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Anne Bartley

2424 18th Street, N.W.
Washington, D.C. 20009
202-986-2705
202-986-2713 Fax

Associate for Philanthropy for Governor Winthrop Rockefeller,
1971-1973

Cabinet member in Governor David Pryor's administration,
1975-1979

Member, National Commission on Neighborhoods, appointed by
President Jimmy Carter, 1977-1979

Cabinet member in Governor Bill Clinton's administration,
1979-1981

Since 1981 | have been operating an office for my philanthropic,

investment, and political interests. | am presently on the boards of the
following foundations:

Rockefeller Family Fund, Vice-President
New World Foundation, Board member
Threshold Foundation, Board member

| am a Trustee of the Democratic National Committee, was a co-chair of
Vote Now '92, a national committee which raised $ 2 million for voter
registration and get-out-the-vote activities, and am a member of Gateway
and Future Fund, private groups of wealthy individuals who have been
contributing and raising funds for progressive issues and Democratic
candidates since 1984.
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President-elect Bill Clinton

Alida Rockefeller Messinger
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May 17, 1995

The President
The White House
Washington, D.C. 20500

Dear Mr. President:

We're emboldened here at the NEA by your decision to vcto the 16 billion
dollar recision package. The NEA and NLEIT are cach targeted at 5 million. This
represents an cnormous hit at thc unobligated funds remaining in '95 and unfairly
singlcs out ccrtain grantecs that just happen to come up for approval before our
August Council mecting. (It would devastate our Visual Arts program for
examplc).

It was wonderful of you to givc us the S million dollar increase in our *96
budget. The arts commurity understood it as a great vote of contidencc and
support.

The arts endowment has received cuts amounting to 8% over the past 3
years and our purchasing powcr has crodcd by 49% since 1979. Your gesture to
bold thc linc now would bc an immense cnergizer to the 1.3 million Amcricans
who make their living as artists.

We applaud all you arc doing and thc vigorous responsc you have been
making to the Republican agenda and to the wragedy in Oklahoma.

With warm regards, and thanks,

e

Jane Alexandere
Chairman

JAw
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NATIONAL ENDOWMENT FOR THE HUMANITIES

WASHINGTON, D.C. 203508
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THE CHAIRMAN
l

May 17, 1395

Williah Jefferson Clinton
Pregident of the Unired Statas
The White House

Dear President Clinton:

I{gm absolutely delighted by the news that you intend to veto
the resdrigsion bill that is in confegence in congress. That will
be a stgong signal of leadership and a telling way of communicating
your puklic values.

In your budget for the [iscal:year 1996, you prov1ded a modest
increase for both the NEA and the NEH. Given the environment of
tcugh Budgctary constraints, that modest increase was an enormous
morale booster, and it earned you a lot of praise in the arts and

humanlt ies commuiiilies,
I

I Hope yuu will also use the current situation to make another
symbollq gesture of support and encouragement for the arts and
humenities. By simply not including cuts in the NEA and NEH in
your alternatlve rescission package, you will reenergize a largc
consLLLuency of your triends and supporters. I am less interested
in actually restoring the $5mn rescission that each of the agcncies
now Iad$s than in the huge psychological impact that a modest
gesture' from you would now have.

W1th great good wishes, I am

Falt fyily yours,

Sheldon Hackney
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GUNTHHENHAL

JOMN ABBOTT

F MURRAY ABRAHAM
SHARON ACKER
JOSS ACXLAND
BROOKE ADAMS
CATUN ADAMS

EDIE ADAMS

JULIE ADAMS
MASON ADAMS
MAUD ADAMS
ISABELLE ADJANI
JENNY AGUTTER
DANNY AIELLO

ANNA MARIA ALBERGHETTI
EDDIE ALKERT

ALAN ALDA

NORMAN ALDEN
NORMA ALEANDRO
FRANK ALETTER

JANE ALEXANDER
COREV ALLEN
ELIZABETH ALLEN
KAREN ALLEN

KIRSTE ALLEY

JUNE ALLYSON

JOHKN ALVIN

MORZY AMSTERDAM
LUANA ANDERS
ERNEST ANDERSON
RICHARD ANOERSON
JULIE ANDREWS
PATTY ANDREWS
MICHAEL ANSARA
SUSAN ANSPACH
ANNE ARCHER

KATE ARCHER
CARMEN ARGENZ!ANO
DIMITRA ARLYS
ROSANNA ARQUETTE
JOHN ASHLEY

JOHMN ASHTON

LEGN ASKIN

EDWARO ASNER
ARMAND ASSANTE
JOHN ASTIN

SEAN ASTIN

WILLIAM ATHERTON
HARVEY ATKIN '
LORD ATTENBORQUGH
RENE M AUBERJONOIS
KAREN AUSTIN

BRIAN AVERY

ACTORS
MARGARET AVERY
VAL AVERY
DAN AYKRQYD
(EW AYRES
RARRARA BABCOCK
LAUREN BACALL _
ALICE BACKES ':’:.33 ’C“)!
MENNY BACKUS SO M
KEVIN BACON b = 3
PARLEY BAER —LS b =
G W BAILEY B M
CONRAD BAIN L Ak
RICHARD BAKALYAN k" 5 ;:“:
CARROLL BAKER AR
CIANE BAKER t\q S ,,
JOBY BAKER ‘F £ S
JOE DON BAKER Iz 5
KATHY BAKER
ROBERT E BALABAN
AEUNDA BRALASKI
A\EC BALDWIN
KAYE BALLARD
MARTIN BALSAM
ANNE BANCROFT
IaN BANNEN
ELLEN BARKIN

JOANNA BARNES
MARIE-CHRISTINE BARRAULT
BARBARA BARRIE
GENE BARRY

IVCR BARRY
PATRICIA BARRY
GONNIE RQRTLETT
DAN RARTON

XM BASINGER
ANGELA BASSETY
ALAN BATES

KATHY RATES
MEREDITH RAXTER
FRANCES BAY
JENNIFER BEALS
NED BEATYTY
WARREN BEATTY
GRAMAM BECXEL
BONNIE BEOELIA
KABIR BED)

€D BEGLEY. JR
HARRY BELAFONTE
MARIAN MCCARGO 8ELL
KATHLEEN SELLER
PAMELA BELLWOOD
RICHARD BENJAMIN

ARIE GENNETT
ROBBY RENSON
CANDICE BERGEN
POLLY WERGEN
JEANNTE EERUN
WARREN BERLSGER
SHELLEY BFRMAN
JASON QERMARD
CORBIN BERNSEN
QI8! BESCH

RAMON A BER!
THEODORE BIKEL
PETER BILLINOSLEY
DAVID E BIRNEY
JACQUELINE BISSET
KARBN BLACK

HON SHSRLEY TEMILE BLACK
RUBEN GLADES
BETSY BLAIR

NICXY BLAIR
TDAQTHY BLAKE
SUSAN BLAKELY
OIRX BLOCXER
VERNA BLOOM
MARGARET BLYE
aNN 8LYTN

HART BOCNNER
LLOYD BOCHNER
HELENA BONMAM-CARTER
ROREAT BOON

PAT BOONE

POWERS BOOTHE
LYNN BORDEN
ERNEST BORGNINE
GENE BORRAN

TOM BOSLEY

SAM BOTTOMS
ANTOINETTE BOWEH
TOM BOWER

PETER BOYLE
LORRAINE BRACCTO
EDOIE BRACKEN
RICHARD ERADFORO
SONIA BRAGA
KENNETH BRANAGH
XLAUS MARIA BRANDAUVER
MARLON BRANDO
MICHAEL BRANDON
DORI BRENNER
GEAU AMDGES
JEFFREV L BRIOGES
L.OYD BRIDGES

