


December 12, 1996

Dear Mr. President:

With great respect.

ithfully.Faithfully,

/TVx. John Bradeffias
Chairman

As you govern from the "vital center" and press your excellent record of deficit reduction, you will, of 
course, have to make many tough budget decisions, especially in the domestic discretionary area.

I take the liberty of writing to you today as your Chairman of the President’s Committee on the Arts and 
the Humanities. All of us whom you appointed are delighted to be able to serve another term with you 
and to continue our mission to strengthen cultural life in America.

As they face another challenge by Congress, it is essential to the survival of the National Endowment 
for the Arts, the National Endowment for the Humanities and the Institute of Museum and Library 
Services that they be bolstered by your budget recommendations. Recommendations that are not even 
equal to the levels in your 1996 budget will send signals to the Hill that these invaluable agencies have 
lost your support and can be targeted for more severe cuts or total elimination.

I hope very much, Mr. President, that in your budget decisions for these three agencies, you will 
demonstrate your continued commitment to the place of the arts and the humanities in the life of our 
country.

To lose the tiny federal investment in our cultural agencies would also be a major embarrassment to our 
country internationally for all of the other powers in the world demonstrate their support for the 
economic, social and educational as well as intrinsic benefits of the arts and the humanities.

Indeed, I very much fear that this year will bring a battle for the survival of the very notion that a great 
nation supports its cultural life. If the federal government fails to reinforce that concept, the 
consequences will be a signal to the private sector that strengthening cultural life is not worthy of their 
investment either.

PRESIDENT’S COMMITTEE ON THE ARTS AND THE HUMANITIES
1100 Pennsylvania Avenue, N.W. Suite 526

Washington, D.C. 20506
(202) 682-5409 Fax (202) 682-5668
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Private Sector’s Shortfall Specter
If Endowments finish, Donors Say They Can't Fill the Gap

V
lars.

r

These and America’s other largest 
private supporters of culture worry 
that the new congressional leadership 
is expecting too much from the private 
sector. Catharine Stimpson, director of 
the fellows program at the MacArthur 
Foundation, calls it “dangerous wishful 
thinking” to believe that private funds 
are ready to replace government dol- 

PHOTOCOPY

PRESERVATION

Harold Williams, president of the J. 
Paul Getty Trust, estimates that the 
foundations would have to raise an $8 
billion endowment to produce a reli­
able stream of $400 million per 
year—roughly the amount spent on 
the NEA, NEH and Institute of Muse­
um Services. To fill all the gaps that 
might be created by proposed con­
gressional cuts in cultural funding, so­
cial welfare, and environmental pro­
grams would force the foundations to 
spend their capital and “go out of busi­
ness,” says James A. Joseph, president 
of the Council on Foundations.

This is why roughly a dozen national 
foundations that give $10 million or 
more each year to cultural projects 
have, reluctantly, joined the fight to 
save the endowments. Reluctantly, be­
cause most of these powerhouse chari­
ties try to keep clear of political bat­
tles. Besides the Lila Wallace Fund 
and the Mellon Foundation, the list in­
cludes the Pew Charitable Trusts, the 
Houston Endowment Inc., the MacAr­
thur Foundation, the Annenberg Foun­
dation, the Kresge Foundation, the 
George Gund Foundation, and such 
philanthropic titans as the Ford and 
Rockefeller foundations.

These organizations, and smaller

By Jacqueline Trescott 
Washington Post Staff Writer

hat if Congress deliv­
ers on the promise of 
some conservatives 
and kills the federal

V V endowments for the 
arts and humanities? Is the private 
sector ready to pick up the slack?

"Highly unlikely,” says Richard Ek- 
man, secretary of the Mellon Founda­
tion, which is the major private sup­
porter of humanities programs. Mellon 
has long been a partner of the National 
Endowment for the Humanities in 
backing scholarly pubheations. The 
NEH pours more than $15 milhon into 
such projects, while Mellon adds $1 
million to $2 million a year.

And Ekman is not alone in his pre­
diction. The Lila Wallace-Reader’s Di­
gest Fund is the country’s largest pri­
vate source of money for the arts, and 
a frequent partner with the National 
Endowment for the Arts. Already the 
fund receives 1,000 more applications 
than it has money for each year. “We 
are limited in dollars and focus,” says 
M. Christine DeVita, president of the 
philanthropy, which distributed $43.4 
million to various projects last year.

"The assumptions are that the foun­
dations are these endless wells,” 
Stimpson says. "Can the foundations 
do it’No.”

Besides being legally restricted to 
spending 5 percent of their capital, 
charitable foundations are often limit­
ed by the wills of their founders. For 
the Mellon Foundation to pour more 
money into the humanities—to take 
one example—“would distort the foun­
dation’s other programs” by taking 
money away from them, Ekman says.

The cultural agencies are relatively 
small fry in the federal budget—and 
escaped major cuts in the opening 
rounds of spending reductions. But the 
question of their continued existence is 
still uncertain on the Hill, and philan­
thropists says they are large enough 
that the private realm can’t replace 
them.

to Sunday Arts
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crucial to the mix.
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Foundation, the NEA, the U.S. Infor­
mation Agency and Arts International
to send artists to international exhibi­
tions. The NEA put $235,000 into
that program last year, and the private
donors added $360,000; Godfrey pre­
dicts it would collapse without that
joint support.

Similar partnerships match, and
sometimes rematch, many of the fed­
eral dollars spent on culture. NEH  iai
Chairman Sheldon Hackney estimates influences,” she says?
that his agency’s $150 miffion budget
inspires $120 million in additional giv­
ing by the private sector. An NEA 
study concluded that its $123 million
budget in 1992 leveraged $1.3 billion 
in private support.

Some donors worry that without
the endowments, the private sector

hire of the work we do,” says Alison the cultural ones. “If everything is cut 
Bernstein, director of the education then all the demands
and culture program at the Ford Foun- Cameron. “If the arts were the only 
dation, which expects to spend $10 program being cut, it would be easier 
million on arts-related projects in the to predict if the philanthropic dollar is 
next two years. going to come forward like everyone is

Suzanne Sato, vice president for hoping.”
arts and culture at the AT&T Founda- ~ ~
tion, agrees: “The kinds of things we
consider have much more to do with 
our internal goals rather than outside give-and-take.
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None of the major foundations cov- useful political compromises.”
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More likely, experts say, the private Cameron, a senior program officer at 
donors will simply maintain their cho- the Dayton Hudson Foundation,; 

‘It would be difficult or impossible .P306’ not domg more 311(1 not do- jor supporter of cultural projects, 
to replace those funds,” said Marian ’ng less, because they give money for And given the wide range of cuts 
Godfrey of Pew Charitable Trusts , own reasons, unswayed by politi- being talked about in Washington, the 
which works with the Rockefeller commSs goings. “These brush- major philanthropies may be called on 

fires are not gomg to change the na- to fill the gaps in many fields, not just
hire of the work we do,” says Alison the cultural ones. “If everything is cut
Bernstein, director of the education then all the demands increase,” says
and culture program at the Ford Foun- Cameron. “If the arts were the only
dation, which expects to spend $10 program being cut, it would be easier
million on arts-related projects in the to predict if the philanthropic dollar is
next two years. going to come forward like everyone is

The Ford Foundation’s Bernstein is 
not alone in hoping that the endow­
ments can be saved through a little 

“I think," she says, “there will be

by the federal endowments; they tend

research group. The money went corporate funders or some family foun- their impact
mostly to museums and the perform- dations,” says Alberta Arthurs, direc- Furthermore, the foundation offi- 
mg arts, but also to histone preserva- tor of the arts and humanities pro- cials say they are under pressure to
tion and broadcast sponsorships. Only grams at the RockfeDer Foundation, support all kinds of pressing needs—
a small portion, about $50 million, “The endowments bring the ... work not just art. The AIDS epidemic has
went to the humanities—$30 million to other people’s notice. Many of caused dramatic shifts in health giving
of it from Mellon. these funders are timid, and these for example. “I would be surprised if

But though the private sector is works are often easy to avoid—if they we would be able to increase our com-
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February 7, 1996 

TO: PCAH Members 

FROM: Ellen McCulloch-Loveil and Judith Weitz 

RE: Youth Initiative Awards 

First Lady Hillary Rodham Clinton, Honorary Chair of the President's Committee on the Arts 
and the Humanities (PCAH}, charged the PCAH to "offer ideas about how we can provide 
children with safe havens to develop and explore their own creative and intellectual potentials.'' 
In response, PCAH will issue a report in Spring 1996 on promising arts and humanities programs 
reaching disadvantaged and underserved young people. 

In addition, at the June 1995 meeting of the PCAH, Committee-member David Henry Hwang 
proposed the establishment of Youth Initiative Awards that would recognize some of the 
outstanding programs currently "uplifting the creative and intellectual development of America's 
Youth through education and practical experience in the arts and humanities." The proposal was 
discussed in the New Philanthropy Working Group and the response to the idea was positive. 

The basic idea was for PCAH members to raise a significant enough amount to fund up to ten 
awards for outstanding programs that would be nominated by others, such as state arts councils 
and state humanities councils. The First Lady would invite the awardees to a White House 
ceremony during which the checks would be presented. The awards would bring attention to the 
value of these programs, their financial needs, and the needs and accomplishments of underserved 
youth. The First Lady had a positive response to this idea. 

One model the PCAH discussed was to make ten awards of $10,000 each. The amount would 
be significant financial assistance and also be enough to convey serious recognition. This is the 
same amount awarded to NEA's Heritage awardees and to NEH's Frankel Prize winners. 

PCAH Vice-Chair Peggy Cooper-Cafritz suggested that we identify two top programs per state 
and help match them with private resources locally. 

Another idea we generated with David Hwang was that $100,000 raised by the President's 
Committee be used to leverage more private contributions. perhaps from an industry that markets 
to young consumers. This fund would assume that awards would occur over several years- so 
that the First Lady's and PCAH's involvement would not be perceived as a one-time only (in an 
election year) or a band-aid approach. 



Because the NEA, NEH and IMS are grant-giving agencies, and PCAH is not, and because they 
have supported some of these programs, it makes sense to involve them in the award. If they 
agree, they would manage the nomination process and recommend the awardees to PCAH. They 
would also participate in the events and publicity that accompany the awards. 

We are convinced that the private resources are there to create such an award. We need a 
commitment to go ahead. approval of a plan and a timetable. 

It is important that the PCAH decide whether or not it wishes to go forward with these awards 
as soon as possible. First, funds need to be identified. Second, the process for selecting 
awardees needs to be finalized and implemented, a somewhat time-consuming process. Third, 
we will be developing plans for release of the "promising programs" report within a few months 
and this release and the announcement of the Youth Initiative Awards could be coordinated. We 
understand from another federal agency that the White House is considering putting together a 
series of events honoring young people and programs that serve them. If this happens, we would 
want to make sure that any PCAH awards were included in this strategy. Finally, the First 
Lady's time is going to be more difficult to schedule as 1996 progresses. 

Judy Weitz, who is writing our at-risk study, comments: "Let me just say that the case for 
making such awards, for me, is stronger today than it was six months ago. It is now clear that 
cuts in NEA and NEH funding will mean fewer grants for non-school arts education programs 
and humanities programs for disadvantaged youth. In addition. cuts in other social services and 
job training programs will have an impact on the arts community as well. Many of the arts 
programs we have identified receive Summer Youth Employment, Substance Abuse Prevention, 
DOJ OJJDP funds, AmeriCorps, and other federal funding. 

Finally, most of the programs I have visited exist, despite valiant efforts, on shoestring budgets. 
There are the exceptions particularly where such programs are part of more mainstream ongoing 
institutions (e.g. community music schools, museums, performing arts organizations). However, 
the director (and well-known muralist) of the Precita Eyes Mural Arts Center in the Mission 
District of San Francisco volunteered her time for 20 years. She has been able to pay herself a 
small stipend for the last two years. The Artists Collective in Hartford still uses an old school 
building with boarded-up windows despite a vigorous (and successful) fundraising campaign; they 
just can't seem to raise the final dollars needed before they can break ground for a new building. 
The day I visited the staff was discussing whether they could hold a class in the basement despite 
safety concerns and how best to keep the rain and snow out of some of the rooms! While the 
Teen Center in Santa Fe, New Mexico knows part of its appeal is the fact the space belongs to 
the kids and there are _no nagging parents telling them to keep their feet off the furniture, even 
the staff is somewhat dismayed by the low-budget look and the inadequacy of the facilities (a 
broom-closet for a dark.room, a recording studio at the end of a rabbit warren of rooms, etc.). 
The 52nd Street Project (theater) just got space in the neighborhood. Before they were located 
on 42nd Street, not exactly a street that makes parents happy about having their children drop-in 
after school. Even with the new space, however, the program will continue to beg and borrow 
rehearsal and performance space around town from neighborhood theaters. Think of the logistics 
of moving different groups of kids around NYC week to week for rehearsals! 



The Youth Initiatives Awards would not cure these basic funding problems. However, a $10,000 
check can make a difference. And most important, the award would say, ’we know you are there 
doing important work for important kids.’ They need that affirmation; so do the kids."
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Arts Backed as Aid
For Troubled Youths

By RALPH BLUMENTHAL
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arts education and improvements in 
academic performance and stand­
ardized test scores, increases in stu­
dent attendance and decreases in 
school dropout rates.”

But she said that many of the 
programs themselves were so short 
of funds that they had not been able 
to study their own impact. “We need 
to do more research on why the 
programs work,” Ms. Lovell said.

Among the examples in the report 
is a visual arts program started by 
artists in Birmingham, Ala., for chil­
dren who were hanging around their 
art studios. In Somerville, Mass., a 
television director who met local 
youths began teaching them to docu­
ment their neighborhood with video 
cameras. In Pittsburgh, the Man­
chester Craftsmen's Guild offers 
young people an apprenticeship 
training program in ceramics, com­
puter imaging, drawing and photog­
raphy; many of the participants go 
on to college.

Carlos Uribe, director of programs 
for teen-agers at the Center for Con­
temporary Arts in Santa Fe, N.M., is 
cited in the report for encouraging 
children to draw. “It doesn’t have to 
be the greatest piece of artwork,” he 
said. “You can throw it away as soon 
as you do it. But for the moment, you 
are ultimately free, and there’s al­
most no place on this planet where 
you can experience that”

A White House 
study finds cultural 
programs can help 
stem crime.

In a high-level plug for community 
arts programs for young people, a 
White House panel has prepared a 
report documenting how such pro­
grams can foster creative enrich­
ment and academic improvement. 
The report, “Coming Up Taller,” by 
the President’s Committee on the 
Arts and the Humanities, says that 

! “safe havens” of music, theater, 
dance and visual arts programs have 
proved “particularly potent” in 
stemming violence and drug abuse 
and in keeping students from drop- 

! ping out of school. It is to be ceremo­
nially released this afternoon at the 

i White House by Hillary Rodham 
Clinton, the actor Richard Dreyfuss 
and Jane Alexander, chairwoman of 
the National Endowment for the 
Arts, among others.

The committee reviewed 218 pro­
grams in 36 states and the District of 
Columbia, including a California pro­
gram, “Sentenced to the Stage,” in 
which juvenile offenders in the Los 
Angeles area joined drama and 
dance workshops as a condition of 
their probation, and a Manhattan 
media workshop, the Educational 
Video Center, where high school stu- 

j dents shoot programs for their own 
show, “YO-TV.” Not ail programs in 
the country made the report.

The executive director of the com­
mittee, Ellen McCulloch-Lovell, 
called the report the first of its kind. 
“Nobody and certainly not a Presi­
dential-level committee has ever 
taken 14 months to study what’s hap­
pening on a community level,” she 
said.

The report does not offer detailed 
evidence of just how the arts en­
hance learning, although it includes 
references to earlier studies. Rather, 
the report seems aimed at strength­
ening the programs and crediting 
those, from government officials to 
artists and volunteers, who have sup­
ported them — and sometimes, as 
Ms. Lovell put it, "have gotten 
bashed for assaulting our values.” 
Indeed, It allows some of the pro­
gram directors to define their own 
programs. '

Ms. Lovell said that the report 
drew on previous studies for the 
President’s Committee on the Arts 
and the Humanities that found the 
arts playing a crucial part in chil­
dren’s educational development. The . 
report cited "correlations between |
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Richard Dreyfuss listens as the first lady 
advocates public support of arts 
programs for at-risk children.

-Small Priorities
■ With the star of “Mr. Holland’s Opus” 
and a children's choir flanking her, Hillary 
Rodham Clinton advocated more cultural 
programs yesterday for at-risk youth. 

‘Clearly our nation faces difficult 
choices when it comes to how we allocate 
federal resources, but 1 hope as we 
establish priorities for a new millennium, 
Americans will appreciate that the very 
small amount of public support given the 
arts and humanities is a down payment on 
our future,” Mrs. Clinton said yesterday in 
the East Room of the White House.

The event was planned to draw 
attention to a new survey, “Coming Up 
Tallen Arts and Humanities Programs for 
Children and Youth at Risk.” a thick 
compilation of 218 programs, largely in 
the country’s urban areas, that use 
pamting, photography, video-making, 
acting, music and dance workshops to 
provide alternatives to nonproductive and 
destructive activities.

The success of the study’s programs, 
said Mrs. Clinton, “illustrates the benefits 
that come when children engage m 
activities that teach new skills, binld 
strong interpersonal relationships, 
emphasize excellence, and provide a stable 
and safe environment.” The report was 
prepared by the President’s Committee on 
the Arts and Humanities and the National 
Assembly of Local Arts Agencies. 
Endorsing the first lady’s point of view 
were “Mr. Holland” star Richard 
Dreyfuss: Pittsburgh arts administrator 
William Strickland; Joel Hernandez, a
12-year-old poet from San Francisco; and 
Sheronna Ragin, a member of the 
Chicago Children’s Choir.
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HEADLINE: Arts and entertainment reports

BYLINE: Shanna Snow

# # # #

Los Angeles Times
April 27, 1996, Saturday

White House Study: First Lady Hillary Rodham Clinton, actor Richard
Dreyfuss, U.S. cabinet members and leaders of the National Endowment for the 
Arts, National Endowment for the Humanities and Institute of Museum Services 
joined at the White House on Friday to laud community-based arts programs that 
work with underprivileged youths. The group unveiled "Coming Up Taller: Arts 
and Humanities Programs for Children and Youth at Risk," a new report from the 
President's Committee on the Arts & Humanities--which the first lady 
chairs--demonstrating how arts and humanities programs offer creative 
alternatives to violence, substance abuse and leaving school.
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goir.g They can provide a way out of violence,

now without the intervention of people like

throng of young Americans who have found in 
the arts a cultural pathway out of the tempta- 
C.o-s and dangers of their neighborhoods. Hill­
ary Rodham Clinton hosted the reception, 
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To Taka Action: Wrzte to the Presidertlf3 Commit­
tee on the .-Irts and the Humanities, 1100 Penn­
sylvania Aue. :V IV., Suite 525, Washington, D C. 
20505 or call ( 202) 632-540U

Depression years are an example of cultural 
flowering in hard times. Sul it won’t happen 

I
those at City Hearts, and funds from others who

Pathways From Peril
Arts programs help turn youngsters away from trouble

The White House opened its doors Fnday to a
b’nrfT \ ri r» 1 ri <- . Ufz-., — 4 t ...

place. The payot: is self-worth, self-discipline 
and a cultural outlet.

