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down offers to star in the next Oscar or Tony Award winner. It is
very obvious to me and I think to everybody else that you are not
doing this for the money or the notoriety, and I think that is impor-
tant. And I would suggest, Mr. Chairman, that all Senators should
support this nomination if for no other reason than that you are
willing to take on the burden of restoring public confidence in this
important Federal activity.

I personally am very, very proud of you and very pleased that
you are takin? this opportunitf'.

I am sorry | have taken so long, but I think some of these points
needed to be made, and I just want you to know you’ll have a very
strong supporter in me throughout your tenure there.

The CHAIRMAN. Thank you.

Senator Wellstone.

OPENING STATEMENT OF SENATOR WELLSTONE

Senator WELLSTONE. Thank you, Mr. Chairman.

Mr. Chairman, my colleagues have been very eloquent, so let me
{'ust. ask that my complete statement be included in the record, and

et me just say that I said much of what I wanted to say about Ms.

Alexander when we did debate some of the amendments last week
on the floor of the Senate. And I too would thank Senator Jeffords
for his leadership.

As a Senator from a State, the State of Minnesota, which is in
love with the arts, I am very proud to support you and look forward
to working with you.

(The prepared statement of Senator Wellstone follows:]

PREPARED STATEMENT OF SENATOR WELLSTONE

I would like today to add my voice in support of the nomination
of Ms. Jane Alexander as the next chairperson of the National En-
dowment for the Arts. I commend President Clinton on his selec-
tion to head this important agency. Based on her impressive career
as an artist and community leader, I believe Ms. Alexander is pre-
pared to bring new insight to the Endowment.

Some may question the appointment of an active artist to this
administrative position; however, I feel this makes her uniquely
qualified to fulfill this role. Her d.istinguished 30-year career as an
actress, producer, and author has been filled with awards for her
priceless talent. Now her:understanding of artists and audiences
will assist her in leading the Endowment into a new era.

In addition to her own exemplary career, Ms. Alexander has
furthered the ideals that are the F\eart and soul of the Endowment.
Her commitment to sharing the world of art with children and
rural citizens is evident in ﬁer training and teaching young Okla-
homans at a Summer Arts Institute. Her belief in spreading the joy
of art is also demonstrated in her years of work with regional thea-
ters across the United States.

This commitment will help the Endowment to continue to touch
the lives of each citizen—regardless of age, race, disability, eco-
nomic status or geographic location. Ms. Alexander is a tireless ad-
vocate and strong leader who will help the NEA move forward in
its efforts to bring the arts to every corner of our Nation.
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In addition to her experience in the arts, Ms. Alexander has a
long history of social activism. She has been a dynamic advocate
for many worthwhile causes in the areas of wildlife conservation,
world peace, and women’s issues, as well as serving as a spokes-

erson for the National Stroke Association. This dedication and
eadership brought her great recognition in 1988 when she received
the Living Legacy Award: Johan Sade Peace award. Truly a fitting
tribute for a woman who has sought to contribute so much to her
community, her country, and her world.

Now our coumn'{l has the opportunity to further benefit from the
vision and leadership of this talented woman as she assumes a new
role. No one who has witnesses the power of her performances will
doubt the strength she can bring to her new position. The Presi-
dent has indicated the importance of the arts to his administration.
Now this committee has the chance to welcome a new era at the
National Endowment of the Arts by confirming Ms. Alexander as
its new Chair. I look forward to her happy and productive tenure
at the Endowment.

The CHAIRMAN. Thank you very much.

I'll include in the record two pages of endorsements, Ms. Alexan-
der, of leading artists and art companies from all over the country,
large and small.

|[-%he document referred to follows:]

PUBLIC ENDORSERS OF JANE ALEXANDERE NOMINATION AS OF 9/14/93

Actors Equity, African Continuum Theatre, Alec Baldwin, Alliance Arts Council
of Nebraska, America Music Center, American council of Learned Societies, Amer-
ican Crafts Council, American Federation of Musicians, American Federation of TV
and Radio Artists, American Film Institute, American Guild of Musical Artists,
American Institute for Conservation of Historic and Artistic Work, American Insti-
tute of Architects, American Library Association, American symphony Orchestra
League, Americans for Democratic Action, The Arkansas Arts Center, Arts Action
Coalition, Arta and Business Coundl, Inc., Asian Arts Museum of San F‘nncisu:, As-
sociation of American Cultures, Association of American Publishers, Asaociation of
Arts Museum Directors, Association of Independent eolle?s of Art and Design, As.
sociation of Independent Video Filmmakers, Aaaociation ol Performing Arts Present-
ers, Association of Science-Technology Centers, Asesocistion of Theatrical Press
Afenta and Managers, Aufult Opera, Austin Lyric O , Author's Guild,
Bloomsburg Theatre Ensemble, [The] Brooklyn Museum, California Plaza Presents
the Best in L_A., Center East, Skokie, IL, Center for the Arts, Connecticut, Chamber
Music America, Chicago Artists’ Coalition, DC Commission on the Arts, Director’s
Guild, Dramatist's Gmal?i. [{The) Easton Events Com&nay Inc., Foundation for Inde-
gendent. Video and Film, Inc., Gardner Arts Network,Cash/Voigy Dance Theatre of

