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SD-43O, Dirksen Senate Office Building, Senator Edward M. Ken­
nedy (chairman of the committee) presiding.

ig my strong commendation 
a MY support for the nom

New York, to help present this 
Massachusetts and has spent mj

She has appeared in starring roles in more than a dozen major 
films, a dozen Broadway plays, more than 30 movies made for tele-

COMMHTEE ON LABOR AND HUMAN RESOURCES,
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The committee met, pursuant to notice, at 9:55 a.m., in room
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rums, a dozen oroadway plays, more than 30 movies made for tele­
vision. She has received four Academy Award nominations and four 
Emmy nominations, three Tony nominations. She has received the 
Emmy Award. She has received the Tony Award. She has been rec­
ognized particularly for her roles in “The Great White Hope,”

(1)

Present: Senators Kennedy, Pell, Metzenbaum, Dodd, Simon, 
Wellstone, Kassebaum, Jeffords, Gregg, Thurmond, and Hatch.

The Chairman. We’ll come to order, please.
We are delighted to welcome the President’s nominee for the Na­

tional Endowment for the Arts, before I make a very brief state­
ment, indicating my strong commendation to the President for the 
nomination and MY support for the nomination, we’d be glad to 
hear from our friends and colleagues, who have some insight re­
garding this nomination that they would like to share with the 
committee.

So I’ll recognize Senator Boren.

STATEMENT OF HON. DAVID L. BOREN, A U.S. SENATOR FROM 
THE STATE OF OKLAHOMA

Senator Boren. Thank you very much, Mr. Chairman.
It’s a real privilege for me to be here, with my colleague from 

’ ’ ( nominee. While she was bom in 
-------------------------—„ spent many of her last years in New York, 
we in Oklahoma also like to claim a little bit of this nominee as 
our own.

She was bom in Massachusetts to a very unusual and talented 
family. Her father was one of the pioneers in the field of sports 
medicine. I might mention that her grandfather was a pioneer in 
many ways, going to Nebraska in the early days, and he had the 
distinction not only of being one of the first physicians to use ra­
dium in the treatment of cancer, but he also happened to have 
been the personal physician to Buffalo Bill. So I think it was very 
appropriate that later, Jane would be known for her role as “Ca­
lamity Jane.”

This nominee, of course has an extraordinary career in the arts.
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her graduating c; 
absolute prodigy

The arts do so much for us. And as an outstanding creative artist 
herself, Jane Alexander understands that veiy well. It has often

one is going to mak« 
the wisdom to do tha

give us perspective. They give us a sense of what is changeless in 
a changing time. Thev anchor us in moments in our own times and 
in our own days in which

right kinds of artistic expression and achievement in our society. 
A few years ago, Jane Alexander, as her husband Ed Sherin had

young high 
tute. We he

in our own days in which we can become confused. They inspire us. 
They appeal to our better nature. They challenge us to do better.

Very often, the arts are on the cutting edge and looking ahead 
of what is going to happen in our society before we realize it in 
other areas of endeavor.

I think we have a person in Jane Alexander uniquely qualified 
to understand the positive role of the arts in our society. She un­
derstands what excellence means in the arts. She understands the 
hard work and the discipline required to create excellence in artis­
tic achievement.

I just want to share—and I know my colleague will share more 
about her career with you—but I want to share my own experience 
with her, because I think it reflects the kind of person that she is 
and her values, and I think also how she would use those limited 
financial resources that we have available to us to promote the

been said that without the arts, we are really trapped and limited 
to our own experience; we see the world only through our own eyes 
and our own experience and our own perceptions. But with creative 
artists, we have as many worlds to see, as many insights, as many 
visions, as many experiences as there are creative artists who can 
share with us their vision of the world, whether it is through the 
development of character in drama, universal characteristics, 
whether it is the visual artist, the painter, whether it is the musi­
cian.

The arts open new worlds to us. They expand our horizons. They

A tew years ago, Jane Alexander, as her husband Ed Shenn had 
done before, came out to Oklahoma in the summer to work with 

i school students in our Oklahoma Summer Arts Insti- 
----- -------iave an institute that has seven different arts disciplines 
in which we bring 200 high school students, many of them from 
very small communities. I remember once we brought an orchestra 
student, a great violinist, who was from a small town that had six

2

“Playing for Time," and her role as Eleanor Roosevelt, for which 
she received the Television Critics’ Circle Award for the made for 
television film, “Eleanor and Franklin: The White House Years.”

I am particularly pleased to ioin in presenting this nominee be­
cause of her understanding of the importance of the role of arts in 
our society. I think sometimes we as Americans tend to think of 
the arts as an add-on to life rather than understanding that it is 
an integral part of life itself. Any reflection upon history indicates 
the truth of that statement It is no coincidence that the Renais­
sance was not only a cultural Renaissance, but it was also a period

How a person spen 
their values. And fc 
guished as that of Jt 
in so many ways, c 
would have gained n 
teacher of the arts t 
nally her own, I thin 
derstanding that the 
present to broaden t 
experiences, but alsc

was aiso tne Age oi onaaespeare, or that the period of great Athe­
nian achievement in politics was the period of great Athenian cul­
tural and artistic creativity, or that the period of Roman achieve­
ment in politics and government and society was also the period of 
great flowering of the arts in that society.

in her graduating ci 
an absolute prodigy 
orchestra before, an 
ence.

So it is a marvelo 
people, who have o 
gether, and we have 
ists in our country < 
people. Jane Alexanc 
ever had a teacher c 
dents and our high 
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Oklahoma.

Her time with ou 
ended and she left i 
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letters from her; the 
try to move ahead in 
continued to follow t 
ment and to seek to

Not only did she t 
also took the time t 
rest of the year, we 
students so excited 
need to have specia 
up with the student 
well. And she sharet 
courage them at the 
experience.

She has been a gr< 
in our State, a grei 
brought outstanding 
and junior high scho<

I could bring liter 
State that would te; 
quality of life in our

I share those pers 
a sense of what her 
have to be made by t

’grai ^p^t^of Rfe itself. Any reflection^upon history

of great scientific discovery, economic development, and political 
development as well. It is no coincidence that the Age of Elizabeth 
was also the Age of Shakespeare, or that the period of great Athe-
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Not only did she take the time to work with

weirAnd^h shared her time with ouZteachers as
well. And she shared her time with leaders in communities to en­
courage them at the local level to provide the right kind of artistic 
experience.

She has been a great promoter of the Artists in Schools Program 
L" °“[fSencourager of that program, in which we 

^rtlSt! “1 Performers into elementary schools 
and junior high schools and high schools across our State 
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education, to provide self-confidence and expression perhaps to stu­
dents who have not found it in other realms and perhaps really

over time, this committee has struggled with the question of the 
role of the National Endowment for the Arts, what it should do and

The Chairman. They will be so included.
Senator D’Amato. Mr. Chairman, I think Senator Boren has

some degree of criti 
work with the Endc

i

his pi 
ing h

to speak, of transplanting 
She lives in our beautiful

They say that art in any society serves as the focal point for 
thought and discussion; and like it or not, the fact is that the NEA 
over the past years has not had the kind of confid x ,J 
enjoy botn by the American people and by Congrei 
role with Congress has been fragile at best. I believ

i nging stai 
______ Alexande. 

playing some small i 
[The prepared stat

we saw even in the 
to some of the acti 
a 2-year reauthoriz 
will have the oppo 
some enormously in

not going to be with 
tinues his artistic en 
labors in the vineyar

How fortunate we 
time to make hersel 
that this committee 
wish her continued f 
she continues to sta 
diverse sectors of ov 
need in bringi

So Jane------------

----- the past years has not had the kind of confidence it should 
■ ■ • ’ ’ ’ ——?ss. Indeed, its

___ ___________ o— fieve it is time to
bring"stability back to this important institution, to the Endow­
ment. I have faith and confidence that Jane Alexander, being a 
great artist and as accomplished as she has been, will bring that 
understanding and will bring confidence to the process—a con­
fidence that is indispensable both for the Congress and, more im­
portantly, for the American people.

I can only say that the President has made a wise and brilliant 
choice. We should be deeply grateful for the commitment and the 
sacrifice that Jane Alexander will be bringing to this position and 
commend a loving family that is supportive of moving her roots, so 
to speak, of transplanting herself, which as we know is not easy. 
She lives in our beautiful State, in beautiful Putnam County, and 
I know that this means a lot to her. So the fact that her family 
joins with her so that she will be able to make this transition is

Prep..

Mr. Chairman, Senate 
my colleague Senator Bor 
Nation. I am aure that e 
cially well-received by th. 
now claim her as our owr

unlock their full personhood.
So Mr. Chairman and members of the committee, I know that

Art in any society ser1 
not, the NEA plays a ent 
the past few years, thouj 
fragile at beat. I believe i 
faith Ms. Alexander will <

Mr. Chairman, we are 
Alexander soon to be at 
pushed Congress and the 
of Ms. Alexander. I am

Once again, 1 am plea 
the National Endowment

what it should not do. All I can say is that I think in this nominee, 
the President has sent us a person uniquely qualified for this very 
difficult role, a person of integrity and generosity, a person of com­
mon sense, and a person of good bedrock values.

So I am pleased to say not only in my own behalf, but in behalf 
of many, many of my constituents who know her and who have 
worked with her, both young and old, that we are very enthusiastic 
about the nomination of Jane Alexander, and we hope this commit­
tee will act favorably.

The Chairman. Thank you very much, Senator Boren, for that 
very commendable observation and recommendation. We are grate­
ful to you. We know you have other responsibilities, so we’ll excuse 
you if you need to leave.

Senator D’Amato.
STATEMENT OF HON. ALFONSE M. D’AMATO, A U.S. SENATOR 

FROM THE STATE OF NEW YORK
Senator D’Amato. Thank you, Mr. Chairman.
I am pleased and delighted to join with David Boren and others 

in presenting Jane Alexander to this committee. It is indeed a 
privilege.

I am going to ask that my full remarks be included in the record 
as if read in their entirety.........................

Openinc

The Chairman. T)
We’re glad to hav 

need to leave, we’d I 
Ms. Alexander, wt 
We’ll give the oj 

brief—and I hope t 
forward to having ; 
statement you wish.

Clearly, as has be 
exander has an ab 
arts education. You 
sight into different' 

As you understan

oeilclvur kJ rVLUUlAJ. ATA!* VliOllHlOll, A bAAAAAn. . J

touched on in a very eloquent manner the fact that Jane Alexander 
has made, and by undertaking this position, will continue to make 
a great sacrifice of herself to enhance the quality of arts in our 
country. .

A star of «Uge, screen, 
Ms. Alexanders versatili' 
she will make an excellei 
bring a grassroots menta 
an idea of what America
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that this committee will pass upon her its fiill support. I certainly 
wish her continued success and I look forward to her endeavors as

playing some small role in your serving our Nation. 
[The prepared statement of Senator D’Amato follows:]

I

she will make an excellent Chair of the National Endowment for the Arts—she will

uded in the record

of Ms. Alexander. I am prepared to support her nomination with this confidence. 
Once again, I am pleased to present Ms. Jane Alexander to be the next Chair ofagcuu, a cmii picaocu vu picwuv avad. uaur rvicA.niiucr mj uc 

the National Endowment for the Arts. Thank you, Mr. Chairman.

Well give the opportumtv to anyone who wishes to make a 
•ief—and I hope they will be brief—comment, and then we look

ign 
diie

been stated by our friends and colleagues, 
absolutely brilliant record in the theater

en

gree of criticism in recent years. The Congress has tried to 
th the Endowment to address some of those criticisms, butS'

i Boren and others 
ee. It is indeed a

A star of stage, screen, and television, there are few in our Nation who can match 
Ms. Alexanders versatility as an artist. In fact, it is for that reason that I believe 
she will make an excellent Chair of the National Endowment for the Arts—she will 
bring a grassroots mentality to the job. She has actually been “in the Held” and has 
an idea of what America is like and now Americans relate to art.

Art in any society serves as a focal point for thought and disc
not, the NEA plays a critical role in prSsenting art and culture to

I

be focal point for 
ct is that the NEA 
nfidence it should 
—ess. Indeed, its 
afieve it is time to 
in, to the Endow- 
Jexander, being a

, will bring that 
e process—a con- 
ess and, more im-

enator Boren has 
at Jane Alexander 

. continue to make 
lity of arts in our

A U.S. SENATOR 
iK

Art in any society serves as a focal point for thought and discussion. Like it or 
not, the NEA plays a critical role in prSsenting art and culture to our Nation. Over 
the past few years, though, Congress overall confidence in the NEA’s role has been 
fragile at best. I believe it is time to bring stability back to the Endowment. I have 
faith Ms. Alexander will do this.

Mr. Chairman, we are now embarking on a new course at the NEA with Jane 
Alexander soon to be at the helm. It is my sincere hope that the issues that have 
pushed Congress and the NEA to loggerheads will be put to rest under the guidance

tor Boren, for that 
tion. We are grate- 
ies, so we’ll excuse

ehalf, but in behalf 
her and who have 
e very enthusiastic 
i hope this commit-

she continues to star on the Nation’s stage in pulling together the 
diverse sectors of our culture in a manner that we so desperately 
need in bringing stability to the Endowment

So Jane Alexander, I thank you for giving me the opportunity of 
playing some small role in your serving our Nation.

sion perhaps to stu- 
and perhaps really

nittee, I know that 
the question of the 
lat it should do and 
nk in this nominee, 
alified for this very 
y, a person of com-

Phepared Statement of Senator D’Amato

Mr. Chairman, Senator Kaaaebaum, I am pleaaed to be here thia morning with 
my colleague Senator Boren to introduce Jane Alexander to thia committee and thia 
Nation. I am sure that aa a native of Maaaachuaetta, Ma. Alexander will be eape* 
cially well-received by the chairman of thia committee, although we in New York 
now claim her aa our own.

not going to be without tremendous sacrifice, as her husband con­
tinues his artistic endeavors with his work in New York and as she 
labors in the vineyards here in Washington.

