















































White House Conference on Culture and Diplomacy
November 28, 2000

Participants List

Ministers and International Organizations

HE Cesar Gaviria, Secretary General, Organization of American States

HE Abdelbaki Hermassi, Minister of Culture, Tunisia

HE Giovanna Melandri, Minister for Cultural Heritage and Activities, Italy

HE Mia Amor Motley, M.P., Minister of Education, Youth Affairs and Culture, Barbados

Cabinet

Hon Madeleine Korbel Albright, Secretary of State
Hon Bruce Babbitt, Secretary of the Interior

Hon Richard W. Riley, Secretary of Education

Hon Lawrence H. Summers, Secretary of the Treasury

United States Congress

Hon Douglas Bereuter, U.S. Representative, Nebraska, 1st District
Hon Joseph R. Biden, Jr., U.S. Senator

Hon James H. Billington, The Librarian of Congress

Hon John A. Boehner, U.S. Representative, Ohio, 8th District

Hon Thad Cochran, U.S. Senator, Mississippi

Hon Philip M. Crane, U.S. Representative, Illinois, 8th District

Hon Christopher J. Dodd, U.S. Senator, Connecticut

Hon David Dreier, U.S. Representative R-California, 8th District

Hon Jennifer Dunn, U.S. Representative R-Washington, 8th District
Hon Bill Frist, U.S. Senator, Tennessee

Hon Benjamin A. Gilman, U.S. Representative, New York, 20th District
Hon Rodney Grams, U.S. Senator, Minnesota

Hon Dennis Hastert, U.S. Representative, Illinois, 14th District

Hon Orrin G. Hatch, U.S. Senator, Utah

Hon Steven Hom, U.S. Representative, California, 38th District

Hon James M. Jeffords, U.S. Senator, Vermont

Hon Nancy L. Johnson, U.S. Representative, Connecticut, 6th District
Hon Edward M. Kennedy, U.S. Senator, Massachusetts

Ms. Kathy Kruse, c/o The Honorable Edward M. Kennedy

Hon James Leach, U.S. Representative, Iowa, 1st District

Hon Patrick J Leahy, US Senator Congress

Hon John Lewis, U.S. Representative, Georgia, 5th District

Hon Constance A. Morella, U.S. Representative, Maryland, 8th District
Mr. Thomas Petri, U.S. Representative, Wisconsin

Hon Charles B. Rangel, U.S. Representative, 15th District of New York
Hon Pat Roberts, U.S. Senator, Kansas

Hon Tim Roemer, U.S. Representative, Indiana, 3rd District

Hon Harold Rogers, U.S. Representative, Kentucky, Sth District

Hon Marge Roukema, U.S. Representative, New Jersey, Sth District
Hon Paul Sarbanes, U.S. Senator, Maryland

Hon Christopher Shays, U.S. Representative, Connecticut, 4th District
Hon Alan Simpson, U.S. Senator, Wyoming

Hon Louise Slaughter, Chair of Congressional Arts Caucus

Hon William M. Thomas, U.S. Representative, California, 21st District



Hon J. C. Watts, Jr., U.S. Representative, Oklahoma, 4th District

Corporate Leaders

Mr. John Chambers, President and CEO, Cisco Systems, Inc.

Mr. Harvey Golub, Chairman and CEO American Express Company

Mr. Jack M. Greenberg, Chairman & CEO, McDonald's Corporation

Mr. Frank Hodsoll, Hodsoll & Associates/ Exec. Dir., Center for Arts and Culture
Mr. Sun Jianjun, President, Pegasus Productions

Mr. Jean-Marie Messier, Chief Executive Officer, Vivendi

Mr. Jose Mindlin

Mr. Raymond Nasher, Chairman, The Raymond D. Nasher Company

Mr. Oleksandr Rodnyansky, General Director, "1+1" TV Broadcasting Company

Academia

Ms. Annie Cohen-Solal

Mr. W. Robert Connor, President & Director, The National Humanities Center

Dr. Milton C. Cummings, Jr., Professor of Political Science, Johns Hopkins University

Dr. Richard Leventhal, Director Cotsen Institute of Archaeology, University of Lost Angeles
Prof. Bernard Lewis, Princeton University

Dr. Susan K. Mclntosh, Professor of Anthropology, Rice University

Mr. Robert Pinksy,

Mr. Ralph Samuelson, Director of Asian Cultural Council

Dr. Simon Schama, University Professor

Dr. Ezra N. Suleiman

Dr. Shalini Venturelli, Associate Professor of International Communication Policy

Dr. Margaret Jane Wyszomirski, Director, Arts Policy and Administration Program, Ohio State University

United States Ambassadors

Hon Steven W. Bosworth, U.S. Ambassador to the Republic of Korea
Hon R. Nicholas Burns, U.S. Ambassador to Greece

Hon James F. Collins, U.S. Ambassador to the Russian Federation
Hon Jeffrey Davidow, U.S. Ambassador to Mexico

Hon Thomas Dodd, US Ambassador to Costa Rica

Hon Harriett L. Elam-Thomas, Ambassador to Senegal

Hon John Kornblum, U.S. Ambassador to Germany

Hon Daniel Kurtzer, US Ambassador to Egypt

Hon Howard Jeter, U.S. Ambassador to Nigeria

Hon Peter Tufo, U.S. Ambassador to Hungary

White House

Hon Samuel R. Berger, National Security Advisor to the President

Hon John Podesta, Chief of Staff to the President

Hon. Leon Fuerth, Assistant to the Vice President for National Security Affairs

Hon Melanne Verveer, Assistant to the President and Chief of Staff to the First Lady

Department of State

Hon Dr. William B. Bader, Assistant Secretary of State for Educational and Cultural Affairs
Mr. William Barrett, Senior Advisor to the Undersecretary of State for Public Diplomacy and Public
Affairs



