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Has it really been a year since we met in Fort Worth for the last NALAA convention? 
Time flies under the guillotine!

Jane Alexander, Chairman 
National Endowment for the Arts 

Remarks at the
National Assembly of Local Arts Agencies 

Annual Conference
San Jose, CA
June 12, 1995

Let me try to outline briefly the current state of debate over the future of the Arts 
Endowment. First, there is the matter of recision. As you know, the Congress approved a 
$16 billion package of cuts in fiscal year 1995 government spending. The bill calls for a 
$5 million cut to the National Endowment for the Arts. President Clinton vetoed that bill 
last week and sent it back to the Congress for reconsideration.

Next, there is the matter of reauthorization for the National Endowment for the Arts. As 
you may know, our original legislation must periodically be reauthorized by Congress in 
order for the agency to continue its existence. Late on May 25, Senator Jim Jeffords 
Chairman of the Education, Arts, Humanities Subcommittee of the Senate Labor and 
Human Resources Committee, introduced a bill, S. 856, the Reauthorization of the Arts, 
Humanities and Museum Amendments of 1995. Along with Senator Jeffords, sponsors of 
the bill are Senators Nancy Kassebaum, Edward Kennedy, Claiborne Pell, Christopher 
Dodd, and Alan Simpson.

Government at all levels is feeling the pinch of increased demand for services and 
decreased interest in paying for those services. At the federal level, the buzzword has been 
devolution. Let’s get out of the business of providing for the general welfare and the 
common good. And I’ve gotten some interesting response as Chairman. The other day I 
was in a store and the fella behind the counter says to me, "Anyone ever tell you, you look 
like Jane Alexander?" I said, "Yep, they have." And he says, "Makes you mad, doesn’t

We have all had a hard year in the public arts business. And for you at the local level, it’s 
been longer than a year. You have been working hard at local cultural development and 
have taken on the additional burden of local arts advocacy. You are the long-distance 
runners, and I admire your stamina and endurance, your successes and your optimism^ and I 
draw hope and inspiration from you all.

That doesn’t bode well for the future of the National Endowment for the Arts. Well, these 
are tough times to be a federal official or agency of any kind with the possible exception of 
the Department of Defense. I have toyed with the notion of asking the Secretary of 
Defense take us into protective custody, for, after all, we are defending the general welfare 
of this country, which depends upon the quality of life in the United States. And a 
diminution of the arts would surely impact upon that quality of life and soul.
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The bill recommends tightening the advisory panels, reducing the size of the. National 
Council on the Arts from 26 to 20 members, and requests that the Council recommend to 
the Chairman more applications for funding than money available. The Chair would then 
have to approve each application and determine the final funding amount. There are other 
recommendations regarding project support instead of seasonal support, caps on the number 
of grants an organization may receive, and provisions for dealing with obscenity.

PARTNERSHIP GRANTS: 40 percent of our program funds would be allocated for 
partnership grants to states, local, and regional groups to establish local arts activities with ’ 
an emphasis on arts education and projects that reach rural and underserved communities. 
These grants would be matched at a 1:1 ratio. 70 percent of those funds would be 
designated for basic state grants. The legislation states that federal funds must be used to 
supplement, not supplant, non-federal funds. The other 30 percent is for grants to states, 
arts agencies, or other local or regional groups for arts education, advancement and 
expansion programs and projects.

The bill would consolidate the current NEA structure into three program categories: 
Partnership grants, National Significance Grants and Direct Grants. Let me just outline 
briefly those three categories:

You might recognize some of those names as long-standing supporters of the arts, so I want 
to emphasize that this is the plan put forth by our friends. Senators Kassebaum, Dodd, and 
Simpson are our friends, in some part, because of your efforts to introduce them to the arts 
at the local level and to tell them about the impact of grants from the Endowment. In 
Kansas, in particular, the local arts agencies vigorously cultivated a relationship with 
Senator Kassebaum over the years, and that is an object lesson for us all. The lesson from 
Kansas is never give up.

NATIONAL SIGNIFICANCE GRANTS: 40 percent of our budget would be allocated for 
national significance grants, and would be granted to organizations of demonstrated and 
substantial artistic and cultural importance. Priority would be given to programs or projects 
which increase access to quality arts programs and disseminate those programs widely. In 
general, matching requirements are increased to a 3:1 or 5:1 ratio, depending on the size of 
the organization’s budget.

DIRECT GRANTS: the final 20 percent of NEA’s budget would be reserved for direct 
grants to groups or individuals in the full range of the artistic disciplines. In general, the 
match for direct grants would be 1:1.

Senator Jeffords’ bill offers to authorize the Endowments for five years through the year 
2000. The measure also creates the Institute for Museum and Library Services (which 
consolidates the IMS with the Library Services Act currently housed in the Department of 
Education) and authorizes this new agency for five years.
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I see many familiar faces out in the crowd today, people I have met in my travels as 
Chairman of the Arts Endowment. In a little more than a year-and-a-half, I have 
crisscrossed the country, getting to know you, discovering for myself the breadth and scope 
of the arts in America. I am blessed, in a way, by this national perspective. You can see 
clearly from this vantage point the interconnections that make possible art from San Jose to 
San Juan. We are all connected by a web.

That’s the long view. The short view is that change is upon us, and change can be good. 
But we must fight first to ensure the continued survival of the Federal arts agency, 
compromise wisely on proposed changes, and embrace the future. Now is not the time for 
hand-wringing or to be stymied by the sheer complexity of the proposals or the feeling that 
we are on the wrong end of the steamroller. Where this will all sort out is anyone’s guess 
at this point in time. We are fortunate to have great support in the White House, and 
President Clinton has indicated time and again his personal belief in the efficacy of Federal 
support for the arts. We are also lucky to have great allies among the members of 
NALAA, its board, and its leadership, particularly the indefatigable Bob Lynch.

Finally, the Jeffords bill would authorize a cut of 2 percent per year for the next five years, 
so that our authorized funding levels would begin at $158.8 million for FY 1996 and end at 
$146.4 million for FY 2000.

That’s where the bill stands now, and we hope that it will be debated and taken up by the 
full Senate soon. In May, a House of Representatives Committee reported out a 
reauthorization bill that would drastically cut the allowable budgets for the NEA and NEH 
as part of a three-year phase-out of our agencies by October 1, 1999. Furthermore, over the 
next three years, 80 percent of these funds would go to block grants for the states, and our 
administrative budget would be frozen at $5 million. This would have the net effect of 
killing the Arts Endowment as we know it by October 1 of this year. Not only would the 
Federal leadership role be eliminated, but by fiscal year 1997, nearly every state, but six, 
would lose substantial amounts of Federal money. The millions the Arts Endowment 
invests directly and indirectly in local arts agencies would be gone entirely in three years. 
Of course, we are hoping for some compromise between the Senate version, and the 
draconian measures passed by the House. The battle is a long way from over, but it will be 
a tough one.

As you also may know, the Congress’s plan is to balance the budget by cutting programs, * 
departments and agencies, including the Department of Education. In the Senate version of 
the budget plan, the NEA and NEH would be cut in half. In the House version, we would 
simply be eliminated. Again, there is a long way to go on these measures, but you should 
know they may influence our appropriations substantially - right now the outlines of both 
budget plans swing like an axe through all sorts of programs which impact upon the quality 
of life in our country.



■

Jane Alexander/NALAA Annual Convention 4

Some say that the private sector can and will do the entire job, and we here know that’s not 
true. While the foundations, corporations and individuals who support the arts continue to 
be tremendously generous, many have acknowledged publicly that if Congress kills the 
federal goose, they cannot lay the golden eggs. Lest you think I am speaking solely out of 
self-interest, hear what they have to say:

Catharine Stimpson, director of the MacArthur Foundation’s fellowship program, says it is 
"dangerous wishful thinking" to believe that private funds can replace government grants. 
She says, "The assumptions are that the foundations are these endless wells. Can the 
foundations do it? No." And Harold Williams, president of the J. Paul Getty Trust, 
estimates that foundations would have to raise an $8 billion endowment in order to fill the 
$400 million gap caused by elimination of the NBA, NEH and the Institute of Museum 
Services. In my travels to cities large and small, I have also met with many community 
foundations and private sector contributions whose message is the same: You cannot expect 
us to make up the difference for what the government cannot or will not do.

Miami, for instance, is building itself a cultural infrastructure from the bottom up. Ten 
years ago, Miami and South Florida had very little in the way of professional arts and 
culture. A skinny pamphlet listed about 110 cultural groups. Through the hard work of the 
arts council leadership and in partnership with the Arts Endowment’s Local Arts Agencies 
Program on planning grants, things have changed. Today, there are over 700 organizations, 
large and small, representing a broad cultural diversity in Miami. It’s happening in 
Pittsburgh, San Antonio, Philadelphia, Atlanta, Tacoma -- the arts are revitalizing 
downtown areas. And it’s not just our major cities. The arts have made Main Streets from 
Abilene, Texas to Grand Rapids, Michigan vital and exciting towns. In rural areas, arts 
centers are the hub of communities. But you know the vitality the arts bring to your towns, 
I don’t need to tell you, and that’s why you do what you do back home.

The bottom line is that without the Endowment, the private sector might do less, not more, 
to support the arts. And I believe that it would only be a matter of time before state 
legislatures followed Congress’s lead and diminished or killed some state arts agencies. 
Even without this threat, the Endowment fills gaps that nobody else does. Block grants to 
the states are not the answer, for the states do not have the strength of partnership that the

Local arts agencies, state arts agencies, regional arts agencies, the Federal government, 
private foundations, businesses, corporations, individuals, schools and school districts, 
colleges, universities, community centers, partners in social services, artists, arts 
organizations, and the public are linked together in this web that has grown strong and 
broad over the past 30 years. We depend upon one another for financial support for the 
arts, for essential research, for ideas and inspiration, for information and dissemination. 
What effects one part of that web effects all others. If the center does not hold, the web 
falls apart. If the Federal government gets out of the business of arts funding, the ripples 
will be felt by all of you, whether or not you ever received a direct Endowment grant.
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Endowment does. In a number of states, the Federal proportion has, at times, been greater 
than the state’s proportion of state funds. While a grant from a state arts agency carries a 
good deal of clout, and in the aggregate, there are far more state grants than Federal grants, 
a state arts council grant does not carry the same cachet as a grant from the Arts 
Endowment, for there is no national recognition of excellence on a state level, the 
imprimatur that helps leverage other monies.

First, let us pledge to become more connected with one another across the country, to talk 
more, to share information and ideas. One of the ways that local arts agencies can be more 
involved with their peers and their colleagues is to hook on to information networks such as 
Arts Wire or the Internet. Some local arts agencies have been at the forefront, getting in on 
the ground floor of the Web, the Internet and ArtsWire. I get a daily download of news 
and information that keeps me tapped into what is going on in California, New York, the 
member states of WESTAF, the Art Beyond Boundaries states of the high plains, and 
national service organizations. The key to survival in the information age is to stay on top 
of the latest information. In a few months, the Arts Endowment itself will launch a site on 
the World Wide Web, as a number of arts organizations, advocacy groups, and public arts 

agencies have already done.

Technology can be frightening, daunting, cold, and it will only work if we remember our 
humanity before the computer screen, if we remember that we are connected to one 
another, telling each other the news, our stories, our dreams and hopes.

Stay connected the old-fashioned way, as well. NALAA, for example, relies on the good 
old fax machine, even if your fax machine is over at the local Kinko’s. There’s e-mail, the 
telephone, the U.S. mail. You know the stakes involved, and you know how to fight the 
good fight. You have been doing so with a flood of letters to your elected representatives, 
letting them know where you stand on the National Endowment for the Arts., I know - the 
Members of Congress tell me of your letters. Many of you have traveled to Washington to 
meet with your representatives, and many have met with them at home. Even more 
importantly, you have arranged meetings and local forums with the arts community and arts 
supporters at home. You have been savvy about having your leaders hear from people who 
have their ear and who are also strong supporters of the arts in their districts.

We must save the web. And you are the people to do it. In your communities, you are the 
builders and the stewards of local webs. For decades, you have worked to bring artists and 
arts organizations together with their communities. We wish we could do more to solidify 
those local webs, we wish our budget was quadruple what it is -- but you have proven to be 
master builders. Local arts councils play a vital role in promoting cultural equity in 
communities of all sizes, especially from those with limited resources but with an excess of 
talent and a hunger for good art. Local arts agencies in partnership with the Endowment 
and state arts agencies have helped support your efforts. But you deserve the lion’s share 

of credit, and the lion’s share of thanks.
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Thank you.

The themes of this year’s NALAA conference resound and echo against the approaching 
future. Advocacy: we must be united and heard. There are 1.3 million people who make 
their living as artists - more than agriculture, more than law - let’s get organized! 

Where’s our ArtPac?

Grantmaking: we must prepare for the changing nature of Federal funding, but we must not 
give up the Federal role. Government in one form or another has always helped support 

the artists in society.

Literature: we must tell our success stories, the great works and the growth of the arts in 
America this past generation. Ours is a great and human story that can resonate throughout 

the country.

The challenges in the months to come will be even greater, but I have no doubt we’ll 
triumph. We’re smarter now, and the arts are needed in society more than ever. And no 
matter what happens, remember this: through the power of the pen, the endurance of the 
image, and the majesty of monuments, through time immemorial, artists will always have 

the last word.

Technology: we must become its masters lest it master us. One of the crucial ways to 
organize is to wire together, to share ideas and information, to construct the arts web.

I am, by nature, an optimist. On the other hand, I see the wisdom in Don Marquis’ maxim 
that "An optimist is a guy that has never had much experience." I’ve gotten a lot of 
experience these past 20 months, and I tell you I am still an optimist, because the arts are ’ 
life-giving. We have all been on a wild ride this past year, and it’s been up and down for 
over a decade. We have survived these challenges before, grown stronger, become more 

connected.
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* collected and compiled data on private funding trends for the arts 
and humanities and explored ways to expand private philanthropy.

* with NEH, NEA and IMS, completed and published a report on 
the needs and opportunities created for the cultural sector by the national 
information infrastructure.

In addition, the President's Committee has forged good working relationships with the 
National Assembly of Local Arts Agencies, our partner in the at-risk youth study; with 
the Federation of State Humanities Councils and the National Assembly of State Arts 
Agencies; and with Grantmakers in the Arts and community foundation leaders. Each 
of our Working Groups has defined the role of the President's Committee in its area and 
is making recommendations to the full Committee. The following summary will 

* utilized our public meetings in January and March to discuss the 
urgent policy questions of whether private philanthropy can replace 
Federal funding for the arts and the humanities; used our meetings to 
present statements from the First Lady and PCAH members and guests, 
such as author David McCullough.

* explored the need for new studies on the impact of arts education 
the performance of K-12 students and initiated discussions with 

foundations and researchers to commission the studies needed to make the 
case for arts education.

PRESIDENT’S COMMITTEE
ON THE ARTS AND THE HUMANITIES
1100 Pennsylvania Avenue, N.W., Suite 526

Washington, DC 20506 
Tel.: 202-682-5409 Fax: 202-682-5668

Executive and Deputy Directors' Report 
An Update on the Activities of the PCAH

In the last eight months the President's Committee has held four well-publicized 
meetings and has made a good beginning on forging an agenda that can be realized 
within the next year.

Since the President appointed new members last September we have:

* launched a much-needed study of arts and humanities programs 
for at-risk youth, with support from four foundations.

* planned and contracted for a report on cultural tourism to be 
issued in time for the upcoming White House conference on travel and 
tourism this October.
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In 1994 the PC AH began its work in this area by identify opportunities for funding and 
cooperation with other federal agencies. In partnership with the National Assembly of 
Local Arts Agencies, and with help from the Federation of State Humanities Councils, 
the PC AH arranged for the preparation of a report on funding opportunities in the 1994 
Crime Bill, published as a special bulletin in NALAA's series of monthly reports.

At the same time the Committee, with a group led by Peggy Cooper Cafritz, began 
studying model programs in the arts and the humanities that have been designed 
especially for reaching at-risk youth. Funding for this initiative came from the Emily 
Hall Tremaine Foundation; the GE Fund; the Nathan Cummings Foundation, and the 
James Wolfensohn Foundation. With funding in place, we selected Judith Weitz, 
formerly of the Children's Defense Fund and Kids Count, to organize the study to 
document the best practices in this field. In mid-May an advisory group met to discuss 
guidelines, how to measure success factors and other information that will identify 
effective programs.

Since the first full meeting of the President's Committee Working Group on Youth, in 
December 1994, members have explored ways to provide convincing arguments for 
including the arts and the humanities in the school curriculum. Under Rich Gurin's 
leadership, the Working Group has explored several potential avenues for advancing this 
cause, and the group has concluded that the Presidents Committee might best 
accomplish its goal by sponsoring studies that demonstrate how rigorous arts instruction 
improves other areas of performance. We now expect to move ahead on a proposal that 
will be developed jointly with several national foundations and experienced researchers. 
PCAH also endorsed the G.E. Fund's evaluation of several arts and humanities programs 
for children and strongly supports the National Standards in the Arts.

In their public statements the President and the First Lady have repeatedly emphasized 
the value of the arts and the humanities in helping to provide a sense of self worth, self 
discipline and achievement among youth. Their charge to the Presidents Committee 
included ways to make the powerful experiences and skills of the arts and the 
humanities available to more children, especially those whose circumstances limit their 
development.

The President's Committee is working with American Express, the Endowments and IMS 
to highlight cultural tourism at this autumn's White House Conference on Travel and 
Tourism. A PCAH working group led by Harvey Golub and Irene Hirano is preparing 
a report highlighting the contributions the cultural sector makes to the industry and 
making recommendations to further the growth of tourism to American cultural 
organizations, historical sites, and arts festivals. This report will be ready for 
distribution to the 1700 delegates at the White House conference in October.
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The President's Committee has played an active role in coordinating the response of the 
cultural agencies to the administration's Nil Task Force. PCAH staff, with colleagues 
from the IMS, the NEA, and the NEH, prepared a well-received report for the task 
force's committee on applications and technology. This document required hours of 
interagency coordination and fact-finding, and once completed and accepted by the Nil 
Task Force, was published in hard copy and electronically and widely distributed. 
Through the Report, the cultural agencies spoke with a common voice and secured a 
place at the table in the formulation of the first phase of the administration's technology 
policy. The Committee's Executive Director continues to represent the cultural arena on 
the NIITF's Committee on Applications and Technology.

In exploring possible roles for the PCAH in this area, staff established good working 
relations with such important private partners as the ACLS, Getty Art History 
Information Program, the Benton Foundation, People for the American Way, the 
Coalition for Networked Information, and its newly-established successor, the National 
Initiative for Networked Cultural Heritage. As a result of this activity, Ellen Lovell was 
invited to speak to an important business forum, the Council on Competitiveness. Also, 
Malcolm Richardson represented PCAH at special sessions of such groups as the 
Coalition and the Association of Art Museum Directors.

The International Working Group met at the December PCAH meeting and again by 
conference call to explore ways to carry out the President's directive in this area. 
Members encouraged our involvement in celebrating the 50th Anniversary of the 
Fulbright Fellowships as a way to preserve an important program and encourage 
international exchange in the post cold war era. USIA and the Fulbright Alumni 
Association are moving ahead on their anniversary plans, while PCAH has actively 
advised on the culminating event in June 1996, in Washington, DC, including an exhibit 

Co-Chairs Mike Heyman and Tony Podesta recently met to recommend several 
technology initiatives to the rest of the Working Groups and to the Committee, described 
in a memo in your briefing book.

This working group has been moving quickly. Following the March meeting in Los 
Angeles the American Express Foundation agreed to underwrite the costs of this 
research and publication, and to expedite the project Irene Hirano and the Japanese- 
American National Museum have agreed to serve as fiscal agent for the Committee. 
After reviewing writing samples from various consultants and specialists in tourism and 
the arts, this Working Group awarded a contract to a team of consultants who specialize 
in this area. A first draft is due June 21st for review by Irene Hirano, Harvey Golub and 
other members of the working group. Parallel to this effort, we have selected a designer. 
Bill Ogletree of the Kamber Group, based in Washington, DC. Production work will 
begin in the late summer after revised text is submitted to the Committee, and a finished 
report will be ready for distribution at the October 30-31, 1995, conference.
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We have also explored with Tim Wirth and Ann Cox Chambers the idea of cultural 
exchange with one strategic country, to bring more attention to the benefits of cultural 
understanding. Also, Jim Billington has proposed several ideas, still being researched, 
that are potential projects for this Working Group.

The President7 s Committee and the General Services Administration have agreed to work 
together to further GSA's existing programs which commission public art and maintain 
historic buildings. As a first step the Working Group led by Cynthia Schneider had 
identified a new federal courthouse in Phoenix, Arizona, as a model project to increase 
the participation by artists in the design process. Currently, this plan is on hold until 
we know the fate of this project in next year's budget. (See Cynthia Schneider's memo 
under "Design" tab).

The President's Committee is discussing the needs in this area with the main private 
funders of international exchange, including the needs for a system of information 
exchange, use of technology, the role of presenters, and developing both local funding 
and foreign sources for U.S.- based activities. We will be participating in a funders' 
forum on these subjects and may propose a future forum with the Pew Memorial Trust 
and the Institute of International Education.

This working group held its first meeting in Los Angeles with a lively discussion about 
culture, community and the ways culture unites the country. Dave Warren, Harold 
Williams and other members of this group think that preserving and extending 
America's diverse cultures will form a motif that runs through all activities of the 
President's Committee. Dave Warren led the meeting in Washington on April 25 to 
discover what the NEA, NEH, the American Folklife Center, and the Smithsonian 
Institution's folklife programs are planning and to discuss ways the President's 
Committee might assist them. Ellen Lovell and Malcolm Richardson later met with 
Roger Kennedy, Director of the National Park Service, and Kate Stephenson, Associate 
Director for Partnerships and Culture, to include their experiences in our planning. The 
agencies welcomed PCAH's encouragement for collaboration and more private resources. 
A wide range of ideas was discussed, from a forum to discuss "conserving culture," to 
loan funds, to state guides on folklife, to involvement with the Cultural Olympiad. The 
Working Group is meeting June 27th to make recommendations.

At its last meeting this Working Group brought together federal curators in the 
Washington, D.C. region, the officials responsible for the extensive public art collection 
and historic buildings, to discuss ways to make these collections more accessible to the 
public. Cynthia Schneider proposes to use the upcoming restoration of WPA murals in 
the main Justice department building as another model program. Following this 
conservation program, GSA will offer enhanced interpretation -- better explanation of 
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In 1994 the PCAH staff also began discussion with the National Endowment for the 
Humanities and the Federation of State Humanities Councils on a plan to bolster the 
fund-raising capacities of the state humanities councils. Two preliminary meetings in 
our offices led to some general agreement about the goals of this initiative and a plan 
to draft a preliminary proposal for circulation to potential donors in the foundation 
community. This idea will be revisited after uncertainty over NEH's funding has been 
resolved.

the works' origins, museum-style labels and brochures, and public tours led by docents 
or curators. In addition to the Justice department project, PCAH member Emily Malino 
has been talking with Voice of America about our participation in the rededication of 
two recently restored Ben Shahn murals. The Voice of America receives approximately 
15,000 visitors each year, and better interpretation would help to make these works more 
widely known while underlining the role of the federal government in commissioning 
this and other important work by American artists.

New Philanthropy

The President7s Committee is working with a number of partners to identify ways it may 
enhance private giving to the arts and the humanities. During 1994 we established good 
partnerships with Grantmakers in the Arts, the Federation of State Humanities Councils, 
along with NEA and others. PCAH staff helped research some proposed sources of 
funds for the arts and the humanities, studying proposals to extend copyright, create 
trust funds, or use lotteries and income tax check-offs.

Finally, as members are well aware, the President's Committee has used its public 
meetings to explore corporate and private foundation funding for the arts and the 
humanities. At a time when "privatization" of the nation's cultural agencies has been 
proposed, it is important to examine the actual capacity or willingness of the current 
philanthropic community to assume a larger funding role in the arts and humanities, to 
examine the relationship between public and private funding, and to weigh the impact 
of federal matching funds on private giving. We believe our meetings in Washington 
and Los Angeles have accomplished this purpose, and generated publicity, including 
seeding stories in the Washington Post and the Chronicle of Philanthropy. The Los Angeles 
meeting also resulted in a three minute news report on CNN's entertainment news 
show.

The PCAH is exploring a partnership with community foundation leaders which could 
help tap important local sources of funding for the arts and the humanities. Community 
foundations are among the fastest growing areas of American philanthropy, and as a 
first step we are assessing an earlier NEA initiative from the mid 1980s which provided 
matching grants for selected community foundations to create cultural endowment 
funds.
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1994 Jefferson Lecture
1995 Jefferson Lecture
1994 NBA Art 21 Conference, Chicago

National Assembly of Local Arts Agencies: contract for survey on arts and humanities 
programs for at-risk youth.

From the United States Department of Agriculture: six $9,000 grants to visual arts 
workshops for youth to produce posters on the Food Stamp Program.



That was last year.

Last June I stood before you, full of the joy of reunion, of joining with you to advance the 
partnerships that have sustained our country’s cultural life for the last thirty years.

I remember spinning out a long metaphor of bright stars and some shadows: a new constellation 
of artists, cultural workers, agencies, foundations, businesses and individuals, that would converge 
to shape the America of the next century.

However, we all know that the National Endowments and now the Institute of Museum Services 
are threatened with significant budget cuts, restructuring and even the possibility of phase-out. 
There are many steps in the long process towards a House-Senate conference this fall. Whatever 
the outcome, it will affect your work.

We must to peer ahead through the fog and worry about the effect of restructuring proposals, for 
what now looks like a gain may result in longer term deprivation.

Now, it is only realistic to say, some dark patches are shadowing the light. Even in this dappled 
landscape, let me compliment you for being beams of light, as you have powerfully conveyed 
the value of your programs to members of Congress. As I heard it on Capitol Hill this Thursday, 
they know you are the "real grassroots, not astroturf."

We need to worry about the entire budget context in which we are caught. We should be 
concerned about the costs that governors and mayors will have to absorb to pay for the services 
their citizens demand, and the future funding decisions they will have to make.

We need to appeal for unity, not only because we are stronger together, but for a practical 
reason: most on Capitol Hill are not interested in the cultural groups’ arguments with each other.

A year ago, I said that the President had chosen to revitalize the President’s Committee in part 
because it would take longer to change the economic and political conditions that would favor 
larger appropriations and that we would be defining our agenda in the midst of great need. What 
an understatement.

Ellen McCulloch-Lovell 
Executive Director

President’s Committee on the Arts and the Humanities
Remarks to the National Assembly of Local Arts Agencies Annual Conference 

San Jose, CA, June 10,1995

I pledged to you that we would do everything in our power to make the case to public officials 
and private donors for the arts and the humanities, to explore the possibilities of new 
philanthropy, to reach young minds and hearts, and to be partners with you and NALAA. That 
turned out to be more accurate.
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The President’s Committee is pursuing research, and will soon help provide the data on trends 
in private funding from the foundations, corporations and individuals.

First Lady Hillary Rodham Clinton is our Honorary Chair and John Brademas, member of 
Congress for 22 years and former President of New York University, is our Chairman.

And I am glad to report the strong backing of the White House and the President’s and First 
Lady’s unflinching support for the cultural agencies and our work. I know Melanne Verveer will 
tell you more about that.