How fortunate we are that she comes forward at this point in 
time to make herself available to our Nation. I salute her. I know 

wise and brilliant 
nmitment and the 
) this position and 
oving her roots, so 
know is not easy, 
tnam County, and 
ct that her family 
this transition is

Opening Statement of Senator Kennedy

The Chairman. Thank you very much, Senator D’Amato.
We’re glad to have our two colleagues remain with us, but if you 

need to leave, we’d be glad to excuse you at this time.
Ms. Alexander, we’re delighted to welcome you this morning.
Well give the opportunity to anyone who wishes to make a 

brief—and I hope they will be brief—comment, and then we look 
forward to having you introduce your family and make whatever 
statement you wish.

Clearly, as has been stated by our friends and colleagues, Ms. Al­
exander has an absolutely brilliant record in the theater and in 
arts education. You have travelled the country and have a keen in­
sight into different views and experiences across the Nation.

As you understand so well, the Endowment itself has come under 
some de|
work wil 
we saw even in the recent debate of a week ago the attention given 
to some of the activities of the Endowment. So we are proposing 
a 2-year reauthorization so that the new team at the Endowment 
will have the opportunity to get in place and be able to provide 
some enormously important leadership and direction to the agency.
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leader in the field of arts education. For many y. 
ways to reach out to others. She has worked

together on the committee and in Congress to limit the potential 
for abuse or inappropriate grants, and the agency is healthier now

*

It is gratifying to 
der has already wo 
a consensus-builder 
working with her as

cept that responsibility for the nea 
back to the Endowment. I think it

ferent way, other than your own acting, teaching, and working, 
particularly with young people. This commitment is a great tribute

I

i

By background,
di date for Chai.-----

She has travelled the country, visited nearly every State, and per­
formed in regional and repertory theaters in a large number ot 
communities. As a result oi this extensive first hand, hands-on ex- 
perience, she knows the range of views and tastes in those commu­
nities. In nominating Ms. Alexander, President Clinton strongly en­
dorsed the importance of the arts in our contemporary national life.

I am sure you were heartened, as I was, by the overwhelming— 
and it was overwhelming—bipartisan support reflected in the vote 
in the U.S. Senate a week ago. Members from all different parts 
of the country voted to support the Endowment. It was overwhelm­
ing, and it was bipartisan, and I think what it really said was that 
over a period of nearly 30 years, the Arts Endowment has had a 
veiy constructive and positive role in communities all over this Na-

I want to just commend the President for the appointment be­
cause it is a brilliant one, and I want to also reflect, as our two 
colleagues have, our enormous appreciation to you personally for 
your willingness to be the Chairman of the Endowment and to ac­
cept that responsibility for the next 4 years and to give something 
back to die Endowment I think it is really an extraordinary reflec­
tion of your own sense of commitment to the arts, reflected in a dif-

communities. As a result ot-----------------
perience, she knows the range of views and tastes in those commu-

It is a privilege to convene this hearing today to consider the 
nomination of Jane Alexander to be Chairman of the National En­
dowment for the Arts. Ms. Alexander is an acclaimed actress, and 
she has been honored many times by her peers with awards in rec­
ognition of her talent.

But Mrs. Alexander is more than an artist. She has also been a 
leader in the field of arts education. For many years, she has found 
ways to reach out to others. She has worked in communities to 
teach young citizens about art, about its potential for self-expres­
sion, and its potential as a career.

By background, ability, and experience, she is an outstanding 
candidate for Chairman of the National Endowment for the Arts. 
She has travelled the country, visited nearly every State, and per-

for abuse or inappropriate grants, and the agency is healthier now 
as a result of that effort.

Currently, the administration is seeking a 2-year extension of the 
legislation authorizing the agency, so that Congress can conduct a 
more thorough review when the President’s new team is in place.

As last week’s votes in the full Senate demonstrated, the NEA 
has broad bipartisan support in Congress. Members of both parties 
recognize the Endowment’s importance to communities across the 
country whose repertory theaters, museums, symphonies, and 
many other arts organizations could not exist without support of 
the NEA.

As we all know, the Arts Endowment has been the object of con­
tinuing criticism and controversy in recent years. We had worked
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to you personally.
So we look forward to hearing from you and also questioning you. 
[The prepared statement of Senator Kennedy follows:]

Prepared Statement of Senator Kennedy
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Opening Statement of Senator Kassebaum
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[The prepared statement of Senator Kassebaum follows:]

Prepared Statement of Senator Kassebaum
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and certainly myself th 
of controversy that we 1

growth. Its mission was then and still is to foster excellence and 
diversity and to assure that all American people have access to

L

step is to develop procedural reforms
in which several of us participated du  

ic agency. I believe we made some positive advances, but more 
be done. Personally, I believe that the decision-making role of

I believe the groundwork is in place to meet this challenge. One
i in NEA operations—an effort 

us participated during the 1990 reauthorization

Dr. Sheldon Hackney, who recently took over 
. the National Endowment for the Humanities. 

The renewal of public support for the arts is perhaps the most 
important task that lies ahead for Ms. Alexander. I have talked

I

I
I

Another important need, and this is the real key, is to put the 
NEA under the guidance of strong leadership to assure there is 
public accountability for public dollars. I am confident that Jane

with her about the Endowment and about her vision for this 
unique Federal agency and I have every confidence that she will 
be both a responsible and an enlightened leader. She is known to 
so many of us for her fine stage and film roles but I believe we are 
about to see her other strong qualities come forward—leadership, 
good judgement and commitment.

I remember when Senator Jack Javits and I helped establish the 
Arts Endowment in 1965 to support the arts and encourage their 

confident that Jane 
Alexander understands this responsibility, and I am hopeful that 
she will be an effective advocate for meaningful reforms. I look for­
ward to working with her.

The Chairman. I now recognize the real author of the National 
Endowment for the Arts, our friend and colleague Claiborne Pell, 
who has been our real leader in this area as well as in so many 
others.

Senator Pell.

Opening Statement of Senator Pell

Senator Pell. Thank you very much for your kind words, Mr. 
Chairman.

It is an enormous pleasure to join with my colleagues in welcom­
ing Jane Alexander to this hearing today. Ms. Alexander’s nomina­
tion to chair the National Endowment for the Arts has triggered 
an outpouring of support from public citizens and members of the 
cultural community across the country.

There is a great sense of hope, excitement and, I must say, relief, 
that someone of Ms. Alexander’s stature has been asked to take on 
this crucial leadership position in the arts. I want to congratulate 
President Clinton and his White House staff for their efforts in 
making what I believe is an inspired appointment. She will join an­
other fine appointee, Dr. Sheldon Hackney, who recently took over 
at the sister agency, the National Endowment for the Humanities.
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the National Council on the Arts should be strengthened so that 
Council members have the ability to do more than exercise veto 
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what the arts offer. The Endowment has been indisputably success­
ful on each count and it has done so with a budget that is less than 
two ten thousandths of one percent of the Federal Budget. It makes 
me very proud indeed to have been there at the start and to see 
how much has been accomplished today.
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The attacks on the Endowment over recent years have been un­
fair and misguided in my view. Over 100,000 grants have been 
made since 1965. Less than one tenth of one percent of these have 
been controversial—into a bad record for a government agency.

Ms. Alexanders appointment provides us with a perfect oppor­
tunity to make a fresh beginning. I ask that we all give this su­
perbly qualified individual the chance to make a difference and to 
do what she has been asked to do: direct the important work of the 
Arts Endowment.

I know that you will do an excellent job. There have only been 
two artists, I believe, who have been appointed as Chairmen of the 
Endowment You are one, and the other is my old friend Livingston 
Biddle. I hope you will do as fine a job as he did when he was 
Chairman.

Good luck, and God bless.
The Chairman. Senator Jeffords.

Opening Statement of Senator Jeffords

Senator Jeffords. Thank you, Mr. Chairman.
It is indeed a pleasure to be here today with you. I am looking 

forward to working with you.
We did have a little stormy weather the past week, but I think 

the outstanding votes that we got certainly reassured the country

■haps the most
I have talked 

vision for this 
3 that she will 
ie is known to 
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■ of the National 
2 Claiborne Pell, 

1 as in so many

aspects of the Endowment
I believe the President appointed you because he believes you 

can do that; you can finish and complete the healing, but not only 
that, you can emphasize that part of the arts that you can enhance, 
that is, to really get to the school room again and to some of the 
educational aspects, which I think are so badly needed in this 
country.

We have so many problems with latchkey kids and other areas, 
and we can find ways through the Endowment to enhance their 
lives better and to utilize their time better. I look forward to work­
ing with you on those aspects.

Thank you, Mr. Chairman. I’d like to make my complete state­
ment part of the record.

The Chairman. Yes. All the statements will be made a part of 
the record as if read.

[The prepared statement of Senator Jeffords follows:]

Prepared Statement of Senator Jeffords

Thank you, Mr. Chairman. I am very happy to be here this 
morning to welcome Jane Alexander, President Clinton’s distin- 
^JEA)^ c^oice 10 head the National Endowment for the Arts

Last week, during Senate consideration of the Department of In­
terior and Related Agencies Appropriations bill, the NEA was faced 
first, with the threat of its elimination, and then with the possibil-
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ity of drastic changes to its operating procedures. I am heartened
that the Senate strongly reaffirmed its support for the NEA by re­
jecting this latest assault i

who would like to see the agency completely abolished. But what 
hasn't been publicized well - and I believe it needs to be - is the

I believe the President nominated Jane Alexander as part of the 
effort to complete the healing. She has an unquestionably distin-

appreciation for your 
I think it’s great that

couraged and supported the budding artist, dancer, and actor, as 
well as brought the arts to areas of the country which, absent its

!

people. She must bring to 
rhich promotes the incred-

tegrity, 
knowlei

cago," people will freqv 
What a difference the i

i

significant progress the NEA has made in making the arts avail­
able to all Americans.

Finally, in addition t 
tion and wishing you 
Senator Jeffords, who 
the amendments that 
to the Nation in the pr 

Thank you, Mr. Chai 
The Chairman. Thar 
Senator Thurmond.

As we all know, the NEA has seen its fair share of stormy weath­
er in recent years. It has given grants to respected artists which 
have generated controversy. It has also been under siege by groups

life to commit to the 
service. I appreciate th 
preciate it.

Good luck.
The Chairman. Sent
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The Chairman. Whe 
Senator Simon. This 
The Chairman. Prob
Senator Simon. But

guished career as an actress, or rather, as an artist. If confirmed— 
and I’m certain she will be—Ms. Alexander will be the first artist 
to ever head the NEA. Because she is an artist, and because she 
has experience in non-profit theatre, I believe she will bring to the 
NEA a knowledge and personal understanding of the value of fed­
eral support for the arts, which is so critical to the existence of the 
arts in many inner cities and rural states, such as Vermont. With­
out that federal support, many Vermonters would not have access 
to the music, dance, and theatre that much of America takes for 
granted. Furthermore, as someone who strongly believes in arts 
education, I particularly admire her commitment to America’s 
youth, as shown by her accomplishments teaching at the Oklahoma 
Arts Institute.

I am eager to hear from Jane Alexander - her thoughts on the 
role of the arts and the NEA in America, her ideas for enhancing 
credibility to this valuable agency, and her plans to promote the 
wonderful work the NEA does in every comer of this country.

In my mind, the NEA has a remarkable track record. In the 28 
years of the NEA’s existence, it has fostered American culture, en-

existence, would have done without. It has supported arts edu­
cation, and provided vital support for state arts agencies. It has 
been a catalyst for private sector support for the arts.

In a nutshell, this is what the NEA is about. And this is what 
Jane Alexander must tell the American people. She must bring to 
the forefront that the NEA is the one which promotes the incred­
ible diversity and cultural wealth of our Nation. Her task will not 
be easy. However, the large majority will be with her. With her in­
tegrity, dedication, significant artistic accomplishments, and broad 
knowledge for the arts, I think she will be able to depoliticize the 
NEA ana communicate value of the arts to all.

Thank you, Mr. Chairman.
The Chairman. Senator Metzenbaum.

Opening Statement of Senator Metzenbaum

Senator Metzenbaum. Ms. Alexander, I didn’t know you before 
you came to my office the other day, but I knew of your reputation, 
and I am pleased to support your confirmation.

I must confess I came here this morning thinking that I was 
going to participate in a confirmation process, but I am now in­

clined to believe I am 
But I do congratulate

The Chairman. Sem
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this morning. I want to ioin the chairman ai 
committee on Labor and Human Resources
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over 30 years, as an award-winning actress, prouucer, aumui, 
advocate I believe she is qualified to be the next chairperson tor 

hit Broadway play The
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the congratulations to you and to the President for choos.ng some-
going 'to

it and the success of the arts in this country.

pleasure of Ms^Alexander’s talents. In May of 1982, she appeared 
P “Annie” in “Monday After the Miracle” at the Spoleto Festival

IS also served as a forceful and effective advocate for a number

Opening Statement of Senator Thurmond

Senator THURMOND. Mr. Chairman, it is a pleasure to be here 
the chairman and the members of the

cuiiiiuittcc ui> “—  --------* in extending a
welcome to chairperson nonunee Jane Alexander and one of her 
chief sponsors, the able Senator from Oklahoma, Senator Boren.

Mr. Chairman, the National Endowment for the Arts is an inde­
pendent Federal agency whose mission is to foster, nurture and 
sustain artistic excellence in America and to create a climate in 
which the arts may flourish and be experienced and enjoyed by the

PUThe arts play an essential role in educating and enriching all 
Americans, and the National Endowment is integral to helping the 

arMst° Alexander has been active in the arts and humanities for 
over 30 years, as an award-winning actress, producer, rothor.-and 

the National Endowment for the Arts. —
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Ms Alexander has also produced several films, narrated numer­

ous documentaries, short stories and books and is co-author of a 
translation of Henrik Ibsen’s “A Master Builder.

