
































































































































Through Art a Second Chance to Succeed

value of what we do — so we have
become very aware of the need to show
what is achieved.”

No one can pretend that Project
ABLE can compensate for [BM down-
sizing or that its part-time shop will
keep the mall owners awake at night.
Nonetheless, it has employed some 75
young people who failed in the school
system. and has helped others go on to
find employment or attend college. Its
real importance may lie in showing
young people that they can have a sec-
ond chance at succeeding.

The 52nd Street Project

Conveniently situated just off off-
Broadway, the 52nd Street Project is
now in its 15th year of bringing drama.
or more precisely, the chance to succeed
in drama. to disadvantaged young
people from the Hell's Kitchen neigh-
borhood.

There, young people receive inten-

_ sive, personalized exposure to the cre-
ative processes of writing and acting,
based on a close one-on-one relation-
ship with an adult professional. A quick
look down the list of volunteers shows
the status the project has within the
profession — Francis Ford Coppola.
Spalding Gray and Francis McDormand
are among those thanked in last year's
annual report.

The creative duos head off in the
summer to the country or seaside to
work on their pieces — “basically we
borrow people’s houses,” explains Willy
Reale, artistic director of the project. The
program leads to performances in a bor-
rowed New York theater to audiences of
family and friends. “We always do one
less night than we think we need so it
always feels jammed — it feels like a
hit.” says Reale.

All the acting and writing programs
have scope for progression and some
young people stay with the project for
six years. Some of the more experienced
take a 10-week acting class dealing with
the classics and exploring the nuts and
bolts of stagecraft.

The youth work through the arts
project is now extending its reach asa
support service to its members. “Now
that we've established a beachhead in
their lives, we want to see how we can
make a difference in their education.”
says Carol Ochs, the project’s executive
director. “We can't do it for them. but if
there's someone looking over their
shoulder, it might just help.”

The project has a refreshing self-
eanfidence in the face of the show-ns-

Students leam the tricks of fumiture repair from a Project ABLE instructor (above). Instead of dabbling in nuisance graffiti,
Project ABLE students work out murals with senior citizens to beautify their neighborhoods (below).
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White
House

hails arts
efforts

Clevelan‘a’gxso?g(x%m
among 50 honored

PALR OEALD BUREAL

WASHINGTON — Jane Alex-
ander, the actress who heads the
National Endowment for the Arts.
likes to say children who pick up
paintbrushes. pens or musical in-
struments are *“‘less likely to pick
up aneedleoragun."

In that spint, the White House
on Friday honored 50 arts pro-
grams tailored for “at-nisk
youth,” including the 3-year-old
Coordinated Arts Program spon-
sored by the Greater Cleveland
Neighborhood Centers Associa-
aon.

At a ceremony in the East
Room, first lady Hillarv Rodham
.Clintan_said that because ot suc
activities, “in every cormer of
America there are examples of
‘children, who might otherwise
.bave been written off, discover-
ing joy and fulfillment, discipline
and self-confidence."”

She was joined by Alexander
and actor Richard Dreyfuss, who
‘recently played a high school mu-
'sic teacher in the fiim, **Mr. Hol-
land’s Opus.”

Dreyfuss said that the nation
could not afford to abandon 1ts
financial commitment to making
the arts available to more paruaci-
pants and a wider audience. The
natonal endowments for the arts
.and humanides survived in this
-year’s budget, but at reduced lev-
-els.

. . The Cleveland arts program,
.co-sponsored by the Ohio Arts
Council, reaches 14 neighbor-
hoods. It offers instrucdon in
modern dance, African dance, Af-
_rican and Afro-Cuban drumming,
woodcarving and theater. Classes
are dunng the school year for one
_or two hours a day; 3,500 children
- Have taken part.

*The Cleveland Music School .
Settlement, 11125 Magnolia Dr.,
‘and the Cleveland School of the
Arts, 2064 Stearns Rd., were rec-
ognized individually for their mu-
sic and dance actviges in a new !
White House report called, 'Com-
ing Up Taller." l
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Community arts get presidential boost

Study promotes creative

enrichmz?nt‘for kids
LqgAA

By Ralph Blumenthal
New York Times News Service

n a high-level plug for community
I arts programs for young people, a

White House panel has prepared a
report documenting how such programs
can foster creative enrichment and aca-
demic improvement.

The report, Coming Up Taller, pre-
pared by the President’s Committee on
the Arts and the lHumanities, says “safe
havens” of music, theater, dance and
visual-arts programs have proved ‘par-
ticularly potent” in stemming violence
and drug abuse and in keeping students
from dropping out of school.

The committee reviewed 218 pro-
grams in 36 states and the District of
Columbia, including a California pro-
gram, "Sentenced to the Stage,” in which
juvenile offenders in the Los Angeles
area joined drama and dance workshops

as a condition of their probation. Also
reviewed was a New York City media

workshop, the Educational Video Cen-

ter, where high school students shoot
programs for their own show, YO-TV.

The executive director of the commit-
tee, Ellen McCulloch-Lovell, called the
report the first of its kind. “Nobody, and
certainly not a presidential-level com-
mittee, has ever taken 14 months to
study what’s happening on a community
level,” she said.

The report does not offer detailed evi-
dence of just how the arts enhance
learning, although it includes referenc-
es to earlier studies. Rather, the report
seems aimed at strengthening the pro-
grams and crediting those who have sup-
ported them, from government officials
to artists to volunteers.