t. Louis, Georgia Citizens for the Greater Miami Opera, Arthur Hiller, Holly-
wood Women's Political Committee, Honolulu Theatre for Youth, Human Righta
Camgmlrn Fund. Iggie Wolflington, Independent committee on Arts i’olicy. Indianap-
olis Ballet Theatre, Inquilinos Boricuas En Action, International Alliance of Theat-
rical Stage Employees and Moving Pictures Operators, Jack Pade, Attorney, Joan
Jonkel, Attorney at Law, Jorgensen Auditorium, Connecticut, Kravias Center for the
Performing Arts, Florida, e Michigan College, The Lubuvitch Dance Co., Law-
rence Goldberg, League of Historic American Theatres, (The] Literary Network,
George Lucas, Lyric Opera of Cleveland, Ohio, Marin Opera of California, Massa-
chusetts Advocates for the Arts, Sciences and Humanities, Matthew Lambert, [The]
Maui Community Arts and Cultural Center, Miami University in Ohio, Miami-Dade
Community College, (The] Minnesota Opera, Mirimax Films, Mississippi Arts Com-
mission, National Assembly of Local Arts Agencies, National Assembly of State Arts
Agencies, National Association of Artists Organization, National Campaign for Free-
dom of Expreasion, National Council of Senior Citizens, National Cultural Alliance,
National Humanities Alliance, (The} National Organization for the American Thea-
tre, Nevada Opera Association, New Hampshire Symphony Orchestra, [The] New
Music-Theatre Ensemble, [Thej New York Library for the Performing Arts, Ohio
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Arts Council, Opera Columbus of Columbus, Ohio, ra Festival New Jersey, Or-
ange County Performing Arts Center, Oregon Ballet atre, [The) P&r Bn? f’hy—
ers, Pacific Symphony, Paul Dresher Ensemble, Peggy Amsterdam, State of Dela-
ware Division of the Artas Council on the Arts, People for the American Way, Poets
and Writers, Robert Alley, Professor of Humanities, University of Richmond, Roch-

ester Civic Music, De Cristo Arts and Conference Center, CO, Screen Actors
Guild, Sheldon Soffer at Inc, Skylight Operas Theatre in Milwaukee, WI,

Society for the Performing in Houston, Sondra Myers, Cultural Advisor to
the Governor of Pennsylvania, South Carvlina Arts Alliance, South Carvlina Arts
Commisaion, O'Kelly, Amarilla, TX, [The] Textile Museum, Theatre Commu-
nications Group, Toledo g&!‘. Utah Opern, Very Special Arta, Geow Walter Vin-
cent Smith Art Museum, Wealeyan Universi nter for the Arts, Western States
Arts Federation, Wisconsin Arts Board, Woll Trap Foundation for the Performing
Arts, Worcester Art Museam, YWCA, and Charlton Heston.

The CHAIRMAN. Ms. Alexander, Would you like to introduce the
m_er}!:bers of your family and then make whatever statement you
wish.

Ms. ALEXANDER. Thank you, Senator.

I'll start with my husband, Ed Sherin, who is producer and direc-
tor of the television series, “Law and Order.” My son Jason Alexan-
der, who is a film director. My stepson Jonathan Sherin, who is
studying neuroscience and doing his Ph.D. at Harvard Medical
School. My niece, Katherine Quigley, who is a 5th grade student
in Connecticut. My brother, Tom d,uigle , who is a captain with
TWA; and my sister-in-law, Janice Quigf;y, who is a homemaker
and a former flight attendant.

The CHAIRMAN. Great. Very good. We welcome all of you here,
and we’d be glad to hear from you now, Ms. Alexander.

STATEMENT OF JANE ALEXANDER, NOMINATED TO BE
CHAIRMAN OF THE NATIONAL ENDOWMENT FOR THE ARTS

Ms. ALEXANDER. Thank you, Mr. Chairman, Senator Kassebaum,
members of this distinguished committee. Thank you very much for
your opening remarks.

I am pleased to come before you today as President Clinton’s
choice to head an extraordinary agency, the National Endowment
for the Arts, which has meant so much to me personally and to so
many others.

I grew up in Brookline, MA, not far from Senator Kennedy’s fam-
ily homestead. My mother was born in south Boston; she excelled
in school and became a scrub nurse to a neurosurgeon. My father,
born in Nebraska and schooled in North Platte and Omaha, was
awarded a scholarship at age 16 to Harvard and then to Harvard
Medical School. His at.her,%aniel Quigley, the son of Irish immi-
grants, distinguished himself, as Senator Boren has said, not only
as a physician to Buffalo Bill Cody in North Platte, but as a pio-
neer in the use of radium for cancer over 75 years ago and in extol-
ling the virtues at that time of vitamins.

hus, all I knew was the world of medicine, and it was assumed,
I suppose, that my brother, my sister and I would find a life in
science as well.

