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Marj Dusay sad Maevc
diding Light,"” Eriks Slczak,
Lite to Live."
porting Actess: Sydncy Peany, “All
sildrea,” Jecklyn Zeman and Ress
. "General Hospital.,” Melina
:aredes aod Jean Canal, "Cuiding

sporting Actos: Kelth Hamiltoa
“All My Chiidren,” lsn Bockanan,
Jold and 1he Beautiful,” Rick Meamt
erry Yer Domn, "Guiding Light,”
Howarth, “Ogs Life to Live.”

WAIT STAFF
BARTENDERS

s why ST Service hras the svott apen-
railablc with NY'e top coterer, coipevace
g facilisies and privare puners.
SINGLE BREASTED TUREDO AND

EXPERIENCE REQUIRED:

Tap houtly rates.
Cuil Moa-Fel, [03m-4pm:
(212) 332-8010

‘SWFSM |

ESTAURANT SIAFF |
ring is here and the
sthouss Cals, situated on
? lake o Central Park
end Street and Fifth
enue), has reopened. We*
sk sxperienced Waiters,
»sts, Runners and Bua-
ople. Apply In person
eo-Fri alternoon betwesn
PM. EOE M/F.

The Private Sector Passes the NEA Hot Potato

Continued from page 3
cral budget is flnalized. To compen-
sate for governmant service cuts, the
foundation might decide to dedicate
more resources to health sad welface.
The effect on srts organizstions:
still more uncertainty about money.
“Planning for e future now is Lau-

matic,” comments Mark Hough,.

director of development (or the
Manhattan Theatre Club, “The
responalbility Lo maintain the social
fabric is now going to fall under indi-
viduals, private corporations, and

foundations. We all will compcte with

thst for funding.”

Hough says he's getting mixed
messages from Lhe theatre company’s
usual benefacton. “Somo of my col-
leagues who wotk in those [pbilan-
thropic] positioms. .. don’t know I( they
will be agked w0 pick up some of the
slack.”

Problems With Private Money

The President's Commitice on the
Atts and tbe Humanitics, the advocacy
group revived last year by President
Qumon, convencd two weeks ago in
Los Angeics to discuss the climate for
curporste and foundstion giviag.

“Not eurprisingly, what we heard
w3s (hat public funding does. in fact,
play a koy role in lsveraging private

support.” recalls the Committee's
deputy director, Malcolm Richardson.
Alexander echoed this gentiment in
ber April 5 testimony: “We are juntp-
st money, the only nstional measuro
of rcoognizing axcellence. We exist to
leverage the other public and private
monies, snd we do our job well—=gn
aveage, leveraging $11 (or every doi-
lar we award.”

John Orders, program officer for
the James Irvine Foundatlon, toid the
Los Angeles gathering that charities
usually donate money within small
geogeaphic areas—and carely on a
nations] scale. This restriction would

- maske mozt foundstions a sorry substi-_

wie for a federal arts cndowment.
“Even il a new, truc—endowment
fund were to be crealed, it would not
likcly draw stroog support. The very
asture and sreogth of most founda
tions ls based on a strong sense of
local, regional. or subject-speeific
lssues,” he explained. “Foundation
boards see up eloce the vait unmel
needs of thelr various communilies.”
Changing the scope of donations ls
sasier said than done for many private
charitica. Some foundations place
hard restrictions on how and where the
money should be used. And siepping
up doastions for any reason is almost
slways a challenge: By law, founds.

tions may only donato flve percent of
thelr capitsl each year.

Corporate Goals Limit Giving

No mattee how the fcderal budget (s
cut, corporste-afflliated charities may
forge ahesd with their giving sirate-
gies without major changess in empha-
§is, says Suzanne M. Sato, director of
philantuupic programs for the AT&T
Foundation. The business founda-
tion‘s theatre initiatives include
AT&T Onstage. which supports the
development of new plays.

“Will we continuc to suppost the
arg? Absolutely,” Sato promiccs. But
she quickly quallfies hee pledge. “We
tend to be govamed mare by the loag-
term goals. Wc always look for the
middle rosd between the goals of uts
orgenizations and our corporate inlsr.
ests.”

AT&T's interests may differ great-
ly from thosc of the fcdcral arts
endowments, she scknowledges. The
same can be said for olcTs in the pni-
vate sector.

*Our budgets and missions contin-
uc (o be driven by each of our iastitu-
tional mandates,” she concludes. “I
thiak we are all aware that the health
of the arte community s based on a
mix of revenuc streama.™

ERESTING STIMAATING,
ALLENGING PHONE
JRKY
it's Truel

dtown recruiting firm has
immediate need to fill
T telephone research
sition. College graduate
sfarred. We offer $10-12
r hour and require a
.20 hour commitment
r week.

* 8-5, Flexible Hours)

(212) 3303185

Leave Message

Immediatc Assignments |

Yank Ange"rs‘British Equity

Conlinued from page J

*“There's 3 weslth of black talent in
this country.” protested British Bquity
press officer Marin Browa.

Ronald Lee has produced three
plays on Broadway, including
*“Lucifer's Child.” which stasted Julie
Harzis, as well a3 five musicals in tho
West Bnd. He first produced “Hot
Mikado”™ at Ford's Thcatre ia
Washington, D.C., where Hamilton
played the titie role. The show rsn
there April 26-)June 26, 1994. The
music has been adapted by Rob
Bowman, who will serve as musical
director in London, and the book and

lyrics were sdapted by David H, Bell,

who will scrve as director/choreogra-
pher in thc West Bnd production.

Lee claims that he failcd to cast his
Mikado with a British perfacmer in
the West End cun despite an adventise-
ment in the London theatrical psper
The Stage, and throc-and-s-half weeks
of auditions. Asked what made the
Mikado so hard (0 cast, Lee explained,
“He has to be over 40 since his son is
25. He's got to be black, a fabulous
tap dancer, a baritone, and to hold the
stage with the authonty the part com-
mands. Dancers stop between the ages
of 30 and 35, so the wlent pool ovec
the aze of 40 is vasuy reduced.”

*too busy.” the praducer maintsins.

Roponding to Lee, Equity’s Martin
Brown stalsd. “It's not unknown far
801073 to 3ct older thaa thelr real age,
We find it hard to believe Mr. Lee
could not cast that past”™ Brown dis-
missed (he rebull a3 a “partial tuth.
Hc wanted to sddress our Council.
That's not something we do. If we
allowed every producer to do that,
we'd do nothing else.” '

As a result of its disagreemant over
the casting of “Mama, | Want to
Sing,” Bquity mct with the
Drpamment of Employmont (o estab-
lish guidelines {or wotk permits for
foreign actors. Thc results of that
mecting, held April 6, appear to have
been incoodusive, “We put our view
forcefully that they should sbide by
their own code.” said Brown. “The
Depastment Is obliged to find out
whethat British labor is being dls-
placed.” The Depmument's response?
“They went away to think sbout it.”
Brown reported.

It's probsbly safe 10 say that this
isn't the last time British Bquity and
the Department of Employment will
clash. On April 10, the Britsh newa-
paper The Guardian reported that
more tsouble is brewing, this time
over immineat cast replaccments for

Cultural Affairs

Conlinusd from page !

not been briefed on any of these sce-
nariog. 30 it would be premarure to
comunent on what direction the mayor
is hesded. Additionally, the cxccutive
budget, by law, is due out April 26.
Urdoutredly, a great dead of discus-
sion will cuue between thal time and
the time at which the budget is ulti-
matcly sdopted.”™

ARer Giulleni roleases his pro-
posed budget for fiscal year 1996, the
City Council will hold besrings on the
figurcs. The city‘s fiscal year begins
July 1.

In Febdruary, the mayor asked for a
15 percent reduction to all govem-
ment agencies. If those cuts come
through, the DCA's budget will be
siashed from iis cusrent level of $96
million to $80 million. The DCA
funds more than 400 cultural inslitu.
tions.

The discussion of further budget
cuts to the arts in New York is
cxtremely disiressing, commented
Virginis P. Louloudes, exccutive
director of the Alliance of Resident
Theaires/New York. “In preliminary
budgeu from both the governor and
mayor and with what we're heating
from Congress, New York Cily ans
organizations and arts patrons aze wil-
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Hollywood Should Pay for the NEA

By Laurence Jarvik

HEN THE Academy Awards were broad-

‘;‘ ; cast last month, Hollywood’s biggest
stars and moguls took advantage of the
ceremony to try to rally public support for the Na-

tional Endowment for the Arts.
veryone knows the NEA supports majorinstitu-
tions like the Museum of Modern Art and the
Brooklyn Academy of Music, as well as folk artists,
symphonies, dance and Shakespeare companies.
But Arthur Hiller, presidentofthe academy, did not
go into details when he began the most-watched,
prime-time, family-oriented television show of the
year with a political call to arms. Nor did he refer to
the Endowment’s penchant for validating the bi-
zarre, such asritual torture and body carving from
HIV-positive performance artist Ron Athey, or the
“Pias Christ" photograph by Andres Serrano, re-
cently on display at the New Museum in New York.
‘I'he previous month, Michael Greene, head of the
National Academy of Recording Arts and Sciences,
made a similar pitch at the Grammy awards, giving
an 800 number. Greene said, “Folks, without arta
education and the Arta Endowment, music and the
love of it will no longer be a cultural treasure, but
more and more a privilege tied to personal, family
and class economics.” Charlton Heston flew to
Washington to testify before Congress on behalf of

Laurence Jarbik is editor of
*The National Endow-
ments: A Critical Sympo-
sium'’ and Washington di-
rector of the Center for the
Study of Popular Cullure.

continued (unding for the NEA, and country music

phenomenon Garth Brooks came to the Capitol to

personally lobby House Speaker Newt Gingrich.
But this flurry of pro-Nﬁlobbying isunseemly,

. to say the least. For if movie and record moguls

really want to fund the NEA, they are perfectly able
to do so without a Emny of taxpayer money. Under
current law the NEA is permitted to accept private
contributionaof any slze — even millions of dollars.