Mr. Chairman, my home State of SouA Carolina has^had^th^

as”“Annie" in “Monda; 
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of Worthwhile causes, including the National Stroke Association 
and the Wildlife Conservation Society. . ,

Ms. Alexander, I intend to support your nomination, and I look
forward to working as chairperson of the National Endow-

ment for the Arts.
Thank you, Mr. Chairman.
The Chairman. Thank you.
Senator Dodd.

Opening Statement of Senator Dodd
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[The prepared statement of Senator Dodd follows:]

Prepared Statement of Senator Dodd
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I think it’s about time that we have somebody from the arts who 
has the responsibility in this position and who feels very deeply 
about how important culture and art in its various forms really are 
to everybody in America, from the smallest child to the oldest liv- 

m^here is no doubt in my mind that the NEA needs a strong lead­
er, and knowing you, I have no doubt that you’ll be a very strong 
leader and a good one. As you know, it is an agency that has come 
under fire for a number oi questionable decisions. It needs strong 
leadership to restore its credibility, and of course, help it to be able 
to do its work among the people.

My colleagues and my constituents know that I believe m the 
arts in America and that I think they are an essential part of our 
national character, and I believe strongly that rural, suburban, and 
inner city America should have access to music, art, and drama. 
And such expression cannot be limited solely to cosmopolitan city 
dwellers or only to those who can afford to purchase tickets.
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t6But there is also no question that the NEA has to face the fact 
that its constituency is not the arts community. It is the American 
people. And when the NEA funds works of art that are blatantly 
offensive or obscene, it flaunts its principal purpose, which is to 
bring the arts to all Americans. , . . ,. .. i

Granting taxpayers’ money for projects depicting explicit sexual 
acts, defacing religious artifacts, or dismembering human cadavers 
is utterly reprehensible in my view. If this is art at all, it is so tar 
out of the mainstream that it should not be funded by the National 
Endowment, but by somebody else. The NEA is not a bank from 
which artists may draw funds to undertake whatever projects they 
wish. The NEA is not an entitlement program, and the NEA chair­
man is granted discretion to make the fundamental decisions about 
what should and should not be financed with tax dollars coming 
from people as far away as Portland, ME; Peoria, IL, or Panguitch, 
UTI believe that you are just the right person for this job at this 
time. I believe that you will be able to very effectively define the 
NEA’s role for America. I think that you can strengthen and sta­
bilize and establish it more than ever before.

And I just want to commend you for your commitment to tne 
NEA. You are withdrawing from a highly successful career as an 
actress, and I’m sure that just a few months ago, you were turning
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have realized how important it really is.
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down offers to star in the next Oscar or Tony Award winner. It is 
very obvious to me and I think to everybody else that you are not 
doing this for the money or the notoriety, and I think that is impor­
tant. And I would mggest, Mr. Chairman, that all Senators should 
support this nomination if for no other reason than that you are 
willing to take on the burden of restoring public confidence in this 
important Federal activity . 

I personally am very, very proud of you and very pleased that 
you are taking this opportunity. 

I am sorry I have taken 10 long, but I think some of these points 
needed to be made, and I just want you to know you'll have a very 
strong supporter in me throughout your tenure there. 

The CHAIRMAN. Thank you. 
Senator Wellstone. 

OPENING STATEMENT OF SENATOR WELLST0NE 
Senator WELLSTONE. Thank you, Mr. Chairman. 
Mr. Chairman, my colleagues have been very eloquent, so let me 

just ask that my complete statement be included in the record, and 
let me just say that I said much of what I wanted to say about Ma. 
Alexander when we did debate some of the amendments last week 
on the floor of the Senate. And I too would thank Senator Jeff orda 
for his leadership. 

As a Senator from a State, the State of Minnesota, which is in 
love with the arts, I am very proud to support you and look forward 
to working with you. 

[The prepared statement of Senator Wellstone follows:] 

PREPARED STATEMENT OF SENATOR WELlSI'ONE 
I would like today to add my voice in support of the nomination 

of Ms. Jane Alexander as the next chai�raon of the National En­
dowment for the Arts. I commend President Clinton on his selec­
tion to head this important agency. Baaed on her impressive career 
as an artist and community leader, I believe Ms. Alexander is pre­
pared to bring new insight to the Endowment. 

Some may question the appointment of an active artist to this 
administrative position; however,. I feel this makes her uniquely 
qualified to fulfill this role. Her aistinguished 30-year career as an 
actress, producer, and author baa been filled with awards for her 
priceless talent. Now her·understanding of artists and audiences 
will assist her in leading the Endowment into a new era. 

In addition to her own exemplary career, Ms. Alexander has 
furthered the ideals that are the heart and soul of the Endowment. 
Her commitment to sharing the world of art with children and 
rural citizens is evident in her training and teaching young Okla­
homans at a Summer Arts Institute. Her belief in spreading the joy 
of art is also demonstrated in her years of work with regional thea­
ters across the United States. 

This commitment will help the Endowment to continue to touch 
the lives of each citizen-regardless of age, race, disability, eco­
nomic status or geographic location. Ms. Alexander is a tireless ad­
vocate and strong leader who will help the NEA move forward in 
its efforts to bring the arts to every corner of our Nation. 
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In addition to her experience in the arts, Ms. Alexander has a 
long history of social activism. She has been a dynamic advocate 
for many worthwhile causes in the areas of wildlife conservation, 
world peace, and women's i11uea, as well as serving aa a spokes­
person for the National Stroke Association. This dedication and 
leadership brought her great recognition in 1988 when she received 
the Living Legacy Award: Johan Sade Peace award. Truly a fitting 
tribute for a woman who hu sought to contribute so much to her 
community, her country, and her world. 

Now our country has the opportunity to further benefit from the 
vision and leadership of this talented woman as she assumes a new 
role. No one who hu witnesses the power of her performances will 
doubt the strength she can bring to her new position. The Presi­
dent has indicated the importance of the arts to his administration. 
Now this committee has the chance to welcome a new era at the 
National Endowment of the Arts by confirming Ms. Alexander as 
its new Chair. I look forward to her happy and productive tenure 
at the Endowment. 

The CHAIRMAN. Thank you very much. 
I'll include in the record two pages of endorsements, Ms. Alexan­

der, of leading artists and art companies from all over the country, 
la� and small. 

[The document referred to follows:] 
PuBuc ENDORS&JLS or J.um Al.EXANDU NOMtNA'nON AS or 9/14193 

Acton Equity, African Continuum 1bealre, Alec Baldwin, Alliance Arta Council 
of Nebraaka, America Mu■ic Center, American council of Learned Soc:ietie■, Amff. 
ican Craft■ Council, American Federation of Mu■icillD.I, American Federation of TV 
and Radio Arti■ta, American Film lnaitute, Ameri.can Guild or Mu•ical Arti■t■, 
American Institute for Coneervation of Hi■toric and Artiat.ic Work, American ln■ii­
tut.e or Architect.■, Amffican Library A■aociat.ion. American ■ymphony Orcheara 
League, AmericaM for Democratic Action, The Arkan■u Arta Center Art■ Action 
Coalition, Arta and Bu1ine■1 Council, Inc., A■ian Arta MUNUm or San �c:i■co, A■-
aociation of American Culture■, Auociation of American Publwben, Auociation of 
Art.a Muaeum Direc:ton, A■mc:iation of Independent colle�• of Art and Design, A■♦ 
aociation of Independent Video Filrnmalr�. Auociat.ion of Performing Arta Piuent­
en, A■■ociation of Science-Technology Centers, A■aociation of Theatrical Preu 
Agent■ and Managers, Augu■t Ofjra, Au■tin Lyric Opera, Author'■ Guild.
Bloomaburg Theatre Enaemble, [The Brooklyn Mu■eum, California Plaza Preeenll 
the Be■t in L.A., Cent.er Eut, Skokie, IL. Center for the Ana, Connecticut, Chamber 
Mu■ic America, Chicago Arti■ta' Coalition, DC Commiuion on the Arta, Director'■ 
Guild. Dramati1t'1 Guild. (The} Euton Event■ Compall,Y Inc., Foundation for lnde• 
pendent Video and Film. Inc., Gardner Arta Networit,Cuh/Voigy Dance Theatre or 
St. Loui1, Georgia Cilium for the Ana, Greaier Miami Opera, Arthur Hiller, Holly­
wood Women'■ Political Committee, Honolulu Theatre for Youth

\.. 
Human Right■ 

Campaign Fund. Iggie Wolfmgton, Independent committee OD Art■ t"Olicy, lndianap­
olu Ballet Theatre, lnquilino1 Boricuu En A.ccion, International Alliance of 11\eat­
rical Stage Employees and Moving Picture■ Operaton, Jack Pade, Attorney Joan 
Jon.Itel, Attorney at Law, Jorgemen Auditorium, Connecticut, Kravi■ Center /or the 
Performing Arta, Florida, Lake Michigan Coll�, The Lubuvit.ch Dance Co., Law­
rence Goldberg

L 
League of Hwtoric American Theatre■• [The] Literary Network. 

George Lucu, yric Opera of Cleveland. Ohio, Marin Opera of California, Muu­
chuaett■ Advocate, for the Arta, Sc:ieDCel and Humanitiff, Matthew Lambert. ('The] 
Maui Community Arts and Cultural Center, Miami Univenity in Ohio, Miami-Dade 
Community College, [The) Minneeot.a Opera, Mirimax Filrna, Mia■u,ippi Arta Com­
miuion, National Auembly or Local Ana Agencie■• National Auembly of State Arta 
Agencies, National Auociation of Artiat■ Orsanuation, National Campaign for Free­
dom of Expreuion, National Council of Semor Citizen■, National Cultural Alli&Da!, 
National Humanities Alliance, [The) National Organization for the American 1ltea.· 
tre, Nevada Opera Aaaociation

j 
New Hampshire Symphony Orchestra, [The) New 

Music-Theatre Ensemble, [The New York Library for the Performing Art.a, Ohio
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Art.a Council, Opera Columbus of Columbus, Ohio, Opera Feltival New Jeraey Or­ange County Performing___ Ana Center, Oregon Ballet nieatn, {The) Pa_per Bag 1'l;y.era, Pacific Symphony, Paul Dresher Euemble, PeDY Amsterdam, State of Dela­wue Divieion of the Ana Cou.ncil on the Ana, People!or the American Way, Poet■and Writ.era, Robert Alley, Profeuor o( Humanities, Uni.enity o! Richmond. Roch.eater Civic Music, ==Cristo Ana and Conference Center, CO, Sc:reen ActonGuild, Sheldon Soffer t Inc., Skylight Opera Theatre in Milwaukee, WI.Society for the Performing in Houston, TX. Sondra Myera, Cultural Advisor tothe GoYernor o( Penmylvania, South Carolina An.a Alliance, South Carolina AnaCommiuion, Suzy O'Kell�Amarillo. TX. [The) Textile Muaeum. Theatre Commu­nicat.iona Group, Toledo Utah � Very Special Ana, George Walter Vin•cent Smith Art Mu.um, nle:Y&!l Umvenity Center for the Ana, West.em State■Art.a Federation, Wiacan.ain Ana Board, Wolf 'rnP Foundation for the PerfonninaAna, Won::ester Art Museum. YWCA. and Chariton Heaton. 
The CHAmMAN. Ma. Alexander, Would you like to introduce themembers of your family and then make whatever st.atement youwish. Ms. ALEXANDER. Thank you, Senator. I'll start with my husband. Ed Sherin, who is producer and direc­tor of the television series, "Law and Order." My son Jason Alexan­der, who is a film director. Mr stepson Jonathan Sherin, who isstudying neuroscience and domg his Ph.D. at Harvard MedicalSchool. My niece, Katherine Quigl9, who is a 5th grade studentin Connecticut. My brother, Tom �uigley, who is a captain withTWA; and my sister-in-law, Janice Quigley, who is a homemakerand a former flight attendant. The CHAIRMAN. Great. Very good. We welcome all of you here,and we'd be glad to hear from you now, Ms. Alexander. 

STATEMENT OF JANE ALEXANDER, NOMINATED TO BE CHAIRMAN OF THE NATIONAL ENDOWMENT FOR THE ARTS
Ms. Af.EXANDER. Thank you, Mr. Chairman, Senator Kassebaum,members of this distinguished committee. Thank you very much foryour opening remarks. I am pleased to come before you today as President Clinton'schoice to head an extraordinary agency, the National Endowmentfor the Arts, which has meant so much to me personaJly and to somany others. I grew up in Brookline, MA, not far from Senator Kennedy's fam­ily homestead. My mother was born in south Boston; she excelledin school and became a scrub nurse to a neurosurgeon. My father,born in Nebraska and schooled in North Platte and Omaha, wasawarded a scholarship at age 16 to Harvard and then to HarvardMedical School. His father, Daniel Quigley, the son of Irish immi­grants, distinguished himself, as Senator Boren has said, not onlyas a physician to Buffalo Bill Cody in North Platte, but as a pio­neer in the use of radium for cancer over 75 years ago and in extol­ling the virtues at that time of vitamins. Thus, all I knew was the world of medicine, and it was assumed,I suppose, that my brother, my sister and I would find a life inscience as well. In 1945, a man I barely knew, my father, returned from the war.He had been gone most of my young life. In an effort to get to knowme, this handsome stranger took me one afternoon to the ballet. Itwas surell the seminal experience of my life. The ballet was"Coppelia, ' and it was danced by lighter-than-air magicians from
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Copenhagen, Denmark-American ballet companies being few and 
far between at that time. 

Although I was barely 6, that performance transformed my life, 
my waking thoughts and my dreama. How could human beings 
defy gravity with such grace, I th�t, hovering in the air like 
hummingbirds. How waa the corps de ballet able to execute their 
steps in such perfect unison? And how did such beauty come to 
even exist? You didn't see it in the real world, not costumes like 
that, or lights, or scenery, or the seemingly limitless extension of 
the human body itself. 