In 1945, a man I barely knew, my father, returned from the war.
He had been gone most of my young life. In an effort to get to know
me, this handgsome stranger took me one afternoon to the ballet. It
was surely the seminal experience of my life. The ballet was
“Coppelia,” and it was danced by lighter-than-air magicians from
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Copenhagen, Denmark—American ballet companies being few and
far between at that time.

Although I was barely 6, that performance transformed my life,
my waking thoughts and my dreams. How could human bein
defy gravity with such grace, I thought, hovering in the air like
hummingbirds. How was the corps de ballet able to execute their
steps in such perfect unison? And how did such beauty come to
even exist? You didn't see it in the real world, not costumes like
that, or lights, or scenery, or the seemingly limitless extension of
the human body itself.

I was introduced to art, and from that moment on, it never left
me. Although I dedicated myself to becoming a ballerina, that
wasn't to be. The sheer discipline of the endeavor and the actual
gain endured in being on point was more than I was cut out for.

o after getting some laughs as Long John Silver in a 3rd
g}:ade production of “Treasure Island,” I switched my allegiance to
theater.

At 14, I went with my class to an Old Vic production of “Romeo
and Juliet.” I was transfixed by the romance of Shakespeare’s tale
and wondered if I would ever grow up to play Julie id only the
British have a lock on theater like this, I wondered.

I began my search for a life in the theater, one that would allow
me to act the great classic plays of the world. At the time, there
was virtually only the commercial theater represented by Broad-
way in New York City and its tryouts and tours which visited cities
across the United States from time to time. Beyond that, there was
community theater, where amateurs banded together and, for the
love of it, put on plays wherever and however.

My dream was to be like the great American actress Katherine
Cormnell, and do a play a year on Broadway and then tour that pro-
duction around the country for a year. But by the time I grew up,
that kind of theater had dwindled to almost nothing.

Then, in the early 1960’s, President Kennedy’s vision for the arts
as a part of everyone's life began to be translated into reality. Con-

ess declared in 1964 that, “An advanced civilization must not
1mit its efforts to science and technology alone, but must give full
value and support to the other great branches of scholarly and cul-
tural activity in order to achieve a better understanding of the
past, a better analysis of the present, and a better view ot the fu-
ture. Democracy demands wisdom and vision in its citizens. It
must therefore foster and support a form of education, and access
to the arts and the humanities, designed to make people of all
backgrounds and wherever located masters of their technology and
not its unthinking servants.”

This was the Declaration of Independence for the Arts and Hu-
manities. Senator Pell was its orchestrator, for which we are deeply
grateful. It legitimized the endeavors of tens of thousands in the
creative community and recognized the worth of creative thought
made manifest through painting and other visual arts, sculpture,
architecture, dance, literature, design, music, opera, theater, film
and folk arts. It confirmed that the arts belong to all people and
that art is of the people, by the people, and for the people.

Almost immediately, things began to happen all across this coun-
try. With seed money from the Endowment, people took heart and
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went to work raising matching funds for small presses, for dance
companies, for an opera, for artists to come into their schools, for
museums to celebrate and safeguard their heritage.

I experienced first-hand the impact of this renaissance in the
arts. From Boston’s Charles Playhouse, I went to Washington’s
great Arena Stage. And with the Endowment’s help, at the height
of the civil rights movement, we did a play there called “The Great
White Hope,” with an interracial company of 63. It was the first
from a not-for-profit theater to transfer to Broadway. The play won
a Pulitzer Prize for its author, Howard Sackler, and James Earl
Jones and I moved from the theater to a film version and received
Academy Award nominations for our performances.

The impact of the Endowment was not limited to “The Great
White Hope.” Significantly, every, single theater Pulitzer Prize
since has %een awarded to a ec{:]ay that originated in the not-for-
profit theater and was funded by the Arts Endowment. I think
you'll agree that's quite a record.

My first love of theater has continued to this day. This past year,
I have been performing in “The Sisters Rosensweig,” which Senator
Thurmond referred to, which began at Lincoln Center, an Endow-
ment-supported arts complex, and transferred then to Broadway.
Its author, Wendy Wasserstein, a Pulitzer Prize winner, was
awarded an Endowment fellowship in 1982 at the beginning of her
career.

I have performed in Indiana, in Georgia, in South Carolina, in
California, in more than 20 States across this vast and wonderful
land of great diversity and beauty. As Senator Boren has told you,
I have taught often in Oklahoma's remarkable arts institute—
young people who have never been out of the State, but whose com-
mitment and desire to be an artist causes them in fact to be the
best students I have ever encountered.

I am grateful to have been welcomed and to have felt at home
in so many places. The life I have led in the theater, in the world
of art, has given me so much personally, particularly from Endow-
Lner}x{t-support,ed works, that I wish at this time to give something

ack.

Perhaps I can make a real contribution at this difficult time. The
Endowment has struggled these past few years to keep itself alive
and valued in the ;ﬁilic eye. In these 28 years, it has awarded
100,000 grants. It has been an unparalleled success, perhaps the
most successful of any of the independent Federal agencies. Di-
rectly and indirectly, it has affected most artists and art organiza-
tions alive today and created an arts economy in this country of
about 6 percent of the gross national product, and over 2-12 per-
cent of our work force.