We all know compelling stories of how intensive quality programs have changed lives. Some 
were documented recently in a fine publication by NASAA. We hope this will be the first 
comprehensive survey and will add substantial information to the field by early 1996. Please let 
NALAA and the President’s Committee know of your outstanding programs for at-risk youth.

Last September the President appointed 32 private members to the President’s Committee, 
including corporate leaders, citizens active in cultural life and some "stars." They serve with 13 
heads of Federal agencies, and with two Congressional designees.

With several major foundations and researchers, we are developing a proposal to measure the 
effects of school-based arts education.

The President’s Committee is exploring ways to work with community foundations to expand 
resources for culture at the local level.

We are in the midst of carrying out our mission, including the First Lady’s directive to "offer 
ideas about how (the arts and the humanities) can provide children with safe havens to develop 
and explore their own creative and intellectual potentials."

In other areas of mutual interest, the President’s Committee developed, with NBA, NEH and IMS 
a policy paper for the Department of Commerce, "The Arts, Humanities and the National 
Information Infrastructure." We called for the "holders of content" to be included in developing 
the information highway; for the creation of the highest audio and visual standards; and for the 
digitization of cultural material.

With the agencies and the American Express Corporation, we will present a report on cultural 
tourism at the White House Conference on Travel and Tourism in late October, with a new 
publication that will make the case for cultural tourism.

In response, the President’s Committee, in cooperation with the National Assembly of Local Arts 
Agencies, the National Endowment for the Arts, National Endowment for the Humanities, and 
the Institute of Museum Services, launched a project to identify promising programs that reach 
young people who live in circumstances that Emit their development. We are seeking 
information about who they reach, how they make a difference in children’ lives, what are the 
common characteristics of success and whether they have measured their results.
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We are in a time when we must perform that difficult human task of holding several ideas 
simultaneously. We must affirm what is, and expect change.

A time when, if we must fight for our small comer of public investment, for a reasonable portion 
of private giving, for our place at the table with the policy-makers, then we fight with political 
savvy and resources that begin to match those of the un-convinced, the ideologically opposed and 

of the direct mail exploiters.

And at a time when the research we need to make the case for the arts and the humanities in the 
public arena exists, side by side with a creative and intellectual life in America that is compelling 
by its own force and vitality and its ability to provide symbols and ideas for the next era.

I see a time when what you offer is so yearned for and of such quality, that it is asked for and 

paid for.

I am very pleased to give you this brief report and perspective from a year’s vantage point, 
before you hear from a famous writer, better yet, from one who is widely read.

A time when we understand the connections between folklife and popular culture and classical 

traditions.

So while I still see the new convergence of stars, although temporarily cloud-covered, in a future 

sky, it is time to change the metaphor.

We are in the midst of a complex plot. You are the protagonists and the heroes. Delve into the 
hearts and minds of the other characters, be willing to act, and you will write the rest of the 

story.

We must fight for what we know works and is valuable. At the same time, we have to explore 
all the possibilities for new resources, perhaps creating ways to work that we barely glimpse 

today.
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One of these days we're going to

the White House.

of Bosnia.
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Let me say that this has been an interesting day at 
the White House. We swore in 263 police officers earlier today. 
We’ve had all kinds of people in here from all over America. But 
mostly we have been celebrating the liberation of that fine young 
Air Force Captain from Bosnia — (applause).

Sometimes I read even in the American press from 
time to time that we don’t seem to be doing anything in Bosnia, 
and we don't seem to have exerted ourselves. You should know that 
we have over a thousand American troops on the border of Bosnia in 
the former Yugoslav Republic of Macedonia to make sure that 
conflict doesn’t spread. We have 200 Americans the hospital unit 
in Croatia. And we have flown the longest humanitarian airlift 
and the largest one in history — larger than the Berlin airlift 
— to guarantee food and medicine to people in the besieged areas

I am delighted to see all of you here. I'm glad to 
be here with our friend Lee Annenberg and with Ann Gund and with 
all of you who support this important work.

THE PRESIDENT: One of these days we’re going to 
have an event where I have to be introduced by the First Lady when 
we’ve had one of those other days. (Laughter.) Lord only knows 
what will happen — (laughter) — but it will be another 
adventure.

And perhaps most importantly of all, people like 
that fine young Captain have been flying for a couple of years now 
to keep the war out of the air. And for all of our frustrations 
and feelings of anxiety and anger, in 1992 there were about 
130,000 civilians killed — a staggering number — in that 
troubled land. Last year there were under 3,000.
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when they benefit from it.

We’re having such a raging debate in this country

or at changing economic or political direction.

Let me say on behalf of all of our administration, 
and especially the people who work in America’s diplomatic 
efforts, we are profoundly grateful for what you do.

So I ask you to remember as we celebrate this 
liberation that a lot of people stick their neck out everyday and 
the results have been important. If you look at Northern Ireland 
or South Africa or the Middle East, the lesson of this time is 
that it’s very difficult to enforce peace on people that want to 
keep fighting with one another, but what you try to do is to keep 
it within some bounds of humanity, keep working on diplomacy until 
they spend their destructive energies and start trying to build 
again.

But he told me today that he was on the ground 
between three and five minutes before armed people made it to his 
parachute. He had three to five minutes to find a place to hide 
and begin this incredible odyssey that I’m sure some day will be a 
very great movie that all of us will think is suitable for 
everyone to see. (Laughter and applause.)

By putting American art in our embassies around the 
world, you are part of our public diplomacy, you expose an 
important part of the essence of America to people all around the 
world. And it couldn't happen without you.

I also want to thank you because you have put, I 
think now, over 2,200 works of American art in more than 170 
countries, raised over $7 million to fund projects at embassy 
residencies in Beijing, and Cairo, and Rome, and London, 
Singapore, Tokyo and Warsaw. And I've been to a lot of those 
places, so I am one of the chief beneficiaries of your efforts. 
And I thank you for that.

And once in a while the risk becomes apparent, as it 
was in the case of this brave pilot. And for six days he held out 
against a lot of attempts to find him and to shoot him and capture 
him. And he represented the best in our country. He told me 
today when we visited on the phone — I talked to his parents last 
night at 1:30 a.m., and they asked me if I was going to call him; 
I said, no, you call him, I'm going to bed. I just wanted — 
(laughter) — I wanted you know he was home safe.

today about whether public is bad and private is good; whether all 
of our efforts should be directed at correcting personal conduct 

I think these

You couldn't do it alone. The State Department
couldn't do it alone. This represents one of those remarkable 
partnerships between the public and the private sector in America 
that almost nobody knows about, but everyone takes for granted



Thank you very much. (Applause.)

Thank you. (Applause)

END 6:25 P.M. EDT

debates make for very interesting print and maybe news coverage at 
night, but they don’t conform to the real-world experience of most 
people.

I have a lot to be grateful to Lee Annenberg and her 
fine husband, Walter, for, but not so long ago we were here to 
announce that the Annenbergs had decided to donate a staggering 
sum for the purpose of trying to improve public education in this 
country. I think there is no more noble cause. And because of 
what they have done, all across America people are doing things 
differently — striving for global standards of excellence in 
grass roots community schools. And for that, and for this, and 
for so much else, the country owes a great debt of gratitude to 
Lee Annenberg, and I am very pleased to introduce her now.

Most of us, I think, all of our lives, have felt 
that when people get together in some sort of constructive 
partnership, that's what works best. And I think one of the most 
frustrating things to me about going to work every day, in this 
otherwise exhilarating environment, is knowing that what comes 
across to the American people are these polarized choices and 
conflicts and rhetorical battles which don't reflect the way any 
sensible person would run his or her family, or business, or 
charitable organization, or hospital, or church, or you name it.

You have done what I think is best about America. 
You have taken the world as you find it, worked together in a real 
spirit of partnership, recognized that there is a personal 
responsibility and opportunity, and also a public responsibility 
in this area. I wish we had more of it, and I'm glad we've got 
you.
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TOTAL 

$158,760,000 
$155,580,000 
$152,470,000 
$149,430,000 
$146,440,000

Admin. Cap:

Structure:

Bob Lynch, President and CEO
Nina Ozlu, Vice President of Government Affairs and Development

Analysis of the NEA in the Senate Bill: 

Term:

Funds:
5 years (FY 1996 - 2000)
The NEA funding authorization levels:
YEAR

FY96
FY97
FY98
FY99
FY00

ONAL ASSEMBLY OF
LOCAL ARTS AGENCIES

W

Background:

On May.25th, the Senate introduced S.856, the Reauthorization bill of the National Endowment for the Arts 
(NEA), National Endowment for the Humanities (NEH) and the Institute of Museum Services (IMS). The 
bill was introduced by longtime arts supporter and Chairman of the Senate Subcommittee on F/incafiop, 
Arts and Humanities, Senator James Jeffords (R-VT). Sponsors of the bill include the following bi-partisan 
leaders: Senators Nancy Kassebaum (R-KS), Edward Kennedy (D-MA), Claiborne Pell (D-RI), Alan 
Simpson (R-WY) and Christopher Dodd (D-CT). The reauthorization bill proposes significant changes in 
the three agencies. Mark-up of the bill by the Subcommittee is expected in mid-June.

and library services.
12% of total appropriations would be the cap for administrative costs. 
The NEA’s structure would be split into three main categories: -
1. Partnership grants: A total of 40% of NEA grant funds ($55.9 million) would be 
allocated for Partnership "grants to states, local and regional groups to establish local arts 
activities, with particular emphasis on arts education and projects that reach rural and 
urban underserved communities." Within this category, 70% of the funds ($39.1 million) 
would be given out as basic state grants. The remaining 30% of the funds in this 
category ($16.8 million) would be for grants to states, arts agencies, or other local or 
regional groups to promote access to the arts through support of education, and expansion 
and advancement of the arts. All grants would be matched at a 1:1 ratio. 
(Note: Funds currently reserved in the Underserved category for promoting access to

GRANTS 

$139,710,000
$136,910,000
$134,270,000 
$131,500,000 
$128,870,000

The NEA and NEH would jointly carryout the following administrative functions: 
facilitates, space and records management, contracting, procurement, printing, and mail

BOARD OF DIRECTORS 

Chairman 
Michaal Marsicano, Ph.O. 

Arts 4 Science Council 
Chartone. NC 

First Vica Chairman 
Janet L. Brown 

South Dakotans for the Arts 
Deadwood, SO 

Second Vice Chairman 
Harnet Sanford 

Fulton County Arts Council 

Atlanta. GA 

Third Vice Chairman 
Patncia Hol.han Stemhardt 
Mercer Island/Seattle. WA 

Treasurer 
Bill Buiick 

Metropolitan Arts Commission 
Portland. OR 

Secretary 
Ramona Baker 

Arts Council of Indianapolis 
Indianapolis. IN 

At Large 
Jerry Allen 

San Jose Convention and Cultural Affairs 
San Jose. CA 

At Large 
Raymond J Hanley 

Greater Columbus Arts Council 
Columbus. OH 

At Large 
Cynthia L. Schaal 

National Cultural Alliance 
Washington. D.C. 

Caroline Bock 
BRAVO Company 

Woodbury. NY 

Tina D. Burdett 
Oklahoma City. OK 

Ken Fergeson 
National Bank of Commerce 

Altus. OK 

Gretchen Freeman 

Phoenix. AZ 
Flora Mana Garcia

Council of the Houston/Harns County Region 

Houston. TX 

Michael Garcia 
St. Paul. MN 

Sandra Gibson 
Public Corporation for the Arts 

Long Beach. CA 

John Haworth 
Department of Cultural Affairs 

New York. NY 

Betty Jo Hays 
Arkansas Arts Council 

Hope. AR 

Pamela G Holt 
D.C. Commission on the Arts & Humanities 

Washington. D.C. 

William Lehr. Jr. 
Hershey Foods Corporation 

Hershey. PA 

Robert Moore 
Smte Gleska University 

Rosebud. SD 

Adolfo Nodal 
City of Los Angeles 

Cultural Affairs Department 
Los Angeles. CA 

Janet Sarbaugh 
Heinz Endowments 

Pittsburgh. PA 

Sherry Shannon 
Dallas. TX 

Joan Small 
City of Chicago 

Department of Cultural Affairs 
Chicago. IL 

Beverly Morgan Welch 
Hartford. CT 

Corporate/? ou ndation 
Contributors 

and James L. Knight Foundation 
Charles Stewart Mon Foundation 

AT4T Foundation 
BRAVO Cable Network 

Mary Duke Biddle Foundation 
The Coca-Cola Foundation 

Philip Morris Companies inc 
Bmney 4 Smith. Inc. 
Chevron U S A . inc. 

Hershey Foods Corporation 

President and Chief 
Executive Officer 

Robert Lvnrn

the arts for rural and inner city communities would be eliminated.)
2- National Significance grants: A total of 40% of NEA grant funds ($55.9 million) 
would be allocated for national significance grants to a broad spectrum of arts 
organizations of demonstrated and substantial artistic and cultural importance. Grants 
would be awarded based on projects that would increase the access of the public to the 
arts and culture. Grants would be matched at a 3:1 basis or 5:1 basis, if the group’s 
budget is above $3 million.
3. Direct grants: The remaining 20% of NEA grant funds ($27.9 million) would be 
allocated for "grants to groups and individuals that are broadly representative of the
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Panels:

Council:

Chair:

Limits:

Repay:

Funds:

Changes:

Changes:

TOTAL 

$168,560,000 
$165,190,000 
$161,890,000 
$158,660,000 
$155,490,000

GRANTS 

$148,330,000 
$145,370,000 
$142,470,000 
$139,620,000 
$136,820,000

Statement by NEA Chairman Jane Alexander:

This bill represents a solid bipartisan effort to preserve and strengthen the Endowment’s national leadership role in the arts, while 
streamlining the grantmaking process. It is a major improvement over the House bill and I commend Senators Kassebaum, 
Jeffords, Kennedy, Pell, Simpson and Dodd for their efforts."

Institute of Museum Services — highlights only

The Institute of Museum Services would be consolidated with the Library Services Commission (formerly housed 
at the Department of Education.)

Statement by NALAA President and CEO Robert Lvnch:

"The recently introduced Senate reauthorization bill is a positive statement in support of the arts. It reaffirms a significant federal 
role. Our hope is that a final version of the bill will clarify and strengthen the partnership role of local arts agencies. With a 
reauthorization bill now in hand, we need to step-up our effons on the appropriations process in the Senate."

Abridged Statement by Senator James Jeffords (R-VT): 

"It has been my intention to preserve what the Agencies do well, yet provide them with greater guidance and direction as to the 
purpose of their work. We are putting forward a proposal that consolidates programs, streamlines functions, restructures and 
provides clear guidelines for the Agencies. It recognizes that there are initiatives that are best done locally and other initiatives 
that are clearly national in scope and benefit a broad audience. This bill makes the Agencies more accountable and more 
responsive to the American public while enabling them to continue to do what they do best — provide and enhance access to the 
best of the arts and humanities to all the people of this nation."

The criteria for recommending projects by Advisory panels would continue to be based on artistic excellence and 
artistic merit. However, a significant change would be that panels may only recommend general ranges of funding, 
rather than specific amounts to the National Council. Another change is that the number of lay persons on each 
panel would increase from at least one to at least two. The overall membership of each panel must change 
substantially from year to year and that no individual would be eligible to serve for more than five years, no 2 of 
which may be consecutive.
The size of the National Council on the Arts would be reduced from 26 to 20 members. The Council would be 
required to recommend to the Chairperson more applications for funding than funds available. The Council also 
would recommend the amount of funding that the Chairperson should provide for each application.
The Chairperson would have final authority to approve each application that has been recommended by the Council 
as well as determine the final funding amount.
- Prohibition on seasonal support
- No individual may receive more than 2 grant awards by the NEA
- No agency or organization, other than a state arts agency, may receive more than 3 NEA grant awards in a year
- No grants could be used for lobbying or providing general membership services
- Prohibition on subgranting, except for states and regional groups
(Note: Local arts agencies could lose their current subgranting exemption because of this provision) 
New to the NEA bill is a recapture provision for financially successful grants

Obscenity: No major changes from present law.

NALAA’s Legislative Update 
page two

National Endowment for the Humanities — highlights only

The NEH funding authorization levels:
YEAR
FY96
FY97
FY98
FY99
FY00
There would be an increase to 25% for basic state grants used for the Federal/State parmership. NEH dollars would 
have a 1:1 match.

.
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REPUBLICANS: DEMOCRATS:

REPUBLICANS: DEMOCRATS:

Source: National Assembly of Local Arts Agencies

Nancy Kassebaum (R-KS)* Chair,
Full Committee 75% 

James Jeffords (R-VT)* Chair,
Educ, Arts Subcommittee 100% 

Dan Coats (R-IN)* 0% 
Judd Gregg (R-NH)* 50% 
Bill Frist (R-TN)* n/a 
Mike DeWine (R-OH)* n/a 
John Ashcroft (R-MO)* n/a 
Spencer Abraham (R-MI)* n/a 
Slade Gorton (R-WA)* 50%

Robert Byrd (D-WV),* Ranking Minority
Full Committee & Subcommittee 25 % 

Daniel Inouye (D-HI) 100% 
Ernest Rollings (D-SC)* 25%
J. Bennett Johnston (D-LA)* 75% 
Patrick Leahy (D-VT)* 100% 
Dale Bumpers (D-AR)* 75% 
Frank Lautenberg (D-NJ) 100% 
Tom Harkin (D-IA) 100% 
Barbara Mikulski (D-MD) 100% 
Harry Reid (D-NV)* 100% 
Robert Kerrey (D-NE) 100% 
Herb Kohl (D-WI) 75% 
Patty Murray (D-WA)* 100%

Mark Hatfield (R-OR)* Chair, Full Comminee 50% 
Ted Stevens (R-AK)* 50%
Thad Cochran (R-MS)* 50%
Arlen Specter (R-PA) 100%
Pete Domenici (R-NM)* 67%
Phil Gramm (R-TX) 0% 
Christopher Bond (R-MO) 50%
Slade Gorton (R-WA)* Chair, Interior Subcom. 50% 
Mitch McConnell (R-KY) 0%
Connie Mack (R-FL)* 0%
Conrad Burns (R-MT)* 25%
Richard Shelby (R-AL) 0%
James Jeffords (R-VT) 100%
Judd Gregg (R-NH) 50%
Robert Bennett (R-UT)* 33%

* = Education, Arts, Humanities Subcommittee (in charge of NEA,NEH, and IMS reauthorization) 

Arts % Grade = based on voting record in the 103rd Congress (1993-94)

n/a = arts grade is non applicable because the Senator is a freshman Member this year.

* = Interior Appropriations Subcommittee (in charge of NEA,NEH,and IMS appropriations) 

Arts % Grade = based on voting record in the 103rd Congress (1993-94)

United States Senate
Senate Full Committee on Appropriations

Index of Subcommittee on Interior Appropriations and Arts Voting Grade
Capitol Switchboard Number: (202) 224-3121

Edward Kennedy (D-MA)* Ranking Minority
Full Committee 100%

Clairbome Pell (D-RI)* Ranking Minority
Educ, Arts Subcommittee 100%

Christopher Dodd (D-CT)* 100% 
Paul Simon (D-IL)* 100%
Tom Harkin (D-IA) 100% 
Barbara Mikulski (D-MD)* 100% • 
Paul Wellstone (D-MN)* 100%

United States Senate
Senate Committee on Labor and Human Resources

Index of Subcommittee on Education, Arts and Humanities and Arts Voting Grade
Capitol Switchboard Number: (202) 224-3121
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To Leave

fund-raising.

Tro n't

Wdfensohn Narrows 

Focus to World Bank

Kennedy

Center Head
the bank, the more it became dear to me that I 
could not take on the total responsibility" of the 
Kennedy Center post, Wolfensohn said in an inter­
view yesterday.

Wolfensohn. an Australian-born, naturalized 
U.S. citizen, had said only six weeks ago that he 
would stay on as Kennedy Center chairman even 
after starting at the World Bank. He was no 
stranger to working multiple jobs; he took over 
the Kennedy Center five years ago while commut­
ing to his post as chairman of New York's Came- 
gjeHalL

By Marc Fisher
______ ___________________

One day before assuming the 
presidency of the World Bank, James 
D. Wolfensohn yesterday reversed 
himself and said he will step down as 
chairman of the Kennedy Center, 
thrusting the financially troubled in­
stitution into a difficult search for 
leadership.

Wolfensohn, 61. will remain chair­
man of the performing arts center 
until the end of this year, when he 
will become chairman emeritus. The 
center’s newly formed governance 
committee met Tuesday afternoon 
to begin its search for a new chair- 
man—a job that focuses on fund- 
raising, policy and relations with 
Congress.

Wolfensohn restored financial sta­
bility to the Kennedy Center and 
lured major stars to Washington to 
lead the National Symphony Orches­
tra and Washington Opera. But he 
leaves his post without having 
brought the center the national ar­
tistic reputation he had sought since 
he arrived in 1990.

Although the World Bank board 
did not require him to relinquish the 
Kennedy Center position, “the board 
here now knows I will have no other 
full-time responsibility," Wolfensohn 
said from his new office on H Street 
NW.

"The more I got into the work at

win be that, now that he will be living here full

Local arts impresarios had been eagerly antici­
pating the next couple of years as a period when 
the Kennedy Center would finally reach a new 
level of stability and prestige, with Woifensohn’s 
fund-raising and management skills complement­
ed by the arrival of National Symphony Orchestra 
music director Leonard Slatkin and Washington 
Opera managing director Pladdo Domingo.

But while the artistic side of the center’s activi­
ties are gaining strength, some board members 
and others worry that a search for a new chair­
man could be lengthy and potentially damaging to 
fund-raising.

The center is a presidential memorial and relies 
on government money for maintenance, but is de­
pendent on private contributions for the bulk of its 
programming and educational efforts.

The Republican majonty in Congress is eager 
to cut federal funding of the arts, a prospect that

ing to his post as chairman of New York's Came- 
gieHalL

Kennedy Center board members said they re­
gretted Woifensohn’s departure but had gradually 
realized over the past few weeks that the otw. 
getic executive was stretched so thin that srnno- 
thing had to give.

“The World Bank would not permit Mr. Wolfen­
sohn to raise funds,” said James Evans, one of the 
Kennedy Center's vice chairmen. “Obviously, we 
would have wished to have him stay on. But hope­
fully, he’ll continue to be involved.”

Tun Wolfensohn is not your ordinary man," said 
Ahna GUdenhorn. the other vice chairman and 
head of the committee that will seek a new leader. 
“Washington needs a booster for the arts, and Jim

ed by the arrival of National Symphony Orchestra

Opera managing director Pladdo Domingo.
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Yank in “Hot
Mikado” Angers
British Equity
By David McGillivray

LONDON—Much binemess has 
surrounded the casting of American 
actor Lawrence Hamilton in the title 
role of "Hol Mikado," a new jau 
adaptation of the Gilbert and Sullivan 
classic, scheduled to begin previews 
on May 18 tt the Queens Theatre in 

the West End.

— - accusing him of failing to look hard
________ ' enough for a British actor. The union 
evard,” which brought in $147,235. U also angry with the Government’s 

Close also announced that Andrew Department of Employment, which 
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Simon’s Off-B’way 
Premiere Raises 
Stagehands’ Ire
By Robert Kolker

Ln their first public reaction to Neil 
Simon’s Off-Broadway debut, stage­
hand union representstives passed out 
fliers scolding the playwright for 
abandoning Broadway—and all the 
pricey labor it requires—at the April 9 
premiere of "London Suite," accord­
ing to the play's general manager, 
Leonard Soloway.

Leafietting was limited to a few 
men quietly passing out photocopied 
sheets of paper at the doors of the 
Union Square Theater, said observers. 
The fliers read. "Neil Simon Leaves 
Broadway to Avoid Union Labor. .. 
He Makes Millions But Won’t Pay for 
Stagehand Benefits.” the DaUy News 
reported.

The menage on Che fliers could 
merely be the stagehands’ reply to 
Simon for defecting from the Great 
While Way—or it couW foretell bad 
blood for this summer’s contract 
negotiation* between thestre produc-' 
ere and the powerful IAT5E Local 1.

Continued on page 38
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guest* such es Sort of $1 even $200,000. The dispute has blown up only

British Equity particularly r«ents 
“Sunset Boulevard" also received a the Implication that British black

company that raises the most with^73,51J. 

money—usually through curtain

speeches and 1
BOEFA.

First place was "Sunset Boul-.

the arts continue to be tremendous­
ly generous, they've acknowledged 
publicly that they cannot pick up 
the slack,” explained National 
Endowment for the Art* Chairman 
Jane Alexander in her April 5 testi­
mony before the House of
Representative* Appropriation*
Committee. She cited director*
from the Lila Wallace-Reader’s
Digest Fund, the MacArthur 
Foundation, and the Pew Charitable
Trust, each of whom have told The
Washington Post that private chari­
ties won’t fill in for fallen cultural 
agenda Gilmore Foundation In New York.

Why they won’t do it has les* to "But when money goes, it isn’t 
do with politics than it does with readily replaceable—or even 
money and the restriction* placed replaceable at all."
on charities. Harold Williams of the Mcrti-Gilmore gives $2 million 

J Pau) Getty Trust has told a year to local arts organizations, 
Congress it would cost the private including about $800,000 to the- 
sector $8 billion to Hart a private atres. “Government's assumption 
endowment earning $400 million In that tho cuts can be made up by the 

annual interest to run the NEA, private philanthropic or corporate 
National Endowment for the rectorreaJiydoesnotsquaremreai- 

Humanitics. and the Institute of icy." Crane says.
Museum Services. By chatter mandate, the foun^-

Add the Corporation for Public tlon mu»l split it* giving between 
Broadcasting to that surrogate the arts, the environment, foreign 
endowment and the start-up cost aid. and human rights. But the 
could retch $12 billion, according amount it dispenses in each caiego- 
to Rep. Pat Williams (D-Mom.). ry may change after this year s fed-

The private sector has spoken Last week, Williams introduced a 
and the message is clear: "We gave House bill to create a trust that 
at the office." amid continue the agenda. (See a

Almost in unison, philanthropists related story on page I.) 
and foundation chiefs have let ................. ’
Congress know they can’t make up Competing With WeLfart Needs 
for lost funding if the nation’s cul- As far as federal funding goes, 
rural endowment* arc wiped out or "We’re in a period where some cuu 

.cut back. Many private charitie* are inevitable,” acknowledge* 
- - . — • - -•— -------—————.2—i vice*

president of the’Joyce Mertz-

tions, and individuals who support 
•U*. evw Iwe rwfYWftdrtsIft-

“We're in a period 
where some cuts are 
inevitable. But when 
money goes, it isn't 
readily replaceable
—or even replace­
able at all.”

—Robert Crane
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lllroplc]posilioaa ... doa'tk.Dowlf(M7 litdy draw IU'Oal tupport. Tbc .,_., 
will be lstcd to pick up some or tbc nature and saeoalh or most f� 
slack... tiona 11 bas.ct 011 a 11ro111 scnae or

Pi-obi ... With PriYtCt Maniry 
The Praiclcnt'I CammiltCC OD the 

Arts and lbc Humaaitic:a, &he adYOCXy 
pup revived 1111 year by Pfcs;dcnt 
CUlllOQ, con,m:d nwo weea Ip ill 
Loi An,dcl to dilCIMI tbe clima&il rot 
a,rporlCC and roundllion &ivia&-

local, rqional, or 1ubjec1-1pec1nc 
l1111a," be explained. "foundation 
bolrda Mf up elo.e tla9 YUi unma1 
needs of their nrioua commwiiliel." 