I waa introduced to art, and from that moment on, it never left 
me. Although I dedicated myself to becoming a ballerina, that 
wasn't to be. The sheer discipline of the endeavor and the actual 
pain endured in being on �int waa more than I was cut out for. 
So aft.er getting some good laughs aa Lon, John Silver in a 3rd 
grade production of "Treasure Island,- I switched my allegiance to 
theater. 

At 14, I went with my class to an Old Vic production of "'Romeo 
and Juliet." I was transfixed by the romance of Shakespeare's tale 
and wondered if I would ever grow up to play Juliet-did only the 
British have a lock on theater like this I wondered. 

I began my search for a life in the theater, one that would allow 
me to act the great classic plays of the world. At the time, there 
was virtually only the commercial theater represented by Broad• 
way in New York City and its tryouts and tours which visited cities 
across the United States from time to time. Beyond that, there was 
community theater, where amateurs banded together and, for the 
love of it, put on plays wherever and however. 

My dream was to be like the great American actTess Katherine 
Cornell, and do a play a year on Broadway and then tour that pro. 
duction around the country for a year. But by the time I grew up, 
that kind of theater had dwindled to almost nothin�. 

Then, in the early 1960's1 President Kennedy's vision for the arts 
as a part of everyone's life Degan to be translated into reality. Con• 
gress declared in 1964 that, • An advanced. civilization must not 
limit its efforts to science and technology alone, but must give full 
value and support to the other great branches of scholarly and cul• 
tural activity in order to achieve a better understanding of the 
past, a better analysis of the present, and a better view of the fu. 
ture. Democracy demands wisdom and vision in its citizens. It 
must therefore foster and support a form of education, and access 
to the arts and the humanities, designed to make people of all 
backgrounds and wherever located masters of their technology and 
not its unthinking servants." 

This was the Declaration of Independence for the Arts and Hu• 
manities. Senator Pell was its orchestrator, for which we are deeply 
grateful. It legitimized the endeavors of tens of thousands in the 
creative community and recognized the worth of creative thought 
made man if est through painting and other visual arts, sculpture, 
architecture, dance, literature, design, music, opera, theater, film1and folk arts. It confirmed that the arts belong to all peop)e ana
that art is of the people, by the people, and for the people. 

Almost immediately, things began to happen all across this coun­
try. With seed money from the Endowment, people took heart and 
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went to work raising matching funds for small presses, for dance 
companies, for an opera, for artiata to come into their schools, for 
museums to celebrate and safeguard their heritage. 

I experienced fint--hand the impact of this renaissance in the 
arts. From Boston's Charles Playhouse, I went to Washington's 
great Arena Stage. And with the Endowment's help

i 
at the lieight 

of the civil �ts movement, we did a play there cal ed --rhe GT-eat 
White Hope, with an interracial company of 63. It wu the first 
from a not-for-profit theater to transfer to Broadway. The play won 
a Pulitzer Prize for its author, Howard Sackler, and James Earl 
Jones and I moved from the theater to a film version and received 
Academy Award nomination, for our performances. 

The impact of the Endowment was not limited to --rhe Great 
White Hope.• Significantly, every, single theater Pulitzer Prize 
since has been awarded to a play that originated in the not.for• 
profit theater and wu funded by the Arts Endowment. I think 
you'll agree that's quite a record. 

My first love of theater has continued to this day. This past year, 
I have been performing in --rile Sisters Rosensweig, • which Senator 
Thurmond referred to, which began at Lincoln Center, an Endow• 
ment-supported arts complex, and transferred then to Broadway. 
Its author, Wendy Wasserstein, a Pulitzer Prize winner, was 
awarded an Endowment fellowship in 1982 at the beginning of her 
career. 

I have performed in Indiana, in Georgia, in South Carolina, in 
California, in more than 20 States acro11 this vast and wonderful 
land of great diversity and beauty. As Senator Boren has told you, 
I have taught oft.en in Oklahoma's remarkable arts institute­
young people who have never been out of the State, but whose com­
mitment and desire to be an artist causes them in fact to be the 
best students I have ever encountered. 

I am grateful to have been welcomed and to have felt at home 
in so many places. The life I have led in the theater, in the world 
of art, has given me so much personally, particularly from Endow­
ment-supported works, that I wish at this time to give something 
back. 

Perhaps I can make a real contribution at this difficult time. The 
Endowment has struggled these past few ye.ars to keep itself alive 
and valued in the public eye. In these 28 years, it has awarded 
100,000 grants. It has been an unparalleled success, perhaps the 
most successful of any of . the independent Federal agencies. Di­
rectly and indirectly, it hu affected most artists and art organiza­
tions alive today and created an arts economy in this country of 
about 6 percent of the gross national product, and over 2-112 per­
cent of our work force. 

The Endowment's budget is modest in comparison with other 
Government agencies, but with its $175 million budget last year, 
it created a 20-fold return in jobs, services and contracts. In part­
nership with the private sector, it leveraged that $175 million to 
almost $1.4 billion. 

With al1 these accomplishments by the Endowment, how has this 
success story managed lately to be depicted as a villain? A handful 
of controversial grants have taken the focus from the thousands 
upon thousands of grants that have enhanced the lives of millions. 
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I respect the right of people to be heard-the voices of those who 
are disturbed by art and the voices of the creative community. 
This, after all, is the greatness of our democratic system. 

But the arts should not be used as a political football by those 
on the far right or the far left. The arts are for everyone. The En­
dowment is too important to be misused by some who disseminate 
misinformation for their own ends or attack the Endowment as a 
campaign platform. 

I believe stron2'ly that the sound and the fury of the past few 
years over that handful of controversial grant.a must end. When 
judging the National Arta Endowment, we must look at the com­
plete picture. Let's give the art.a a chance to help us heal and un­
derstand one another. 

Should the Senate confirm me, I cannot promise that under my 
chairmanship the arts will be free of controversy. The very essence 
of art, after all, is to hold the mirror up to nature; the arts reflect 
the diversity and variety of human experience. We are, as Hamlet 
says, "the abstracts and brief chroniclers of the time," and as such, 
the artist oft.en taps into the very issues of society that are most 
sensitive. 

I can, however, assure Congress that I will follow the statutory 
guidelines on funding to the very best of my ability to ensure that 
grants are given for the highest degree of artistic merit and excel­
lence. I will be accountable, and I look forward to working with 
members of Congress. 

My goal for the arts is that the best reaches the most. As the 
President's nominee for Chairman of the Arts Endowment, if con­
firmed, I intend to let the American people know the truth about 
the Endowment and the value of the arts in each and every one 
of their lives. I am committed to making the Endowment a driving 
force for education. Arts education helps inspire and motivate stu­
dents, gets them to focus on creative approaches to problem-solv­
ing, and frees the imagination. 

I also look forward to an enhanced partnership with the private 
sector, which matches dollar for dollar Endowment grants to arts 
organizations. I want to work with State arts councils and local 
agencies to develop new and innovative ways to reach communities 
everywhere. I hope to travel all across this country to listen to the 
people about their needs with regard to the arts, from the most 
rural area to the inner city. 

I have a vision for the arts in this country. That vision is that 
every man, woman and child find the song in his or her heart. I 
see the arts as part of the solution to our problems and not in any 
way part of the problem. The arts are life-enhancing, and they 
bring joy. Through the arts, we release the very best that is in our 
imaginations, and it is through our imagination that we draw the 
map for our future. Through the arts, we learn the discipline of a 
skill and the accomplishment that comes with collaboration. The 
arts are a community issue. They bring together; they do not rend 
asunder. 

Mr. Chairman, I am honored to be considered for this position. 
It is the culmination of my life in the arts which has given me so 
much joy. I hope to be able to help provide the people of this coun-
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try the opportunity to find through the arts some of the richness 
and joy that I have experienced.

Thank you. 
The CHAIRMAN. Thank you very much fol' a supel'b statemenL It 

was very moving. 
Senato?' Kassebaum and I have to excuse ourselves at this time 

for a meeting on health care downtown at the White House, so I 
am going to ask Senator Pell if he would be good enough to con­
tinue to chair the hearing. 

I look forward to voting for your confirmation. I have every ex­
pectation that it will be an overwhelming and resounding vote by 
the committee, and I give you the aasurance that, with consultation 
with my colleague Senator Kassebaum, we will act on it at the ear­
liest possible time. 

rn ask Senator Pell if he'd be good enough to chair the meeting, 
and if you'll excuse us, please. 

Ms. ALEXANDER. Thank you, Mr. Chairman. Thank you, Senator 
Kassebaum. 

Senator PELL (presiding.] Thank you very much, Senator Ken­
nedy. I shall do my best to preside in your absence. 

I think that one should pay tribute at this point to the very early 
pioneers, to President Kennedy and particularly to his wife, Jac­
queline Kennedy, for what they did to create an atmosphere favor­
able to the arts that waa not there before them; to the predecessol' 
of the first chairman, August Heckscher, who carried the tol'ch in 
the White House; and then Roger Stevens who became the first 
Chairman of the Arts Endowment. 

One issue that has often troubled me is the fact that education 
and the arts are so rarely linked. Some years ago, we had legisla­
tion calling for arts education in the schools, but little came of this 
effort in the Depal'tment of Education. We have only small pro­
grams along those lines now. 

I am wondering if you could discuss the idea of arts education 
in the schools and ways to involve the Secretary of Education in 
this effort. 

Ms. ALEXANDER. Senator, I have not yet spoken to Seeretary 
Riley of Education. However, one of my goals is in conjunction with 
the President's "Goals 2000," to make sure that the arts are a part 
of the education of everyone in our society, K through 12 certainly, 
and for older people as well, in adult workshops. 

I think the arts will, as I said in my opening statement, make 
it easier for people to leam .. 

Senator PELL. I appreciate that, and when you mentioned your 
"opening statement" I just can't help but remark that in my 33 
years of sitting on this dais, I cannot ncall as eloquent a statement 
as yours. I have heard many, many single-spaced pages and not 
snoozed, but almost. I believe if all such statements had the elo­
quence of yours, we'd be very, very lucky. 

Ms. ALEXANDER. Thank you, Senator. 
Senator PELL. That's another reason, perhaps, why more elocu­

tion and acting shou)d be taught in schools. [Laughter.] 
Whi)e no project funded by the Arts Endowment has ever been 

found to be legally obscene, some of the grants have provoked con­
troversy. Part of the solution here seems to be educating our citi-
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z�r:,ry. Do you see using your new position as a kind of "bully pul­
pit to talk about the nature of the arts and how our differences 
are perhaps part of our strength? 

Ms. Af..EXANDER. Well, certainly, in my career as an actress I 
have performed so many times, in so many different plays in �nt 
of so many different kinds of audiences that I am extrei:iely sen­
si�ve to all kinds �f audien�e response, shall we say, and I cer­
tainly respect the diverse beliefs of Americans across this country 
and I will listen to them carefully. 

Senator PELL. Another point raised in the Senate debate last 
week-and I must pay . my .o� acknowledgment to the bravery of 
Senator J4:ffords and h11 willingness to seize the initiative there-­
was certa1!1lY �t grant funds for all projects are scarcer than 
ever. Despite this shortage, I believe that fellowships to individuals 
are a key part of the program, and I have been worried by the 
tendency to want to reduce grants to individuals and allocate all 
moneys to nonprofit organizations. I would like to have your views 
on the merit of individual fellowships. 

My own thought, as you know, has been that there should be 
some kind of grant document or certificate so that we would have 
"diplomat.es: as �ey do in other countries--people who receive 
grants. Do you believe that the grants to the individual should be 
maintained? 

Ms. �ER. Well, I think individual grants are very impor­
tant, and I th�nk that th� record of the fellowships has certainly 
been outstanding. I mentioned Wendy Wassentein who with her 
Endowment grant, went on to win the Pulitzer Prize for .Lrhe Heidi 
Chronicles," subsequently. Alvin Aileyi Alwin Nikolai, Paul Tay­
lor-the names go on and on-have al received individual fellow­
ships. 

I like your idea very much, Senator, of having some kind of rec­
ognition of these fellowships from the Endowment by perhaps at 
least a piece of paper, like a diploma. 

Senator PELL. Yes. And if we can't afford to have them framed 
we can at least give them the piece of paper. [Laughter.) 

Ms. ALEXANDER. Yes, I agree. 
Senator PELL. The question of leadenhip at the Arts Endowment 

�as been d�bated a grea� de� over the last few years. I would be 
interested m how you Visualize your own leadenhip role in the 
arts, because we know that you have a very diverse constituency. 
Wh�t a!e your initial thoughts are as to how you would get the or­
ganization set up. 

Ms. ��ER. Well, my vision, which I hope to translate into 
leadership, 1s the best for the most across this country. I would like 
to see the arts reach into every part of the most rural areas and 
as I said, in th� inner �ty as well. And I am searching all the tim� 
for excell�nce m funding. So. I would hope that my vision would 
translate mto strong leadership for the Endowment itself. 

Senator PELL. Will you have artists on your staff as well as bu­
reaucrats? 

Ms. ALEXAND�. W�ll, I don't know about artists yet, Senator 
Pell, but I certainly Will have as many on my staff as I feel is nec­
essary. I know that the Endowment is already operating with a 
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very strong and fine staff who have done a remarkable job through 
these years. 

Senator PELL. They have. In that regard, have you given thought 
to the idea that there should be a turnover every 5 years of senior 
program directors? 

Ms. ALExANDER. I know under Chairman Biddle, that was the 
case, that the program chain, I believe, were rotated every 5 years, 
so that they wouldn't be locked into a kind of network of people. 
I think it may be a very fine idea, and I intend to look into that. 

Senator PELL. Thank you very much. 
I would now tum to Senator Jeffords. 
Senator JEFFORDS. Thank you, Mr. Chairman, and thank you for 

your kind words. 
I am so enthusiastic now, I was hoping we could just vote. 