Ms. Lovell said the report drew on
previous studies for the President’s Com-
mittee on the Arts and the Humanities,
which found the arts playing a crucial
part in children’s educational develop-
ment. The report cited "correlations be-
tween arts education and improvements

in academic performance and standard-
fzed test scores, increases in student at-
tendance and decreases in school drop-
out rates.”

But she sald many of the programs
themselves were so short of funds that
they had not been able to study their
own impact. "We need to do more re-
search on why the programs work,” Ms.
Lovell said.

Among the examples in the reportis a
visual-arts program started by artists in
Birmingham, Ala.,, for children who
were hanging around their art studios
and a Somerville, Mass., television direc-
tor who teaches youths to document
their neighborhood with video cameras.

Carlos Uribe, director of programs for
tecnagers at the Center for Contempo-
rary Arts in Santa Fe, N.M., is cited in the
report for encouraging children to
draw. “It doesn’t have to be the greatest
plece of artwork,” he said. “You can
throw it away as soon as you do it. But
for the moment, you are ultimately free,
and there's almost no place on this plan-
et where you can experience that.”
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Arts Touch
cited for
aiding kids

rqgnn
Touchstone Theatre's Arts-
Touch program. which trains
youngs:ers to create ard perform |
personal stories, is cited in a study
of community programs for
youths.

The study. *Coming Up Taller,”
was prepared by President Clin-
ton's Comipities on the Arts and
Humanities.

Commg Up Taller” profiles 218, ‘
programs in 36 states and the Dis-
trict of Columbia. Featured are a -
Chicago program that uses video ...
to unite gang rivals and a program
in Olympia, Wash., where impris-
oned juveriles organize traveling -.
exhibitions.

Touchstone works with the !
Bethlehem Area School District to, "
integrate theater into the curricu- %
lum and improve the acceptance of >
diversity. -.

Every summer, about three doz-'.-j
en youths participate in the Bethle-.
hem organization's Latino Drama -
Workshop. run with the Council of C-
Spanish Speaking Organizations. 37

~
-

Through these programs and -~
auditions, eight youngsters each
summer become members of the
Touchstone Youth Ensemble. i
which makes and stages an origi- :~
nal work. bt

Touchstone is no siranger to
Washingtoc. The company has per-
forzed in the National Theater "’«5
and at an Easter celebration at tbe
Wb.xte House.

R
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Programs

The 9 area projects bring
culture and creativity to
“at-risk” youths. The
White House has noticed.

39S FC
By Leonard W, Boasberg
INQUIRER STAT? WRITTR

This Juce. 20 teenagers. Tost
{rom the depressed neighdborhoods
of Chester. wll graduste {rom high
school with six years of theater ex-
penence.

They have been parucipanngin a
program called the New Voices En.
semble, one of several oumreach
projects of the People's Light and
Theawe Company. 1¢ Malvern.

The teecagers — three whtte and
17 black — have been learming how
10 memonze lines, how to act. how
totmprovise, They've been 1avolved
in such plays as A Midsummer-
Night's Dream. Peter Pan and
Grnimm Tales. as well as a number of
plays they have wmrttet themselves
or have had wntien for them by
playemghting srudeats at Swarth.
more College.

Most of all, they learn commit.
ment 5.

*“They learn how to work together
with people (rom different back-
grounds.” said project director Abt.
gail Adams. “how to show up on
tme every day and work when you
don’t feel like 1t — something they
can use whatever they do tn life.”

The People's Ligh: project s one
of nine Philadelphiaares urs and
humarnines progrags cited 10 a re-
part. by the Presidént's Committee
on the Ars and the Humaniues,
that Hillary Rodbham Clinton wnll
preseat Uus aftersoon at the White
House.

The nice are among 218 programs
around the paton that the ¢6mem-
ber commtrtee has singled out for
achievements in helping “to Tans
form the lives of at-nsk children
and youth.”

Hllary Clintoa is honorary chair-
woman of the commutee, which her
husband appownted 1o September
1994 to make the a5 and human.
iries more avaijabdle to chuldren, es-
pecially to (e almost 14 million —
one out of five — who live 1n poor

L

r'A

families.

Of those 14 million. almos: four
million are growing up o severe:y
cistressed neighdbortoods. wil
bigh levels of poverTy, ucemploy:
=ent. high school dropouts, sizgle:
parent {amilies and welfare. accord-
10g to the report. Coming Lp Taile-
Arts and Humantines Programs :0r

hildrizn gng touth At-Risk,

‘We see too cleariy how ac ero-
sion and a breakdown of our most
chenshed 1insutuuons bhave re-
sulted tn 8 {raying of the whole so-
c:al fadric.” Hillary Clinton says in
the 1ntroducnon to the report. “Wes
know that the arts bave tbe poten.
tal for obliteraung the limits that
are too often imposed on our lives.”

The President’s Commintee hopes
wat Coming Up Taller wnil spur za-
tional. state and local leaders. :2 the
public and pnivate sectors. to come
up more geuerously with suppor:
for ans and humaa:ties programs
for at-nsk youcg people.