"Noc 111r,rt1lnaJy, wllal we hard 
.. &ha& public fundina doa. in raci.

----------t play a 110)' role iD lnltllllll pri�

Chlnaina u. 1C10pC or donadonl la 
■-er Mid thlll doae ror m1DY prha&e 
cbaritiea. Some rouodado!SI place 
hard rauk:uom Oil bow and w� the 
money lhwld be uaed. And '1CPP'"I 
up doa1dom ror My reason ii llfflOll 
always a d\llJcnp: 87 LI•, founda-

� 
riAI Is ber• and tbe 
athoUN Cafa, sltualild OQ 
• lake IP Central Park 
2nd Strett and Fifth

.

enuc), "-• nopea.d. We· 
ak experienced Walters, 
••••• Runnen and Bua• 
ople. Apply In penon 

Yank Angers British Equity 

e .. F,1 aftarnoon betwNn 
iPM. EOE M/F. 

rDISllNO STIMULATING, 
ALLINGINO PIIONI 
>RKT 

It'• Trvel.

jtown recn1iting firm has 
immsdlate need to fill 

T telephone reseerch 
aition. College graduate 
tferred. We offer S10·12 
·r hour and require a
,.20 nour commitment
rweek. 

-: i-5, Flexible Hours) 
(212) 33().1115 
Leave Message 

"Then:'1 a "'1th or black talent in 
IJl£a counciy." prolalal Bdtlab BquJry 
pr.u officer Mln1a Browa. 

Ronald Lee ha1 produced thret 
play a Oil Broadway, IDchadiDI 
"Lucilcr'1 0iild.- whicb sia,rcd Jut. 
Hints, a W&ll • fiWl muticall in tho 
Weal BDd. He finl produc.d "HOC 
Mikado" at ford'• Tbcllre io 
W11hin1&o1S. D.C .• where Hamilton 
played the ritle tol•. The •ho• l"lft 
lhcte April 26-JUftl 26. I 994. The 
niu1ic: hH been adapted by Rob 
Bowman, who will KN9 11 musical 
director in London. and the book and 
.lyrics were adapced by Duid H. II�,
wt,o will setvc u director/choreopa-­
pher in \he Wer.t 6nd production. 

Lee c:llims ltw he failed to c.ut hil 
Mikado with a British perronacr in 
the Wat 2nd ND dcaplle an advertis• 
menr in the Loadon lbeatrical paper 
T1w S1G11, and thrcc-aad•a-half'#CC!t1 
of 111di1lon1. Asked wlul made lhe 
Mikado so bard \0 c:ut. Lee c11p1aiaed. 
"He haa to be over 40 1ince bia aon is 
�- He'1 eot IO be black, a fabulov1 
tap ducu, 1 baritone, and to hold the 
11-se with lhc authority the part CQID• ------------4 mlndl. I)llllCeri stop bet�n Ibo 1JU

Immediate Assignmentl or 30 and ls. ao the talent pool over 
the He of 40 is vawv reduced." 

"too t.y." the producer maincains. 
�l0Lcc,Sqllil7'1Manill 

Brown atalad. ,,•, not IUWIOWD r« 
IC\Orl lO Id older tba4 tDdt ral 1fC, 
We l1Dd it. bard to believ• Mr. Lee 
could DOt cut that part." Browa � 
llli..S U. fflNff II a "par\lal U\ltb. 
He w111Cad to sddr.u ovr COWKil. 
That'• not someuun1 we do. lf·wc 
allo-.cd every producer to do lhac, 
we'd do noU\Jq e1..... 

As a result of ill� over 
the caatina or "MamA, l Want to 
Sln1." Bquil7 met with lhe 
Dcp.rtmcnl of .Emp&oymonl IO alab­
lish pidelincs foe work pcnniu for 
foreip Ktors. Tbc results or that 
mectinc. hdd April 6, appear IO ba� 
beal incoDdusivc. "We put our 'MW 
forcefully lhat they should abide by 
lti.ir own code," laid Brown. "The 
Department la obli&cd lo rind out 
wbelhot Briti1h labor Is beiDI dis• 
pland." The I>q,wuncnl's rapon&c? 
'ihey wen, away to lbink abov\ itt 
Brown reported. 

h'1 probably we to 1■7 lbal 1hi1 
ian't Che lut time 8riti1h Equl1y � 
tht Dcpartmect or Emplaymeiu will 
club. On April 10, the BrilJJh IISWI· 
paper Tiu� Cuordion reported that 
mo� uouble is brcwln1, this ciine 
over imminctU CUI replaccmcnll for . .. - . - . ,,,,, 

tions may Olaly doaalD flvc percml of 
lbclr capital NCh 7ew. 

� CNlaUmh Ci•lac 
No maucr how the federal budp( 11 

�ut, corporsi..afflllated chaitlca ma7 
rorp ahad with tbcit ai•inc uras. 
ps Witboul major dlqa ill cmpha­
aia, 11y1 s� M. SMO. director of 
pllilaDlhn:Jpic pro.,-anu for the AT&T 
Foundation. The buslaeu rounda­
tion' 1 theat re iniUarives include 
ATAT Onatait, which s11pporta the 
dcvelopmau ol new play,. 

"WID we continue to aupport 1bc 
arta7 Ablolutely." SMO promiKt. 8� 
sbe quickly qualll\a her plcdp. "'We 
land t0 be pv..,._ more by the Iona· 
tarm pall. We always look for lhe 
middle toad betweea !be: pals of 1rt1 
oraaniza&iunt and our COtpOt1&e W.• 
esll." 

AT&T', 1ntcrutJ naay dlfter &RM• 
17 Crom those or 1he federal arts 
aidownlCftll, she aclulowledacs. The 
eame can be aaid for OChctl iD the pci­
.,Mt eector. 

"Our budccU and minions conlin­
ue 10 be dlhen by each or our imlltu•
tional mandates, .. she concludes. "l
think we an all aware that the heallh 
or the arts community la bued on a 
mix or �•awe auama." 

Cultural Affairs 
ColtJJNMtlf,OWI ,OIi I 

not be= briefed on any or ltac � 
narioa. to h would be prcnwu,e to 
oonu..eut oa w11at diRCuon w mayor 
ia headed. AdditiOCltlly, IN Qecutiw 
budpt, by law, i1 ctu. out April 26. 
U�y. • ll'Cll deal or� 
1ioa will IIIWC bet--. that timr and 
the limt at whidi l)lc budp ii ulli­
mllCly ldopwd." ARii:r Oiullanl r0Jca1e1 his pn,. 
posed budlfl lot fiscal 7nt 1996, the 
City Council will hold bcarinp ori lhe 
Opa.. The city's (IICai year bqin.s 
July I. 

In FtbNary. lhe fflA70f asked (or • 
15 pctcenl tcduction to all 10-,cm• 
rnent aacncin. 1f those cuu c:ome 
throuJh, the DCA'a budl•' will be 
l111hcd from Ill CWJCtlt level or $96 
milllori lo SiO million. The OCA 
fwids more than 400 cullunl inslitu• 
lions. 

-n,. di,cu11ioo of further bud1et 
cu11 lo t he  arts ia New York 11 
c:uremcly dimeuin1, commented 
Viraini,• P. Louloulles . uccucive 
directO( or the Alliance of Rcaidtnl 
Thca1m/Nni Yon.. "In preliminary 
budgei. from both the ao•crnoc and 
mayor and with wh.At we're hc:arins 
rrom Con1reas, New York City uu 
oraanint.ioos and aru pattons a:e wit· 

• • t '' • •• ·-
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Hollywood Should Pay for the NEA 
continued fundint ror the NBA. and country mu1ic 

Dy Laurence Janik phenomenon Garth Broob came to the Capitol to 

W
HEN THE Academy Award1 were broad- penonally lobby H1DUN Speaker Newt Gingrich. 
c111t laat month, Hollywood', bfaut But thl■ ffuny or'pro-NEA lobbyfn1 i.1 unaeemly, 
stars and mogul■ took advantqe of the • to aay the 1-■t. F1:,r tr movie and record mogul■ 

wremony to try to rally public ■upport ror the HA· · really want to fund lthe NE.A. they are perfectly able 
tional Endowment (or tho Arla. to do ao without• ptmny or tupayer money. Under 

Everyone know1 th�H.M ■upporll m�rlnttitu- current law the NE.A fl permitted to accept private 
lions like the MJseumof Modem Art and the contrfbutlonaoran1•1l1e-even mlllion1 or dollara. 
Brooklyn Academy orMu1ic, u well a■ rolk arti■ll, Not Ions a,o, Barbra Streisand told a Harvard· 
symphonies, dance and Shakespeare companies. audience_ that the entertal_nment i�duetry i1 a 
But Arthur Hiller, preeidentor the academy,dld not f340-b_lll,ion-a-year enterpnae. Str_e1aand make■ 
go into details when he began the moat-watched, $52 m1lhon or that henelr, �':Cl°rding to Forbes. 
prime-time, family-oriented telm■ion 1h11w or the Oprah. �nfrey ean11 $63 malhon, Hai:rtaon Ford 
year with a political call to arma. Nor did he rerer to $27 m1lhon and Kevin Coetner $16 million. Last 
the Endowment'■ penchant (or validatin1 the bi- Jear Tom Hank■ made SU> million, but with the 
iarre, 1uch aa ritual torture and body carvtni from Oacar _ror "Forre■t Glump," he 11 expected to make 
HIV-positive pen�rmance artiet Ron Athey, or the S30 million thia �u-. 
"Pies Christ" photograph by Andree Serrano, re- How big are . �e buaineaeea invol��? Edgar 
cently on display at the New Muaeum in New York. Bronfman Jr. 11 wt,lin1 to �nd $5. 7 b1lhon to b_uy 

The previou1 month, Michael Greene, he,ad or the MCA and Unlweraall 6tud1oa. Each or the m�r 
National Academy or Recording Arla and Scfencea, n�t�orb h1111 reve�uea in the nelgh�rhood �r $3 
made a eimilar pikh at the Grammy award,, giving b1lhon annually. Diener chalnnan Michael E1�ner 
an 800 number. Greene said, "Folk.a, with01,1t arta haa earned $300 mllhon in . p�y package� amce 
education and the Arla Endowment music and the 1984 and haa anothe,r $600 m1lhon coming m prof­
love of it will no longer be a cultu� treasure, but i� on hi1 etock. Gard, B�b reportedly sells SIO0 
more and more a privilege tied to penonal, family million worth o( re��1�p annually. Stephen 
and class econo,nics." Charlton Heat.on flew to Spielberg make■ $l6l1 million a year, Forbes maga­
Washington to teatifybefore Congreu on behalf of iine eay1. Recentl1, he hoeted 100 top Hollywood 

figure, who paid '60,000.a couple to meet with 
President Bill Clinto:n at hla home, raiaing more 
than S2 million for the Democraiic Party. Lau�ni¥ �,.l,;A ;, tditor of

"Tht National Endow­
mtnts: A Critical Sympo-
1ium" and Kbthington di­
r«lor of tlat Cfflttr for tlu 
Study of Popular Culture.

Thia level or financial ■uccesa, combined with 
proved rundraiaing ability and interest in the arta 
- record producer D1tvid Gerten and super agent
Mike oliti or CAA are among the bigpat art rol­
lectora In the United Statea today and Sylveater

Stallone collecta French Impressionist, - makes 
Hollywood the logical 1ubatitute runder for the 
NEA, e1pecially given Chairman Jone Aleunder'e 
claim that Hollywood benefits from the training 
and experience the NEA providea young talent. 
GefTen, by the way, juat donated $5 million to my 
alma mater, UCLA'■ School of 1'healre, Film and 
Television - headed by Oscar broadcast producer 
Gil Cat.ea - to pay for a new playhouse. 

1'he annual budget for the agency is $167 mil­
lion. Thia ia little more thun lunch money for Hol­
lywood 1tudioa. A 1ingle picture like Spielberg's 
"Hook" can easily a>st $100 million. 

Privatization or the NEA in this manner would l,e 
easy to aocompl11h. Congrese simply needa to per­
mit the NEA'1 rederal authorization to expire. The 
agency could then reorganize aa a private not-for. 
profit corporation under the Iowa of the Di1trict of 
Columbia, and �point advocatee like Hiller, Mor• 
tin Landau and Quincy Jones (who were :,lso on the 
Oscar show pitching) to a reconetitute.l board or 
directors. Without the need for Senate confirmation 
and the obligatory investigations oft he private lives 
or nominees, many more prominent artist a and per­
formers might be willing to M!tvt• ns memhcrs of the 
board. With a prominent boarJ of megustare, the 
NEA could then aolicit contributions and give 
grante freely to artist. or its own choosi1,g. 

Such a change would end the NEA au a federal 
program and truly in1ulate the arta frorn political 
interference. 

But perhape Hollywood and the recording indus­
try don't truly like or care enough about the NEA 
to pay for it. Like many rich peo,,h , they might 
prefer using public money to Jllhi: lize their pri­
vate taates. It's eaaler and ch,:11111•, nke a no­
ble-sounding speech. 
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Information Technology 

Shaping Cultural Images 
Projects backed by Getty Trust promote networking for arts and humanities 

By Goldie Blumens1yk 

SANTA MONICA. CAL. 

A
T CON><OISUVU are most likely to 

associate the Geny name with the 
oceanfronl museum in Malibu and 

i11 aalleries or antiquities. But that could 
chanae IS the aiant INS! 1er1 by J. Paul 
Gen)' seizes a laracr role in cstablishin& a 
place for an in the c.omputcr aae. 

The J. Paul Gcny Museum, desianed as 
a replica or an ancient Roman villa. is 
known worldwide for its rich collection or 
sculpture. manuscriptJ. 11pcs1rics. and 
decor-.1ive rumiture. The leSJer-known 
Geny that i, helpina 10 shape the hi&h•tech 
future is the An History Information Pro­
ar-.m. h. like the museum, is an entity or 
lhe S,l-billion Geny TNSL 

VlTAL AND VEXlHC lSSUES 
Founded in 198). lhe information pro-

1,ram. known as AHIP, ls a sponsor of proj­
ect> that deal with some or the most vital­
and vu:ina-issucs for those concerned 
with movin1 ans and culture into the 2ht 
century. 

The proar-.m is helpin& museums and 
universities to sol-.,c lepl and 1echnical is, .• 
sues involved in pullin& di&itized lrnaacs 
on computer networks; testina how an his­
torians miaht use interactive computer 
data bases: and developin& common lcch­
nical standards and vocabularies 10 make ii 
ponible for ins1i1u1ions worldwide to elec­
tronically exchanae imaacs and scholar­
ship about them. 

AHi' also is a major participant In the 
movement to civc universities. museums, 
and other cuhun:il institutions .some inftu­
ence over the shapin� or 1he National In­
formation lnfr-.stNCture, the Clinton Ad· 
ministration· s name ror the envisioned 
"Information hi&h"'•Y :· The 1oal of the 
efTon is 10 make sure that networks or the 
ruture-and the software and machines 
that work with thcn>-<an accommoda1e 
lhe ans and the humanities afTordably, 

"We're not the muuum. We don't have 
a collec1ion:· says Eleanor Fink. the di­
rcc1or or AHIP since la.st fall. .. Our mi,sion 
is really playin& the cau.lytic role." 

.. we·re 1ryin1 to enable the voice or the 
cultural-hcrita&e community;· she says. 

'A aULLY C"ITICAL TIM£' 

Librarians. museum leaders. and uni­
vcrsily officials welcome the involvement. 
''They're comin, in al a really critic.al 
time," i:ays H1Jward Besser. a facuh y 
member in the Univers11y or Mich,gan·s 
library school and a consullant to .A,.,. 
who is well known in technology circles for 
hi, frankncu. 

"'The 11,ord 'Geuy· carries a 101 or clout 
with it,·· he says. notin&, for cJ.amplc. thal 
n is much belier known than the Coalition 
for Ne111,orked Information or the Ameri­
can Council o( Learned Societies. ils two 
panners in the effort to inject the ans :and 
humani1ics into the plannin, process ror 
the ,nformotion hiahway. 

Poltcv maker\ al the White House and 1n 

£/,a,,or Finl of 1h, Arr History 
ltt/ormation Program: "Wt'rt -1101 tlrt 
mustum. Wt> dott'I lt�11t a collt>clion, Our 
mission i1 ploying tht catalytic- rolt>." 

MQ.f""'"" Andt>rJott of tht Associatiott of 
A.n Muuum Diuc1or1: For many Jt'ors 

lht Gt11y Trusl'J pro1rom •·was a 
sl,,pma ,,a,,,, No..,. it haJ ,,.rr,iud." 

Conireu "arc 1:oin1; to be more wilhn& 10 
sit down to talk to someone from 'the Gel• 
1y· tl\an somcoh,ne called tl\e Coalition for 
Networked lnfurm4110n." Mr. Be:s:..cr 
says 

The G<11y TNsl's ¥1S1b1l11y has evolved 
from the wishes or 111 n.amcsakc, who died 
1n 1976 and lch h,s <Slale 10 be u,cd for 
"the diffusion of an,suc ilnd general 
�no"' led,c •· 

SOfT\VARC A./'ooD OICITAL R£SOUJlCU 

An opcr311ns lr\l�I. lhc Gerl)' 1s required 
by 1a� la\4 10 srcnd an amoun1 equ:il 10 
.i :s per ccn1 or ,ts :uscls on 11i own pro­
gnm). ;)nd up lo O 75 rcr cent on ,,;,ants 
01hcr of th f'f<'l!r:ims Jeal \411h 3rl con�cr• 

vation, museum management. film. cduca• 
tion, and scholarship. 

Throuah us firs, 10 year,, Ak,. punucd 
ll> mu,,on b)' dcvclup1n, reference
books-and lacer software and d,g,:al re­
sourcu-to cncourace an h1s1onans and 
cura1or> 10 use common 1crms and de.sen� 
t,oM ,n their scholarship. 1-.rt & A.rcJ111tc· 
turt Thrsaurus, the Ur11on List of ArtiJts 
NamfJ, and other publications :arc now 
amon, the most rcspcc1ed ....,orks of their 
kind, 

The publishing conc,nucs But wiJh 1hc 
world cvol¥1ng 1n10 a .. nc1worked Joc:ie• 
ly ,"Ms.Fink says.11 1s n3tur31 and impor• 
1:an1 th:u "ttlP no._., pul us u.pcrt1sc :and 

Cn,rn,wrd on Folln�·m1,t Put, 

, 



I Ctutti1t11,d F,,,,., r,,-·,di1tt ra,r 
"C••N•Y l•NAU.' j rc1U1.1fCU into usinc infurrrulM>n 

tcchnolucy 10 d1ffusc cul1ural The proenm'1 dlon1 arc a•in--
lnowkdcc. inc notice .. 

Ir dou �o by unJ,nc s.raff mcm• •· Few su•r yu,n M was I skcp-
bcu 10 muu:um 11nJ 1cchnolocr in1 l,ianL Now i1 hat cncrs.iU"d."' 
mccfinc, 1hr°"'t.o..,1 the w0tld. uyi MauwcU Andenon. cbtcctor 
.tnJ by publ11h1n1 papen �nd spon• ol 1hc 1cchnolo1r commHlcc of 1hc 
1orin1 uHa.tch on 1echnK':al quc1i• A1t0e111ion of An Mu1.eum Dif«• 
uon,. 11 o,c;amus coll•bor:uion, 

I 
'""· .. Their advocacy i, • rcaUy 

lite 1hc one tink,nc univcui1ics and utrao,J,n;ur 11cp fCH"Ward:· uys 
muuum.1. 10d another one 1ha1 is Mr.Andc.nOft. who is ■tUldircctor 
cha,ccd wt1h c,ci.1in& a .J.ala base ol lht t.·Hch.at:I C. Ca.riot Mwi.cuAI 
of on·l1nc d.a1a buu .-bou1 culluraJ M Emo,-y Un.evc:uity. '"They're 1hc­
•nforma1k>n �c in . .ui1u1NNI th.al hat lhc ,c. 

•t11r-'1 1in-1crc\t in the infonna• iourcu lo male MMe of the- clata 
1ion highway n b111cd on the bcfid u,ums .. I hat flow fo u.lMnnilin, 
1tui1 a n�IION,I \t1tC1 o( Mtwo,h ll'KISCUmJ, •n.d cMhu cuttvnJ uuli­
ma.u be 1omc1h1nc mMc 1han "an. 1111io1u concrrnrd will, us.inc 1cd11-­
tn1c:n1,nmc:n.1 model" so OfK.Nc:d

l 
A01osr 1n the .,,,.

1owau:S commucc: 1h11 ii bccomu 11 ,s •�1.0. an i�11icu1ion ltut at• 
1cchn1c�lr imp0n1blc o, 100 ca• 1rac11 c,,ocum .. ii uswa.tlr anonr• 
pcnuvc ro, i.chob,s 10 cachancc mou, Of', H one of iu critics ad· 
1ma1e1 o, 01hu inru,n111ion on the miu, via "crantr C•mail-. '. Thc:r 
l)'Utm. (car allcna1i.n1 one of 1hc ,cw dup-

pockctcd oraafttz.&dons ac1ivcly ,. 
f\,aMiA& eff"ons 10 anovc the ans 
and humaniliu in10 1bc di1i1al aac. 

·'T\c projce1 1h1.1 unites Ccur i1 
lhc projccl fo, wlf·aunnditc­
mcnt, •• 11y1 onc well cntic:. Aft ••· 
ltndtt al many AHif mcctin11-
··a11 ol 1h<,n IHl«•Ur Ulcnd"­
lhis dc1rac10, ur11hc oraaniudoA 
bch foc us Md scr•s OIOfc intu• 
c-stc:d ia "trophy h1i1ndt11" lor crc-d­
i1 •"-n in coli.bon1ins- ''1llcr 
,...,Id have lhe wo,ld by lhc: loll if 
1hc:y wc,cn'I so domincuin1.•· lhe 
cricic a.dd,. 

This umc pcnoa, 1houp, crtd· 
ic, Gcny u • .. _, .. .-· '°' siKh 
c:rrons H dtc P'Hh lo .. akc the in• 
fonn>.lion hipwar 1111,.fricndly. 
W11hout them, he sari. "1hh inict,. 
tj.,e wO'-'ld be ,n,yd11 ku ctr«fr.,C" . .. 

A1101he, crilic cite, AHIP01 
Wodd-•Wtdc Web •kc- 1J aa c1.U1• 
pk ol iu inu.fti.ilivitr. bcn.uK it 
fulurc-.s fUu lhaJ arr: loo btJc o,­
dcuilcd 10 be halldld u,�r by u,­
e rt o, IOW•cnd compulc:11. 
••They're likt a 1cM ol rid, p<"!>lc," 
who don'I rc.aUrc 01hcn have JimJ .. 
1all0ft1, 1hh cri1lc ,ay1. 

"HAnOH•L aNm•n•E• 

Fans of AIIIP. •uc• u Mr. An­
dcnOft, ,how •• im,aticnu wilk 
such srvmblina. u1111111 lhat Gel• 
cy·, in•ohcmcac add•• brl>Mkr di­
mcuioa co dcbalcs abou1 fui.rc 
uus ol ccchnolon, ''Th<rt i1 aa 
aucusl thuacur to 1hc AutP catac 
probably rub1 .,;,,.head, the 

wronc way... hC' Ay1. "Thill 
doc111·1 1urpriK enc."' 

�lanky N. K�l. r,cs.idC'n& ol1hc 
Amcric•n Ct1i11ncil ot l.c;.,ac-d So-­
cic1ics, PYi 1h11 he lnow1 peor't 
complain abcM,t1 lhC': Gc:ur "a,ro­
cancc."' bul 1h.u he 1..-,n ·1 r•rc-ri• 
eftl.'.CJ ii. ll1s lf°"P ii wo,Linc wkh 
"'"' and lhc Co.,li1i,1n lur Nt:I· 
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The Wolfensohn Difference

T

■J

HE KENNEDY Center went looking for a 
new chairman in 1989 who could straight­
en out a place burdened with debts, artistic 

confusion and a wobbly relationship with its own 
trustees. Five years later, all those things have 
changed for the better—in large measure be­
cause of the man the trustees tapped—invest­
ment banker and former Carnegie Hall chairman 
James Wolfensohn. As Mr. Wolfensohn moves on 
to become chairman of the World Bank, it’s a 
measure of his achievements that the Kennedy 
Center now appears financially healthy and artis­
tically lively.

From a place that was dismissed by many as an 
“arts condominium,” giving house room to arts 
productions by other groups but providing no 
vision or defining national role, the center has 
taken real steps toward meriting its ambitious 
original charter as the “national center for the 
performing arts.” It commissions many more new 
operas, plays and orchestral pieces than before 
and has added a focus on arts education and 
travel to build new audiences, notably in the 
National Symphony Orchestra’s once-unthinkable 
tours to Alaska, Louisiana and Maine. Within the 
next few years it will gain two prominent and 
innovative arts figures, tenor Placido Domingo 
and conductor Leonard Slatkin, to lead the Wash­
ington Opera and the NSO.

These initiatives have required lots of money, 
and money will continue to preoccupy Mr. Wol- 
fensohn’s successor. (That the center gets no 
federal funds for programming—its small public 
grant of $20 million is for the upkeep of the 
presidential monument.)- Mr. Wolfensohn has 
dealt firmly with many of the financial and struc­
tural problems that had hampered the center’s 
previous efforts to raise money and achieve 
visibility: He drew the loose-knit trustees into 
closer engagement, pruned the debt and saw 
increases in the number of performances (from 
1,600 to 2,800 a year), the number of tickets 
sold (from 1 million to 1.7 million last year) and 
the proportion of the budget paid for by earned 
income as opposed to fund-raising (now the 
highest of any arts institution in the country).

Incessant fund-raising remains necessary, and 
it was the inability to do this as World Bank 
chairman that seems to have finally persuaded 
Mr. Wolfensohn and the center that he could not 
carry on in both posts as intended. Whoever 
succeeds him will need a golden fund-raising 
touch along with the artistic vision and adminis­
trative moxie to continue along the path the 
Kennedy Center now has mapped out. But it is 
part of Mr. Wolfensohn’s signal contribution that 
the object of that fund-raising is now an institu­
tion with a clear and exciting future.
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5. Budget Resolution: The House and Senate each have passed FY 96 Budget 
Resolutions aimed at achieving a balanced budget by the year 2002. Legislators arc 
expected to meet shortly to reconcile the substantial differences in the two resolutions. 
I he Senate budget resolution calls for a 50 percent cut in funding for the NEA and NEII 
for FY 96 and the House budget resolution zeros out the agencies.

3. Christian Action Network mobilizes: The Chnsliau Action Network, infamous for 
distributing NEA "death certificates," has planned a June 27 "symposium" sponsored by 
several conservative legislators (Philip Crane (R-IL), Dan Burton (R-JN), Robert Doman 
(R-CA), Jului Doolittle (R-CA), Melton Hancock (R-MO), and Cliff Steams (R-FL)]. 

We will keep you posted.