(Laughter.) But we have to go through the formalities here. 
Let me carry on from where the chairman left off in the fie Id of 

education, because I think that is an area of great need in this Na­
tion, and you spoke very eloquently of it. I know in the late seven­
ties, working with Congressman Brademus in the House, we were 
actually able to get a mandate for arts being conducted in the 
schools. Since that time, though, for various reasons, that has dis­
appeared to a mere whisper of hope that something will be done 
in the arts. 

I know Senator Dodd baa pointed out and emphasized the very 
serious problems we have in this country with funding in our local 
schools, and hopefully we will be able to do something about that. 

But what I would like to discuss with you briefly is with the 
change in our society and the increasing number of women working 
and the number of parentless homes during the day, single-parent 
families, and crime in the cities and so on, it seems to me to be 
incredibly important that we try to find ways to get model pro­
grams in the schools to enhance the arts-and when I speak of the 
arts, I think about physical arts as well as the other arts-to oc­
cupy our young people and give them something constructive to do. 

I am sure you are aware of the New York City programs to en­
hance their young people, but that is such a small percentage of 
young people who get to take advantage, and the parents. 

I wonder if you feel it is doable in the Endowment to try to ex­
plore or to develop programs for the schools to take care of this sit­
uation, if somehow we can find a way to fund and to provide for 
the schools. I wonder if you could give me your views on that? 

Ms. ALExANDER. I think it is vital to have arts in the lives of all 
young people. I like your idea very much, Senator, which we briefly 
spoke about the other day, which was providing for latchkey chil­
dren. Your model, I think, was when you went to Russia, they had 
arts centers or something like that, for children after school. 

I can envision that in the school system at the close of any day, 
so that the young people could go and learn about the arts, 
extracurricularly, if not on the curriculum, at the end of the day 
and before they go home, so they have more options in life, rather 
than go home and stare at a television, alone, in a semi-dark room. 
They can be with other people, and doing something that builds up 
their self-esteem and their sense of joy. 
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Senator JEFFORDS. Thank you. I look forward to working with 
you on those iHuea, and I'm sure the rest of the committee will 
too. '

Thank you, Mr. Chairman. 
Senator PELL. I would tum now to Senator Metzenbaum who is 

co-founder of concerned Senaton for the Arts and who ha's taken 
a leading role in this area. 

Senator ME'rzENBAUM. Thank you very much, Mr. Chairman. 
It is obvious, Ma. Alexander, that you are going to be confirmed, 

and that bas been known for a little bit of time, now. I am wonder­
ing whether you have given any tho'U2'ht to what your top priorities 
will be for the short term as well as for the long-term. Do you have 
any ideas of where you will be moving in at this point and what 
you would like to do on a loni-term basis? 

Ma. Af.EXANDER. I feel it 11 very important, Senator, to let the 
American people know as well as Members of Congress all the good 
the Endowment has done over these past few years. So I intend to 
do some image-building in the next few months. 

I hope to travel, as I said in my statement, maybe not right 
away, but to as many States as possible in this country of ours and 
talk to the people and listen to what they have to say about the 
arts and turn the image of the Arts Endowment around so that 
they understand that, yes, there were some difficult times, and yes, 
there were grants that were troublesome to many, many people­
but on the other hand, let's look at the 100,000 that were so impor­
tant, for example, the Utah Opera Company, which has now been 
given a $90,000 grant to develop new singers for their company, 
and the Feld Ballet in the inner city of New York City, which gives 
free classes for children in the city. 

I have a personal experience with that, because Ed and myself 
were rehearsing a play a few years ago in this building downtown, 
and every Saturday during rehearsals, there was just the thunder• 
ing of little bison feet up on the ceiling. I wondered what musical 
could this be, where they are constant!)- racing around and thump­
ing around. And finally, on the third Saturday, I couldn't stand it, 
and I went upstairs and opened the door, and there was the most 
glorious sight of children of all different sizes, shapes and colors, 
doing their thumping and backwards and forwards, and the par­
ents ringing the room with the proudest looks on their faces. 

That is part of what the Endowment funds as well, and I want 
to get that message out to the people across the country. 

Senator METzENBAUM. We want you to get it out. I want to invite 
you to Ohio, which has a diversity in the arts that is unparalleled, 
I think, in almost any State. I think we have four or five sym­
phonies, and we have amateur theater and professional theater. 
And as I sit here talking to you about it, I think about a notice I 
received from the son of one of my old friends and the sense of ex­
citement because they had bought an old building, and he has been 
trying to promote amateur theater in Cleveland; how excited he 
was about buying this old building, and they are going to put a 
new roof on the building. It just gives me such a great sense of ex­
citement and elation. 

So I hope rou'll come to Ohio, and we can share some of that ela­
tion and excitement with you. 
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Ms. ALEXANDER. Thank you; I certainly will. 
Senator METZENBAUM. Thank you, Mr. Chairman. 
Senator PELL. Thank you. 
Senator Dodd. 
Senator Doon. Thank you very much, Mr. Chairman, and I sec­

ond Senator Jeffords' sugge■tion. I have only seen it done once be­
fore, and since Senator Kennedy has left, we'd probably get in a lot 

l 
of trouble for trying it, but just to move your nomination here this 

i morning. [Laughter.] 
I just want to widencore a couple of things. One thing that _you 

said about the acting chairman here, Senator Pell. Along with Sen­
ator Javits and Senator Staft'o�e always makes the point that 
he did not do this alone, but there are very few people who have 
made as significant a contribution from this side of the table as the 
senior Senator from Rhode Island, and I appreciate immensely 
your recognition of his involvement. And Senator Jeffords' efforts 
most recently are a continuation of that kind of support in Con­
gress which 1s so criticaUy important. 

The idea of trying to change this image a bit, because it is so sad 
and 10 undeserved, that unfortunately for too many_ Americans 
today, the word "NEA• conjures up images that a handful of people 
have, unfortunately, aucceasfully been able to associate with con­
trovenial pieces of work and not with the literally hundreds of 
thousands of efforts that have gone unnoticed, unfortunately, in too 
many quarten of the country. So I am particularly heartened by 
your idea of getting out and trying to impress upon people in this 
country how much the NEA has contributed to the wealth of our 
Nation. 

In Connecticut,-and I am particularly pleased to see that you 
have family from Connecticut here; I am heartened that we are 
going to get special attention along the way. [Lau2hter.] But in ad­
dition to serving in this body, I am deeply proud of the fact that 
I serve on the board of the Goodspeed Opera House and the O'Neill 
Theater in Connecticut. And Michael Price, who runs the 
Goodspeed Opera Hous�t is one of my dear friends, and George
White, who runs the O·Neill Theater, has made a significant con­
tribution, along with August Wilson and others. And you can talk 
about the NEA and the involvement of productions that have come 
as original ideas from the O'Neill Theater. Obviously, with the 
Long Wharf, and the Hartford Stage, and Stamford and Stratford, 
and Yale Rep, and Connecticut ColTege and its dance programs, we 
are deeply proud of what has been done. 

I just have two things rd like to suggest to you. And again, you 
will get a lot of pressure on where resources-limited resources, 
unfortunately-have to go. The folk arts program comes sort of at 
the end of the funding scheme of the NEA All of us in our States 
have a rich diversity of cultures, and Connecticut is certainly no 
exception to that. 

It occurred to me when you were talking about how to work on 
the image that the NEA has toda.Y that one of those convenient and 
obvious vehicles would be the folk arts program, because so many 
of our constituents maintain a strong identity with their own eth­
nicity or heritage. And again, you will have people competing very 
strenuously for resources as they exist, but I would just urge you 

... . . ♦ 
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to look at the folk arts program as a way of trying to expand the 
awareness and attention of the NEA through that vehicle. And I 
won't ask you to make a commitment to that, but I would just raise 
it to you here this morning. 

Second is an idea that I raised with you, and it is just very much 
in the embryonic stage, and I have talked about this with others, 
and rd like to raise it with you here again today. And that is not 
to exclude-because I feel it is extremely important that the public 
sector, Congress, be involved. and the American people directly in 
the promotion of the arts. But there i1 sort of a misstatement that 
we call it the National Endowment for the Arts. It really isn't an 
"endowment" as we know it. And my idea would be to create a sort 
of pure endowment in addition to the appropriated process. That is, 
under the present copyright laws, of course, it is the life of the art,. 
ist plus 50 years. I have wondered whether or not we might be able 
to extend that and to collect from the production of art, artists sup­
porting in effect future artists, into a public trust, into a true en­
dowment. 

In the years to come, obviously, with technology being what it is, 
to be able to preserve recordings, and theatrical, musical and film 
production, and then after they have run out of that copyright, to 
be able to contribute through possibly a bidding process or an auc­
tion process, rather than having the Federal Government try to de­
termine every time a high school production occurs, but to allow in­
dividuals to bid on it. 

Again, I am inviting some ideas to come from those who are 
thinlting about this. We are going to be dealing with the reauthor­
ization of the NEA. and I would very much like to have the thought 
and the involvement of you and your staff in the consideration of 
this idea, and any comments you may want to offer this morning 
about it. But it is something that a number of us have talked about 
over several years rather quietly, and I think it is important now 
that we start to float this idea and see if we can't fashion some­
thing that may not produce a great deal of revenues in the short 
term, but in the next century I think we might look back, as a way 
of supplementing what we appropriate through the normal legisla­
tive process as a way of providing those resources that could ex­
pand even further the arts in this country. 

Ms. ALEXANDER. I think it's a very important idea to investigate. 
One of the things that rn be dealing with, and I would love to find 
funds for in the future, just as you are suggesting, is how do we 
maintain these great institutions year after year, with the rising 
costs. And these are not cost-productive institutions. They remain 
static. Mozart's "Cosi Fan Tutte" takes eight people, and you still 
have the same building, and the costs are rising all the time. So 
we have to find ways to sustain these great institutions, museums, 
symphonies, operas, etc. So I look forward to investigating with you 
the possibility of setting up a true endowment so that we would 
have more funds. 

Senator DODD. I thank you for that and look forward to working 
with you. Congratulations. 

Ms. ALEXANDER. Thank you, Senator. 
Senator DODD. Thank you, Mr. Chairman. 
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Senator PELL. Thank you very much indeed. It has been a won­
derful hearing-if not deification, a coronation at least. I know you
will do a marvelous job, Ms. Aleunder. 

The record, without objection, will be kept open for a week for 
additional statementa, and in that regard, a statement from Louise 
Slaughter, Chairperson of the CongreHional Arts Caucus, will be
inserted without objection in the record. 

[The prepared statement of Ms. Slaughter follows:]
Pul'AUD 8rATUDNT OP l.oUlSI M. SLAUCfffD 

A.a Chair of the Co�al Arte Caucua, it ia my p-eat. honor to expreu my 
support for the nnmia•Uon of Jane Ala&llder u Cbairpenon of the National En­
dowment for the Art.a. 

For too lonJ, we have ignored the powerful reaoun:e for our Nation that mat.a in 
the I.JU, particularly the role that. the arta play in the education of our children and 
the contn'butioo of the art. to the economic vitality of every geographic area. With 
the nomination of Ma. Alexander, however, we will be aJTording the rich I.JU com• 
munity in thi• Nat.ion the strong leadership that it deeena. 

A.a million• of American• know who have aeen her work on at.ar and ■creen, Ma. 
Aleunder ia a con1Ummat.e)y _gifted actreu, one who exp,__. mtelligeoce, gnt:e, 
and strength •imult.aneou•ly. Her portrayal of one of America'■ greatest women, El­
eanor Rooaevelt. will remain forever etched in the American memory u will her per­
formance in ""The Great White Hope.• A Tony and Emmy Award Winner and nomi­
nee for numeroua award■, Ma. Alexander hu traveled the breadth of the country, 
performing. in re■idential theaten of every ■ize and type. nu. experience will aerv­
ice her well in the NEA'• miuioo to bring the aria to every corner of the muntry. 

Through her wort, Ma. Alexander hu demonstrated that. the arta are not just the 
domain of intuition and instinct., but come from intelligence, ■en■itivity, ob■ervation 
and a lifetime of hard work and declicaUon. 

She ia a leader in the arta, one who can •peak with authority on the importance 
of the art■ in every day American life. She will be an articulate and effective leader 
of thia important and tremeodou•)y auc:ceuful agency. 

I am pleaaed to a1ao note that the Arta Cauc:u■ and Ma. Alexander already have 
an excellent working relat.ioo■h.ip. Ma. Alexander ■poke eloquently to our memben 
attending Jut year's Art.I Caucu■ New York Cult.uni Weekend on the importance 
of NEA-1upportecl nonprofit theaua and the impact that the9e theatre• made at 
the beginmng of her career and through her p�■ent ■uc:ce■a. We look forward with 
excitement and anticipation to working with Ma. Alexander on the re.authoriutioo 
of the Endowment and the full ranp of iuue■ affecting the national and local art.a 
community. 

I congratulate President Clinton on hi• inaight and wiadom in thi1 nomination 
and thank Senator Kennedy and the Labor and Human Re10urce1 Committee for 
tha opportunity to join in the choru• of praiae for Ma. Alexander. 

[Letters of endorsements of Ms. Alexander follow:] 
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NH A National Humanities Alliance

13 Septeaber 1993 

The Honorable Claiborne Pell 
United States Senate 
Washington, DC 20510-3901 

Deer Senator Pell: 

I write on behalf of the Board of Directors or the M■tional 
Hu■enities Alliance (NHA) regarding the no■inetion ot Jane 
Alexander to lead the National Endow.ent for the Arta. The NKA 
board haa reviewed thia no■ination and aupporta continution. 

The NHA represents a broad coalition or more than seventy-five 
hu■enlties organizations and therefore rarely takes positions on 
presidential nominations because of the diversity or opinion both 
a■ong NIIA ae■ber organization• and within the individual 
organizatio�s. However, the board i� impressed with the high 
calibre of President Clinton's no■inations for the leadership 
posts at key cultural agencies. In the selections for both the 
humanities and arts endowaents, the adminiatration has chosen 
highly talented and experienced professionals. For this reaaon, 
the NHA board supports the continaation of Jans Alexander. 