P.yu2

MAY BRITT
MATTHEW BAODERICX
JAMES BROLIN

SHEILA BROMLEY
ALBEWY BROOKS
BRYAN BROWN

GEORG STANFORD 8ROW:

PETER L BROWN
TIMOTHY BROWN
ROSCOE LEE BROVWNE
CAROL BRUCE
ARGENTINA BRUNETT
GENEV!EVE BUJIOLD
RICHARD 8ULL
DENNIS BURKLEY
CAROL SURNETT
BART BURNS
GEORGE BURNS
ELLEN BURSTYN
JULIAN BURTON
NORMAN BURTON
STEVE BUSCEMI
GARY BYSEY

WM °GREEN" 8USH
RED BUTTONS

RUTH BUZZI
GABRIEL BYRNE

EDD BYRNES

JAMES CAAN
NICHOLAS CAGE
BARRY CAHULL
MICHAEL CAINE
DON CALFA

K CALLAN

CORINNE CALVET
COLLEEN CAMP
JOSEPH CAMPANELLA
OYAN CANNON
AHNA CAPRY
CLAUDIA CARDINALE
HARAY CAREY, JR.
CARMWE CARID:I
GEORGE CARLIN
LYNN CARLIN
KAREN CARLSON
ART CARNEY

KEITH CARRADINE
ROBERT CARRADINE
BARBARA CARRERA
JACX CARTER
TERRY CARTER
ANTHONY CARUSO
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JANE FONDA
PETER FONDA
GLENN FORD
HARRISON FORD
RICHARD € FORONJSY
SALLY FORREST
STEVE FORREST
ROBERT FORSTER
JOKN FORSYTHE
FABIAN FORTE
GLOR!A FOSTER
JODIE FOSTER
MICHAEL J FOX
RORERT FOXWORTH
ANTHONY FRRANCIOSA
ANNE FRANCIS
STEVE FRANKEN
PAMELA FRANKLIN
BINNIE RARNES FRANKOVICH
OENNIS FRANZ

DAN FRAZER

Al FREEMAN.JR.
KATHLEEN FREEMAN
MONA FREEMAN
BRENDA FRICKER
VERGIL FRYE
ANNETTE ;UNICELLO
JOMN FUK.ONG
STEPHEN 4 FURST
GEORGE F:/RTH

EVA GABCS

JOMN GABRIEL
LEONARD GAINES
LEW GALLD

RITA GAM

JAMES GAMMON
aNDY GAsCia
ALLEN GARFIELD
BEVERLY TARLAND
JAMES GRANER
TEAl GARR

GREER GAASON
PATRICIA GAUL
OICX GAUTIER
SOHN GAVIN

MIT2) GAYNOR

8EN GA2ZARA
LARRY GELMAN
SUSAN GEORGE
RICHARD GERE
HENRY GIBSDN
MEL GIBSON

AL 1ORS

SIR JOHN GIELGUD
STEPAN GERASCH
BUARTON GiLliam
HUGH GLUN

PAUL QLEASON
REDMOND GQLEESON
S8COTY GLENN
BRUCE GLOVER
CRISAN GLOVER
DANNY GLOVER
JONN GLOVER
WHOO™ GOLDBERG
JEFF GOLDRLUM
VALERIA GOLIND
ARLENE GOLONKA
GONG LI

CUBA GOODING. JR.
JOHN GOODOMAN
DON GORDON
PATRICX GORMAN
MARJOE GORTNER
LOUIS GOSSETT. JR.
ELLIOTT GOULD
HAROLD GOULD
OAVID GRAF

TODD GRAFF
FARLEY GRANGER It
MUGH GRANT

LEE GRANT

PETER GRAVES
KATHRYN GRAYSON
GRAHAM GREENE
DASBS GREER
JANE GREER

JOEL GREY
VIRGINIA GREY
PAM GRIER

ANDY GRIFFITH
MELANIE GRIFFITH
ALLAN GRUENER
HARRY GUARDINO
CLU GULAGER
STEVE GUTTENBERG
LUKAS HAAS
8UDDY HACKETT
GENE A HACKMAN
H B HAGGERTY
NANCY HALE

JANE HALLAREN
BRETT WALSEY
MARK HAMILL
GEORGE HAMILTON

LINDA HAMUITON
HRARRY HAMAIN

BEN HAMMER
LARRY HANXIN

TOM HANKS

OARYL HANNAH
OANNA HANSEN
JERRY MARDIN
ROBERT HARFER
TESS HARPER

PAT HARRINGTON
ED HARR!S

JULIE HARRIS
CHRISTINA MART
MARIETTE HARTLEY
TED HARTLEY
DAVID D HARTMAN
BOR HASTINGS
ALAN HAUFRRECT
ETHAN HAWKE
JAMES FRANCIS HAWKINS
GOLOIE HAWN
JIMMY HAYES
JOHNNY HAYMER
ROBERT HAYS
EILEEN HECKART
DAN HEDAYA
DAVID HEDISON
TIPPt{ HEDREN
WAYNE HEFFLEY

K8 THERINE HELMDNO
MARIEL HEMINGWAY
ALBERT HENDERSON
GREGG HENRY
JUSTIN HENRY

XATHARINE HEPBURN
RICHARD T HERD
BARBARA HERSHEY
HANNA HERTELENDY
HOWARD HESSEMAN
CRARLTON HESTON
ANNE HEYWODD
WILLIAM HICKEY
CHUCK MiCKkS
ARTHUA HILL

JOMN HILLERMAN
GREGORY HINES
PAT NGLE

JUDD WIRSCH

ALICE HIARSON

BASIL HOFFMAN
DUSTIN HOFFMAN

P.35

HAL HOLBROOK
HOPE HOLIDAY
EARL HOLLIMAN
CEESTE HOLM
CHARLENE HOLT
KEVIN HOOKS

80B HOPE
ANTHONY HOPKINS
80 HOPXINS
DENNIS HOPPER
ALFRED HOPSON
ROBERT HORTON
ROBERT F HOY
DAVID HUDDLESTON
BAANARD HUGHES
TOM AULCE
GAYLE HUNNICUTT
HELEN HUNT
LINDA HUNT
MARSHA HUNT
HOLLY HUNTER
KiM HUNTER

TAB HUNTER
ISABELLE HUPPERT
JOHN HURT

MARY BETH HURT
WILLIAM HURY
ANJELICA HUSTON
WILL HUTCHINS
TIMOTHY HUTTCN
MARTHA HYER
MARTY INGELS
STEVE INWODD
JEREMY {IRONS
MICHAEL IRONSIDE
AMY IRVING
JUDITH IVEY

KATE JACKSON
MARY JACXSON
DEREK JATOBY
MIXKI JAMISON
CONRAU JANIS
GRAHAM JSARV(S
HARVEY JAEON
PETER JASON
RICX JASON
ANNE JEFFREYS
SALOME JENS
ROY C JENSON
GLYMNIS JOMNS
DON JOHNSON
GEORGANN JOHNSO!
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MARY CARVER
BERNIE CASEY
PEGQY CASS
SEYMOUR CASSEL
MARY JO CATRETT
KA CATTRAL.,
QEORGE CHAKIRIS
RICHARD CHAMBERLAIN
MARGE CRAMAON
JOHN CHANDLER
GARCL CHANNING
STOCXARD CHANNING
LONNY CHAPMAN
CYD CHARISSE
JORDAN CHARNEY
CHEVY CMASE