Not long ago, Barbra Streisand told a Harvard
audience that the entertainment industry is a
$340-blllion-a-year enterprise. Streisand makes
$52 million of that herself, eccording to Forbes.
Oprah Winfrey earms $563 million, Harrieon Ford
$27 million and Kevin Costner $16 million. Last
year Tom Hanks made $16 million, but with the
Oscar for “Forrest Clump,” he is expected to make
$30 million thia year.

How big are ‘*he businesses involved? Edgsr
Bronfman Jr. is wliling to spend $6.7 billion to buy
MCA and Universall Studioa. Each of the major
networks has revenues in the neighborhood of $3
billion annually. Disney chairman Michael Eisner
haa earned $300 million in pay packages since
1984 and has another $6800 million coming in prof-
ita on his stock. Garth Brooks reportedly sells $100
million worth of recordings annually. Stephen
Spielberg makes $168 million a year, Forbes maga-
zine says. Recently, he hosted 100 top Hollywood
figures who paid $60),000.a couple to meet with
President Bill Clinton at hla home, raising more
than $2 million for the Democratic Party.

This level of financial success, combined with
proved fundraising ability and interest in the arta
— record producer David Geffen and super agent
Mike O\’ng of CAA are among the biggest art col-

lectors in the United States today and Sylvester

Stallone collects French Impressionists — makes
Hollywood the logical substitute funder for the
NEA, especially given Chairman Jane Alexander’s
claim that Hollywood benefits from the training
and experience the NEA provides young talent.
Geffen, by the way, just donated $5 million to my
alma mater, UCLA’s School of Theatre, Film and
Television — headed by Oscar broadcast producer
Gil Cates — to pay for a new playhouse.

The annual budget for the agency is $167 mil-
lion. This is little more thun lunch money for Hol-
lywood studios. A single picture like Spielberg’s
*“Hook"’ can easily cost $100 million.

Privatizationofthe NEA inthis manner would e
easy to accomplish. Congress simply needa to per-
mit the NEA’s federal authorization to expire. The
agency could then reorganize as a private not-for-
profit corporation under the laws of the District of
Columbia, and appoint advocates like Hiller, Mar-
tin Landau and Quincy Jones (who were ::lso on the
Oscar show pitching) to a reconstitute:l board of
directors. Without the need for Senate confirmation
and the obligatory investigations of the private lives
of nominees, many more prominent artists and per-
formers might be willing to servi: ns members of the
board. With a prominent board of meg:stars, the
NEA could then solicit contributions and give
grants freely to artists of its own choosiug.

Such a change would end the NEA as a federal
rrogram and truly insulate the arts froin political
nterference.

But perhaps Hollywood and the recording indus-
try don’t truly like or care enough about the NEA
to pay for it. Like many rich peoul:, they might
prefer using public money to 3ubs: lize their pri-
vate tastes. It’s eaaier and ch.:ap-: ake a no-
ble-sounding speech.
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Information Technology

Shaping Cultural Images

Projects backed by Getty Trust promote networking for arts and humanities

By Goldie Blumenstyk

SANTA MONICA. CAL,
RT CONNOISSEURS arc most likely to
associate the Getty name with the
oceanfront museum in Malibu and
its galienes of antiquities. But that could
change as the giant trust teft by J. Paul
Getty seizes a larger role in establishing a
place for artin the computer age.
The J. Paul Getty Museum, designed as
a replica of an ancient Roman villa, is
known worldwide for its rich collection of
sculpture, manuscripts. tapesinies, and
decorative furniture. The lesser-known
Getty that is helping 10 shape the high-tech
future is the Art History Information Pro-
gram. lt, like the museum. is an entity of
the $4-billion Gerty Trust.

VITAL AND VEXINC ISSUES

Founded in 1983, the information pro-
gram, known as AHip, is a sponsor of proj-
ects that deal with some of the most vital—
and vexing—issues for those concerned
with moving arts and culture into the 21st
century.

The program is helping musecums and
universities to solve legal and technical is-
sues involved in putling digitized images
on computernetworks; testing how art his-
tonans might use interactive computer
data bases: and developing common tech-
nical standards and vocabularies to make it
possible for institutions worldwide to elec-
tronically exchange images and scholar-
ship about them.

AMIP als0 is a major participant in the
movement o give universitics, muscums,
and other cultural institutions some influ-
ence over the shaping of the National In-
formation Infrastructure. the Clinton Ad-
ministration’s name for the envisioned
*information highway.”" The goal of the
efTort is 10 make sure that networks of the
future—and the software and machines
that work with them—<can accommodate
the arts and the humanities afTordably.

“‘We're not the museum. We don't have
a collection.’ says Eleanor Fink, the di-
rector of AHIP since last fall, **Our mission
is really playing the catalytic role.”

**We're trying to enable the voice of the
cultural-hentage community,” she says.

‘A REALLY CRITICAL TIME'

Libranans, muscum leaders, and uni-
versity officials welcome the involvement.
“They're coming in at a really critical
ume,"" says Howard Besser, a facully
member in the University of Michigan's
library schoo! and a consultant to amip
wno is well known in technology circles for
his frankness.

*“The word ‘Getty’ cames a lot of clout
withit."" he says, noting, for example, that
itis much better known than the Coalition
for Networked Information or the Amen-
can Council of Learned Socicties. its two
partners in the effort to inject the arts and
humanities into the planning process for
the information highway.

Policy makers at the White House and in

Eleanor Fink of the Art History
Information Program: “We're not the
museum, We don'i have a collection. Our
mission is ploying the caialytic role.”

Mazswell Anderson of the Association of

Art Museum Directors: For many yeors
the Getty Trust's progrom “‘was a
sleeping giani. Now it has energized.””

Congress “*are going to be more willing to
sit down to talk to someone from ‘the Get-
1y’ than someth:ng called the Coalition for
Networked Informsuion,”” Mr. Besyer
S2y's

The Getty Trust’s vissbility has evolved
from the wishes of its namesake, who died
in 1976 and left his estate to be used for
“the diffusion of arustic and general
Anowledge ™

SOFTWARE AND DICITAL RESOURCES

An operating trust, the Getty s required
by tax law 10 spend an amount equal to
4 25 per cent of its assets on ils own pro-
grams. and up to 0 75 per cent on grants
Other of s programs deal with art conser-

vation. museum management. ilm. educa. *
tion, and scholarship.

Through its firse 10 years. aHiP pursued
its misston by develuping reflerence
books—and later software and digiial re-
sources—to encourage an histonans and
curators o use common lerms and descnp-
tions in their scholarship. Art & Archirec
ture Thesaurus, the Union List of Artists
Names. and other publications are now
among the most respected works of their
kind

The publishing continues. But wilh the
world cvolving 1nto a “networked socie-
ty.”” Ms. Fink says. it1s natural and impor-
tant that aniP now put its expertise and

Chntinued on Following Puge
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resvuices inlo using information
technolugy 10 dilfuse culiural
knowlcdge.

1t docs s0 by sending stafll mem-
bers 1o museum and techinology
meeiings throughoul the wosld.
and by publishing papers and spon-
sonng sesearch on technical ques-
tons. It organizes collubor:ations
tike thc one linking universitics and
muscums. and another onc thal is
charged wilh creating a Jata base
of on-linc data bases aboul culiural
snformation

atur’s 1alerest in the informa-
tion highway s based on the belicl
that a natonal serics of networks

musi be something more than “"an,

enlenainment model™ 50 oncated
toward commecce that it becomes
techmically impossible or loo ex-
pensive for scholars 10 exchange
images or other infurmation on the

system.

‘CRANRY E-MAN.’

. The program's cflons are gain-
ing notice.

“*For many yeass it was a sleep-
ing giani. Now il has encrgized,”
says Maxwell Anderson. director
of the technology commuttee of the
Association of Art Museum Direc-
tors. “Their advocacy is a really
extraordinary step forward,” says
Mr.Andcrson, who is alsadirector
of the Michael C. Carlos Muscum
at Emory University. “They're the
onc institution that has the re-
sources (o make sense of the data
strcams ™ that flow o univessities,

wrong way.” he suys. “That
docsn’l surprise me.™

Stantey N. Kutz. presidentofthe
American Council of Leiunced So-
ciclics. says thal he knows people
complain aboul the Geny *““arro-
gance.” but that he hasn 't eaperi-
enced it. 11is group is working with
anir and the Coudition lor Net-
worked Information (o finge the
National Initiative for a Net-
worked Cultural Heitage. This
new organization. which will open
an office in Washingioniin the Ll

Officlals may be “more

tnuseums, and other culturaf Insti-
tulions concemed with using tech-
nology in the ans.

W i3 also an institution that at.

tracts criticism. if usually anony-
mous or, as one of its critics ad-
mits, via “cranky c-mail.” They
fear alienating onc of the few deep-
pocketed organizations aclively f-
nancing cfTurs 10 alove the ans
and humanities into the digital age.

“The project that unites Gelty is
the projcct for  scif-aggrandize-
ment,” says oac such cntic. An at-
tendee al many ANIP meclings—
“all of them tastefully catered’ ' —
this detracior saysihe organization
facks foc us and scems mwoece inlcr-
ested in “‘trophy hunting'* for cred-
it than in collabosating. “They
could have the woild by the tail if
they weren't so domincering." the
crilic adds.

This same person, though, cred-
its Gelly as a “magnet” for such
efTons as the push to make the in-
formation highway arts-frendly.
Without them. he says, *“ihi
tive would be much lets effective.

Another critic cites Amr's
World-Wide Web site as an caam-

willing to sit down to Lalk
to someone from ‘the
Getty’ than something
called tho Coalition for
Networked Information.”

is (o be an advocacy group for is-

and those budget fipures o aot ap-
pear in the tiust’s publicly avail-
able financial reports. Two people
from outside the trust who are fa-
miliac. with Aine say the program
hias operaled recenily on a budgel
of $4. S-mallion to $9.3-million.