4. Budget Rescissions: President Clinton yesterday vetoed the $16.4 billion FY 95 
rescissions bill passed by Congress. The rescissions bill contains $5 million in cuts for 
the NEA and NEII for FY 95. Republican Leadership does not have the votes to override 
a veto. It is unclear at this time whether the House and Senate will seek to compromise 
with the While House by restoring funds or accuse Clinton of not being serious about 
cutting the deficit and do nothing. Should the rescissions package fail to be enacted. 
House leaders have vowed to decrease FY 96 appropriations by the amount indicated in 

the rescissions package.
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1. House NEA, NEH, and IMS Appropriations Sign-on Letter: The House
Appropriations Interior Subcommittee has rescheduled the vote on FY 96 funding for the 
three agencies for this Tuesday, June 13. We have been told dial the figures in tlie bill 
include a 3X% cut to the NEA, a 22% cut to the NEH, and the elimination of the IMS. 
Tlie move to eliminate the IMS is particularly surprising given House Speaker Newt 
Gingrich’s past statements of support for museums.

2. Senate NEA, NEH, and IMS Reauthorization: A mark-up of Senate NEA and NEH 
Reauthorization legislation has been delayed by the Labor and Human Resources
Committee as the Committee continues consideration of job training legislation. Senator 
Nancy Kassebaum (R-KS), Committee Cliair and co-sponsor of the reautlwrization 
legislation, has set a tentative mark-up date of June 28. However, it is not clear whether 
the committee will adhere to this schedule.
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JPINION 

How Congress Can Help Charities Raise More Money 
By MILTON CERNY 

T
HE NEWS FROM WASHINGTON is not good. As 
Republican House leaders move ahead with 
their efforts to cut federal spending and place 
more responsibility on private organizations to 

provide everything from artistic support to international 
development, they have left out an essential reform: No­

would devastat.e many cultural organizations that rely on 
federal money to stimulate privat.e donors to give. 

Members of Congress seem to believe that Americans 
will contribute more to such groups-especially if the 
average taxpayer sees his or her tax bill slimmed down. 
But in the past it has not worked that way. From 1982 to 
1994, charities lost $38.4-billion in federal support that 

body seems to be taking seriously the 
need to change the tax code to stimulat.e 
more giving to private organizations. 

Tax incentives that encourage indi­
viduals to give to charity have been 
somewhat helpful in the past decade or 
so in generating more revenue for phi­
lanthropy-though hardly enough to 
make up for cuts in federal spending on 
social welfare, the arts and humanities, 
and numerous other areas in which non­
profit groups work. 

If Congress is serious about getting 
philanthropy to take on a bigger bur­
den-especially in providing social serv­
ices-then it needs to start thinking 
about new ways for charities to get the 
money they will need to carry on essen­
tial services. 

The debate over arts financing shows 

H Congress. is

serious about 
getting philanthropy 
to take on a bigger _. .. 
burden ••• then H . ..= 

needs to start 
· 4 
'� 

would have been available had spending 
kept pace with inflation-instead of fac­
ing the serious cuts that were started 
during the Reagan Administration. Pri­
vate giving during those 12 years offset 
only 82 per cent of the cumulative losses 
in federal money sustained by non-profit 
groups. 

If Congress wants to bolster philan­
thropy, here·are some ways it could re­
shape the tax code to generat.e more rev­
enue for charities: 

thinking about new v� ► Encourage increased charitable giv-

ways for charities" ·-,'i 
ing by allowing people who do not item-

' . . • ize deductions on their tax returns to 
to. get the money ·. ,/ write off their charitable gifts. lndivid-

th � "II · eed ' ..! ual filers should be allowed to claim de-ey· wa ·n . • -f.�-.� ductions wben they make $500 or more 

how divisive the subject of non-profit support can be. 
Leading Republican lawmakers have said they want to 
cut spending on agencies like the National Endowment 
for the Arts and the Corporation for Public Broadcasting. 
If they succeed, they will barely make a dent in the feder­
al budget. However, a severe cut in arts spending 

worth of contributions, while people fil­
ing a joint return should be allowed to 

writ.e off gifts if they contribut.e $1,000 or more. 
• Etiniinat.e federal requirements that charities pay

unrelated-business income taxes on money they earn 
from gift-shop sales, advertising, and mailing-list rent­
als-but only for organizations that put at least 75 per 
cent of the money they earn that way into charitable 
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programs that provide direct benefits to their communi­
ties. 

► Remove impediments in the tax code that make it
difficult for non-profit organizations and businesses to 
work on joint ventures in the marketing of new products 
and sharing of technological innovations. Non-profit 
groups should, however, continue to be limited in the 
ways that they can work with businesses on projects not 
related to an organization's charitable purpose. 

► Allow people or businesses who buy property or serv­
ices from non-profit groups to receive a tax credit for their 
purchases. The credit should be available only if the do­
nor earmarks the money in ways that benefit the commu­
nity or stimulate the creation of new jobs. 

► Make permanent a law that allows people to fully
deduct gifts of highly appreciated, publicly listed stock to 
private foundations. Until this year, people were allowed 
to claim such deductions, but now they are allowed only 
to deduct the amount they originally paid for the stock. 

► Give equal benefits to donors to foundations and char­
ities. People who give to charities are allowed to take 
charitable deductions for up to 50 per cent of their annual 
incomes. People who put their money into private founda­
tions face a much stricter limit of 30 per cent. Why the 
distinction? It would make more sense to make the limits 
equal-and have them both be 50 per cent. 

► Make it more attractive for the wealthy to give. Up­
per-income taxpayers face a limit on how much they can 
deduct: They have to subtract from their deductions 3 per 
cent of the amount by which their income exceeds 
$114,700. Gifts that are made for charities to provide 
programs and services should not have to be counted in 
that formula and should be fully deductible. Current 
standards should continue to apply to people who ear­
mark their gifts for a charity's endowment. 

► Businesses should receive more incentives to be char­
itable. They are now allowed to write off no more than 10 

per cent of their annual profits as charitable deductions .. 
That limit should be raised to 15 per cent. Companies 
should also receive credits or other tax inducements to 
provide non-profit groups with cash, in-kind gifts, and 
services to carry on programs that revitalize neighbor­
hoods, aliow the arts to flourish, provide relief to victims 
of natural disasters, or offer job training. 

► Allow all charitable groups the opportunity to pool
their capital so they can get better yields from their in­
vestments without facing any tax liabilities. Colleges are 
allowed to do so, and private and community foundations 
are seeking Congressional approval for such a pool. Arts · 
groups, social-services organizations, and other charities 
should be allowed to collaborate in their investing too. 

T 

E
VEN IF all those ideas were adopted; they would 
probably not do enough to make up for the cuts 
in federal aid charities are likely to face. 

However, they would at least go a long way 
toward helping charities carry out their responsibilities. 
Unfortunately, instead of adding incentives like these, 
much of the action on Capitol Hill has focused on chang­
ing to a fiat-tax system-one in which most deductions 
and credits, including those for charity, would be elimi­
nated-or a consumption tax-in which people would be 
taxed on what they purchase, not on their incomes. Such 
changes in the tax code are appealing in their simplicity. 
But charity leaders must realize that if such legislation is 1 passed, non-profit groups will have an extremely tough 

I time shouldering the new burdens the Republicans want 1 

to pass on to them as part of the Contract With America. 1

The non-profit world needs to push for an enlightened tax 
!:policy that provides significant incentives for giving. The l 

future of all charities could depend on the result. 

Milton Cerny is a lawyer at Caplin & Drysdale in Wash-
ington. � 
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CONGRESS FACES difficult issues this year in considering appropriations for 
the endowments for the arts and humanities. Cultural funding has never been 
easy or free of controversy. 

The endowments have made mistakes. Some of the claims of politics in 
the humanities and lack of quality in the arts have been accurate. Some of 
the grants have been indefensible: a crucifix in a pot of urine, a 
self-portrait of a photographer with a bull-whip up his butt almost toppled 
the National Endowment for the Arts by themselves. The Smithsonian's 
original plans for the Enola Gay exhibit were equally appalling. It's 
crucial to prevent such blunders in the future. 

But this does not, in my view, lead to the conclusion that the 
endowments should be defunded. I join with many other conservatives in 
supporting their continuation. 

Similar issues were raised in 1981 when Ronald Reagan asked me to 
co-chair -- along with Hanna Gray, then president of the University of 
Chicago -- a task force on the arts and humanities. 

The task force found "a clear public purpose in supporting the arts

and humanities: preservation and advancement of America's cultural and 
intellectual heritage, the encouragement of creativity, the stimulation of 
quality in American education and the enhancement of our general 
well-being.'' 

We also found that these public purposes are well-served by a diversity 
of sources of support, from the private, voluntary and governmental 



sectors. We found that endowments have helped stimulate private support, 
set standards and spur innovation - both in large and small institutions 
and in aiding individual scholars and artists. 

Let me speak of my own experience. When I came back from overseas after 
World War II, my wife and I went to New York to make our livings. The 
American theater was then entirely concentrated in 50-some blocks of 
Manhattan. All the theaters were there, as were all the offices of agents, 
producers and designers. Most of the actors, directors, writers and 
producers lived there, too. All the plays done in America were conceived, 
cast and rehearsed there. If their Broadway runs were successful, they then 
toured the country in a dozen or so large cities, but the American theater 
was centered in Manhattan. I remember my wife did a national tour while I 
was on the West Coast making a movie. 111,ey played five weeks in Los Angeles 
in the only professional theater in the· city. It was considered a 
phenomenal run. 

Now, due in some part to the National Endowment for the Arts, there are 
major theaters in San Francisco, Chicago, Houston, Dallas, Seattle and many 
other cities, often with indigenous companies. The decentralization of the 
American theater is the most significant development since the death of 
vaudeville. The NEA deserves credit for that. 

The NEA also created the American Film Institute, which I chaired for 
some years. Basically it serves film, generally recognized not only as the 
art form of the 20th Century, but the American art form. Its activities in 
many areas, perhaps most importantly in the archival preservation of 
American films may in the long run prove to be their most important 
contribution. 

The arts endowment's effort, seed by federal tax dollars, helped to 
stimulate a vast opening up of America's heritage to its people. 
Conservatives generally agree that such a result is a "public good." 

When we wrote our task force report in 1981, we had serious economic 
problems as a nation and major budgetary constraints. While the policies of 
those years essentially licked the high inflation of the '70s, I recognize 
we now have an even more serious problem in the federal budget deficit. I 
particularly sympathize with the very hard choices Congress faces. Let me 
be clearer; I fully understand that the endowments will have to share in 
budget cuts made in other areas. 

Having said that, I also believe that the federal presence in 
supporting the arts and humanities can help with educating our young people 
in art, history, literature and the social sciences, just as the National 
Science Foundation helps with education in math and science. The arts and 
humanities are no less important than math and science. The national 



investment must not be abandoned. To do so would declare that these things 
so essential to our understanding of who we are as Americans don't really 
count. I know former Education Secretary Bill Bennet and former Labor 
Secretary Lynne Cheney don't believe that. They are correct to criticize 
endowment mistakes. These must be acknowledged and corrected. But it would 
be hurtful to the American tradition, and sharply out of the national 
character to repudiate the arts and the humanities. The United States would 
then be the only industrialized democracy that does not provide support for 
its culture. 

This, we submit, is not what the Amr ;can people want. 

A great democracy like ours must neither abandon nor retreat from the 
world of ideas and culture. I urge Congress not to do this. The arts, the 
humanities, libraries and museums are part of the fabric of American life. 

It has been said that the creation of the United States was the single 
most important political ac.t in the history of mankind. I believe that. But 
for 40 years we've been wandering in the wilderness, in search of the 
promised land, as the Israelites followed Moses. I remember it well. 

Now, even as they did, we have built a Golden Cow of entitlements in 
every area of our society. I know it is the job of Congress to dismantle 
this greedy creature; I applaud that undertaking. However, I beg Congress 
not to sweep away at the same time the immense good that's been done, at a 
very small cost, by these endowments. The humanities enrich the life of the 
American mind; art is the bread of our soul. 

CAPTION: 
GRAPHIC 

ILLUSTRATION �y DAN HUBIG/THE CHRONICLE 

Copyright 1995 The San Francisco Chronicle 

DESCRJPTORS: CUL TIJRAL ARTS; ART: THEATER: MUSIC; MOVIES; DANCE; 
FINANCE; 

US; GOVERNMENT; POLICY; FEDERAL BUDGET: NATIONAL ENDOW1vfENT 
FOR THE ARTS 
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A Banner Year
Colleges report sharpest increase in private giving since 1986-87

By Joye Mercer
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Current™ 
operations

Foundations 
$2.54billion

21%

IMPACT OF ANNENBERG GIFTS

Gifts of about $l20-million each to the 

Universities of Pennsylvania and Southern 
California from the Annenberg Foundation 

had a huge impact on overall private giving 

in 1993-94. Without those gifts, private giv­

ing would have been about 8 per cent great­
er than it was in 1992-93, or 5 per cent 

when adjusted for inflation.
But because there are usually one or two 

extraordinarily large gifts each year, re­
moving the Annenberg gifts from the sur­
vey would have introduced its own distor­

tion to the data, says Mr. Morgan.
Deferred giving in the last academic year

y.
'A

RENEWED EMPHASIS ON ALUMNI

Indeed, several fund raisers allribn^ 

their success in 1993-94 to a renewed em­
phasis on alumni giving. In Ms. Gruner's 

case, encouraging Reed's graduates to give 

generously to their alma mater was a "stra­

tegic decision" Io position the college for a 

five-year fund-raising campaign that will 

begin later this year.
Gifts from parents of Reed students ac­

counted for much of the bounty, she adds.

Continued on Following Page

M

Religious organizations 
$24O-mllllon 

2% 
Estimated national total: $12.3&4>llllon

w '

I

eo

totaled $669-million—16.6 per cent of all 

gifts. That is a 14.8-per-cenl increase over 
the total of deferred gifts in 1992-93, and 

proof that the category is continuing the 

upward trend that started a decade ago, he 

says.

a
Os
•*4

J
Betsy Gruner of Reed College: Contributions by parents 
of students have risen 60 per cent in the last three years.

■w-%v any measure, it was a banner 
I—£ year for fund raising al Reed Col- 

lege.
The college brought in more than S7-mil- 

lion. making 1993-94 the second-best year 
ever, says Betsy Gruner, the director of 
development.

Reed's experience was no fluke, accord­
ing to the report, "Voluntary Support of 

Education 1994," released this week by 

the Council for Aid Io Education. Private 

giving to the 992 colleges surveyed rose by 

10.3 per cent in 1993-94, or 7.6 per cent 

when adjusted for inflation. That is the 

sharpest increase in giving to colleges and 

universities since 1986-87, when the 

amount of gifts increased by 14.9 percent 

over the previous year, or 12.3 per cent 
when adjusted lor inflation.

All told, colleges look in $l2.35-billion in 

1993-94, a year when educational expenses 

rose by 3.4 per cent and enrollment grew 
by less than I per cent. In 1992-93, colleges 
received $11.2-billion in gifts.

David Morgan, the council's vice-presi­

dent for research, says he is not surprised 

that 1993-94 was successful, given the pos­
itive economic indicators that year. "Dur­
ing the period of the survey, we saw im- 

piovemcnl and increasing confidence in 

the economy, and '93 was a good year in 

the slock maikel."

I
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Corporations 
$2.51billion 

20% a

T

I
«

Other 
Individuals 
$2.8billion 
L 23%

Property, buildings, 
equipment 

12.4%
Endowment

29.8%

1

Loan funds
0.3%

Total tor 98S Institutions: SlO.LZl-bllllon

ft

Current 
operations 

(unrestricted) 
12.1%

'V W Ai

Voluntary Support of Higher Education, 1993-94

Ftndowmeni 
(unrestricted) 

3.3%

. »U»KrJ r

The increase in giving was felt most 
strongly at public, masler's-degree-grai.tZ 

ing institutions, which reported a 31-per- 
cenl jump in the last academic year. Giving 

to private, baccalaureate-degree-granting 

colleges was up 13.5 percent.
Alumni, whose contributions totaled 

$3.4l-billion, provided 28 per cent of the 

total given. In round numbers, gifts from 

other individuals accounted for 23 per cent 
of the total, while 21 per cent of the amoiLV. 

came from foundations, and 20 per cent 
from corporations. Religious and other or­

ganizations provided 9 per cent of the to­

tal. Of all the sectors, the increase in giving 

was most prominent among alumni.

.
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University of Texas Southwestern Medical"Instead of trying to be all things
xr,t Center at Dallas
ff i Callfomla Institute of Technology

I
20.691

‘‘These are Institutional 20.442

needs that have been 20.208

nslve chord with

..stltuents.”
4Z’

Education

PRIVATE GIVING TO COLLEGES AND UNIVERSITIES

Qlfts by Type of Institution

Top 20 In Total Giving Top 20 In Total Giving per Student

293
160
133

75
127

Private 
Public 

341
322

19

284
152
132

198
69

129

98
15
83

126
113

13

315
298

17

144
20 

124

AH Institutions .. 1,106

97
83
14

cuscd" fund raising instead of en­
tering a major campaign. Mr. Tor-

donors since 1988 by doing mostly 
"mission-driven and project-fo-

initrtl /■>/»»» Prerrding Pngc 

z Reed began a concerted cf- 
to focus on giving by parents 

three years ago, their contributions 
have increased by 60 per cent. The 
college predicts that contributions 
from parents will climb at a faster 
clip than (hat from any other sector 
over the next five years.

lion campaign soon, he adds. “The 
university is growing in stature dra­
matically. Richmond now under­
stands what a tremendous asset 
this institution is."

At the University of Tennessee

tawUaf

Identified, and 

*' 'v have struck a

7 • r
• .»

$32,665

31.493

’ Cooperation Prcdocloral Fel- 
»gram in the Social Sciences 
hies: SI-million over two 

. of Illinois al Urbana-Cham>

3.529,0(50 +10.6 

4.186.000 +8.1 
2,774.000 +17.1 

5.002.000 +14.8 
5.244.000 +14.7 

764.000 +3.5

5,540,000 +12.6 
3.860.000 +2.5

217.004.000 15,500.000 +3.6

860.000 +9.4
1.524.000 +2.2

740,000 +10.0

paiftn.
Religion. To provide strategic informa­

ion for theological schools, and Io de­
velop a prototype for disseminating re- 
•.earch on theological education: 
••169.518 over three years Io Auburn 
rheologlcal Seminary.
— For conferences on financing Ameri- 

an religion: $120,472 to Bangor Theo- 
•iJical Seminary.
— For a project on religion in Indianap-

I
r/i
J'1'

3,190,000
3.873.000
2,368.000

*WB CAN WAIT rO« IT’

Good fund raising takes pa­
tience. A SI2-million bequest the 
university got in 1994 had been cul­
tivated for 26 years. "That's the 
importance of planned giving." he 
says. "We need it now, but we can 
wait for it."

The only problem with success, 
some fund raisers say, is that it 
breeds pressure to achieve even 
more impressive totals and higher 
donor participation rates in subse­
quent years. But that's a problem 
they don't mind having.

"You just work like the dickens 
and run scared, like the good politi­
cian who's 100 votes behind," says 
Mr. Brakebill.

Copies of the report will be avail­
able in late June for $65, or $45 for 
survey participants, from the 
Council for Aid to Education, 342 
Madison Avenue, Suite 1532, New

Twoyear 

RST 
113.196,000
29,807.000
83.389,000

needs (hat have been identified,
and they have struck a responsive
chord with constituents."

Similarly, at the University of ing to v.c.U., because people here think about beginning a $IOO-mil-

619.942.000
425.473.000
194,469.000 14,959,000

786.000
1,490,000 

672,000

$9,491,437,000 $8582,000

Moines, tow*, public schools: $144,994 
Io Drake U. 

WTUJAM G. MeGOWAN 
CHARITABLE FUND 
P.O. Box 25325 
Washington 20007

Bu*ln«M education. For lhe School of 
Business: $150,000 to King's College

27.298 

25,693 

24,658

24,485 ;.-4 

22.152

f x

—For lhe Center for lhe Study of 
American Religion and for research on 
devotional practices: $817,423 over 
three years to Princeton U. 

W. K. KELLOGG FOUNDATION 
One Michigan Avenue East 
Battle Creek, Mich. 49017-4058 

Children. For programs Io improve the 
qualify and availability of child-centered 
legal services in the child-welfare sys­
tems of communities receiving grants 
through the Kellogg Foundation’s Fam­
ilies for Kids program: $ 1.6-million to U. 
of Michigan.

Leadervhlp. For educational programs 
on leadership: $614,270 to U. of Detroit 
Mercy.

Public affair*. For the Patricia Roberts 
Harris Public Affairs Program: $327,200 
to Howard U. 

Wafer reeoureea. For a regional educa­
tion center to improve and protect

$7,125,809,000 $35,989,000 *14.7%

3.584.091.000 51.943.000 +19.8
3.541,718,000 27.455.000 +13.0

1,002.357.000
636.251.000 
366,105.000

1.575.661,000
1.562.678,000 

12,982,000

537,423.000
320.419.000

Arw«t» p*« 
bwUtettae

202 16.337.751,000 $31,375,000
3.251.239.000 43.350.000
3.086.511.000 24,303.000

934,626.000 
619.748.000 
314,878.000

1.485.922.000
1.471.901.000 

14,022.000

I

City Untveretty of New Yorfc. For fellow­
ships for African-American and Hispan­
ic students at the Graduate School and 
University Center: $ I-million from Da­
vid A. Jones.

Florida State Unhreralty. For fellow- 
ships at lhe Graduate Film Conservatory 
in Sarasota, Fla.: $100,000 from Block­
buster Entertainment Corporation (Fort 
Lauderdale. Fla.), 

minola Inatttut* of Technology. For re­
search programs: $250,000 from Com­
monwealth Edison Inc. (Chicago). 

Southern Methodist University. For the 
endowment: $l-million from the Rev. 
William K. McElvaney. 

Southern Naiarone University. For an 
athletics and convocation center: 
$500,000 from Carl and Marcia Sawyer. 

Texas AAM Unhrorslty. For s program to 
Integrate the study of ethics into envi­
ronmental education: $250,000 from 
Chevron Corporation (San Francisco). 

University of California at San Francis­
co. For the school of nursing: $550,000 
over five years from Kaiser Permanente 
Inc. (Pasadena, Cal.). 

Unhrorslty of Illinois at Urbono-Chem- 
pslgn. For a professorship in the physi- 
cal sciences: $1.25-million from Mer­
edith Mallory.

University of Kansas. For support of 
programs: $700,000 from lhe estate of 
Herbert Rucker Woodward. 

Wsltors State Community College. For 
support of programs: $820,000 from lhe 
estate of Mildred C. Mnrshall 

WUlamette Unfvorslty. For lhe library In 
lhe college of law: $2-million from Rich-

Baytor College of Medicine 

Mayo Foundation 
? J Kenrick-Glennon Seminary

Hi___
992 $10,325,502,000 $10,409,000 +21.3*
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7,000 DONORS AT WARTBURG

Wartburg College didn’t have a 
record-breaking year in 1993-94.
But it did bring in contributions 
from more than 7,000 donors,
crossing an important threshold for 
a small, liberal-arts college, says
Richard Torgerson, director of de­
velopment.

For us to break the 7,000-donor raising efforts: a center on aging LM. 
and allied health, a mechanicaf-en-

...................... I;*:. I

ARTHUR VINING DAVIS FOUNDATIONS 
ill Rivertide Avenue, Suite 130 
Jacksonville, Ha. 32202-4921 

Information technology. For computer 
' \uipment for the science and foreign- 
language laboratories: $ 100.000 Io Berry 
College.

GEORGE OUND FOUNDATION
1845 Guildhall Building
45 Prospect Avenue West 
Cleveland 44115 

Economic development. For the a.K.i. 
Sponsors Program to promote economic 
development: $ 100.000 over two years 
to Case Western Reserve U. 

Support. For the President's Initiative 
n'».id: $300,000 over three years Io 
Cleveland Stale U. 

ULLY ENDOWMENT
2801 North Meridian Street 
p 0.Box 88068 
Indianapolis 46208-0068 

Fellnwshlpa. For the Committee on In­
st' 
I

Colleges Report Biggest Increase 

m Private Giving Since 1986-87
Kentucky a major project helped 
attract a record number of dona­
tions in 1993-94, says Terry Mob­
ley, associate vice-president for 
development. The university 
raised $3l.6-million in 1993-94, an ' 

18-per-cent increase over the 
amount raised in 1992-93. About 
half of the contributors were alum-

ct»owku o,A»r ar mwaar

System, nearly $50-million was 
raised in 1993-94, an all-time high, 
says Charles F. Brakebill, vice- 
president for development. The 
university attributes much of its 
good fortune to "street talk" about 
(he institution.

"The people down at the service 
station, lhe supermarket—the men 
and women in lhe general public— 
feel good about the University of 
Tennessee," Mr. Brakebill says. It 
probably doesn't hurt that the uni­
versity is in the middle of a $230- 
million campaign, he adds.

$289,069,109

259.554,067

226.142.418

222,935,822 

184,356,800 

175.658.011 

148,330.789 

147.275.837 

139,597.948 

124,186,569

122.675,778

120.957.582

116.441.774

4,358.000
4.571.000 

738.000 

4,920.000 
3.765.000

Episcopal Theological Seminary

of the Southwest_________________________________

University of Teres Anderson Cancer Center 19.900 

Bethany Theological Seminary (Ind.) 17,611
University of the South 17.450 L

California Institute of the Arts 17,102
fc-'q Yale University 16,798 

(5$ Claremont McKenna College 16.089

Harvard University 15.520
Hillsdale College 15.378

Wntams College 15.103 :

Vassar College 15,005 ,7-'

r.
9
S;

it!
I

For lhe past three years lhe uni- 
versily has appealed for contribu- I:-1 

. lions for a $38-million library, M 
which is now under construction. 
In all, $2l.3-million was raised for 
the project, which Is being built 
partly with state money.

This year, three other causes are 
the focus of the university’s fund

X-z -------- --------- ------ —- ______________
iji! University of California at San Francisco 
uij Oregon Health Sciences University 
f ,ij Episcopal DMnity School 

iin Saint Melnrad Seminary

I&
101.742.915
101,197,111 ftflj

99.214,128

Harvard University

; University of Pennsylvania

j Stanford University

) University of Southern California
) Yale University__________________

Corned University 

Duke University

University of Wisconsin

Columbia University 

University of Illinois______________

University of Washington£3 University of Michigan .

University of Minnesota

New York University

Indiana University
University of California at Berkeley

Northwestern University 96,840,266

Ohio state University 94.884.179

Massachusetts Institute of Technology 93.781.475 

Texas A&M University 91,725.560

Specialized

MX’a ............

::::::: 

Liberal arts  
Private 

(Pn). 

RICHARD KING MELLON FOUNDATION 
P.O. Box 2930 
Pittsburgh 15230-2930 

Support. Unrestricted grant of 
$250,000 to Chatham College. 

WASHINGTON DENTAL SERVICE 
FOUNDATION 
P.O. Box75688 
Seattle 98125 

Health. For a training clinic for the 
dental-hygiene program: $l.l-million to 
Lake Washington Technical College. 

’iinSAudutsts

Alaska Pacific Unherslty. For support 
of programs: $ 150.000 from A*co Alaska 
Inc. (Anchorage. Alaska). 

Arizona State University. For comput­
ers for disabled students: $180,000 from 
Hewlett-Packard Company (Palo Alto. 
Cal).