Earlier generations found release and a cul­
tural grounding in the arts. The programs of the

which marked the publication of a report enti­
tled 'Coming Cp Taller."

_ The document, prepared by the President’s 
Committee on the Arts and the Humanities, 
profiles 218 programs in 36 states and the Dis-

want to see their communities broaden oppor­
tunities for youth.

aspects of urban life. What young people need, ! 
says the report, is the right program in a safe ;

take part in performances or other artistic 
endeavors.

There’s a light jailhouse flavor to the sessions. 
The participants m the program refer to them­
selves by their criminal classification. "I am a 
601” (incorrigibles and runaways).

Southern California is home to many of these 
programs and ail of them need help to keep 
going They can provide a way out of violence, 
substance abuse and other morally debilitating

the president’s committee hopes, will encour­
age public and private funding for them m a 
time of diminishing support for the arts.

_An oxampie is a Los Angeles program called 
"City Hearts Kids Say Yes to the Arts." Sherry 
la-son u balb'rina-turned-defense-attorney, 
and her husband. Bob. a public defender, run a

trict of Columbia that have turned youngsters 
aged 3 to 13 toward exploration of the world of 
ai’s and letters. Highlighting these programs,

12-week workshop for youths sentenced to 
service by the Los Angeles Juvenile Court. The 
ofk.-.dm-s receive credit for participating and 
pick up some valuable lessens as well. Seg­
ments arc artfully entitled "Sentenced to the 
Stage." "Youth Arts Diversion” and "From 
(Ling:; to the Stage." and m each the j/oungsters



First lady honors Austin arts groupsHEADLINE:

BYLINE: Michael Barnes

"The kids are more willing to try new things," Levine said.

900 Neal St.

# # # #

Austin American-Statesman
April 27, 1996, Saturday

At a White House ceremony Friday afternoon, first lady Hillary Rodham 
Clinton honored more than 200 groups - two from Austin - for keeping kids out 
of trouble through the arts. The projects were identified by the President's 
Committee on the Arts and the Humanities in a report entitled "Come Up Taller."

"We choose the kids on the basis of will and skill," said Staci Levine, 
Believe in Me's stage producer. "But really, they choose us."

festival at Capitol City Playhouse.

One graduate, Monika Bustamante, not only became a finalist in the National 
Young Playwrights Festival, her subsequent work has been seen at several Austin 

theaters.

"Ninety-eight percent of the kids rate our programs from very good to 
excellent (in exit surveys)," said Carlos Pineda, Dougherty's arts school 

manager.

At the Dougherty Arts Center, about 120 children join the Graffiti as Art 
projects annually. The current group, chosen from kids in a host neighborhood, 

One Austin group, Believe in Me, teaches dance skills to children 9-14, 
while the other, the City of Austin's Dougherty Arts Center, was singled out 
for two projects: Graffiti as Art and Texas Young Playwrights. Six other Texas 
groups were named, including two each from Dallas and Houston.

Local founders created Believe in Me on the model of New York's National 
Dance Institute program. It combines classes, intensive workshops and mass 
performances at Bass Concert Hall. Last week's show, for instance, presented 
the work of 400 dancers, 160 singers and 300 visual artists.

is painting a mural at the Alternative Learning Center,

Texas Young Playwrights, also based on a New York model, has grown rapidly 
since 1990 and received scripts by 165 students from around the state this 
year. More than 850 young writers meet in workshops, and writers see their 
plays staged. Three or four are produced professionally every summer in a

The group's directors said they hope to track the children's behavior 
through high school, a goal beyond current resources, but a limited Hogg 
Foundation study last year found that the motivational level of participating 
dancers rose in school.
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In a high-level plug for community arts programs for young people, a White
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HEADLINE: White House ceremony honors N.M. 
BYLINE: Barbara Ferry/States News Service

The White House also honored the Santa Fe Opera for its program training 
Native American children to write and perform their own opera.

House panel prepared a report documenting how such programs can foster creative 
enrichment and academic improvement. The report was released Friday afternoon 
at the White House by the first lady, Dreyfuss and Jane Alexander, chairwoman 
of the National Endowment for the Arts, among others.

The first lady did not let the occasion go by, though, without stumping for 
her husband. "This November's election will help decide which direction our 
country is going and whether we will continue to invest in arts and culture," 
she said.

WASHINGTON -- First lady Hillary Rodham Clinton and actor Richard Dreyfuss 
were among the notables lauding New Mexico community arts programs at a White 
House ceremony Friday.

The ceremony recognized 109 federally funded programs that teach the arts to 
low-income kids. "This is to honor you who see promise in every child," the 
first lady said.

But in a time when funding for the arts is targeted as an unnecessary frill 
by some, these kinds of programs are fighting for their survival.

"The nation that considers the arts expendable is in danger of becoming 
expendable itself," Dreyfuss said.

To drum up support for community arts, the President's Committee on the Arts 
and Humanities sought particularly innovative programs in cities around the 
country.

The report, "Coming Up Taller," by the President's Committee on the Arts and 
the Humanities, says that "safe havens" of music, theater, dance and visual 
arts programs have" proved "particularly potent" in stemming violence and drug 
abuse and in keeping students from dropping out of school.

The Santa Fe New Mexican 
April 27, 1996, Saturday

In Santa Fe, they found two programs worthy of national recognition. Santa 
Fe's Center for Contemporary Arts was highlighted for its teen-sponsored 
programs such as a low-rider car show and a theater group made up of former 
gang members.

Carlos Uribe, director of programs for teen-agers at the Center for 
Contemporary Arts in Santa Fe, is cited in the report for encouraging,children 
to draw. "It doesn't have to be the greatest piece of artwork," he said. "You 
can throw it away as soon as you do it. But for the moment, you are ultimately 
f-ree, and there's almost no place on this planet where you can experience
that. "
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From left. Juravell Fontes-Janusz. 15. Leah Bershad. 16, and Santos Montano work In the silkscreen studio of the CCA Teen Project. 

RECOGNIZING EXCELLENCE 
► CCA Teen Project chosen
as one of the 1nodel
programs for youth by
presidential conunittee

By HOLLIS WALKER 
Tl1e New Me;ir.ic3n 

A presidential committee has chosen the 
Center for Contemporary Arts' Teen Pro­
ject as one of nine model programs for 
youth in the t.:nited States. 

The proJect was chosen from among S00 
arts programs by the President's Commit­
tee on the Arts and Humansues, a JJ-mem­
ber citizen panel appointed by the president 
and charged with identifying successful 
cultural prtJgr:1111:- for youth. 

i\bout 8.000 Sant.i fe teen•ai!ers annually 
take part in workshops. e:<l11b1ts. dances 
and other activitie! through the Teen Pro­
Ject. set up m 1990 to offer educational and 
social opportunities for youth that focus on 
the arts. 

One of the presidential committee's goals 
is to find ways to make cultural programs 
more .lvallable to tlisadvantaged youth 
n.ltionwide. The selection process induded 
.lpplic.itions. lengthy phone 111terviews and 
n Site visit by a committee member earlier 
this >·e.ir. 

Teen Project director /\n.i G.illegos y 
Reinhardt will represent the program at on 
April 26 meeting at the�l!e House with 
first lady llill.:1ry Rodhnm Clinton, hon• 
urary chairman of the committee. 

The model projects have been described 
in a book, Coming Up I\ Little 1aller:.Arts 
cmd Iluma11it1es for Disadvarituged C/1il­
clr,:n, nimed nt helpini: communities desi�n 

successful youth programs. 
"Needless to say we're very pleased 10 

get this news, but l'm not surprised. 
because I've always thought the Teen Pro­
ject was not only tremendously worthwhile 
for people in our locality, but frankly, all 
over the country," said Joseph Dispenza. 
chairman of the board of CCA. "This is con• 
firmation of the excellent work of Ana <.,;.ii­
legos y Reinhardt particularly and her fine 
staff of people." 

The Teen Project has been hailed as , 
model proijram almost since its inception. 

In 1994, former Teen Project directo, 
Chrissie Orr and two Santa Fe teens testi 
fied before Congress in support of the Nr.A 
The Teen Project also was featured in . 
199S film documentary that aired on PUS. 

Today the Teen Project offers more thn· 
250 free workshops annually; open mi 

Please see EXCEUENCE. Page A 

(CONT.) 
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lenge Grant. Since then it has 
received funding from numer­
ous national and local private 
foundations, individuals, busi­
nesses and the city of Santa Fe.

Its parent organization, the 
Center for Contemporary Arts, 
recently reorganized. Contro­
versy over past expenditures 
have made fund-raising difficult 
for the organization, although its 
programs — including the Teen 
Project — have enjoyed broad 

a three-year Matiniml community patronage.
' Gallegos y Reinhardt said she

five student interns help develop 
and run the programs.

Gallegos y Reinhardt said the 
teachers and teens deserve the 
credit for building the Teen Pro­
ject into a nationally recognized 
program.

"What's exciting about this 
(honor) is there are foundations 
waiting for this report," she 
said. "I hope in the future this 
will help with some funding.”

The Teen Project was begun 
with
Endowment for the Arts Chai-

nights at which youth present 
their own music and writing; art 
exhibits; weekend dances; con­
certs by youth bands; and a the­
ater company.

About half of the participating 
teens are minorities, mirroring 
the community's population. 
Most participants are from low­
er moderate-income families.

The project has an annual bud­
get of about 5250,OUO and a staff 
of five. Seven arts educators and 

didn't know where she woulc 
find the $2,000 in expenses tc 
attend the White House even: 
but would look outside CCA foi 
funding. She said she had hopec 
to lake teens with her to the 
meeting but was told it was fm 
directors only.

Other programs selected b- 
the presidential committe- 
include the Working Classroon 
in Albuquerque; two New Yuri- 
City programs; and programs h 
Hartford, Conn., Olympir 
Wash., and San Francisco.

( Sanaa Fe , .-,e
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loel Hernandez, 12, of San Francisco's Potrero Hill Middle is administered by the Art Commission, Joel was the only person in 
J School yesterday recited to Hillary Rodham Clinton a poem he the country to read during the White House event, which marked
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My Home
My home is as dirty as my 

-neighbor's bird cage. 

My home is a cage for me. 

In the morning it as cold 

as Antarctica 

and in the afternoon it is 

as hot as the sun. 

IWrai wc are cleaning up 

it is as big as a jungle and 

as dirty as a jungle.

My home

is as old as George

Washington.
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composed as a participant in the after-school poetry class of the the release of the Youth at Risk Report of the President's Committee 
AirieriCorps WriterCorps, a national project that in San Francisco on the Arts and Humanities, wh'ich is headed by Hillary Clinton.
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last Friday at the White 
House, he told her:

“Sometimes my classroom at school is so
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enough, he was the only youngster in the 37 The report, a survey of programs for at- 
states that participate in WritersCorps who risk children and teenagers in 37 states, of- 

, was asked to read at the White House.— ' 
fl is one of the poems he read:

i “MyHsme”
My home is as dirty as my neighbor's

bird cage.
I My home i s a cage for me.

National Endowment for the Arts. Jop] ol5Q told her that “poetry relaxes my 
Joel's writing teacher, Hoa mind,’something he needs after “a long day 

Nguyen, is one of 24 Bay Area of5Chool ''
This is the other poem Joel Hernandes

read to the First Lady:

Designed to instill a sense of tural center to go after school, they could 
self-identity and capability in ur- be out somewhere their parents didn't 
ban youth, WritersCorpe is funded know about. Or they could be watching TV 
by President Clinton’s community and playing video games Becoming a 
service project, AmenCorps, and is couch potato doesn’t help their lives, but 
under the auspices of the besieged writing does "

--------- . Joe! also told her that “poetry relaxes my

“MySoU"
My soul is like something with the 

sun trapped inside.
My soul is tasty and chewy like bubblegum. 
My soul is like a pizza being cut in pieces. 
My soul is a flower but th era’s a bee taking 

Us power.
My soul wishes it had a mind of its own. 
My soul wishes it could ride a bike around 

a garden.
If my soul could talk it would say, "I’m 

finally free!"
My soul w like someth ing with a 

dream trapped inside.

HEN 12-YEAR-OLD Joel In the nwmng it is as cold
Hernandez stood before as Antarctica
Hillary Rodham Clinton and in the afternoon it is os hot 

as the sun.
When we are cleaning up, it is 

_________ ________ as big as a jungle 
full of confusion and disorder that I feel like and as dirty as a jungle. 
getting into trouble so 1 can get sent home. My home is as old as George 

But 1 don’t’
instead, Joel, a student at Potrero Hill 

Middle School in San Francisco, writes poet­
ry lively, poignant poetry.

writers who are serving this year 
as teachers and mentors tn 66 dif­
ferent arts and humanities classes 
in San Francisco. Winner of the
1995 National Poetry Fund 
Award. Nguyen was bom in Viet­

nam 29 years ago.
She made the trip to the White House 

with Joel
Every Tuesday after school, Joel walks 

from his house to the Sooth of Market Cul­
tural Center where Nguyen works with him 
on his poetry. If be feels like it, Joel can mix 
bis media and pitch in on the center’s latest 
mural project.

As he told Hillary Clinton in a prepared 
preface to his poetry reading

“If kids didn't have a place like the cul-

Joel's reading was part of a 
_____ _________ r . White House eventto mark the re-
One of the many success stories in the na- lease of the Youth at Risk Report 

tional AmeriCorps WritersCorps project, by the President’s Committee on 
Joel was invited to read two of his poems for the Arts and the Humanities, 
the First Lady. As if that were not honor Clinton is the chairwoman of the committee, 
enough, he was the only youngster in the 37 The report, a survey of programs for at-

This fers evidence of the positive effects of orga­
nized arts and humanities activities on kids 

who participate.
Established two years ago, WritersCorps 

was an experiment in three U.S cities: 
Washington, D.C., the Bronx in New York 
City and San Francisco — where it is in the 

------- capable administrative hands of the San
Francisco Art Commission.

STEPHANIE SALTER
-------------------------- ♦-------------------- :-----

The WritersCorps fosters an inner-city poet, age 12
------------------- 4,------------------
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gm Council, an Oakland, Calif, r ~ .
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to give iperill help to th* kdu

Many adioota In tba tooaa have 
bmn forming more fruitful t>e> 
with their amnaualttoa daea the 
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added aztonoeheol program*, 
taamad up with health and eaoul- 
aerrteea pronderu, helped tnta 
young people for job*, and taught 
eduJt* romputer akffla

The real trick, axperta **y, will

•ourcea. budget nqunt for the sen fiscal
_______ ____ __ . . _ The panel found that the year. Houe* Republican* are *»- 
children nourish rather than majority of donor* are local but parted to Introduce an alternative 

that many aieo have received proposal— which would Includ* 
U»mg date from a number of eupport fonra the federal govern- echoianhipa to help poor parent* 

national etudi**, the commit- ment. 43 percent have received »and their children to private 
___ ____ _______ " tonal Bn- edwole—a* early a* thia waak 
childran ar* vulnerabta to dowment for the Art*, the Na-

The orgarutadon* profiled
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youth* annually, the majority of
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"Thar* appear to be more cul­
tural program* now than at any 
other time in our hiatory,’ the re­
port «ay*. ‘However, many more
program* are needed to reach
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ken ground for new bumneee* 
and bousing. But many *p«r 
much of the fim year Ba*omhitr 

gr^rvnng board* an 
building amsensv* on the beod 
marks they will u*e to measw 
their sitocec* The procs** b; 
•parked power Btruggtee in tee 
citie* that Blowed th* pace > 
ohanja■

8uoee*e Htortea
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maniti** program*, along with ing each year from a variety of adding a new group cd boo** m hl* 
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Thl* ia very difficult wor 
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with the «chooi reforms that are who baa bran working with 
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•orplu* federal eomputerw

Mean while. Vice Preeidnt Al 
. Gore announced that the •Cy- 
■ berEd truck.* a claaaroom on 
j wheela. will vieit each of tba

"It's a big puzzle 
trying to put all these 

various sources 
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resources together in 
a coherent way that 
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Presidential Panel Urges 
Efforts To Ensure Vitality 'i

V *

_________ manluae, or tha Institute of 
oampfo. the oommuaion onto* Muaeuin 8*i i k.na. " ' ?
on* study that vatimatoa th* The •ndowmenta, and eepe- 
number of children growing up cially th* Nta, have been Car­
in ’severely 61etre»*ed" neigh- g»tad by coagriaetosial bndget- 
burhood* at 4 milboa. cutters.

At a time when federal agen­
cies that underwrite art* and hu- 
mamtico programs fact »ev*r* 
budget radueUon* a prrsid«atial 
panel has released a report that 
c*l*br»U<» those vary program* 
that serve at-nsk youth*

The report by tho Pre«id*nt * 
Comtnittee or, the Art* and Hu- 
manibe* daaenbee the chtrscur- 
latica of Buctxeefiil program*, rec 
ommand* ways to >n*ure their 
continuation, and profile* 218 
such program* nationwide.

Th* most *fi*ctiv* program* 
maintain a delicate balance be­
tween structure and flexibility, 
creating npportumue* lor growth 
and building on the familiar.* the 
report aaya.

"Succeaaful program* focua on 
sperifie art* and bumanitiae dia- 
aphnee without ignoring breeder 
child-development context*.* it 
says.

Theae program* work with 
parents while preserving mde- 
pendon: relstiosahipe with chil­
dren.* it oonunue*. 'Finally, they 
capitalise on the unique perepec 
lives poaeessad by artists and 
humanisto.*

’Coming Up Taller Art* and 
numamtia* Programs for Chil­
dren and Youth Al-Risk' wa» to 
be released late last week at the 
win to Houae

Deterrtng Danger

The report * author* etriv* to

F»ubu*. 'Ju./'r
Guard to prevel w
High School, from mtef., '
1957. nine black student* enteN-%. s- 
and were then removed a* white *tuu

Empowerment Zones Strive To Link 
Economic Growth and School Reform

'nnual Conference

international Coalhton

I im»* specal conaxterehoa for fod 
eral discretionary granta, the Edu 

i cation Department he* awarded 
i cone school* priority funding for 

auch program* a* education at the 
Jilted and talented, bilingual edu­
cation. vocational rehabllltetKBi, 

* and parent training

ae<

For store eii **— 
Coowe rt n* woort are anew* 
tree irom tn* Areesaww* 
Corvretee rreMircrs 
Humwvae*. ttoc rwswywia 
Av* N W . &*t*&2B
Wateww.. OC 20SM OW1
683 MOO (202) M3-MM

• • <

group of foundation* seeking
_________ eoerdinate their empowermen 

' ’If* a big puitl* trying to put ion* etfarta. ’1 would worry abc- 
all thee* vanoue Botrree* of a place where there was not tl 
money end rewiurcre together in laaat bit of ruffled feather* * 
a coherent way that alee eon- 1 think we will atart to see ta 
tribute* to a change In achool*,' gible thing* happen fairly quick 
xa'.d Henry laumtiakl, the vtae now.' ehe said."hut that kind



BYLINE: Achy Obejas

Clinton says the report is designed to draw attention to programs that 

Chicago Tribune
May 5, 1996, Sunday

"Next September, we've been invited to present 'Mad Joy' at the Steppenwolf 
Studio Theater," he announces to wild cheering and applause.