WORE N-WIDE wiB SITE

atne has a stall of 73, of whom
33 work in Williamstown, Mass... in
art-history publishing. The rest
wnrk here. on an npper flowe of a
modern bank building, which also
houses a compuler room that is
“nerve cenirul” of the program’s
new World-Wide Web site.

The silc went on line in January
with data bases of an-history infor-
mation and reporis on AINE pIOj-
ects. {The address is: hup://
www.ahip.gelly.cdiahip/home.-
himl.)

Anme also hopes to use the Web
site 10 publish a primer on imaging,
once it and the many collaboralors
in its “lmaging lnitiative** scile on
recommeadalions for technical and

1

Aard

sues of the arts and h itics that
arc sclated 10 the National Infor-

mation Infrastruciure. It is (o be .

financed by museums, associa-
tions, foundations. and scholarly
sociclics.

**Obviously. it helps us that they

Such standasds are critical, ex-
pens say, 0 lhat commercial pro-
ducers of software and handware
candevelop products and pipelines
that are compatiblc with each other
and can accoounodatc the aceds of

hol
s

have their own  says
Mr. Kaiz. Gelly will not control
the new advocacy group, however,
henotes. “"We're gelling very littke
in the way of money from them.
1t°s not a situation in which they‘re
being a sugardaddy.*

MATTUDIC RZQUIRTD

At Gelly, officisls arec aware that
their effosts somctimes draw rc-
senimenl. But Ms. Fink says the
organization is sincerc about not

ple of its insensitivity, b it
features fifes that ase too large or
detaited tu be handlcd easily by us-
ers of low-end compulers.
“They're like a ol of och people.'
whodon’t realize others have limi-
tations, this crilic says.

" e
‘NATIONAL INTIATIVE®

Fans of ane, such a3 Mr. An-
dcrson, show an impatience with
such grumbling, arguing that Get-
Iy'sinvolvement add s a broader di-
measion (o debates about future
uscs of technology. “There is an
august characier to the ane that
piobably rubs wirc-hecads the

wanling to dominate the projects
with which it becomes involved.
That'soae reason for Anir's poticy
of requiring institutions thal partic-
ipale in its projects to match its
contribution, or to atracl other
foundations to bear some costs, If
others sre invesiing their money,
they'il also be commitied to devel-
oping and promoling the solutions,
she says .

Neitbcr Ms. Fink nor Geuty
Trust officials would reveal how
much anie speads on ils projects,

Muscum officials are eager for
some guidance about how accurate
the color and sesoalution of a**stan-
dard"’ artislic image should be, and
what son of historicat and bio-
graphical information should be
routincly altached 1o insure that
the images src delivered in the
proper conlext,

A first-gradc tescher’s use of an
image mighl differ from a universi-
ty professor’s, but the 1ools and in-
frastruclure need to work together,
explains Charles llenry, direcior
ofthe Vassar College Librarics and
an advocalte of standands.

1¢'s like building a transcomtinen-
tal cailroad, he says. *’If you stan
10 change gauges in lowa City,
you're sunk."

‘OPENING TI4E VAULTS'

To help resolve these questions,
ante has inviled seven univeniitics
and seven muscums (o collaborate
on a project 10 hash oul these tech-

nical questions, along with lepal
and educational issues related to li-
censing the innages and using them
in class work.

“If it cao he demonsiraied thai
muscum irnages can be safely doad-
ed onlo uaniversily nciwurky. it's
very impotant.” says Geolfrey
Samuchs, dirccior of muse. Educa-
tional Media. a nan-prufit organi-
2ation that is also involved with the
project. *°lt’s a way of opeaing the
vaults of the muscums to the aca-
demic community.””

The Geuy Trust also has a finan-
cial interest in imaging. Along with
the E Kodak Company, it

Of ali the asuip efforts, the most
public is the onc aimed at galvanis-
ing culturat institutions 10 help
shapc the inlormation highway.
Susan .. Sieglricd, covrdinastor of
Alir’s cffon, says it became in-
volvedafter ealy pronouncements
about the National Infiormation In-
frastruciure by the Clinton Admin-
istralion secmed 10 ainil concern
for the arts and new art forms, such
asinteractive nuvels or movies that
anists might want 1o deliver

‘TRrsH FOINT OF VIFw'

With Mr. Kaiz's group and the
Coalition for Networked Infosina-

provided an undisclosed amount of
stan-up money (or a new compa-
ny, called Luna Imaging, that spe-
cializes in digital publishing »nd in
consulling with muscums that are
compulerizing their collections.
Ms. Fink's predecetsor 8s ane di-
rector, Michael Ester, heads the
company.

tion. AlrF co-spuinsured inectings
and published a document urging
the governmient and coinmunica

tions ¢ ics lo acc fate
the ans on the wlormation high-
way.

The director of the President’s
Zommittce onthe Ansand the Hu-
nanities, kEllen Lovell. says the

documens is helping 10 shape Ad-
minisiration policy. though she
says & was always the White
flouse’s intent that the "highway™
be an educational und cultural me-
dium.

“They're a fresh point of view
and help provide resoiircesin help-
ing us think this through,'* she says
of ante.

The Jacument’s emphasis on the
need for siandasds and fidchity
were particuliaely itnportant, she
says. “This can’t be a nedium fu
artists, fos examplc. if the sound is
temible.”

Ms. L.ovell says it is imporiant
fa¢ arts and cultural institutions to
make thew neceds known as these
decisions are made and producis
arc developed.

“If we have friends in the foun-
dation warld who are willing to
pruvide this eapertise, thal's
20ud,™ she says, Given the sirong
invol of the tel i
cations and cntertainment indus-
tries, “it's a perspecuive that's
very much nceded.™ .
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How Congress Can Help Charities Raise More Money

By MILTON CERNY

HE NEWS FROM WASHINGTON is not good. As

Republican House leaders move ahead with

their efforts to cut federal spending and place

more responsibility on private organizations to

provide everything from artistic support to international

development, they have left out an essential reform: No-

body seems to be taking seriously the

need to change the tax code to stimulate
more giving to private organizations.

Tax incentives that encourage indi-

would devastate many cultural organizations that rely on
federal money to stimulate private donors to give.
Members of Congress seem to believe that Americans
will contribute more to such groups—especially if the
average taxpayer sees his or her tax bill slimmed down.
But in the past it has not worked that way. From 1982 to
1994, charities lost $38.4-billion in federal support that
would have been available had spending
kept pace with inflation—instead of fac-
ing the serious cuts that were started
during the Reagan Administration. Pri-

viduals to give to charity have been If co“gress 1S vate giving during those 12 years offset
somewhat helpful in the past decade or serious about only 82 per cent of the cumulative losses
so in generating more revenue for phi- . . in federal money sustained by non-profit
lanthropy—though hardly enough to getting phllanthropy

make up for cuts in federal spending on
social welfare, the arts and humanities,
and numerous other areas in which non-
profit groups work.

If Congress is serious about getting
philanthropy to take on a bigger bur-
den—especially in providing social serv-
ices—then it needs to start thinking
about new ways for charities to get the
money they will need to carry on essen-
tial services.

to take on a bigger
burden ... then it
needs to start
thinking about new
ways for charities
to get the money
they will need. -

groups.

If Congress wants to bolster philan-
thropy, here-are some ways it could re-
shape the tax code to generate more rev-
enue for charities:

» Encourage increased charitable giv-

ize deductions on their tax returns to
write off their charitable gifts. Individ-
ual filers should be allowed to claim de-
ductions when they make $500 or more
worth of contributions, while people fil-

The debate over arts financing shows
how divisive the subject of non-profit support can be.
Leading Republican lawmakers have said they want to
cut spending on agencies like the National Endowment
for the Arts and the Corporation for Public Broadcasting.
If they succeed, they will barely make a dent in the feder-
al budget. However, a severe cut in arts spending

ing a joint return should be allowed to
write off gifts if they contribute $1,000 or more.

» Eliminate federal requirements that charities pay
unrelated-business income taxes on money they earn
from gift-shop sales, advertising, and mailing-list rent-
als—but only for organizations that put at least 75 per
cent of the money they earn that way into charitable

ing by allowing people who do not item- -
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programs that provide direct benefits to their communi-
ties.

» Remove impediments in the tax code that make it
difficult for non-profit organizations and businesses to
work on joint ventures in the marketing of new products
and sharing ef technological innovations. Non-profit
groups should, however, continue to be limited in the
ways that they can work with businesses on projects not
related to an organization’s charitable purpose.

» Allow people or businesses who buy property or serv-
ices from non-profit groups to receive a tax credit for their
purchases. The credit should be available only if the do-
nor earmarks the money in ways that benefit the commu-
nity or stimulate the creation of new jobs.

» Make permanent a law that allows people to fully
deduct gifts of highly appreciated, publicly listed stock to
private foundations. Until this year, people were allowed
to claim such deductions, but now they are allowed only
to deduct the amount they originally paid for the stock.

» Give equal benefits to donors to foundations and char-
ities. People who give to charities are allowed to take
charitable deductions for up to 50 per cent of their annual
incomes. People who put their money into private founda-
tions face a much stricter limit of 30 per cent. Why the
distinction? It would make more sense to make the limits
equal—and have them both be 50 per cent.

» Make it more attractive for the wealthy to give. Up-
per-income taxpayers face a limit on how much they can
deduct: They have to subtract from their deductions 3 per
cent of the amount by which their income exceeds
$114,700. Gifts that are made for charities to provide
programs and services should not have to be counted in
that formula and should be fully deductible. Current
standards should continue to apply to people who ear-
mark their gifts for a charity’s endowment.

» Businesses should receive more incentives to be char-
itable. They are now allowed to write off no more than 10

per cent of their annual profits as charitable deductions.

That limit should be raised to 15 per cent. Companies
should also receive credits or other tax inducements to
provide non-profit groups with cash, in-kind gifts, and
services to carry on programs that revitalize neighbor-
hoods, allow the arts to flourish, provide relief to victims
of natural disasters, or offer job training.