Hs. Alexander hRs thirty years experience as an actress, writer 
and producer in theat�r, cine■a, television, end other area• of 
the arts. She has worked not only in the coa■ercial sector but 
also in experimental and other non profit theaters. She 
understands the financial and artistic challenges that cultural 
institutions face. Horeover, Hs. Alexander has serviced on s 
number of boards of non-profit groups. She also has appeared as 
a Congressional witness speaking in support of the MEA. 

For the NU, Hs. Alexander brings a number of attributes that 
pro■lse to restore confidence in the agency a-.ong the A•erican 
people and their representatives in Congress. As the first 
artist ever selected to heed the agency, ahe will bring new 
perspectives on the NE.A's mission, staff, and the constituencies 
the NEA serves. But those who will benefit most are the citizens 
of this country whose lives are enriched by their knovledge of 
end experience in the arts. 

Thank you for your attention. For your information, t attach a 
list of the �embers of the National Humanities Alliance and • 
roster of the board. 

Sincerely, 

r·�L�.\-.� 
"JlShn H. Hammer 
Director 

ffl 107/'MIAJ...,. • 1•• >'07�7Jose,, 
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lhl, -·--· •nd '"'" or �, .. 1,1,,,, llec\...,. .. <""'- .. r 11,c NllioMI ,,......._,,, r ... 
11w '"""'""''llt-•. f'!IKI' t1,11tttt:,,ishc1t ,....,,("'Ill_,._, ... ·••h .. ,..,..,..'--" ctcdc1•ttah ht dwty, ffl 
'"'" uhkel •ro,c:.«1 1 h"f't •e CM u•""-'.,. c.oun1 °"',........,.el._ au 1,J ,._ 
tlw.:4 .,...,., ol 11w NPftl, __._ 9' - Aln-. 

.,_.,.o-,._ 
•••••'•••-•• ,.... . ..,,_ . ..,,._&.,■ ,_,.,._ ......... •-• .. ---•••••• •-•••-� 

•"•-• f ••-•• ... _. ••-•-. ••-•.,_, ••• .,_ • .,_. •••0,,,..- • •-•fta.t• •O-• • •►u • W••V• ..._, 

"::.·-:.::. :•:;::.:::.:= .:::::: :: . .-:::::: :.::--:==.�= :.::: ·.:: ::::::·�-:::: !:=:-:.:=:::�: :=;;;;. 



r • r c 1 n r N t

(...,_,..� .. �· 
......_4-,a,,,........., .. 

'f'lt I t"et 'Ctflt Nt" 

�\ .... ... 
............... _._ ........ """ 
-�--..-. ................ ,.-· •·

.,,1..11 •• ,,. '' ..... ' 
t t t • t ft I 

.._..,..._, h,.,._ . .._ ........ .._ •-..... 

�, ...... 

'"-<--

, ............... , ..... � ,..,..__rll,..,_,,_,_,,
........ -

,........... ...__,. .... _,.,_ .. _ 

� .. _, __
(..t••-,.-.... .. 

f\, .... � .... ,. .. 

, ........... � . 
. ._....,.,., __ _..,,,.. 
··-·· 

..._ ... _ ... 
f ......... -.• ·�-- ...... .... -� ..... . 

,......,. .... ___ 
-•·-".,,.._ ... b ,,_ 

t\tt•••ntt••.,••••••
.__,_. 

. . .  
. ... 

. ·-��/.'�::iJL:- . .. vA.'i> � 

30 

aepte■ber ,, 1993 

The ttonoreble Claiborne Pell
United Stet•• sen1t• 
Weehlngton, DC 20510-3901 

Dear Senator Pell• 

A•• •••b•r of th• a■erican art• Alliance and on behalf
ot the 1500 preeantlng organlzatlone, arti•t•

i and 
artiste' ■anager• repr•••ntad by the lleaociat on of 
Perfor•ing Art• Pr•••ntera, I•• writing in 1upport ot 
Jane Alexander•• Chair of the National ltndowaent for th• 
Art■. 

"•· Alexander under■tand■ fir■t-hand tba i■pact of th• 
ert• on audience• and h•• ••rv•d •• • 1tron9 vole• for 
the arta. lier thirty year■ of exparlanca •• an actr••••
producer, and writer have yivan her tha knovledga 1nd 
exporti•• to •••t the chat ang•• taci119 the National 
EndoV9ent for tha Art■• 

A• an exceptional artl■t and laader, Jana Alexander would
bring for•ldable 1kill to tha National Endovwant for th• 
Art■ and to 111 who v11ua the cruciel rola tha art• pl•y 
ln our ■oclety. Shi 1• an outat■ndinq appoint.a■nt and va
look forward to her conflr•atlon. 

Sl eenly, //J . _ 

d. M �
an s. F1rr 

Executive Director
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Dor,ce/USA 

ll lluqust 1993 

The llonor:1blf'! Claiborn" rcll 
Co"'"' I ttee on 1-abor and lluMsn Re■ourc•• 
United States Scnote 
llashlnqton, DC 20510 

Dear Sonntor Pell, 

1 ,am �·rltln1 �n .,.,..,..ort rrrsl'1t>nt r:Jlnton•• nn111innt.ion or 
Jonc- l\le>r1111d'!r tn sorvf'! nn chalr of thl! llntionsl 
E:ndow.,eut for th" l\rt1=. Donce/USll's no:ird o! Tru!'t.ce■ and 
"'""'''"r�htr or ('ver 150 d:,nrr corp11nlru1, pre■entlnq, and 
set.,Jrr or•:pnl1.11tlono acros!' t:.h'l country join ine in 
cc"""'ndlnq lhlr. cholc'l nnc1 pledging our ■upport during 
the conflr..,ntlon proc••• ahead. 

II�. 11 l ('llnnrl'!r l ,s l-:n..,.,n to U!II 1111 an IICCOl"I" l !shed 
pcrfer11f'!t, rrctluc'lr n111J �·rltcr int.hr art!:! co,..,,111nity. Ws 
t-c\lrvc rhc h:,n thr. �h:,r,-ct,:,rlstl-:io c,f lr.nd•rship th•t 
arr n-:c"s•,:1ry I'<- cha lr tho At ts Enc10Vf!lt1nt at thi• 
crltlc:,l tl111" '" th,:, n1cncy•• Jlfc-. 111 furthor believe 
thot :::h'l h:,-i th-, '"'"'l''"'t:.lon nnct tennclty to work withln 
the r,rt,-; cn.,r1111tlt:.y, wlth Co111rPS!:, ond vitJ1 th'! g•n'!!ral 
put-llc to r--rrc:::cnt 11nd furthc-r th• gcvern,.ont•a role and 
rollclcs in surport of the cultural life of our country . 

We loo" fr,rw:1r'1 to workln1 1.-lth Its. ll.lex,111cr in whot we 
lcnow ,.,t 11 t-e a oupcrb job l•adlng the llation■l EndowMent 
ror tho llrts. 

Sincerely, 
,- ) ,.-- ') 

r �)/ \ \ l\ ._c- l,J JalJ/., r
001111\e Drno�s 
Ellccutlve Director 
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September 16, 199] 

1'h,:- 1101101 oblc Claiborne Pel 1 
Unitrd Stotce S�nate 
waehlnqton, o.c. 20510 

Dear Senfttor Pell: 

I om writing to urqe your support of President Clinton•• 
nomin<>tlon of J<>111• lllexender es Chair of the lletionel 
l:n<Jow'"'!'nt r.,r the llrt,. rte. lllex■nder bring• 
c�crptlonol rxpcrienre ond credftntlele •• a worl:ing 
artist, producer end euthor, to thi• challenging 
position. 

lie. l\lcxondcr hes on outet■ndlng record of leedarehlp, 
com•itment and 1ervlce In the ■rt• end will provide th• 
po�itlve, eensltlve and efflclent leader,hlp that the 
[ndowm'!'nt needs at this time. She 1• e ■pecial talent 
th,,t will boloter rubllc confid'!'nce in the EndoV!llent•• 
1,..portant worl: ln thc11e critical ti111ee. 

I h"pc you will �upport the rrceldent•• nomination end 
the Srnot.e · s hlghc1t rccomo,ent.latlon for funding of the 
agency•• mlealon of eervlce to thl• nation . 

rt"oce let me know if I con provide further information 
or acs\stonce In this moat Important matter. Thank you 
for your support and service to our etate and nation. 
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\\',, nt II, ... fl ,,f .. ,':'.,I k.,. ... ,,,t,1., ,.1 !'-'.lnt.-l u t ... '1e:-•rln. •rr,.-,.r,,U•t• fltf' f\:,I• 11ncl 
''" 1-,l,tl .. -n .... l ,:•n ,,.,f\•1 .... "t ,., ..... ,. ,,,, ..... " •• ,. ... Un1lr-1I �•Ill"''• rrt•l.:,u,t ""'' '"ft,.,...t 
t·, • n,1•--ttl C:li111,,-, 1 11t"'n1•n"lh•tn r1f ·'"""' ,\t"·"""'l-:T "' rhni, ,..f I he I lftlN>t\nl 
,:,.,1.., .. ,....,,., r...,. ti.- A,t• tflF-.,\1 \\'• '"•"" ,,.,ot ...,.,,. '" f'nflf'it m h,., ftftfflin•Uo" 

Jnnr- Af ..... .,n,I•-, ,., "''' .-�, ... u. nl ,. .. _,.,,. h•, hril" tltt r,r A Sh,.. ro,,,1,in- th,. �"U•I 
..,..,:,1,,,,.,.,, ........ ,., "':tr�• .. nrr, '"''f"lf tltl•tWftl, rn,I Yt!"t""" t,N:....,,.,..,. tn tC'tn,,.r"',. 
ttulf,1--ft" .. ,.., r·•··•·· "'"I''""''• ,,., .,, , .. , ... ,.,.""' .. fin-I to tf"'1f"W ,,;.. ",L,ht-. .,ut 
_,, .. ,,r.111 ,.., 1 ... J .. ,"11,,,1 ••1•ft•r m 11..,. ,.,, .. !"'lu .. t,,;,,,.. ,,. ,tt,. t•E'A thr 'ftl,Htir, •. ,, 
""•• •-·· ol,•,11,, lh•· ,,,.ut,,,11 "••••11• .. \•l1ftl••tl l•·�•I,·• ,tf ""Hut1l"I •ll'l•••,. •n Out ,ut• 
("(t'ttr•\uuh "'llt•I "" -••..tAn.t,"_. .,_ .. _,_.,...,..,. (,..� fh,- ""'",. t'tllhtt "''• ift lh• ti• ... 
"' "" "" ....... """'

'" Ill r111c .. ,., ,. .. on,, .. � ...... "· 11, .. ,:. .,�, •. \\ ... "··" r, .. ,.,... ,, ,,. "lrtt..,,,,: ,.ith ·'""'" 
"lc-,:.u•h•, e• r.,, tt,,., .. ft1 ,,,..,.,""'"' ""'' •n•rlr�ntln• c·ultur111I pulic:"41 thet �nrich 
th,. m ... ""' """f'h """' "'"" 

� mericlln 6ymphon7 0rmestf1l l;cngue , 
* . Ji& "!>•& t O • JDC o IQ SW: 4 

Th• "°"· CJ•lhornl' r•tl 
Unllt-d �t,,,,.. c.eu.ue 
W••hlnglon, 0C 10510 

429 $4&4 

The A,..rt�fln S)�h"'"Y Orchr■tr■ L-19u•. r•pr•eentlna the 
ccoce:ra of r��rly 1.,0� ,,rrh�•::>• a:r�•• th• Cnlted St•t••• 
•hol•h••rte�ly •n�o••e• th� nOMlnatlon ct Jan• Al• .. ftd•r for 
C'tlat.nM1n of u,• Nettonal !:nd�"t for the A.rte. 

In h"!r "'1etln1ulrhf'd cert'e-r ln th• -"-e:rlc•n thf'■lec. He. 
a.le•llnd•r h•f'I 9n11• b""yom1 th� tole of •n ■'"'C'04'1'll•h�d •ctr•••• 
•h• h•• �-�••t1at.f'd "'"' ""Ot1Wtt .. ent to the 1,,1r••ervatlon •ad 
creattou ot tht art•. �nd ahf' h•■ volunteer•d her tlM ■nd 
C01'1■tde-r•bl• t•l•nt■ Sn t,•h•lf of th• •rt■ ln �rte■• 

w .. ,,,1r •h�t )C'U. "'• ,, •A��r of th• Sen•t• t...abor •nd u_,..." 
■e�ource■ C,,_..t,t•�- vnt .. tn conft,_. her •• Chat, ... " of the 
tndo-...,...•nr an,t th.,t yov act tvely ■ee-1: the eupport. of other 
S•nAtore for her co�tlf'"'-'tt�n 

..,..,� th•n •"�'· lhe n,11.lnn n•e-rl■ • •tf"0"9• attlculat• l•ader 
for thf' N,ttrw,l tnd�nt tor the �rt■. Wp hor9 th"t ln your 
COfl"'Pltt•e '1e-tlt'i'"'r•tlo11• enfl on trie S•n,u• tlf't.Or. ti'■• -'l••"nder-·• 
nC'ft'tn:1t ion wl 11 """t t-er:"""'°� • v�htclt' tor the r•ckl••• ■nd 
Jn�cru,at• cl�l•• otte" ••d� by erttlc• of the NtA. lt l• our 
hOJJP th11t C"'"9'"P"tanal •�""'•"" f'Oof tttt1 t't("flt.ln■tton , and ot the 
lnd�-nt"• r•out1v,.,l,"'tlon tor another two y•ar■. will c,.nter on 
t.h� ■ur-f'tb vurlt. ot the U[A th.flt 1,actte-1 lbll"'IIU••ntle of �OffWl"unltl•■ 
ac:u•,• the country. �11d uot on all .. 9•tlo11■ c:011c•r11ln9 • fe•. 
1•o1ated 9ranre. Th• art• ■r• f•r too trrortant to .....,ertca. eri.d 
we11, quu,t111 touch the lh,''"" of "'tlllOfl• of �rtc•n• e■ch ye■t. 