The Endowment's budget is modest in comparison with other
Government agencies, but with its $175 million budget last year,
it created a 20-fold return in jobs, services and contracts. In part-
nership with the private sector, it leveraged that $175 million to
almost $1.4 billion.

With all these accomplishments by the Endowment, how has this
success story managed lately to be depicted as a villain? A handful
of controversial grants have taken the focus from the thousands
upon thousands of grants that have enhanced the lives of millions.



20

I respect the right of people to be heard—the voices of those who
are disturbed by art and the voices of the creative community.
This, after all, is the greatness of our democratic system.

But the arts shoulg"not. be used as a political football those
on the far right or the far left. The arts are for everyone. The En-
dowment is too important to be misused by some who disseminate
misinformation for their own ends or attack the Endowment as a
campaign platform.

I believe strongly that the sound and the fury of the past few
years over that handful of controversial grants must end. When
judging the National Arts Endowment, we must look at the com-
plete picture. Let's give the arts a chance to help us heal and un-
derstand one another.

Should the Senate confirm me, I cannot promise that under my
chairmanship the arts will be free of controversy. The very essence
of art, after all, is to hold the mirror up to nature; the arts reflect
the diversity and variety of human experience. We are, as Hamlet
says, “the abstracts and brief chroniclers of the time,” and as such,
the artist often taps into the very issues of society that are most
sensitive.

I can, however, assure Congress that I will follow the statutory
guidelines on funding to the very best of my ability to ensure that
grants are given for the highest degree of artistic merit and excel-
lence. I wiﬁ be accountable, and I look forward to working with
members of Congress.

My goal for the arts is that the best reaches the most. As the
President’'s nominee for Chairman of the Arts Endowment, if con-
firmed, I intend to let the American people know the truth about
the Endowment and the value of the arts in each and every one
of their lives. | am committed to making the Endowment a driving
force for education. Arts education helps inspire and motivate stu-
dents, gets them to focus on creative approaches to problem-solv-
ing, and frees the imagination.

I also look forward to an enhanced partnership with the private
sector, which matches dollar for dollar Endowment grants to arts
organizations. | want to work with State arts councils and local
agencies to develop new and innovative ways to reach communities
everywhere. I hope to travel all across this country to listen to the
people about their needs with regard to the arts, from the most
rural area to the inner city.

I have a vision for the arts in this country. That vision is that
every man, woman and child find the song in his or her heart. I
see the arts as part of the solution to our problems and not in any
way part of the problem. The arts are life-enhancing, and they
bring joy. Through the arts, we release the very best that is in our
imaginations, and it is through our imagination that we draw the
map for our future. Through the arts, we learn the discipline of a
skill and the accomplishment that comes with collaboration. The
arts are a community issue. They bring together; they do not rend
asunder.

Mr. Chairman, I am honored to be considered for this position.
It is the culmination of my life in the arts which has given me so
much joy. I hope to be able to help provide the people of this coun-
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try the opportunity to find through the arts some of the richness
and joy that I have experienced.

Thank you

The CHAIRMAN. Thank you very much for a superb statement. It
was very moving.

Senator Kassebaum and I have to excuse ourselves at this time
for a meeting on health care downtown at the White House, so I
am going to ask Senator Pell if he would be good enough to con-
tinue to chair the hearing.

I look forward to voting for your confirmation. I have every ex-
pectation that it will be an overwhelming and resounding vote by
the committee, and I give you the assurance that, with consultation
with my colleague Senator Kassebaum, we will act on it at the ear-
liest possible time.

I'll ask Senator Pell if he'd be good enough to chair the meeting,
and if you'll excuse us, please.

Ms. ALEXANDER. Thank you, Mr. Chairman. Thank you, Senator
Kassebaum.

Senator PELL [presiding.] Thank you very much, Senator Ken-
nedy. I shall do my best to preside in your absence.

I think that one should pay tribute at this point to the very early
pioneers, to President Kennedy and particularly to his wite, Jac-
queline Kennedy, for what they did to create an atmosphere favor-
able to the arts that was not there before them; to the predecessor
of the first chairman, August Heckscher, who carried the torch in
the White House; and then Roger Stevens who became the first
Chairman of the Arts Endowment.

One issue that has often troubled me is the fact that education
and the arts are so rarely linked. Some years ago, we had legisla-
tion calling for arts education in the schools, but little came of this
effort in the Department of Education. We have only small pro-
grams along those lines now.

I am wondering if you could discuss the idea of arts education
in the schools and ways to involve the Secretary of Education in
this effort.

Ms. ALEXANDER. Senator, I have not yet spoken to Secretary
Riley of Education. However, one of my goals is in conjunction with
the President’s “Goals 2000,” to make sure that the arts are a part
of the education of everyone in our society, K through 12 certainly,
and for older people as well, in adult workshops.

I think the arts will, as I said in my opening statement, make
it easier for people to learn.