Most arts and hu=adiues fucdicg
comes (rom pnivate sources — {ou2-
dagons, corporatiocs and iadivid-
uals. But, as the report notes. the
largest donor to the arts since 1976
bas beer the Nariocal Endowmezt
for the Ans. The report does oot
cote that federal support for the
NEA has been steadily — now. dras-
tically — slashed :n the last fou:
years. {rom S175 million 13 1992 to
§99.5 million oow

(o addinon to the People's Ligh!
Project, tne Philade!phia-area pro-
grams cited are:

e The Scitlement Music School's

N -

Preschool Ams Ecrichment Pr>
gram. o which. for the last six
vears. professional aruists have beez
teachicg low-income children =<.
sic. dance and tae visual arts Tray
re:zforce the teaching by requiri=g
parents or guardians to artend f1va
hour pareanng semipars each s
mester.

e Taller Puertormquenos Cultwrat
Awarecess Program. which offers
childrez 1o the mawly Lat:co
neighboraood 1o North Plhilace:-
phia classes 1n litersrure, theater,
visual arts aed dance. It also offers
older student the opporTunLly (o
pursue art as a career through 2p
prenticeships *1th establisbed ar-
1519,

e The youth programs at the 10-
year<old Village of Arts and Huzan-
1mes, which traasform empty lots
1210 art parks: restore decrepit
buildiags. offer a wide range of af-
terschool aad summer classes .=
art, dacce. theater, Afncan Azern-
caa history and world culture: Tas
leenagers and adults to produce
cottexporary urdan folk arx. acd
stage cozmugnity fesnvals.

e Bracdvwine Workshop's Phully
Panacte program. whict matches a
professiocal armst with a small
group of high school studeats for
six weeks dunng the summe:,
teactiag them such skills as paat.
108. design and computer graphics
to beautify and revitalize thewr
ceighboraoods with murals acd
billboards

e Venture Theater's Reality Crew 3
program that brings at.risk teeo.

£ =

"N Preace:crd wouwe < RON CCRTES
Wood carver and drummer Joe ~'saer works with youngsters at tne iD-year-oic Village 3! Ars and
Humaniues. The Village offers a variety of programs. {rom worla cuiiure 10 SOTMmunity ‘estvals.

agers mm arsuzd the airy o the
Baick [=stitute for Eiboic Studies
e:gat tours 3 weex There, theater
soolessionals tezcs them playwmt-
!28.act2g. voice and speech. Dove-
Teat. Sirectitg, 3tage macxement
cosruce desigT 23¢ skulls 12 sound
azd hgt

=402,

Youth Workshop of Asiap
Aoericans Urnited 13 which teea-
agers ~ork witk Asian American
2:usts oo projects ranfung {rom
pubdlic =urals and aa 1n-bouse liter-
arv magannoe to dance perform-
ances 2=¢ a viceo project.

e The L2un Music School of the Aso-
c:acloc de Musicos Lanno Amen-
c200s 12 North Philadelphua. where
young ~eople 2ges 5 (0 21 are given
LRSTUCTO0S 18 guiiar, classical and
afroCudan piazo. volce, percus
s;00. %1cd agc Yrass wsUoments.
masic (h2ory accd saisa dance.

® The Pezasylvania Prison Sociery's
Ants acc Humec:Tes Program. wn
=tich roung people on probavon
exgage 't such projects as wnung
acd ulusirarnag somic dooks acd
CreaCrng ripmusici2pesacd aztzol-
oqies ol siories.

Amozy others scieculed to iake
7art 13 loday's cere=coies are ac-
tors Rictara Dreviuss and Rita Mo-
rezo: tke heads af ::e Namocal Ed.
dowmez: {or :2¢ Ass and Nauonal
Ezdow=vezt for the Humanities,
Jaoe Alexancder anc Sheldoo Hack.
=¢y: acc Jobo Bradezas. 3 former
lociana coogressean .}nd presdent
emeritus of New Yorf University,
who served as chair=ao of the Pres-
icent s Comm:nce

e -
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Presidential Panel Urges

Efforts To Ensure Vit
Of Youth Arts Programs

By Karen Diegmueller
cady A 3

At a time when federal agen-
cies that underwrite arts and hu-
manities programs face severe
budget reductions. a presidential
panel has released a report that
celebrates those very programs
that serve at-risk youths.

The report by the President’s |
Committee on the Arts and Hu- S ———
manities describes the character-
istics of successful programs, rec-

LURRELLE'S

For More Information:

Copies of the report are available
free from the President's e
Committee on the Arts and the
Humanities, 1100 Pennsyivania
Ave.N.W., Suite 526.
Washington, D.C.20506 (202)
682-5409; fax (202) 682-5668.

LOS ANGELES TINMES

LOS ANGELES, CA

- The 218 organizations profile
SATURCAY 985,473

APR 27 1996

ommends ways to ensure their
continuation, and profiles 218
such programs nationwide.

“The most effective programs

in the report reach about 88,6(

youths annually, the majority

whom live in large cities.
“There appear to be more cu

5”: QELLES maintain a delicate balach be- tural programs now thar: at ar
T KA tween structure and flexibility, other time in our history," the r
.~ beaa g O creating opportunities for growth  port says. “However, many mor

and building on the familiar.” the programs are neede
report says. ; underserved childre

“Successful programs focus on
specific arts and humanities dis-
ciplines without ignoring broader
child-development contexts,” it
says.