"We wanted to raise the awareness of government officials, private funders, 
and community leaders about the arts," she says. "But we knew that first we 
needed to identify and assess the universe we were talking about."

"This is the kind of stuff that keeps us treading water," says Schein, the 
executive director of FreeStreet Theater, the not-for-profit, education- 
oriented theater company that runs TeenStreet. "Maybe we'll get some 
recognition. Maybe we'll get more institutional support from different sources 
as a result."

"Coming Up Taller," which runs 163 pages, documents the success of 218 such 
programs across the country. Sixteen of them are Chicago-based organizations, 
ranging from the Chicago Public Arts Group, an agency that creates art for 
display in outdoor spaces, and Street Level Video/Live Wire, which teaches 
kids the- use of video and computers, to New Expressions, a city-wide newspaper 
produced for and by high school students, and the Chicago Children's Choir. 
The choir entertained First Lady Hillary Rodham Clinton, the honorary 
chairperson of the president's committee, and committee members at a White 
House reception to unveil the report. Mayor Richard M. Daley's wife, Maggie, 
is among the Chicagoans serving on the president's committee.

Then he adds that TeenStreet, a theater company of teens and young 
adults, has been singled out as a model program in "Coming Up Taller," a reoort 
released April 26 by the President's Committee on the Arts and the Humanities.

HEADLINE: Sowing seeds of creativity; A report by the President's Committee on 
Arts and Humanities highlights 16 local organizations that connect kids and the 
arts

On the last day of the run of TeenStreet theater's "Mad Joy," a play about a 
woman's complex life told backward from her death, David Schein is one happy 
man. He grins at the overflowing crowd at Pulaski Park, where TeenStreet has 
been getting standing ovations for more than a month.

That, says Ellen McCulloch-Lovell, the executive director of the 
president's committee, is part of the report's goal.

To that end, the president's committee asked 90 organizations across the 
country, including the U.S. Conference of Mayors, the American Association of 
Museums and the Federation of State Humanities Councils, to help identify 
successful organizations working with youth. They compiled a list of more than 
600 groups, which were then screened to select those that focus on "at risk" 
children and work with arts and humanities programs outside of the school 
curriculum.



Subtle defense

Community cross-section

But Nadine Saitlin, the executive director of the Illinois Arts Education 
Alliance, thinks "Coming Up Taller" is a potent advocacy tool for arts and 
arts education. She says the report may be a first step in a strategy to save 
the NEA.

But beyond patting organizations on the back for good work, "Coming Up 
Taller" may be seen as a subtle defense of the National Endowment for the 
Arts, the embattled federal arts agency. Seven of the Chicago groups got money 
directly from the NEA; all receive state aid, much of it federal dollars 
redistributed through the Illinois Arts Council.

"We'd prefer not to see the report (as a defense of the NEA)," says 
McCulloch-Lovell, "but rather as an explanation of the role of all three 
federal arts agencies: the NEA, the National Endowment for the Humanities and 
the Institute for Museum Services."

"provide soul-saving and life-enhancing opportunities for young people." 
Ninety-two percent of the participants are teens, many of them are described 
in the report as "dropouts, teen parents, immigrants, refugees, gang members, 
(and from) every racial and ethnic group in the country."

"Coming Up Taller" identifies community groups in which youth and adults 
meet, which serve as safe havens in violent neighborhoods, and which give 
children and young adults opportunities to acquire job skills and self-esteem, 
learn teamwork and develop different cognitive abilities, such as math and 
logic. It underscores what the programs have in common: the use of the arts 
and humanities as vehicles for broader skills; hands-on learning techniques; 
opportunities for success, clear goals and high expectations of participants; 
and quality staffs. All 218 programs are voluntary.

In the case of Teen Street, which consumes $73,000 of FreeStreet's $230,00.0 
budget, funds come from a variety of sources, including private donations,, 
corporate foundations, the city's Department of Cultural Affairs and the Park 
District, as well as the Department of Labor. What it doesn't get is direct 
NEA support.

"The next step is to just come out and say the NEA should be saved," she 
says. "(But first) people have to know where their tax dollars are going. It 
(the report) says that many of these organizations couldn't have started 
without seed money from the government. Once they had that seed money, they 
were able to attract private dollars and corporate dollars to continue their 
work. "

"We haven't even tried in the last few years," says Schein. Because
TeenStreet straddles arts and social service, it often falls between the 
cracks of funding organizations. But this year, with the NEA's newly 
structured guidelines--de-emphasizing individual artist grants in favor of 
community projects--Schein is going to reapply. "We're very community-oriented 
and, suddenly, so is the NEA, so I think we have a better chance," he adds.



I can help

also 
"I learned

ARTS COMMUNITY'S 'SWEET 16'
These are the Chicago area organizations cited in "Coming Up Taller," the 

Hildebrand, who lives in the Robert Taylor Homes and has dodged bullets to 
get to TeenStreet rehearsals, isn't sure she's interested in pursuing an arts 
career. But Diane Chandler, the Chicago Board of Education's new coordinator 
for cultural arts, says the skills taught at TeenStreet and the other programs 
in "Coming Up Taller" have resonance well beyond the arts.

Besides TeenStreet, FreeStreet has drama companies for teen parents and 
seniors. It also sponsors a program called Arts Connect, which trains medical 
students in the healing uses of art. Its Clown Doctors is a bedside performing 
project that entertains chronically ill children. And FreeStreet's arts 
literacy programs, based at Aral and Pierce elementary schools in Uptown, 
Manierre Elementary, Holy Family Community Center, the New City Gym" in the 
Cabrini-Green neighborhood and Pulaski Park in West Town, work to improve 
writing and speaking skills through theater and dance workshops.

"We have different intelligences, and these programs develop them all," she 
says. "For example, we now know that the same part of the brain that contains 
math skills also contains music skills. So learning about music helps with 
math."

Valarie Hildebrand, who had the lead role of Mecca in "Mad Joy," 
considers her tenure with TeenStreet a vital part of her education, 
how to deal with different personalities, how to be more open-minded, how to 
solve things sensitively," she explains. "That's important to me because I 
really care (about people) and I know life can be really hard."

The kids involved in TeenStreet come from all over the city. "Every time we 
perform, we meet kids," says Ron Bieganski, TeenStreet's artistic director. 
"We put up flyers in high schools, take out ads in New Expressions, go to 
festivals. We get a huge response--about 400 kids. I only have 30 slots during 
the summer so we try to redirect the other kids to other programs."

"I use that money to live," says Trulawn McCray, a company member who lives 
in the Cabrini-Green housing project. "It's important to me because 
my mother with groceries and stuff."

During the school year, the number of TeenStreet slots drops to 12 but the 
company's partnerships with schools and other community organizations help 
serve hundreds of kids. TeenStreet meets for two weekly sessions: two hours on 
Thursdays and four hours on Saturday. The company members, who stay an average 
of two years, are paid $5 an hour to rehearse and perform.

Schein says FreeStreet used to do psychological assessments of its youth 
participants but stopped doing them a few years back. "The only reason we were 
doing them was because foundations wanted them (to justify funding)," he says. 
"Now we check how they're doing in school. We check their Iowa scores. We talk 
to teachers and parents. And we look at the portfolio of their writings that 
they keep while they're here. The fact is, we see a lot.of growth. Many of 
these kids go on to college. Many are the first in their families to do so. 
Sometimes the parents are surprised their kids are achieving so much. For us, 
that's the real success story."



report by the President's Committee on the Arts and the Humanities.

Justine St.: Provides employment training in6011 S.

# # # #

Gallery 37, headquartered at the Chicago Cultural Center, 78 E. Washington 
St.: Provides arts education and job training.

Suzuki-Orff School for Young Musicians, 1148 W. Chicago Ave.: Provides 
music instruction.

Hyde Park Art Center, 5307 S. Hyde Park Blvd.: Has a gallery and provides 
classes and outreach to young people.

Northern Horizon Cultural Arts Program, at Demicco Youth Services, 825 N. 
Hudson Ave.: Provides arts classes in a variety of media.

MERIT Music Program of Chicago, Dearborn Station 47: Runs music classes for 
economically disadvantaged children.

Beacon Street Gallery and Theatre, 4520 N. Beacon St.: Provides art jobs 
and cultural heritage programs.

Chicago Public Arts Group, 1255 S. Wabash Ave.: Provides youth training in 
arts-related fields, including mentoring programs.

Street Level Video/Live Wire, working with the Chicago Historical Society, 
Clark Street and North Avenue, and Randolph Street Gallery, 756 N. Milwaukee 
Ave.: Offers classes in video and computers and creates documentary projects.

Community Television Network, 2035 W. Wabansia Ave.: Provides after-school 
programs in video and television. The group produces award-winning cable TV 
shows.

People's School of Music, 931 W. Wrightwood Ave.: Provides free music 
education.

Marwen Foundation, 325 W. Huron St.: Provides community partnership, 
studios and college career programs for young people.

Boulevard Arts Center, 
the arts.

Youth Service Project, 3942 W. North Ave.: Provides arts-related summer 
employment for youth.

Chicago Children's Choir, Chicago Cultural Center, 78 E. Washington St.: 
Has in-school, after-school and concert choir programs.

TeenStreet, a division of FreeStreet Theater, 1419 W. Blackhawk St.: 
Provides theatrical experience to teens and young adults.

New Expressions, at Youth Communications, 70 E. Lake St.: Operates a 
city-wide newspaper that provides young people with opportunities in writing, 
design, media and administration.
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Across the area, arts programs
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77ie projects cited offer culture and creativity to "at-risk "youths.
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Miracle on 52nd Street 
by Gabriel Kahn

Photography by Ben Stechschulte 

I 
che back room of J converted church in �ew 

n York's Hell's Kicchen, Ylichad Berna.rd is caking
SCJge direccion from a group of I I-year-olds. 
''You ace drunk," shoucs one: Berna.rd responds 

by affeccing an exaggeraced scagger. "Now you fall down, buc 
when you wake up. you find a S50 bill," commands anocher, as 
Bernard responds. Peals oflaughcer erupc from the group as they 

continue co develop che ploc in cheir imprompcu drama. 
This is the playma.king class of the 52nd Screec Project, a 

children ·s cheacer company chac for 15 years has been trans­
forming neighborhood kids inco off-Broadway accors and play­
wrighcs. From ics 198 I beginning in che local Police Achlecic 
League's back room. che 52nd Screec Projecc has grown inco 
one of che nacion's mosc renowned kids' am programs. The 
professional cheater and film community has all buc adopced ic, 
wich big names such as Francis Ford Coppola, Wendy 
\'fasserscein, Spalding Gra}', and ochers volunceering cheir 
cime. Their involvement is due co che encreprenc:urial vision of 
Willie Reale, chc projccc's founder, who wove his original 
nonon of a single play wmcen for local kids inco a lifecimc of 
work for which he won a 1994 Mac:\rchur "genius granc." 

The 52nd Screec Project's goal is scraighcforward: Children 
arc gi\'en chc hands-on experience of writing or performing 
chetr own plays. Though che .iccors and wricers are most often 
preteens, che produccions are consistcnrly sold ouc well in 
advance. To produce such high qualicy performances, the 
projecc sacrifices in terms of quantity-each year less chan 80 
children parcic1pace-wich a coca! budgcc of 5400,000. Some 
cricicize ic for having such a limiced reach, though none argue 
wich che project's consistent, direcc conracc wirh ics alumni. 

Back on scage. silence replaces che squeals of rambunctious 
I I-year-olds in chc makeshift cheaccr. The kids have paired off 
wich adulc volunteers ro wricc scenes chac will become pare of 
cheir own dramas. 

The elm has noc lacked glitches. The kids smggled in lace, 
and so di..! some voluncccrs; one child dropped our ac his 
fa.cher's insim:nce, Jnd :mother is at home, un.ible co find chc 
performance location. A volunrcc:r is dispatched co pick him up 
buc rc:mrns empty-handt:d. 

The: kids arc all from Hdl's Kicchen. a neighborhood west of 
l'vLinh.m:m's chc:-.m:r discricc where homdessnc:ss ;rn<l proscicu­
cion unc:Jsily coexisc wich )hrinking working clJss nc:ighbor­
hoo<h. In chis nc:1�hborhoo<l whc:re the most prevalent recre-
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acional opportunity is hanging ouc on street corners, the 52nd 
Street Project's repucacion far exceeds environmencal expecta­
cions. Noel Polanco, 10, explains how he was expelled from a 
local demencary school afcc:r hurling coward his ccachc:r chairs, 
a desk, and ocher classroom furnishings chat weren't nailed co 
the floor. Polanco does nor like school, but now in his second 
year at 52nd Scrc:ct, he is quick co compliment chc: project: 
''(e's fun,� he responds when asked why he likes ir. 

Jennifer .'\rmsuong, the after-school direccor at Hartley 
House, a nearby sccclemenc house, recommends abouc four 
kids for every project workshop. "I have ne\'er had a child who 
scarred and didn'c like it or didn't wane co do ic," she says_ 
Armscrong chooses kids based on whether she feds chat chc: 
program could channel a rambunctious kid's energy or help 
overcome another child's shyness. "The younger kids arc jusc 
wairing for when it is their rum." 

Walking home after class, Judith Agosto, 11. explains why 
she has come b�ck co che Project for her fifth year, and why all 
her friends are jealous. ''We cell chem we gee co be in movies." 
The stacemenc is only half-boasc. ln che past ccn years, che 
project's productions hJve gathered a devoted following in che 
cht:acer community. Jocelyn Rappaport, a cheater director who 
volunteers for one class, got involved after seeing one of che 
productions. She says she was "over-awed" by che honesty and 
power of che performance. 

While rhe mencoring relationship chac many of the kids and 
volunteers develop is cssencial co the program's success, all par­
cicipancs agree char they arc: dcvocing chc:ir rime: primarily co 

produce a high-qualiry piece of cheacer. Thar attitude has 
accracced numerous grancmakers. Joan Shigekawa, who gave 
chc project one of its first grants from che Nathan Cummings 
Foundation. calls 52nd Screec "a rare combination of imagina­
tion, crc:acivity, and cheater professionalism." 

ART ORACTIVlSM? 

Pare of chc 52nd Screec Project's success is due co ics focused 
mission_ The dramas are noc therapy sessions designed co mine 
the rocky terrain of child psychology. bur practical exercises in 
pucring on pbys. [cs limited reach has caust:d 52nd Screec co 
lose grancs from foundations char want co involve more kids. 
"\Y/r: are not soci:il workc:rs." sJys Execucive Dirt:ccor Carol 
Ochs. "This is a cheJter company." 

The small )izc of the project t:nhJnces one of ics mosr impor­
tant fe-1mre). Fc:w kid) evc:r really leave the: progrJm. "Of the 



cen kids who p3Icicipared 
in rhe firsc ·one-on­
One' program:· says 
Reale. "I Jm probabl�· 
srill in couch wirh eighc 
of chem.·· Th,H was ren 
years ago. Like many 
aspecrs of rhe Projecc. 
che connnued follow-up 
·was noc planned. ic jusc
happened. The long­
term contact with che
kids discinguishes 52nd
Smee from ocher chil­
dren's aru programs.

''I believe che reason
chac chey receive funding
in che highly compecinve
environment is because
of che excellent quality of
their work and che excel­
lent concribucion cher
make co chese kids." said
Shigekawa. who has
moved from che ;-.; achan
Cummings co che
Rockereller Foundation .
.. There are many cypes of
arc educacion. buc one
chac makes a commic­
menc co che child is \\hac
makes che difference."

Predominancly an
arciscic endeavor, che 
project scill provides a 
powerful communic

y ser­
vice ... I chink early on 1c

The 51nd Pro1m founder Willi, R,ale dots nor consider himself amsr. producer. or director. "! rhmk of myself as a 
ho,r "\'!:'uh spm,,/ gum volunrurs mch ,IJ Frand, Ford Coppola. Wendy W.wmttin, and Spalding Grey. he'; marched 
"l,,111dfiil of He//', A,rchm Im/; wuh some of r!Jt mdumy; bm. 

was hard for people: co figure ouc whether chis was social work 
or cheater. We: work prc:rcy much as a cheater, and che cheater 
we do is kind of engaging," explains Rdc:. 

Equ:illy complex is Reale's own role in che projc:cr. In m:iny 
w:iys. his social work is an oudec for his arr. ,md vice vers.1. 
"I chink of myself as neirher :in arrisc nor a producer nor a 
direccor: I chink of myself .is a ho)t ... 

Reale's vision has resonated wich 52nd Sm:ec's participants. 
audiences, and funders. The project has proven successful in 
a neighborhood adjacenc co one: of chc: largest cheJcer commu­
nities in che world. Perhaps chc: crue cesc of Realc:'s gc:nius will 
come whc:n the project is rc:plicaced and c:xporcc:d co ochc:r 
ciries-a cask which he hopes co begin chis year. 

ARTISTIC EXPANSI01 
The 52nd Screer Project's remporary offices lie on rhe !Sch 
floor of a building sandwiched berween porn shops along West 
42nd Screec. Five: sraff members, chree computers. numerous 
file cabinets, and scarcered paperwork share a room JS small as 
a w:ilk-in closet. Willie Reale, founder and arrisric director, is 
slumped on che office's lone couch, dressed in jeans and a 
denim shire. 

If che projecc's office and mff look like accidental adminis­
cr:1Cors. ic's because chey Jre. While his hiscory culminates in 
triumph, 38-year-old Willie Reale's success story reads more 
like an improv comc:dy chJn J wdl-rehe"Jrsed dr:im:i. An accor 
Jnd p!Jywrighc. Reale w:is working wich rhc: Ensemble Scudio 
The:icer when the phone rang. The lod Police ,l,.chlecic 

l 996 SPRING 45

.. -- 'l 

' 

l



ANATOMY 

League's scJff direccor w.15 looking for J dra:na teacher. Re:l.le 
accepced. Thac was in 198 I. He spenc che firsc meecings ;houcir.g 
ac J room full of kids: che ,:l.isses !Jcked srruccure. focus. Jn:·· 
ching co kec:p chc:m incerem:J. "le was J dis.J.Scer." he Jdmics. 

Then he h1c upon JO idc:J. "\'Ch:· don·c I ,use wrice :·ou J pl.1:· 
so :·ou c:in see whac ic's J!I Jbouc:" The respor.se from che kids 
was cremendous; :iudience members who Jccended che final 
performance were ecsc.icic. He h.idn': given thoughc co che 
fucur:: until one kid asked. "So when 's che r.exc play:" Reale 
was hooked. 