Auburn University. For student aid in 
lhe entomology department: $465,000 
from the estate of Frank Selman Arant. 

Balmont Abbay College. For scholar­
ships: $1.8-million From lhe estate of Sa­
rah Horne Sutherland. 

Carrofl College (WIs.). For lhe library:

ground-water qualify and human health: 
$477,509 to Michigan Technological U. 

EDWARD AND BETTY MARCUS 
FOUNDATION
8222 Douglas Avenue. Suite 360 
Dalles 75225
* Arts. For an arts-cducation program 
for the Dallas Independent School Dis­
trict that uses computer images of the 
Dallas Museum of Art's collection: 
$784,277 to U. of North Texas. 

ronald McDonald 
CHILDREN'S CHARTTTES 
McDonald's Plaza 
Oak Brook. III. 60521 

Education. For a summer program for

mark was a milestone." he snys. i ...
"In addition to total dollars, we're gineering building, and scholar- 
' vmg Io increase participation ships.
rates." Wartburg raised $3.9-mil- "Instead of trying to be all things 
lion in 1993-94, slightly down from to all people, we have tried to chan- L
lhe $4.2-million of lhe previous nel our energies. You just can’t go f

J'ear- and ask for money" without lhe t
The college has attracted more right hook. Mr. Mobley says. ““

donors since I9RR bv rlnino mnctlv '
‘PUSHING PLANNED GIVING*

 A similar approach has worked
for Virginia Commonwealth Uni­
versity. which raised more than
$23-million in 1993-94, the highest
total in its history and more than
double what was raised in 1992-93.
The institution also received its
largest-ever donation: a $IO-mil- }fs
lion challenge gift from an anony- fa

mous donor. j+3
"We’ve created a major-gifts op- f

eration, and we're pushing planned M

giving heavily," says Peter L. Wy-
eth, vice-president for develop­
ment. "We're into the 20s and we

gerson says. Lately, (he projects will stay there."
have included a fine-arts complex Corporate donations toward lhe
and a high-technology classroom university's new School of Engi- realize the economic-development 
center. "These are institutional neering made much of the differ- implications of it."

cuce last year, says Mr. Wyeth. The recent success—and predic- 
"The engineering school really tions that it will continue—has 
gets the credit for the jump in giv- prompted university officials to
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Institute of Museum Services

SERVICE

ELIGIBILITY

museum

Historical Society, St Louis, Missouri.

CALL FOR NOMINATIONS

THE 1995 NATIONAL AWARD FOR MUSEUM

DEADLINE AND ANNOUNCE 
1994 competition is .Tune 9.1995. 
be held in Washington, D.C.

The Institute of Museum Services announces that it will honor outstanding American mnviwnc k
made a agnmcant conlribudon in outreach to their community. This announcera “is tXS 
nominations for the compeution in which the recipients of this award will be selected in 1995.

^TnoS^X ^S^Tm^fte^en ^^grae^pubuTfoTMl^lZO d^ a tekXSr

^m?onwe?lt!}.of ^o, Guain, American Samoa, the Vir^n IsScfc 
Northern Manana Islands, or the Trust Territory of the Pacific Islands. These tvoes of mu^rm ™ 
eligible: Aquanums, arboretums, art museums; botanical gardens, hhtoryTxS  ̂chikiSIvv^th 
museums, nature centers, historic ’ ctuldrens/youth

A Federal agency serving the nation's museums 

Office of the Director • 1100 Pennsylvania Avenue N.W. • Washington, D.C. 20506 • (202) 606-8536

“ outstanding nature of a s^ic contribution by Ite m^ to i^XX 
Spr0E,?”mi"E demonstrates the following: the^&cn^nes^“ w£

recommendations to the IMS Director. The IMS DmSor win nX *e Lal 

th? d a Sl™maiy °f no more than three pages that describes the project that illiSttates the

effort is anticipated to have; what (if any) other related materials tiut have S prodSd by the museum

MENT DATES The deadline for Eccifii of nominations for the
The winners will be announced in the faff of 1995 at a ceremony to

Last year s recipients of the National Award for Museum Service were: Brukner Nature Center 

and Gardens’ laclcsonville, Honda; and Missoari

project that illustrates the

Public or private nonprofit museums are eligible to receive this

S^ta^^^o^c^“ak^rto“7pSEL?!^^’ U,“S',yO““ 

aSALIFICATTONS AND CRITERIA FOR SEI.FCTTON The principal criterion for selection



'ITOO� TI®®� 

� 001r □ @ � 00 [L 00 [ID[) 00 ill CID [F ® 00 � OD � � OD � � fE 00 OD □ IT: rE

DO YOU KNOW ABOUT AN OUTSTANDING MUSEUM 

THAT DESERVES NATIONAL RECOGNITION? 

-

THE INSTITUTE OF MUSEUM SERVICES 

IS CALLING FOR NOMINATIONS 

• 
• 11Thls  

11Our museums are national 
one of our best honor Is a 

kept secrets, they tribute to 
are engaging their the power 
communities and of 
using their magic: museums 

to educate, to engage 
fascinate, and children, Inspire. Thia award families helps tell their 

and story: it Is a sy�bol 
of the .. A ccmmu,llles, 

achievements of In towns 
museums and cities 

throughout the all across 
country that are America.• 

making a --President 
difference.• amcnnton 

-IMS Director

·rmDiane Frankel 

Im . ..,.... 

....-

-... 

• 

11These museums 
use the weatth of 
their collections 

and scholarly 
exp.ertlse to 
address real 
community 

concerns. We 
celebrate their 

Impressive 
achievements and 

extend our 
deepest thanks for 

their success In 
using history, 

science, and art to 
effect positive 

change.• 
-First Lady HDlary
Rodham cnnton

... ffll 
. .  ,., . .

.. :··
. 

. 

.. -... -

• {..c 
: ••• 

1ne National Award for Museum Service was inaugurated in 1994. Nominations must demon­
strate how the museum has ieac:hed out to and effected a major change in its community. Achieve­
ments that are considered include: the effectiveness with which the museum attracts new audi­
ences; innovative prograJnS to address educatim\ social, ea,nomic, or environmental issues; and 
positive effects of the museum's collabora�on with� instifutions. 

.. . 

The winners will be announced in the fall of 1995 at a c:eiemOny to be held in Washington, DC. 
'The deadline for receipt of nominations is June 9, 1995. For more information contact Unda Bell 
at (202) 606-85.36 or NAMS, Institute of Museum Services, 1100 Pennsylvania Ave., NW, Room 
510, Washington, DC 20506. 
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PRESIDENT'S COMMITTEE ON THE ARTS AND THE HUMANITIES 
Meeting XXXIII, June 26 & 27 

Nancy Hanks Center 
1100 Pennsylvania A venue, NW 

Washington, DC 
Members' Agenda 

Note: Schedule subject to change. 

JUNE 26 

3:30 - 5:00 pm 

6:30 pm 

JUNE 27 

8:30 am 

9:00 - 9:30 am 

9:30 - 11:30 am 

11:30 - 1:00 pm 

1:15 pm 

1:30 - 2:00 pm 

2:00 - 2:30 pm 

2:30 - 3:00 pm 

3:00 - 3:20 

Informal discussion (a separate letter of invitation will be sent from Tony 
Podesta). 1001 G Street. NW, Suite 900, Washington, DC. 202/393-1010. 

Dinner at the home of Tony Podesta, PCAH member. 2651 Woodley Road, 
Washington. DC (Connecticut Avenue is the cross street). 202/387-7463. 

Members' breakfast. Room 527, 1100 Pennsylvania Avenue, NW 

Member'..· briefing, Room 527 

Working Groups: Cultural Tourism; New Philanthropy; Youth. 

Lunch, Members only, Room 527: Discussion. 

Public Session, Room M-09. Opening Remarks by PCAH Chairman John 
Brademas. 

Presentation by PCAH member. Dr. Jaroslav Pelikan. on the topic of "An 
Apologia for the Humanities: The Mind--and the Memory--of the Arts." 

Reports from the Working Groups. 

Cultural Tourism presentation by Richard Moe, President, National Trust 
for Historic Preservation, introduced by PCAH members Harvey Golub and 
Irene Hirano. Response by Jane Alexander, Chainnan, NEA, and Sheldon 
Hackney, Chainnan, NEH, followed by Members' questions and answers. 

Presentation of private sector funding trends for the ans and the 

humanities: findings of the Rockefeller Foundation study. Dr. Alberta 
Arthurs, Director for Arts and Humanities, Rockefeller Foundation. 

- next -



3:20 - 3:30 pm 

3:30 - 4:00 pm 

4:00 - 4: 15 pm 

4:15 - 4:30 pm 

Summary of the Committee's agenda: Ellen McCulloch-Lovell. 

Members' discussion. 

Presentation of the Repon "Celebration and Crisis: What Artists & Writers 
Are Saying About the Ans and Creativity in American Schools," by the 
Alliance for Young Artists and Writers. represented by Alexander 
Bernstein, Susan Ebersole and David O'Fallon. 

Members' discussion and concluding remarks. 



Youth: 

Madge Berman 

Peggy Cooper Caf ritz 
Maggie Daley 
Rita Moreno 
Phyllis Rosen 
Isaac Stem 
Shirley Wilhite 
Harold Williams 

Philanthropy: 

John Brademas 
Curt Bradbury 
David Hwang 
Ellen McCulloch-Lovell 
Robert Menschel 

Jaroslav Pelikan 
Tony Podesta 
Ann Sheffer 

Tourism: 

Susan Barnes-Gelt 
Everett Fly 
Harvey Golub 
Irene Hirano 
Bill Ivey 

Emily Malino 
Cynthia Schneider 

Working Group Meetings 
June 27, 1995 

9:30 • 11 :30 A.M. 

Meets in Room 430 

Meets in Room 507 

Meets at 801 Pennsylvania Ave. 
Suite 650 
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Valuing Ideas arid Culture 
It is true that arts 
education has the 
practical value of 
fostering competencies 
that extend to other 
domains. But, Mr. 
Brademas argues, it is 
for the intangible ways 
th.at the arts benefit us 
that we should support 
and value them. 

By John Brademas 

I 
ORJ;W up in a family 1hn1 placed a 
hiah vnlue on cd11C1tion and on the 
arts. My father was • Greek immi­
grant who once played clarinet In the 
on:hei:t� in his native town of Kcl11-

mata. Por nenrly half• century my modlcr 
taught m1Ja1c and art to third- anct fourth­
graders in the public school• of Indiana 
.ind Michiaan. 

My paRnts' 111terest1 in the :irts in­
spired my own. Mu,eums, theaters, Ii• 
hrarics, nnd coru::en Mils have been vital 
parts of my life since childhood. Active 
engagemeni in sh1pin5 public policies 
that nourish education and lhe arta wu 
cenu-a.l 10 my area in Congress, and my 
concern wi1h sucb policiei has conunued 
since I left Cnpilol Hill. 
-------··-- ---·· 

JOHN BRA.DEMAS Is chalm1t111 of 1hr 
P1•1idt1tf 's Com111it�ton rh, Arts and rlt, Hu, 
mttniliu n11d prrsidenr emer/ruJ of N,w Yo,t 
Univ,rsir_,; Nrw York, N. Y. T11i1 articlt i1 
ndapred from 11 :sptec:h deliveml 011 6 Ftfiru­
ary J99j QI O /(II-um OIJOllildd by ,,,� JnJ,r. 
Se/tool 01-chmms of Nrw Yort. Cl 995. John 
Brtuumas. 
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For more than two decades, I served in 
the U.S. Hou&c of Represen�tivcs u a 
member of the commi1ttt 1hu1 h11s ri•

sponsib>l.iiy · for all levels of educ.it ion. I 
helped write most of lhe fedunl legisla• 
tion cna,tcd dunng that period in support 
of school�. colleges nnd universities. and 
other inatiturions of le:iruiua and culrure, 
including the am :ind hurnanitic.\. libnril:$, 
and museums. For el'tamplc, 30 years ngo 
I was one of the original co-sponso11 of 
the legislation that crul24 the National 
Endowment for the Arts (NEA) nnd the 
National Endowment for the Hum;mities 
(NEH). and for 10 years I Chllirui the com­
mim:c with jwisdiction over both. And 1 
also wrote, along with Sen. Claiborne Pell 
(D-RJ.), both the Arts and At1ifacu In­
demnity Act (which enables museums in 
the U.S. to mount e1tbibitions from other 
cowitriea without the bl.lrden of J)Qyina for 
�pcn$ive insurance) and the Museum Ser­
vice.1 Act (which provides modnt Jran� 
10 mu�ums of every kind nnd 10 zoos and 
botanical g.irdcns). 

Aftu I left Congress. I served for 11 
years as president of New York Universi­
ty, and I wu 1hen - and as president 
P.meritus hAVT: remained - in,mlvcrl in 
activities that relate 10 1he arts und culture 
Eeoer.illy. For uample, in 1990 1 co­
chaired, with Leonnrd Garment, the inde­
pendent commission.mandated by Con­
iJ'CII to Study the crant•makin& proce• 
durts of the NE.A. O1l1' bipartisan com­
mission, appointed by President Bush and 
the Democratic and Republican leadara of 
Congress, produced a un:11,imous act of 
recommendations to strengthen the Ne.A. 

Study of :ind exposure to the arts arc 
unlque in dcepcnina the JTIOurces of in­
tellect and expanding the horizons of 
imagination. Crcntivity, adaptobility, sen• 
sitivity, discipline, coope.r:1rion, rislc-111k• 
1ng, critical tJ:un�og, sc.Jf-mouv111on, the 

nbility to communicate, dedication 10 Cl't· 
c:ellenc-e - all these competencies .ire in­
dispensnble iftheAmeric:in genius for in­
nov.ition is 10 flourish in the economy oi 
the 21st century. As it happens, these an: 
the very competencies 1h11t 11tC enhanced 
by study of and practice in the :ins. 

BIil how do these qualities develop in 
an am education? Let me illustmte by re­
fcrrini to the emem in which my Hcl• 
lcnic forebear. Plato. held mus,c a.< a Looi 
for education. 

Leamina to play .t mu,icAI iru.1rumcn1 
de.mends the 11chi�1 of technical OW• 
terythrough tbedisciplinc of regular prac­
tice over a period of years. The .ibilitr to 
reild and ph1y coaect note.� in rhythm �d­
ually cvoives into me abilily ro �hnpc 
phrasn lyrically and to imbue• perform­
ance with fluiduy and subtle color:uion.�. 
When student, begin to sen9C this '"nnis• 
try,'' their drive 10 TCAch the nc111 pl:11c:1u 
of :ichiewmtat :iccdtr.ltcs. 

Bui lurnioe mu1ic .ilso rrquirc� an 
undentandiog ol the fundamentals of 
music �ry; It calls for lcnowlcdcc .ind 
auimil:irion of different periods. style,. 
:1nd traditions of imwe: ii scimulares cre­
n1ion of ori&inal composibons through 
critiquing past aad cootemp0ncry hter:i­
turc: and it demand, a de1rec of pcrson­
nl inttrpm111ion. To repeat. lenmsng in­
sists on the dlSciplme of practice. prac­
tice, a.ml more pucticc. All of this comes 
together in the aucible of perfonnilllce. 
when• student aands nlone before an 1u-

.......,..,._ ___ .......,.,.....,_ ____ �__,,...,.._,,.."'""'""'· ...... _ ... ; ..... _ ... , 
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INCE LAST November’s election, 
a great deal of talk has been heard 

about reducing the size of govern­
ment and cutting taxes. Off and on

dience with his or her instrument.

Playing in an orchestra, of course, 
magnifies this individual effort into a col­
lective whole. The student learns that oth­
er players, instruments, and parts must be 
accommodated in order to create a coop­
erative, seamless performance.

What has been learned? Creativity, 
problem solving, discipline, cooperation, 
and so on. Dance, drama, painting, and 

sculpting all offer similar benefits that de­

rive from a curriculum based on structure, 
content, and an opportunity to create. The 
learning is in the doing and all the skills 

of technique and judgment.

PH [Un ftfrpin 
Th kjtuair^
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schools to improve our children’s educa­
tion" through the arts and humanities. This 

particular concern is very much on the 

mind of the First Lady, who is also the 
honorary chair of our committee and who 

has pressed us to develop creative alter­
natives to destructive behavior for at-risk 

youth.
Promoting philanthropic support of 

the arts and humanities will be central to 

the work of our committee. For example, 
we'll encourage community foundations 

and new philanthropists to be sure to in­
clude cultural activities and institutions 

on their giving agendas.

took China. I tried bard then to continue 
my musical studies, practicing violin at 
home with the mute attached, because 
classical music was forbidden. 1 even 
took my violin with me into the coun­
tryside where I was sent to work for two 
years, climbing to the top of mountains, 
carrying on my back hundred-pound 
loads of rocks and mud for building ir­
rigation walls, 12 hours a day. 1 played 
simple songs to farmers, between ex- 
cerpts from the standard repertory. I tried 
to educate the poor children in the vil­
lage. 1 started thinking about civilization, 
the value of individual 1 i ves and the im­
portance of education tn society ..

My dear father, do you know how 
much I want you co hear my Sympho­
ny No. 2?... It is for you.'

These reflection n of CbenYi give com-

'i&r-. •-'

pie.
The goals assigned to the committee 

are ambitious:
• tv increase public understanding of 

the arts and the humanities and build grass­
roots support for them;

»to identify new sources of funds, es­
pecially from individuals, foundations, and 

corporations; and
• to use public meetings and publica­

tions to address urgent issues in the na­
tion's cultural life.

The President has given us a number 
of specific assignments. He has urged us 

"to promote international cultural ex­
change and understanding” and to give at­
tention to “what we are trying to do in our

Y POINT is that the compe­
tencies learned in any art form

are in some sense generic and
.transferable to other subjects, polling voice to the vital role that the arts

But let me here enter a caveat. Although — in this case music — play in our lives, we’ve heard that the NBA and the NEH,
an education in the arts can afford such And it is urgent that those of us who along with the Inatitute of Museum Ser-
practical benefits, I believe it is a serious believe in that vital role speak forcefully vices (IMS) and the Corporation for Pub­
mistake to champion schooling m the arts in support of the arts and humanities in lie Broadcasting, may be facing severe

solely on utilitarian grounds. The funda- our communities across the nation Last cuts or even total elimination,
mental value of the arts lies in the intan- September President Clinton appointed Having served in Congress with six dif- 
giblea. in qualities not subject to quan- me to head the President's Committee on ferent Presidents — three Republicans and
tification. the Arts and the Humanities. Established three Democrats — I can say that Presi-

One of the most moving illustrations in 1981 by President Reagan to encour- r
of this point is a personal account of the age more private-sector support of the arts

* power of music, written by Chen Yi. a and humanities and to bolster public/pri- .
young Chinese composer who came to the vate partnerships, this committee is made
U.S. in 1986. She received a Knight Fbun- up of 34 private citizens, including such
dation grant designed to foster collabora- artists as Isaac Stern. Quincy Jones, and

tion involving composers, arts organize- Rita Moreno. It also includes 11 heads of
lions, and community groups in order to federal agencies with cultural programs.
bring music into the daily life of commu- I believe that President Clinton de-
nitiea. With this grant, Chen Yi chose to cided to revitalize this committee for a
work in San Francisco with the Women’s straightforward reason- his genuine ap-
Philharmonic and several other music or- precianon of the central role that the arts
gamzations. Here is what she said when and humanities play in defining who we

the Women’s Philharmonic performed her Americans are as individuals andasapeo-

Symphony No. 2:

I bear the tragic mouf in my sym­
phony again and again, and 1 can't stop
a tear from running down my cheek.
That motif has been haunting me since
I first learned my dear father had a heart
attack. It is the main element in the sym­
phony. written in memory of my father,
Chen Er-nan, a medical doctor who de­
voted his whole life to the people of his
homeland He led me into the realm of
music when I was only three and helped
me understand the sincerity and sim­
plicity of Mozart in which the weeping
tear hid behind a smiling face.

The love of music helped me sur­
vive the dark period, when the political
tragedy of the Cultural Revolution over-

I-’m.
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Tha National Tack Force for Social 

Studies Standards has produced a 

model for achieving excellence in 

social studies based on ten 

thematic strands. This valuable 

resource defines and presents 

each of the ten thematic strands 

and correlated performance 

expectations for throe distinct 

levels: early grades, middle grades, 

and high school Included are an 
executive summary and a special 

supplement on powerful teaching 

and learning.
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Remember that our culture and ideas
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dents of both parties have strongly sup- The NEH promotes discussions, readings, we appreciate our national inheritance

ported the arts and humanities. Indeed, the interpretive exhibits, and informative radio through such NEA activities as the Na-
endowments enjoyed their largest budget and television. It helps train scholars, and tional Heritage Awards and the Jazz Mas-
increases under President Nixon. I can al- it also reaches millions of ordinary Amer-
so state with confidence that both Dem- icans. Without the NEH. the papers of the ____
ocrats and Republicans helped create the Founders would never have been pub- are among America’s greatest contribu-
endowments. The record seems clear to lished. Indeed. I can recall that an NEH tions to the world. Indeed, the genius and
me that, since the establishment of the grant to New York University made pos- the ideals of the American people are best
NEA and the NEH a generation ago and sible summer institutes for high school reflected in the achievements of our cul-
of the IMS in 1976, support for the arts teachers preparing to mark the bicenten- ture. But beyond this bedrock reason for

and humanities has never been a partisan nial of the U.S. Constitution. supporting the NEA, the NEH, and the

>Mue The NEA brings thousands of perform- IMS, the record is also clear that, for the
I hope that the leadership of the prea- ances, exhibits, and classes to children modest investments they represent, the

ent Congress will continue this bipartisan and communities, large andsmall, all over activities they support yield substantial eco-
approach. Certainly, if members of Con- the country. It has placed 14,000 artists- nomic dividends. Indeed, the arts, the hu-
gress carefully examine the historical in-reaidence in classrooms. The NEA’s inanities, and museums are vital to the

record, they will see that the two endow- high standards of excellence and its eq- economies of every state and every local
ments and the IMS have made invaluable uitable funding have meant that people m community. Nonprofit arts institutions

contributions to enriching the quality of inner cities and rural areas can share our alone generate $36 billion in economic
life in every part of our country. cultural riches. Because of the NEA, activity annually. They support 1.3 mil-

The NEH is now the major funder of many Americans, especially children, have lion jobs and generate $3.4 billion in fed-
the humanities in the U.S. At a time when seen a play or heard chamber music or at- eral tax revenues,
we long for greater civility and reason in tended a folk festival for the first time. Far Funding for the federal arts agencies
our public debate and when we worry from funding avant-garde art that few is small — only about 65 cents per per-
about the decline of citizen participation people understand, the NEA leads our na- son for each of the endowments. Yet that

in our democracy, what better way to un- tional celebrations and commemorates our small investment provides valuable seed
derstand ourselves and our society than national life. An NEA grant to Maya Ying money. Every federal dollar leverages an
through the disciplines of the humanities? Lin led to the Vietnam War Memorial, and average of $11 more from the private,

state, and local sectors. Without federal 
support, there is no serious prospect that 
private funds will fill the resulting gap or 

that state or local government funds will 
do so.

Clearly, President Clinton shares my 

conviction, because his budget propos­
al, released earlier this year, calls for 
small increases in funding for the three 

agencies I have been discussing. I be­
lieve that a majority of citizens — Dem­

ocrats, Republicans, and Independents
— share my views that the work ot these 
agencies is important and that they will 

make their views known to their repre­
sentatives in Congress. For not only is 

the federal role in supporting the arts es­
sential for encouraging the highest stan­
dards of excellence, assisting institu­
tions and individuals, and affording ac­
cess to the greatest number of Ameri­

cans, but federal support also makes pos­
sible education in the arts for our chil­
dren and thereby preserves the cultural 
traditions and rich heritage of the Amer­
ican people. A great democracy must 
neither abandon nor retreat from the 
world of culture and ideas.
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Kinshasha Holman Conwill of New York was appointed chairman of the National 
Museum Services Board. Ms. Conwill is Director of The Studio Museum in Harlen), New 
York, a position she has held since 1980. She also currently serves as a panelist for the 
Museum Aid Program at the New York State Council on the Arts. In 1992, Ms. Conwill 
served as a member of the Presidential Transition Team, National Endowment for the Arts 
and Humanities. 

Mr. Robert Breunig of California was reappointed as a member of the National 
Museum Services Board. Mr. Breunig is Director of the Santa Barbara Museum of Natural 
History. He also serves as a Senior Museum Associate for the Museum Management' 
Institute. Mr. Breunig was formerly Director of the Desert Botanical Garden in Phoenix. 
He has previously served as Chief Curator and Deputy Director of the Heard Museum in 
Phoenix, and is a former President of the Museum Association of Arizona. 

John L. Bryant of Washington, DC was appointed a member of the National 
Museum Services Board. He is Co-Director of the Bauman Foundation and President and 
Chairman of the Constitutional Education Foundation. Through the Bauman Foundation, a 
private foundation which reviews only solicited proposals, Mr. Bryant is active in 
programs which encourage innovative partnerships between museums and public schools 
to improve their community's school system." 

Phillip Frost, M.D. of Florida was appointed a member of the National Museum 
Services Board. Dr. Frost is Chairman of the IV AX Corporation and a Governor of the 
American Stock Exchange. He is very active in his community and is serving on a number 
of non-profit boards. He serves as a trustee of the University of Miami and was a member 
of the board of directors of the Lowe Art Museum in Coral Gables. 

Charles Hummel of Delaware was appointed a member of the National Museum 
Services Board. Mr. Hummel was formerly Deputy Director for the Museum and Library 
Department, Winterthur Museum and serves as an Adjunct Professor at the University of 
Delaware, Winterthur Program in Early American Culture. Currently, he serves as a 
trustee of the Philadelphia Society for the Preservaton of Landmarks and is on the 
Comminee of Overseers for the Strawbery Banke Museum in Portsmouth, New 
Hampshire. 

Ayse Kenmore of Florida was appointed a member of the National Museum Services 
Board. Ms. Kenmore is Managing Director of Equivest Partners, Inc. and Vice President 
of BrainReserve, Inc. In addition, she authors a series of Job Search Workbooks on career 
management issues and related self-analysis exercises. Ms. Kenmore is actively involved 
in community activities in Florida, New Y orlc, and California. 

Nancy Marsiglia of Louisiana was appointed a member of the National Museum 
Services Board. Ms. Marsiglia is currently co-owner of GAMBIT, a weekly newspaper 
which has a circulation of 40,000 in the New Orleans area, and worked as a consultant on 
tourism to Louisiana Lt. Governor Melinda Schwegmann. In addition, Ms. Marsiglia is a 
past ChaiITJ1an of the Audubon Institute Foundation and serves on the Board of Advisors 
for over seven organizations including the Democratic Leadership Council, the New 
Orleans Council for Young Children, and the Louisiana Children's Museum. 

-MORE-
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Arthur Rosenblatt of New York was appointed a member of the National Museum 
Services Board. Mr. Rosenblatt is currently advising the Museo de Arte de Ponce in 
Ponce, Puerto Rico on their expansion plans, and the government of Puerto Rico on a new 
museum facility to be built in Santurce. He was formerly Director of the United States 
Holocaust Memorial Museum and served as the Vice President for Architecture and 
Planning at the Metropolitan Museum of Art. 