“These programs work with
parents while preserving inde-
pendent relationships with chil-
dren,” it continues. “Finally, they

reac

I White House Study: First Lady Hillary Rodham Clinton, actor

| Richard Dreyfuss, U.S. cabinet members and leaders of the
National Endowment for the Arts, Natiopal Eqdowment for tbe_
Humanities and Institute of Museum Services joined at the White
House on Friday to laud community-based arts programs, tpat
work with underprivileged youths. The group upvelled Coming
Up Taller: Arts and Humanities Programs for Chll_dren and Youth
at Risk.” a new report from the President’s Committee on F.he Arts
& Humanities—which the first lady chairs-—'demonstraur}g how
arts and humanities programs offer creative alternatives to
violence, substance abuse and leaving school. tod?rr= 3

A

Success Sto

The report also cites specit
programs and their successes.

For example, when the sTaf

program—Success Through Ac:

demic and Recreational Su:

. port—in Fort Myers, Fla., bega:

the majority of students partic

capitalize on the unique perspec-
tives possessed by artists and
humanists.”

“Coming Up Taller: Arts and
Humanities Programs for Chil-
dren and Youth At-Risk” was to
be released late last week at the
White House.

Deterring Danger

The report’s authors strive to
make the case that arts and hu-
manities programs, along with
activities such as sports, play an
essential role in helping at-risk
children flourish rather than
flounder.

Using data from a number of
national studies, the commis-
sion's report says millions of
children are wvulnerable to
poverty, drugs, weapons, school
failure, and other hazards. For
example, the'commission notes
one study that estimates the
number of children growing up
in “severely distressed” neigh-
borhoods at 4 million.

pating in the program average
grades of less than C. Now ¢
percent have averages of C «
higher.

Moreover, juvenile arrests the:
have decreased 28 percent sinc
the program began in 1989.

But, the commission says, tk
budgets for these organizatior
tend to be relatively meager, ar.
those who run them general
have to piece together their fun
ing each year from a v ariet)
sources.

The panel found that t}
majority of donors are local b
that many also have receive
support from the federal gover
ment: 43 percent havgegeceive
funding from the M\ H
dowment for the A \
tional Endowment fo? the H
manities, or the Institute
Museum Services.

The endowments, and esp
cially the NEa, have been ta
geted by congressional budge
cutters.
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AMERICAN CANVAS
OVERVIEW

e

Chalrman s Welcome

-

Wc, as a natmn, have developed a skared camnunnenr ta cermm Amencmz mzdirraus rke

youngpeople the c canng Jfor our elderly, and.the: pmervauan of am'nanonal Tesources... _ 1e

i\ protect and nurture our-cultural heritage with similar commitment?: We: must detemunrhawto biiild ¢ a saﬁ&“ “'ﬁ

uy?asrmcrurz fartke arzs' in: communities ﬂuuughouz our nation.. We‘mﬁmake rfu&cammroday g' we. ..,;
' Americc as-ista 3

The National Endowment for the Arts is convening a nationwide initiative of regional and
community forumns called American Canvas. These forums will bring together local and national
leaders and representatives from the arts, education, business, government, consumer organizations,
civic groups, religious organizations and foundations to determine how to build a solid infrastructure

‘ for the arts in America's communities.

Each of the six privately-funded forums will explore a different aspect of the successful
integration of the arts into communities. The communities hosting forums were chosen for their
leadership in the development of innovative strategies for supporting the arts.

Columbus, Ohio (June 9-10, 1996)
How the arts promote civic responsibility
Los Angeles, California (June 19-20, 1996)
How the arts help build a community's social infrastructure

Salt Lake City, Utah (July 11-12, 1996)

How the arts support education, children, families and communities

Rock Hill, S.C./Charlotte, N.C. (July 17-18, 1996)
How the arts encourage community economic development and growth

San Antonio, Texas (October 1-2, 1996)

How the arts improve the quality of life in America's communities
Miami, Florida (October 17-18. 1996)

How the arts ensure equity and access to America’s culture and heritage

On the local level, the Endowment will document how the arts support communities, identify
new funding models, and develop new collaborative funding strategies.

On the national level, the Endowment, in January of 1997, will convene a meeting of 100
nationally recognized leaders from all sectors of society to analyze the information gathered at the
community forums, identify "what works" in successful communities, and recommend strategies to
better integrate the arts into communities. In the spring of 1997, the Endowment will publish an

‘ Action Plan to help communities — from rural areas to urban neighborhoods — create their own
strategies in developing a funding infrastructure that will make the arts a permanent part of people’s
day-to-day lives.
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American Canvas

An Arts Legacy for Our Communities

CHARLOTTE,
NORTH CAROLINA
July 18, 1996
The Booth Playhouse
at the
North Carolina Blumenthal
Performing Arts Center
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Bv Jane ExLUND

politicatasconservative Republican con-

Art, funding and the searc ora

Monadnock Ledger Stalf

ETERBOROUGII — Arthasbe-

come commodity. Whetheril's a

Monet on a coffee mug, a Renoir

ona t-shirt or Bach flooding the
backgroundofl asneaker commercial, art
has been co-opted by an increasingly com-
mercial culture.

What that means, sa:d aclot;' Jane
Alexander, is that people are becoming fur-
ther and further removed from the original
experienice ufviewing paintings or altend-
ing symphonies. Alexander, in town for the
presentationof the MacDowell Medal to
novelist Joan Didion, spoke to a slandimi;
room-only crowd at the Unitarian Churc
Sunday as part of the Monadnock Summer
Lyceum.

“Seeing Monel on a coffee cup is simply
nol the same thing as seeing Monel in per-
son,” said the actor best known for her role
as Eleanor Roosevelt inthe PBS series
“Eleanor and Franklin: The White House
Years.”