For five years, Rc:ale only wroce J.nd produced pla�·s for kids. 
wichouc cash or an organizacion. "le was survivalist weiring," he 
recouncs. His repucacion grew loc:illy, chough, as word got ouc 
char-when given a ch.ince-neighborhood kids could bring 
down che house. Then, in 1985, Rc:ale c:xpe:ienced a develop­
menc director's dream: KJren Rosa from che . .1Jtman 
Foundacion unexpectedly Jtcended a rehears:il. \X/hc:n she asked 
about Reale's budgec. 
he answered wich a 
blank look. ''Whac 
would :·ou do if you 
had some money:" she: 
asked. She ga\·e him 
S25,000 and shorclr 
thereafter che 52nd 
Screec Project bc:came 
an official nonprofic. 

recurnc:d co che cicy. each wicf: 1 pl:i;· wriccen ,pecificillv for 
chem. highlighcing cheir calencs. The shows \,ere .l hie and che 
kids were scJrs. Two :·ears beer. Reile added a "Pl.i.;·m;;king" 
course where chc: kids chemsd\eS bc:�ome pl:i;wrighcs. 

Gr11:cs increased JS che projecc's ref)ucacion grew, and so did 
chc: projecr's scope. Reale: developed ,. package of pb\'s. produc­
tion cips, e\·en a re;idy-m:ide se, chJc �oul.:i be exporcc:d co mher 
children's chc::icer groups . .\lemwhile. :i numbc:r of well-known 
names had joined Reale's volunteer corps. \X:ii!e some of che 
famous accors and direc.ors do more chan ochers, Reale insiscs 
char "everybody [on che lisc] has concribuced some:hing.'' Francis 
Ford Coppola wroce a play and senc ic in co be produced. Delroy 
Lindo, scar of films like ·'Gee Shorry'' and "Clockers," spenc an 
encire week wich kids during one of cheir recre:us. 

Assiscanc Direccor Carol Ochs, formedy assiscanc general 
manager of che Lincoln Cencer Theacer, adm.cs char ra:sing 
money for che projecc is noc v::ry hard. Like che inicial .�.lcman 

"le was a seminal 
momenc for me and chc: 
projecc." remembers 
Rc:ale. \:oc onl:· could 
he now grow his vision. 
buc he would have co 
buy a file cabinet and 
save every receipt. Reale 
used che grant co devel­
op :1 real curriculum co 
solve one of his gre:itesc 
problems: how co wrice 
:i pb.y in which every 
kid could be che scar. 
Me:inwhile, his cheater 
com mun ic

y colleagues 
were increasingly 
begging him co lc:c chem 
volunteer. He cre:iced 
che "One-on-One" 
program in which cen 
kids were .1ssignc:d l 

playwrighc and senc ouc 
co chc: councry co work 
cogecher. The: kids 

Docnl1111g ,1 re,il-lif;, ,<'m,1rio. I I .,,.,,,..vftl H11m,:r Re:1!-E,1rvn; nc'xr ,up 11Jil! be ro ,aipr :l,e ;iw,uivn with J.is •11m1or 

.'irtpl•m Hum. f.,urr. rf,.- , . -,•11,· will/,,, pojom,,.,l bJ ti,,, 1•r1tr ;- ;.:!ml Srr<'(r f'roj((r '°''"'· 
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gr.inc. �ic somc:cimes hJppens chac people jusc 
chrow monc:�· JC us." The: recenc capicJl 
improvemc:nc .:JmpJ1gn wJs l.iunchc:d wich che 
J\\ Jrd or Jn unsolicicc:d grJnc from FerrJgJmo. 
m.ikc:rs of lciliJn shoes The fam1k was open­
ing .1 score in \l.inhJtCln JnJ glimpsed J seg­
mc:nc on "T odJ\" chJc feJturc:d the: pro Jen: 
soon. Ochs had J s-5.000 chc:ck in hJnd. 

In 199 I. the 52nd Screec Proiecc's entire 
budgec was 5200.000. L.15c rear 1c re:iched 
,5320,000, including five mff :----exc year oper­
acing coses will exceed S400.000. The projecc's 
growth has been more organic chan planned. 
� A macegic plan? Now l have one, sore of, bur 
I didn' c have one uncil year cen," says Reale. 
Even after che projecc incorporated as a 
50 l (c) 3 nonprofit, che adminiscracive side 

Btfore brealtzng ojf ro creau their own murpra.uiont. studmr-mmror pairs discUJs a srory 
iMa wuh Michael Bernard {anrer). 

scill had co cacch up with che artistic programs. 
Reale recalls chac in che early years, chc: projecc's
mailing lisc was scored on a yellow legal pad; mailings were 
finished lace-nighc, wich handwriccen addresses. Much of chac 
has changed, buc che acmosphere-wimessed by che office's 
chaos-is decidedly casual. 

�The fasc and loose scyle, che whimsical way chat we deal 
wich che kids," explains Reale, is part of che character of che 
company. "If you cake an organization like chis coo seriously. 
you defeat che purpose of che way you deal wich kids. 
Hopefully we have retained our innocence." 

THE CHALLE�GE FOR THE rlJTURE 
The 52nd Scrccc Projccc is chc result of che creacivicy of one 
man, who is equally charming co a grancmaker and co an 
I I -year-old. The challenge for chc future is co see whether chc 
project can de�·clop a syscem chat guarantees ongoing success. 
wwc have creaccd recipes chac people can follow," says Ochs. 
"Bue cherc is no question chat Willie's personalicy is very much 
a pare of che project. He is concagious." 

Reale insiscs chac 15 years of success is a result of good 
mechodology, noc one-on-one magic: "This thing is so much 
bigger than I am now." Recencly, part of che projecc's focus has 
been on developing mechods for expon:ing ics program co ocher 
groups, evidenced by an invicacion from Yale Drama School co 
ceach in 1995. 

The projecc's recipe for success has worked so fur. Perhaps 
che biggest quescion in Realc's furure is whether a high-qualicy 

children's cheater program can flourish in neighborhoods char 
aren't practically across che meet from Broadway. As social 
needs rise and competition increases in che art funding world, 
che challenges of program rcplic�cion arc growing cougher. 
Now, Rea.le will have co perfect che craft of gming bigger, as 
well .is gcccing better. 't· 

C,1briel Kahn iJ a frulanu wruer baud in New York City. 

Organization 52nd Street Project 

Founder Willie Reale 

At Age 21 (now 37) 

Current Salary "Not Enough" 

Starting Salary Zero 

Mission To give every child who pan:icipaces 
the experience of success or failure by his or her 
own hands through the experience of writing and 
performing plays. 

Achievements Have involved more than 600 kids 
in at least 500 dramatic productions. Attracted 
big-name theater. television, and film personalities 
to volunteer their time and skills. At least eight 
other cities are replicating the project. 

Challenges Continue the program's growth and 
replication. Raise $500,000 in a capital development 
campaign for programmatic and physical develop­
ment. Expand programming co include educational 
and college counseling. 

Personal Funds Invested Thousands of hours 
of time. 

Education St. Joseph's Regional High School, NJ 
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NYC Could 
Lose Big In 
Health Care 
Crunch 

York City's henlth care 
delivery system will soon 
see a dramatic decrease in 
the demand for inpatient 
hospital services, accord­
ing to a new study. The 
end results: a projected 
loss of 12,000 beds (36 
percent of the city's total,) 
20,000 jobs, and $1 billion 
in wages by the year 
2000. 

The losses will have a 
significant impact on the 
city's economy and tax 
base, and will especially 
affect low income neigh­
borhoods whose residents 
represent a significant 

The losses 

will have a 

significant 

impact on 

the city's 

econo1ny . . .
percentage of the local 
h<>spilaJ work force. 

The study, concluctecl 

Arts, Humanities Programs Turn Around Lives 
of At-Risk Youth, President's Committee Finds 
by John E. Kyle 

In hundreds of communi­
ties arowid the country, locnl 
arts and humanities pro­
grams are helping at-risk 
children. 

For instance, Alfonso Soto 
and Miguel Boyas, inner-city 
teenagers, got into mischief, 
failed school and surrounded 
themselves with people who 
sold drugs. Then, they began 
spending their free time 
shooting ... videos. 

Today, they're not in 
gangs, they don't take drugs, 
they've graduated from high 
school, and now work for the 
community arts program that 
took them off the street. 

A new report from the 
President's Committee on the 
Arts and the Humanities re­
veals how local artists and 
educators help turn around 
the lives of young people and 
describes the common charac­
teristics of effective programs. 

·· Arts and humanities pro­
i,trams provide strong rela­
tionships with adults and 
community support in ways 
that set adolescents on a posi­
tive course for their future," 
acconling to Academy Award 
winning actress Rita Moreno, 
a member of the President's 
Committee. 

"Teenagers not onJy gain 
confidence in themselves and 
IIH�ir abilities, but also get a 

together to communicate on 
neutral territory; 

• El Centro de la Raza 's
Hope for Youth in Seattle, 
which began as an arts and 
poetry workshop and became 
a significant after-school lead­
ership training program; and 

• the Public Housing Or­
chestra in Washington, which 
teaches instruments as well 
as teamwork and cooperation. 

The report is available 
form the President's Commit­
tee on the Arts and the Hu­
manities, 1100 Pennsylvania 
Ave., NW, Suite 526, Wash­
ington, DC 20506; telephone: 
202/682-5409. ■ 

Components 
of Effective 
Programs 

In its report, the Presi­
dent's Committee on the 
Arts and the Humanities 
has identified 12 charac­
teristics of effective arts 
and humanities programs 
for at-risk children and 
youth. These programs 
take fuJI advantaJ;(e of the 
capacity of  the arts and 
the humanities to engage 
and teach youth. The en­
vironments they create 
provide youth the support 
and guiclanre needed to re-

Teenagers not only gain 

confidence in themselves 

and their abilities, but also 

get a chance to win adult 

approval and respect.'' 
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economy ... 

percentage of the local 
hospitaJ work force. 

The study, conducted 
by the Health Research 
Program at New York 
University's Wagner 
Graduate School of Public 
Service, used relatively 
conservative assumptions 
regarding ler.P,"ths of stay, 
admission rates, and the 
city J.leaJth nnd Hospitals 
Corporation's market 
share loss. 

New York City hospi­
talization patterns have 
differed dramatically from 
those m the rest of coun­
try, with higher admission 
rat.es and longer lengths of 
stay. With the growth of 
managed care and 
stronger utilization con­
trols, however, the study 
projects that city hospital 
use patterns will more 
closely parallel national 
trends in the future. 

For more information 
on the report, .. Projecting 
Hospital Utilization and 
Bed Need in New York 
City for the Year 2000," 
contact Kim I3rorkway, 
(212) 998-6796; fax, (212)
995-'1021; e- mail,
brockway@is2.nyu.edu.

tive course for their future," 
according to Academy Award 
winning actress Rita Moreno, 
a member of the President's 
Committee. 

"Teenagers not only gain 
confidence in themselves and 
their abilities, but also get a 
chance to win adult approval 
and respect," continued 
Moreno. The report, Coming 
Up TaUer: Arts and Hwn.ani­
lies Programs for Children 
nnd Youth Al Risk, provides 
the examples an<l the evi­
dence. 

The 218 programs outlined 
in the report offer opportw1i­
ties for young people to 
dance, sing, paint, write plays 
and poems, take photographs, 
make videos, perform Shake­
s pea re, transform public 
spaces, mount exhibitions, 
and explore the history of 
their neighborhoods. 

All of the programs pro­
vide at-risk youth with a safe 
place to go, supportive rela­
tionships with peers and 
adults, and access to engaging 
opportunities to learn and 
contribute. The examples in 
the report include 

• the Boston Institute of
Contemporary Art's Docent­
Teens Program, which trains 
teenagers as researchers ru1d 
museum guides; 

• the Street-Level Youth
Media in Chicago, which uses 
video lo bring gang members 

youth. These programs 
take full advanta�e of the 
capacity of the arts and 
the humnnities to engage 
and leach youth. The en­
viron men ts they create 
provid,e youth the support 
and guidance needed to re­
build, re-define, and re-en­
gage. These arts and hu­
manities programs: 

1. Explore different
ways of knowing and 
learning. 

2. Promote success.
3. Build on youth's in­

terests and values. 
4. ]Express clear and

consistent goals nnd expec­
tations. 

5. Offer young people a
safe haven in which to 
work ::md express them­
selves. 

6. Pillow participants to 
assume responsibility and 
participate voluntarily. 

7. Value quality.
8. Promote sustained,

caring relationships with 
adults. 

9. Stay small.
10. Make a commit­

ment to the long haul. 
11. Work respectfully

and in partnership with 
parents. 

12 . .Provide youth other 
services and teach them 
how to• use support sys­
terns available to them

.
■ 

\ 
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Community arts get presidential boost 
Study promotes creative 
enrichment for kids 

(o 1-q l It i4 
By Ralph Blumenthal 
!kw rort n.111a lknSmta 

I 
n a high-level plug for community 
arts programs for young people, a 
White House panel bas prepared a 

report documentl.ng bow such programs 
can foster creative enrichment and a<:3-
demlc improvement. 

The report, Coming Up Taller, pre­
pared by the President's Committee on 
the Arts and the Humanities, says "safe 
havens" of music, theater, dance and 
visual-arts programs have proved "par­
ticularly potent" in stemming violence 
and drug abuse and In keeping students 
from dropping out of school. 

The commlttee reviewed �18 pro­
grams tn 36 states and the District of 
Columbia, Including a California pro­
gram, "Sentenced to the Stage," In which 
juvenile offenders In the Los Angeles 
area joined drama and dance workshops 

as a condition of their probation. Also 
reviewed was a New York City media 
workshop, the Educational Video Cen­
ter, where high school students shoot 
programs for their own show, YO-TV. 

The execu1tive director of the commit­
tee, Ellen Mc:Cullocb-Lovell, called the 
report the fir.st of its kind. "Nobody, and 
certainly not a presidential-level com­
mittee, bas ,ever taken 14 months to 
study what's laappenlng on a community 
level," she said. 

The report does not offer detailed evi­
dence of just how the arts enhance 
learning, although it Includes referenc­
es to earlier studies. Rather, the report 
seems almed at strengthening the pro­
grams and crndltlng those who have sup­
ported them, from government officials 
to artlst.s to v·olunteers. 

Ms. LovellJ said the report drew on 
previous studies for the President's Com­
mittee on tho Arts and the Humanities, 
wblcb found the arts playing a crucial 
par.t In child.ren's educational develop­
ment. The re·port cited "correlations be­
tween arts edlue3tion and improvements 

in academic performance and standard­
ized test scores, increases in student at­
tendance and decreases In school drop­
out rates." 

But she said many of the programs 
themselves were so short of funds that 
they bad not been able to study their 
own impact "We need to do more re­
search on why the programs work," Ms. 
Lovell said. 

Among the examples In the report is a 
visual-arts program started by artists In 
Birmingham, Ala., for children who 
were hanging around their art studios 
and a Somerville, Mass., television direc­
tor who teaches youths to document 
their neighborhood with video cameras. 

Carlos Uribe, dlrector of programs for 
teenagers at the Center for Contempo­
rary Arts in Santa Fe, N.M., is cited in the 
report for encouraging children to 
draw. ''It doesn't have to be the greatest 
piece of artwork," he said. "You can 
throw it away as soon as you do It. But 
for the moment, you are ultimately free, 
and there's almost no place on this plan­
et where you can experience that." 
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cents. 16 pages. Individual copies free 
from the National AIDS Hotline al 1(800) 
342-AIDS or by writing CDC NaUonal
AIDS Clearinghouse. P.O. Uox 6003,
Rockville. MD 20849-6003.

Artfor At-Risk Youth 
Coming up Taller. launched by Hillary 
Rodharn Clinton in April, Is a report of 
the President's Committee on Arts and 
the I lumanllles thal provides, for U1e first 
lime. a national picture of arls and 
humanllles programs for young people 
al risk. 

Coordinated by consultant Judy 
Wellz. formerly of the Children's Defense 
Fund and the KIDS COUNT project. lhe 
report Is designed lo support and develop 
arts provision In out-of-school settings 
that are often ignored by the media. ll 
offers profiles of 218 diverse model 
projects around the nation, discusses 
lhe social context In which programs 
operate, analyzes the value of art and 
humanities In a community strategy to 
Improve quality of life. and argues the 
case for Increased technical and finan­
cial support. 

Coples available FREE. 168 pages. 
PCAII, 1100 Pennsylvania Avenue. NW. 
Suile 526, Washington, DC 20506. (202) 
6�2-5409. 

Cnrredion 
Jownal Reflection, a publlcallon 
reviewed In our March/ April issue, 
ls available from the American 
Alliance for mghts and Responsi­
blllttcs. 1146 19th Street. NW, 
Suite 250, Washington, DC 20036. 
(202) 785-7844.
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Manual $4.50, Youth Workbook $4.50. Video $35 

Nexus: A Book About Youth Work. 
Thcmrs. 111c1hods. and 1cchn1q11cs for 
empowering at risk youth 10 grow. $10.95 
Mark Krueger. Ph.D. 

Order: 
University Ou1rcach (CYCLO

Univcrsil y of Wisconsin-Milwaukee

161 W. Wisconsin Ave., Sic. 6000 
Milwaukee. WI 53zo3 

CHILD & YOUTH CA�E LEA�NING CENTE� 

The nation's youth development training resource. 

SERVING CIIILDR£N BY SUPPORTING 

CHJLD AND YOUTH CARE PROFESSIONAi 

l11n11 po1a1c·cl i11 I !177, NOC(;\,\'/\ sc, w•s to \llJ)JHII I an 
ckn·lop .111hi1ic·s 1ha1 c·11h.111cc the co111pcte11ce, i11n11e11, 
and p1ofrssio11al ,1a1m ol child and youth care wurkc" 

To hecomc a 111c111hcr of NOCCWA or for flu 1hcr 
i11f•J1 111a1in11 plca<i· conlact: ( :rcgory I lilcli:111 :111d 

hy phn11c (414)227-:135fi or 

NOCCW/\ rq,rescnts rhiltl and youth care 1,·or l-.c1s c, 
11a1io 11al issues and cs1ahlishcs s1;mcl;11cls ,,f prarti, 
cc, 1ilicllion and c<l1u-:1tio11 1111011gh ils 111c1111Jc1 ,1.1 
pt olc:\Sional assoda1iuns. ,imr slate, orga11i1.:11 io11/.1gc11• 
or i11di,·id11al 111c111hc1 ship to NOCC:\\',\ i11ch11ks 
s11hsc iip1 ion lo 1l11'}m11111,I of CJ11lrl nm/ fo11th <:,1ir lli11/1111 
<J11{,/ nm/ )i,r,f/, Cme l\i11/1: 71,e NOCC\\�\ Nn.•1/r/111. 