AL CHECCO

CHER

SAMUEL CHEW. JR.
LOIS CHUES

RAE DAWN CHONG
DENNIS CHRISTOPHER
ROBERT CHRISTOPHER
CHARLES CIOFF
CANDY CLARK
OANE CLARK
ARGELA CLARKE
ROBERT CLARY

JLL CLAYBURGH
CAVIO CLENNON
GLENN CLOSE
JAMES COBURN
CLAUDETTE COLBERT
DABNEY COLEMAN
NANCY COLEMAN
JACK COLLINS
JOAN COLLINS
STEPHEN COLLINS
BOOTH COLMAN
ANJANETTE COMER
PALIL COMI

GINO CONFORT!
SEAN CONNERY
MORMA CONNOLLY
MCHOEL CONNORAS
ROBERYT CONRAD
JOHN CONSIOINE
TiM CONSIDINE
TO0M CONTY

FRANK CONVERSE
GARY CONWAY
TiM CONWAY

TOMMY COOK
JEANNE COOPER
BARARY CORBMN
ELLEN CORBY
ALEX CORD

JEFF COREY

BUO CORT

JOE CORTESE
REVIN COSTNER
RONNY COX
PETER COYOTE
JEANNE CRAIN
PATRICK CRANSHAW
JOHN CRAWFORD
JOHNNY CRAWFOROD
RICHARD CRENNA
UNDA CRSTAL
HUME CRONVYN
GARY CROSBY
KATHRYN CROSBY
UNCSAY CROUSE
PATRICIA CROWLEY
TOM CRUISE

BILLY CRYSTAL
ROBERT CULP
QUINN CUMMINGS
T CURRY

JAMIE LEE CURTIS
TONY CURTIS
JOAN CUSACK
Lov cutelL

JON CYPHER
WRILLEM OAFOE
ARLENE DAHL
TIMOTHY DALTON
BEVERLY D'ANGELO
JEFF DANIELS
WILLIAM D&NIELS
GLYTHE DANNER
TED DANSON
MICHAEL DANTE
ALEX D'ARCY
SEVERN DARDEN
DIANA DARRIN
CLIFFORD DAVID
LOLITA DAVIDOVICH
GEENA DAVIS
QDY DAVIS
OSSIE DAVIS
BRUYCE DAVISON
DORtS OAY
LARAINE DAY

AL LORD

=3

OANEEL DAY LEWTS
DAN B BAYTOMN
JUNE DAYTON
GLORIA OF HAVEN
OUVIA OE HAVULAND
ANTHNONY DE LONGLS
DOM O LUISE
REBECCA DoMORNAY
ROBERT DE MIRO
BRIAN DENNENY
BAKRY DENNEN
JOHNNY DEPP
BRUCE DERN

LAURA OERN
WILLIAM DEVANE
DANNY OE VITO
LAURA DEVON
RICHARD DEVON
JACQUELINE DE WIT
GEORGE DICENZO
DOUQLAS DICX
GEORGE DICKERSON
ANGIE DICKINSOV
GRATFORD OGLLMAN
MATY DILLON
MELINOA DRLON
VAN N DIXON
#LACIDO DOMINGO
TROY DONANUE
PETER DONAT
ROBERY DONNER
ROBERT DoQwt

ANN DDRAN

DIANA DOUGLAS
<IRK DOUGLAS
MICHAEL DOUGLAS
SARAN DOUGLAS
BRADFORD DOURIF
ROSERT DOWNEY. JR.
DAVID OOLE

BILLY DRAGO
RICHARD DREVFUSS
JOANNE DRU
ODARREN DUBLIN
OtMAE DUGAN
OLYM™A DURAKLS _
PATTY OUI'.E

DAVIO DUKES

FAYE DUNAWAY
ANGUS OUNCANM
CHARLES OUIONG
MARJ OUSAY

RCBERT DUVALL
SNELLEY DUVALL
RICHARD DYSART
GEGRGE DZUNDZA
LEONARDO DICAPRIO
RIQHARD EASTRAM
ROBERT EASTON
CLINY EASTWOOD
BUDDY ERSEN
HERBERT EDELMAN
SARBARA EDEN
SAMANTRA EGCAR
USA BICHHORN
HECTOR ElLiaS
HECTOR ELIZONDO
ROBERT ELLENSTEIN
ROSS ALIOTT

SAM ELLIOTT
STEPHEN ELLIOTT
CARY ELWES

CLIFF EMMICH
ROBERT ENGLUND
MICHAEL ENSIGN
JOHN ERICSON

BILL ERWIN

CARL ESMOND
EMILIO ESTEVEZ
ERIX ESTRADA
ARTHUR J EVANS
CHAD EVERETT
JASON EVERS
DOUGLAS FAIRBANKS. JR
PETER FALK

JAMES FARENTINO
RICHARD FARNSWORTH
JAMIE FARR
SHARON FARRELL
FARRAH FAWCETT
AUCE FAYE

TOVAH FELDSHUM
NOARMAN FELL
JOWN FIEDLER
SALLY RELD
ROBERT RELDS
RALPH FIENNES

_ NANCY FISN

LAURENCE RSHBURNE
CARRIE FISHER
FONNULA FLANAGAN
.OUISE FLETCHER
NINA FOCH

BRIDGET FONDA

'
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ALLYN ANN MQLER(E
JIM MCAULLAN
FRABIX MCRAE

IAN MCSHANE

EVE MCVEAGH

JAYNE MEADOWS
PATRICIA MEDINA
MANCY KOVACX MEHTA
BURGESS MEREDITH
EDA AEISS MERIN

DINA MERRILL

JANE MERROW

ART METRANO

JIM METZLER

AETTE MIDLER
JOANNA MILES

SARAH MILES

SYLVIA MILES

VERA MILES

JOKN MILFORD

ALLAN MILLER

ANN MILLER

PENELOPE ANN MILLER
RICHARD MILLER
JULIET MiLLS

YVETTE MIMIELX

JAN MINER

LIZA MINNELL]

NELEN L MIRREN
GWENDOLYN MITCNELL
CHRISTOPHER MITCHUM
ROBEAT MITCHUM
MATTHEW MODINE
RICAROO MONTALBAN
ELIZARETH MONTGOMERY
GEORGE MONTGOMERY
RON MOODY

DEMI MOORE

DUOLEY MQOORE

MARY TYLER MOJRE
ROGER MOORL

TERRY MOORE

ESAI MORALES

RITA MORENO

HARRY MORGA N
CATHY MORIARTY
NORIYUK! PAT MORITA
ROBERY MORSE
JOSHUA MOSTEL
MARIANHE MUELLERLEILE
OLlANA MULDAUR
GREG MULLAVEY

BRL MUMY
GEORGE MURDOCK
ROSEMARY MURPHY
Sl MURRAY

OON MURRAY

JAN MURRAY
TONY MUSANTE
PAULENE MYERS
LAM NEESON

SAM NEWLL

KATE NELLIGAN
BARRV NELSON
CRAIQ RICHARD NELSON
CRAIG T NELSON
ED NELSON

GENE NELSON

JUDD NELSON

LOIS NETTLETON
808 NEWHART
BAARY NEWMAN
PAUL NEWMAN
DENISE NICHOLAS
FAYARD NICHOLAS
JACK NICHOLSDN
ALEXANDER L NICOL. JR.
LESLIE NIELSEN
LEONARD NIMOY
KATHLEEN NOLAN
NCK NOLTE

CHUCK NORRIS
SHEREE NORTH
HARRY E NORTHU?P
CLIFF NORTON
MICHAEL NOURI
KiM NOVAK

MEL NOVAK
FRANCE NUYEN
LOUIS NYE

ROSIE O'DONNELL.
HUGH O’BRIAN
CARROLL O°CONNGR
DONALD O'CCNNOR
TIM O'CONNOR
SOON-TECK OH
MAUREEN O'HARA
DAN O'HERLIMY
LENA OLIN