Since 1993. Alexander has focused on
the politics, rather than the performance,
of arl. In that year, President Clinton ap-
pointed her the sixth chairman of the Na-
tional Endowment for the Arts.

TUs a postThat’sbhecome increasingly

gressmen callfor massive cutbacks in the
agency's budget; some even call for the
elimination of the endowment altogether.
For 1996, Congress chopped 40 percent of
the NEA's budgel —a lar%er percentage .
cut thanany other federal agency.
Alexander bemoanedthe partisan at-
tacks onthe NEA, noting that until six
yearsago,the artsagencyhadsupport
frombothDemocrats and Republicans.
Investing in the NEA is an investment in
crealivily,she said — an investment that
has great returns. Commercial arts, like
movies, music, and publishing, are the sec-
ond largest exportinthe US, she said;
non-profitarts generate over 1.6 million
{'obs. “That's more than all the lawyers, be-
ieveitornot,”she said.
Artsalsoreturn $3.4 billion to the gov-
ernmenl, in the form of laxes, she said.

The NEA which funds such local organi-

zations as the Mac Dowell Colony and Mon-
adnock Music, is a matching grant agency:
For every $1 awarded, it attracts $12from
the private sector.

The agency has awarded thousands of
rants, Alexander said; about 40 of those
ave crealed conlroversy.

Butjust as the government wouldn't

close down the Department of Transporta-
tionbecause onebridge collapsed, neither

JANE ALEXANDER

should it close down the NEA because a
couple of pieces of art bother afew people,
she said.

“The NEAis being used as a scapegoal,”
Alexander said, "as a distraction, as a tro-

uthenticity

phy."

Without federal funding, the only arts
that will survive will be those that accom-
modate the marketplace, she said. “If com-
merce alone determines the production of
art, we are in sorry shape as a culture. ...
There isthe risk of popular culture sub-
sumingthe not-for-profit artsin toto.”

As Americans, we need lo see beyond
the glitzand glamour of television, movies
andthe Internet to find authentichuman
experience,Alexandersaid.

Thatmeans going loaballgame,or to
the Olympics, rather than watchingit on
TV. It means singing songs; it means
spendinglimeinreal conversation with
friends.

“We long for the authentic,” she said, to
reconnect to each other andtoourselves.
Reclaiming authentic experienceis our
challenge as a sociely, Alexander said.

Sherefuted thestandard critique of the
NEA aselitist, saying those critics see the
arts asa thing or a product — anexpensive
paintingor a performance people atlendin
fancy dress.

Bul the arts are more inclusive than
that, she said, calling them the bedrock up-
on which humans exist.

Infact, humans are the only species who
createart, shenoted.

“Art may be inherentinourgenes.”

|
b
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- Endowment News

Jane Alexander, Chairman

National Endowment for the Arts

Remarks at the Monadnock Summer Lyceum
Peterborough, New Hampshire

August 18, 1996

Good morning, and thank you all for getting up an hour earlier than usual for this
Lyceum. | am no stranger to Sunday morning in New Hampshire, for | spent a good
part of my childhood not far from here. Being in Peterborough at this hour of the day
reminds me of a special excursion my family used to take each New Year's Day. My
Dad believed that New Year's meant a new beginning, so it was customary during my
childhood to climb Mount Monadnock each New Year's Day, or if it snowed or the
weather was too bad, we climbed Blue Hill, significantly less arduous, outside Boston.

Now | honestly don't remember what we did when we got to the top of the
mountain, but | do remember the climb. That early morning pilgrimage each New
Year's Day has stuck with me all of my life. It's not the destination that matters, it's
the journey. It's not the mountaintop, it's the climb. As an actor, it's not the applause
at the end of the play, it's making words come to life. As an artist, it's not in the end
product, it's in the doing and making of art.

From my many years as an actor and a patron of all the arts and from the past three
years as Chairman of the NEA, I've met and known many artists. In fact, some of the
first artists | knew were right here in Peterborough. As a girl, a school chum who
summered here introduced me to the theatre by way of the Peterborough Players.
From that day to this, | am convinced that art is not so much a product, but a process
-- not so much an ends, but a means.

Of course, some people hold the opposite view: art is a pretty picture, a pleasant
piece of music, a nice way to spend an evening, a book to adorn the shelf. Or worse
still, art is a commodity -- a Monet on a coffee cup, Mona Lisa on t-shirts, Picasso
screen-savers for our computers, Gershwin tunes in airplane commercials, and br
virtue of Virtual Reality, we have the ghosts of Groucho Marx and Cary Grant selling
Pepsi. At the end of the 20th century, at the beginning of the next millennium, art —-
at least in popular culture -- has become a commodity. My husband, who is a
producer and director of the NBC series "Law and Order," says that Hollywood doesn't
make movies to tell stories anymore, they make movies to make money.

Well, okay, nothing's sacred, and art is as exploitable as any other aspect of our
culture. My point is that the commodification of great works of art somehow
diminishes their impact. The result is a kind of flattening of experience. If we
experience the world through our television sets or through the World Wide Web, we
gain a wealth of information but lose a dimension, literally -- the third dimension. That
is to say, technology gives us access to an overload of information, but our
participation is passive rather than active. Seeing Monet on a coffee cup is not the




same as seeing the painting in person. Hearing Copland on a CD is not the same as
sitting in an audience listening to an orchestra. The comic book version of "Macbeth"
cannot replace a live performance.