Senator PELL. I appreciate that, and when you mentioned your
“opening statement,” I just can’t help but remark that in my 33
years of sitting on this dais, I cannot recall as eloquent a statement
as yours. I have heard many, many single-spaced pages and not
snoozed, but almost. I believe if all such statements had the elo-
quence of yours, we'd be very, very lucky.

Ms. ALEXANDER. Thank you, Senator.

Senator PELL. That's another reason, perhaps, why more elocu-
tion and acting should be taught in schools. [Laughter.]

While no project funded by the Arts Endowment has ever been
found to be legally obscene, some of the grants have provoked con-
troversy. Part of the solution here seems to be educating our citi-
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zenry. Do you see using your new position as a kind of “bully pul-
pit” to talk about the nature of the arts and how our differences
are perhaps part of our strength?

Ms. ALEXANDER. Well, certainly, in my career as an actress, |
have performed so many times, in so many different plays, in front
of so many different kinds of audiences that I am extremely sen-
sitive to all kinds of audience response, shall we say, and I cer-
tainly respect the diverse beliefs of Americans across this country,
and f'will listen to them carefully.

Senator PELL. Another point raised in the Senate debate last
week—and | must pai\"l my own acknowledgment to the bravery of
Senator Jeffords and his willingness to seize the initiative there—
was certainly that grant funds for all projects are scarcer than
ever. Despite this shortage, I believe that fellowships to individuals
are a key part of the program, and I have been worried by the
tendency to want to reduce grants to individuals and allocate all
moneys to nonprofit organizations. I would like to have your views
on the merit of individual fellowships.

My own thought, as you know, has been that there should be
some kind of grant document or certificate so that we would have
“diplomates,” as they do in other countries—people who receive
grants. Do g'ou believe that the grants to the individual should be
maintained’

Ms. ALEXANDER. Well, I think individual grants are very impor-
tant, and [ think that the record of the fellowships has certainly
been outstanding. I mentioned Wendy Wasserstein who, with her
Endowment grant, went on to win the Pulitzer Prize for “The Heidi
Chronicles,” subsequently. Alvin Ailey, Alwin Nikolai, Paul Tay-
lc}a:‘—t.he names go on and on—have all received individual fellow-
ships.

I like your idea very much, Senator, of having some kind of rec-
ognition of these fellowships from the Endowment by perhaps at
least a piece of paper, like a diploma.

Senator PELL. Yes. And if we can’t afford to have them framed,
we can at least give them the piece of paper. (Laughter.]

Ms. ALEXANDER. Yes, | agree.

Senator PELL. The question of leadership at the Arts Endowment
has been debated a great deal over the last few years. I would be
interested in how you visualize your own leadership role in the
arts, because we know that you have a very diverse constituency.
What are your initial thoughts are as to how you would get the or-
ganization set up.

Ms. ALEXANDER. Well, my vision, which I hope to translate into
leadership, 1s the best for the most across this country. I would like
to see the arts reach into every part of the most rural areas and,
as I said, in the inner city as well. And I am searching all the time
for excellence in funding. So I would hope that my vision would
translate into stron leag rship for the Endowment itself.

Senator PELL. Will you have artists on your staff as well as bu-
reaucrats?

Ms. ALEXANDER. Well, I don’t know about artists yet, Senator
Pell, but I certainly will have as many on my staff as [ feel is nec-
essary. | know that the Endowment is already operating with a
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very strong and fine staff who have done a remarkable job through
these years.

Senator PELL. They have. In that regard, have you given thought
to the idea that there should be a turnover every 5 years of senior
program directors?

Ms. ALEXANDER. | know under Chairman Biddle, that was the
case, that the program chairs, I believe, were rotated every 5 years,
so that they wouldn’t be locked into a kind of network of people.
I think it may be a very fine idea, and I intend to look into that.

Senator PELL. Thank you very much.

I would now turn to Senator Jeffords.

Senator JEFFORDS. Thank you, Mr. Chairman, and thank you for
your kind words.

I am so enthusiastic now, ]| was hoping we could just vote.
(Laughter.] But we have to go through the formalities here.

Let me carry on from where the chairman left off in the field of
education, because I think that is an area of great need in this Na-
tion, and you spoke very eloquently of it. I know in the late seven-
ties, working with Congressman Brademus in the House, we were
actusally able to get a mandate for arts being conducted in the
schools. Since that time, though, for various reasons, that has dis-
appeared to a mere whisper of hope that something will be done
in the arts.

I know Senator Dodd has pointed out and emphasized the very
serious problems we have in this country with funding in our local
schools, and hopefully we will be able to do something about that.

But what I would like to discuss with you briefly is with the
changs in our society and the increasing number of women working
and the number of parentless homes during the day, single-parent
families, and crime in the cities and so on, it seems to me to be
incredibly important that we try to find ways to get model pro-
grams in the schools to enhance the arts—and when I speak of the
arts, I think about physical arts as well as the other arts—to oc-
cupy our young people and give them something constructive to do.

I am sure you are aware of the New York City programs to en-
hance their young people, but that is such a small percentage of
young people who get to take advantage, and the parents.

I wonder if you feel it is doable in the Endowment to try to ex-
plore or to develop programs for the schools to take care of this sit-
uation, if somehow we can find a way to fund and to provide for
the schools. I wonder if you could give me your views on that?