EDWARD JAMES QLMOS
NANCY OLSON
RYAN O°'NEAL
TATUM O°NEAL

FJ Q'NEIL

ML | UKD

e

DICKX O°NERL
MICHAEL, ONTREAN
DAVID OPATOSMU
ALAN OPFENIERMER
JEARY OQRBACH
FELICE ORLARD!
MILO O°SHEA

QUFF OSMOND

&i8) OSTERWALD
MAUREEN O'SULLIVAN
PETER O°'TODLE

AL PACINO

JANIS PAIGE

JACK PALANCE
STUART PANUN
JOE PANTOUANO
ANNA PAQUIN
ELEANOR PARKER

£ WULLIAM PAAKER
MARY LOUISE PARKER
SARAH JERSICA PARKER
BARBARA PARKINS
EETELLE PARSONS
MBCHAEL PATE
MANDY PATINKMN
MORGAN PAULL
ALBERY PAULSEN
&=L PAXTON

DAVID PAYMER

€ J PEAKER
STEPHEN PEARLMAN
GREGCRY PECX
TOM PEDI

LISA PELIKAN
SUSAN PERET2
JOSE PEREZ
ELIZABETH PERKINS
GILBERT Vv PERXINS
MILLIE PERKINS

VIC PERRIN
VALERIE PERRINE
BARBARA PERRY
FELTON PERRY
NEHEMIAH PEREOFF
JOE PERDI

8ROCK PETERS .,
JOANNA PETTET
MICHELLE PFRIFFER
MICKELLE PHILLIPS
RORERT PMRLIPS
GARBARA FRLAVIN
SRONSON PINCHOT

P.B5

PMULLIP E PINE
ROBERT ANE

BRAD ATTT

TONY PLANA

JOHN PLESHETTE
SUZANNE PLESHETTE
JOAN PLOWRIGHT
SIDNEY POITIER
DON PORTER

JEAN PORTER

PETE POSTLETHWAITE
ANNIE POTTS

JANE POWELL
MALA POWERS
STEFANIE POWERS
JOAN PRATHER
PAULA PRENTISS
LAWRENCE PRESSMAN
WILLIAM PRINCE
JONATHAN PRYCE
NICHOLAS PRYOR
RICHARD PRYOR
BILL PULLMAN
DENVER PYLE
DENNIS QUAID
RANDY QUAID
KATHLEEN QUINLAN
AIDAN QUINN
ANTHONY QUINN
CHARLOTTE RAE
OUEBORAH RAFFIN
JOHN S RAGIN
STEVE RAILSBACK
FORD RAINEY

AUDY RAMOS
LOGAN RAMSEY
TONY RANOALL
RON RANDELL

JOHN RANDOLPH
ELSA RAVEN
HARRY RAYSOULD
GUY RAYMOND
PEGGY REA
STEPHEN REA
RHODES REASON
MABY-ROBIN REOD
ROBERT REDFORD
LYNN REDGRAVE
VANESSA REDGRAVE
ALAN REED. JR.
CHRISTOPHER REEVE
CARL REINER

cont i nmias
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JUDGE REINMOLD
BERT REMSEN

QUVE REVILL

BURT REYNOLDS
DEBAT REYNOLDS
GENE REYNOLDS
BARBARA RHQADES
MAOLYN RHUE

ALLAN RICH

MIRANDA RICHARDSON
NATASHA RICHAROSON
$Y RICHARDSON
PETER MARK RICHMAN
DON RICKLES

ALAN RICXMAN

HAL RIOOLE

RON RIFKIN

JACK RKEY

ADAM ROARKE

JAEON ROBARDS

TIM ROBBMNNS

ARTHUR ROBERTS
DORIS ROBERTS

ERIC ROBEATS

JULIA ROBERTS

MARX ROBEHTS
STEPHEN ROBERTS
TONY ROBERTS

CLIFF ROBERTSON
ANOREW ROBINEON

CHARLES XNOX ROBINSON

ALEX ROCCO

EUGENE ROCHE
ROBERT ROCKWELL
MAJEL RODDENBERRY

CHARLES "BUDDY~ ROGERS

GINGER AOGERS

MiIMI ROGERS
HOWARD & ROLLINS. JR
RUTH ROMAN
RICHARD ROMANUS
MICKEY ROONEY
REVA ROSE

DIANA ROSS

JOE ROSS
XATHARINE ROSS
ISABELLA ROSSELLINI
CAROL ROSSEN
MICKEY ROURKE
GENA AOWLANOS
HERAMAN RUOIN
MERCEDES AUENL

JANICE RULE

Al RUSCXO
BARRARA RUSH
JOSEPN RUSKIN
JANE RUSSELL
TEREBA RUSSELL
ANN RUTHERFORD
JOtN P RYAN

MEG RYAN
WWONA RYDER
EVA MARE SAINT
BLL SAITO

DELIA BALVI
WALLIAM SANDERSON
STEVE SANOOR
LAURA SAN GIACOMO
PENNY SANTON
REN) SANTONI

JAE SANTOS

CHRIZ SARANDON
SUSAN SARANDON
GAILARD SARTAIN
CORNIE SAWYER
JOHN SAXON
GRETA SCACCH
DIANA SCARWID
WRUAM BOMALLERT
RQY SCHBIOER
MAXIMILIAN SCHELL
RICXY SCHRODER
JOMN SCHUCK

AL IUNRD

ARNOLD 5CHWARZENEGGER

KATHRYN LEIGH SCOTT
UZABETH SCOTT
MARTHA SCOTY
PMPPA SCOTT
TIMOTHY SCOTT
VITO §COT™M
GEORGE SEGAL

J 8 SEXKA

TOM SELLECK
MILTON SEL2ER
ASSUMPTA SERNA
RAYMOND SERRA
JOHNNY SEVEN
MAIDA SEVERN
DIANKE SHALET
WHUAM SHATNER
ALLY SHEEDY
CHARLIE SNEEN
DAVID SHEINER
CYBILL SHEPHERD

SraRMAN

JAMES DUGETA

SAB SHIAONO

TAUA SiaRz

DAN SHOR

AICHARD B SHULL
CASEY SIEMASZKOQ
JAMES B STKING
HENRY SILVA

JONY SILVER

RON SRLVER

JEAN SDMMONS
JENNGER JONES SBMON
FRANE SNATRA
NANCY SINATRA
MADGE SINCLAIR

GARY SUESE

FRANK SIVERO
RCHARD “RED" SKELTON
TOM SKERRITT
OfISTIAN SLATER
MARYA SMALL
ANN-MARGRET SMITW
JACLYN SMITH
KURTWOOJD SMITH
DAME MAGGE SMITH
FAUL LAWRENCE SMITH
ROGER 58T

JIMMY SMITS

WESLEY SNIPES

RON SOBLE

P 3 SOLES

LOUISE SOREL

PAUL SORENSEN

ANN SOTHERN 3
SISSY SPACEX

'KEVIN SPACEY

JAMES SPADER
VINCENT SPANO

GARY SPRINGER
ROBERT STACK

JOAN STALEY
SYLVESTER STALLCNE
TERENCE STAM®
ARANOLD STANG
FLORENCE STAMEY
HARRY OEAN STANTON
EAN STARETON
MAUREEN STARETON
MARY STEFNBURIEN
ROD STEIGER

JAN STERLING

PHILIP STERUNG
DANIEL STERN
FRANCES STERNHAGEN
ANDREW STEVENS
CONNEE STEVENS
CRAIG STEVENS
STELLA STEVENS
WARREN STEVENS
PARKER STEVENSON
JAMES STEWARY
ERIC STOLT2
SHARON STONE
HOWARD STORM
BEATRICE S‘Y;RNGHY
DAVID STRATHAIRN
MERYL STREEP
BARBRA STREISAND
GAIL STRICKLAND
GLORIA STUART
MAXINE STUART
LIAM SULLIVAN
DONALD SUTHERLAND
JANET SUZMAaN

80 SVENSON
PATRICK SWAYZE
KEN SWOFFORD
HAROLD SYLVESTER
MIKO TAKA

NITA TALROT
ELIZABETH TAYLOR
HOLLAND TAYLOR
ROD TAYLOR
WALLY TAYLOR
LEIGH TAYLOR-YOUNG
VICTORIA TENNMANY
LEONARD TERMO
PHYLLIS THAXTER
LORNA THAYER
FRANK M THOMAS
MARLO THOMAS
AICHARD THOMAS
EMMA THOMPEON
LEA THOMPSOM
UMA THURMAN
MEG TLLY
_KENWETH TOBEY
STEPHEN TOBOLOWSKY
8EVERALY TODD
MICHAEL TOLAN
MARISA TOME!