Hon Dr. John Brademas, Chairman, President's Committee on the Arts and the Humanities & President
Emeritus New York University

Mr. Brian E. Carlson, Senior Advisor to the Undersecretary of State for Public Diplomacy

Hon Bonnie R. Cohen, Undersecretary of State for Management

Hon William R. Ferris, Chairman, National Endowment for the Humanities

Dr. Helena K. Finn, Principal Deputy Assistant Secretary of State

Dr. Lee Fritschler, Director of Higher Education, U.S. Department of Education

Hon John D. Holum, Under Secretary of State for Arms Control and International Security

Hon William Ivey, Chairman, National Endowment for the Arts

Hon Barbara Mills Larkin, Assistant Secretary of State for Legislative Affairs

Hon Alan P. Larson, Assistant Secretary of State for Econ, Bus & Ag Affairs

Ms. Jo Carole Lauder, Chair, Friends of Art & Preservation in Embassies

Hon Evelyn Lieberman, Under Secretary of State for

Hon Frank Loy, Under Secretary of State for

Hon Ellen McCulloch-Lovell, Deputy Assistant to the President and Advisor to the First Lady on the
Millennium

Hon Thomas R. Pickering, Under Secretary of State for Political Affairs

Hon Susan Rice, Assistant Secretary for African Affairs

Hon Peter F. Romero, Acting Assistant Secretary of State for Western Hemisphere Affairs

Hon Cynthia P. Schneider, U.S. Ambassador to the Netherlands

Hon Steven R Sestanovich, Amb. at Large/Office of Spec. Advisor to New Independent States

Mr. Brian Sexton, Deputy Assistant Secretary of State, Dept pf State

Hon Wendy Sherman, Counselor of the Department of State

Hon Edward Walker, Assistant Secretary of State for Near Eastern Affairs

Mr. Van S, III Wunder, Director, Office of Citizen Exchanges, Bureau of Educational and Cultural Affairs,
U.S. Dept. of State

Artists/Cultural Leaders

Dr. Abu Hassan bin Othman, Vice-Chancellor, University Malaysia Sabah
Mr. Peter Brook, Theatre des Bouffes du Nord

Mr. Bille August, Film Director, Denmark

Prof. Chinua Achebe, Writer, Bard College

Hon Jane Alexander, Co-founder of Citizens Against Homicide

Ms. Anne Cattaneo, Dramaturg, Lincoln Center for the Performing Arts
Mr. Michael Chabon, Novelist

Mr. Chuck Close, Artist

Ms. Rita Dove, Commonwealth Professor of Poetry, University of Virginia
Ms. Slavenka Drakulic, Novelist, Croatia

Ms. Ann Hamilton, Curator, Representative to Venice Bienalle

Mr. Artem Harutunyan, Poet, Armenia

Ms. Ana Mercedes Hoyos, Poet, Colombia

Ms. Judith Jamison, Alvin Ailey Dance Company

Ms. Diane Johnson

Mr. Garrison Keillor, Radio personality, novelist

Salif Keita, Singer, Christian Pegand Productions

Mr. John Lithgow, Actor

Mr. Yo-Yo Ma, Cellist

Mr. Loren Maazel, Conductor

Mr. Goenawan Moehammad, Founder of Tempo, Director, PT ARSA, Indonesia
Mr. I. M.Pei, Architect

Mr. Cleo Parker Robinson, Exec. Artistic Director, Cleo Parker Robinson Dance Company
Mr. Emesto Sabato

Dr. Sam-Ang Sam

Ms. Anna Deavere Smith, Professor, New York University

Ms. Meryl Streep, Actress



Mr. William Styron, Novelist
Dr. Billy Taylor, Jazz Consultant, The Kennedy Center for the Performing Arts
Mr. Robert Rauschenberg, Artist

Media

Mr. Lerone Bennett, Jr., Executive Editor, Ebony Magazine

Mr. Paul Goldberger, Journalist, The New York Times

Mr. Robert Hughes, Art Editor, Time Magazine

Mr. Sandile Memela, Editor, "Hola", Sowetan Sunday World, South Africa
Ms. Alexandra L.Peers, The Wall Street Journal, World Financial Center
Mr. Alan Riding, Journalist, The New York Times

Mr. John Rockwell, Arts & Leisure Editor, New York Times

Mr. Charlie Rose, The Charlie Rose Show

Cultural Leaders

Ms. Alicia B. Adams, Director, Special Programs, JFK Center for Performing Arts

Dr. Alberta Arthurs, MEM Associates

Ms. Gigi Bradford, Executive Director, Center for Arts and Culture

Hon John "J." Carter Brown, Chairman of Ovation, The Arts Network and Commiss. of Fine Arts
Ms. Laura Brown, President, Oxford University Press-USA

Ms. Trisha Brown, Director, Trisha Brown Company

Hon Bunny Cornell Burson, Executive Director, President's Committee on the Arts and Humanities
Ms. Peggy Cooper Cafritz, Director, Duke Ellington School for the Arts

Hon Miguel Angel Cortes, State Secretary for International Cooperation and for Latin America
Mr. James Early, Director, Cultural Studies and Communications, Center for Folklife Studies
Mr. Melih Fereli, General Dir. Istanbul Foundation for Culture and Arts

Hon Richard N.Gardner, Prof of law and int'l organization & Former Amb to Spain

Hon Bruce Gelb

Ms.Yekaterina lur'yevna Geniyeva, Director General, Library for Foreign Literature

Ms. Marian Godfrey, Director, Culture Program, The Pew Charitable Trusts

Dr. Allan Goodman, President and CEO, Institute for Internatinal Education

Ms. Ann L.Gund, President, Friends of Art and Preservation in Embassies

Hon Lee Hamilton, Director, Woodrow Wilson International Center for Scholars

Ms. Judith Jedlicka, President, Business Committee for the Arts

Hon Kenton W .Keith, Senior Vice President, Meridian House

H.R.H. AgaKhan, Imam, Shia Imami Ismaili Muslims

Dr. Richard Kurin, Director, Smithsonian Center for Folklife and Cultural Heritage