» Allow all charitable groups the opportunity to pool
their capital so they can get better yields from their in-
vestments without facing any tax liabilities. Colleges are
allowed to do so, and private and community foundations
are seeking Congressional approval for such a pool. Arts
groups, social-services organizations, and other charities
should be allowed to collaborate in their investing too.

VEN IF all those ideas were adopted, they would
probably not do enough to make up for the cuts
in federal aid charities are likely to face.

However, they would at least go a long way
toward helping charities carry out their responsibilities.
Unfortunately, instead of adding incentives like these,
much of the action on Capitol Hill has focused on chang-
ing to a flat-tax system—one in which most deductions
and credits, including those for charity, would be elimi-
nated—or a consumption tax—in which people would be
taxed on what they purchase, not on their incomes. Such
changes in the tax code are appealing in their simplicity.
But charity leaders must realize that if such legislation is
passed, non-profit groups will have an extremely tough
time shouldering the new burdens the Republicans want
to pass on to them as part of the Contract With America.
The non-profit world needs to push for an enlightened tax
policy that provides significant incentives for giving. The
future of all charities could depend on the result.

Milton Cerny is a lawyer at Caplin & Drysdale in Wash-
ington.

WY A e -y



08109155

WHY U.S. MUST SUPPORT THE ARTS

San Francisco Chronicle (SF) - WEDNESDAY, April 19, 1995
By: Charlton Heston

Edition: FINAL Section: Editorial Page: A19

Word Count: 986

MEMO:
OPEN FORUM
Actor Charlton Heston is an actor and political activist.

TEXT:
CONGRESS FACES difficult issues this year in considering appropriations for

the endowments for the arts and humanities. Cultural funding has never been
easy or free of controversy.

The endowments have made mistakes. Some of the claims of politics in
the humanities and lack of quality in the arts have been accurate. Some of
the grants have been indefensible: a crucifix in a pot of urine, a
self-portrait of a photographer with a bull-whip up his butt almost toppled
the National Endowment for the Arts by themselves. The Smithsonian’s
original plans for the Enola Gay exhibit were equally appalling. It’s
crucial to prevent such blunders in the future.

But this does not, in my view, lead to the conclusion that the
endowments should be defunded. I join with many other conservatives in
supporting their continuation.

Similar issues were raised in 1981 when Ronald Reagan asked me to
co-chair -- along with Hanna Gray, then president of the University of
Chicago -- a task force on the arts and humanitiss.

The task force found ‘‘a clear public purpose in supporting the arts
and humanities: preservation and advancement of America’s cultural and
intellectual heritage, the encouragement of creativity, the stimulation of

quality in American education and the enhancement of our general
well-being.”’

We also found that these public purposes are well-served by a diversity
of sources of support, from the private, voluntary and governmental



sectors. We found that endowments have helped stimulate private support,
set standards and spur innovation — both in large and small institutions
and in aiding individual scholars and artists.

Let me speak of my own experience. When I came back from overseas after
World War II, my wife and I went to New York to make our livings. The
American theater was then entirely concentrated in 50-some blocks of
Manhattan. All the theaters were there, as were all the offices of agents,
producers and designers. Most of the actors, directors, writers and
producers lived there, too. All the plays done in America were conceived,
cast and rehearsed there. If their Broadway runs were successful, they then
toured the country in a dozen or so large cities, but the American theater
was centered in Manhattan. I remember my wife did a national tour while I
was on the West Coast making a movie. They played five weeks in Los Angeles
in the only professional theater in the "city. It was considered a
phenomenal run.

Now, due in some part to the National Endowment for the Arts, there are
major theaters in San Francisco, Chicago, Houston, Dallas, Seattle and many
other cities, often with indigenous companies. The decentralization of the
American theater is the most significant development since the death of
vaudeville. The NEA deserves credit for that.

The NEA also created the American Film Institute, which I chaired for
some years. Basically it serves film, generally recognized not only as the
art form of the 20th Century, but the American art form. Its activities in
many areas, perhaps most importantly in the archival preservation of

American films may in the long run prove to be their most important
contribution.

The arts endowment’s effort, seed by federal tax dollars, helped to
stimulate a vast opening up of America’s heritage to its people.
Conservatives generally agree that such a result is a ‘‘public good.”

When we wrote our task force report in 1981, we had serious economic
problems as a nation and major budgetary constraints. While the policies of
those years essentially licked the high inflation of the 70s, I recognize
we now have an even more serious problem in the federal budget deficit. I
particularly sympathize with the very hard choices Congress faces. Let me
be clearer; I fully understand that the endowments will have to share in
budget cuts made in other areas.

Having said that, I also believe that the federal presence in
supporting the arts and humanities can help with educating our young people
in art, history, literature and the social sciences, just as the National
Science Foundation helps with education in math and science. The arts and
humanities are no less important than math and science. The national



investment must not be abandoned. To do so would declare that these things
so essential to our understanding of who we are as Americans don't really
count. I know former Education Secretary Bill Bennet and former Labor
Secretary Lynne Cheney don’t believe that. They are correct to criticize
endowment mistakes. These must be acknowledged and corrected. But it would
be hurtful to the American tradition, and sharply out of the national
character to repudiate the arts and the humanities. The United States would

then be the only industrialized democracy that does not provide support for

its culture.

This, we submit, is not what the Am- ican people want.

A great democracy like ours must neither abandon nor retreat from the
world of ideas and culture. I urge Congress not to do this. The arts, the
humanities, libraries and museums are part of the fabric of American life.

It has been said that the creation of the United States was the single
most important political act in the history of mankind. I believe that. But
for 40 years we’ve been wandering in the wilderness, in search of the
promised land, as the Israelites followed Moses. I remember it well.

Now, even as they did, we have built a Golden Cow of entitlements in
every area of our society. I know it is the job of Congress to dismantle
this greedy creature; I applaud that undertaking, However, I beg Congress
not to sweep away at the same time the immense good that’s been done, at a
very small cost, by these endowments. The humanities earich the life of the
American mind; art is the bread of our soul.
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THE 1999
NATIONRL AWRRD FORB MUSEUM SERUICE

DO YOU KNOW ABOUT AN OUTSTANDING MUSEUM

THAT DESERVES NATIONAL RECOGNITION?

THE INSTITUTE OF MUSEUM SERVICES
IS CALLING FOR NOMINATIONS

*

“This ..
“Our museums are national “These museums
one of our best honor Is a _ use the wealth of
kept secrets, they tribute to their collections
are engaging their the power and scholarly
communities and of expertise to
using their magic museums address real
to educate, to engage community
fascinate, and children concems. We
Inspire. This award tamill es' celebrate thelr
helps tell their d Impressive
story; it Is a symbol an achlevements and
ofthe =~ - communifies, extend our
achievements of In towns deepest thanks for
museums and cities thelr success in
throughout the all across using history,
country that are America.” science, and art to
making a --President effect positive
difference.” Blll Clinton change.”
--IMS Director . --First Lady Hiary
Diane Frankel @ . Rodham Clinton
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*
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The National Award for Museum Service was inaugurated in 1994. Nominations must demon-
strate how the museum has reached out to and effected a major change in its community. Achieve-
ments that are considered include: the effectiveness with which the museum attracts new audi-
ences; innovative programs to address education, sodal, economic, or environmental issues; and
positive effects of the museum’s collaboration with other institutions.

The winners will be announcedmthefallof1995 atacaremonytobeheldeashmgtm\,DC
The deadline for receipt of nominations is June 9,1995. For more information contact: Linda Bell

at (202) 606-8536 or NAMS, Institute of Museum Services, 1100 Pennsylvania Ave., NW, Room
510, Washington, DC 20506.
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PRESIDENT’S COMMITTEE ON THE ARTS AND THE HUMANITIES

Meeting XXXII, June 26 & 27
Nancy Hanks Center
1100 Pennsyivania Avenue, NW
Washington, DC
Members’ Agenda

Note: Schedule subject to change.

JUNE 26

3:30 - 5:00 pm

6:30 pm

JUNE 27

8:30 am

9:00 - 9:30 am
9:30 - 11:30 am
11:30 - 1:00 pm

1:15 pm

1:30 - 2:00 pm

2:00 - 2:30 pm

2:30 - 3:00 pm

3:00 - 3:20

Informal discussion (a separate letter of invitation will be sent from Tony
Podesta). 1001 G Street. NW, Suite 900, Washington, DC. 202/393-1010.

Dinner at the home of Tony Podesta. PCAH member. 2651 Woodley Road,
Washington, DC (Connecticut Avenue is the cross street). 202/387-7463.

Members’ breakfast. Room 527, 1100 Pennsylvania Avenue, NW
Members briefing, Room 527

Working Groups: Cultural Tourism; New Philanthropy; Youth.

Lunch, Members only, Room 527: Discussion.

Public Session, Room M-09. Opening Remarks by PCAH Chairman John
Brademas.

Presentation by PCAH member, Dr. Jaroslav Pelikan. on the topic of "An
Apologia for the Humanities: The Mind--and the Memory--of the Arts."

Reports from the Working Groups.

Cultural Tourism presentation by Richard Moe, President, National Trust
for Historic Preservation, introduced by PCAH members Harvey Golub and
Irene Hirano. Response by Jane Alexander, Chairman, NEA, and Sheldon
Hackney, Chairman, NEH, followed by Members’ questions and answers.

Presentation of private sector funding trends for the arts and the
humanities: findings of the Rockefeller Foundation study. Dr. Alberta

Arthurs, Director for Arts and Humanities, Rockefeller Foundation.

- next -



3:20 - 3:30 pm

3:30 - 4:00 pm
4:00 - 4:15 pm
4:15 - 4:30 pm

Summary of the Committee’s agenda: Ellen McCulloch-Lovell.
Members’ discussion.

Presentation of the Report "Celebration and Crisis: What Artists & Writers
Are Saying About the Arts and Creativity in American Schools,” by the
Alliance for Young Artists and Writers, represented by Alexander

Bemstein, Susan Ebersole and David O’Fallon.

Members’ discussion and concluding remarks.