Last week | was awestruck at the Cezanne exhibit in Philadelphia -- the complexity of
the man, the commitment to a vision - be it of apples, or Mont Sainte-Victorie which
he painted over and over again -- the application of the paint -- were to be marvelled
at. | marvelled at the commodification of the man in the gift shop later -- Cezanne
baseballs for goodness sake! With a big CZ on them! Gee, | never knew he played the
game. Well, it seems like harmless fun, but if commerce alone determines the
production of art, we are in sorry shape as a culture. There must be room and the
means for people in this country to create art independent of the demands of the
marketplace. Congress, when it created the National Endowment for the Arts in 1965,
recognized that the Federal government can play a part to "help create and sustain
not only a climate encouraging freedom of thought, imagination and inquiry, but also
the material conditions facilitating the release of. . . creative talent.” Or to put it less
elegantly, the government can help artists in the difficult -- and often expensive --
process of creativity.

As | was thinking about what to say to you this morning, | looked over the list of
speakers you've met this summer, and one name jumped out at me. Dr. Francis
Moore spoke here about a month ago. He was my father's colleague at the Peter
Bent Brigham Hospital, and | consider Dr. Moore one of the great men of medicine.
His subject was: "Can American Medical Care Survive Invasion by For-Profit
Commerce?" I'll take a page from his book and ask you "Can American Culture
Sunvive Invasion by For-Profit Entertainment?”

Perhaps I'm preaching to the choir here -- we are in church after all -- but there is the
risk of popular culture subsuming the not-for-profit arts. Our own research at the NEA
indicates that the rates of participation in the arts, particularly among younger people,
are declining. The audience for classical music, opera, ballet, musicals, jazz, plays and
literature is getting older. People are staying home, watching television, listening to
recorded music, or surfing the World Wide Web.

Now, | am not a Luddite when it comes to the Information Revolution. | think it is
wonderful that we are able to see and experience more through the media and
communications tools, but we are losing something vital. We must be able to see
beyond the glitz and glamour of television, movies, the Internet, popular
entertainment, advertising -- the whole kit and caboodle of popular culture -- to find
authentic human experience. And | think there is a real hunger for authentic
experience. We long for the authentic, and by that | mean the real experience, not
the pre-packaged ones that are handed us. As a Frenchman sitting next to me on a
plane recently said with disgust as he handed back his food package: "Zees is
plastique food. Zees is not real food at all." Ah, the French, they value the best in their
culture -- always. _

We also long for real adventures instead of the vicarious ones on television. Or going
to the ballgame or the edited version of the Olympics rather than watching them on
the tube. Time spent with friends, family and neighbors listening to live music,
watching real actors in a play, or face-to-face with a work of art. We want authentic
experience like we imagine our ancestors faced every day -- on the farm, at work, in
the village green -- life with our families and friends engaged in conversation and
activity, not life in a can, not a pro forma life.

There have been great claims lately for the wonders of "virtual reality," experiencing






particularly at a young age, is essential to building future audiences as well as
Imaginative and critical thinking. This is an investment in creativity, something the
country very much needs.

Senator Gregg understands that even in this relatively rural state, the arts are
important. Regrettably, few legislators understand the spiritual, communal and
economic importance of the arts. Let me tell you about the contribution the nonprofit
arts make to the American economy alone: they generate over 1.6 million jobs -
more than police or lawyers, believe it or not! The nonprofit arts contribute an
estimated 23.4 billion back to the Federal government in tax revenues. The Arts
Endowment is at the heart of the non-profit arts system that keeps arts industries in
general perking. Together with our partners at the state and local level, we have
created an infrastructure of public funding that attracts private donations. One dollar
from the NEA attracts $12 from other sources for the arts. In 30 years, we have
awarded over 110,000 grants to projects all over the country, and only about 40 have
caused some people some problems, but it's those 40 or so that get all the attention
-- in the media, in the halls of Congress. Do you close down the Department of
Transportation when a bridge collapses? The Department of Defense when there's a
plane down? No, of course not. The NEA is being used -- as a scapegoat, as a
distraction, as a trophy for those legislators who should be concentrating on the real
ills of our society.

In the past 30 years of the NEA's existence, the arts have exploded in this country -
the number of nonprofit theaters growing from 56 to 425, the number of orchestras
doubling, the number of opera companies increasing by 500 percent. Millions of
people see the work that the NEA supports through programs on public television, and
tens of millions of children benefit through the arts education projects we fund.

The legislators who created the National Endowment for the Arts were from both
political parties, and we enjoyed solid bi-partisan support until about six years ago.
The current Congress is extremely short-sighted. By cutting the budget of the National
Endowment for the Arts 40% this year, they have effectively stomped on the seeds of
creativity that might be flowering 10 or 20 years hence. By not recognizing what the
non-profit arts and humanities institutions contribute to our society, they are bolstering
the corporatization of aesthetics we see in the preponderance of malls that all look
the same or in the commercialization of the fine arts that sees Victor Hugo's
Hunchback of Notre Dame go from a figure in a work of literature to a cartoon on a
cup of Coke from Burger King.