Ms. Susan Lowenberg, Executive Producer

Mr. Fatos Lubonja, Editor, Quarterly Journal Perpjeka

Mr. Kanaan Makiya

Ms. Joan Martin-Brown, Office of the Vice President for Environment and Sustainable Development
Mr. Kevin McKenzie, Artistic Director, The American Ballet Theater

Mrs. Donna Cochran McLarty

Mr. Arthur Mitchell,Artistic Director, Dance Theater of Harlem

Ms. Judy Mitoma, Director, UCLA Center for Intercultural Performance

Mr. Nabil Nahas

Mr. Andries Walter Oliphant, University of South Africa

Ms. Mary Palko, Sister Cities International

Ms. Judith Pisar

Ms. Tina Ramirez, Artistic Director, Ballet Hispanico of NY

Ms. Hilary B.Rosen. President & CEO, Recording Industry of America

Mr. Ismail Serageldin, Special Advisor, The World Bank

Ms. Joan Small, First Deputy Commissioner, Department of Cultural Affairs, Chicago

Prof. Wole Soyinka, African American Studies Department, Emory University



Hon Judith A nn Stock, Vice President for Institutional Affairs, The John F. Kennedy Center
Mr. John Sykes, President, VHI

Ms. Julie Taymor

Mr. Jorge Telerman, Secretary of Culture for the City of Buenos Aires

Hon Jack Valenti, President and CEO, Motion Picture Association of America

Dr. Ben Wattenberg, American Enterprise Institute

Mr. Septime Webre, Artistic Director, The Washington Ballet

Mr. George C.White, Founder, Eugene O'Neill Memorial Theater Center

Mr. Joseph Wilson, Executive Director, National Council for the Traditional Arts

Hon Frank G.Wisner II, Vice Chairman, External Affairs, American International Group

Cultural Institutions

Ms. Marinka Bobonazarova, Dir., Savitsky Museum

Mr. Thomas Carter, President, Thelonius Monk Institute

Mr. Miguel Angel Corzo, President and Chief Executive Officer, University of the Arts
Hon Harriet Mayor Fulbright, Former Executive Director, President's Committee on the Arts & Humanities
Prof. Dr. Hilmar Hoffmann, Director of the Goethe Institute

Mr. Thomas Krens, President, Solomon R. Guggenheim Museum

Dr. Wayne P. Lawson, Ohio Arts Council

Mr. Dimitrij Rotovnik, Director, Cankarjev Dom, Slovenia

Ms. Lowery Stokes-Sims, Director of The Studio Museum in Harlem

Ms. Noreen Tomassi, President & CEO, Arts International

Mr. Edward Villella, Artistic Director, Miami City Ballet

Mr. Timothy Whalen, Director, The J. Paul Getty Conservation Institute

Mr. Laurence Wilker, Director, Kennedy Center

Foundations and NGOs

Mr. Charles C. Bergman, Executive VP, The Pollock-Krasner Foundation, Inc.

Ms. Allison Bernstein, Vice President of Education/Media/Arts & Culture Programs
Ms. Bonnie Burnham, Executive Director, World Monument Fund

Mr. John F. Cooke, Executive Vice President for External Affairs, J. Paul Getty Trust
Mr. John Fontaine, Chairman of the Board, Samuel H. Kress Foundation

Hon Kathryn Kitty O'Leary Higgins, Executive Vice President , National Trust for Historic Preservation
Dr. Alice Stone Ilchman, Chair, Board of Trustees, Rockefeller Foundation

Dr. Tom Kessinger, Director, Aga Khan Trust for Culture

Hon William H. Luers, Chairman and President, United Nations Association of the USA
Mr. Robert L. Lynch, President and CEO, Americans for the Arts

Ms. Marilyn Perry, President, Samuel H. Kress Foundation

Ms. Joan Spero, Doris Duke Foundation

Hon Jenonne Walker, President, Europe World Monuments Fund in Britain
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Cultural and Arts Programs
Goals, Authority and Program Descriptions

The Foreign Policy Context

Cultural and arts programs of the Cultural Programs
Division of the Bureau of Educational and Cultural Affairs
(ECA) enhance U.S. diplomatic activities overseas,
strengthen U.S. institutions by fostering their involvement
in foreign programs and partnerships, and demonstrate the
vitality and excellence of the artistic traditions of the
United States. They support specific and/or general U.S.
foreign policy goals in various ways, such as:

e highlighting those values of American society which
host country officials and opinion-leaders must
understand if they are to engage in a meaningful
dialogue with American leaders -- democracy,
diversity, freedom of expression, volunteerism, and
America’s free-market, entrepreneurial culture.

e demonstrating that U.S. interests extend beyond
political, military, and trade goals to embrace
cultural values by cooperating with and strengthening
nationally respected host-country cultural
institutions through professional exchanges or other
means.

e Balancing the impression that American culture is
geared to the lowest common-denominator by presenting
our country’s rich diversity and high level of
artistic achievement - the best of America’s
performing and visual arts - in areas of the world
less frequently visited by American artists.

e addressing thematic issues such as women’s and
minority rights, intellectual property rights,
conflict resolution and cultural heritage protection.

e supporting sustainable economic development through
the training of museum and other arts professionals in
a developing country to enable them to maintain
attractive and marketable cultural tourism
attractions.



e promoting the development of democratic, community-
based arts councils to enhance a respect for free and
unhindered artistic expression.

Cultural Exchanges and Domestic U.S. Cultural Institutions

Involvement with the exchanges of the Cultural Programs
Division strengthens and enhances the prestige of U.S.
institutions with counterparts at home and abroad. When
American institutions cooperate with foreign counterparts
through partnership programs supported by the Department of
State, they gain access to international expertise
unavailable elsewhere.