Ms. ALEXANDER. | think it is vital to have arts in the lives of all
young people. I like your idea very much, Senator, which we briefly
spoke about the other day, which was providing for latchkey chil-
dren. Your model, I think, was when you went to Russia, they had
arts centers or something like that, for children after school.

I can envision that in the school system at the close of any day,
so that the young people could go and learn about the arts,
extracurricularly, if not on the curriculum, at the end of the day
and before they go home, so they have more options in life, rather
than go home and stare at a television, alone, in a semi-dark room.
They can be with other people, and doing something that builds up
their self-esteemn and their sense of joy.

T o Dy Teuyen———
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Senator JEFFORDS. Thank you. I look forward to working with
you on those issues, and I'm sure the rest of the committee will,
too.

Thank you, Mr. Chairman.

Senator PELL I would turn now to Senator Metzenbaum, who is
co-founder of concerned Senators for the Arts and who has taken
a leading role in this area

Senator METZENBAUM. Thank you very much, Mr. Chairman.

It is obvious, Ms. Alexander, that you are going to be confirmed,
and that has been known for a little bit of time, now. I am wonder-
ing whether you have given any thought to what your top priorities
will be for the short term as well asufi)r the long-term. Do you have
any ideas of where you will be moving in at Enis point and what
you would like to do on a long-term basis?

Ms. ALEXANDER. | feel it 18 very important, Senator, to let the
American people know as well as Members of Congress all the good
the Endowment has done over these past few years. So I intend to
do some image-building in the next few months.

I hope to travel, as I said in my statement, maybe not right
away, g:t. to as many States as possible in this country of ours and
talk to the people and listen to what they have to say about the
arts and turn the image of the Arts Endowment around so that
they understand that, yes, there were some difficult times, and yes,
there were grants that were troublesome to many, many people—
but on the other hand, let’s look at the 100,000 that were so impor-
tant, for example, the Utah Opera Company, which has now been
given a $90,000 grant to develop new singers for their company,
and the Feld Ballet in the inner city of New York City, which gives
free classes for children in the city.

I have a personal experience with that, because Ed and myself
were rehearsing a play a few years ago in this building downtown,
and every Saturday during rehearsals, there was just the thunder-
ing of little bison feet up on the ceiling. I wondered what musical
could this be, where they are constantly racing around and thump-
ing around. And finally, on the third Saturday, I couldn’t stand it,
and I went upstairs and opened the door, and there was the most
slorious sight of children of all different sizes, shapes and colors,

oing their thumping and backwards and forwards, and the par-
ents ringing the room with the proudest looks on their faces.

That 1s part of what the Endowment funds as well, and I want
to get that message out to the people across the country.

enator METZENBAUM. We want you to get it out. ] want to invite
you to Ohio, which has a diversity in the arts that is unparalleled,
I think, in almost any State. I think we have four or five sym-
phonies, and we have amateur theater and professional theater.
And as I sit here talking to you about it, I think about a notice I
received from the son of one of my old friends and the sense of ex-
citement because they had bought an old building, and he has been
trying to promote amateur theater in Cleveland; how excited he
was about buying this old building, and they are going to put a
new roof on the building. It just gives me sucK a great sense of ex-
citement and elation.

So I hope you'll come to Ohio, and we can share some of that ela-
tion and excitement with you.
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Ms. ALEXANDER. Thank 'ﬁ"ou;l certainly will.

Senator METZENBAUM. Thank you, Mr. Chairman.

Senator PELL. Thank you.

Senator Dodd.

Senator DopD. Thank you very much, Mr. Chairman, and I sec-
ond Senator Jeffords’ s stion. I have only seen it done once be-
fore, and since Senator Kennedy has left, we'd probably get in a lot
of trouble for trying it, but just to move your nomination here this
morning. (Laughter.)

I ({ust want to underscore a couple of things. One thing that you
said about the acting chairman here, Senator Pell. Along with Sen-
ator Javits and Senator Stafford—he always makes the point that
he did not do this alone, but there are very few people who have
made as significant a contribution from this side of the table as the
senior Senator from Rhode Island, and I appreciate immensely
your recognition of his involvement. And Senator Jeffords' efforts
most recently are a continuation of that kind of support in Con-
gress which 1s so critically important.

The idea of trying to change this image a bit, because it is so sad
and so undeserved, that unfortunately for too many Americans
today, the word “NEA" conjures up images that a handful of geople
have, unfortunately, successfully been able to associate with con-
troversial pieces of work and not with the literally hundreds of
thousands of efforts that have gone unnoticed, unfortunately, in too
many quarters of the country. So I am particularly heartened by
your idea of getting out and trying to impress upon people in this
Icémntry how much the NEA has contributed to the wealth of our

ation.