This tendency towards commodification and the corporatization of aesthetics, toward
"sameness" in our music, our buildings, our clothes, our network television programs,
leads to a stifling of the diversity of expression in America and of imaginative thinking.
Many of you have children and grandcﬁildren. Take a good look at their toys today.
The dolls are all named and given histories, the stuffed animals are replicas of
television characters. Little is left for the child to create in playtime when it is all done
for them. The care of our culture, the stimulation of creative expression and individual
imagination is a national concern. Progress for our society comes from new and
breakthrough ideas. We need to encourage our children, our artists and scientists and
all creative thinkers to dare, to dream, to climb the mountain.

Some legislators today say the Federal government has no role and the marketplace
alone should determine what succeeds or fails. Think of all those artists who might
never have succeeded in the profit-making world, but whose work adds immeasurably
to our world today and the legacy we leave for tomorrow's world: the Dance Theatre
of Harlem or the Monadnock Music Festival, the Native American basketmaker, the
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FOR IMMEDIATE RELEASE:
JULY 3,1996

THE JOHN F. KENNEOY CENTER
FOR THE PERFORMING ARTS

WASHRIGFON.. C- 20580003 THE KENNEDY CENTER AND
THE ASSOCIATION OF PERFORMING ARTS PRESENTERS
BEGIN NATIONWIDE STUDY OF ADULT ARTS EDUCATION
Adult Arts Education Project to Focus on Effective Approaches to
Lifelong Learning in the Arts

The John F. Kennedy Center for the Performing Arts, in partnership with the
Association of Performing Arts Presenters, today announced a new nationwide study of
effective approaches to lifelong learning in the arts. The Adult Art Education Project
(AAEP) will establish the field’s first collective body of knowledge on adult education in
the performing arts, which will identify successful practices and guide the development
of model programs for the future.

“Through our own, 10 year old adult education program, the Kennedy Center has
witnessed the vital creative connection that lifelong learning creates between people and

. art forms,” said Kennedy Center President Lawrence J. Wilker. “It seemed a fitting
legacy of this, our 25th Anniversary season, to make this exploration for the benefit of
fellow arts institutions and for communities nationwide.”

Susan S. Farr, Executive Director of Arts Presenters said, “There are few issues of
greater concern to presenters of the performing arts than audience development and adult
learning in the arts. Our membership understands that they must know more about how
the adult audience can learn about the arts. This collaboration with the Kennedy Center
will go a long way toward achieving that knowledge.”

In the initial two-day “think tank™ session, a panel of 12 artists, presenters, and
adult educators examined the key concepts and questions that inform institutions’ policies
and practices in adult arts education. The fact-finding, dialog, and exploration will
continue until mid-November, 1996, through meetings held nationwide. A summary of
findings will be published and presented duning the Association of Performing Arts

Presenters Conference in mid-December.

-more-






Clinton Presidential Records
Digital Records Marker

This 1s not a presidential record. This 1s used as an administrative
marker by the William J. Clinton Presidential Library Staff.

This marker identifies the place of a tabbed divider. Given our
digitization capabilities, we are sometimes unable to adequately
scan such dividers. The title from the original document 1s
indicated below.

Clips
Divider Title:







Cpy DEvOcrATs — J(g)) REPUBLICANS |

BALANCED BUDGET

Promise to balance the budget by Support a Constitutional amend-
2002. ment requiring a balanced budget.
EDUCATION
Support strengthening public Favor using Federal money to help
schools. parents pay private school tuition.
HOMOSEXUAL RIGHTS

Support efforts “to end discrim- “Reject the distortion” of civil
ination agawnst gay men and rights laws that would “cover
lesbians and further their full sexual preference.”
inclusion in the life of the nation.”
TRADE
Insist that international trade Oppose using trade policy to
agreements include standards to pursue “social agenda items.”
protect children, workers and the
environment.
GUN CONTROL
Support a waiting period for “Defend the constitutional right to
buying handguns and a ban on the keep and bear arms” and favor
sale of certain assault weapons. mandatory penalties for crimes
committed with guns.
ARTS AND BROADCASTING
Favor public support of the arts End Federal financing for the arts
and the Corporation for Public and the Corporauon for Public
Broadcasting. Broadcasting.
ENVIRONMENT
Emphasize Government regula- Emphasize consideration of pri-
tion to protect the environment. vate property rights and economic

- development in conjunction with
environmenta) protection.
STAR WARS
Oppose revival of the land-based Favor development of the missile
missile defense system, known as defense system.

Star wars.
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THE NEW YORK TIMES NATIONAL WEDNESDAY, AUGUST 28, 199 ALE .

Excerpts From Platform Adopted at
Democratic Convention

Following are excerpts from the
platform adopted last night at the
Democratic National Convention.

INTRODUCTION

In 1996, America will choose the
President who will lead us from the
millennium which saw the birth of
our nation, and into a future that has
all the potential to be even greater
than our magnificent past. Today's
Democratic Party is ready for that
future. Our vision is simple. We want
an America that gives all Americans
the chance to live out their dreams
and achieve their God-given poten-
tial. We want an America that is still
the world’s strongest force for peace
and freedom....

COMMUNITY

Putting Families First

-+ - STANDING UP FOR PARENTS . .. We
believe parents should be able to
take unpaid leave from work and
choose flex time so they can do their
job as parents: to do things like go to
parent-teacher conferences or take a
child to the doctor. ...