Youth:

Madge Berman
Peggy Cooper Cafritz
Maggie Daley

Rita Moreno

Phyllis Rosen

[saac Stern

Shirley Wilhite
Harold Williams

Philanthropy:

John Brademas

Curt Bradbury

David Hwang

Ellen McCulloch-Lovell
Robert Menschel
Jaroslav Pelikan

Tony Podesta

Ann Sheffer

Tourism:

Susan Bames-Gelt
Everett Fly
Harvey Golub
Irene Hirano

Bill Ivey

Emily Malino
Cynthia Schneider

Working Group Meetings
June 27, 1995
9:30 - 11:30 A.M.

Meets in Room 430

Meets in Room 507

Meets at 801 Pennsylvania Ave.
Suite 650
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Valuing Ideas and Culture

It is true that arts
education has the
practical value of
fostering competencies
that extend to other
domains. But, Mr.
Brademas argues, it is
for the intangible ways
that the arts benefit us
that we should support
and value them.

----------------------------- FamssenanEns

By John Brademas

GRREW up in a family that placed a

high value on education and on the

arts. My father was a Greek immi-

grantwhoonce played clarinetin the

orchesira in his native town of Kala-
mata. Por nensly half 6 century my mother
taught music and art to third- ang fourth-
graders in the public schools of Indiana
and Michigan.

My pareats’ interests in the asts in-
spired my own. Museums, theaters, li-
hrmries, and concert halls have been vital
parts of my life since childhood. Active
engagement in shaping public policies
that nourish education and the arts was
central to my career in Congress, and my
concern with such policies has conunued
since I left Capitol Hill.

JOHN BRADEMAS is chainnan of the
President’s Committee on the Aris and the Hu-
mandties and presideni emeritus of New York
University, New York, N.Y. This article is
adapied from a speech delivered on 8 Febru-
ary 1995 ar a forum organized by the Iniar.
School Oichestras of New York ©1995. John
Brademas.

804 PHI DELTA KAPPAN
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For more than two decades. [ served in
the US. House of Representatives as a
member of the committee that has re-
sponsibility for all levels of education. {
helped write most of the federsl legisla-
12on enacted during that period in support
of schools, colleges and universitics, and
other institutions of learning and culture,
including the asts and humanities, libraries,
and museums. For example, 30 years ago
I was one of the original co-sponsors of
the legislation that creared the National
Endowment for the Arts (NEA) and the
National Endowment for the Humanities
(NEH), and for 10 years I chuirex the com-
mitme with jurisdiction over both. And |
also wrote, along with Sen. Claibomne Pell
(D-R1.), both the Arts and Antifacts In-
demnity Act (which enables museums in
the U.S. to mount exhibitions from other
countries without the burden of paying for
eapensive insurance) and the Museum Ser-
vices Act(which provides modest grants
to museums of every kind and to zoos and
botanical gardens).

After I left Congress. | served for 1}
years as president of New York Universi-
ty, and I was then — and as president
emeritus have remained — involved in
uctivities that relate to the arts und culwre
generally. For exampie, in 1990 1 co-
chaired, withLeonard Garment, the inde-
pendent commission.mandated by Con-
gress to study the grant-making proce:
dures of the NEA. Our bipartisan com-
nission, appointed by President Bush and
the Democratic and Republican leaders of
Congress, produccd a unanimous act of
recommendations to strengthen the NEA.

Study of and exposure to the arts are
unique in deepeniug the resources of in-

tellect and expanding the harizons of

imagination. Creativity, edaptability, sen-
sitivity, discipline, cooperation, risk-tak-
ing, critical tunking, self-mouvation, the

N
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ability to communicate, dedication 10 ¢x-
cellence — ali these competencies are in-
dispensable if the American genius for in-
novatian is to flourish in the economy of
the 21st century. As it happens, these we
the very competencies that are enhanced
by study of and practice in the arns.

Buthow do these qualities develop in
an arts education? Let me illustrnte by re-
ferring to the esteem in which my Hel-
lenic forebear. Plato. held music as a (ool
for education.

Leamning to play a musical instrument
demands the schievestrent of technical mas-
terythrough thediscipline of regular prac-
tice over a period of years. The ability to
read and play comeet notes in shythin grd-
ually evolves into the ability t© shape
phreses iyrically and toimbue a pecform-
ance with fluidity and subtle colorations.
When students begin to sense this “artis-
Iry,”" their drive to reach the next plateau
of achievement acrelerates.

But learning music also requires an
understanding of the fundamentals of
music theory; it calls for knowledge and
assimilation ot different periods, styles,
and traditions of masic: it stimulates cre-
ation of origingl compositions througi
critiquing past and contemporury itera-
ture: and it demands a degree of person-
al interpretation. To repeat, learning in-
s1sts on the discipline of pracrice. prac-
tice, and more practice. All of this comes
together in the crucible of performance,
when a student szands alone betore an au-













“U.S. SENATE APPROVES NEW MEMBERS ..”, PAGE 2

Kinshasha Holman Conwill of New York was appointed chairman of the National
Museum Services Board. Ms. Conwill is Director of The Studio Museum in Harlen), New
York, a position she has held since 1980. She also currently serves as a panelist for the
Museum Aid Program at the New York State Council on the Arts. In 1992, Ms. Conwill

served as a member of the Presidential Transition Team, National Endowment for the Arts
and Humanities.

Mr. Robert Breunig of California was reappointed as a member of the National
Museum Services Board. Mr. Breunig is Director of the Santa Barbara Museum of Natural
History. He also serves as a Senior Museum Associate for the Museum Management
Institute. Mr. Breunig was formerly Director of the Desert Botanical Garden in Phoenix.
He has previously served as Chief Curator and Deputy Director of the Heard Museum in
Phoenix, and is a former President of the Museum Association of Arizona.

John L. Bryant of Washington, DC was appointed a member of the National
Museum Services Board. He is Co-Director of the Bauman Foundation and President and
Chairman of the Constitutional Education Foundation. Through the Bauman Foundation, a
private foundation which reviews only solicited proposals, Mr. Bryant is active in
programs which encourage innovative partnerships between museums and public schools
to improve their community’s school system.”

Phillip Frost, M.D. of Florida was appointed a member of the National Museum
Services Board. Dr. Frost is Chairman of the IVAX Corporation and a Govemor of the
American Stock Exchange. He is very active in his community and is serving on a number
of non-profit boards. He serves as a trustee of the University of Miami and was a member
of the board of directors of the Lowe Art Museum in Coral Gables.

Charles Hummel of Delaware was appointed a member of the National Museum
Services Board. Mr. Hummel was formerly Deputy Director for the Museum and Library
Department, Winterthur Museum and serves as an Adjunct Professor at the University of
Delaware, Winterthur Program in Early American Culture. Currently, he serves as a
trustee of the Philadelphia Society for the Preservaton of Landmarks and is on the
Committee of Overseers for the Strawbery Banke Museum in Portsmouth, New
Hampshire.

Ayse Kenmore of Florida was appointed a member of the National Museum Services
Board. Ms. Kenmore is Managing Director of Equivest Partners, Inc. and Vice President
of BrainReserve, Inc. In addition, she authors a series of Job Search Workbooks on career
management issues and related self-analysis exercises. Ms. Kenmore is actively involved
in community activities in Florida, New York, and California.

Nancy Marsiglia of Louisiana was appointed a member of the National Museum
Services Board. Ms. Marsiglia is currently co-owner of GAMBIT, a weekly newspaper
which has a circulation of 40,000 in the New Orleans area, and worked as a consultant on
tourism to Louisiana Lt. Governor Melinda Schwegmann. In addition, Ms. Marsigliais a
past Chairman of the Audubon Institute Foundation and serves on the Board of Advisors
for over seven organizations including the Democratic Leadership Council, the New
Orleans Council for Young Children, and the Louisiana Children’s Museum.

-MORE-
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Arthur Rosenblatt of New York was appointed a member of the National Museum
Services Board. Mr. Rosenblatt is currently advising the Museo de Arte de Ponce in
Ponce, Puerto Rico on their expansion plans, and the government of Puerto Rico on a new
museum facility to be built in Santurce. He was formerly Director of the United States
Holocaust Memorial Museum and served as the Vice President for Architecture and
Planning at the Metropolitan Museum of Art.

Ruth Tamura of Hawaii was appointed a member of the National Museum Services
Board. Ms. Tamura is currently a Gallery Director of the Japanese Cultural Center of
Hawaii. She serves as one of the Western Regional Board Representatives to the board of
directors at the American Association of Museums and is a past President of the Hawaii
Museums Association. She has also been active as a proposal reviewer and consultant to
the Hawaii State Foundation on Culture and the Arts and as a Commissioner with the
Honolulu City and Commissioner Culture and the Arts.

Townsend Wolfe of Arkansas was appointed a member of the National Museum
Services Board. Mr. Wolfe is Director and Chief Curator of The Arkansas Arts Center.

He is a Past-President of the Southeastern Museums Conference. Mr. Wolfe is secretary
of the Arkansas Arts Center Foundation, a member of the advisory board of the Arkansas
Artists Registry, and serves as a senior examiner on the Accreditation committee of the
American Association of Museums. He has previously served as President of the Arkansas
Consortium of Arts and the Arkansas Arts in Education Advisory Council.
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Up at Newts Place

Nearly six months after his as-
cendancy, Newt Gingrich still has

_not met with Jane Alexander to hear

er case lor the INation ndow-

ment f{or the Arts. But he did make

time to see Melanie Griffith, an
N.E’A. proponent whose Hollywood
credits include ‘“‘Working Girl"” and
“Something Wild" rather than Ms.
Alexander's somewhat less lubri-
clous “First Monday in October.”

‘“Whoever thought of bringing Me-
lanie, it was genius,"” said the play-
wright Wendy Wasserstein, another
member of the cadre that lobbied the
Hill last week for N.E.A. programs
supporting writers. Republican law-
makers tripped over themselves to
press her flesh and pose with her for
pictures. “I saw Strom Thurmond
come back to life shaking Melanie’s
hand,” said Ms. Wasserstein.