■ 

fox ( 1114 )227-31 fi8 
NOCC:W/\ C:c11t1 al Oflicc/CYC:I.C: 
U11ivn si1y of Wisro11si11 • Milwa11kt'<' 
lei I W. Wisrn11si11 /\,·c., Ste. UOOO 
Milw.111kt·l·, WI 5'.l203-2fi02 

MEMBERSIIIP APPLICATION 
1'1.1;:ASE C:lll<.K CAIH:r>I(\� Name uf01g,111i1atio11 
0 S1a1c l'1 olc�i1111:1I As\ocialiun Contacl l'c1 \Oil---------------- -----

·(S!i per 111<·111lw1) S11 eel City ______ _ 
C> /\gc·m )'/01g.111i1.11i1111 - (S27!',) S1:tte _______________ Zip ----·----
C> lndhic lu.11. (S25) Telephone _________________ Fax ____ _ 
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Programs 
on the arts 
take a bow 
The 9 area projects bring 
culture and creati\itv to 
··ar-risk'' youths. Th�
White House ha� noticed.

& :;.1 c ri ,-t 
B)· =4n•ru \I. l:!ousberg

l�Qt !�£� i�AH WRITER 
This June. W teenagers. most 

fr�m ,he depressed neighborhoods 
�r Chester. will graduate from high 
,c�ool w1th six rears of theater ex­
�.:1ence. 
· They :ia, e be�n par:tc1paung in a 
r�ogram called tbe :slew Voices En• 
sc;-cbie. one of several outreach 
r�o1ec1s of the People·s Light and 
Theatre Company. 1D MalHrn. 

The teenagers - three wbfte and 
1 • black - have beer. learmng bow 
lo memonze lmes. bow to act. bO"' 
·o improvise They've been involved 
-� such plars as A .\1idsummer­
\':ght 's Dream. Peter Pan and 
Grimm Tales. as well as a number of 
o:a1·s the, ha\'e "·nnen tbemsel"es 
�r 

0

ha\'c ·had "'TlUe:i for them by 
,la::wnghung students at Swarth• 
more Coliege. 

\lost of all. they learn commil• 
:r.i: r.t 

The) learn how to work together 
"Ht people from different back­
�,;,unds," said proiect director ,\bt· 
�a1! .,dams. 'how 10 show up on 
•1me e, ery day and work when you 
Jon·1 feel hke It - something they 
-�n \15e whate1 er they do in life·· 

The People s Light proJect 1s one 
of ntn� Ph1ladelphib•area ans aod 
'.1·Jman111es programs cned 1n a re-
1"',t b\' the Prcs1dcnt"s Committee 
�1: the Ar:s and The Human11tes, 
''\31 H1llar; Rodham Chn1on will 
j'r,sent this afternoon al the Whne 
I lc•use 

The nine are among 118 programs 
_r('Und !be nation 1hat the 46-mem• 
"-� ccir::m111ee has singled out for 
:::11�,cmcn1s 1n helping "to trans­
', �ir. !he 11, cs of at-nsk children 
�:l<l 1·ont h " 

lh:lar) Clin1on 1s honorary chair• 
11 r:nan of th• cnmmmee. which her 
:,11,�and nppo1n1cd 1n September 
1"�4 Iv mah th� arts and human­
·11c, mor� 31 a1lablc 10 children. es­
"��•alh Ill Ill< alnw<I 14 m1lhon -
:,n, 11111 ol flH - who 11, � 1n poor 
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Wood carver and drummer Joe F,srie, wor:Ss wnh yo,mgsIers at the 10-year-0I0 v,aage of Arts and
"'�'"'lan11ies. The Village offe�s a var e1y of programs. from worto c:.ilture 10 comr-�r.iiy les11vaIs. 

families. 
Of lhose 14 million. almost four 

m1l!1oc are growing up ic se\Orely 
dlSl�essed ne1ghl>orhoods. wnh 
high levels of poverty, unemploy­
me:it. htgh school dropouts. single­
parent families and w�\fere. accord­
ing to the repor:. Coming Up Taller: 
.-\rts and Humanlr!es l'Tograms /or 
Chil<i·en and Youth At-Risk. 

We see :oo cleerh how ar. ero­
sion and a breakdo":n of our most 
c!lenshed lnsmunons ba"e re­
sulted 1n • fray1cg or the whole so­
c1ai �abnc," Hillary Chnton says tn 
the 1ntroducuon 10 the report. "We 
Imo"· ;bat the arts have the po1eo­
t1al for obhteratlng the hmtts that 
are 100 often imposed on our 11,·es." 

The Pres1de�rs Committee hopes 
that Coming t'r Taller will spur na­
tional. s101e and local leaders. in the 
public and prt1·ate sec1ors. to come 
up :nore generously wnh support 
for arts and humanmes programs 
for at-risk young people. 

Most arts and humanmes funding 
comes from pn,·a1e sources - foun­
danons. corporauons and 1nd1,·1d­
uals But. as the report notes. the 
largest donor 10 the arts since 19i6 
has been the 'ianonol Endowment 
for the Arts The report doe� not 
note tha1 fodc�al suppon for 1he 
:SE.� hos beer. s1c.od1J\ - now dras­
tlcali) - slashed in· the last four 
,.ars from S175 m1ll1on m 10y, 10 
59Y � mtlhon now 

Ir. uddmor. !u th� P,'Oplc's l.1gh1 
P·oiec1. the Ph1!:,delpl11a-area rm• 
�:am, cued are 
• ihc Sc!tlcm;n: \ltm.: S.:hrn,r�

Preschool .�ns Ennchment Pro­
gram. tn which. for tht last six 
years, profess1ooal amsts ba,·e been 
teaching low-1ncome children mu­
sic. dance and the ,·1sual ans. They 
remforce the teachrng b)" requmng 
parents or guardians to attend five­
hour parenttng semmars each se­
mester. 
• Taller Puertomqueno s Cultural
.�wareness Program. which offers 
chtldren tn tbe mainly Launo 
netghborhood tn :-.onb Pblladel­
phta classes tn literature. theater. 
,·1suol ans and dance It also offers 
older students tbe opportuntty 10 
pursue an as a career through ap­
prent1cesh1ps w11h estabhshed art­
ists. 
• The )Oulh programs a1 the 10. 
) ear-old \"1llage of Am and Human­
mes. 11.·h1ch transform empty lots 
into arr parks: restore decrepit 
buildings. offer a ,..1de range of af. 
rer-school and summer classes 1n 
art. dance. theater .. \fncan .\men­
car. h:s1on and world cul!ure. train 
1ecnagcrs · and adults 10 produce 
contemporar; urban folk an. and 
stage commun111 feSll\'als 
• Brandprine Workshop's Ph!lly 
ranachc progr,rni. 11·h1ch matches a 
prof�ss10na! anist With a small 
g;-uup of high school students for 
six weeks danng the summer. 
tcachmg them �uc!1 skills as paint• 
in�. design and computer graphics 
to l'>caunrr �nd rev11alize their 
nc1ghborh0(,ds w11!l murals and 
h11llmard.< 
• \ cniur� Th1.•.1h .. r, "�Jltty Crc"·· a 
rn1gr:1m that ttnng-5> a:•n�I,. :�en-

agers from around the ctty to the 
Baicb lnsmute for f:thmc Studies 
etgbt hours a week. There. thoter 
professionals reach :hem playwm­
mg. acung. voice and speech. move­
ment. d1rec11ng. stage management, 
costume design and sk:l:s 1n sound 
and hgl111ng. 
• The Youth Workshop of _.,_s1an 
Amencans llnned. m ,..h1ch t�en­
agers v.-ork w11h .\stan American 
artists on proJects ranging irom 
public murals and an in-house liter­
ary magazine 10 Janee perform­
ances and a ,·1deo pro1ect. 
• The Lann MUSIC School of the i\so­
c1ac1on de �lus1cos Lanno _.,_m�n­
canos tn :-.-orth Ph1ladelph1a, where 
young people ages 5 to 11 arc given 
1nstrucuons in gunar. class1c�I and 
Mro-Cuban p1a!IO. voice. percus­
sion. wind and brass tns,rumcnis. 
music theory and sa!sa dance. 
• rne Penns)"l"ama Pnson Snc1et) ·s 
Mts and Human:nes Program. in 
which )Oung people on probauon 
engage 1n such proiects a� wming 
and 1llustra11ng comic books and 
creaung rap music :apes ai:d an1hol• 
ugtes of stones. 

.\mor.g others sch�du:ed :o 1a�e 
pan rn toda} ·s ccr�rriomc.s J�e ac­
tors Richard Dre, luss and R;w \lo­
reno. the hcad.s ,ir th� 'ia111111al En­
Jpw:n\.·nt for the _-\rt, and \:..it1on.:il 
Endowment tor the llu:nanittes. 
Jane :\lcx:,nder and Shc!don !lack• 
ney- and .h•hn Rradcmas. a lormer 
Indian� cnngrcssmor. and prc<1dcnt 
,·m�:11us or 'i,•" \"�rk l n,,.crsm·. 
\� ht• s"-·n "-d .:.tc; chil1r:r+:1r. nl t!�\. Prc·s-
1J,·n1·� (",,mm111cc.-

' 

. ..., 



Crii.L.

<•

and at an Easter celebration at the \ 
White House, 'y -t. - y

-A
1 j 4 . i

s zi

Arts Touch 
cited for 
aiding kids

Touchstone Theatre's Arts-
Touch program, which trains 
youngsters to create and perform „ 
personal stories, is cited in a study 
of community programs for 
youths.

The study, “Coming Up Taller," 
was prepared by President Clin­
ton's Committee on the Arts and . 
Humanities.

“Coming Up Taller” profiles 218. 
programs in 36 states and the Dis­
trict of Columbia. Featured are a ■ 
Chicago program that uses video •/, 
to unite gang rivals and a program ' 
in Olympia, Wash., where impris­
oned juveniles organize traveling 
exhibitions.

Touchstone works with the
Bethlehem Area School District top­
integrate theater into the curricu- ’■<< 
him and improve the acceptance ofrt 
diversity.

Every summer, about three doz--. 
en youths participate in the Bethle-rt 
hem organization’s Latino Drama < 
Workshop, run with the Council of ;■ 
Spanish Speaking Organizations. < 

Through these programs and 
auditions, eight youngsters each , 
summer become members of the 
Touchstone Youth Ensemble, 
which makes and stages an origi­
nal work.

Touchstone is no stranger to ■■■ 
Washington. The company has per- ■ 
formed in the National Theater ’ ,

mPR 23 1996
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LOS ANGELES TIMES

SATURDAY
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IDS ANGELES, CA
935,473

I V<yV«&.l3§yse Study: First Lady Hillary Rodham Clinton, actor 
- Richard Dreyfuss, U.S. cabinet members and leaders of the 
T'National Endowment for the Arts, National Endowment for the 
.... Humanities and Institute of Museum Services joined at the White 
’;House on Friday to laud community-based arts programs that 
-.work with underprivileged youths. The group unveiled "Coming 
“Up Taller: Arts and Humanities Programs for Children and Youth 
;- at Risk,” a new report from the President's Committee on the Arts 

& Humanities—which the first lady chairs—demonstrating how 
. arts and humanities programs offer creative alternatives to 
; violence, substance abuse and leaving school.

APR 27 19S6
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tojcetner to conimtinicate o. 
neutral territory;

• El Centro de la’ Razav 
Hope for Youth in Seattle 
which began as an arts and 
poetry workshop and became 
a significant after-school lead­
ership training program; and

• the Public Housing Or­
chestra in Washington, which 
teaches instruments as well 
as teamwork and cooperation.

The report is available 
form the President's Commit- 
tee on the Arts and the Hu­
manities. 1100 Pennsylvania 
Ave.. NW. Suite 526, Wash­
ington. DC 20506; telephone 
202'6S2-5409 ■

s

Components 
of Effective 
Programs

i

py ionn t. Kyle i

In hundreds of conimuni- 1 
ties around the country, local 
arts and humanities pro- ' 
grams are helping at-risk ' 
children. I

For instance. Alfonso Soto 
and Miguel Bovas, inner-city 1 
teenagers, got into mischief, 
failed school and surrounded 
themselves with people who 
sold drugs. Then, they began 
spending their free time 
shoo ting...videos.

Today, they're not in 
gangs, they don't take drugs, 
they've graduated from high 
school, and now work for the 
community arts program that 
took them off the street

A new report from the 
President's Committee on the 
Arts and the Humanities re­
veals how local artists and 
educators help turn around 
the lives of young people and 
describes the common charac­
teristics of effective programs. 

‘’Arts and humanities pro­
grams provide strong rela­
tionships with adults and 
community support in ways 
that set adolescents on a posi­
tive course for their future.'' 
according to Academy Award 
winning actress Rita Moreno, 
a member of the President’s 
Committee.

"Teenagers not only gain 
confidence in themselves and 
their abilities, but also get a 
chance to win adult approval 
and respect.” continued 
Moreno. The report. Coming 
Up Taller: Arts and Humani­
ties Programs for Children 
and Youth At Risk, provides 
the examples and the evi­
dence.

The 218 programs outlined 
in the report offer opportuni­
ties for young people to 
dance, sing, paint, write plays 
and poems, take photographs, 
make videos, perform Shake­
speare, transform public 
spaces, mount exhibitions, 
and explore the history of 
their neighborhoods.

All of the programs pro­
vide at-risk youth with a safe 
place to go, supportive rela­
tionships with peers and 
adults, and access to engaging 
opportunities to learn and 
contribute. The examples in 
the report include

• the Boston Institute of 
Contemporary Art's Docent- 
Teens Program, which trains 
teenagers as researchers and 
museum guides;

• the Street-Level Youth 
Media in Chicago, which uses 
video to bring gang members

In its report, the Presi­
dent’s Committee on the 
Arts and the Humanities 
has identified 12 charac­
teristics of effective arts 
and humanities programs 
for at-risk children and 
youth. These programs 
take full advantage of the 
capacity of the arts and 
the humanities to engage 
and teach youth. The en­
vironments they create 
provide youth the support 
and guidance needed to re­
build, re-define, and re-en­
gage. These arts and hu­
manities programs:

1. Explore different 
ways of knowing and 
learning.

2. Promote success.
3. Build on youth’s in­

terests and values.
4. Express clear and 

consistent goals and expec­
tations.

5. Offer young people a 
safe haven in which to 
work and express them­
selves.

6. Allow participants to 
assume responsibility and 
participate voluntarily.

7. Value quality.
8. Promote sustained, 

caring relationships with 
adults.

9. Stay small.
10. Make a commit­

ment to the long haul.
11. Work respectfully , 

and in partnership with '■ 
parents.

12. Provide youth other • 
services and teach them ■ 
how to use support sys­
tems available to them. ■
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HEADLINE: HELPING; Stories That Change Lives

Abby GoodnoughBYLINE:

praised 218 commmunity arts programs around the nation in a report titled 
"Growing Up Taller," it was the only New Jersey project mentioned.

Mass.,

New York Times
May 19, 1996, Sunday

"My friends in academia said it would never work," Mrs. Hirschman said last 
week. "They thought it crazy to expect people who had never read anything 
before to read high literature."

The New Jersey Council for the Humanities runs the program with an annual 
budget of $30,000, taking it to schools, libraries, churches, homeless shelters 
and prisons. Groups meet once a week for two months, reading short stories and 
discussing them with a trained coordinator. They are encouraged to compare the 
stories to their own lives, to connect with the. characters and with other 
program members.

Sarah Hirschman, a Princeton resident who has studied literature for much of 
her life, developed the program while she was living in Cambridge, Mass., in 
the early 70's.

But unlike most students of literature, none of these men or women could 
read above a fifth-grade level. They were part of a program called People and 
Stories/Gente y Cuentos, which brings literature to teen-agers and adults who 
might never experience it otherwise. Last month, when a White House committee

In 1985, when the New Jersey Council for the Humanities started providing 
funds, Mrs. Hirschman started the first English-language program in Princeton. 
Patricia Andres, a Lawrenceville resident who is a doctoral candidate in 
English at Rutgers University, became the co-director in 1993, and People and 
Stories has since expanded to 22 programs in cities and suburbs around the 
state. Many groups are multigenerational, multicultural or both. At the 
Somerset County Jail, the program has become so popular that prisoners are 
choosing it over television.

The stories are chosen for their brevity -- they cannot exceed 10 pages -- 
and their relevance to the lives of the readers, many of whom are black and 
Hispanic. Recent selections have included Tillie Olsen's "I Stand Here 
Ironing," Langston Hughes' "Thank You Ma'am" and Grace Paley's "A Conversation 
With My Father."

TRENTON -- It was a literary salon of sorts, with a roomful of scholars 
discussing the story "Eveline," by James Joyce. Their voices rose and fell as 
they examined the heroine's choices in life. They spoke of continuity and 
change, family loyalty and the need to take risks.

But the experiment was a success, and in 1974, after Mrs. Hirschman had 
moved to New Jersey, she started a People and Stories program at a Trenton 
church. Seven years later, a grant from the National Endowment for the 
Humanities helped her organize programs in Florida, Massachusetts, New York, 
Texas and Puerto Rico.



# # # #

Mrs. Hirschman said the program's main goal is introducing disadvantaged 
people to literature and showing them how it reflects their lives. But it also 
develops critical thinking skills, self esteem and respect for cultural and 
economic differences, she said.

People and Stories is different from most literacy programs because it uses 
stories instead of textbooks. The focus on discussion, rather than reading and 
writing, encourages participants to offer their thoughts and opinions, Mrs. 
Hirschman said.

"People who haven't heard themselves speak in public about complex subjects 
learn to feel better about themselves," she said. "And since the stories don't 
lend themselves to cliches, they really delve into their souls instead of 
giving stock answers."

"Metaphor cuts across economic and educational levels," Mrs. Andres said. 
"It erases our differences, because we're responding at a spiritual level."

That does not mean every story has a transforming effect. There are class 
clowns who crack jokes at the characters' expense. There are daydreamers who 
stare at the floor and mumble when questioned. But for the most part, the group 
members listen intently while a story is read, then jump into discussion. Their 
comments are often as funny as they are thoughtful.

"You put yourself in the character's shoes and use their story as a lesson," 
said one member, Dwight Townes. "If it touches you in a certain way, it can 
change your life. It can lift you up."

Mrs. Hirschman is hoping to expand the program to reach more teen-agers, 
substance abusers, parents who lack basic literacy skills and women who are 
making the transition from welfare to work. She is hoping for a budget of more 
than $100,000 a year, a sum that could not come entirely from the humanities 
council, which has a budget of just under $1 million and supports a number of 
proj ects.

But in the end -- and this is the key to the program's success, Mrs. 
Hirschman says -- the discussion inevitably turns to the participants' own 
lives, taking on the air of a group therapy session. One group met in Trenton 
last week to read "American History" by Judith Ortiz-Cofer, set on the day 
President Kennedy was killed. The members, who are recovering from substance 
abusers, offered their memories of the assassination. They also dissected the 
main character, an Hispanic teen-ager who lives in a housing project and 
suffers the effects of prejudice.
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(continued on page 4)

JOHN BRADEMAS

I

PRESIDENT'S Jy 
COMMITTEE 
EXPLORES 
FUNDING TRENDS, 
BEGINS WORK 
FOR 1996 REPORT 
TO THE PRESIDENT

resident Clinton directed 
the President’s Committee 

to prepare an in-depth report 
examining the health of the 
nation’s cultural sector and 
suggesting ways to enhance 
financial support for the 
humanities and for the arts. 
With calls for privatization of 
the Federal cultural agencies 
still ringing in the nation’s 
capital, the Committee’s task 
has taken on a new urgency.