Legislative Authority

The Fulbright-Hayes Act of 1961 provides the legislative
foundation for the cultural programs of the Department of
State’s Bureau of Educational and Cultural Affairs. The act
authorizes ECA to provide, by grant, contract or otherwise,
support to the following types of cultural programs:

e visits and interchanges of experts and other
influential or distinguished persons;

e tours abroad by creative and performing artists from
the United States;

e representation by American artists and performers in
international artistic, dramatic, musical, sports and
other cultural festivals, competitions and meetings
and like exhibitions, and;

e participation by groups and individuals from abroad in
similar tours and festivals in the United States.

The Cultural Programs Division of ECA supports the policy
goals of the Department of State within the intent of the
Fulbright-Hays Act, which also stipulates that:

e all programs under the authority of ECA shall
“maintain their nonpolitical character and shall be
balanced and representative of the diversity of
American political, social and cultural life.”

e academic and cultural programs under the authority of
ECA “shall maintain their scholarly integrity and
shall meet the highest standards of academic
excellence and artistic achievement.”

N



Overview of Current Department of State Cultural Exchange
Programs

Below are descriptions of programs co-sponsored or
supported by the Cultural Programs Division, including
their FY’00 budgets, and website addresses for additional,
detailed information:

The Fund for U.S. Artists at International Festivals and
Exhibitions is a public-private partnership sponsored by
the Department of State, the National Endowment for the
Arts, the Pew Charitable Trusts, and the Rockefeller
Foundation. The Department of State, through its
involvement in the Festivals Fund, helps ensure U.S.
representation at important international performing arts
festivals and at several prestigious biennales, including
the Venice Biennale. Last year the Fund supported more than
100 U.S. performing artists at festivals and three
biennales. $510,000*

(http://exchanges.state.gov/education/citizens/culture/filmfest.htm)

The Kennedy Center - Department of State Jazz Ambassadors
are young American jazz musicians who travel in trios on
performance and workshop tours arranged under the official
auspices of the American Embassies in the countries in
which they travel. These countries are rarely those served
by commercial impresarios. Last year ... trios traveled to
the Mid-East, Africa, South Asia and Latin America.
$265,000

(http://kennedy-center.org/programs/jazz/ambassadors/)

The Performing Arts Calendar is a web-based compilation
also co-produced with the Kennedy Center that provides to
U.S. Embassies and other impresarios the overseas tour
schedules of U.S. performing artists, facilitating
additional public and private sector concerts and

performances. $25,000
(http://exchanges.state.gov/pac)

Creative Arts Exchanges Programs link American arts
administrators, artists and cultural institutions with
their counterparts in other countries by partially funding
non-profit institutional projects involving two-way
international cultural exchanges. The program fosters on-
going relationships between cultural organizations in the
U.S. and abroad. Last year, six such exchanges took place.
$350,000**



International Partnership Among Museums is supported by the
Cultural Programs Division along with a prestigious list of
additional sponsors and carried out by the American
Association of Museums. This program pairs U.S. museums
with foreign museums to carry out cooperative projects in
education, exhibit development, design, management,

collections care, and technology. $175,000%***
(http://exchanges.state.gov/education/citizens/culture/ipam.htm)

American Cultural Specialists carry out short-term
residencies at overseas cultural institutions in diverse
fields, including cultural preservation, the role of the
arts in conflict-resolution, promotion of tolerance for
other cultures, arts management, literature/publishing,
film, visual, and the performing arts, among others.
Specialists conduct workshops, give lectures, and carry out
consultations and master classes. More that 60 American
Cultural Specialists programs were carried out in FY 2000.
$290,000
(http://exchanges.state.gov/education/citizens/culture/aculfcs.htm)

The Feature Film Service provides 35mm feature films at no
programming cost for ambassadorial screenings, Mission-
sponsored film festivals, international film festivals, and
other events. It does so with private sector support of
the Motion Picture Association of America, the Academy of
Motion Pictures Arts and Sciences, the American Film
Marketing Association, the Director’s Guild, and others.
Primarily in-kind budget.
(http://exchanges.state.gov/education/citizens/culture/filmservice.htm)

Special Millennium Projects sponsored by the Cultural
Programs Division through FY 2001 include a major fine art
exhibit touring Europe, “Andy Warhol: His Art and Life,” a
20" Century photography exhibit, “Observing the Century,”
touring the Mid-East, an exhibit of Navajo textiles, "“Woven
by our Grandmothers,” touring South America, and the
“American Film Preservation Showcase” traveling to several
continents. $495,000
(http://exchanges.state.gov/education/citizens/culture/millennium.htm)

l Includes $115,000 of FY’0l1l contribution.
i Projected for FY’0l based upon overall ECA budget
*** Bjannual contribution
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assorted pressures, and a failure of effective
communication among the several groups concerned with the
program.”

Despite these controversies and the continuing search for
the right bureaucratic pigeonhole for the international
arts program within the government’s foreign affairs
establishment, recognition that American art contained its
own genius was increasing among foreign audiences. 1In the
minds of its foreign admirers, the United States had become
a world power because of its industrial might, and now had
the responsibility to display its “soft power,” the
intellectual prominence and moral respect that its
maturing, democratic culture had won for it.

Because of its new position on the world stage, the United
States found itself under enormous pressure in 1964 to take
part in the 32nd Venice Biennale, which included art from
over 34 countries. This time, an exhibit was sent with
more than 90 borrowed works by such artists as Robert
Rauschenberg and Jasper Johns, who were causing a stir in
New York. Also included were Morris Louis, Kenneth Noland,
Jim Dine, Claes Oldenburg, Frank Stella, and John
Chamberlain. Under a grant from USIA, which then was
headed by Edward R. Murrow, the collection was assembled by
the U.S Commissioner Dr. Alan R. Solomon of the Jewish
Museum of New York. It proved to be a seminal exhibit.
That year Robert Rauschenberg was the choice of the judges
for the international grand prize for painting, and the
impact of American art on European viewers was surely as
dramatic as any since the Cubists.