Speaking by phone from Aspen,
Ms. Griffith said she had rehearsed
carefully for her Washington appear-
ance: a lobbyisttook her on adry run
that included meeting Bob Dole. For
last week’s visit she wore a white
Versace suit, Susan Bennis/Warren
Edwards pumps and an ankle brace-
let. Her pitch? ““I'm very simplistic
about it. I don’t know how to speak
politics. I go by my heart. ... 'We
need to have a national defense, but
why could they just not make three
planes and keep the N.E.A.?"

How did meeting real Congress-
men differ from playing a fictional
bombshell who storms the Capitol in
the movie ‘“‘Born Yesterday'? “It
was cool,” Ms. Griffith said. ‘‘Fred
[Thompson), who played a Senator
in the movie, Is now a Senator!"’

As for Mr. Gingrich, he did not
show Ms. Griffith his etchings — but
he did invite her and her fellow lob-
byists into his office to see a tyranno-
saurus rex skull. He also told Ms.
Griffith there were some parts for
her in his forthcoming novel — pre-
sumably if it's Hollywood-bound.
And where does the Speaker now
stand on the N.E.A., which is target-
ed for extinction in the House? No
one could tell.

Both Ms. Wasserstein and Ms.
Griffith were impressed by other Re-
publicans, like Bill Frist and Hank
Brown, who engaged in open-minded
conversation about the endowment.
Last Thursday three other arts-
minded Republican Senators — Nan-
cy Kassebaum, Jim Jeffords and
Alan Simpson — joined Democratic
colleagues in introducing a Senate
bill reauthorizing the N.E.A. Though
the bill streamlines the agency and

inevitably trims its budget, Ms. Alex-
ander has rightly applauded it as a
serious bipartisan effort to uphold
the Federal role in the arts.

Without Federal leadership, ex-
plains Robert Lynch of the National
Assembly of Local Arts Agencies,
state and local arts funding would
probably decline, too; such funding
was minuscule before the N.E.A.'s
seed-money grants began to stimu-
late local giving in 1965. Nor could
that Gingrich panacea, ‘‘privatiza-
tion,” replace the N.E.A.; private
philanthropy to the arts and human-
ities fell nationally in 1994 even as
charitable contributions rose.

But the Senate bill hardly assures

Melanie Griffith,
working lobbyist.

the endowment’s survival. It is just
one more skirmish in a war over the
agency’s identity and funding that
will play out in both houses. Mr.
Gingrich’s role remains both pivotal
and ambiguous. He panders to the
Christian Coalition, whose contract
would kill the arts and humanities
endowments. Yet he speaks of his
daughters’ affection for the ballet,
and, as a big-time author, expressed
solidarity with Ms. Wasserstein and
another co-lobbyist, the novelist Wal-
ter Mosley. As a historian and dino-
saur aficionado, the Speaker is also
known to revere museums, which
crave endowment support.

Would Ms. Griffith make the ulti-
mate sacrifice of appearing in a
Newt Gingrich movie to win his sup-
port of the N.E.A.? I would do what-
ever it takes,” she giggled.

But surely it would be a far, far
better thing if the Speaker listened to
reason about the N.E.A., whether
from less throaty voices in his own
party or the many prominent artists
nurtured by endowment grants early
on. As one such grantee, Ms. Wasser-
stein, argued in Washington, an ex-
clusively market-driven culture will
always produce ‘*‘Die Hard With a
Vengeance,” not the ballet. Does Mr.
Gingrich, self-styled champion of
American renewal, reaily want histo-
ry to record that he presided over
what may well be the first legislative
body in the West to eliminate support
for the arts? 0
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For Immediate Release:
April 14, 1995

U.S. SENATE CONFIRMS NEW MEMBERS
OF THE NATIONAL MUSEUM SERVICES BOARD

Institute of Museum Services Gains New Board Members

WASHINGTON, DC -- The Senate confirmed ten of President Clinton’s nominees to the
National Museum Services Board.

The Director of the Institute of Museum Services, Diane Frankel, noted “A board with such
depth and breadth of experience is exceptional. These board members will continue the
tradition of excellence established by their predecessors. Together we will support

museum activities that engage children, families, and individuals throughout the United
States.”

The NMSB is composed of fifteen Presidentially-appointed, Senate confirmed members
who make policy for the Institute of Museum Services. Board members are selected from
the museum community and the general public, and collectively they contribute specific
expertise and broad knowledge of the entire museum field.

For a list of new board members and some background information, please see the attached
pages.

About the Institute of Museum Services--Established in 1976, the Institute of
Museum Services supports museums’ education role through grant programs that

encourage outstanding museum management and comprehensive collections care practices.
The budget for 1994 is $28,777,000. Grant funds make up 95% of this budget.

IMS is the only federal source of operating support for this diverse group of education
institutions that provide leaming opportunities to 600 million visitors each year. Eligible
institutions include: aquariums, arboretums and botanical gardens, art museums, children’s
museums, general museums, historic houses and sites, history museums, nature centers,
natural history and anthropology museums, planetariums, science and technology centers,
specialized museums and zoos.

The Director of the Institute receives policy guidance from a 15 member National Museum

Services Board. The Director and Board are selected by the President and confirmed by the
Senate.

-MORE-
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House Panel’s Bill

- -

Limits

' By Dan Morgan
» and Tom Kenworthy
i Wasisogtos Post Scxff Writers

A House Appropriations subcom-

mittee has drafted a proposed 1996

Interior Department spending bill
that spares the national parks from
cuts, but recommends extending the
current moratorium on listing new
birds, wildlife and plants under the
Endangered Species Act.

The carefully crafted legislation
represents a compromise between
the interests of environmentalists and
conservatives who view many of the
activides of the Interior Department
as a menace to private property own-
ers and western agricultural and com-
mercial interests.

The panel, whose recommenda
tions wiﬁ establish the baseline far a
debate on the government'’s environ-
mental policies over the next several

FE

o

months, will propose sparing the Na- -

tional Biclogical Survey, whose work

gathering scientific data on endan- §

gered species has made it a target of
conservative lawmakers and private-

property owners.

But the subcommittee will also pro-
pose that the survey be renamed, re-
duced in size, removed from the juris-
/diction of the Fish and Wildlife
Service, and placed under restric-
tions, including a requirement that its

researchers obtain written permis-

sion from landowners before entering
their property.

At the same time, a temporary
moratorium on the listing of threat-
ened birds and wildlife, which was in-
cluded in legislation enacted earlier
this year, would be continued through.
Sept. 30, 1996. Rep. Ralph Regula

(R-Ohio), who chairs the subcommit-

tee on Interior Department appropr-
ations, said new listings were being
put on hold unless Congress authoriz-
es going forward when it takes up the
Endangered Species Act this year.
Interior Department officials,
“braced for the worst from a Republi-
can Congress that has been hostile to
environmental regulation, breathed a
sigh of relief after a preliminary re-
view of the draft spending proposal.
“Tt appears to be going in a reasonable
direction,” said a spokesman for Inte-
rior Secretary Bruce Babbitt.
The proposed spending bill calls for

MM%W
budget of the National Park Service,

Endangered Species Act:

- - to $1.1 billion, allaying administration!
fears that some parks might have to!
be closed. The Bureau of Indian Af-j

Spares Parks,
3 ° :.: \':.l

— e =

ties by 39 percent an
-ﬁﬁmﬁﬁnﬂ—@%
g phased out after three -

o bul-

above |

|fairs is funded at sligh _thisi
Vear’s level, and there is an additional, i0g the Museum of the American Ingi
gula said that, faced with a need. a major departure from past pol- g

icy, the subcommittee recommends
lifting the moratorium on offshore oif}
and gas drilling along the outer conti¥
Bellltal Shuﬁzk izl effect since 1982.
parks, forests, public lands and na- t is unlikely the administration’
tional wildlife rgf!:lgeg, would issue exploration licenses amy”
But qther aspects of the hill may mm-MReﬂnhmdlbelifﬁ:ég_;
displease the Clinton administration’ ©f the ban would encourage the ad-
and environmentalists. - | ministration tp.begin drawing nﬂ:
_ The subcommittee recommends Plans for exploiting the offshore res”
the elimination of the Bureau of | Sources, in order to strengthen U.S, °
Mines and reduces funding for the! energy independence. w

National Endowment f Arts | The action was almost a forgon&”"
N—igﬁm Enzowmen | conclusion. House Appropriations®

or the Hm:;d
or thi =

Committee Chairman Bob Livingsto-
{ (R-La.) represents a state where oif
! and natural gas interests have long”
§ a diehard believer in energy indepen="
-dence since -the oil shocks of the"
.1970s sent fuel prices skyrocketing i”
- his home state of Ohio. ?
“I don't advocate drilling everys’

‘= where. There are some fragile, sensi--
4 tive areas, but I don’t.think you~
should kave a blanket moratorium,*
~z be said, adding that technological im? -
! pravements of the last two decades’
have lessened the prospect of spilld”
involving drifling. -~ t-vc o m
. It is unclear what impact the mora®
" torium on listing endangered species~
will have on a court settlementr
agreed to by the Bush administration =
in late 1992 that commits the federal®
government to listing 400 species’
over four years to reduce a hugé”
backlog. il

to reduce overall spending compared
with 1995 by $1.4 billion, or about 10
percent, he decided to preserve the.
“core mission” of maintaining national.

REP. RALPH REGULA
. « keeping Interior’s “core mission”™
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Foreword: Liberal Education
and Corporate America

America is at a critical juncture in developing an economic com-
pass for the generations ahead. One response to the current debate
on the qualitative aspects of higher education was the formation in
1985 of the Corporate Council on the Liberal Arts. The Council has
pursued a program to advance the understanding of the subtle but
positive relationship between a liberal-arts education and effective
management in the corporate world. Originally located at the Amer-
ican Academy of Arts and Sciences, the Council has been affiliated
with the Center for Advanced Study in Education of the Graduate
Center of the City University of New York since 1987. The Council
represents an innovative partnership designed to develop an empiri-
cal base that will demonstrate linkages between a liberal education
and business.