The President, in his June 
letter to Chairman John 
Brademas, directed the 
President’s Committee to 
address the following goals: 

“First, in articulating the 
fundamental and intrinsic 
values of the arts and the 
humanities, the report should 
describe ’the cultural sector’ 
and its contributions to 
American life — educational, 
economic and social — as well 
as indicate how cultural 
organizations further under­
standing among diverse groups 
in our society.

Second, because the mission 
of the President’s Committee is 
to stimulate more involvement

As this President's Committee on the Arts and the Humanities (PCAH), appointed by President Clinton on September 21,1994, 

completes its first year of operation, I wont to report on several activities. Over the last twelve months, the President's Committee 

has met in plenary session five times while the several Working Groups we have organized to enable the Committee members to 

advance our objectives have met still more often. One group, for example, is researching the importance of arts and humanities 

education for youth; another group is developing strategies for cultural tourism; while yet another is exploring ways to increase 

private support for the arts and the humanities.

We exped to report on these and other initiatives at our next meeting on October 18,1995. The meeting will be held in 

Washington, D.C. at the Nancy Hanks Center in the Old Post Office.

The President's Committee is studying possible new resources to finance the arts and the 

humanities in the United States and is generating information for policy makers on trends 

in private funding. We are making use of our open meetings and our publications to get 

research and ideas into the public forum. Members of the Committee, the Executive 

Director and I have addressed nearly 50 groups and conferences in the last year. We have 

spoken on government policy for cultural life; the importance of heritage; the political 

debate over the National Endowment for the Arts, the National Endowment for the 

Humanities and the Institute of Museum Services; the prospects for increased private sedor 

suppod; and, of course, about the President's Committee, its purposes and projects. 

With the agencies, we are developing a cultural tourism program for the October 1995 

White House Conference on Travel and Tourism and cooperating with them on recommen­

dations to the conference, which were released in a recent position paper on "Cultural 

Tourism in the United States."

At the White House Conference, the PCAH will issue a report, Exploring America through Its Culture, which, buttressed by 

research, makes the case for cultural tourism. The report is being prepared through the generosity of the American Express 

Company in cooperation with the Japanese-American National Museum. The report finds that cultural tourists are motivated by 

history, heritage, popular culture and the ads. Such tourists are better educated, spend more, stay longer at their destinations and 

bring new revenues to America's unique cultural attractions.

The President's Committee is now exploring ways to measure the impact of ads and humanities education on other areas of 

student achievement. When the NEA recently released its repod, Schools, Communities, and the Arts: 4 Research Compendium, 

the GE Fund, the National Assembly of State Arts Agencies and PCAH agreed to disseminate highlights of these findings on the 

effectiveness of ads education. The publication, intended for easy use by parents, teachers, administrators and policy makers, will 

be ready in October.

The President's Committee is also involved in another interagency partnership with the Food and Nutrition Service of the U.S. 

Department of Agriculture involving young adists who will design the new posters for Food Stamp offices across the country. In 

August, USDA selected six visual ads organizations to work with young people to provide powerful designs that communicate a 

nutritional message: the Ad Team in Los Angeles, California; the Albuquerque United Artists, New Mexico; Young Artists, Young 

Aspirations in New Orleans, Louisiana; Gallery 37 in Chicago, Illinois; Project ABLE in Poughkeepsie, New York; and the Cultural 

Council of Jacksonville, Florida.

These are just some of our many activities. You and I know, however, that we are operating in a climate of great uncertainty. 

While the House and Senate have passed the Interior Appropriations bills, and significant cuts to NEA, NEH and IMS appear cedain, 

there are still many steps along the way before we know the dimensions of Federal support for cultural life in the United States. 

What is clear is that these agencies and the President's Committee will continue to exert as much leadership as possible. By 

keeping a national perspective on culturol heritage and development, by looking for creative approaches and by convening and 

convincing leaders to work together, we intend vigorously to make the case for sustaining the web of suppod for the humanities 

and for the arts from all sectors of American life: individual, corporate, foundation and government.

! J



September 7, 1994

MEMORANDUM

TO: MELANNE VERVEER

FROM: ELLEN McCULLOCH-LOVELL

SUBJECT: DRAFT - For discussion

The President’s Committee, given the strength of its appointees and the backing of this White 
House, the two Endowment Chairmen, and the Director of the Institute of Museum Services can 
be effective at several roles:

Leader: Identify a need, develop a plan, and bring together the right people and money to 
address it. Example - At-risk youth campaign.

Since February 1st, I have had hundreds of discussions within the NEA, NEH, and IMS, with arts 
and humanities service organizations, with Congress and Executive Branch officials, with artists 
and scholars, private and corporate foundation officers, and President’s Committee appointees. 
After looking at the President’s Committee history under its very different Reagan and Bush 
Chairmen, its ability to marshall private sector funding and inter-agency cooperation and the 
various roles it has played since 1982, some areas of fruitful leadership activity are emerging.

Convener: Use the Committee to develop interagency plans that also bring in the private sector. 
Examples: Cultural diplomacy, cultural tourism, arts and humanities and the NIL

First, it seems to me that the Clinton model for the President’s Committee is an activist one; it 
asks the Committee to have tangible results and a lasting effect on cultural development of the 
country, based on an assessment of cultural needs today. It also must pursue its mission to 
stimulate significant private funds for the arts, humanities and museums to assist the President 
and the First Lady to carry out their agenda for the Country.

PRESIDENT'S COMMITTEE
ON THE ARTS AND THE HUMANITIES 
1100 Pennsylvania Avenue, N.W., Suite 526 

Washington, DC 20506
Tel.: 202-682-5409 Fax: 202-682-5668

Researcher: Tap existing research and commission new research and reports to strengthen an 
activity or present a cultural need. Work in partnership with the National Center for Cultural

<



Some obvious principles need to apply to our activities: the President’s Committee work should 
enhance NEA, NEH and IMS; it should build upon the existing work of others and seek partners 
to carry out its plans. It should keep the "Clinton Agenda" in the foreground and help to create 
a positive public climate for the arts and humanities. It should take its mission to stimulate 
private sector support for the arts and humanities seriously and have tangible results.

Fundraiser: The President’s Committee can use its prestige and reach into the private sector to 
bring together funders regionally or nationally, to combine resources in a planned way. Right 
now there is no vehicle, except the foundations’ Grantmakers in the Arts group, to bring funders 
together to solve a cultural problem or plan for the future. Examples: major initiatives to create 
"challenge grants" in which private funders address the organizational stability of community­
based cultural organizations and of state humanities councils.

Children and Violence: Youth violence, arrest rates and school drop-out rates are urgent social 
concerns. Murder rates of 12-14 year olds have increased; youth arrest rates have increased 50%. 
Many children, not only those in poverty, have no "safe havens" where they can get off the 
streets, have adult mentoring, leam, and focus their energies and need for identity in activities 
that are creative, rather than destructive. There are excellent existing programs in the arts and 
humanities all over the U.S. that provide soul-saving and life-saving programs for youth. We 
know they work. At Manchester Craftsman Guild, the teenagers recruited for an after school 
program in pottery and photography came from high school districts with an average 40% drop­
out rate; 80% of the participants at Manchester go to college. In Fort Myers, Florida, Mayor 
Wilber Smith identified 2,000 at-risk youth for a "STARS" program: Success Through Academic 
and Recreational Support. The program writes a contract with children and their families and 
matches kids with existing programs in arts, sports and academic programs - 90% of the kids 

Publisher: The President’s Committee should continue to get good ideas into the mainstream 
where they can influence public policy and private funding. We can publish and publicize 
monographs on some of the initiatives listed below or proposed changes in government policy 
that would affect cultural health. Examples: non-profit postal rates, policy issues, domestic 
indemnity legislation.

2

Policy, funded by the major New York foundations. Examples: "State of the Culture Report"; 
report on trends in private funding to the President and First Lady.

Spokesman: Use the "weight" conferred by its being the President’s Committee, and having 
nationally-known members, to speak out on cultural issues, lead media campaigns and highlight 
existing good work. Examples: At-Risk Youth Campaign; encouraging new philanthropy with 
corporations and foundations.

Endorser: Organizations regularly approach the President’s Committee for its written
endorsement, which functions as a "seal of approval" when the group seeks other support. The 
President’s Committee also has matched groups with funders. Examples: D.C. United Arts 
Fund; NEA’s Rural Residencies Program; National Humanities Alliance.
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Survey existing programs and identify leaders;

Identify evaluations, especially any measurable results, of in-depth work in the disciplines of the 
humanities, the arts and with museums and at-risk children and youth;

Work with experts (such as the Carnegie Corporation Task Force on Youth Development and 
Community Programs), identify the factors that constitute a successful program;

The U.S. Conference of Mayors would like to be the President’s Committee partner, working 
with municipalities with strong public leadership and private support.

Publish a report on the prevention titles of the Crime Bill, with National Assembly of Local Arts 
Agencies and the U.S. Conference of Mayors, to inform local arts and humanities organizations 
what grants might apply to their work with youth in school and after school;

Document successful programs and why they work (building on Howard Gardner’s Safe Havens 
study - Harvard University Graduate School of Education), so that programs can be replicated;

Working with the White House, we want to devise a plan for expanding or creating programs in 
targeted locations where they are needed i.e.: public housing, enterprise zones, school districts 
with high drop-out and violence rates;

Continue to identify programs and resources in the Federal Agencies - Housing and Urban 
Development, Department of Justice, Health and Human Services, Department of Education, 
Americorp - that apply;

At the same time we want to convene a summit with a major private partner, such as the 
Recording Industry Association, Time-Wamer, Motion Picture Association and others in the 
entertainment industry that reach youth consumers, to fund existing at-risk programs and help 
create a defined number of new ones;

The President’s Committee also is exploring a media component to this "campaign;" exploring 
whether either cable or network would follow their anti-violence messages (such as MTV’s 
"Enough is Enough" campaign) with positive messages, showing the results of disciplined 
creative work in the arts or the humanities.

The President’s Committee has support from a private foundation and an individual donor to 
build the foundations for a national campaign to reach at-risk youth through the arts. We propose 
to:

chose an arts activity. After 3 years, 80% of the participants have a "C" average and youth 
violence is down 20% in Fort Myers, while it is up in the surrounding county. (His government 
co-sponsor was HUD). These are just two examples of many existing models. We are surveying 
NEH grants and state humanities council programs for similar projects in the humanities.
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If it looks feasible to create new funding for at-risk youth programs, then there will need to be 
training for scholars, teachers, and artists on how to work effectively with at-risk youth.

The President’s Committee should propose a first time national conference with NEH, ME A, 
IMS, Justice, HHS, and Department of Education, for artists, humanists, cultural administrators, 
youth service and corrections workers, to bring together expertise, and build bridges to the human 
service sector.

"The New Philanthropy": We have to take seriously the President’s mission for the President’s 
Committee to "further enhance financial support for our cultural life." The Foundation Center’s 
1994 Foundation Giving reports that "arts and humanities funding slipped: Giving to museums 
is down; arts and culture captured 12.7% of grant dollars in ’92, down from 14.1%. Museums 
experienced the biggest decline, falling to 4% of all grant dollars, while performing arts support 
held steady."

Our society is now going through the largest inter-generational transfer of wealth ever (estimated 
at $8 trillion) from the post-World War II generation to their offspring. The baby-boomers are 
starting to make money, and many are sending it to community foundations. Businesses in 
America are making money, although not all the successful entrepreneurs have developed the 
habit of giving. The huge entertainment industry especially has issues in common with the non­

We should also discuss the feasibility of having a major event to set the theme of creative 
alternatives to destructive urges, such as a concert on the mall, using a President’s Committee 
spokesperson like Quincy Jones.

State of the Culture Report: The idea is for the President to ask the President’s Committee to 
prepare a report to him and for the nation on ±e state of our cultural life. It is conceived as a 
positive report, including the intrinsic value of having an educated and creative populace as well 
as describing the ways the arts, humanities and museums help build communities, promote 
cultural understanding and communication, provide positive choices for children and produce 
jobs. Decisions need to be made about whether the report should look at various disciplines, at 
the status of individuals - scholars and artists - as well as nonprofit cultural organizations, and 
the condition of native and folk cultures. The President’s Committee would need a research arm 
and partner to accomplish this task, and has received a positive reaction from the national 
foundations which are backing a new national center for cultural policy. Other potential partners 
are the Aspen Institute and the Leonard Bernstein Center. After planning, research and perhaps 
regional meetings or hearings, the report would be presented back to the President and the First 
Lady and publicized as a way to highlight the contributions of the cultural sector to the country, 
to leverage more private support for cultural life and to build public understanding and support 
for existing government funding.

We should explore with the Department of Labor and with our private partners whether we could 
create youth arts jobs (such as Maggie Daley’s "Gallery 37" in Chicago) for the summer of 1995 
or 1996.
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An advisory committee already has met to discuss what model of private fundraising challenge 
grant could be designed and offered to each state humanities council. A paper to make the case 
for private fundraising, based on the public services the state councils provide, is being prepared. 
NEH and the President’s Committee are willing to explore the idea with private funders to test 
their interest. A fundraising challenge would have to include some form of technical assistance 
so that after a 3 year plan, the development expertise would be built in. If such a fund could be 
put together we still have to decide who would administer it, in what amounts, and with what 
guidelines. The advisory Committee meets again October 4, 1994.

National Humanities Alliance: The humanities attract only a small percentage of the private 
foundation funding available to culture: 1% of the $10.2 billion given by private foundations to 
all causes in 1992. 12.7% went to all "arts and culture." The Alliance has asked the President’s 
Committee to hep them "make the case" to private funders, in a meeting with grantmakers, after 
the Alliance puts together a compelling presentation.

profit cultural sector, and makes money from artistic and scholarly activities. The President’s 
Committee will look at funding trends, where the new money is, and what ideas will attract it.

The NEH has supported teacher institutes for many years with significant grants for intensive 
training of teachers to present classical and new curricula, and to find effective ways to reach 
youth in multi-ethnic school communities. In some school systems, over half the teachers have 
been trained by these semi-independent partnerships between a local university and a school 
system; they are also in need of organizational stability and could be candidates for a "challenge" 
type program.

Trusteeship Project: President’s Committee conversations with private funders reveal some future 
trends and concerns. Corporate, private and family foundations are feeling intense demands from 
the social service sector, which began in the 80’s and continues. Sympathetic staff say they are 
concerned that as the competition intensifies, the cultural sector will lose out, and suggest a 
partnership with the President’s Committee to reach their trustees, educate them to the needs, and 
strengthen their commitments to the arts and the humanities. The prestige of the White House 
can be very effective in this area; many think that hearing from the President and First Lady 
about the importance of private giving in this arena (as the President did at the recent Mellon 
dinner) would raise awareness enormously. But advocacy, even the strongest exhortation, is not 
enough.

Strengthening Humanities Organizations: The state humanities councils are 501(c)3’s, one in 
each state, which are now coming of age organizationally. They gamer some 20% of NEH’s 
funding annually, provide important political support for the NEH, and produce a great amount 
of the country’s public programming in the humanities. They are struggling with the tensions 
between public demand and lack of resources. They have widely different experiences raising 
private funds for annual operating support and projects. A private pool of funds, distributed as 
fundraising challenge grants to state humanities councils, would be an important step ahead for 
them and an approach that NEH supports.



Humanities and Arts and the National Information Infrastructure: Scholars and artists are using 
the new technologies in creative ways and are setting standards for how and in what form 
information will be made accessible. The creative sector will not only help design new software, 
it will also provide much of the educational content of the Information Superhighway. If the 
technology is to be truly democratic and available, and if it provides more than games, gambling 
and Gilligan’s Island reruns, the cultural sector needs to be involved in government policy and 
pilot projects in private sector projects to illustrate creative uses and to digitize existing 
collections.

Partnership with Community Foundations: We will explore a program with the National 
Association of Community Foundations, in which they would match new corporate and individual 
contributions to create funds for the stability of the arts and humanities organizations. 
Community based cultural organizations are those that operate at the local level to allow more 
people to participate in the arts and humanities. They often operate on small budgets in 
neighborhoods with little means to support them. They hold classes for children, have readings 
and lectures, show local artists and celebrate the diverse cultures of the neighborhood to promote 
community understanding. They provide the "infrastructure" to reach families and bring the 
community together and are badly in need of financial stability. Previous models of partnership 
are the NEA Community Program, now discontinued. The National Arts Stabilization Fund, and 
the Silicon Valley Arts Fund (Santa Clara Community Foundation). In one model large grants 
are given to community foundations in consortium with a group of local cultural organizations, 
who together raise a 2 or 3 to 1 match. The Foundation manages the money, to be used for 
operating funds, deficit reduction, and endowment. This concept needs to be further developed 
and discussed as to its feasibility.

The President’s Committee is acting as an ombudsman within federal government so that NEH, 
NEA, and IMS are included in discussions, papers, grants and announcements. No NTIA Task 
Force member was appointed to represent the arts and humanities, and there is no specific 
"cultural sector" task force or working group. It is important for the cultural agencies to work 
together to make sure that their common and separate concerns are embraced by the Information 
Infrastructure Task Force. We also need to stay informed of meetings of the IITF, the 
Committee on Applications and Technology, White House Office of Science and Technology and 
other forums where the role of the humanities and the arts in the information infrastructure can 

6

Grantmakers in the Arts, the group of national and regional private foundations which fund the 
cultural sector, have proposed a Trusteeship Project with the President’s Committee, to reach at 
least 250 trustees of private foundations in 1995. The idea is to announce and launch the project 
at the national conference of family foundations in February 1995, to be followed by four 
regional meetings at which prominent President’s Committee members will speak with trustees 
about the trends in private giving and the needs and benefits of supporting cultural life. They 
will make the strongest case for maintaining or increasing fundraising for the arts and the 
humanities. An influential section of these trustees will then be invited to the White House for 
an event The President’s Committee will survey the participating foundations over the following 
year to measure the effects of ±e project.
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be presented.

NEH recently responded to then OMB Director Leon Panetta’s request for a technology "budget 

The paper calls for several initiatives, including education and training opportunities, development 
of software to teach the humanities, a national census of existing digital resources in the arts and 
the humanities, and the development of technical standards.

This paper was publicly released by Secretary Ron Brown September 7th. It is one of the second 
set of policy papers on the NH to be commissioned by the IITF. "The Arts, Humanities and 
Culture on the Nil" is now published and online; it will no doubt result in lively commentary 
from the field.

Mainly, the paper calls for government and private investment in a "national cultural collection", 
to make available in digital format America’s diverse cultural heritage: its archives, its art, its 
libraries.

Many uses of digital technology in our field will be inhibited until there is some form of 
copyright protection on the Nil for creative material. This complex issue is now being worked 
on by a copyright subcommittee of the RTF, to which both NEH and NEA belong.