LY TOMUIN

ANGEL TOMPKINS
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DEZAN JONES
HENAY JONES
JAMES EARL JONES
JEFFREY JONES
MARCIA MAE JONES
SHIRLEY JONES
TOMMY LEE JONES
WRLAM JORDAN
MADELINE KAHN
CARDL KANE
MARVIN TAPLAN
JAMES KAREN
RCHARD KARLAN
LANNE KAZAN
JAMES KEACH
STACY KEACM
STACY KEACH. SR
DIANE KEATON

M{ CHAEL KEATON
OON KEEFER
HOWARD KEEL
NOAR KEEN

JACK KEHOE
HARVEY KEITEL
BRIAN KEITH

DAVID KEITH
SALLY KELLEAMAN
D& FOREST KELLEY
JOWN G KELLOGG
GENE XELLY

WARREN J KEMMERLING

GEORGE KENNEDY
SANDY KENYON
OEBORAH XERR
EVELYN KEYES
NiCOLE X!OMAN
VAL KLMER
UNCGLN KILFPATRICK
ALAN KING
ANDREA XING
PERRY KING

BEN WINGSLEY
LLOYO KiNO
BRUCE JIRBY
PHYLLIS XIRK
SALLY KIRKLANDO
TERRY KISER
WEHKNER KLEMPERER
KEVIN KLINE
JACK KLUGMAN
OAVIO KNELL
DON KNOTTS

14:38

ML.T KOGAN
SUSAN KONNER
HARVEY KORMAN
MARTY KOVE
JEFFREY KRAMER
WALTER KRAY
KURT EREVUGER
ALICE KRIGE

JACK KRUSOYEN
SWOQOSE KURTZ
CLYDE KUSATSU
NANCY KWAN
PETER KWONG
DAVID ALAN LADD
OIANE LADO
QERSTOE LANTY
LOREN2OD LAMAS
DOROTHY LAMOUR
MARTIN LANDAU
DIANE LANE

MONICA LEWAS LANG

HOFE LANGE
JESSICA LANGE
FRANK LANGELLA
ANGELA LANBBURY
JOHN LARCH
QARRELL LARSON
SYDMNEY LASSICK
LOUISE LATHAM
PPER LAURIE

ED LAUTER

MAAC LAWRENCE
BRITT LEACH
CLORIS LEACHMAR
FRANCIS LEDERER
ANNA LEE
MICHELE LEE
PEGGY LEE

PETER LEEDS

PHiL LEEDS

JOMN LEHNE
JANET LEIGH

JENNIFER JASON LEIGH

JACK LEMMON
RICX LENZ
SMELEON LEONARD
MICHAEL LERNER
GLORIA LE ROY

LEN LESSER

DAVID LEWIS
QEDFFREY LEWAS
HARRY LEWIS

ML VRS

JERRV LEWIS .
JNETTE LEWAS
RICHARD UBERTSd
RORERY P UEB
AUDRA LMDLEY
JOANNE UNVRLE
OIS LIPSCOME
JOHN LUITHGOW

OWRISTOPMER LLOYD

NOAMAN LLOYO
TONY LO SlANCC
SONORA LOCXE
ROBERT LOGGIA
MCHALL. L OMBARD
DAMRAN LONDON
JOHN LONE
SHELLEY LONG
PFERRY C LOPEZ
SOM#A LOREN
TINA LOUISE

CURT LOWENS
USA W

PAUL LUKATHER
RICRARD LYNCH
ROBERT F LYOMS
JANMES MACARTHUR

SIMON MAGCORKINDALE

ANDIE MACDOWELL
STEFHEN MACHT

PATCH MACXENZIE
KYLE MACLACHLAN

JANET MACLACHLAN

SHIRLEY MACLAINE
GAVIN MACLEQOD
ELIZABETH MACRAE
SHERA MACRAE
8.l MACY

AMY MADIGAN
GUY MADISON
MICHAEL MADSEN
JOSEPH MAMER
LEE MAJORS
MARO

KARL MALDEN
ARTHUR MALET
JOHN MALXOVICYH
NANCY MALONE
PETER MAMAKOS
LARARY O MANN
RUTH MANIENG
ALAN MANSON
JOE MANTEGNA

P.O? ‘

JOE MANTELL

RALPH MANZA
MERIAM KARGOLYES
PAUL MARIN

NMONTE MARXKAM
STEVEN MARLO
JOSEPH MAROSS
CEMNETH MARS
MAURICE mARSAC
FRANX MARTH
BARNEY MARTIN
DEAN MARTIN

DICX MARTIN

PAMELA SUE MARTIN
STEVE MARTIN

TODD MARTIN

TONY MARTIN

RON MASAK

WALTER MAS\OW
MARSHA MASCN

GSA MASSEN

MARY STUART MASTE|
RCHARD MASUR

TIM MATHRESON
MARLEE MATLIN
WALTER MATTHAU
DAKIN MATTHEWS
HEDLEY MATTINGLY
VICTOR MATURE
FRANK MAXWELL
FERDINAND MAOYNE
ASA MAYNOR
MELANE MAYRON
LON MCCALLISTER
CHUCK MCCANN
KEVIN MCCARTRY
PEGGY A MCTAY
CHAISTOPHER MCDONS
MARY MC DONNMELL
FRANCES McDORMAND
RODOY MCDOWALL
MALCOM MCDOWELL
JAMES MCEACHIN
DARREN MCGAVIN
KELLY McGILLIS
QGATRICX MCGQOHAN
ELIZABETH McGOVERN
MICHAEL S MCGREEVE
DOROTHY MCGUIRE
MICHAEL MCGUIRE
JEANETTE NOLAM MZI
LEE MCLAVGHLIN
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FOP TORN

AUDREY TOTTER
HARRY TOWNES
DANIEL J TRAVANT?
JOMN TRAVOLTA
LES TREMAYNE
CLAIRE TREVOR
TOM TROUPE
NATAUE TRUNDY
fRENE T8U
MBONAEL TUCKER
208 TURNBULL
KATHLEEN TURNER
LANA TURNER
JOMN TURTURRO
GEORGE TYNE
CICELY TYSON

LIV ULLMANN
PETER USTINOYV
BRENDA VATCARO
PAULL VALENTINE
OICK VAN DYXE
PETER VAN NORDEN
JOYCE VAN PATTEN
ROBERT VAUGHN
CHICX VENNERA
BENAY VENUTA
BEN VEREEN