Unfortunately, once again, success overseas, this time at
the Venice Biennale, did not produce:universal support back
home. Not everyone in the United States shared the
euphoria over the successful exhibit or the notion that
'‘Pop art’ was the right representation of our culture.
Calvin Tomkins in the April 1965 issue of Harper’s Magazine
found the reaction of the U.S. Government to this criticism
‘perplexing!” He reported how in February 1965 despite its
success, USIA’s budget request to Congress following the
Biennale “made clear that it would withdraw from supporting
international art shows..” He reported, “strong indication
that the government’s fine arts programs might very well be
transformed..” The author cited “fear of stirring up
congressional ire” as a possible reason. Indeed, the fine
arts program soon went to the Smithsonian Institution.



















In certain difficult political environments, where foreign
decision-makers otherwise do not permit themselves contact
with official Americans, cultural programs can provide a
useful setting for gatherings with U.S. representatives
based on a mutual respect for and enjoyment of the arts.

More generally, cultural diplomacy can nurture and sustain
the same kinds of people-to-people links and relationships
that our other exchange programs develop and like those
others, can contribute measurably and specifically to our
national well-being. For these reasons, the Department of
State continues to see compelling reasons to invest in
cultural diplomacy.

Nevertheless, if cultural and arts programs are to grow to
become a truly effective element of American diplomacy, a
consensus must be reached within the foreign policy
community, Congress, private sector funding sources, and
the arts community on their value to American interests
overseas and at home.

Each of these elements will benefit from increased funding
for such programs. The foreign policy community will gain
a vital partnership with individuals and institutions that
can help explain and promote American interests overseas.
Members of Congress will find arts and cultural
organizations within their constituencies strengthened by
contact with foreign cultures and institutions. Private
sector businesses will enhance their corporate images and
increase their own access overseas through support for the
arts. Finally, arts institutions and artists will find that
working through the Department of State’s programs and the
partnerships they engender will be pivotal moments in their
development within the increasing global arts community.
This is a situation where all those involved can win.

By the Cultural Programs Division of the Bureau of
Educational and Cultural Affairs of the Department of State
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JOHN RUDDLE

MusSENDEN TEMPLE,
CasTLEROCK, NORTHERN IRELAND
t the height of the
neoclassical period,
buildings and monu-
ments were erected
throughout Britain
that were meant to create an im-
pressive vista. Mussenden Temple

SPECIAL ADVERTISING SECTION

accomplishes that and the effect is
spellbinding. The elegant rotunda,
originally built as a private library,
perches on a basalt cliff 164 feet
above rolling surf.

THE CHALLENGE:
tion in the late 18th century,
the cliff has eroded 10 feet and
unless action is taken soon, the

Since construc-

e

L Blueprlnts for Survival:

.....

MooRISH HOUSES OF GRANADA, SPAIN

B _hc nchly dcmxled and multihued Moorish houses of

'Gmada, Spain, reveal much about the daily life in

this allunng city when it flourished as one of the

- world’s great Islamic capitals in the 14th and 15th centuries.

When included on the first World Monuments Watch list in

- 1996-97, 10 of Granada’s surviving Moorish houses were

mostly in severe states of disrepair, some wholly abandoned.

Since then, the locally based E! legado Andalusi (Legacy of

Andalusia) has garnered considerable support for preservation and American Express

awards of $100,000 are being applied to planning and to the restoration of one of the

houses, When complete, this first restored house will serve as an interpretive center for the
program, as well as 2 model — and certainly an inspiration — for further restorations.

temple/folly is sure to fall. Of
course, in a dramatic way, that is
part of its appeal, since its builder

must have
known that at
some future
point, the struc-
ture would suc-
cumb to forces
of nature. Today,
technology ex-
ists to save this
sublime folly.
One answer
would be to
move the tem-
ple inland by 65
feet, but that
would greatly
compromise its
intended effect.
The preferred
solution is to
stabilize the cliff
using a range
of geotechnical

methods.
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HAGIA SoPHIA, IsTANBUL, TURKEY

) MosT ENDANGERED
hen Hagia SiTes —
Sophia’s 107- et
foot-diame- MiooLs EAST
ter dome B R  CELL S S R
ringed with 40 Ge s,

Haira, ISRAEL

arched windows was completed, a

contemporary said it looked “as if 3 mu47Mosqug,

“ suspended by a chain from heaven.” é RAMLE MUNICIPALITY,
Emperor Justinian commissioned the ¥ ISRAEL
grandiose Byzantine cathedral in 532 ¢

g . . 2 PLE,
A.D.,.ordcnng its archltc.cts to fa.shlon : WaDI MouSA,
a building unlike anything else in the = PETRA, JORDAN

world. That they accomplished. The mosaics. The majestic exterior is a damaging frescoes
sumptuous interior of Hagia Sophia ~ mass of overlapping planes and and mosaics, repair- | ENFEH, 49"”").