The policy paper makes the case for the intrinsic worth of having an educated citizenry, with 
equal access to information. We take it as a given that the humanities and the arts will provide 
a crucial part of the content of the expanded NH and that the "information superhighway" will 
reach children with new learning tools and forms of entertainment. Scholars and artists, who are 
experts at managing data, using symbols and presenting complex ideas should be at the forefront 
of designing and using the NIL We state that nonprofit cultural organizations, as well as 
individual humanists and creators, lack the resources to embrace and advance new technologies 
without more public and private investment.

The President’s Committee has followed closely and been informed by the Getty Trust project, 
done in collaboration with the American Council of Learned Societies and the Coalition for 
Networked Information. This "tracking" function informs NEH, NEA and IMS staff and is meant 
to enhance the agencies’ own initiatives within government. Recently, the head of the Commerce 
Department’s Committee on Applications and Technology, Arati Prabhakar, asked the President’s 
Committee to work with NEH, NEA and IMS to pull together one paper, "Arts, Humanities, 
Culture on the NIL" The President’s Committee convened a "working group" of the agencies 
which met several times, and substantially rewrote a first draft of the paper, to better reflect the 
Agencies’ initiatives in new technologies, to express the needs of the field and the public, and 
to provide a better balance among the needs of scholars, researchers, artists, museums and other 
cultural organizations, as well as ordinary citizens. (Martha Chowning, Marsha Semmel, Jeff 
Field and Barbara Paulson from NEH and Olive Mosier, Keith Stephens, Don Evans and Arthur 
Tsuchiya from NEA and Linda Bell from IMS, and Malcolm Richardson from the President’s 
Committee were all involved.
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The President’s Committee envisions several projects emerging from these activities: 

* Explore finding private sector or foundation partners to fund pilot sites, to allow artists and 
scholars greater access to new technologies, and experiment with new forms and data bases.

* Put together a consortium of private funders to help digitize collections both in the humanities 
and the arts.

cross-cut" from the federal agencies to identify what portions of their budgets are being used for 
Nil purposes. At the same time NEH is discussing a "National Digital Library" project with the 
Office of Science and Technology: a concept similar to NEH’s own technology grants and to 
the policy paper’s call for the comprehensive digitation of cultural collections.

The President’s Committee could be a partner in helping to obtain private funding for the film, 
for the "kits", or for a CD-Rom for schools to use to start their own conversations.

* Hold a national conference on "The Arts, Humanities on the Nil" (or separate conferences) to 
showcase pilot projects, discuss issues or standards, and access and content.

NEH’s new guidelines for these initiatives say that the Endowment hopes to encourage a 
"conversation" on American pluralism through a variety of means, including a special program 
of grants from the Division of Public Programs for organizations to hold public conversations, 
an NEH-wide initiative for proposals to all divisions on the subject of American pluralism, a film 
on American pluralism intended for national broadcast and for use in the nation’s classroom, 
through the ongoing activities of the state humanities councils, through a conversation "kit" to 
help Americans get their own conversations started, and through creative partnerships with 
organizations throughout the country.

The National Conversation: Chairman Hackney has created an NEH priority in the National 
Conversation on American Pluralism. He states: "All of our people - left, right, and center - 
have a responsibility to examine and discuss what unites us as a country, what we share as 
common American values in a nation comprised of so many divergent groups and beliefs. For 
too long, we have let what divides us capture the headlines and sound bites, polarizing us rather 
than bringing us together ... This is to be a national conversation open to all Americans, a 
conversation in which all voices need to be heard and in which we must grapple seriously with 
the meaning of American pluralism."

* A government conference of all the agencies with cultural programs to discuss their 
involvement in technology, possible areas of cooperation and to discuss setting standards for 
themselves and the field. Possible co-sponsors: The Getty Trust, The National Institute of 
Standards in Technology.



9

Cultural Tourism: The President’s Committee, along with NEA, NEH and IMS, has invited 
discussions about potential partnerships with several divisions of the Department of Commerce. 
We have made the most progress with the U.S. Travel and Tourism Administration (Greg Farmer, 
Under Secretary, and Leslie Doggett, Deputy Under Secretary). So far, we have agreed to focus 
on cultural tourism: A letter will go to state travel divisions and local conventions and visitors 
bureaus from the Under Secretary, NEA and NEH Chairmen, and the IMS Director asking them 
to include cultural organizations in their state tourism conferences which lead up to the 1995 
White House Conference on Tourism. Similarly, a letter will go to cultural groups inviting them 
to contact their travel divisions to participate. We have asked Under Secretary Farmer to include 
a presentation panel on cultural tourism at the White House Conference. We advised Leslie 
Doggett on how to use existing material on National Heritage Award Winners to create a multi­
cultural exhibit for the White House Conference and to tour USTTA’s ten foreign offices. We 
also are working together to devise a way to collect information on cultural events so that 
USTTA can publicize them abroad. These activities provide the basis for on-going cooperation 
with USTTA.

Domestic Indemnity Act: The President’s Committee Chairman Brademas co-authored the Arts 
and Artifacts Indemnity Act, which provides government-guaranteed insurance for exhibitions that 
travel abroad. Such underwriting, which is prohibitively expensive for individual institutions, 
functions to encourage the flow of artifacts and ideas. For several years there has been 
increasing interest in a similar domestic arts and artifacts indemnity act to encourage museums 
and historical societies to share their collections with other institutions across the country. This 
would assist organizations with limited collections to host exhibits and encourage institutions 
which store large numbers of objects to share them with new audiences. The President’s 
Committee will explore the possibilities of such legislation.

Cultural Diplomacy: Exchange of scholars, teachers, writers and artists of all kinds have long 
been the foundation of cultural understanding among countries and a way to advance foreign 
policy and economic objectives between nations. The concept of cultural diplomacy and the 
degree to which cultural exchange is supported changes over time and seems to go in and out 
of fashion. In 1991 the President’s Committee sponsored an international conference with First 
Lady Barbara Bush and Secretary of State James Baker which resulted in recommendations about 
ways to strengthen cultural exchanges. For various reasons, the recommendations were never 
pursued. The President’s Committee now has a strong Chairman in Dr. John Brademas, who also 
chairs the National Endowment for Democracy. There are receptive members of this 
Administration at the Department of State, USIA, and the Export-Import Bank who think that 
cultural diplomacy could be revived. It would be especially helpful in laying the groundwork 
for foreign policy in countries of strategic interest where our relations could be improved, such 
as the Ukraine, India and Vietnam. The President’s Committee can be a forum, through its 
government members, in putting forward a thoughtful approach to cultural diplomacy that would 
further Administration goals. It also could review the 1991 recommendation on cultural 
exchange, confer with experts on which are worth pursuing, and help to find private partners for 
increased international cultural exchange.
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Media Projects:

Federal Design Renewal: The concept to be explored, with the General Services Administration, 
NEA, and other government members, is to work with architects, desiflgprs, artists and craftsmen 
to totally incorporate the arts in a federal building renovation. The Department of Justice’s total 
renovation of their WPA-era building would be a leading possibility.

The "National Book Club" on NPR: The idea is to have NPR invite listeners to read the same 
book, then have a national program, perhaps on Talk of the Nation, to discuss it with writers and 
scholars, followed by phone-in by listeners and readers. It should be conceived as a national 
series, drawing on NEA’s knowledge of writers and NEH’s experience with reading programs. 
The President’s Committee could be helpful with private sponsorship. The idea was presented 
informally to a producer, Ms. Wesley Weisburg, by Allen Cheuse. NPR went ahead with a one 
hour discussion of Invisible Man, and a second and third book selected by call-in readers. NEH 
and NEA staff advised on NPR’s first program; our concern was that if they were going to run 
with it, we should help make a successful enough experience to engage them in a well-thought 
through series. The President’s Committee formed an advisory committee and is writing a 

Copyright Extension to Fund NEA and NEH: The President’s Committee is tracking this idea 
and legislation for the Endowments and is working with NEA and NEH staff to react to changing 
proposals and provide information to Capitol Hill and to the copyright coalition. Senator Dodd 
submitted his legislation August 25, 1995; it includes an extension of copyright for twenty years 
on those copyrights that were successfully bid for through a government auction. Senator Dodd 
has been working on the idea with its author, NEA Council Member George White since 1990. 
Meanwhile, the copyright community has a strong economic interest in harmonizing United States 
copyright law with the European Community’s "life plus 70." ASCAP, one of the primary 
drivers of the copyright extension, is trying to get a Senate sponsor for life plus 70 in the 
Congress. They are actively working with Senators Kennedy and Leahy. ASCAP states it will 
share some portion of its additional revenues with NEA and NEH, arrived at through a process 
of negotiation; it does not yet speak for others in the coalition, such as BMI, Motion Picture 
Association or Screen Writers Guild. MPA states it will not support a copyright extension bill 
that explicitly mentions revenues for NEA and NEH, since using copyright revenues to subsidize 
culture is part of their GATT disagreement with the Europeans. So far both Senator Kennedy 
and Senator Leahy have expressed a strong interest in providing a public purpose in legislation 
that would create more income for copyright holders and heirs. How that would be accomplished 
is a matter for intense discussion in the next month as ASCAP and its coalition partners push for 
legislation.

Recognition for Young Artists and Scholars: The President’s Committee recommended the 
National Medals for the Arts, now administered by the NEA and presented by the President, 
along with the Frankel Prize in the Humanities. The President’s Committee wants to explore a 
medal or some other form of national recognition for young artists and scholars, in partnership 
with an organization that already has a selection process such as The Alliance for Young Artists, 
and Writers, Inc.
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The White House needs to decide whether it is pursuing a four-part series conceived by Charles 
Ansbacher with PBS producer Christopher Sarcen. If it does, NEA, NEH and the President’s 
Committee could be partners with them in some way. Or, we could present another approach, 
perhaps a one hour network special, and suggest other producers be invited to present proposals. 
This is a major undertaking and would need generous private sponsorship from the outside and 
experienced staff.

Live from the White House: We all remember watching the President and Mrs. Kennedy host 
Pablo Casals at the White House. The White House is a powerful venue to highlight various art 
forms and to identify the President and First Lady with the best in American culture:

program plan, suggesting series themes, and tie-ins with the American Library Association and 
the American Book Sellers Association so that featured books would be displayed and publicized 
in advance. We plan to contact Doubleday about preparing readers guides to a series. We will 
then meet with "Talk of the Nation" again about being partners in a radio book talk.

New Americans - Old Americans: Our very concept of America is shaped by the influence of 
immigrant groups and cultures. A program could look at what cultural pluralism is: what we 
now think of as American that was a gift from Black, Jewish, Latino, Asian, Native-American 
and other Americans. Also: examples of new immigrant cultures - Vietnamese, Central 
American, Indian, and others.

Masters and students: a performance, or a series, portraying highly accomplished artists and 
young talent, as a way to show the richness and quality of American’s art and the vitality and 
discipline of young artists. Such a concept could include a message of cultural diversity and 
understanding: an older jazz master with a younger player; Latino traditional artists; Native- 
American elders and young performers; Asian cultures; classical forms.

American Art Forms: highlight indigenous American art forms, including those that are famous 
U.S. "exports". Jazz, gospel, modem dance, our literature, and even visual arts movements.
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Hillary Rodham Clinton, with John Brademas and NEA Chairman Jane Alexander. “All of our 
Artistic and cultural institutions are an integral part of what we call America,” Clinton said.

frl

private citizens appointed by the president, plus 
directors of the government cultural agencies.

Mrs. Clinton serves as the honorary chair­
man of the group, which is headed by former In­
diana representative John Brademas.

Throughout the day, participants discussed 
ways to influence the incoming Congress, as 
well as methods of identifying sources of new 
philanthropy and of building support for cultural 
programs. Mrs. Clinton said she was particular­
ly interested in “how your work will affect the 
lives of children.”

Devising ways to safeguard the National En­
dowments for the Arts and Humanities, the 
agencies5 proponents argued, should be a bipar­
tisan effort. The blue-ribbon panel itself grew 
out at an effort, headed by conservative actor 
Charlton Heston during the Reagan adminKtra- 
tion, which had initially proposed eliminating 
the endowments/

“Throughout their history, the NEA, the NEH 
[and the Institute of Museum Services]—the fed­
eral cultural agencies—have enjoyed bipartisan 
and deeply rooted support that extends to every 
community in our country,” Mrs. Clinton said.

The organization and leadership of the con­
gressional committees that oversee the agen­
cies have not been finally decided, but Brade­
mas, who was instrumental in creating the 
agencies in the ’60s and ’70s, vowed to protect 
them. ‘1 know that I did not fight so hard to cre­
ate the endowments and the IMS only to have 
them swept away by a budget-cutting Con­
gress, or because of disagreements over what is 
worthy of federal support,” he said.

Rhoda Glickman, director of the Congres­
sional Arts Caucus office, reported yesterday 
that 247 House members who had voted 
against a proposal this year by Rep. Philip 
Crane (R-Dl.) to abolish the NEA had been re­
elected.

Kennedy Center Chairman James D. Wolfen- 
sohn warned against politicizing issues such as 
arts education. “Our children must have the op­
portunity to create and grow,” he said. “We 
should not allow it to become political.”

Hillary Clinton Urges

Bipartisan Funding Support

The incoming Republican Congress’s future 
treatment of federal cultural agencies, particu­
larly the National Endowment for the Arts, is 
uppermost in many arts advocates' minds. Yes­
terday Hillary Rodham Clinton, speaking to the 
president’s blue-ribbon panel on the arts and 
humanities, added her voice.
■■- Pledging support for continued federal funding 
of cultural programs, the First Lady stressed the 
bipartisan endorsements that the cultural agen­
cies historically have enjoyed—a tactic that is 
becoming the strategy for those who see the 
agencies’ existence threatened by the rise of a 
conservative power base in Congress.

• "Obviously none of us can predict what will 
happen on this front,” said Mrs. Clinton, refer­
ring to the annual tussle over budgets. “All of 
our artistic and cultural institutions are an inte­
gral part of what we call America, and ..
must work very hard not only to preserve and 
nurture, but to love [them] because of the im­
pact they make on our fives.”

Mrs. Clinton appeared briefly at the public 
meeting of the President’s Committee on the 
Arts and Humanities, held at the Old Post Of­
fice Pavilion. The committee is made up of 31 
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opportunities to all of our children.
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tons that contribute to our identity, as 
Americans.

Too often today, instead (rf children 
discovering the joyful rewards of paint­
ing, or music, or sculpting, or writing, or 
testing a new idea, they express them­
selves through acts of frustration, help­
lessness, hopelessness and even violence.

We see too clearly how an erosion and

bounds that circumstance has prescribed. 
We hope that among the many contri­

butions this committee makes it will be 
thinking and offering ideas about how we 
can provide children with safe havens to 
develop and explore their own creative 
and intellectual potential

The arts and humanities have the po­
tential for being such safe havens. In 
communities where programs already 
exist, they are providing soul-saving and 
life-enhancing opportumties for young 
people. And I am delighted that as one of 

----- ---  --- ---------------- uanvuonLeraungmenmnsmataretoo £ ™“tteevw’11 

creative expression, without opportmn- often imposed on our bves. We know that

From remarks by First Lady Hillary
Clinton at a White House ceremony
last month marking the establishment
of the president’s Committee on the
Arts and Humanities:

We want to support and nurture our breakdown^otn~i^cherish^^nstinZ
artists and humanists and the trachtons in a fjaymg
that they represent. And we want also to wboie social fabric. We see it most tragi- 
bring those traditions ahve for hteraliy ^Dy rhiiaren kilting children
millions and millions of children who too that the arts have the poten-
often grow up without opportunities for {or obliterating the limits that are too

< . _ __ _.T___ __________ _ ____ ____
ties for intellectual stimulation, without can take anyone" but particularly a

. exposure to the diverse cultural trach- transport that child beyond the
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pnated for a fiscal year under subsection (a)(5) may 

be made available for the costs of administering title 

II, or any other program for which the Chairperson 

of the National Endowment for the Arts is respon­

sible, of which—-

“(A) not more than $100,000 shall be 

made available for the President's Committee 

on the Arts and the Humanities, none of which 

may be used to reimburse members of the Com­

mittee for travel and related expenses; and

“(B) not to exceed $100,000 shall be made 

available for fiscal year 1996 from amounts re­

ceived under section 207(a)(2) for official re­

ception and representation expenses and not to 

exceed $50,000 shall be made available for each 

subsequent fiscal year from such amounts for 

such expenses.

“(2) National endowment for the human­

ities.—Not more than 12 percent of the amount 

appropriated for a fiscal year under subsection 

(b)(5) may be made available for the costs of admin­

istering title HI, or any other program for which the 

Chairperson of the National Endowment for the Hu­

manities is responsible, of which—

202 6S2 5660

S.L.C.
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on the Arts and the Humanities, none of which 

may be used to reimburse members of the Com­

mittee for travel and related expenses; and

“(B) not to exceed $100,000 shall be made 

available for fiscal year 1996 from amounts re­

ceived under section 307(a)(2) for official re­

ception and representation expenses and not to 

exceed $50,000 shall be made available for each

term ‘developing arts organization' means a local 

arts organization of high artistic promise that—

“(A) serves as an important source of local 

arts programming in a community; and

“(B) has the potential to broaden public 

access to the arts in rural and inner city areas 

and other artistically underserved areas.

“(A) not more than $100,000 shall be 

made available for the President’s Committee

MAY-30-1995 10:49

O:\ALD\ALD95.215

subsequent fiscal year from such amounts for 

such expenses.

“TITLE II—NATIONAL
ENDOWMENT FOR THE ARTS

202 682 5668
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Fax:

May 25, 1995

Attention: Kathy Kruse

Dear Ted:

L>

I

Second, the staff of the President's Committee is modest in size- 
-only four parconc—and go, too, ic our budget, only some $380,000.

Suite 400
11 West 42nd Street 
New York, NY 10036-8083 
reiepnone: (212) /w-1330 

(212) 790-1357

II
i>

New York University 
/I pma‘e university in the public

I
I

The Honorable Edward m. Kennedy
United States Senate
Washington, D.C.

i
I

I

First,
travel
Government.
hardest on the staff.

i
I

a more fundamental point, is that at a time of diminishing public 
funding of the arts, humanities and other institutions of learning 
and culture, the President's Committee has the mission of 
encouraging private sector support of these areas and is doing so 
in a wholly bipartisan way. So It would be most inappropriate at 
a time like this to weaken this already modestly financed effort 
to strengthen private sector giving and to encourage private 
support of public efforts.

I

I
I
i

members of the President's Committee pay for their own 
and lodging and are not reimbursed by the Federal 

Such a travel prohibition would, therefore, fall

I'm expressing distress about such a provision in my capacity as 
chairman, as you know, of the President's Committee on the Arts and 
the Humanities. Let me make two or three points.

It was good to talk to you just now about a provision I understand 
may be included in the draft bill for the NEA-NEH authorization to 
limit to $100,000 from each of the two Endowments contributions to 
the President's Committee on the Arts and the Humanities, This 
provision also, I understand, would prohibit all travel with these 
funds.
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I'll be extremely

Warmest regards.

Sincerely,

I

V

JB:ym
<•

As I told you, I have spoken to Senator Kassebawm about this matter 
and have followed my call with a letter, and I have sent a similar 
letter to Jim Jeffords.

iI

Many, many thanks for your help on this matter, 
grateful if you can get this provision removed.