RESPONSIBLE ENTERTAINMENT
America is the leading exporter of
intellectual property built on a
strong foundation of artistic free-
dom. We are proud to have stopped
the Republican attack on the Corpo-
ration for Public Broadcasting; we
want our children to watch ‘*Sesame
Street,” not ‘“‘Power Rangers.” And
we echo the President’s call to the
entertainment industry: Work hard-
er to develop and promote movies,
music and TV shows that are suit-
‘able — and educational, — for chil-
dren. ...
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Senate Delays Arts Funding Bill Until September

In July, the Senate
Appropriations Committee
passed its bill to fund the
cultural agencies for the next
fiscal year (FY97). The full
Senate was hoping to take up
the FY97 Appropriations bill
before adjourning for the
August recess, but legislative
priorities such as welfare
reform demanded most of what
little time remained to consider
other bills. The appropriations
bill is now expected to be
taken up in September.

Most Agencies Funded at
Current Levels

The Committee’s bill keeps the
National Endowment for the
Arts (NEA) and Institute of
Museum Services (IMS)
funded at current levels, while
it cuts funding for the National
Endowment for the Humanities
(NEH) by $10.5 million from
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current levels. This is an
additional $5 million cut for
the NEH from the level
included in the House’s bill.

Arts and humanities advocates
won a victory when the
Committee voted in favor of
language which reaffirmed last
year’s Senate commitment to
continued funding for the NEA
and NEH. The Committee
also called for any authorizing
issues to be resolved between
relevant Congressional
committees.

No Amendments Offered

Sens. Bennett (R-UT),
Bumpers (D-AR), and Jeffords
(R-VT) were expected to offer
an amendment which would
either restore NEH funding or
provide additional funds for
both the NEH and NEA.
However, no such amendment
was offered due to the fact that
time ran out before a way to
pay for the proposed increases
could be found. Sen. Kerrey
(D-NE) also was reportedly
planning to offer an
amendment to increase
funding, but later decided not
to do so.

Amendments to restore
funding may still be offered
when the bill goes before the
full Senate in September.

Continuing Resolution
Possible

[t is possible that there will be
no final agreement on this
appropriations bill before the
current fiscal year expires on
September 30, 1996. If an
agreement is not finalized (and
signed by the President),
Congress will need to pass a
temporary funding measure --
called a continuing resolution
(CR) -- to keep the federal
government and its programs
operating. Senate Majority
Leader Trent Lott (R-MS) has
already said that he expects the
Senate to begin considering a
CR the week of September Sth.
[f the cultural agencies are to
be included in the CR, they
would most likely be funded at
current levels. Most sources
close to the issue believe a CR
would last until March 31,
1997. However, some rumors
are circulating that a CR could
last for the entire 1997 fiscal
year.







. 3 Legislative Update

Up until this law was passed,
the only option the IRS had to
punish the financial abuses of
nonprofit leaders was to revoke
the nonprofit status of the
entire organization. This new
law punishes individuals who
break the law rather than the
whole organization.

Penalties would apply to
unreasonable salaries, perks,
and preferential treatment in
business dealings in which an
individual is paid more than
the current market value. The
provisions in the law apply to
transactions that occurred on or
after September 14, 1995.

According to the new law,
charity officials who receive
improper financial benefits
must pay fines equal to 25% of
the portion of the benefits
found to be excessive. If
officials fail to pay the
penalties, they could be fined
up to 200% of the portion
found to be excessive.

To avoid IRS penalties, a
nonprofit organization’s board
must:

= Be composed entirely of
people who are not related to- -
or unduly influenced by -- the
person receiving the benefits.

& (Collect compensation
figures from similar nonprofit
and for-profit organizations

doing similar work.

@ “Adequately document” the
steps taken by the board.

The new law also makes it
easier for the public to acquire
information related to the
finances of nonprofits by
mandating that an organization
make available copies of its
three most recent informational
IRS Forms 990 within 30 days
to anyone who requests them
in person or in writing. The
only exception is if the request
is determined to be part of a
“harassment campaign” to
make the organization do more
work. The law instructs the
Treasury Department to issue
rules explaining how to
determine if such a campaign
is being waged against a group.

Creative Ad Draws Attention
to Need for Federal Arts
Funding

On July 19, a full page ad
appeared in the New York
Times, courtesy of Americans
United to Save the Arts and
Humanities. The ad urged
Americans to contact their
members of Congress to show
support for preserving and/or
increasing federal funding for
the arts and humanities.

“Some on Capitol Hill are still
focused on zeroing out the best
of the American culture and

August/September 1996

history. They should know
that the business community
does not want its
representatives in Washington
to head down this path,” said
Richard J. Franke, retired
chairman and CEO of The
John Nuveen Company and

current chairman of Americans
United.

The names of more than 100
U.S. business leaders appeared
in the ad to show support from
the business community for a
federal investment in the arts
and humanities.

Tax-Exempt Organizations
Score Court Victory

A Court of Appeals decision
recently upheld an earlier
decision that income from a
tax-exempt organization’s
rental of its mailing list should
not be subject to an unrelated
business income tax (UBIT).
The court ruled that such
rentals constitute royalties for
intangible personal property,
which are not subject to a
UBIT.

Sierra Club v. Commissioner
was brought up on appeal from
the Tax Court. The IRS
claimed that the Sierra Club’s
income from rental of its
mailing list should be subject
to a UBIT.
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NATIONAL GALLERY OF ART
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The exhibition is made possible by
The Fund for the International Exchange
of Art

and generous support from

Goldman, Sachs & Co.. Grupo Financiero
Banamex-Accival, Pulsar Internacional. and
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