In Connecticut—and I am particularly pleased to see that you
have family from Connecticut here; ] am heartened that we are
soing to get special attention along the way. (Laughter.] But in ad-

ition to serving in this body, I am deeply proud of the fact that
I serve on the board of the Goodspeed Opera House and the O'Neill
Theater in Connecticut. And Michael Price, who runs the
Goodspeed Opera House, is one of my dear friends, and George
White, who runs the O'Neill Theater, has made a significant con-
tribution, along with August Wilson and others. And you can talk
about the NEA and the involvement of productions that have come
as original ideas from the O'Neill Theater. Obviously, with the
Long Wharf, and the Hartford Stage, and Stamford and Stratford,
and Yale Rep, and Connecticut College and its dance programs, we
are deeply proud of what has been done.

I just have two things I'd like to suggest to you. And again, you
will get a lot of pressure on where resources—limited resources,
unfortunately—have to go. The folk arts program comes sort of at
the end of the funding scheme of the NEA. All of us in our States
have a rich diversity of cultures, and Connecticut is certainly no
exception to that.

It occurred to me when you were talking about how to work on
the image that the NEA has today that one of those convenient and
obvious vehicles would be the folk arts program, because so many
of our constituents maintain a strong identity with their own eth-
nicity or heritage. And again, you will have people competing very
strenuously for resources as they exist, but I would just urge you
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to look at the folk arts program as a way of trying to expand the
awareness and attention of the NEA through that vehicle. And I
won'’t ask you to make a commitment to that, but I would just raise
it to you here this morning.

Second is an idea that I raised with you, and it is just very much
in the embryonic stage, and I have talked about this with others,
and I'd like to raise it with you here again today. And that is not
to exclude—because I feel it is extremely important that the public
sector, Congress, be involved, and the erican people directly in
the promotion of the arts. But there is sort of a misstatement that
we call it the National Endowment for the Arts. It really isn’t an
“endowment” as we know it. And my idea would be to create a sort
of pure endowment in addition to the appropriated process. That is,
under the present copyright laws, of course, it is the life of the art-
ist plus 50 years. I have wondered whether or not we might be able
to extend that and to collect from the production of art, artists sup-
porting in effect future artists, into a public trust, into a true en-
dowment.

In the years to come, obviously, with technology being what it is,
to be able to preserve recordings, and theatrical, musical and film
Broduction, and then after they have run out of that copyright, to

e able to contribute through possibly a bidding process or an auc-
tion process, rather than having the %ederal Government try to de-
termine every time a high school production occurs, but to allow in-
dividuals to bid on it.

Aiain, I am inviting some ideas to come from those who are
thinking about this. We are going to be dealing with the reauthor-
ization of the NEA, and I would very much like to have the thought
and the involvement of you and your staff in the consideration of
this idea, and any comments you may want to offer this morning
about it. But it is something that a number of us have talked about
over several years rather quietly, and I think it is important now
that we start to float this idea and see if we can’t fashion some-
thing that may not produce a great deal of revenues in the short
term, but in the next century I think we might look back, as a way
of supplementing what we appropriate through the normal legisla-
tive process as a way of providing those resources that could ex-
pand even further the arts in this country.

Ms. ALEXANDER. I think it's a very important idea to investigate.
One of the things that I'll be dealing with, and I would love to find
funds for in the future, just as you are suggesting, is how do we
maintain these great institutions year after year, with the rising
costs. And these are not cost-productive institutions. They remain
static. Mozart’s “Cosi Fan Tutte” takes eight people, and you still
have the same building, and the costs are rising all the time. So
we have to find ways to sustain these great institutions, museums,
symphonies, operas, etc. So I look forward to investigating with you
the possibility of setting up a true endowment so that we would
have more funds.

Senator DopD. I thank you for that and look forward to working
with you. Congratulations.

Ms. ALEXANDER. Thank you, Senator.

Senator DopD. Thank you, Mr. Chairman.
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Senator PELL. Thank you very much indeed. It has been a won-
derful hearing—if not deification, a coronation at least. I know you
will do a marvelous job, Ms. Alexander.

The record, without objection, will be kept open for a week for
additional statements, and in that regard, a statement from Louise
Slaughter, Chairperson of the Congressional Arts Caucus, will be
ingerted without objection in the record.

[The prepared statement of Ms. Slaughter follows:]

PREPARED STATEMENT OF LOUISR M. SLAUGHTER

As Chair of the Congressional Arts Caucus, it is my great honor to express my
support for the nomination of Jane Alexander as Chairperson of the National En-
dowment for the Arts.

For too long, we have ignored the powerful resource for our Nation that exists in
the arts, icularly the role that the arts play in the education of our children and
the contribution of the arts to the economic vitality of every geographic area. With
the nomination of Ms. Alexander, however, we will be affording the rich arts com-
munity in this Nation the strong leadership that it deservea.

As millions of Americans know who have seen her work on stage and screen, Ms.
Alexander is a consummately gifted actress, one who expresses intelligence, grace,
and strength simultanecusly. Her portrayal of one of America’s greatest women, El-
eanor Roosevelt, will remain forever etched in the American memory as will her per-
formance in “The Great White Hope.” A Tony and Emmy Award Winner and nomi-
nee for numerous awards, Ma. Alexander has traveled the breadth of the country,
performing in residential theaters of every size and type. This experience will serv-
ice_ her well in the NEA's mission to bring the arts to every corner of the country.