We ,,-■pPcttul ly 11ell th.t1t you l\llf·port both the na.1tnatlon of 
JAn• �,�-��de� pn� • two v••r reauthorta•tlon of the "•�lon■l 
&mJn-nir. for lh• #Ht•. 

StnrPr•IY your■• 

,, r J 
(_ "-� ..... � ,�

C�th•tlnt frenc:h 
rreeldo1Jnt 
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Arts & Business
Council, Inc.

Srr»CM»hr» If., |»N1

l>rs» ^rttahtf IVII 

V>r mfe hr* niKtw*fl«*tr and mtimMav.ii trwdifinalm*

Sintr»*lv

Ihf ll*'tt"*3l'lv r hilwwne fell 

Unital St3ir< Senate 

Wuthmpnn. DC 20510 

N.Ak % Mrir« 
F«*iitt»tr DifttUw 

<w» nt thf
Omul of Ditrt i«w«

r«?i7/»i. £ni;^S,’Ij/'JwImI

\\r Iwl.r! - «*• •« K1,.< Akiandr' ubr h i* «lrin>wiM«ah d lliuwifh her urwli on h half of the 

ami inn-ntaiit health mill rn«tunntwntal t.nrc« ha r>prn«n^e a< n Mnirvfal pfohxrr. nml her 

dim I un nku Ti'l uilh ilic- il'l* Kiir, (Mir l:iiwl |h n xhc wilt lx a Vfiwif leadof h< flic NPA.
5**e will lx an hilrwnirri ami fonrlvl eduMate on behalf of the lowlwaic role the ana flay In 

Anetit an «<« kiy

1 he Am ;.ml llirino* < mimil a aMantl mr i Hirai inn omatrnf in Wiitiea and in pannei'hlp 
null HMire th HI 1 twat I"!. „rvn «iirrrtben Hie am. h pleaml m mttmai.mkallv etidnrae the 
taiwInl.M) n| lino .M. *mahi n* the mf f h^iffrnnn „f |hr Nnthwial I mbnanirM ln« the Alfa 
\\r me p.-ni«i iiI.iili pt<■,(<.I ih.it I it 'i.lrni f Iminn has mnntiiateil an artiM of stature who wilt
Nine a lif ti'iir H rciwmal rafnireme ami r'lcllrmr in Hie am tn thia rmition 

N.iLi Mriei
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Hoberf E. Wine 

September 20, 199) 

Tloc llu11or,1hl,- Cl,db<>rnc f'r,ll 
The l•nltcc1 !':t11tcs Senate 
Washington, OC 20510 

Oeer Senfttor rellt 
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�"'-.T••�:',CN.,.,....,.tlillCIIP'4. 
Ttt..WA'U"4D1Q804•,.._ 

r�pq..,.....,.., 

"' 11 "'""'b"r nr the l'cnrt1 or Ttu:itce,. of Th,. l\meric1111 rt lm 
111.,tltutc,, 1 ""' wrltl11q to voice "'Y auppurt tor the, nomination 
oC J;,nr, lllcx:,nrler to 10ervP ,.,. Chnlr of the H<>tion,.J Endo.,.,,ent 
ror th,: llrt11. 

I ""' .,1,,u writ !111 .,-: " ,,,..,ct o,c,.hc-r of thc c,,unc:ll tor the 
Emlc, ... -m ... nt. I �•-"'"''' r .. , .. 1970 ,,, 197r. Ult<.lcr t,h,. !c,l)tlrrlfhlp 
ot th<> U\ll11t.,11•Jlng n,.,,l,r·cr!'••n, ll,>11cy ll,,nkJ<. I hclievo, 
J"nc l\lr::rnc.J"r', ·'l'l'<'l11t""'"t c:0111<1 bring thc llf:I\ back to the 
!lamc high st,,tltrl'' it enjoy-,d under Haney ll11nks. 

J,.ne lllc:1a11,1-,r·� cl"'v<>tlor, to lf,r, quality of th,. arts and her 
re• "onnl integrity .ind "'"f'erlcncr, n,,,kr her tha ltlcel candidate 
to holn11cr the 11r,r,tl� of the artl■t" and arts organizations 
011d thr,:,c nf ii qnvrrnm�nt "'l�ncy. f1s .. l\lc:"C.Jndcr wt 11 m11kc a 
widely rr.spectetl 11"1b11■1<ndnr for th'! 11rt• and the Endown,ent. 

I rl'l'l-'ud r, ,..,,,<.J ... nt Cl 111•:-:-11' � nondnotion .ind hi:: vision In 
scl-:ctl119 sur-h ,. dlstlw:iui1<hect c1111did,Hc for th" roi<t. l\lexonder"s 
thirty year" of eY.r'?rif'IIC'C in th,. n,:ts mal:'! her " widaly rrspP.cted 
lc.idcr. 11-. rn .,,,1.,t, -"lei<.ind"'r 1111dc,rstn11ds th� nereds o! the 
/l"'"rlc,,n r11bl lc .,11<1 will r.r,rv .. 01< ., r,·sr-:,1,slv,. learlcr. Over the 
cc-ur�r, er 1, .. , c,,rrc,r, �he Ir,,., nlw'1'/!' b-:-li-?v<'d thot occcssibility 
and q,r.,l lty _,, .. lhr m.-.l1•-.til)' J.,, hrln')l ll<J th,.. ;,rt" �., .,,.,.,. 
""',...'"!�.,,,�. Jn h,..t tr-:"".tJ,-,"")' hr.f,,rc Cnnorcsr, sh'? has e,::prrs:,,cd 
her 111•pr-:--:-lntlc11 for r'!•l•:r,,l surport {c,r s"'all and rrglonal art• 
crg,,nl,n• 1-:,n� .,.,,1 """ h,,s t-,e.,n "" articulate advocate for the role 
the ,.rt,: piny ln the ll�c, of young people all ocro■• the country. 

lllc,,<a11rlc1 '., 11n•ol11l1,,cnt "" ch.,ir will m:,rk the bc-�inning of a new 
er� at thr UC/\. /\., ,., str.,uq c-onnnuntcotor, 111:hc wi 11 11c-clii: to renew 
{lttd "tr,:-n,,th,:-n th,.. rol,::- ':"'C ct•Jt:,u.il lirr ln /\m,...ricn. However, 
tlil� wJI I n11l y 1,,- po.,slld•• with 11,r, �"T'l'Ort o( tltc Ccrng,,..111;. 
1·1t•:,t.:!01<"". I ot:a, u,q .... y,•11 tu !lUl-•(·?rt il stron•J n11<t vitol lit:/\ whan 
th,: �rrrq•rl:,t!r,n ,,nc1 rr,,uthorl,:otlon come np [or consideration 

th\,: '"""th. 

I rledoc my support for Jane �lexnnder and look forward 
to her confirmation ns the next Chair of The National 
Endo...,,,,r,nt for the �rt�. 

C'C: Th,:, WI), tc llr,11,!;':' 
Of(rcr. r,f rublic l-i,,1sc,r, 
0111 r,,:,rttt ivr orr i<:,.. n!rlq. 
u,,.,m 4':10 
Wa,:h111qton, DC 

Jran f1r�tenher, 
The /lmcr1cnn film Institutq 

Sincerely, 

Robert w is'? 
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DCA End ones Jane Alcunder tor NF.A Chair 

• UI llt-1� 

, It I ltt o, 
• ,,, ••• to 

8ti,t!tnbn- 22. 1'93 •• Tht l!oard or Dlrtet.eTI or tht DI net.on Oull4 of 
A,,,•rio• !DOA) 1'•• tek,n an w,rrnel!enled tt•p fH th• Ollil4 an• ha1 andorn• 
Fn,ldenl 8111 C11nton'r nomination of rt•t• llA• lttHn actrffl Jana AltHn4tr 
t, chair tht NaUon.J Endowaitnt �, the Arla. 

Thh f'Ul,Uo tndcn-urawnt r,pnttnu en nc,rtton to the DC:A'1 polity o/ 
11•11ltl.lnlf r,ol\Ueal l11u11 oGt or rnptct lbr th• nrl1t1 ot oplnlqne NJl"Hnt.4 bf 
lh m1mbeu. 

DOA. Frt■ldtnt 011nt JlhJnold1 ttattd, '1ft thlt "" I fffOtlllfttnd IID 
t11c•i,tl11n ... M1. A1nand•r It mo" O,,n qu■llfltcl fbr th11 Joi,. !l,11 11 a tll11nt1d 
and ••rlou• act.rut end th• ,,t11t, or thl1 country wll1111n1flt rn•Uy fNna her 
appointment.• 

DOA !Hllm r.ueuth, s,cut.ary Alan !. Oordon Hid, "1111 Dlrt�rl 
011lld li,11,u, In th, lmJ1ort.1tnre of tht N!:A end h �hnt that Jent 
Al,.•11ncltr ,..111 do •n u,mrl.,,7 job In I.hi• •�'1 pul,llc role. Wa can bt proud or 
the tl'fbrt tht Ir makln1 oa bthalC 6C dutmnf artl■t1." 

M■. Al■,•nd,., I• cu"•ntl, perllclr•tlnr la conf\nn■tton h••rlnt• In 
Wohlncton b•fbn th■ !:du�atlon Artt and Hum•nlUu labeemmltu• ofUl• 
81n•t• Commlttn en Labor and Human Ruourc11. 

Th• Olreetou Oulld er Am■rir• ni,ru1nt1 10,000 film. t.tl,vhlon and 
commud11l dlrt?cton, ., .. i.t11nt dherton, unit orodactlon rn•n•1•� and 
auod1t1 dlnct.or-e work.Int In the United St■tu end abread. 

• • •

Senator PELL. There being no further questions, renewed con­
gratulations, end we look forward to working with you over the 
years. The country is really lucky that you are willing to change 
your life and take on this job the way you are. 

The hearing is now acijoumed. 
[Whereupon, at 11:05 a.m., the committee was acijourned.] 

0 

I 

1 
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NATIONAL ENDOWMENT FOR THE ARTS

Office of the Chairman

August 1, 1997
DAN BURKHARDT:

the millennium.

a

>4? >e

everywhere are vibrant and unique, 
and financial support.

The President
The White House
Washington, DC 20500

Despite cutbacks of almost 40% in the Endowment's budget in 1996, 
I believe I will be leaving the agency in strong shape and on firm 
ground. The NEA is now more accountable to the American people for 
the money it awards; the agency has been totally restructured; its 
review panels of private citizens rotated more often; and careful 
processes now exist to assure that we know how our dollars are 
spent.

The Nancy Hanks Center

1100 Pennsylvania Avenue NW

Washington DC 20506-0001

202/682-5400

Under your leadership, the administration has -made sure that the 
Arts Endowment will continue to serve Americans everywhere. It has 
been a difficult time for the agency, as you know, but I'm 
confident that Congress will provide adequate funding to take the 
agency securely into 1998 and beyond. Your support of the arts and 
the humanities in your February State of the Union address was a 
beacon of light, not only to artists in our country but to our 
legislators, indeed to all Americans. I have heard from countless 
people how thrilled they were to hear a President of the United 
States, for the first time ever in such an important address, 
solidify the place of the arts in all our lives.

My travels on behalf of the Administration took me to all 50 states 
and Puerto Rico - almost 200 cities and towns. The arts and artipbs 
---------------------_■>-------------- ---------- ,------------- j .._j-------  They need our continued faith

please coordinate the 
reply.

Dear Mr. President:

THE PRESIDENT HAS SEEN 

|0 I iH I 4 1

When I came to office I convened the first federal conference on 
the arts ever held, "ART 21: Art in the 21st Century". As I exit 
office I leave with another initiative, "American Canvas" which 
seeks to help communities large and small build an infrastructure 
for their arts, create a legacy for those who come after them and 
inspire the children of today - our leaders of the 21st century. 
Part of that pride is celebrating all we are through the arts at

It has been an honor to be part of your administration and I am 
proud that you selected me to head the National Endowment for the 
Arts almost four years ago. My term will be ending on October Sth 
and I plan to return to private life and my career in theatre and 
film.

Qos
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202/682- 540
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Offi ce of the Chair
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Again, let me thank you and the First Lady and your arts ad v isor
,Melanne Verveer, for your unwavering confidence in me and for the

wonderful opportunity to rep resent you and the American pe ople as
Chairman of the National Endowment for the Art s . 

Sincerely yours, 

Jane Alexander 
Chairman 
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The Federal agency 

that supports the 

visual, literary and 

performing arts to 

benefit all Americans

.
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1100 Pennsylvania Ave, NW
Washington, DC 20506-0001
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NATIONAL ENDOWMENT FOR THE ARTS

Office of the Chairman

SEP - 9 1997

Dear Senator:

In recent days you may have received a communication from the American Family

Sincerely,

1

I

I

Jane Alexander 
Chairman

Please know that not one of the grants mentioned by AFA in its recent mailings to Members 
of Congress was made subsequent to my reorganization of the agency. Some of these so- 
called grants were never made at all. I urge you to review some of the projects we are 
supporting in your state and elsewhere. The real story is very different from the one 
presented by AFA and our other persistent critics. We continue to support orchestras, opera, 
folk festivals, artists in the schools, dance on tour, children’s museums, theater and other 
projects in every part of the country. I hope we can count on your support during the weeks 
and months ahead.

The Nancy Hanks Center

1100 Pennsylvania Avenue NW

Washington DC 20506-0001

202/682-5400

.a* A . - _ ___

Association \AFA) critical of the National Endowment for the Arts and my Chairmanship of 

the agency. I feel I must respond to the letter.