JOHN VERNON

JAMES VICTOR

ABE VIGODA

ROBERT VIHARO
VIRGINIA VINCENT
JESSE VINT

JON VOIGHT

MAX VON SYDOW
ROBERT WAGNER
GREGORY WALCOTT
JANE WALD

ROBERT WALDEN
KEN WALES
QOBSTOPHER WALKEN
8 EMMET WALSH
RAY WALSTON
JESSICA WALTER
JUUE WALTRRS

FRED WARD

SKIP WARD

JACK WARDEN
DAVID WARNER
JENNIFER WARREN
LESLEY ANN WARREN
RUTH WARRICK
OENZEL WASHINGTON
SAM WATERSTON
MILLS WATSON
PATRICK WAYNE
CAR. WEATHERS
DENNIS WEAVER

ACIORS

DROURMEY WEAVER
ANN WEDGEWORTH
LEDMARD WEDGRS
RAQUEL WELCN
PETER WELLER
CAROLE WELLS
MARTIN WEST
JACK WESTON
VALE WERLER
FOREST WISTAKER
JACTUELINE WMITE
JESSE WHITE
STUART WIMTTMAN
MARY WICKES
RCHARD A WIDMARK
DANME WRST
SMANNON WILCOX
GENE WRLDER

SENT WiLLIAMS
BiMLY DEE WLLLIAMS
CARA WALLIAMS
ESTHER WRLIAMS
HAL WILLIAMS
RORIV WOLIAME
RRUCE WRUS
SCOTT WALSON
WRLLIAM WINDOM
MARIE WIRDSOR
PAUL WINFELD
OPRAH WINFREY

P.08

DEBRA WINGER
JASON WINGREEN
HENRY WINKLER
JONATHIAN WINTERS
SMHELLEY WINTERS
WILLLIAM WINTERSOLE
JANE WITHERS

tGGIE WOLFINGTON
LANA WOOD

ALFRE WOODARD
JAMES WOODS
JOANNE WOODWARD
MORGAN WOODWARD
TERESA WRIGHT
ROBERT WUNL

JANE WYATT

THAN WYENN

H M WYNART

OANA WYNTER
FRANCINE YOPK
MICHAEL YORK

SURT YOUNG
LORETTA YOUNG
SEAN YOUNG

HARRIS YULIN
GRACE 248RISKIE
LOULS 2QRICH

8L 2UCKERT

TOTAL P.68
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FACT BBEET
Walker Art Center, Minneapolis, Minnesota
Jane 22, 1994

Established in 1879, the Walker Art Center in Minneapolis is
one of the most prestigious museums in the nation and one of
America’s premier presenters and commissioners of
contemporary work.

The Walker received a $104,500 matching grant for FY 93 to
support a season of more than 100 performing arts events.

The grant was matched by approximately $200,000 in private
support from foundations (e.g. Bush Foundation, Rockefeller
Foundation, Jerome Foundatjon, Northwest Air Foundation), a
draw from the Center’s endowment, and earned income from box
office receipts.

Nearly 700,000 people are expected to view Walker
performancaes, exhibitions and educational programs during
the season.

The FY 93 grant was approved unanimously by members of the
National Council on the Arts (all of whom were appointed by
either Presidents Reagan or Bush) at its November 1992
quarterly meeting. The grant was subsequently approved by
Acting Chairman Anne-Imelda Radice, a Bush appointee.

During the 1993-94 season, the Walker has presented a
variety of music, dance and theater performances including
the St. Paul Chamber Orchestra, Cleveland String Quartet,
and jazz musician Charlie Hayden.

Included in the 1993-94 season are performances featuring a
balance of local, regional, national and international
events, many of which include family programs, professional
workshops, master classes, panels, and post-performance
discussions.

Programs at the Walker Art Center are frequently presented
in collaboration with other organizations, including the
University of Minnesota, the College of St. Catherine, the
Minnesota Composer’s Forum, and the Minnesota Dance
Alliance.

The Walker has received Endowment support from the earliest
days of the agency in the mid-1960s. Among those presented
by the Walker through Endowment funding have been: Merce
cunningham, Meredith Monk, Pnilip Glass, Bill T. Jones and
the Kronos Quartet.
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Jane Alexandsr, Chairwman
Bational Endowsmnt for the Arts
0l4 Post Office Building

1100 penngylvania Avenue
washingeon, D.C. 230506

Dear Eadar Chairxrman: '

Az the Cajirman and Ranking Mexber of the Benate Interior
Appropriations subcommittee with responsibilities for the Natiomal
Endcwment for the Arts, we are writing cut Of cur cancern Over tha
A funding of the tribal ritual performance at ths Walker Art
Canter in Xinneapolis.

According to the Washington Powt, body artist fon Athey who is
HV-positive, °...tapped his own scalp ‘_d.cn nealles, vhich csused
alight bleediny and stuck his arm with ecypunacure needles’.

rts., the artist also cut a design into the back of
another san and *blotted the results with a thrue-ply paper towel
and thean boisted thg bloodied print on a clothesline abova thg

The Post also rImxzted that several in the sudience were
horrified and many fled, knockimg over chairs ¢o get out from
undersaath the clotheslines. Obvicusly thase people wara concernod
edbout the risks involved in coming into contact with BIV-infected
blood. 1t is unconscionable that the NEA would fund and comdons
sucd & parformanco, especially whan the health of the audiencs
scsbers i6 put at risk.

While attempting to diminish concerns about public safety, the
locel health official sawv uo health threat unless blood contact vas
made with a mucus mambrane, such as the eyes, nDose, Or mouth, To
us, the pranadility of such cogtact would oot be out of the
question under the circuastances.

Congrese has a respanzibility to take the fedoral governmant
to task when it fails to uphold the public'e sefety. In thig case
the public should De able tOo expect to attand a pudlicly-funded
performmnce without being exposed to HIV-infescted blood. We
believe you would agzree with us cu this point.

A3 3 result, wo @xpect you to ensure that NEA fundipng in the
futore 4oes not put the lic at heslth risx. Ws hava placed our
confidence in your abilit{es to tackle these types of cancarms.
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Bonorable Jane Alexandar
June 17, 1994
Pages Two

The Sanate will goan begin its actioa on the PY 1998 Iaterior
appropriatians bill, which includes funding for HRA. As you know.
&8 ounber of prior grant decisions of the Arte EnAcwmant have been
the subject of cansiderable debate and contruveryy in the Sanate.
If asuch dedates are to be avoided in the future, and Pedaral
funding for the arts to be continued. it is ipoundent upoca the NEPA
spd its prograx beneficiaries to ensure that such projects ars pot
funded, nor performsnces undertaken wdich misuse taxpaver fusding.

In that regard, your prompt reply to the following issues is
requested:

(1) Bow does this use of NEA funds pase the tast of grtistie
emnme and sreistic mexrit, by whichk spplications tor
NEA funding are to ba Judged?

(2) In view of copcarns about uses Oof funds that may be
uttemt fran what is proposed in a grant application,
why should the Committee allow funds for grzants that are
oot sudbject to strict controls which assure that the

stated in the grant applicaticn sre indeed

puIposes
followed?