It is an understanding of this complex universe that the Council
seeks to reaffirm. As University of Chicago President, Hanna Holborn
Gray, has put it: “Thinking about education is a way of reflecting on

he future, and the future that one would like to see; it is a way
| f thinking about the present; and finally, it is a way of thinking

about the past, and seeing what it is within the past that needs
either to be repudiated or renewed. Education then becomes the
instrument, or the vehicle, for this way of thinking about a larger
world and about the essence of what human possibility, human
personality, and human competence might ideally become within a
social order.” When the Corporate Council, in association with the

lww_and the Humanities, undertoo
a comprehensive examination of hiring and progression patterns of

liberal-arts graduates among the nation’s major corporate employers,
our goal was to provide a profile of corporate perceptions of liberal-
arts graduates. We wanted to know whether a liberal-arts education
is a strategic attribute in today’s workplace. The results are presented
and discussed in this book.

!
















PRESIDENT'S COMMITTEE ON THE ARTS AND THE HUMANITIES

150 East 42nd Street, 29th Floor
New York. New York 10017
212-883-7026
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|  DEVELQP F_FUNDING
| / ' : A2 eiapa
More than a year prior to the Forum, the tedieus process of gbtamngrrunds L.-s $=<="
oo o .deger A budget of $50,000 was-aet, based on the amount spent for the
"’;;’ Chicago symposium. Following Steering Committee approval of this budget, a
' range of options for support of the Forum was discussed. ¥hen it became
clear that it would be wmpessTe to find & single sponsor to underwnte the
_—tonference, the Chairman of the Steering Committee and Executive Director
of the President's Committee developed a list o#prospective local sponsors

wdt with suggestions from the Steering Committee.
Aem <,

Criteria for selecting prospective donors included: 1) a history of support for }
art and cultural activities; 2) a commitment to the local community; and 3}
access to funding sources by members of the Steering Committee.

in mid-September, the President’s Committee Executive Director prepared |
letters of solicitation for the Steering Committee Chairman to send to nine i
potential corporate, foundation and individual sponsors in the L.A. area. i
Follow-up calls to schedule appointments were made by the President’s
Committee executive Director from the Steeing Committee Chairman's i
nffice a week following receipt of the letters. Together, they made visits to
—~77 as many prospects as were available> Three weeks later, in mid-October,
they called upon representatives of four additional L.A.-area corporations
* and foundations. Follow-up letters were sent immediately after each visit.
Bu early November, the Steering Committee had received a check for $15,000
from one foundation and verbal pledges for $15,000 and $10,000 from two
corporations. Because this was $10,000 short of the 1otal neeged. the
Executive Director requested and received an additinnal $3000 from ope ——— _
~——Zorporationang-ske theniChallenged the foundation to match that increase, >“<<ssril
thus completing the funding. By the first week in January all the funds, save &
=~ the amount of one pledge, had been received. That piedge was fulfilled
following the Forum.

Note: It is essential to be secure 1n the knowledge that funding for an event
such as this is forthcoming before proceeding tee-#er with pians.

Qe
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Mrs Ronaid Reagan
~onorary Chairman
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Zo-Vice Chairman
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Zo-Vice Chairman
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Diane J Paton
Zrecytive Duecror

January 30, 1986

Dear Susan:

We were pleased to have an o pportunity to present to you the concept
for..the Fund for New American Plays and absolutely delighted with

your enthusiastic response.

President's Commnittee member Stanley

Freehling suggested that the project might be a natural for American

Express, and with his help and encouragement we came to you.

We_ are

looking.for a.large, well known national corporation with integrity,
credibility and a well established interest in the arts to collaborate

with us on this initiative.
qualities and would be a most desirable partner for us.

American Express exhibits all of these
And as we all

agreed yesterday, our project title presents unique possibilities for
advert:sing and promotion in conjunction with the American Express

logo.

A collaboration between American Express and the President's Committee
would provide the imprimatur of the nation's highest office to foster
the infusion of private funds to produce new and large scale American

plays of quality which otherwise might not be produced.
that benefits to the American theatre would be far reaching at a

We expect

time

when so many of these plays have been relegated to the 'back burner"

for lack of sufficient funds.

At a President's Committee plenary meeting some months ago, the

American theatre was woefully described as the '"sick child of the

arts'".
Committee to focus our energies on the needs of the arts and the

In keeping with the tradition and the mandate of the President's

humanities and to develop solutions, we think the theatre project

represents our best efforts.

Discussions and consultations with professionals from the theatre

field have helped us to develop the concept draft (attached).
: :

And

with the zuidan:n_n£_E::sidenL_s_Cnmm1LLga.memhc:.ﬂngnr_s;g¥ens, we
have_joined forces with the Kennedy Center, now acting as fiscal agent

for the Fund for New American Plays.
provide 5
Founding Directors.
in an additional $35,000 in private funds to date.

/Cont

agen
Kennedy Center has agreed to
or the project to match a like amount raised by the
Contributions from two foundations have brought

s -



Ms. Susan Bloom
Page 2
January 30, 1986

In the Fund for New American Plays selection process, the project
would be announced publicly in Eebruary 1986 and not-for-profit
professional theatres would submit plays by April 1986. A pre-
screening process of at least three readings per play would narrow
the field to ten to twenty plays to be reviewed by the Artistic
Advisors. Final awards would be presented in August 1986 and would
be in amounts of up to $100,000. Awards will provide a minimum of
four weeks rehearsal time for playwrights and for rewrite time
after the opening of the play. Expenses of a non-resident director
or designer exceeding the theatres' standard budget allocation are
included and funding is provided for engaging leading American
actors and actresses. .

It is our intention to announce the Fund for New American Plays to
the press at our next plenary meeting on Wednesday, February 26 in
Washington in order to get work underway for plays to be reviewed
and the first round selected by fall 1986. In addition, members of
the President's Committee are lunching at the White House with
Honorary Chairman Mrs. Reagan that day and we see that as a unique
opportunity to brief her on the activities of the President's
Committee and to announce this splendid initiative which may be of
special interest to her with her theatre background. We understand
that February 26 is early for you, but if we should reveive in
indication cf intent from you we will be pleased to collaborate with
you on a plan which is mutually beneficial and appropriate.

We look forward to hearing from you again very soon and stand ready
to answer any questions regarding the project.

With very warmest good wishes.

Sincerely,

\TJ
%\QM_____

Diane J. Paton
Executive Director

DJP:ic
Encl.

Ms. Susan Bloom

Vice President

Cultural Affairs

American Express Co.

125 Broad Street, 39th Floor
New York, NY 10004

cc: Stanley Freehling Barnabas McHenry
Nancy Haggerty Armand Deutsch
Roger Stevens Andrew Heiskell

becc: Deborah Dixon
Jan Naylor
Jeff Thomas
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Diane J. Paton
E recuvtve Oirector
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suly 31, 1986

Mr. Roger L. Stevens

Chairman

John F. Kennedy Center
for the Performing Arts

Washington, DC 20566

Dear Mr. Stevens:

I have enclosed a copy of the letter and
caucept_paper.for the Fund for New American Plays
wiich we.sent.to Susan Bloom of American. -Express
some months ago. As Diane and [ mentioned in our
meeting yesterday, the.proposal request to.
American_Express is_for $200,000. and we will have
their final decision tomorrow. [ talked to Susan
this morning and confirmed our meeting on
Wednesday, August 6th at 3:30 p.m. pending their
final approval.

Please feel free to contact me with any further
information you may need, and I look forward to
seeing you next week.

With best regards,
:w_ —l\‘))_l_, S,

Jan Naylor |

Enclosures

cc: Diane Paton
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HISTORY OF THE FUND FOR NEW AMERICAN PLAYS

In 1985, Roger L. Stevens, a member of the President’s Committee on the Arts and
the Humanities, was asked by Andrew Heiskell, then chairman of the President’s
Committee, to create a project to help the pertorming arts. Mr. Stevens developed
a plan that became the Fund for New American Plays.

The Fund helps not-for-profit theaters across the country develop substantial
premieres that do justice to the artistic vision of America’s most promising
playwrights. Grants enable these writers to rework their plays during a minimum
four-week residency and to choose strong directors, designers and actors.

[nitial funding for the project came from Roger Stevens, the Times Mirror
Foundation, the Evelyn Sharp Foundation, the Brown Foundation, the Lila
Acheson Wallace Theatre Fund and American Express Company. The program
continues to be funded by the John F. Kennedy Center for the Performing Arts
and American Express Company.

Every year, all not-for-profit theaters are invited to submit up to three plays with
proposals for funding. Each play is read by the chairman and director of the
Fund, and then distributed to independent readers for three separate written

reports. Approximately 25 plays and proposals are then submitted to the Fund'’s
artistic advisors, a group of ten leading theater professionals who serve as the
final selection committee for the Fund of New American Plays. By the
completion of the judging process, the work of the finalists has been scrutinized
by 14 professionals in an intensive process that takes approximately six months.

The Fund for New American Plays has generated interest throughout the United
States and abroad. Participating theaters report that their grants from the Fund
have generated new sources of local support, increased audiences, stimulated
awareness, and, most of all, inspired playwrights and not-for-profit theaters to
continue to introduce new plays.

iwect of the John F. Kennedy Center for the Performing Arts with support from Amencan Express Company
yperation with the President's Commuttee on the Arts and Humaniuies

The Kennedy Center
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PRESIDENT'S COMMITTEE
ON THE ARTS AND THE HUMANITIES
1100 Pennsvivania Avenue. N.W.. Suite 526
Washington. DC 20506

March 12, 1992

Mr. Timothy J. McClimon
Vice President
AT&T Foundation
550 Madison Avenue,

New York City, NY

Room 29-2708

Dear Tim:

As you know, our international cultural forum attracted
more than 300 guests and a distinguished list of speakers
including Mrs. Bush, Secretary Baker and President Salinas

f Mexico who spoke eloquently about the importance of
international programs in the arts and the humanities.
When the International Advisory Group met recently to
evaluate the forum, the consensus was that it was an
unqualified success and was convened at a timely moment
when opportunities and needs for international cultural
groups had rarely been more pressing.