Ruth Tamura of Hawaii was appointed a member of the National Museum Services 
Board. Ms. Tamura is currently a Gallery Director of the Japanese Cultural Center of 
Hawaii. She serves as one of the Western Regional Board Representatives to the board of 
directors at the American Association of Museums and is a past President of the Hawaii 
Museums Association. She has also been active as a proposal reviewer and consultant to 
the Hawaii State Foundation on Culture and the Arts and as a Commissioner with the 
Honolulu City and Commissioner Culture and the Arts. 

Townsend Wolfe of Arkansas was appointed a member of the National Museum 
Services Board. Mr. Wolfe is Director and Chief Curator of The Arkansas Arts Center. 
He is a Past-President of the Southeastern Museums Conference. Mr. Wolfe is secretary 
of the Arkansas Arts Center Foundation, a member of the advisory board of the Arkansas 
Artists Registry, and serves as a senior examiner on the Accreditation committee of the 
American Association of Museums. He has previously served as President of the Arkansas 
Consortium of Arts and the Arkansas Arts in Education Advisory Council. 
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Up at New-t's Place 
Nearly six months after his as­

cendancy, Newt Gingrich still has 
not met with Jane Alexander to hear 
her case for the National Endow­
ment for the Ans. But he did make 
hme to see Melanie Griffith, an 
N.E.A. proponent whose Hollywood 
credits include "Working Girl" and 
"Something Wild" rather than Ms. 
Alexander's somewhat less lubri­
cious "First Monday in October." 

"Whoever thought of bringing Me­
lanie, it was genius," said the play­
wright Wendy Wasserstein, an.other 
member of the cad.re that lobbied the 
HUI last week for N.E.A .. programs 
supponing writers. Republican law­
makers tripped over themselves to 
press her flesh and pose with her tor 
pictures. "I saw Strom Thurmond 
come back to life shaking Melanie's 
hand," said Ms. Wassersteln. 

Speaking by phone from Aspen, 
Ms. Griffith said she had rehearsed 
carefully for he.r Washington appear­
ance: a lobbyist took her on a dry run 
that included meeting Bob Dole. For 
last week's visit she wore a white 
Versace suit, Susan Bennis/Warren 
Edwards pumps and an ankle. brace­
leL Her pitch? "I'm very simplistic 
about IL I don't know bow to speak 
politics. I go by my bearL . . .  ·we 
need to have a national defense, but 
why could they just not make three 
planes and keep the N.E.A.?" 

How did meeting real Congress­
men differ from playing a fictional 
bombshell who storms the Capitol In 
the movie "Born Yesterday"? "It 
was cool," Ms. Griffith said. "Fred 
(Thompson), who played a Senator 
in the movie, ls now a Senator!" 

As for Mr. Gingrich, he did not 
show Ms. Griffith his etchings - but 
he did Invite her and her fellow lob­
byists Into his office to see a tyrann� 
saurus rex skull. He also told Ms. 
Griffith there were some parts for 
her In his forthcoming novel - pre­
sumably If It's Hollywood-bound. 
And where does the Speaker now 
stand on the N.E.A., which ts target­
ed for extinction m the House? No 
one could tell. 

Both Ms. Wassersteln and Ms. 
Griffith were Impressed by other Re­
publicans, like Bill Frist and Hank 
Brown, who engaged In open-minded 
conversation about the endowment. 
Last Thursday three other ans­
minded Republican Senators - Nan­
cy Kassebaum, Jim Jeffords and 
Alan Simpson - joined Democratic 
colleagues in Introducing a Senate 
bill reauthorizing the N.E.A. Though 
the bill streamlines the agency and 

inevitably trims its budget, Ms. Alex­
ander has rightly applauded It as a 
serious bipartisan effon to uphold 
the Federal role In the arts. 

Without Federal leadership, ex­
plains Roben Lynch of the National 
Assembly of Local Arts Agencies, 
state and local arts funding would 
probably decline, too; such funding 
was minuscule before the N.E.A.'s 
seed-money grants .began to stimu­
late local giving in 1965. Nor could 
that Gingrich panacea, "privatiza­
tion," replace the N.E.A.; private 
philanthropy to the ans and human­
ities fell nationally In 1994 even as 
charitable contributions rose. 

But the Senate blll hardly assures 

Melanie Griffith, 
working lobbyist. 

the endowment's survival. It Is just 
one more skirmish in a war over the 
agency's Identity and funding that 
will play out In both houses. Mr. 
Gingrich's role remains both pivotal 
and ambiguous. He panders to the 
Christian Coalltion, whose contract 
would kill the arts and humanities 
endowments. Yet he speaks of his 
daughters' affection for the ballet, 
and, as a big-time author, expressed 
solidarity with Ms. Wassersteln and 
another co-lobbyist, the novelist Wal­
ter Mosley. As a historian and dino­
saur aficionado, the Speaker Is also 
known to revere museums, which 
crave endowment support. 

Would Ms. Griffith make the ulti­
mate sacrifice of appearing in a 
Newt Gingrich movie to win his sup­
pon of the N.E.A.? "I would do what­
ever it takes," she giggled. 

But surely it would be a far, far 
better thing If the Speaker listened to 
reason about the N.E.A., whether 
from less throaty voices in his own 
party or the many prominent a.rusts 
nunured by endowment grants early 
on. As one such grantee, Ms. Wasser­
stein, argued In Washington, an ex­
clusively market-driven culture will 
aJways produce "Die Hard With a 
Vengeance," not the ballet. Does Mr. 
Gingrich, self-styled champion of 
American renewal, reaJly want histo­
ry to record that he presided over 
what may well be the first legislative 
body In the West to eliminate support 
for the ans? D 
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News Release 

1100 Pennsylvania Avenue. N.W. • Washington, D.C. 20506 

Contact: Mamie Bittner (202) 606-8536 
Tania Said (202) 606-8536 

U.S. SENATE CONFIRMS NEW MEMBERS 

OF THE NATIONAL MUSEUM SERVICES BOARD 

Institute of Museum Services Gains New Board Members 

WASHINGTON, DC - The Senate confirmed ten of President Clinton's nominees to the 
National Museum Services Board. 

The Director of the Institute of Museum Services, Diane Frankel, noted "A board with such 
depth and breadth of experience is exceptional. These board members will continue the 
tradition of excellence established by their predecessors. Together we will support 
museum activities that engage children, families, and individuals throughout the United 
States." 

The NMSB is composed of fifteen Presidentially-appointed, Senate confirmed members 
who make policy for the Institute of Museum Services. Board members are selected from 
the museum community and the general public, and collectively they contribute specific 
expertise and broad knowledge of the entire museum field. 

For a list of new board members and some background information, please see the attached 
pages. 

About the Institute of Museum Services--Established in 1976, the Institute of 
Museum Services supports museums' education role through grant programs that 
encourage outstanding museum management and comprehensive collections care practices. 
The budget for 1994 is $28,777,000. Grant funds make up 95% of this budget 

IMS is the only federal source of operating support for this diverse group of education 
institutions that provide learning opportunities to 600 million visitors each year. Eligible 
institutions include: aquariums, arboretums and botanical gardens, art museums, children's 
museums, general museums, historic houses and sites, history museums, nature centers, 
natural history and anthropology museums, planetariums, science and technology centers, 
specialized museums and zoos. 

The Director of the Institute receives policy guidance from a 15 member National Museum 
Services Board. The Director and Board are selected by the President and confinned by the 
Senate. 

-MORE-
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PRESIDENT'S COMMITTEE ON THE ARTS & HUMANITIES

Three Basic Models for Leveraging Private Support:

1.

Arts in Education

2.
Dance

Design Arts

A.Expansion Arts
B.

Arts

■national 3.

Literature

Locals

Media Arts

Museum

Music

State & Regional

Theater

Visual Arts

Challenge & 
Advancement

Opera-Musical
Theater

Presenting ep 
Commissioning

The Federal agency 

that supports the 
visual, literary and 

performing arts to 
benefit all Americans

Money solicited and directly deposited into NEA 
account.

Private sector partner or
PCAH

PCAH is involved in fundraising, private sector 
partners serve as fiscal agents and project is 
managed by:

 fancy Hanks Center

1100 Pennsylvania Ave. NW 
Washington, DC 20506-0001 
202/682-5400

PCAH offers endorsements, or use of its name, 
but does not use its staff to fundraise or 
manage project.

ENDOWMENT

FOR^THE



MODELS

Model I:

Liberal Education and the corporation.Example:

Model II:

A.

1989

The fund for New American Plays—Example:

PCAH cooperated with the Corporate Council on 
the Liberarl Arts in its efforts to publicize 
the utility of a liberal arts education for 
business careers.

PCAH was involved in fundraising, but 
private sector partners served as fiscal agents 
and managed the project.

Funds totalled $55,000. Joint project between 
PCAH, private partner, National Institute for 
Conservation and committee created for project, 
the National Committee to save America's 
Collection. Funds sent to PCAH yet payable to 
fiscal agent; project managed by National 
Committee.

PCAH offer endorsements, or the use of its name, 
but does not use its staff to fundraise or 
manage the project. The only question here is 
whether PCAH's name can be used by private 
entities, on letterhead, etc. when soliciting 
funds.

Fund began in 1986 awarding grant money to not- 
for-profit theaters and playwrights. Since
1986, funds totalled approximately 2.1 million 
dollars. (Funds raised by PCAH Executive 
Director and PCAH member/Chairman of Fund and 
funds payable to the Kennedy Center who manages

Example: Invest in the American Collection—
Conservation Forum.



project)

B.

Model III:

3

Money directly deposited into an NEA account 
for use by PCAH.

PCAH was involved in fundraising, a private sector 
partner served as fiscal agent, and PCAH actively involved 
in management of the project.

Example: The International Cultural Forum, held on 
December 13, 1991.

Funds totalled approximately $155,000. Forum 
headquarted in PCAH office, and directed by a 
steering committee, (PCAH Executive Director, 
PCAH members. Institute of International
Education, and third party members representing 
exchange organizations), but largely managed by 
PCAH.

Thus far, PCAH's records indicate that only a 
few thousand dollars (approximately $2,000 to 
$3,000) was raised in this manner. In 1992, PCAH 
Chairman Donald Hall (Chairman of Hallmark 
cards) contributed approximately $46,000 for his 
suggested creation of two case statements, the 
Value of the Arts and the Value of the 
Humanities. Thus, these funds were not 
solicited.
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B.

Model III:

3

Money directly deposited into an NEA account 
for use by PCAH.

Funds totalled approximately $155,000. Forum 
headquarted in PCAH office, and directed by a 
steering committee, (PCAH Executive Director, 
PCAH members, Institute of International
Education, and third party members representing 
exchange organizations), but largely managed by 
PCAH.

PCAH was involved in fundraising, a private sector 
partner served as fiscal agent, and PCAH actively involved 
in management of the project.

Example: The International Cultural Forum, held on 
December 13, 1991.

Thus far, PCAH's records indicate that only a 
few thousand dollars (approximately $2,000 to 
$3,000) was raised in this manner. In 1992, PCAH 
Chairman Donald Hall (Chairman of Hallmark 
cards) contributed approximately $46,000 for his 
suggested creation of two case statements, the 
Value of the Arts and the Value of the 
Humanities. Thus, these funds were not 
solicited.
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156,750

18,498,000TOTAL ESTIMATED PRIVATE SECTOR CONTRIBUTIONS

337,500
79,400

13,669,920
30,000
36,500

2,100,000
115,200
570,454

69,954
120,000
50,000

The Arts Consortium
Black College Collections: Our Commonwealth 
Collaborative for Humanities and Arts Teaching 
Community Arts Council Initiative
500 Years of American Clothing
Fund for New American Plays
Great Performances in the Library
History Teaching Alliance
Initiatives for State Humanities Councils
Liberal Arts and the Corporate Workplace 
Los Angeles Area Chamber of Commerce/

Community Foundation Initiative
National Committee to Save America’s

Cultural Collections
Public Library Radio Initiative
Reaching Rural Audiences
Regional Seminars
Youth in Philanthropy: Better to Give 
International Cultural Forum

ESTIMATED PRIVATE CONTRIBUTIONS
OCTOBER 1, 1982 - NOVEMBER, 1993

PRESIDENT’S COMMITTEE ON THE ARTS AND THE HUMANITIES 
COLLABORATIVE PROJECTS

800
23,100 

847,355 
136,067
155,000
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MODEL I: Endorsement Only

MODEL II A: Co-Sponsorship: Raises Funds/Does Not Manage

C)
1.

A)
1.
2.

D)
1.

B)
1.

Who is money payable to? 

Private organization

Who controls use of funds? 

Private organization

In typical initiative, a non-profit organization acts as fiscal agent for the 
model project and a senior member of its staff serves as project director. 
A member of the President’s Committee may serve as project chairman, 
and the Committee’s staff assists in a consulting role throughout the 
development, funding and implementation of the project.

Note: In this model, PC AH may make suggestions about possible funding sources, but does not officially 
solicit funds. Fund-raising and fiscal management are the responsibility of the private organization.

The President’s Committee offers endorsements but does not fundraise. The majority of PCAH activities 
falling in this category were from 1982-1988. Funds raised by these endorsed projects ranged from a few 
thousand dollars for pilot projects or short-term projects to highly successful multi-million dollar projects.

The President’s Committee on the Arts and the Humanities has used 3 basic models: by lending its support 
to an organization which solicits funds for projects deemed exemplary by the Committee; by raising funds 
for a co-sponsored project, and by raising funds for its own use. The following pages contain a break 
down of the three models. Specific examples follow in the tabbed portions.

The management of initiatives by the President’s Committee is defined in the 1988 Report to the President 
as follows:

Who raised the money? 

PCAH

Private organization

Is PCAH listed as a partner on any official letter head?

Yes. In many instances, PCAH has been listed on letterhead as a partner. This letter head in turn 
is used when soliciting money.

PCAH was involved in fundraising. Projects co-sponsored with a private sector partner which managed 
the project and served as fiscal agent.

PRESIDENT’S COMMITTEE
ON THE ARTS AND THE HUMANITIES 
1100 Pennsylvania Avenue, N.W.. Suite 526 

Washington, DC 20506
Tel.: 202-682-5409 Fax: 202-682-5668



MODEL H B: Co-Sponsorship: Raises Funds and Manages

MODEL III: Funds Raised Exclusively for PCAH Use

Note: No money has been deposited in this account since 9118/91

B)
1.

C)
1.

D)
1.

A)
1.
2.

D)
1.

2.

C)
1.

2.

B)
1.
2.

A)
1.
2.
3.

Who approves payment of services? 

Project Director

Who raised the money?

PCAH Chairman or private members acting on behalf of PCAH.
Committee records indicate that the PCAH Executive Director asked members to contribute funds 
to PCAH for specific purposes.

Who was the money payable to?

Paid to the order of a fiscal agent, earmarked for project involving PCAH 
Sent to Committee to be acknowledged and then forwarded to fiscal agent

Where was the money paid from?

Account managed by fiscal agent

Where was the money paid from?

NEA account #116, restricted gift funds or
NEA account #109, un-restricted gift funds (previously account #138).

Who raised the money?

PCAH Executive Director
Project Director
Private partners raising money for a project involving PCAH and other organizations

Who approves payment of services?

PCAH Executive Director
PCAH Staff

Who is the money payable to? 

The NEA

Model III consists of the receipt of private money by the President’s Committee which is in turn deposited 
in an NEA account for the specific purpose to be used by PCAH. While never large, PCAH records 
indicate that the Committee has maintained such an account for meeting costs, travel expenses, and costs 
of specific initiatives.

PCAH was involved in fundraising projects in which the PCAH actively managed the project, but 
continued to work in partnership with a private partner.

Account #116 total amounts for the following fiscal years (approximate) 
FY 91 $35,000
FY 92 $13,660
FY 93 $47.73
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THE ARTS CONSORTIUM 
Anonymous Gifts
W.M. Keck Foundation

BLACK COLLEGE COLLECTIONS: OUR COMMONWEALTH
African-American Museums Association
CBS Inc.
The Equitable Bank Foundation, Inc.
National Center of Afro-American Artists

COLLABORATIVES FOR HUMANITIES AND ARTS TEACHING (CHART) 

Arkansas Global Education:
The Danforth Foundation
Winthrop Rockefeller Foundation

Arts PROPEL Dissemination Project/Pittsburgh:
The Richard King Mellon Foundation
Pittsburgh National Bank - The J.B. Finley Charitable Foundation
The Rockefeller Foundation
W.P. Snyder Charitable Fund

The Atlanta Humanities Project:
Aetna Life & Casualty Foundation, Inc.
Anonymous Corporate Gift
The Coca-Cola Foundation
Federated Department Stores, Inc.
The First National Bank of Atlanta
Gannett Foundation, Inc.
Inman-Riverdale Foundation
Landmarks Corporation
Life Insurance Co. of Georgia
Rich’s
Rock Penn Company
Scientific-Atlanta, Inc.
Southern Bell Telephone & Telegraph
TYust Company Bank

CROSSROADS Seattle:
The Rockefeller Foundation

Dialogue/St. PauL
Matsushita Foundation
Minnesota Academic Excellence Foundation
Minnesota Education Association
Knight Foundation
The Rockefeller Foundation
The Saint Paul Foundation
St. Paul Pioneer Press Dispatch

337,500 1

Private Sector Contributors to 
President’s Committee Collaborative Projects 

1982-1988

3
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COMMUNITY ARTS COUNCIL INITIATIVES 
New York Telephone Company

500 YEARS OF AMERICAN CLOTHING 
The Annenberg Fund, Inc.
The Henry W. and Marion H. Bloch Foundation 
Hallmark Cards Inc.
Individual Gifts
R. H. Macy and Company, Inc.
SSMC
The Wool Bureau

I

•3O| OOO

HUMANITAS/Los Angeles:
ARCO
Ahmanson Foundation
Michael J. Connell Foundation
The Andrew W. Mellon Foundation
Neutrogena Corporation
The Rockefeller Foundation
Stuart Foundations
Times Mirror Foundation

Humanities Education, Research and Learning Development (HERALD)/San Francisco: 
The William & Flora Hewlett Foundation
The Rockefeller Foundation
The Stuart Foundations

International Education Consortium/St. Louis:
The Danforth Foundation
James S. McDonnell Foundation
McDonnell Aircraft’
Monsanto Company*
Ralston-Purina International’
The Rockefeller Foundation

New York and the World/New York City:
American Forum*
The Hearst Foundation, Inc.
The Kunstadter Family Foundation
The New York Times Foundation
The Rockefeller Foundation

Philadelphia Alliance for Teaching Humanities in the Schools (PATHS): 
ARCO Chemical Co.
Bell Telephone Co. of Pennsylvania’
CIGNA Corporation’
Greater Philadelphia First Corporation
Matsushita Foundation
National Geographic Society
The Pew Charitable Trusts
PSFS
The Rockefeller Foundation

Rural Education Alliance for Collaborative Humanities (REACH)/South Carolina: 
The Rockefeller Foundation
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INITIATIVE FOR STATE HUMANITIES COUNCILS  
Lilly Endowment Inc.

LIBERAL ARTS AND THE CORPORATE WORKPLACE  
Corporate Council on the Liberal Arts

NATIONAL COMMITTEE TO SAVE AMERICA’S CULTURAL COLLECTIONS 
AT&T Foundation
The Ahmanson Foundation
Chicago Sun-Times
J. Paul Getty Trust
The Andrew W. Mellon Foundation

FUND FOR NEW AMERICAN PLAYS _
American Express Co.
The Brown Foundation, Inc.
John F. Kennedy Center for the Performing Arts 
The Evelyn Sharp Foundation
Mr. Roger L. Stevens
Times Mirror Foundation
Lila Acheson Wallace Fund, Inc.

GREAT PERFORMANCES IN THE LIBRARY 
Exxon Corporation

HISTORY TEACHING ALLIANCE 
Atlantic Richfield Company
Bigelow Foundation
The Brajtmayer Foundation
The Brown Foundation, Inc.
Burger King Corporation
The Bush Foundation of St. Paul
The Cleveland Foundation
Duke Power Company
Exxon Education Foundation
Ford Motor Company Fund
Gannett Foundation, Inc.
The William & Flora Hewlett Foundation
Individual Gifts
The Joyce Foundation
The Kempner Foundation, Inc.
Minnie Stevens Piper Foundation
Polaroid Foundation, Inc.
The Rockefeller Foundation
Time Inc.

I 15 j 2.00
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YOUTH IN PHILANTHROPY: BETTER TO GIVE ----
Esthy and James Adler
American Mutual Fire Insurance Company
The April TYust
Chevron USA Inc.
The Community Foundation of Greater Washington
Exxon Corporation
John Edward Fowler Memorial Foundation
Gannett Foundation, Inc.
The Edward W. Hazen Foundation
Individual Gifts
Lucas-Spindletop Foundation
Trident Community Foundation
Wausau Chamber of Commerce

PUBLIC LIBRARY RADIO INITIATIVE 
Gannett Foundation, Inc.

REACHING RURAL AUDIENCES 
The Brown Foundation, Inc.
Johnson County National Bank and Thrst
National Farms, Inc.

REGIONAL SEMINARS

Kansas City Seminar:
Hallmark Educational Fund
Kansas City Association of Triists and Foundations
Mid-America Arts Alliance

Los Angeles Seminar:
California Afro-American Museum
Craft and Folk Art Museum
First Interstate Bank of California
Individual Gifts
Japanese-American Cultural Center
La Opinion
Plaza de la Raza Cultural Center for the Arts and Education 
Southern California Gas Company
The Times Mirror Company

Texas Seminar:
The Brown Foundation, Inc.
Sid W. Richardson Foundation

j
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Funded by Exxon and The President’s Committee on the Arts and the Humanities

L I N T HI-: LIBRARY]

A selection ofprograms from
Public Television’s "Great Performances” Series 

for viewing in the library
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EXAMPLES

Model I: Endorsement Only

Liberal Education and the Corporation.

A) Who raised the money?

1. Corporate Council on the Liberal Arts.

B) Who conducted the project?

1. Private organization

C) Is PCAH listed as a co-sponsor on letter-head?

1. We are unable to determine that the PCAH was so listed.
2. PCAH is acknowledged in the study’s forward and a separate summary of the study

was prepared with a joint statement by PCAH chairman Andrew Heiskell and the CCLA chairman. 
This document seems to have been created for use by the PCAH.

The President’s Committee cooperated with the Corporate Council on the Liberal Arts in its efforts to 
publicize the utility of a liberal arts education for business careers. While the PCAH endorsed this project, 
the Corporate Council actually raised the funds and commissioned a study by sociologist Michael Useem, 
which was published in 1988 as Liberal Education and the Corporation. The study demonstrated that top 
management in a sample of the 500 largest corporations, public service organizations, and other enterprises 
were as likely to hold undergraduate liberal arts degrees as business or professional degrees.



LIBERAI A

EDUCATION

AND

CORPORATE

AMERICA

MICHAEL USEEM

/

Andrew Heislcell. Chairman

President’s Committee

A Report Prepared Under the Sponsorship of the Corporate Council on the Liberal Arts, 

in Collaboration with the President's Committee on the .Ans and the Humanities.

Frank Stanton, Chairman

Corporate Council
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America is at a critical juncture in developing an economic com­
pass for the generations ahead. One response to the current debate 
on the qualitative aspects of higher education was the formation in 
1985 of the Corporate Council on the Liberal Arts. The Council has 
pursued a program to advance the understanding of the subtle but 
positive relationship between a liberal-arts education and effective 
management in the corporate world. Originally located at the Amer­
ican Academy of Arts and Sciences, the Council has been affiliated 
with the Center for Advanced Study in Education of the Graduate 
Center of the City University of New York since 1987. The Council 
represents an innovative partnership designed to develop an empiri­
cal base that will demonstrate linkages between a liberal education 
and business.

It is an understanding of this complex universe that the Council 
seeks to reaffirm. As University of Chicago President, Hanna Holbom 
Gray, has put it: “Thinking about education is a way of reflecting on 

would like to see; it is a way
I is a way of thinking 

about the past, and seeing what it is within the past that needs 
either to be repudiated or renewed. Education then becomes the 
instrument, or the vehicle, for this way of thinking about a larger 
world and about the essence of what human possibility, human 
personality, and human competence might ideally become within a 
social order.’ When the Corporate Council, in association with the 
President^ Committee on the Arts and the_ Humanities, undertook 
a comprehensive examination of hiring ancTprogressTon patterns of 
liberal-arts graduates among the nation’s major corporate employers, 
our goal was to provide a profile of corporate perceptions of liberal­
arts graduates. We wanted to know whether a liberal-arts education 
is a strategic attribute in today’s workplace. The results are presented 
and discussed in this book.
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MODEL H A: CO-SPONSORSHIP/Without Management

A)

B) The Funds are payable to The Kennedy Center.

D) The Fund, since its beginning in 1986, has had a total of approximately 2.1 million dollars.

See attachment B for 1992 letter from PC AH Executive Director.

See attachment C for letterhead with PCAH on bottom.

Money to begin the Fund was secured by Roger Stevens, PCAH member and Chairman of 

the Fund, with the help of the PCAH Executive Director, (see attachment A)

The Fund for New American Plays is a joint venture between the Kennedy Center and American Express 
in cooperation with the President’s Committee. The Fund has been in existence since 1986, awarding 
grant money (which comes chiefly from American Express & Kennedy Center) to not-for-profit theaters 
and playwrights. The Fund was managed and staffed by the Kennedy Center employees. President’s 
Committee member Roger Stevens has served as chairman since the Fund was started.

C) A panel of artistic advisors determined by the Kennedy Center review and award the grant 

money. PCAH has no part in the selection process.



EXAMPLES OF MODEL II A: Co-Sponsorship/Without Management

INVEST IN THE AMERICAN COLLECTION - Feb. 27, 1989, Los Angeles, CA

The money was sent to PCAH, yet payable to NIC, the fiscal agent (see attachment D).B)

Payment of services was handled by the project coordinator (She mainly worked out of PCAH

D) We believe the project was managed by the National Committee.

Attachment E was an outline used by PCAH for funding development.

Attachment F was letterhead used for project - PCAH printed on the bottom.

A)
1.
2.
3.

C) 
offices).

The money for the forum was raised by:

PCAH Executive Director (see attachment A)
President of NIC (attachment B)
Chairman of National Committee (who was also a PCAH member)

Note: See attachment C for funders of project. Funds totalled $55,000.

This conservation forum was a joint project between PCAH, National Institute for Conservation (private), 
and the National Committee to Save America’s Collection which was created for the project. It should 
be noted that the National Committee was a tax exempt body, and the chairman and members were all 
non-paid. The PCAH office was listed as the National Committee’s address on its letterhead.



attachment A

PRESIDENT'S COMMITTEE ON THE ARTS AND THE HUMANITIES 

December 5» 1988

Dear Bill:

With appreciation and wannest good wishes.