(3) WDat steps are You taking, and do you intend to take, to
prevent such unscceptable acticas £Tom occurring whan the
use of Pedaral funds, however small, is involved?

without the benefit of your respomse that safeguards will be

insticuted immadintsly to ensurs that such grossly isproper
activities are ot undertakan in the future, MEA funding for Y

1995 is in serious jecpargy.
With kind regards,

/ /“,44‘/ gincarely, M ﬁrL

Don Nickles Robert C. Byrd
Ranking Minority Kemder Chairman
Subcmnictee on Interior Subcammittee on Interior
and Related Agencies and Relatsd Agencies
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Dear Representative:

Much of my time these past eight months has been spent

bemefirafiAmmins ¢ravelling across the country talking with people about the

National Endowment for the Arte. I have been to 36 states
so far and seen the wonderful arts organizations the
Endowvment has made possible in areas of the United States
from the most rural to the most dense inner city:
organizations which build communities through the
celebration of heritage, or that address the needs of at-

Arssin Edaamion . £18k youth in after-school programs or go into the
classrooms to teach music, or painting.
Challenge &
Advenconen The National Endowment for the Arts is an unqualified
Dance success as an agency. For every dollar we award we leverage
11 to 20 from other public and private sources in a
Deign Arts community. This is no handout by the federal government but
: an investment by the American taxpayer of 65 cents per
EgansionAs  person, per year in the vitality of our communities both
Folk Asts economically and creatively.
Imernational That is why it is so distressing to me to read mailings from
) the Christian Action Network and other groups which so
kg distort and misrepresent what we at the Endowment do. Let
Locals me set the record straight with regard to inaccurate
accounts currently being circulated by these groups.
Media Arns
The Walker Art Center in Minneapolis, Minnesota,
iy one of the oldest (1879) and most prestigious
Music museums in the country received a $104,500 matching
grant in March 1993, to support a season Of more
Oprra/Musical than 100 performing arts events.
Theater
Praenting & on March 5, 1994, the Walker Art Center hosted a
Commissioning one night performance by Ron Athey before an
audience of 100 people. Mr. Athey and a three-
State ¢~ Regional member cast performed excerpts from his ritualistic
e vork exploring modern day martyrdom as it relates
4 to AIDS. Athey is HIV-positive and his work
Visual Arts includes scarification and the use of acupuncture
needles.
There was absolutely no risk to the audience, the
performers, or the crew backstage. The Walker Art
Center took all health precautions necessary and
the Minnesota Health Department concurred.
The Navzy Hards Comer
1100 Pemwsytresia Ave. NW
Washingwm. DC 2505

202/682-5400
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There was no blood dripping from towels as erroneously
reported in the Minneapolis Star Tribune three wveeks after
the event took place.

Walker officials recognized the mature theme of the
performance and advised viewer discretion in all press
materials and calendars which advertised the
performance.

Subsequent letters to the Star Tribune editor from
patrons at the performance expressed dismay not only
about the inaccurate coverage of the event, but concern
about how the newspaper had trivialized what wvas a
moving performance on a very disturbing and important
contemporary subject. These people are taxpayers too.

I fully understand that the National Endowment for the Arts must
be accountable to your constituents and those of other members of
congress. In supporting the Walker Art Center, the Endowment is
simply responding to the overwhelming support afforded that
institution by the people and the corporate community of
Minneapolis. The Walker is clearly the most prestigious cultural
institution in Minnesota. It is staffed by seriocus professionals
who are accountable to the community, and we expect them to make
decisions that are respectful of, and appropriate to the
community. This I believe they have done.

I wish it were not so, but the reports following Mr. Athey’s
performance lend a certain proof to the old adage that a
falsehood repeated over and over eventually becomes truth in the
ear of the listener., In past years, the Endowment has been
harmed over and over again by false reports about the art it may
or may not have supported, reports that get repeated again until
they have the ring of truth.

I have devoted the first year of my chairmanship to turning
around the reputation of the National Endowment for the Arxrts by
engaging pecople all over the country in a dialogue about all of
the very good projects that we support. I felt it was important
in this respect to give you the facts regarding the performance
at the Walker Art Center. I hope you will contact me if you have
any additional questions about it.
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FACT SHEET
Walker Art Center, Minneapolis, Minnesota
June 22, 1994

. Established in 1879, the Walker Art Center in Minneapolis is
one of the most prestigious museums in the nation and one of
America’s premier presenters and commissioners of
contemporary work.

& The Walker received a $104,500 matching grant for FY 93 tc
support a season of more than 100 performing arts events.

* The grant was matched by approximately $200,000 in private
support from foundatione (e¢.g. Buch Foundation, Rockecfcllcr
Foundation, Jerome Foundation, Northwest Air Foundation), a
draw from the Center’s endowment, and earned income from box
office receipts.

* Nearly 700,000 people are expected to view Walker
performances, exhibitions and educational programs during
the season.

& The FY 93 grant was approved unanimously by members of the
National Council on the Arts (all ol whom were appolnled by
either Presidents Reagan or Bush) at its November 1992
gquarlerly meeting. The grant was subsequently approved Dby
Acting Chairman Anne-Imelda Radice, a Bush appointee.

* During the 1993-94 season, the Walker has presented a
variety of music, dance and theater performances including
the St. Paul Chamber Orchestra, Cleveland String Quartet,
and jazz musician Chariie Hayden.

* Included in the 1993-94 season are performances featuring a
balance of local, regional, national and international
events, many of whicg include family programs, professional
workshops, master classes, panels, and post~performance
discussions.

L Programs at the Walker Art Center are frequently presented
in collaboration with other organizations, including the
University of Minnesota, the College of St. Catherine, the
Minnesota Composer’s Forum, and the Minnesota Dance
Alliance.

. The Walker has received Endowment support from the earliest
days of the agency in the mid-1960s. Among those presented
by the Walker through Endowment funding have been: Merce
cunningham, Meredith Monk, Philip Glass, Bill T. Jones and
the Kronos Quartet.

¥ # #F F F



NATIUNAL
ENROWMENT

FOR'WI THE
ARTS

The rFederal agency
that suppores the
visual, literary and
perfor:ning aris ro
beneft all Americans

Office of the
Chairman

Arts in Education

Chalienge &
Advancement

Danee

Design Aris
Expansion Arr;
Felk Arts
International
lLaerature
Locals

Media Arts
Museum
Music

Opera/Musical

Theaier

Presenting &
Commissioning

State & Pegional
Theate;

Vicwunl Arre

The Nancy Hanks Canter

Jure 22, 1994

The Honorable Robert C. Byrd
Chairman

Cormmittee on Appropriations
Unied Stales Senale
Washington, D.C. 20510

Dear Mr. Chairman:

Thank you for your recent lewer in which vou indicated your concerns about the
March 5, 1994 perforrmance of Mr. Ron Athey at the Walker Art Center in
Minneapolis. [ appreciate having the opportunity to respond further on this matter.

I want to assure you in the strongest terms possible that protection of public health
and safety are of paramount concern to the National Endowment for the Ars. Section
954 (m)(2) of the National Foundation on the Arts and the Humanities Act of 1965. as
amended, states in part:

"no part of any project or production which is financed in whole or in
part under this section will be performed or engaged in working
conditions which are vnsanitary or hazardons or dangerous to the health
and safety to the employees engaged in such project or production."

All Endowment grantees are required to sign a statement of compliance with the above
section. As Chairman, I am committed to enforcing the statute, and to insuring that
no member of the public is ever endangered by an Endowment assisted project.

With respect to the March 5 pertformance ot Mr. Athey, these are the facts. Mr. Athey
is HIV positive. Prior to his performance. the Walker Art Center 100k appropriate
safety precautions as developed by the U.S. Centers for Disease Contro! and provided
%o the Walker by the Minncsota AIDS project. The Minnesota Department of [leaith
concuired with the appropriateness of these satety precautions in a public statement.
Suggestions that the audience, performers or crew backstage were at risk are simply
untrue. As T am sure yon are aware, there is still a considerable amount of
misunderstanding among the general public about the medically known facts of HIV
ransmission.

With respect to the Athey performance itself, his work is a study exploring modern
day martyrdotn as it relates to AIDS. It is a very disturbing but important
contemporary subject. Unfortunately, much of what was written in the media
about the performance was exaggerated. and those exaggerations are now being
repeated by direct mail organizations tor their own political purposes.