It is our intention to distribute widely an edited
transcript of the meeting to all participants, to our
colleagues in international cultural programs at colleges,
tniversities and other appropriate institutions, and,
above all, to executives at corporations and foundations
who have the ability to provide private support for such
programs. This extensive outreach will enable us to
greatly multiply the effectiveness of the forum.

L am_asking_each of the forum sponsors to

Gosts_of_the publication, and would be very gratﬁﬁnlalf
you._could persuade AT&T to provide a. grant of.$10400Q. for
this purpose. I would be happy to provide additional
information regarding the forum, the proposed publication,
or the long range plans to develop the international
cultural council. If you can help, please make your check
payable to the Institute of International Education
earmarked for the PCA&H Forum Transcript and send it
directly to the President’s Committee in Washington.



Mr. McClimon
Page 2

In the meantime, I thank you again for all that you are
doing to help in this important work. We look forward to
seeing you in Washington next week.

With appreciation and warmest regards,

Sincerely,

Nlows—

Diane J. Paton
Executive Director

Enclosures

occ: Dr. Richarc Krasnc
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PRESIDENT'S COMMITTEE
ON THE ARTS
AND THE HUMANITIES

100 Pennsvivania Avenue. N AL

Room 32n
Washingron, DC 2030k
JO2-0513309 Fax I02-082-3T08

June 21, 1991

Mr. Timothy J. McClimon

Vice President, Arts Program
AT&T Foundation

550 Madison Avenue, Room 29-2708
New York, NY 10022

Dear Tim:

It was a pleasure to see vou on June 10 to discuss the
Inte2rnational Cultural Srogram. I am delignted that AT&T will
consider a donation to> the —2rogram. Your participation will
orovide an anchor for tne vartnership of coroorate suooort which
we are outting toagether.

As you requested I am enc1051ng the AT&T jrant appllcatlon
form. our fi Iy

agent, and their office has eompleted the relevant sections.

I am looking forward to hearing £rom you at your earliest
convenience.

With test wishes,

Diane J. Paton Bt

Executive Director

cc. Donald Hall
James Evans
Richard Rrasno

bec: Pamels Asll
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Timothy J. McClimon Room 3118
Vice Presigent 1301 Avenue of the Americas
Arts & Culture New York. NY 10019

212 £41-4664

41.4684
June 26, 1992 FAX 212 8

Mrs. Diane Paton

Executive Director

Institute of International Education
809 United Nations Plaza

New York, NY 10017

Dear Diane:

I am pleased to enclose an A Foundatio

(#82899) in
ternatio

o i 1stribution of
_Co buslness

and foundation leaders and the general public.

This grant is made with the understanding that AT&T will be
credited as the primary corporate sponsor in all press
releases, publications, programs, advertisements and other
materials related to this project. This grant is also made
with the understanding that you will submit to the AT&T
Foundation all materials with this credit for AT&T's review
before the publication deadlines for the materials.

At the conclusion of this project, please send us a final
report that outlines the results of the grant. This report
should be a brief narrative that contains the following: a) a
copy of the International Forum Report, b) the distribution
list of the Report, c) any publicity the report received,
including any reference to AT&T, and d) budgetary information

We are proud to be associated with the Institute of
International Education and offer you our best wishes for
success in the coming year.

Sincerely, Z
Enc re

~= Recycied Paper



T— attachment D

PRESIDENT'S COMMITTEE
ON THE ARTS AND THE HUMANITIES
1100 Pennsylvania Avenue, N.W.. Suite 526
Washington, DC 20506

Tel.: 202-682-5409 Fax: 202-682-5668

August 5, 1992

MEMORANDUM TO KAREN AVENOSO
ASSISTANT TO THE PRESIDENT
INSTITUTE OF INTERNATIONAL EDUCATION

FROM: WENDY BRADLE
STAFF ASSISTANT
RE: Printing invoice

Ay

ThlS represents the cost of printing the hang cards for the international forum pubhcatlon.
Please have the bill deducted from our international account.

If you have any questions please contact me at (202) 682-549. Thank vou.

encl.

clcr D. Paton






FORD FQUNDATION

4/1/91:

4/12/91:

4/29/91:

DJP sent funding document to Ruth Mayleas.

In response to PRA call, Franklin Thomas'
secretary says that Thomas will not speak at
Forum in December, and letter is on its way to JHE.

DJP appointment to discuss funding with Mayleas. Ford
is interested in follow-up programs.

FORD MOTOR COMPANY

9/24/90:

11/20/90:

2/11/91:

Letter from Donald Hall to Harold Poling, Chairman,
requesting funding. Copy to Mabel Brandon, Corporate
Programs Manager at Ford. Ford declines responding to

DP call.

Letter to Don Hall from H. Poling declining to fund.

Harold Poling letter to James Evans, regretting
invitation to December forum due to Ford board meeting.

HILL AND KNOWLTON

1/18/91:

1,23/92:

2/8/91:
2/11/91:

2/19/91:

3/1/91}

3/7/91:

22

10/18/90:

11/1/90:

DJP had conversation with Robert Taft and invited him
to Advisory Group meeting on January 23.

Robert TaZf: attends Advisory Group meeting at IIE.

DJP letter to Robert L. Dilenschneider, Chairman,
asking for funding.

Dilenschneider accepts invitation to December forum.

Dilenschneider letter to DP, saying would like to take
the proposals around, and would like to schedule

appointment with Diane.
DJP sends proposal to Dilenschneider.

Dilenschneider letter to DJP, saying that he'll take
proposal around to different account leadership.

Donald Hall letter to John Akers, Chairman, requesting
funding.

DJP wrote to Victor J. Goldberg, Vice President of IBM,



asking for his help in guiding letter along.

11/2/90: John Akers letter to Donald Hall, saying that A. N.
Scallon, director of corporate support programs, would
review proposal.

11/19/90: DJP letter to Scallon after meeting with him to explain
international project further.

12/7/90: A.N. Scallon letter saying IBM has declined to fund.

2/26/91: James Evans' letter to Akers, inviting him to be a
speaker at the forum in December.

3/16/91: Akers' letter to JHE, declining to address Forum.

5/14/91: DJP appointment to discuss funding.

_UCE “OUNDATION
3/19/91: DJP sent funding rroposal to Robert .E. Armstrong.

5/8/91: Luce 1is interested in fcllow-up programs.

MOBIL FOUNDATION
4/1/91: DJP sent funding proposal to Ellen McCloy.

4+/17/¢1: Mobil Foundation declired <> fund.
5/17/91 DJP visited Mobil's offices 1in Virginia, met

with Ellen McCloy, Richard Mund and Michael
O'Malley. Foundation declines to fund.

MOBIL OIL COMPANY

12/18/90: DJP letter to Michael J. O'Malley, Manager of U.S.
Public Relations, requesting funding. O'Malley
declines after approaching three sources.

5/17/91 DJP visit to Mobil. O'Malley

LE= NASHER. COMPANY
4/4/91: DJP sent funding proposal to Raymond D. Nasher.

S /S Nasher granted $5000 to the program and promised to
approach Green, McDermott and O'Donnell foundations.

5/23/91 DJP wrote Nasher to thank him, and to supply funding
documents for the three Dallas foundations.



0] co
4/1/91: DJP sent funding proposal to Lloyd Cotsen.

4/19/91: Cotsen's office calls DJP in NY, declining to fund.

EAINEMEBBER. GRQUD,. INC.

9/10-12/27/90: DP solicits Marron in person repeatedly.

12/27/90: The PaineWebber Foundation granted $20,000 to forum,
through Donald B. Marron, Chairman, The PaineWebber
Group, and member of the President's Committee.

1/9/91: Thank you letters from James Evans, DP and Donald Hall
to Donald Marron.

PEW CYARITABLE TRUST

3/19/91: DJP sent funding proposal to Marian Godfrey.

5/16/91: DJP appointment with Godfrey in Washington. Pew is
interested in follow-up programs.

PHIIT® MOR®IS COMPANY, INC.

4/1/91: DJP sent funding propcsal to Stephanie French.

5/6/91: DJP appointmenrnt with Stephanie French.

READER'S DIGEST
3/19/91: DJP sent funding proposal to Jessica Chao.

4/22/91: DJP appointment to discuss funding with Christine
DeVita, Jessica Chao.

ROCKEFELLER FOUNDATION

3/19/91: DJP sent funding proposal to Alberta Arthurs.

4/8/91: DJP appointment with Arthurs. RF is interested in
follow-up programs.

5/ /91 DJP phone conversation with Arthurs.










































INVEST IN THE AMERICAN COLLECTION
Proposed Conservation Forum in Los Angeles

ESTIMATED BUDGET

This budget reflects a format featuring morning panel presentations,
followed by lunch, small group discussions, a keynote speaker, and
cocktails. This budget assumes attendance by 75 people; 6-8 speakers, 4
of whom are from outside Los Angeles; and the free use of meeting
facilities at the host institution. Most estimates are based on the
costs of the June 1987 forum in Chicago.

CATERING

Coffee and danish 225

Luncheon 3,000

Cocktail hour 1,125

Total Catering $ 4,350 $ 4,250
TRAVEL

For non-local steaker: $ 10,450 °

For project staff <,050

Total Travel $ 12,500 $ 12,500
PUBLICATION/PRINTING

Invitations and programs $ 800

Transcription service 900

Publication of proceedings 8.000

Tota! Publication/Printing $ 9,700 $ 2,700
PERSONNEL

Project Coordinator $ 15,000

Writer/Editor ¢ 8,000

Total Personnel $ 23,000 $ 23,000

OFFICE SUPPLIES

Postage and Federal Express $ 350
Photocopying 300
Miscellaneous supplies 250
Total Office Supplies $ 900 $ 900
TOTAL ZSTIMATED COST $ 50,450

]

Includes transportation for international speaker.





