Sincerely,

Diane J. Paton

cc:

Barnabas McHenry 

Co-Vice Chairman

Lloyd Cotsen
Arthur Schultz
Andrew Heiskell

Armand S. Deutscn 

Co-Vice Chairman

Andrew Heisneli

Chairman

Mrs Ronald Reagan 

Honorary Chairman

150 East 42nd Street, 29th Floor 
New York. New York 10017 

212-883-7026

bcc: J. Long
J. Siena
L. Reger
C. Segal

D ane J Pato”

Mr. William M. Clossey
Vice President
AT&T
611 West 6th Street 
Suite 1200
Los Angeles, CA 90017

We are absolutely delighted to know that make. a. grant_of
$10,000 for Invest.in Southern California2s Heritage; A Forum for 
Community beeision Makers on the" Urgency of Preserving Southern 

California Cultural Property. We expect approximately ^5 carefully 
selected prominent leaders from business, cultural and political 
arenas in the Los Angeles area to make up the participants group. 
Panels and case studies will provide the heart of a meeting in which 
a major speaker will "kick off" the morning and a keynote speaker, 
an international business leader, will draw the days events to 
conclusion.

Please be certain to mark your calendar for Monday, February 27th at 
the Los Angeles County Museum the day of our forum. In the 
meantime, you may address your check to the National Institute of 
Conservation earmarked for the Invest in Southern California's 
Heritage forum and send it along to me. I understand that your 
check will arrive after the first of the year.

Rooen McC Adams 

Caroime ueonetb Anmansor' 

james A Baker ID 

David w<iiiam Beim 

•A.inam j Bennett 

-ames m B>Hingion 

B ii Biass 

3e*Sv Bioom.naoaie 

/v.nton M BiOun* 

. Carter Brown 

Scnu ..e’ G Cnao n 

uvnne v Cnenev 

-.OvC E Cotsen 

Cranes a Ca-a jr 

Susan l Dav>s 

joan Kent Dii'On 

Staniev M F'eennna 

’e'ence C Goide* 

Donato p -Ode1 

P’an« Moosor 

Karen M Munrc 

c*anMi«n D Mu'Cnv 

A'lnyr z; Scnuit; 

lo-s Swr«e Sneoara 

ueona'd t S-i-e'sie-n 

= 'anc s Atce-t S-nat'a 

c'an« Stanton 

-ooer l Stevens 

Dan-e* J Te<ra 

nawe-oi vva*ne» j* 
Snakes Z -• 

iaoe1 Brown Anson
The next planning session is scheduled at the Los Angeles County 
Museum on December 19, Monday at 2:00 p.m. We would be pleased to 
have you attend.
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PRESIDENT'S COMMITTEE ON THE ARTS A D THE HUMANITIES 

1 SO East 42nd SIreeI. 29th Floor 

New York. New York 10017 

212-883• 7026

January 17, ;..989 

Dear LarrJ: 

Eerevith the co�t�ibution o� the !imes �irror, hooray, 
hoore.y! 

::iane J. ?at.on 
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attachment D

Times Mirror
~353

1989January 11,

150
19017

Dear Diane:

t is io youIt is a real y1 
contribution of 220,000

ITTheck in the full amount is enclosed.

I know the February 27th event will

on r

Sincerely,

cc: Robert F. Erburu 
Franklin D. Murphy 
Lloyd Cotsen
Andrew Heiskell

The subject of this conference is a most important one 
and we are very pleased to have joined the Ahmanson Foundation 
and AT&T in sponsoring it. 1 ’
oe most successful.

SCM/bam 
enclosure

Itepfien C. Meier 
? rscror z: -•ministration 
■o Cimmunitv ^rfairs

As you reauested, C444—igntrib^twr^is^ca^a^l^j^g^Xii  ̂
President's Commitree's ^qt;ai agent, the. National lnstitji£e_pl. 
ConserJ^a'rjjgfflL?"'Please note that this is a gift from Times 
Mirror and not The Times Mirror Foundation. Bob Erburu, 
Franklin Murphy and the President's Committee's many other 
friends here at Times Mirror join me in extending our very best 
wishes to you.

Ms. Diane J. Paeon
Executive Director
President's Committee on 

the Arts ano the Humanities
East 42nd Street, 29tn floor

Hew York, NY

"imes Mirror 
nes Mirror ;-._are 

..s .-nceies.

real pleasure to transmit to you Times Mirror's
- - -, _ - J . - qr _ the President's Coming

conservation forum _pTan?eT?oc'hex£.2.mia_..in, 
FeSFuar'y. A check in the full amount is enclosed.
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attachment E 

More thtm a year p r to the Forum,rthe �ediet19 process of obtein,n�·tunds t;....-� ��:·..-0 
� 

I . . -:i,.�p� 

. �be9� A budget of 50,000 was� based on the amount spent for the 
·..,.�-- Chicago symposium.' Following Steenng Committee approval of this buoget, e ' · renge of options for support of the Forum wes discussed. When it becerne _ _ _

cleer that tt would be_,"""�"- to find e single sponsor to underwnfe the 
conference, the Chairmen of the Steenng Commtt�ee end Executive Director 
of the President's Committee developed a list oM)rospecttve local sponsors 

.�� with swgg�9tions from the Steering Committee. 
°IJ'•·o•-.. c:.,_ 

--

Criteria for selecting prospective donors included: 1) a history of support for 
art end cultural activities; 2) e commitment to the local community; end 3j 
access to funding sources by members of the Steering Committee. 

In mid-September, the President's Committee Executive Director preoared 
letters of solicitation for the Steenng Comm1ttee Choirmon to seno to mne 
potential corpo�te, f oundotion tmd ind1viduol sponsors m the L.A. area. 

Follow-up col1s to schedule oppointments were mode by the President's 
Comm1ttee Executive Director from the Steenng Comm1ttee Cheirmen·s 
office o week f ollowmg receipt of the letters. Together, they made visits to 
as mony prospects es were oveileble) Three weeks later, in mid-October, 
they celled upon representatives of four oddttionel L.A.-oree corporations 

• end fJundotions. Follow-up letters were sent immediately ofter each visit.

B� early November, the Steenng Committee hod received e check for S 15,000
from one foundation end verbal pledges for $15,000 and $10,000 from two
corporations. Because this wes $10,000 short of the tote! neeaed. the
�xecutive Director reQuested end recewed on Qddjtjooolj�OO from one__­

-Corporat1or\)M,d she thenfcflellenged the foun<letlon to motch .thet increase, 5���� 
tnus comptettng the fun<llng. By the ftrst week 1n J8nuory ell tlle funds, save ,: 

�< the omount of one pledge, hed been received. Thet pledge was fulfilled 
f ollowmg the Forum. 

�: It is essential to be secure 1n the knowledge thot funding for en event 
such as this �s forthcoming before proceeding leo hr with pl ens. 

:.- .



Committee

Absent

(818) 784-2797Front Claire Segal project coordinator

C. The Committee agreed that advance publicity be kept to the 
minimum and that a press opportunity be offered following the
luncheon on the 27th.

HL M

The National Committee to
Save America s Cultural Collections

IL Luis Monreal confirmed that Giovanni Agnelli has agreed to be the keynote 
speaker at the Forum and that Franklin Murphy will be the opening speaker.

1100 Pennsvivama Avenue. NAV., Room 526 
Washington, D.C. 20506 ■ i2021 682-5409

Richard Koshalek 
JaneLong 
Diane Paton 
Arthur Schultz

Artnur Schuitz

Chairman

'ane Sennert Lonu 

Protect Director

Attending: Lloyd Cotsen, Chmn.
Sherri Geldin (for Koshalek) 
Kimball Garrett (for Craig Black) 
BiULucas 
Pieter Meyers 
Luis Monreal

Rusty Powell 
Larry Reger 
Claire Segal 
Jane Slate Siena 
Robert Skotheim 
John Twilley

Xrtnur Beaie 

L.ova t. Cotsen 

‘can Kent Dillon 

Marshall F;eid 

Staniev M Freehiing

Peter C .Marzio 

Emnv Rauh Pulitzer 

Peter G. Sparks 

James N Wood

B. Agnelli's office will be contacted by Diane Paton to determine what 
they may be expecting of the Committee in terms of arranging for his 
transportation and accommodations. It was suggested that Agnelli's 
office would probably want to take care of these matters but that that 
should not be assumed.

tai introduced his sub-committee report by explaining that he believes the 
Forum should be regarded as a high-level public relations exercise between 
conservation experts and community leaders/decision-makers who know little about 
the subject The speakers must therefore, be eloquent and charismatic and must 
make their presentations completely accessible to the laymen in the audience.

A collaborative protect of the

National Institute tor the Conservation of Cultural Property 

and the President's Comnuttee on the Arts and the Humanities

A. It was generally agreed that Rusty Powell should speak to Franklin 
Murphy about what is expected of him and his speech and to be sure 
that he understands his role in the Forum.

u eaLl.lutlil C

I. Upon reviewing the funding of the February 27th Forum, Le, $15,000 each 
from the Ahmanson Foundation and Times Mirror and $ 10,000 from AT&T, 
Bill Lucas suggested that the Committee should increase its goal from $50,000 
to $55,000 to cover all possibiUties. It was agreed that it would be most 
desirable to ask the same three donors for the additional money, rather than 
looking for a fourth party. Lloyd Cotsen said he would follow through on 
raising the additional money.

Summary of December 19 Meeting
Southern California Conservation Forum Plannin
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PRESIDENT'S COMMITTEE ON THE ARTS AND THE HUMANITIES 

150 East 42nd Street. Room 603-B 

New York, New York 10017 

212-883-7026 

January 30, 1986 

Dear Susan: 

accacnm�u1. ·· 

We were pl eased to have a{l __ o_pportunity to present .. to you the concept_ 
foi:....the..Eund for New American Plays a�d absolutely delighted with 
your enthusiastic response. President's Committee member Stanley 
Freehling suggested that the project might be a natural for American 
Express, and with his help and encouragement we came to you. �ai:e 
looking_.for .a.large. well known national corporation �ith integrity, 
credibility and a well established interest in the arts to collaborate 
with us on this initiative. American Express exhibits all of these 
qualities and would be a most desirable partner for us. And as we all 
agreed yesterday, our project title presents unique possibilities for 
advert!sing and promotion in conjunction with the American Express 
logo. 

A collaboration between American Express and the President's Committee 
would provide the imprimatur of the nation's highest office to foster 
the infusion of private funds to produce new and large scale American 
plays of quality which otherwise might not be produced. We expect 
that benefits to the American theatre would be far reaching at a time 
when so many of these plays have been relegated to the ''back burner'' 
for lack of sufficient funds. 

At a President's Committee plenary meeting some months ago, the 
American theatre was woefully described as the "sick child of the 
arts". In keeping with the tradition and the mandate of the President's 
Committee to focus our energies on the needs of the arts and the 
humanities and to develop solutions, we think the theatre project 
represents our best efforts. 

Discussions and consultations with professionals from the theatre 
field have helped us to develop the concept draft (attached). And 
with the iJJidance 0£ President's Comittee member Ro�S,teveos, we 
have joined forces wit.b....u.��.nn§S1yJ:enter

_. ngw ailin&. ilLUs*g_LJl&el!l 
for the Fund for New American Plays. KeMedy Center has agreed to 
provide $250,000 for the project to match a like amount raised by the 
Founding Directors. Contributions from two foundations have brought 
in an additional $35,000 in private funds to date. 

/Cont'd ... 



Ms. Susan Bloom 
Page 2 
January 30, 1986 

In the Fund for New American Plays selection process, the project 
would be announced publicly in February 1986 and not-for-profit 
professional theatres would submit plays by April 1986. A pre­
screening process of at least three readings per play would narrow 
the field to ten to twenty plays to be reviewed by the Artistic 
Advisors. Final awards would be presented in August 1986 and would 
be in amounts of up to $100,000. Awards will provide a mini.mum of 
four weeks rehearsal time for playwrights and for rewrite time 
after the opening of the play. Expenses of a non-resident director 
or designer exceeding the theatres' standard budget allocation are 
included and funding is provided for engaging leading American 
actors and actresses. 

It is our intention to announce the Fund for New American Plays to 
the press at our next plenary meeting on Wednesday, February 26 in 
Washington in order to get work underway for plays to be reviewed 
and the first round selected by fall 1986. In addition, members of 
the President's Committee are lunching at the White House with 
Honorary Chairman Mrs. Reagan that day and we see that as a unique 
opportunity to brief her on the activities of the President's 
Committee and to announce this splendid initiative which may be of 
special interest to her with her theatre background. We understand 
that February 26 is early for you, but if we should reveive in 
indication c: intent from you we will be pleased to collaborate 1,;ith 
you on a plan which is mutually beneficial and appropriate. 

We look forward to hearing from you again very soon and stand ready 
to.answer any questions regarding the project. 

With very warmest good wishes. 

DJP:ic 
Encl. 

Ms. Susan Bloom 
Vice President 
Cultural Affairs 
American Express Co. 

Sincerely, 

� 

(L�<l.J--ua..__ __ _ 
Diane J. Paton 
Executive Director 

125 Broad Street, 39th Floor 
New York, NY 10004 

cc: Stanley Freehling 
Nancy Haggerty 
Roger Stevens 

bee: Deborah Dixon 
Jan Naylor 
Jeff Thomas 

Barnabas McHenry 
Armand Deutsch 
Andrew Heiskell 



'Ars. Ronald Reagan 
..fonorary Ch8Jrman 

).nor- Heiskell 

Chairman 

Armand S. Deutscn 

CerJ/ice ChBJrman 

Barnabas McHenry 
Co-Vice Ch1JJ1111an 

Rooer, McC. Adams 
Caroune uonen, Ahmanson 
James A. Baleet Ill 
OilVICI w,11,am 8e1tn 
N,111am J. eennen 
:: an,e1 J. Boo,st1n 
•. Caner Brown 
$chuvter G. Chaoln 
l..J0\10 E. Cotsen 
Chatlea A. Dana. Jr. 
Susan L. Dav,a 
Joan � Dillon 
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Donald P Hoaet 

en H. Munro 
/lkllll 0. Murpny 

, tnur W. Schunz 
Leonan:1 L Sa--n 
Franoa Alben SiMUII 
Frank Stanton 
�09« L S1-M 
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gan 
Oa111et J. Terra 
Raw1919n Warner. Jr. 
CllatlH l. Wick 
lsaoet Brown Wilson 
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PRESIDENT'S COMMITTEE ON THE ARTS ANO THE HUMANITIES 

1100 PennsyIvania Avenue. N.W .. Room 526 

Wasnmgton. D.C. 20506 

202-682-5409

July 31, 1986 

Mr. Roger L. Stevens 
Chairman 
John F. Kennedy Center 

for the Performing Arts 
Washington, DC 20566 

Dear Mr. Stevens: 

I have enclosed a copy of the letter and 
c.wl.'-e�Lp.ap.er. for the Fund for New American PlajLS 
wh j ch .w�e,_se.Jlt .. t.o .Susan_ B 1 oom of Ameri can._Expres.s 
some months ago. As Diane and I mentioned in our 
meeting yesterday, the propos.a1 request. to. 
w.ci�an __ Exp.r e.s s t.s. __ f.o r:. S 2 OJ) ... O.Q.O... and we w i 1 1 have 
their final decision tomorrow. I talked to Susan 
this morning and confirmed our meeting on 
Wednesday, August 6th at 3:30 p.m. pending their 
final approval. 

Please feel free to contact me with any further 
information you may need, and I look forward to 
seeing you n�xt week. 

Enclosures 

cc: Diane Paton 
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The John F. Kennedy Center for the Performing Arts 
\\ ashington. D.C . .::0566 
::0:!l -116-8024 FAX !2021416-8026 
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HISTORY OF THE FUND FOR NEW AMERICAN PLAYS 

In 1985, Roger L. Stevens, a member of the President's Committee on the Arts and 
the Humanities, was asked by Andrew Heiskell, then chairman of the President's 
Committee, to create a project to help the performing arts. Mr. Stevens developed 
a plan that became the Fund for New American Plays . 

\ECL'Tl\'E DIRECTOR The Fund helps not-for-profit theaters across the country develop substantial 
premieres that do justice to the artistic vision of America's most promising 
playwrights. Grants enable these writers to rework their plays during a minimum 
four-week residency and to choose strong directors, designers and actors. 

r,n\ Burnham 

Initial funding for the project came from Roger Stevens, the Times Mirror 
Foundation, the Evelyn Sharp Foundation, the Brown Foundation, the Lila 
Acheson Wallace Theatre Fund and American Express Company. The program 
continues to be funded by the John F. Kennedy Center for the Performing Arts 
and American Express Company. 

Every year, all not-for-profit theaters are invited to submit up to three plays with 
proposals for funding. Each play is read by the chairman and director of the 
Fund, and then distributed to independent readers for three separate written 
reports. Approximately 25 plays and proposals are then submitted to the Fund's 
artistic advisors, a group of ten leading theater professionals who serve as the 
final selection committee for the Fund of New American Plays. By the 
completion of the judging process, the work of the finalists has been scrutinized 
by 14 professionals in an intensive process that takes approximately six months. 

The Fund for New America.n Plays has generated interest throughout the United 
States and abroad. Participating theaters report that their grants from the Fund 
have generated new sources of local support, increased audiences, stimulated 
awareness, and, most of all, inspired playwrights and not-for-profit theaters to 
continue to introduce new plays. 

qect of the John F. Kennedy Center for the Perfomung Arts wn.h suppon from Amencan Express Company 
1pera11on with the President's Comnunee on the Arts and Humaniues 

I
---

The Kennedy Center 
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EXAMPLES OF MODEL H B: CO-SPONSORSHIP WITH MANAGEMENT

Item A

THE INTERNATIONAL CULTURAL FORUM, Dec. 13, 1991

B)
1.

Who approves payment of services?

PCAH Executive Director (see attachment D) 
HE President

C)
1.

2.

A)
1.
2.
3.
4.

The money for the forum was raised by:

PCAH Executive Director (see attachment A & B) 
PCAH Project Director
PCAH Chairman
HE Chairman

The money was payable to HE (see attachment C)

Funds were sent to HE (fiscal agent) earmarked for the forum

This forum was a partnership between the President’s Committee and the Institute of International 
Education. The Forum was headquartered in the PCAH office in Washington. The forum was directed 
by a steering committee composed of HE trustees, PCAH members, PCAH Executive Director, HE 
President, and third party members representing exchange organizations. A total of $155,000 was raised 
for the Forum.

Attachment E - Internal PCAH funding calendar. 
Attachment F - Total budget from the forum.
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PRESIDENT'S COMMITTEE 

ON THE ARTS AND THE HUMANITIES 
1100 Pennsvlvan1a Avenue. N.W .. Suite 526 

Washington. DC 20506

March 12, 1992 

Mr. Timothy J. Mcclimon 
Vice President 
AT&T Foundation 
550 Madison Avenue, Room 29-2708 
New York City, NY 

Dear Tim: 

attachment A 

As you know, our international cultural forum attracted 
more than 300 guests and a distinguished list of speakers 
including Mrs. Bush, Secretary Baker and President Salinas 
cf Mexico who spoke eloquently about the importance of 
internat�onal programs in the arts and the humanities. 
When the International Advisory Group met recently to 
evaluate the forum, the consensus was that it was an 
unqualified success and was convened at a timely moment 
when opportunities and needs for international cultural 
groups had rarely been more pressing. 

It is our intention to distribute widely an edited 
transcript of the meeting to all participants, to our 
colleagues in international cultural programs at colleges, 
cniversities and other appropriate institutions, and, 
above all, to executives at corporations and foundations 
who have the ability to provide private support for such 
programs. This extensive outreach will enable us to 
greatly multiply the effectiveness of the forum • 

I., a�Js,lc,ipg__each _of._ the .. forum ,sponsors to as�ist-»C..i..ta thir! 
costs_of __ the_publication, and would be very_gr�l-if 
�011 c.0.ul.cL.persuade .Al'.&T. to provide a. grant .of-$.J.O..,AO.O. for 
this purpose. I would be happy to provide additional 
information regarding the forum, the proposed publication, 
or the long range plans to develop the international 
cultural council. If you can help, please make your check 
payable to the Institute of International Education 
earmarked for the PCA&H Forum Transcript and send it 
directly to the President's Committee in Washington. 



.. 

Mr. Mcclimon 
Page 2 

In the meantime, I thank you again for all that you are 
doing to help in this important work. We look forward to 
seeing you in Washington next week.

With appreciation and warmest regards, 

Sincerely, 

c::::st5;���w���------. 
Diane J. Paton 
Executive Director 

Enc.!.osures 

bee: Dr. Richarc Rrasnc 

' 
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June 21, 1991 

Mr. Timothy J. Mcclimon 
Vice President, Arts Program 
AT&T Foundation 
550 Madison Avenue, Room 29-2708 
New York, NY 10022 

Dear Tim: 

attachment H 

It was a pleasure to see you on J�ne 10 to discuss the 
I�te:national Cultural ?:ogram. : am delighted that AT&T will 
consider a donation to the ?rogr�m. You: ?arcicipation wi�l 
provide an anchor for the partnership of corporate support whic� 
we are putting together. 

As you requested, I am encl0sing the AT&T grant application 
form. 'the Institute· pf Iptecoatiooal �QYCQti�O is�ur fisc,a� 
agens, and their office has completed the relevant sections. 

I am looking forward to hearing f=om you at your earliest 
convenience. 

Wit� t�st wi3hes, 

cc. Donald Rall
James Evans
Richard Krasno

Yoer5 sincerely, 

�'t � ....... J�Jd.'-----
D1ane J. Paton -. 
Executive Director 



Timothy J. McCllmon 
Vice President 
Arts & Culture 

June 26, 1992 

Mrs. Diane Paton 
Executive Director 
Institute of International 
809 United Nations Plaza 
New York, NY 10017 

Dear Diane: 

Education 

I i.,. 
''/I' ! · · 

' ·  . '.,. attachment c

8AT&T FOUNDATION 
Room 3118 

1301 Avenue of Ihe Americas 
New Yori<. NY 10019 

212 641-4664 

FAX 212 841-4684 

and foundation leaders and the general public. 

This grant is made with the understanding that AT&T will be 
credited as the primary corporate sponsor in all press 
releases, publications, programs, advertisements and other 
materials·related to this project. This grant is also made 
with the understanding that you will submit to the AT&T 
Foundation all materials with this credit for AT&T's review 
before the publication deadlines for the materials. 

At the conclusion of this project, please send us a final 
report that outlines the results of �he grant. This report 
should be a brief narrative that contains the following: a) a 
copy of the International Forum Report, b) the distribution 
list of the Report, c) any publicity the report received, 
including any reference to AT&T, and d) budgetary information. 

We are-prouato be associated with the Institute of 
International Education and offer you our best wishes for 
success in the coming year. 

�'...;.. 

·-= :=- Recycled Paoer 
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PRESIDENT'S COMMITTEE 
ON THE ARTS AND THE HUMANITIES 
1100 Pennsylvania Avenue, N.W .. Suite 526 

Washington. DC 20506 
Tel.: 202-682-5409 Fax: 202-682-5668 

August 5, 1992 

MEMORANDUM TO KAREN AVENOSO 
ASSIST ANT TO 11iE PRESIDENf 

FROM: 

RE: 

INSTITUTE OF INTERNATIONAL EDUCATION 

WENDY BRADLE 
STAFF ASSIST ANT 

Printing invoice 

attachment D 

�§L.arr�ng':,�J?!l.m'.£.QLC?.0.b..U.�Q.!� �-1:'..<l!�e from Design Link in the amount of 5207.00.
This represents the cost of printing the hang cards for the international forum publication.
Please have the bill deducted from our international account. 

If you have any questions please contact me at (202) 682-54{,'9. Thank vou. 

encl. 

cc: D. Paton
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INTERNATIONAL CULTURAL PROGRAM

FUNDING CALENDAR

June 20, 1991

AMERICAN_EXPRESS COMPANY

1/3/91:

DJP reports that funding is doubtful.4/10/91

Robinson declines to be speaker at forum.5/7/91

AMERITECH FOUNDATION

DJP sent funding proposal to John Koten.4/1/91:

Koten replies, interested in more information.4/23/91

ION

DJP sent funding proposal to Timothy McClimon.4/1/91:

4/17/91

5/7/91:

DJP letter to McClimon.

6/21/91

COCA-COLA COMPANY

10/18/90:

11/1/90:

Coca-cola declines in telephone response^to DP call.11/2/90:

DJP sent proposal to McClimon requesting $20,000 over 
two years, after meeting with him in June.

DJP faxed copy of the 10/18 letter to Goizueta. Also 
invited Goizueta to speak at forum in February.

Letter from Donald Hall to Roberto C. Goizueta, 
Chairman, requesting funding.

DJP appointment with McClimon, with some positive signs 
for funding.

Valerie D'Antonie, Program Manager, Arts and Culture, 
wrote to decline to fund.

5/ /91

DJP letter to Susan Bloom, Vice President of Cultural 
Affairs. Request for funding. Have asked James 
Robinson to speak at forum in December.



FORD FOUNDATION 

4/1/91: DJP sent funding document to Ruth Mayleas. 

4/12/91: In response to PRA call, Franklin Thomas' 
secretary says that Thomas will not speak at 
Forum in December, and letter is on its way to JHE. 

4/29/91: DJP appointment to discuss funding with Mayleas. Ford 
is interested in follow-up programs. 

FORD MOTOR COMPANY 

9/24/90: Letter from Donald Hall to Harold Poling, Chairman, 
requesting fun�ing. Copy to Mabel Brandon, Corporate 
Programs Manager �t Ford. Ford declines responding to 
DP call. 

11/20/90: Letter to Don Hall from H. Poling declining to fund. 

2/11/91: Harold Poling letter to James Evans, regretting 
invi�ation to December forum due to Ford board mee�ing. 

HILL AND KNOWLTON 

1/18/91: DJP had conversation with Robert Taft and invited him 
to Advisory Group meeting on January 23. 

l,'23/9!: Robe�t Taf� attends Advisory Group meeting at IIE. 

2/8/91: DJP letter to Robert L. Dilenschneider, Chairman, 
asking for funding. 

2/11/91: Dilenschneider accepts invitation to December forum. 

2/19/91: Dilenschneider letter to DP, saying would like to take 
the proposals around, and would like to schedule 
appointment with Diane. 

3/1/91: OJP sends proposal to Dilenschneider. 

3/7/91: Dilenschneider letter to DJP, saying that he'll take 
proposal around to different account leadership. 

10/18/90: Donald Hall letter to John Akers, Chairman, requesting 
funding. 

11/1/90: DJP wrote to Victor J. Goldberg, Vice President of IBM, 



asking for his help in guiding letter along. 

11/2/90: John Akers letter to Donald Hall, saying that A. N. 
Scallon, director of corporate support programs, would 
review proposal. 

11/19/90: OJP letter to Scallon after meeting with him to explain 
international project further. 

12/7/90: A.N. Scallon letter saying IBM has declined to fund. 

2/26/91: James Evans' letter to Akers, inviting him to be a 
speaker at the forum in December. 

3/16/91: Akers' letter to JHE, declining to address Forum. 

5/14/91: OJP appointment to discuss funding. 

�UC� :OUNDAT;ON 

3/19/91: DJP sent funding proposal to Ro�ert .E. Armstrong. 

�/8/91: Luce is ir.terested in :cllow-�p prog�ams. 

MOBIL FOUNDATION 

4/1/91: OJP sent funding proposal to Ellen Mccloy. 

�/17/91: Mobil Foundation decline=�= fund. 

5/17/91 DJP visited Mobil's offices in Virginia, met 
with E:len Mccloy, Richard Mund and Michael 
O'Malley. foundation declines co fund. 

MOBIL OIL COMPANY 

12/18/90: OJP letter to Michael J. O'Malley, Manager of U.S. 