1 109 Pennsvloama Ave. NW

Wushtngton, OC 20506
NIRRT SOV
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The Honorable Robert C. Byrd
Page 2

As Chairman of the National Endowment tor the Arts, I am committed to ensuring
that the statutory requirements of artistic excellence and artistic merit are met by every
grantee we fund. The deliberative process followed by the Endowment in making
those decisions is govemed by written guidelines, which are discussed and voted on in
open session of the National Council on the Arts.

These are the facts with respect to the grant in question which the Endowment made
to the Walker Art Center in 1993, In 1992, the Walker applied tor a $110,000
Presenting and Commissioning grant to help offset the $498,650 estimated cost of its
1993-1994 presenting season. The application indicated the season would include
more than 100 events in music, dance and theater. The panel reviewing the
application was unanimous in its recognition of the Walker’s commitraent 10 artistic
excellence.

Because applicants for seasonal support generally must apply more than a year in
advance, they do not, nor can we expect them to know at the point of application each
event they intend to present. In large part, judgments as to artistic quality and merit in
applications for seasonal support are based on the past achievement of the applicant.
The many excellent artists who performed at the Walker in previous years, performers
like Trisha Brown, David Byrne, Merce Cunningham, the Kronos Quartet and many
others, were presented in the application as evidence testitying to the quality of the
Walker Art Center.

In addition to past achievement, Arts Endowment guidelines look to the level of
institutional and community support. As one of the most prestigious cuitural
institutions in Minnesota, the Walker Art Center enjoys unparalleled support. Among
its major corporate sponsors are General Mills, 3M, American Express, Honeywell,
Dayton-Hudson and many others. The level of individual support is equally
impressive. Given all of these considerations, the Endowment’s Presenting and
Commissioning panel, the National Council on the Ars, and finally the Acting
Chairman (who was my predecessor) deemed the application excellent and awarded a
grant of $104,500.

I want you to know that I am mindful of the concemns that some Members of Congress
and others have expressed about seasonal support - concems that center on the inexact
nature of the application and the inability of opera companies, orchestras, presenting
organizations, and theaters to know a year and a half in advance the exact repertory
and/or performers they intend to present. That is the reality of the way this business
works. Even Ford’s Theater, the Kennedy Center and Lincoln Center do not know
necessarily what their schedules will look like a year and a halt in advance,
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However, I want you to know that [ have taken steps since becoming Chairman to
tighten the Endowment’s grantee reporting requirerents. In compliance with our
authorizing statute, I am insuring that all our guidelines are amended to require
grantees to submit written interim reports before the final one-third grant award may
be drawn down. In the evenmality that a grantee fails to comply with grant
requirements, the Endowment may undertake a number of options which include
suspension of payments, termination of the grant, grant recovery or disbarment. 1 will
not hesitate to utilize any of these sanctions if in my judgment a grantee fails to meet
the grant requiretnents.

You mentioned, and I share, a concemn about situations in which a grantee might use
tunds in a way that is different from what was proposed in the grant application and
approved by the Endowment. In this regard, I have directed that our program
guidelines include the following provision:

"Grantees are expected to carry out a project consistent with the
proposal approved for funding by the Arts Endowment. If changes in
the project are believed necessary, the grantee must send a written
request with justification to the relevant program. The Endowment’s
Grants Office will notify the grantee in writing as to the Arts
Endowment’s determination on its request. Project amendment requests
are considered on a case-by-case basis. Approval is not guaranteed."

In closing, I believe it is very important that the Committee understand my
commitment %O tunding only the best art America has to offer. In addition, I believe it
is critical that we at the Federal level be respectful of decisions that are made at the
local community level about what kind of art is appropriate to each community. I
believe that the measures I am taking as Chairman address the concemns you expressed
in your letter,

Because you are Chairman of the Senate Appropriations Subcommittee with
jurisdiction over the National Endowment for the Arts, I and my staff have contacted
your office on several occasions requesting an appointment with you to discuss the
priorities I have set for my Chairmanship of the Arts Endowment. I would still very
much appreciate the opportunity to meet with you. I have much to report about the
many wonderful projects that the Endowment supports throughout the country,
including a number of important projects in your own state.

Again, I appreciate your writing, and look forward to hearing from you.

Very sincerely yours,

e

Jane Alexander
Chairman
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June 15, 1994

The Hon. Tim Johnson

U.S. House of Representatives

2438 Rayburn House Office Building
Washington, DC 20515

Dear Representative Johnson:

Much of my time these past eight months has been spent
travelling across the country talking with people about the
National Endowment for the Arts. I have been to 36 states
so far and seen the wonderful arts organizations the
Endowment has made possible in areas of the United States
from the most rural to the most dense inner city:
organizations which build communities through the
celebration of heritage, or that address the needs of at-
risk youth in after-school programs or go into the
classrooms to teach music, or painting.

The National Endowment for
success as an agency. For
11 to 20 from other public and private sources in a
community. This is no handout by the federal government but
an investment by the American taxpayer of 65 cents per
person, per year in the vitality of our communities both
economically and creatively.

the Arts is an unqualified
every dollar we award we leverage

That is why it is so distressing to me to read mailings from
the Christian Action Network and other groups which so
distort and misrepresent what we at the Endowment do.
me set the record straight with regard to inaccurate
accounts currently being circulated by these groups.

Let

The Walker Art Center in Minneapolis, Minnesota,
one of the oldest (1879) and most prestigious
museums in the country received a $104,500 matching
grant in March 1993, to support a season of more
than 100 performing arts events.

On March 5, 1994, the Walker Art Center hosted a
one night performance by Ron Athey before an
audience of 100 people. Mr. Athey and a three-
member cast performed excerpts from his ritualistic
work exploring modern day martyrdom as it relates
to AIDS. Athey is HIV-positive and his work
includes scarification and the use of acupuncture
needles.

There was absolutely no risk to the audience, the
performers, or the crew backstage. The Walker Art
Center took all health precautions necessary and
the Minnesota Health Department concurred.

1100 Pennsylvania Ave. NW

Washington, DC 20506
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There was no blood dripping from towels as erroneously
reported in the Minneapolis Star Tribune three weeks after
the event took place.

Walker officials recognized the mature theme of the
performance and advised viewer discretion in all press
materials and calendars which advertised the
performance.

Subsequent letters to the Star Tribune editor from
patrons at the performance expressed dismay not only
about the inaccurate coverage of the event, but concern
about how the newspaper had trivialized what was a
moving performance on a very disturbing and important
contemporary subject. These people are taxpayers too.

I fully understand that the National Endowment for the Arts must
be accountable to your constituents and those of other members of
Congress. In supporting the Walker Art Center, the Endowment is
simply responding to the overwhelming support afforded that
institution by the people and the corporate community of
Minneapolis. The Walker is clearly the most prestigious cultural
institution in Minnesota. It is staffed by serious professionals
who are accountable to the community, and we expect them to make
decisions that are respectful of, and appropriate to the
community. This I believe they have done.

I wish it were not so, but the reports following Mr. Athey’s
performance lend a certain proof to the old adage that a
falsehood repeated over and over eventually becomes truth in the
ear of the listener. 1In past years, the Endowment has been
harmed over and over again by false reports about the art it may
or may not have supported, reports that get repeated again until
they have the ring of truth.

I have devoted the first year of my chairmanship to turning
around the reputation of the National Endowment for the Arts by
engaging people all over the country in a dialogue about all of
the very good projects that we support. I felt it was important
in this respect to give you the facts regarding the performance
at the Walker Art Center. I hope you will contact me if you have
any additional questions about it.

Jane Alexander
Chairman
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