(Greek for “Divine Wisdom”) is de-  forms, framed by four rocketing ing the cracked lead -
fined by a shallow dome and exuber- minarets and the gleaming dome. roof, and replacing e
ant play of hemicycles (half domes), THe Cuauence: Not surprisingly, roofing supports. A Sive, Ocaru Kov0,
pendentives (triangular sections of this impressive old building needs grant of $100,000 Kars, TURKEY
vaulting), and Byzantine frescoes and ~ work: the sealing of leaks that are from MCﬁmn Ex- HAG&NIA.
: press will be used for sTANBOL, TURKEY
Help Gives Good Results emergency repairs to
MODERN WAYS: help arrest at least Pa
the problem of water [«  PATARA, TURKEY
THe WHITE CiTY, s
intrusion. The grant
TeL Aviv, ISRAEL is an important ges- R G,
ture towards outlin- SHIBAM, YEMEN
ince its inception in 1909, Tel Aviv | ing the fact that
ArricA

was meant to be a city that reflected | great monuments
x 2 a new and modern society. The | need continuous care. o
most dramauc and obvious example of that dynamic is the White City, a sec- OF ABOMEY,

tion within Tel Aviv that arose during the 1930s. As immigrants streamed SGaY, S
into Israel from Europe, renowned emigré architects responded to the ur-

PS. ZMUK

morrulp Bpurne o

gent need for housing with imposing international-style buildings, many in- King Anmennoree 111,

fluenced by the ideas espoused by the Bauhaus, Le Corbusier, and Erich g i s
Mendelsohn. More than 1,000 stunning structures embodying the truest | 2 Me AM
modernist ideals came to define this area of Tel Aviv, giving the vibrant cos- g PaLAcE, GONDAR,
. ; . . . . . |5 ETHIOPIA
mopolitan city a strong visual identity. Over the years, though, inappropri- | £
ate additions and changes began to erode the sublime character of the White | £ lmgz.p,
GAmBIA

City. In the year since World Monuments Watch listing, 50 buildings have Do More with the
been restored faithfully to their appropriate modernist idiom and the mu- American Express Mmuﬁmm,

nicipality has also made progress in instituting a much-needed computer Card: Support the KiTovu VILLAGE,
archiving of information on each of the White City’s buildings. The first World Monuments Ucanoa
modern incarnation of Tel Aviv will now endure in these modern times. Watch.
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THE WORLD MONUMENTS WATCH
RESCUING ENDANGERED STRUCTURES AND LANDSCAPES AROUND THE GLOBE

By Mildred F. Schmertz

AST FALL THE MEDIEVAL
and Renaissance [tal-
ian hill towns of Um-

bria and the Marche were
hit by earthquakes whose af-
tershocks caused devastation
as far away as Rome. Hun-
dreds of buildings were in
danger of being lost—the
shrine of St. Francis of Assisi
had a section of its famous
frescoed vault collapse—as
were scores of significant
artworks. Immediately, the
World Monuments Fund
(WMF) aided in a grassroots
campaign to raise funds and
mobilize individuals toward
salvaging and restoring the
region’s irreplaceable heritage.

This response to a natural
disaster was not a first for the
WMEF, a private, nonprofit
organization that was estab-
lished to preserve man-made
places throughout the world.
The group took part 1n one
of the most concerted ar-
chitectural rescue efforts of
modern times when flooding
inundated Venice in 1966.
Mexico City’s 1985 earth-
quake precipitated a similar

galvanizing of resources.
The mission of the WME,

Execudves of the
World Monuments
Fund are, from left,
Launie Beckelman,
chairman Marilyn
Perry, Bonnie Bumn-
ham and John Stubbs.
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which is headed by art histo-
rian Marilyn Perry, extends
beyond the amelioration of
natural disasters to the devel-
opment of strategies for re-
versing the slow but stegay

decline over time of historic
buildings to preserving neigh-
bo?ﬁoog;s, Emes an;gl Tar%__d?
scapes. Putting the sites at
risk are everyday human ig-
norance and neglect and the
lack of local constituencies
to protect them. “Everyone
knows,” Perry says, “that floods
and quakes are detrimental,
but not enough people realize
that unsound urban and rural
development, pollution, in-
appropriate reuse, incorrect
restoration technologies and
other types of carelessness
can be just as damaging.”

As the WMF approached
its thirtieth anniversary in
1995, Perry, art historian and
W MF president Bonnie Burn-
ham and preservationist and

PHOTOGRMYY COUNTESY WORLD MOMUMENTS FuND

ENFEH

ENDLESS COLUMN

vice-president for programs
John Stubbs launched the
World Monuments Watch
(WMW), a program devoted
to creating a kind of “endan-
gered species” list for the
built environment. “Endan-
gered monuments, like the
spotted owl, are unique, yet
perhaps not about to remain
part of the world,” Burnham
explains. “I may never see
that owl, but I believe hu-
manity should save it. Multi-
plicity and diversity are beau-
tiful and needed, for all species

and for the works of man.”
So far the WMW has pro-
duced two lists of one hun-
dred endangered sites each,
onefor theyears 1996-97 and
continued on page 104
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called Dazoc that originated in North
Dakota). But the current catalogue makes
me hesitate. For one thing, it is almost
twice as long as it used to be (forty
pages then, seventy-two pages now),
and the new pages are taken up with
things I would never buy from Ron-
niger’s anyhow: ornamental alliums, as-
paragus and blueberries. It even now
has a color advertisement for some
soon-to-be-useless garden implement
(I know this, I have the very same ones
in my garage, they are broken). The
worst part is a picture of Mr. Ronni-
ger crouching down next to some po-
tatoes he has just reaped: I can see his
teeth, so he must be smiling, and the
picture has a caption that says, “Harvest
is a time of great joy.” If I am disap-
pointed in Mr. Ronniger’s new cata-
logue, will I now be disappointed in the
potatoes too? For not all the potato
seeds will be grown by him; the ones
grown by him will be labeled “Organi-
cally Grown,” the ones grown by some-

JAMAICA KINCAID

one else will be labeled “Certified Seed.”