5/17/91 

Public Relations, requesting funding. O'Malley 
declines after approaching three sources. 

DJP visit to Mobil. O'Malley 

lU� H&§HtB cpMPANY 

4/4/91: 

5/ /91 

5/23/91 

DJP sent funding proposal to Raymond D. Nasher. 

Nasher granted $5000 to the program and promised to 
approach Green, McDermott and O'Donnell foundations. 

DJP wrote Nasher to thank him, and to supply funding 
documents for the three Dallas foundations. 



NEUTROGENA CORPORATION 

4/1/91: DJP sent funding proposal to Lloyd Cotsen. 

4/19/91: cotsen•s office calls DJP in NY, declining to fund. 

PAINEWEB§EB GBQW, • 

9/10-12/27/90: DP solicits Marron in person repeatedly. 

12/27/90: The PaineWebber Foundation granted $20,000 to forum, 
through Donald B. Marron, Chairman, The PaineWebber 
Group, and member of the President's Committee. 

1/9/91: Thank you letters from James Evans, DP and Donald Hall 
to Donalc Marron. 

PEW CHARITABLE TRUST 

3/19/91: DJP sent funding proposal to Marian Godfrey. 

5/16/91: DJP appointmen� with Godfrey in Washing�on. Pew is 
interested in follow-up programs. 

PHILIP MOR�IS COMPANY. !NC. 

4/1/91: 

5/6/91: 

DJP sent :unding proposal to Stepha�ie French. 

DJP appointmer.� with Steph�nie F�ench. 

READER'S DIGEST 

3/19/91: DJP sent funding proposal to Jessica Chao. 

4/22/91: DJP appointment to discuss funding with Christine 
Devita, Jessica Chao. 

ROCKEFELLER FOUNDATION 

3/19/91: DJP sent funding proposal to Alberta Arthurs. 

4/8/91: 

5/ /91 

DJP appointment with Arthurs. RF is interested in 
follow-up programs. 

DJP phone conversation with Arthurs. 



SONY CORPORATION OF

10/18/90:

11/2/90:

12/3/90:

10/18/90:

1/9/91:

1/23/91:

Tang agreed to go on Advisory Group again.5/28/91

Donald Hall letter to Akio Morita, Chairman, requesting 
funding for February forum.

Kenneth L. Nees, President of the Sony Corporation of 
America Foundation, declined to fund proposal.

DJP letter to Akio Morita, faxing copy of 10/18 letter 
and asking him to be presenter at February forum.

yHF TANG FTTNEU

9/10-10/18/90: DP solicits Tang personally.

Tang's resignation from the Advisory Group, due to the 
ill health of his wife, announced at the Advisory 
Group meeting.

The Tang Fund granted $20,000 to international program, 
arranged by Oscar L. Tang, member of the President's 
Committee and of Advisory Group.

Thank you letters from James Evans, DP and Donald Hall 
to Oscar Tang.
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003. list re: International Advisory Group Accont reimbursements (10 pages) 09/02/1992 b(6)

Presidential Records Act - [44 U.S.C. 2204(a)]
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Pl National Security Classified Information ((a)(1) of the PRA| 
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MODEL III

Divider Title: 

This marker identifies the place of a tabbed divider. Given our 
digitization capabilities, we are sometimes unable to adequately 

scan such dividers. The title from the original document is 
indicated below.

This is not a presidential record. This is used as an administrative 
marker by the William J. Clinton Presidential Library Staff.

Clinton Presidential Records 
Digital Records Marker



Example of MODEL III: Funds Raised for PCAH Direct Use.

A)

The check was payable to the NEA (see attachment B)B)

C) Payment of services was arranged by PCAH Executive Director and Staff

See attachment D for an additional example of a donation to the PCAH restricted gift fund.

The President’s Committee currently has two accounts to deposit private funds, both of which are managed 
by the NEA:

Account #116 - restricted gift funds
Account #109 - unrestricted gift funds 

Note: The NEA Budget office manages the accounts, and upon receipt of a memo from PCAH requesting 
payment of an invoice, NEA Budget completes the transaction. The records on this account only date 
back to 1991.

1. While records for the period before 1991 are scarce, we have found one case in which PCAH members 
were asked to contribute to the unrestricted gifts fund account for routine expenses. In 1988 a letter from 
the executive director to individual members netted at least $3,600 to replenish the gift fund. The fund 
ledger shows disbursements for meeting expenses, payment of travel expenses for forum speakers, and 
similar operating expenses.

Money was given by a private citizen to the President’s Committee for specific use (see 
attachment A)

2. In 1992, then PCAH Chairman Donald Hall, and Chairman of Hallmark Cards, suggested that the 
Committee create case statements for the arts and the humanities. To make his idea possible, Mr. Hall 
contributed approximately $46,000 for these two documents, which was spent on the writing and printing 
of the Value of the Arts, and the printing of the Value of the Humanities. The money was deposited in 
NEA account #116. (see attachment C for a breakdown of Account #116).



July 2, 1992

20506

Dear Diane:

With best regards.

Sincerely,

wio

Enclosure

P.O. Box 419580, Kansas City, Missouri 64141-6580

CORPORATE
FOUNDATION

Mrs. Diane J. Paton 
Executive Director 
President's Committee on the

Arts and the Humanities
1100 Pennsylvania Avenue, N.W. 
Room 526
Washington, D.C.

Please find enclosed a Hallmark Corporate Foundation 
check in the amount of $5,969.65. This check 
represents expenses related to the case statement.

WILLIAM A HALL
President

'<16



July 6, 1992

FROM:

Hallmark Corporate Foundation checkSUBJECT:

If you have any

cc: Diane Paton

. 9

Thank you for you attention to this matter, 
questions, please call me at x5409.

MEMORANDUM TO LAVERNE HOPKINS
FINANCE DIVISION
NATIONAL ENDOWMENT FOR THE ARTS

PRESIDENT’S COMMITTEE
ON THE ARTS AND THE HUMANITIES 
1100 Pennsylvania Avenue. N.W.. suite 526 

Washington. DC 20506
Tel.: 202-682-5409 Fax: 202-682-5668

JENNIFER J. SARBACHER
ASSISTANT TO THE DIRECTOR /

th. 4.

Please find attached a check from Hallmark Corporate Foundation in 
the amount of $5,969.65. Please deposit this check in President's 
Committee account #116. These funds will be used to cover expenses 
related to the PCA&H arts and humanities case statements.



SUBJECT/TITLE DATE RESTRICTION

004. check re: Hallmark Corporate Foundation check (1 page) 07/01/1992 P4/b(4)
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b(l) National security classified information [(b)(1) of the FOIA| 
b(2) Release would disclose internal personnel rules and practices of 

an agency [(b)(2) of the FOIA]
b(3) Release would violate a Federal statute [(b)(3) of the FOIA] 
b(4) Release would disclose trade secrets or confidential or financial 

information [(b)(4) of the FOIA|
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy [(b)(6) of the FOIA)
b(7) Release would disclose information compiled for law enforcement 

purposes [(b)(7) of the FOIA|
b(8) Release would disclose information concerning the regulation of 

financial institutions [(b)(8) of the FOIA]
b(9) Release would disclose geological or geophysical information 

concerning wells 1(b)(9) of the FOIA]
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3

The following will illustrate the differences between Account #116 and Account #109, and how the gift 
money should be routed. In most of the cases, NEA-General Council will determine whether the donated 
money is restricted or un-restricted.

Account #109, Un-Restricted Gift Funds is to be used for monies donated to the President’s Committee 
for general purposes. For example. Hallmark gave the Committee money for printing costs for several 
publications, but the money was not restricted to one specific project. This account is also used for 
reception and representation costs for meetings and conferences, since the Endowment will not allocate 
money for food. etc. In the past, this account has been used as the ’Director’s Discretionary Fund’, for 
business lunches, meetings and other office expenses.

NOTE: Balances in Qi/t Arrnunyjwry .forward from one fiscal year to the next. They should
not be absorbed into the general NEA administrative budget.

Account #] 16, Restricted Gift Funcfojs to be used for monies donated to the President’s Committee with 
a specific purpose tn mind. Such as, the money that was donated to the Committee to cover the expenses 
of insurance and transportation for the paintings on loan to us from the Corcoran Gallery. Another 
example would be to cover the expenses for the contract the Comminee had with Elizabeth Murfee (EMC) 

to write The Value of the Arts.

President’s Committee on the Arts and the Humanities 
Gift Funds Accounts



DATE TRANSACTION CREDIT DEBIT BALANCE

04/17/91 CHECK FROM HALLMARK $25,000.00 $25,000.00

04/24/91 EMC INVOICE-APRIL 5,000.00 20.000.00

05/23/91 EMC INVOICE-MAY 5,000.00 15,000.00

05/20/91 159.10 14.840.90

05/21/91 EMC INVOICE/TRAVEL EXPENSES 6,475.84 8365.06

06/91 288.00 8,077.06

06/91 118.00 7.959.06

07/11/91 EMC INVOICE-JUNE 571.25 7 387.81

07/15/91 131.90 7355.91

7/19/91 3377.87 3378.04

08/06/91 5,177.30 -1399.26

08/23/91 CHECK FROM HALLMARK 10,000.00 8.700.74

09/16/91 540.72 8,160.02

11/05/91 5,059.27 3,100.75

01/06/92 196.07 2,904.68

01/06/92 6.00 2398,68

03/10/92 CHECK FROM JPAUL GETTY TRUST 6,198.00 9,096.68

03/10/92 6,198.00 2398.68

CHECK FROM HALLMARK3/31/92 5,000.00 7398.68

1

EMC INVOICE-OCTOBER/NOVEMBER
REIMBURSEMENT OF EXPENSES

VMW PRINTING INVOICE 
VOA/VOH PUBLICATIONS

EMC INVOICE-SEPTEMBER
REIMBURSEMENT OF EXPENSES

* ADJUSTMENT TO 6^1 TRAVEL 
REIMBURSEMENT

EMC INVOICE-AUGUST
REIMBURSEMENT OF EXPENSES

EMC 2ND INVOICE-AUGUST 
REIMBURSEMENT OF EXPENSES

PRESIDENT’S COMMITTEE ON THE ARTS AND THE HUMANITIES 
ACCOUNT #116-RESTRICTED GIFT FUNDS

REIMBURSEMENT OF EXPENSES
EMC

REIMBURSEMENT OF EXPENSES
EMC

REIMBURSEMENT OF EXPENSES
EMC

TRAVEL REIMBURSEMENT
EMC

TRAVEL REIMBURSEMENT
EMC



3.132.9304/03/92 4,765.75

131.47 3.001.4605/05/92

500.00 2 JO 1.46EMC INVOICE-JUNE06/10/92

2.459.4941.9706/10/92

300.00 2,159.4906/10/92

2,039.49120.0006/10/92

2,028.0811.1406/24/92

2,798.00 -769.9206/24/92

-5.959.925.190.0006/24/92

9.735,969.6507/06/92 CHECK FROM HALLMARK

509.73500.0009/18/92

351.73158.0009/13/92

47.73304.0006/14/93

06/18/93

2

JANE SLOAT
CORCORAN PAINTING EXPENSES

ARTEX INVOICE
TRANSPORTATION OF PAINTINGS

EMC INVOICE-DECEMBER
REIMBURSEMENT OF EXPENSES

VMW PRINTING INVOICE
VALUE OF THE ARTS

I. CHURCH INVOICE-6/3
VALUE OF THE ARTS

CORCORAN INVOICE
PAINTING INSURANCE 7/92-9/93

VMW PRINTING INVOICE
VALUE OF THE HUMANITIES

I. CHURCH INVOICE-6/19
VALUE OF THE HUMANITIES

REIMBURSEMENT OF EXPENSES
D. PATON

REIMBURSEMENT OF EXPENSES
EMC

REIMBURSEMENT OF EXPENSES
EMC
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July 2 19929

20506

Dear Diane:

With best regards.

lz /

wio

Enclosure

PO Box 419580. Kansas City. Missouri 64141-6580

/
/

WILLIAM A. HALL
Presiaeni

M6 :'4-154-

Mrs. Diane J. Paton
Executive Director
President's Committee on the

Arts and the Humanities
1100 Pennsylvania Avenue, N.W. 
Room 526
Washington, D.C.

Sincerely,

CORPORATE
FOUNDATION

Please find enclosed a Hallmark Corporate Foundation 
check in the amount of $5,969.65. This check 
represents expenses related to the case statement.



July b, 1992

FROM:

SUBJECT: Hallmark Corporate Foundation check

T C you have any

cc: Diane Paton

JENNIFER J. SARBACHER
ASSISTANT TO THE DIRECTOR /

Please deposit this check in President's 
These funds will be used to cover expenses

PRESIDENT’S COMMITTEE
ON THE ARTS AND THE HUMANITIES 
1100 Pennsylvania Avenue. N.W.. Suite 52o 

Washington. DC 20506
Tel.: 202-682-5409 Fax: 202-682-5668

MEMORANDUM TO LAVERNE HOPKINS
FINANCE DIVISION
NATIONAL ENDOWMENT FOR THE ARTS

Please find attached a check
. Please deposit this check in President's 

Committee account #116. These funds will be used to cover expenses 
related to the PCA&H arts and humanities case statements.

Thank you for you attention to this matter, 
questions, please call me at x5409.
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f^r
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>e: -:.?. Company
I

/^\C frr : - ■5^c" €A^cksSui-£^
rfc

^CAA^erAo<Kon
Fco-nxS

@.20

Sub-total

TOTAL (Dec. 26-Feb. 4):

o+3 Lonenair A'<-tni<

-tHTni.in U.ifc'. '

Post Office Box Rental
Stamps for invitation letter (400 © 45)

Additional stamps
Sub-total

$26.91
5.80

To: Jane Long /PcA’d

From: Claire Segal
Re: Expenses incurred on behalf of the Conservation Forum 

through February 3, 1989

>. ki?:!!’*. i * i.. .

15.00
180.00
22.20

$217.20

57.00 
5.00
1.50

4.50
8.50
4.98

22.85
2.85

39.25 
$179.14

l/K‘!n3CA\a-:V-O'<\ • • •

I

Maurice Seeal ' Claire Segal 

. joiic Kaanons. .’•»
A’ironone: irtlBi 7.’-4-.“

Sopvinq, collating, etc.
-arxinq at Times to do research
Mileage

to Cotsen meeting. Bei Air Sancs - 28 mi 
2x to Museum - 25 mi ea.
to Liovd Cotsens office & 

Getty institute - 60 mi
to printer - 30 mi. 
3x to mailing house - 30 mi. ea.
Miscellaneous - 30 mi

Postage 20 letters © .25
1 letter © $1 50
18 letters © .25 iminutes of 1/3 meeting;
18 letters © 45 (lists and memo). 2 © .24 
Lq. envelopes to Jane Long, Cotsen, Pinoia 

Fax paper, Computer paper and 2 ribbons, misc. 
Long-distant FAX 
Telephone



. . 

INVEST IN THE AMERICAN COLLECTION 
Proposed Conservat1on Forum tn Los Angeles 

ESTIMATED BUDGET 

Thts budget reflects a format featuring morning panel presentations, 
followed by lunch. small group dtscusstons, a keynote speaker, and 
cocktails. Thts budget assumes attendance by 75 people; 6-8 speakers, 4 
of whom are from outside Los Angeles: and the free use of meeting 
factllt1es at the host tnstttutlon. Most esttmates are based on the 
costs of the June 1987 forum 1n Chtcago. 

CATERING 

Coffee and dantsh 
Luncheon 
Cocktatl hour 

Total Catering 

TRAVEL 
For non-local suea�er� 
For project staff 

Total Travel 

PUBLICATION/PRINTING 
Invitations and programs 
Transcription service 
Publication of proceeding� 

Tota1 Publicatton/Printing 

PERSONNEL 
Project Coordinator 
Hr Her /Editor 

Total Personnel 

OFFICE SUPPLIES 
Postage and Federal Express 
Photocopytng 
Miscellaneous supplies 

Total Office Supplies 

TOTAL £STIMATED COST 

225 
3,000 
1

I 
125 

$ 4,350 

$ 10.450 • 
Z,050 

$12,500 

$ 800 
900 

8.000 

$ 9,700 

$15,000 
$ 8,000 

$ 23,000 

$ 

$ 

350 
300 
250 

900 

* Includes transportation for international speaker.

$ 4,; so 

$12,500 

$ 9,700 

$ 23,000 

900 

$ 50,450 
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PRESIDENT'S COMMITTEE ON THE ARTS AND THE HUMANITIES

January 7, 1988

Dear Leonard:

Sincerely,

DJP:ic

Dian* J Paton

Executive Director

Barnabas McHenry 

Co-Vice Chairman

Andrew Heiskell

Chairman

Armand S, Deutsch 

Co-Vice Chairman

Mrs Ronald Reagan 

Honorary Chairman

150 East 42nd Street, 29th Floor
New York. New York 10017

212-883-7026

I send my warmest good wishes to you and your family for a 
happy new year.

Robert McC Adams 

Caroline Leonetti Ahmanson 

James A Bauer III 

David William Belin 

William J Bennett 

James H Billington 

Bui Blass 

Betsv Bloomingdale 

Winton M Blount 

J Carter Brown 

Schuvier G Chapin 

Lynne V Cheney 

Lloyd E Cotsen 

Charles A Dana. Jr 

Susan l Davis 

Joan Kent Dillon 

Stanley M Freehling 

Terence C Goioen 

Donald P Model 

Fran* Modsoli 

Karen m Munro 

Franklin D Murohy 

Arthur W Schultz 

Lois Burke Sheoard 

Leonard L Silverstein 

Francis Albert Sinatra 

Frank Stanton 

Roger L Stevens 

Donald M Stewart 

Lloyd M Taggart 

Daniel J Terra 

Rawieigh Warner Jr 

Charles Z Wick 
Isabel Brown Wilson

Leonard L. Silverstein, Esq.
Silverstein and Mullens
1776 K Street, Na
Washington, DC 20006

In December when I was in California to attend a meeting of 
CHART (Collaboratives for Humanities and Arts Teaching), our genial 
and generous Co-Vice Chairman Armand Deutsch arranged a splendid 
lunch meeting at the Regency Club for me and our Los Angeles 
members. At that time we had a rare opportunity to discuss in 
depth, in a small group, the current activities of the President's 
Committee on the Arts and the Humanities. I hope there will be 
other such opportunities and that you will be part of such a group. 
Towards the end of the discussion I mentioned that our special 
account, which is used for hosting lunches and other extraordinary 
expenses not covered by our administrative budget, was depleted. 
That fund for the past four years had been supported by the Wallace 
Fund with the help of our other Co-Vice Chairman Barnabas McHenry. 
To my astonisment and delight, all present volunteered to make a 
contribution to that fund which would help defray costs of the care 
and feeding of the President's Committee. It occurred to me that 
you too might wish to participate and needless to say I would be 
absolutely thrilled if you would. If you should care to make a 
contribution, please make the check payable to National Endowment 
for the Arts earmarked for PCA&H Account #138. Please send it 
directly to me so that we can record your generosity in our office, 
notify our Chairman of your kindness at once, and make certain that 
your contribution is deposited immediately to the correct account.

i
J

Diane J. Paton



PRESIDENT S COMMITTEE ON THE ARTS AND THE HUMANITIES

January 21, 1988

Dear Leonard:

We look forward to seeing you at the March meeting.

Sincerely,

\

Armand S. Deutsch 

Co-Vice Chairman

Barnadas McHenry 

Co-Vice Chairman

Diane J Paton

Exacutiva Director

Andrew Heiskell

Chairman

Mrs. Ronald Reagan

Honorary Chairman

Leonard L. Silverstein 
Silverstein and Mullens
1776 K Street, NW 
Washington, DC 20006

150 East 42nd Street, 29th Floor
New York. New York 10017

212-883-7026

■ \

Andrew Heiskell

Roden McC Adams 

Caroline Leonetti Ahmanson 

James A Baker III 

David William Belin 

William j Bennett 

James H Billington 

Bill Blass 

Betsy Bloomingdale 

Winton M Blount 

J Carter Brown 

Schuyler G Chaom 

Lynne V Cheney 

Lloyd E Cotsen 

Charles A Dana. Jr 

Susan L Davis 

Joan Kent Dillon 

Stanley M Freehlmg 

Terence C Golden 

Donald P Model 

Fran* Hodsoil 

Karen H Munro 

Franklin D Murphy 

Arthur W Schultz 

Lois Burke Shepard 

Leonard L Silverstein 

Francis Albert Sinatra 

Frank Stanton 

Roger L Stevens 

Donald M Stewart 

Lloyd M Taggart 

Daniel J Terra 

Rawieign Warner Jr 

Charles Z Wck 

Isabel Brown Wilson

I
I

Diane Paton tells me that you have made a most generous 
contribution to our special account which takes care of the catering 
and other special expenses for the President’s Committee. May I 
thank you on behalf of the entire Committee and say how happy we are 
to have you helping us in so many ways.



PRESIDENT'S COMMITTEE ON THE ARTS AND THE HUMANITIES

January 19, 1988

Dear Leonard:

With wannest good wishes and appreciation.

Sincerely,

U'x-

Diane J. Paton

DJP:ic
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Diane J Paton

Executive Director

Barnabas McHenry

Co-Vice Chairman

Armand S Deutsch 

Co-Vice Chairman

Andrew Heiskell

Chairman

Mrs. Aonald Aeagan 

Honorary Chairman

150 East 42nd Street, 29th Floor
New York, New York 10017

212-883-7026

Robert McC Adams 

Caroline Leonetti Ahmanson 

james A Baker III 

David William Beim 

William J Bennett 

^ames H Billington 

Bill Blass 

Betsy Bloomingdale 

Winton M Blount 

J Carter Brown 

Scnuyier G Chapin 

Lynne V Cheney 

Lloyd E Cotsen 

Charles A Dana. Jr 

Susan L Davis 

Joan Kent Dillon 

Stanley M Freehlmg 

Terence C Golden 

Donald P Hodei 

Frank Hodson 

Karen H Munro 

Frankhn D Murpny 

Arthur W Schultz 

Lois Bunce Shepard 

Leonard L Silverstein 

Francis Albert Smatra 

Frank Stanton 

Roger l Stevens 

Donald M Stewart 

Lloyd M Taggart 

Daniel J Terra 

Rawleigh Warner Jr 

Charles Z W.ck

Isabel Brown Wilson

Leonard L. Silverstein, Esq.
Silverstein and Mullens
1776 K Street, W
Washington, DC 20006

Cvk, a 0 'V *

Your check has just arrived and we are very grateful for your 
generosity. This is a very special Presidential Commission, 
dedicated to its mission to increase private support for cultural 
activities in our great country. Your commitment will make it 
possible to extend a degree of hospitality to our membership as they 
travel from around the country to take part in deliberations which 
will enhance the arts and the humanities.
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ON THE ARTS
AND THE HUMANITIES
OCTOBER 1995

Chairman’s Report

P

(continued on page 4)

JOHN BRADEMAS

1

PRESIDENTS
COMMITTEE 
EXPLORES
FUNDING TRENDS, 
BEGINS WORK
FOR 1996 REPORT 
TO THE PRESIDENT

w*

As this President's Committee on the Arts and the Humanities (PCAH), appointed by President Clinton on September 21,1994, 

completes its first year of operation, I wont to report on several activities. Over the last twelve months, the President's Committee 

has met in plenary session five times while the several Working Groups we have organized to enable the Committee members to 

advance our objectives have met still more often. One group, for example, is researching the importance of arts and humanities 

education for youth; another group is developing strategies for cultural tourism; while yet another is exploring ways to increase 

private support for the arts and the humanities.

We expect to report on these and other initiatives at our next meeting on October 18,1995. The meeting will be held in 

Washington, D.C. at the Nancy Hanks Center in the Old Post Office.

The President's Committee is studying possible new resources to finance the arts and the 

humanities in the United States and is generating information for policy makers on trends 

in private funding. We are making use of our open meetings and our publications to get 

research and ideas into the public forum. Members of the Committee, the Executive 

Director and I have addressed nearly 50 groups and conferences in the last year. We have 

spoken on government policy for cultural life; the importance of heritage; the political 

debate over the National Endowment for the Arts, the National Endowment for the 

Humanities and the Institute of Museum Services; the prospects for increased private sector 

support; and, of course, about the President's Committee, its purposes and projects. 

With the agencies, we are developing a cultural tourism program for the October 1995 

White House Conference on Travel and Tourism and cooperating with them on recommen­

dations to the conference, which were released in a recent position paper on "Cultural 

Tourism in the United States."

At the White House Conference, the PCAH will issue a report, Exploring America Through Its Culture, which, buttressed by 

research, makes the case for cultural tourism. The report is being prepared through the generosity of the American Express 

Company in cooperation with the Japanese-American National Museum. The report finds that cultural tourists are motivated by 

history, heritage, popular culture and the arts. Such tourists are better educated, spend more, stay longer at their destinations and 

bring new revenues to America's unique cultural attractions.

The President's Committee is now exploring ways to measure the impact of arts and humanities education on other areas of 

student achievement. When the NEA recently released its report, Schools, Communities, and the Arts: A Research Compendium, 

the GE Fund, the National Assembly of State Arts Agencies and PCAH agreed to disseminate highlights of these findings on the 

effectiveness of arts education. The publication, intended for easy use by parents, teachers, administrators and policy makers, will 

be ready in October.

The President's Committee is also involved in another interagency partnership with the Food and Nutrition Service of the U.S. 

Department of Agriculture involving young artists who will design the new posters for Food Stamp offices across the country. In 

August, USDA selected six visual arts organizations to work with young people to provide powerful designs that communicate a 

nutritional message: the Art Team in Los Angeles, California; the Albuquerque United Artists, New Mexico; Young Artists, Young 

Aspirations in New Orleans, Louisiana; Gallery 37 in Chicago, Illinois; Project ABLE in Poughkeepsie, New York; and the Cultural 

Council of Jacksonville, Florida.

These are just some of our many activities. You and I know, however, that we are operating in a climate of great uncertainty. 

While the House and Senate have passed the Interior Appropriations bills, and significant cuts to NEA, NEH and IMS appear certain, 

there are still many steps along the way before we know the dimensions of Federal support for cultural life in the United States. 

What is clear is that these agencies and the President's Committee will continue Io exert as much leadership as possible. By 

keeping a national perspective on cultural heritage and development, by looking lor creative approaches and by convening and 

convincing leaders to work together, we intend vigorously to make the case for sustaining the web of support for the humanities 

and for the arts from all sectors of American life: individual, corporate, foundation and government.
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resident Clinton directed 
the President’s Committee 

to prepare an in-depth report 
examining the health of the 
nation’s cultural sector and 
suggesting ways to enhance 
financial support for the 
humanities and for the arts. 
With calls for privatization of 
the Federal cultural agencies 
still ringing in the nation’s 
capital, the Committee’s task 
has taken on a new urgency.

The President, in his June 
letter to Chairman John 
Brademas, directed the 
President’s Committee to 
address the following goals: 

“First, in articulating the 
fundamental and intrinsic 
values of the arts and the 
humanities, the report should 
describe ’the cultural sector’ 
and its contributions to 
American life — educational, 
economic and social — as well 
as indicate how cultural 
organizations further under­
standing among diverse groups 
in our society.

Second, because the mission 
of the President’s Committee is 
to stimulate more involvement

PRESIDENT’S COMMITTEE