The Honorable Edward M. Kennedy
May 25, 1995
page 2

/
I

bi/i Brademas

If It proves necessary to reduce funds for administrative expenses 
of the President's Comittee on the Arte and the Humanities which, 
I reiterate, are already modest, certainly any such reduction 
should be negotiated with the two Endowments and not legislated.
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In the past year, the Rockefeller Foundation has been

compiling information about private sector support of the arts

We have undertaken this study tor internal useand humanities.

the priorities ofas we develop new programming, and as we review

our own Arts and Humanities Division with our trustees and fellow

This work, which is in progress and still far fromofficers.

and collating ofcomplete, consists of two parts: the collecting

existing data and research, and the interviewing of funders and

other professionals in the arts and humanities. What I am

We hoje to have a fulloffering today are preliminary findings.

document within the next three months.

Let me first identify the universe we are looking at. The

individual donors, foundations and corporations.

overall provided almost 130 billion dollars to X .S. not-for-

billicn) dollars, aboutprofit institutions in 1994. Of th.

from fouidations; 4.2%88% came from individual donors; 7.6%

from corporations.

From 1984 to 1994, the sector has grown frcm 106.5 billion

Over the decade, individual giving hasto 130 billion dollars.

Foundation giving has craduallybeen remarkably stable.

■•-S’* . 
* ■• ••

Alberta Arthurs
June 27, 1995

private sector consists of three major donor conmunities:

This sector

Private Sector Funding of the Arts and Humanities
A report given to the President's Committee oi the Arts and 

the Humanities

r1’ 'V
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The givingincreased; corporate giving has gradually decreased.

pattern to sectors has also remained notably consistent. Over

the thirty years from 1964 to 1994, religion has been the

of the total wentfavorite beneficiary of the private sector; 45%

Across the

ranked in the

1994, 7.5% ofhuman services, and finally arts and culture. In

this private sector support went to arts and culture.

Of the three donor communities — individuals, foundations

giving as a

donation among

those households that contributed was down by at out 11%;

household volunteering activity dropped from 54% to 47%.

The figures are startling: the numberfutures. of households

expressing worry about their economic futures rc se from 57% in

thirty year period, the beneficiary sectors have

same order every year: religion first, then education, health,

and corporations — the stability of individual

percentage of the total is notable, staying in the very high 80%

But a recent study notes a sharprange, including bequests.

decline in both size of gifts and volunteer actilvity by

volunteering during this period were influenced

increase in the percentage of people worried abc ut their economic

The analysis suggests that individual givirg and

by a sharp

75.- . -_

P 002

to religious organizations in 1984 and 45.3% in 1994.

individuals between 1989 and 1993. The average
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In the highest income brackets, there is1989 to 73% in 1993.

evidence that changes in the tax laws also affec:ed giving.

We need to know a great deal more about individual giving.

especially as it relates to the arts and humanities. We do know

a good deal about the 35,000 foundations in the :ountry, although

and is oftenthe information comes from a variety of sources.

difficult to correlate.

.ons, which maka over 50% of theThe thousand ies-

that in 1993We know

The

ranging from

about 13% to about 15%.

dollars to the834 millionIn 1993, these foundations gav<

in a given yearIf all the foundation dollarsarts and culture.

reliable indicators of commitment to culture. However, we

probably know less than we need to about the 34,000 foundations 

that give the other 50% of the grants made in the private sector.

are added up, not just those of the thousand larjges£_foundations,

1.36 Million to

grants, are particularly well studied.

almost .15% O f their dollars went to arts and humanities, 

percentage has been steady over the last decade,

p. 003

the figure for culture goes well above a billio:

be exact. That figure probably includes many on 2-time,

exceptional, and often extraordinary grants whici do not provide

-'-J. *•
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Who gets the money? It is difficult to draw clear

conclusions about long-term trends because the data bases and the

survey to survey.very definitions of the disciplines change from

For instanceBut we can point to some findings. the twof

categories of museums and performing arts accounted in 1993 for

One

study of the most prominent arts-funding foundations shows that

nainstreamone-third of their grant dollars go to only 160

organizations.

Other studies also indicate that most foundiation dollars are

given locally; and that support is concentrated on the largest,

most prestigious institi

campaigns. Most foundations, in shortfund conservatively., Of

the arts andthe 834 million foundation dollars that went to

humanities in 1994, only one hundred million went to the

humanities.

several sources,Statistics on corporate donors are kept by

notably the Business Committee for the Arts and

Board.

figure has been declining in recent years.

published by the American Council on the Arts, nore than 90% of

the corporate funders surveyed cited location ard benefit to

ms, usually in response to capital

P. 004

the Conference

ibut 11% of corporate giving goes to the arts, and that

In e 1990 study

almost 70% of all funding going to arts and humaiities.
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their employees as the most important criteria f sr funding in the

Corporate donors are concerned with tangible returns forarts.

their contributions, and they tend to shift their priorities to

In 1994, there is evideice thatmaximize those returns.

community arts and arts education are priorities.

public funding of the arts and humanities.

Since 1965, funding for the ar

coincided with the creation of the National Endowments for the

generated thisArts and the Humanities.

Perhaps a confluence of interests, of which the Endowments were a

explained, the fact is that thirty years ago a remarkable

shaped by a

rhat partnership

and cultural life in the United States.

In 1957 the Ford Foundation embarked on a major effort to

develop the arts by funding regional arts institutions across the

It's not the goal of this work to track the history of

But Ln telling the

public agencies.

in the United States has undergone enormous growth, which

story of private funding, it is simply not possiale to ignore the

ts and humanities

Perhaps the Endowments

increase in attention and funding, as its advocates would claim.

energizing of the nation's cultural life began,

partnership of the public and private sectors.

has persisted ever since as a condition of cultural philanthropy

■ - - ■

symptom or a symbol, came together. However the phenomenon is



6

country.

The Business Committee for theto the late 60s.

In 1965-66, when the National Endowments forin the late 60s.

the Arts and Humanities were established, federal support was

State and local arts and

present, the

of state arts

have comparable

others.

joined to these private efforts.

humanities councils add to the public/private conjunction.

Serious corporate sponsorship of the arts can be traced

Arts was started

The results are startling. From 1966 to the

number of orchestras in the country increased frlom 110 to 230; 

’hon-profiC theaters from 56 to 425; dance companies from 37 to 

450; opera companies from 27 to 120. The number

councils grew from seventeen to fifty six, and the number of

We don'tlocal arts councils from 500 to 3800.

figures for the humanities, but the anecdotal evidence we do have 

suggests similiar growth. In thirty years, we lave increased

cultural capital throughout the country and heljed to establish

culture as a leading export and example from this country to

93 (WEO) 16:17

It is important to note that analyses of finding differ

dramatically for the arts and for the humanities.. The NEH is the 

single most important donor agency for the humanities in the

country, providing almost twice as much in funding for the

humanities as do the private sector donors.

■.. - ■

P. 006
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and even those give little.

Despite this

their funding by guidelines and goals which are

For instance, NEH provides more research opportunities for 

individual scholars than the combined support from the four

«EH: the American

Private foundations, corporate and family loundations, do

special to their

The NEH, together with the National Histori : Preservation

and Record Commission (NHPRC), is almost the onlr committed 

source of support for historic preservation in tie country. A 

handful of foundations acknowledge the humanities as a priority -

What we have in place today is a complex national cultural 

structure in which private and public donor sectors reinforce 

each other, picking up different pieces and parts, exercising

As one funderdiffering cultural priorities within the whole.

phrases it, the public and private sectors '’operate in 

synergistic combination.”

national fellowship competitions other than the

Council of Learned Societies (ACLS), the Nationall Humanities 

Center, the Rockefeller and Guggenheim Foundations.

paucity of private funders in the humanities, the record of NEH 

leverage and matching has been impressive: in 1994, NEH grants 

leverage 208 million additional dollars, 69 million in matching 

funds, and 138 million in cost sharing with grartee institutions.

----------------- - ------”■ ----------------------------------------------------------------------------------------------------------------------- —_______ ____________________________
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interests and institutional purposes; they fund :o advance their

spend, andWith small amounts of money to

The public

reach across

disciplines; they mobilize and leverage other resources.

sector, one is

wi

it change

And what do ourWhat do the donors say?direction or mandate?

studies of trends tell us?

So, probing to understand the private donor

driven - surprisingly - to the public sector, acknowledging the 

synergy of national purpose, of state-by-state priorities, and of 

private interests that are met in the current system of building 

and maintaining the arts and humanities in the country.

next set of questions inevitable.

if public funding is reduced or eliminated?

be effected? Will it increase or decrease; will

The deeply engraved, embedded nature of this system makes a

What will happen to the system

1 private funding

sector"has no such privilege.

whole, the diversity and debate of sectors, of ileas and talents, 

across the democracy. As national resources, th a Endowments

provide a national data bank on the condition of arts and 

humanities disciplines and organizations. They

corporate ideas.

particular mandates to meet, the private sector donors must 

choose grantees by specialized criteria. This is a necessity of

the private sector, and it is also a privilege.

The Endowments must support the

/
/
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We have interviewed about forty private sector donors in

expectation that

foundations are

ecreased funding

hers, "...thisat their own institutions.

foundation's assets have been declining and giving will follow."

or reduction ofOne foundation that believes in the elimination

in its area ofthe endowments said that the effect on the arts

own funding will probably be reduced because of

exigencies.

increasedSeveral funders believe that there will be

those areas.

Sone funders foreseeparticularly true at community foundations.

Every donor except one reported that their

not in a position to increase their culture portfolios. Many

reported, in fact, that they were anticipating d

Said one, echoing o\

public sector.

arts and humanities funding can be "privatized," that the private 

sector can "fill the gap" if public support dimi|nishes, we were 

federal andspecific in asking these donors how cut-backs in 

state funding would affect their funding.

private, corporate, family and community foundations, asking a 

future ofset of questions about their funding habits, the

funding as they see it, their relationships to each other, to the

Because there has been voiced an

the country woould be hard hit if it happens, a] so said that its 

internal

competition for funds for social welfare and hui an services 

within their organizations, especially if public funds are cut in

There was a suggestion that this night be



.*
•-

93(WED) 16:22 F. 010

10

rger grants toshifts in strategy; an impetus to make fewer, la:

rfbich alreadyOr a focus -

to reacheducation or social agency arts efforts in order

welfare and cultural interests at once.

The concern is that small, innovative and community-based

most. As onearts and humanities organizations will lose the

rests upon a

Each cultural

well as earned revenues."

5% means cutting programs and staff.

In addition to these interviews, the data %e are collecting

Several indicators, for

declined.

A good economy does i ot guaranteebut not with real growth.

increased giving.

total giving in that year as a percentage of gdj actually

In effect, total giving has kept pact: with inflation.

arts organizations, for instance.

seems to be manifest - to combine interests by finding arts

donor put it, "America's unique cultural system

complex and delicately balanced funding framework.

organization must piece together a complex fabric of support out 

agencies;of grants from various federal, state and local

corporate sponsors, foundation grants, individual donations as

A loss to these groups of even 3% or

suggests trends for the future.

instance, suggest that there is no easy correlation between

economic growth and voluntary giving. In 1994 there was an

increase in dollars contributed in the private sector. However,
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cultural

disciplines.

and delicate

If this is to

it persists, as 

frtnps change, how can we improve it, if not guarantee it?

continue to be the last on the list of sectors s

private donors. And trends suggest that private 
<  •---------------------- '

will continue to favor large, regionally-important, well-

established organizations over the smaller, community-oriented,

Also,

All the patterns suggest that arts and huma lities. wiXl--------

ipported by

sector support

Such trends also show that there are no private funders with 

the national mandate that the Endowments bring to culture. Only 

the NEA and the NEH operate with a systematic approach to 

fostering the arts and humanities nationally, ireluding the

support of research, infrastructure, touring, tiaiming, planning, 

convening and collaborative activities within ard across the

less visible organizations that the public sector funds.

museums and performing arts organizations, trends suggest, will

continue to be funded more generously than other 

agencies — like media, writing and other creative arts, emerging

artists and art forms, preservation, or any of the humanities

disciplines or activities.

P. Oil

The largest question facing us cannot be e«.sily answered, I 

think, by the data or the interviews. The cultural situation we 

have created in the last thirty years is a dens

balance of private and public interests and fun<|s.

be disturbed, what will replace it? And even i
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resilience, reach aid creativity of

Whatever the

# # #

That's the challenge revealed by the research.

outcome of the funding and philosophic debates going on in

Washington and the country, leaders in the private sector need to 

accept a challenge, and a charge, to increase charitable giving, 

to examine its purposes, to ensure its future, to continue its 

role as a guarantor of democratic expression anc analysis.

•i.

Assuming that the diversity,

the arts and humanities are worth support for th2 future, how do 

we generate that support? We have had thirty years of remarkable 

growth and achievement for American culture. The next thirty are 

the responsibility of leaders like yourselves.

• p. an

......

JVN. —IS' 95(WED) 16 = 24
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ica, the values of America, and the sense of

I enjoyed working with him when

was

I

he is there. And friends and supporten who are here. I
as nigmy - ------------------ for
we will miss him. this Before I make the remarks that I want to

the democratically elected government of

\n ifferenFpa  ̂was the fact that be policy to them.
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And let me just 

a time i
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Remarks to the President’s 
Committee on the Arts and the 
Humanities

>ke at 8:13 p.m. at the 
! referred

town i—
as highly thought of here as

ZX £ Xttag of .he - S

esis of the saying, because in a very real sense cause of people like Bob M ichel. 
S ,°pr«nl> io my view the heart of Amer- Thank you vety mueh.

NOTE: The President spoke at 8:13 p.n
Grand Hyatt Hotel. In hu remarks, he
to John Brazil, president, Bradley University, and 
sponsor of the dinner, and Corinne Michel, wife

Ki

em| 
i  
of his [ 
humor, to

By the time the meeting was over,
this: I wasn’t sure where everybody in

tions in an atmosphere of mutual rrspect 

even when we differ.

fairness of America. Grand Hyatt Hotel--------
I enjoyed working with him when we t_L_ o—.|

fought against enormous odds with most of ---- -------------------------
- —i the NAFTA agreement. I Representative Michel,

we were on opposite sides
anti he thought I was absolutely wrong but

was still fair and decent. I even enjpyedjt

sympathetic with what I was trying to

do but <

r '-j <3

keep his good Such conduct cannot and will not be toler- 
• ' ? . ated. General Shelton, our commander on

4^0

toil

^^.nX^ofW^mJ.CUnl.m.lS^lS^.21 181»

Illinois so 1 used to It .bout my 3 It is the genius which lus taken the lheoty 

days when I was al

come Haiti’s police force. But we can work 
to see that the Haitian military and police 
operate in a responsible and professional

ilmew where he was on the issueTthat really we have reached last weekend, vre nmv nave 
where^e i^ryin^ol Xfs^foS S ^efuUy Xug resistance^e 

k ^pen hSaradlr to keep hhkf- ated. General Shelton, our commander on

o Sw%“jrS.‘J=
SuXed Ss Ginnot »d no. 

to a brighter tomorrow, and fulfill our obliga-

The deployment of our forces there is now

we have reached last weekend, we now have

■4®
S:
■ r hi

you here to pass L._------------ „
enjoyed it when we were on opposite sides 
and he thought I was absolutely wrong but 

was still rair ano uevem. » —-
when we were on opposite sides when he

couldn’t quite get there. Those are September 21,1994
to things Vc jfteh"iTthiT -Hunk you vey mudi. the Fust Udy rttd

S^w^metmS^. my old & ^dl of

r>Lr>zl< and cunnorters who are here. I tfiank
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the Haitian police and by their own of our Nation’s most outstanding citizens and

part of the

day, and yesterday

their niBest capabilities in an approp Sheldon Hackney, Jane Alexander, Joe
manner for a democratic society. nuffc and a number of other Government
le^frS^te’SS L olSigueS the nation of can see. an ex-

!, an ex-

to thtffik

American life today is not Ae problems we 

have, although we have problems aplenty, it

onciliation.

derstanding and increasing support

mam

monitor

of our Nation, a commitment to keep it alive

 _  
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is'timeliext year, 1 want you to de- 
mAjrepoit on the progress we rgv 
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helped Americans to learn to appreciate it- 
ferences, one from another and to build . 
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, all of you 
President's
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ie First Lady for agreeing to be die Honor-Lady for agreeing to be the Honor-

on. (Lnughter] You couldn t have a much
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part of the multinational force. the Natkml Endowment for the Arts
T’odav is only the second day o Humanities, and he wrote the bill that
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we will also work to moderate thehumanities, wmcn o 
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since the democratically elected zavemmem of to
was forced from power. The habits miHee—artists scholars, writers, thinkers,
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of Museum Serv- 
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; must
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Americans, -----------------—
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ever more intei
d people look at us anc
all their problems—;

many of their kids drop out of school; our people
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’ I urge you to promote international cub

with people from other walks of life and
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sometimes think that’s the best job we ever

of that.

■<

Fl

j

j i

V

4*1

a

I

bv E-mail. And I’m trying to do a sociological crats md my fellow Americans, 
analysis now of whether there’s a difference j couldn’t help thinking, as I listened to 
between the E-mail communication and the Oorge Mitchell talk, that he is always so
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iu can connect

we work our way
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country’s history. I hope you enjoy it. I thank 
-->u for serving. And I thank you for being

Thank you.
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The arU andhumanirieshavedways helped 

tn do that work.

So I urge you

inJ’T u£c Jou 7o remembe? what are 

trying to do in
prove our <' ''
£4 “ XT to Mptogto to;; “ tKIKI -
prove our children s educabon with courage, but courage comes from hav-
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Government m this country provides a cru us as we wv.a vu.

cial measure but only a tinv measure oi the h in this remarkable time in
support that the_arts ffd Jiumanifaes need. history , enjoy it. I tl

-
because we need desperately to know more Thank you.

Note: The President spoke at approximately 5

p.m. in the East Room at the White House.
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We’ve faced a lot of challenges as a coun­
try. but I’m actually pretty optimistic about 
it, based on the objective evidence. What re­
mains is whether we can develop a vision that 
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I am very hopeful that you will make a sense of balance. He did make one huge mis- 
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and 5 the different challenges I hope you friendship to me his long personal friendship 
could assume. If I haven’t done a good job, to me. We used to sit near each other m 

;»•« nnr vnur fault. It’s mine in picking you, the Governors Association and both ot us

about others throughout the world but be­
cause I believe that we’ll learn a lot more 
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other paths of the world. nemano « » ---------------

Thanks to phones, faxes, Internet, E-mail, Gampaign Committee Dinner 
CNN, we can see the power of our cultural - - -----------
traditions as they are exported around the

world. And sometimes they come back to us. £ nanx muvu, . —
We’re the first White House to communicate ator Mitchell, Secretary and Mrs. Bentsen, 
with huge numbers of people from afl over ;
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Thank you so much. Senator Graham, Sen-

Members of the Congress, my fellow Demo-

it’s not your fault. It’s mine in picking you,

addidon <0 toe senoo,,^penoeal to