During my four years as Chairman of the Endowment, I have worked very hard to improve 
accountability in the grantmaking and monitoring process. In the first major restructuring of 
the agency in its history, we standardized all grantmaking procedures. We tightened grantee 
reporting requirements, and made the payment of final grant amounts subject to the agency’s 
review of .interim project reports. We abolished the long-established practice of permitting 
grantees to subgrant to third parties. You in Congress moved forward with additional grantee 
restrictions. Most significantly, Congress abolished grants to nearly all individual artists, and 
eliminated the practice of giving arts organizations grants for seasonal operating support. We, 
NEA and Congress, have done much to change the agency over the past four years.
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pornnvative* in recent years

aiong with the CDaftrmaUoc hearings for 
ne Alexander as chairwoman — the 28-

ly it rarriy did during the Bush who voted in similar proportions to 
tatrattan, when the outcry the whole body, were a parUvuUr

I itamore Symphony Orchestra Jc-ct Art* exhibit at New Turk's Wblt- 
Maryiand State Arts Council ney Museum of American Art sujg-

project near San Diego, in which rcprcseutaUvea at the exhibit to dis-
three artists handed out $10 bills to tribute “Myth vs. Fact" sheets, and to i

( (tiuT.)

i
tuns" image if it’s going to prove

With roots in the 1989 furor

the nea.
But the NEA made sure it had

3

GrT’

NEA prepares to battle
for art - and survival
By Susan Baer
Wathtngton Bureau

One NEA supporter, Robert 
Lynch, executive director of the Na­
tional Assembly of Local Arts Agen­
cies, agrees that the agency is mov­
ing into a critical, perhaos decisive, 
season

Lsuunider trf whether the agency Is sptng to exist or 
rwt.”

tively on the door of Cbngreas.*

gesting there's no room fa an arts ages is tncused’or Crmgrei’wtth the 
endowment in this time of mounting enoowment sending oacKete of Infor- 
drfiat and debt; and content aigu- mauon aboui valuable NEA-fcmded 
| <■ A. - - - - ■ — —    A * -     atA

sive or anti-Christian images.

et last year was Si 75 miLJOnTor quesllunafa^'grants.

b b'

r 
-a

about one-fifth of one gufded-misslie Last month, after voting
destroyer — is trying to cointer 105 ogelnst eliminating th< 
those charges by talking up its edu- tL.................. 2'* *
cational programs, children's pro- ----- ---- ' “

Illegal immigrants to illustrate th< 
immigrants' role in the economy 
that landed on the fruui uage of the 
New York Times last week.

This is outrageous." wratf! Re­
publican Rep. Randy Cunningham 
of California, one of the 105 who 
voted tu rflininate the NEA this year.

The endowment's reversal yestcr- in a letter to the endowment. “I csw 
day of a Bush administration deci- scarcely imagine a more mntemptu- 
s*ori to deny funds to three gay and aus use of taxpayers' hard-earned 
lesbian film festivals appears, to be a dollars. “
step in a new direction. An nea spokesman said the

The agency has a great opportu- agency's audit staff is now reviewing 
nfty to totally reposition itself— and the way that money, part of a $5,000 
I think it needs to," says Mr. Lynch, grant awarded in 1939 to the Musc- 
Tt will be facing continuing, mount- um of Contemporary Ait in San. Dic­
ing problems unless that image is go. is bang spent, 
turned around. And it now has an Such publicity is “very damaging." 
opportunity that can be either pos'- admits arts executive Mr. Lynch. "No 
tive or controversial.' matter how plausible or positive this

Conservatives — including a is as a conceptual piece, it Just 
Chrtettef) right gnxw and members doesn't come across that wav And 1 
of Congress —are doing thrfr best to guarantee it comes across less posi- 
keep the controversial label alive, tlvely on the iloor <rf Cbngrcas " 
hittttlgon two fronts: economic, sug- In fact much of the battle erf im- 

endtn^ncrif in this Umcufmounting Sdowmemsaidii^.octetsoffflfor

ing that taxpayers are funding nrten- projects in each member s state or 
—e or anti-Christian images. district while its opponents send

The NEA — whose annual budg- whatever examples they can find of

Waahinyrrm 
hen Illinois Rep. Philip M Crane tried last 
month to abolish the National Endowment 
for the Arts —just as lie's tried to do for the 

past four years — hfe proposal was voted down by a 
handy margin.

But the conservative Republican garnered 20 more 
votes than he had last year, and 40 more than he'd 
received the year before that.

"At this rate." he smiled and told his Democratic 
adversary. NEA-supporrer Rep Sidney R. Tates of fib 
nois. "In another five year*, we've gotchaT

Not so fast Mr. Yates, one of the agency’s congres­
sional foundere. is saying.

is dearly an uphill fight. The agency
totaling about $153 mi^n. in

land, for instance, the NEA’s quor
teriy awards last month included the Christian network followed 
more than $500,000 to a variety of up its mailing last month with a dis- 
arts organizations and institutions play on Capltnl Hill of photegraphs cf 
— everything from Center Stage and oontrovensial artwork from an ‘ Ab- 
the Bafamore Symphony Oreheatra Jcct Art" exhibit at New York s Wblt- 
to the Maryland State Arts Council ney Museum of American Art. a»g- 
for arts projects m under-served gesting the exhibit was funded by 
communities. -----

But there's also the NEA-funded

aooui one-mtn at oneguMej-nitssite Last month, after voting 322 to 
destroyer — Is trying to counter 1Q5 ageinst eliminating the NEA, 
those charges by talking up its edu- the House did vote 240 to 184 to cut 
cational programs, children s pro- NEA funding by 5 percent from 
grams, projects that bring the arts to $174.9 million co $166.2 million, 
the disabled, the elderly, the inner (The Senate, where such critics as 
Cities and mroi areas, and Its proj- Jesse Helms stand ready to attack., 
ects that have economically revital- vfil take up the issue again after its 
teed ajnunimltlea. August rec«s).

And it plans to respond to attacks The new members of Congress, 
in a way it rarely did during the Bush who voted tn similar proportions to 
admlntatnkHftT). whe’ft the outcry the whole body, were a parUcuiAr 
over a handful of controversial target especially far the conservative 
grants caused Congress to pass re- groups like the Christian Action Net- 
stneuons requiring NEA grant redpi- work, which blanketed them with 
ents to adhere to "general standards information about government-fund- 
of decency." al art it called blasphemous and de­

Even sc. in the battle of Images it grading.
-------------------------------- f attack came up

- - ----------- grants a yw and at the end." says Mr. Lynch.
j _ ,,u““ ■ "and hit a lot of new members of

land, for instance, the NEA’s quor Congress- We weren’t fast -

i saying.
But having taken a beating by 

conservatives in recant years . 
over its funding of controvrraiaj 
art — an attack that continues ■ 
to gather steam — the NEA 
knows it must mount a new of­
fensive smd erase its “dirty pic­
tures" Image if it’s going to prove 
Mr. Crane wrong.

With roots in the 1989 furor 
over federally-funded homrxnx- 
IC photographs by Robert Map­
plethorpe and works by Andres 
Serrano denounced as sacrile­
gious. controversy continues to 
hang over the NEA.,

l leading straight for the hot seat again — dctale 
over funtang and reauthortzatton tooms on Capital Hill 
next month along with the canfirmaifoc hearings for 
nominee Jane Alexander as chairwoman — the28- 
year-cid NEA. with bdp from the arts community, has 
geared up to begin taking wnttui of iia image.

And eo has me oppesmon.
Thee’s some real serious wnric this agency has got 

to do.* said an NEA official who asked not to be identi­
fied. The CUntoo administration is going to be the
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iwycr, says he now plans 
i show to state capitals ail

ington, let‘s take our ease to the and admired on starstruck Capitol 
American public. - Hill, where sne's tesuned twice on

■Shebrings prestige at a time the everyday lives, it also has declared 
!A can use it" says Mr. Yates, October as ‘Arts and Humaniliet

ceed the Bush-appointed and Bush- The NEA official knows that even 
ousted John Frohnmayer, is likely to with all this help, it will be a struggle 
gu into towns and coauuuiUUes to to resurrect the^.ndowmcnt'o once
LitJ “ILU -w -- - —...a*.mo I

year.'

ajs Ct /> ■~’—

-de -

_________ ________ Month,' with 33 governors signing 
woman, who if confirmed would sue- onsofar.  .. ,

I
I
I

'-I

fun thrust Of What the I
creatively and Is a part of their lives clal interests can and will do once |

But while lending credibility, dis- the chair is in place m the next .
Unction and glamour to the endow- year.’

Groups such as the Christian net- behalf cf the NFA.
wu,k J™ A..™. I™. The arts commuriity is rallying
soclation admit the anti-NEA cm- around the nomination — and the 
sade is a potent fund-raising tool for
them, although not nearly as profit­
able an issue as g^ys in military.

With a louder voice at the heart of makeitecase. 
the endowment's new offensive, the But perhaps most important, the , 
NEA is reiving in part on the ap- National Cultural Alliance, a cuaL- 
polntment of Ms. Alexander, a dis- don of 45 arts and humanities or- 
tingulshed. serious-minded actress ganizations. has organized a 825 
who leaves behind a warm, adoring millionnutionwudecampaign.of print
spotlight for the glare of one of the and TV ads for the fall that will 
most acrimonious battles In town, to stress the connection between the 
help regain its footing. arts and humanities and Amtricans

NEAcan usc”rt.'"saysMr. Yates.
Ma, Teizano says the new chatr-

explaln to repeners and congression- mem as the first artist ever to serve > 
al staffers who came to see the show as the agency's chair. Ms. Alexan- 
that while an NEA grant was der’s appointment also gives oppo- 
awarded to the Whitney, the “Abject nents another line of attack. 
Art“ exhibit was privately funded. “1 don-1 like U>c idea of Hollywood

"When the special interests do being in control of the NEA." says 
distort. the Sgmry is going to re- Mr. Mawyer. "It’s a perception thing, 
spend back by setting the record I’d rather see someone the American 
straight," said NEA spokeswoman people can relate to. someone who 
Ginny Tcrzano. has the interest of rhe taxpayer in :

The Christian network display mind rather than coming from an I 
was shut down nearly as soon as it established arts rnmmunlty that j 
was put up in congressional meeting makes nxiney from pushing the 11m- ■ 
rooms, but the network president. Its of arts mores."
Martin Mawycr, says he now plans Sull, the actress, who starred in . 
to take his show to state capitals all “The Sisters Rospnswtig“ which [ 
over the country. ‘Our concept is, if closed earlier thin month on Broad- 
they won’t let us show thia in Wash- way, is said to be highly-respected

work and the American Family Aa-

it fund-raising tool for agency — doing its share of lobbying 
’ on the Hill and getting involved in

grass-rwis politics to help the NEA

3ut perhaps most important, the j

pomtment of Ms. Alexander, a dis- dun of 45 arts and humanities or-

who leaves behind a warm, adoring million nationwide campaign.of print 
CMM-Kdht fnr thr Blah- of one of the and TV ads for the fall that will
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NEA reversal frees funds for 3 gay, lesbian film festivals

i

.£* ttvals. They said the rejection of the 
grants was based purely on politics,

specious because “the Issue was 
clearly the NEA's own fear af pollti-

l rtiay's decision headed off a 
icd lawsuit by the Oakland,

after Ana Steele, acting senior depu 
ty chairwoman, found an “abuse of

W\\5

<* ■AUSA

the festival Is thrilled by yesterday's 
decision. "We are ecstatic and hope 
that it’s signaling a new turn for the 
NEA In continuing to fund the diver-
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not artistic mail.
Ttie NEA said lb reversal mine

By Nita Lely vekl
Associated Itesa
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cal backlash due to the gay and les­
bian thetres of the artistic expres­
sion."

Larry Horne, director of the Gay

The NEA said ll will give the alli­
ance the $17,500 the fl In; festivals 
would have received In 1892

The grants were rejected last No­
vember by Anne-lmelde Hadlee ap

M 
O 
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agency said.
At the time, Ms. Radicc said Ute 

festivals did not “denii»nstrc.ie artis­
tic excellence and artistic msrlt wor 
thy of support by this agency."

Hit Ms. Steele's review.' did not 
look into art istlc merit 'Arthth: Judg­
ment was outside the scope of the 
review." the agency said.

Julian Itow, director of the alii 
ance, called Ms. Radiee'sarguments

The National Endowment for the 
Arts yesterday reversed a flush ad 
ministration decision and approved 
grams for three gay anti lesbian Him 
festivals.

The National Alliance for Media 
Arts and Culture welcomed the ac-

process'" In Ms. Radice s rejection of 
the grants. Ms. Radlce made the de­
cision alter the deadline for notifying 
grant appitcar.ls had passed and the 
festivals had already occurred, the

slly of arts in this countiy," he said. 
''We're very gratified that the NEA 

decided Io reverse its decision," sala 
Richaid Cummings, executive direc­
tor of the Pitisbuigh festival. He said 
he Is cautiously optimistic'' about 
the future ol the NEA under the Clin­
ton administration

Ttie New Festival offices in New 
York arc closed through Aug. 20. 

Hie three film festivals applied 
for funding tn late 1891 and 1992 
through the alllar.ee after the NEA 
agreed to give It $250,010 to distrib­
ute to a nu.nber of arts organlza- 
Uans.

----- j --------- --------------------------, The alliance, fcllowlng NEA pro-i 
and Lesbian Media Coalition, srld redures, sent the agency a listofthe' 

organizations II planned to fuid. Of 
the 53 recommended or^aniestions, 
the NBA rejected only the three gay 
film festivals

p

f
Hon. saylngthe original decision had 
been based on the NEA'e "fear of po 
Utlcal backlash."

Ycstei...................................... ......
threatened
Calif, based alliance, which had re 
quested the original funding nn be­
half cf the Gay und lesbian Media 
Coalition In Los Angeles, the New 
Festival in New York and lhe Flits- 
huigh Intemalltmal Lesbian and Gay 
Festival.

I

pointed as acting chairwoman by 
President Bush after he fired her 
predecessor, Jahn Frohnmayer.

Arts organizations had said many 
of the films shown in the festivals 
were also shown at non-gay film les-