A nice ballast to shore myself up from
the emotional devastaton (well, from a
gardening point of view) endured dur-
ing the careful reading of the potato
catalogue was reading all seven volumes
of the Mapp and Lucia saga written by
E. E Benson. There is nothing I like
more than reading about malice and
gossip and life in a small village (I only
like to read about it, though, I should
not like to live in it myself). And so
fortified, I returned to my favorite cata-
logues, the ones that are without pic-
tures and captions and instructions for
cultivation. In the Heronswood cata-
logue the plantsman Daniel J. Hinkley
writes nicely about a recent seed-col-
lectng trip he made to Japan; he writes
that he saw five different species of Acer
in the wild and apparently they were
new to him, and also thata single speci-
men of Schisandra nigraloaded with fruit
caused him to stop as if dead when he
saw it. This catalogue and the Arrow-

head Alpines catalogue is all an Ameri-
can gardener with intense interest would
ever need. The nurseryman at Arrow-
head Alpines is named Bob Stewart, and
he has a wife named Brigitta and a son
named Ender; he has a friend who is a
professor at a nearby university and that
friend had an unusual clump of Petasites,
certainly it was unlike any I had seen
before, and he got the professor to sell
some to me. One year Bob began his
letter to his customers by telling us he
had finally gotten rid of his first wife
and the financial demands she made on
him by offering her a large settlement;
she accepted, but he did not say how
large itwas. I really did want to know.
The grimness of winter for this gar-
dener can only be eased by such things.
On my night table now is a large stack
of books, and all of them concern the
Atlantic slave trade and how the world
in which I live sprang from it. The days
will have to grow longer, warmer and
softer before I can pick up one of them. O
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continued from page 102

another for 1998-99. Nomi-
nations are solicited from the
ministries of culture of every
world government, from all
United States embassies, from
every national committee of
the International Council on
Monuments and Sites, from
national and local preserva-
tion groups and from Ameri-
can Express offices worldwide.
(Founding sponsorship came
from the American Express
Company, which committed
to the program five million
dollars over a five-year peri-
od. To date, grants from oth-
er donors have reached well
over three million dollars.)

The nomination process is
also open to qualified experts
and individuals as a means of
encouraging private activism.
Nominators not only specify
the threat to the site but also
put forward a concrete pro-
posal for action that dem- §
onstrates local support. The
candidates are reviewed by an
international eight- or nine-
person panel, which selects
the hundred sites for the list.

“For the first round,” Burn-
ham recalls, “we had three cri-
teria—significance, urgency
and viability, by which we
meant something could be
promptly done that would re-
sult in positive change.” The
Taj Mahalin Agra and Hagia
Sophia inIstanbul wereamong
the architectural treasures
deemed imperiled.

The Taj Mahal, a marble
tomb built from 1632 to 1643
by the emperor Shah Jahan
for his wife, suffers from pol-
lution brought about by resi-
denuaal fuel combuston, diesel
trains and buses, and backup
electrical generators that com-
pensate for Agra’s inadequate
electrical supply. Every day
650,000 tons of trans-India
truck traffic passes through

continued on page 106
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the city, disturbing the mon-
ument with vibration as well.
The stability of the tomb,
centered in a garden enclave
on the bank of the Jamuna
River, is further threatened
by salts and chemicals from
industrial wastes seeping un-
derground from the river in-
to its foundations.

The TajMahal’s perils, how-
ever, did not seem overwhelm-
ing to the WMWs first selec-
tion panel. Since the listing,
construction has begun on a

106

ring road for truck traffic; strict
controls on industrial pollu-
tion have begun to be en-
forced; and there have been
improvements to the infra-
structure. Because the threats
have been mitigated, the sec-
ond selection panel removed
the Taj Mahal from the 1998-
99 list. “We're assuming that if
everything continues to pro-
gress,” says Burnham, “in five
to ten years each step of the
preservation process will be
in place, and the Taj Mahal
will not reach a crisis.”
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Hagia Sophia, completed in
537, is the most important
Byzantne structure in Istan-
bul. Once a vast cathedral,
then an Ottoman mosque, it
is now a museum and a major
tourist destination. When it
was first listed, water seeping
through its cracked lead roof
was damaging Byzantine fres-
coes and mosaics. Dampness
due to inadequate roof drain-
age threatened the founda-
tions; fractures appeared in
structural walls and columns.
Little had been done to ease

the wear of tourism, and
poorly scaled new construc-
tion had begun to encroach
on the surrounding historic
zone. In the two-year interval
between the first and second
WMW lists—unlike with the
Taj Mahal—none of these
conditions were being signif-
icantly reversed. So the se-
lection panel listed Hagia
Sophia again, with the intent

of beginning its repair.
Hagia Sophia is one of
twenty-five endangered mon-
continued on page 110
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uments transferred from the first to the
second list. Some were determined to
be in continued peril for the scale of
their deterioration or the likelihood of
their imminent collapse. Others remain
in the WMWss focus because viable so-
lutions have yet to be found. Among
these are the Jaisalmer Fort in Ra-
jasthan, India; the Limonaia at Boboli
Gardens and the Gardens of Villa
Medici at Castello in Florence; the
Southern Monument in Petra, Jordan;
and the Alexander Palace in Tsarskoje
Selo, near St. Petersburg.

Visitors come to the Village of the
Czar to see one of two imperial palaces,
the Baroque eighteenth-century palace
of Catherine the Great, which was re-
constructed after extensive damage sus-
tained during World War II. On the
current endangered list is the palace’s
Neoclassical Agate Pavilion, designed
for the empress by Charles Cameron.
Declared by Stubbs to be “the most
richly appointed architectural interior I
have ever seen, anywhere in the world,”
the pavilion hasall but its top floor open
to the public. At that level, the floors,
paintings and stuccowork have been
damaged by the leaking roof.

The other palace, built by Catherine
in 1792-96 for her grandson Alexander I,
is not accessible to the public. Its last im-
perial residents were the family of Nich-
olas II; it was there that they were kept
under house arrest before being removed
to the Urals and shot. Although Stalin
favored the transformation of churches,
monasteries and some of the imperial
palaces and fortifications into public
museums, he was said to realize that it
would not enhance the glory of his regime
for the Russian people to visit the very
rooms from which the czar’s young chil-
dren were taken away to exile and death.

The WMW is working to make the
palace into a living house museum for
the display of the imperial family’s rich
collections. Despite severe damage from
World War II shelling and years of weath-
ering, the palace remains a great Neo-
classical work. Many rooms and details
are intact, and the furnishings have been
preserved and safely stored elsewhere.

Encouraged by the variety of sites
nominated, the 1998-99 selection panel
expanded its reach to include social and
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cultural themes that had not been ful-
ly considered in the first cycle. “In the
second round,” notes Burnham, “a few
panelists extended the dialogue beyond
aesthetics. It's important for a list of en-
dangered sites to not be just the créme
de la créme of world monuments that
don’t happen to be in very good condi-
tion. The list has to reach from the top
to the bottom of the building fabric and
touch every level where people are con-
cerned about preservation. We can’t use
pure aesthetic standards—we have to
use the standards and criteria of grass-
roots groups—and see the built world
through their eyes.”

For the second list, the panel focused
on the fragile situation of historic city
cores, citing the centers of Tbilisi, Geor-
gia; Irkutsk, Russia; and the medieval
heart of Prague. A city undamaged by
World War II, Prague was spared later
loss of architectural quality and consis-
tency simply because the Communist
regime didn’t build much. Now that the
Czech Republic is once again capitalist,
Prague’s center is gradually being de-
stroyed by the proliferation of poorly
designed, badly scaled new commercial
construction. “Maybe it will translate to

“Archaeology does
as much damage
to the man-made

environment as
natural disasters.”

other urban situations,” Burnham says
of the listing, “and cause every city to
think more carefully about its preserva-
ton standards.”

The recent selection panel included
on its list seventeen archaeological sites
in fourteen countries. Several of these
have been deteriorating because of the
work of excavators who care about re-
search and discovery but have little in-
terestin preservation, conservation and
interpretation in situ. “Archaeology is a
destructive process,” laments Stubbs. “It
does as much damage to the man-made
environment as natural disasters.”

Ministries of tourism and culture in
charge of significant remains are often
ata complete loss about how to conserve
and display them: Pompeii, a city of fif-
teen hundred buildings buried by the
eruption of Mount Vesuvius in 79 and
under excavation since 1748, is an extreme
example. Its ancient stone and brick
walls and streets have been crudely re-
paired or reconstructed, its frescoes ex-
posed to weather for two hundred and
fifty years. Among the other factors the
WMW is contending with are seismic
activity and vandalism.

Now that enough time has passed,
preservationists have come to consider
the architecture of the modern move-
mentand its genesis, turm-of-the-century
industrial construction, to be of immense
historical and cultural importance. Ear-
ly cast-iron, reinforced-concrete or steel-
and-glass transportation buildings are
as ardently championed for conserva-
tion and appropriate reuse as the Neo-
classical country palaces of St. Peters-
burg. The current list includes Tour and
Taxis in Brussels, a century-old trans-
portation hub; Alameda RaiJroad Sta-
tion in Santiago, Chile, a magnificent
steel structure built in 1900; and Old
Iron Bridge in Spanish Town, Jamaica, a
cast-iron wonder constructed from arched
ribs and frames prefabricated in En-
gland and assembled on-site.

Modernism is represented on the list
by two works of architecture and a sculp-
ture. The Radio and Television Building
in Brussels, designed by Joseph Diongre
and built in 1935, was in use undl 1995
when the owner moved its broadcastin
facilities elsewhere: A suitable new fu
tion must be found for this marve
technology and modernist aesth
The Rusakov Clubin Moscow, desj
by Konstantin Melnikov and
1927-28, is a late-Constructivi
mark well known to contemp
chitects, who make it a place
age. Itis scheduled to be reha
a theater if unsafe structural
can be fixed.

The sculpture is Endless,
Constantin Brancusi, locat
near the artist’s childhood h
Jiu, Romania. A ninety-ei
copper-coated iron structu

contin
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way it did to the pioneers. Although bar-
ren—no trees grow there; itis windy and
dusty—it s a place of great beauty: Vast
meadows of sage are bordered by rolling
hills and the Wind River Range. Marilyn
Perry acknowledges that it was the still-
extant wagon ruts that convinced her.
“They belong to our cultural heritage.
It’s important to understand where we
came from, how we moved West and
what it was like to be in a covered wag-
on pulled by six oxen. Our challenge is
to protect this place and to persuade
the local people not to allow the wrong
kind of development to happen.”

Unfortunately, multinational con-
glomerates want to resume mining in
South Pass and build a massive pipeline
through it. The WMW is promoting
the route’s first steps toward preserva-
tion: designation as a National Historic
Landscape and a listing on the National
Register of Historic Places.

To help build a constituency for re-
mote locales like South Pass, the WMF
sponsors visits by donors, historians, ar-
chitects and other professionals. “A site
visit is catalytic,” says Burnham, “because
it gets the local community out. We let
them know that we care enough to actu-
ally go see them. This is how we begin
to make connections, develop strategies.”

Laurie Beckelman, former chairman
of the New York City Landmarks Pres-
ervation Commission and now WMF
vice-president for external affairs, re-
cently led a dozen fund supporters on a
trip to the Angkor archaeological dis-
irict in Siem Reap, Cambodia. Their pur-
Dse was to observe the preservation
rk being done at the temple sites,
e of it by young Cambodians trained
siting experts from abroad. “The
p preserve the culture of our past,”
an emphasizes, “is to invite to-
'th to become caretakers of their
jmony. The WMF can’t do it
= nurture partnerships. We
re around the world.” O

Id Monuments Fund
949 Park Avenue

w York, NY 10028
phone 212/517-9367
ax 212/517-9494
worldmonuments.org
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