Through her work, Ms. Alexander has demonstrated that the arts are not just the
domain of intuition and instinct, but come from intelligence, sensitivity, observation
and a lifetime of hard work and dedication.

She is a leader in the arts, one who can speak with authority on the importance
of the arta in every day American life. She will be an articulate and effective leader
of this important and tremendously succesaful agency.

I am pleased to also note that the Arts Caucus and Ms. Alexander already have
an excellent working relationship. Ms. Alexander spoke eloquently to our members
attending last year's Arta Caucus New York Cultural Weekend on the importance
of NEA-supported nonprofit theatres and the impact that these theatres made at
the beginning of her career and through her present success. We look forward with
excitement and anticipation to working with Ms. Alexander on the reauthorization
of the Endowment and the full range of issues aflecting the national and local arts
community.

I congratulate President Clinton on his insight and wisdom in this nomination
and thank Senator Kennedy and the Labor and Human Resources Committee for
this opportunity to join in the chorus of praise for Ms. Alexander.

[Letters of endorsements of Ms. Alexander follow:]

- ——
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| \| I—IA National Humanities Alliance

1) September 1993

The Honorable Claiborne Pell
United States Senate
Washington, DC 20510-3901

Dear Senator Pell:

1 write on behalf of the Board of Directors of the National
Humanities Alliance (NHA) regarding the nomination of Jane
Alexander to lead the National Endowment for the Arts. The NHA
board has reviewed this nomination and supports confirmation.

The NHA represents a broad coalition of more than seventy-five
humanities organfzations and therefore rarely takes positions on
presidential nominations because of the diversity of opinion both
among NHA member organizations and within the individual
organizations. However, the board is impressed with the high
calibre of President Clinton’s nominations for the leadership
posts at key cultural agencies. In the selections for both the
humanities and arts endowwments, the administration has chosen
highly talented and experienced professionals. For this reason,
the NHA board supports the confirmation of Jane Alexander.

Ms. Alexander has thirty years experience as an actress, writer
and producer in theatar, cinema, television, and other areas of
the arts. She has worked not only in the commercial sector but
also in experimental and other non profit theaters. She
understands the financial and artistic challenges that cultural
institutions face. Moreover, Ms. Alexander has serviced on a
number of boards of non-profit groups. She also has appeared as
a Congressional witness speaking in support of the NEA.

For the NEA, Ms. Alexander brings a number of attributes that
promise to restore confidence in the agency among the American
people and their representatives in Congress. As the first
artist ever selected to head the agency, she will bring new
perspectives on the NEA’s mission, staff, and the constituencies
the NEA serves. But those who will benefit most are the citizens
of this country whose lives are enriched by their knowledge of
and experience in the arts.

Thank you for your attention. For your information, I attach a
list of the members of the National Humanities Alliance and a
roster of the board.

Sincerely,

SR S NS

‘J%hn H. Hammer
Director

21 Dvoont ( “che MWe
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The lirnnrahie Claiborne Pell
United Sistes Senase
Washington, DC 20510

Desr Semator Pell:

On hehalf of the homd nf ditectors of Thestre Communiceiicers Chovm, Ihe astinnal
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8eptenmber €, 1993

The Illonorsble Claiborne Pell
United States Senate
Weshington, DC 20510-3901

Dear Senator Pellt

As » merber of the American Arts Alliance and on behalf
of the 1500 presenting organizations, artists, and
artists’ managers representad by the Aseociatjion of
Perforring Arts Presenters, I am vriting in support of
Jene Alexander as Chair of the National Endowment for the
Arts.

Ms. Alexander understands first-hend tha impact of the
arts on audiences and has served as e strong voice for
the arts. !Mer thirty years of experiance ss an actrsss,
producer, and vriter have 21v-n her ths knovledga and
expertise to weet the challanges facing the National
Endovment for tha Arts.

As an exceptional artist and lesader, Jane Alexander vould
bring formidable skill to tha National Endowvment for the

Arts and to 8ll vho velue the crucisl rols thas arts play

in our soclety. She is an outstsnding sppointmsnt and va
look forvard to her confirmation.

Sipcerely,

cadn AN~

Susan S. Ffarr
Executive Director
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Daince/USA

J1 August 199)

The Htonorable Claiborn~ rell

Committcec on f.abor and Numan Resources
Unitecd States Scnate

Washington, DC 20510

Dear Scnator Pell,

1.am vtiting to support President G)inton’s nomination of
Joance Alevandar tn serve an chair of the liational
Endowment for the Arte. Dance/USA’s Roard of Trustces and
meamizcar~hip of cver 150 dance corponien, presenting, and
scrvicr organizations across tha country join me {n
cemmending thies cholc? nand pledging our support during
the confirmatfion process ahead.

ne. Alexandrr (s ¥knAawvn to us as an accomplished
per{crmnaer, preducat and writer {n the arts community. We
telirve rhe haa the charactaristiza of leadership thet
dre necessary to chalr the Arts Endowmant at this
critical time In th~ agency’s Jife. Ha further bellieve
that sh2 has the Imaqinatfon and tenncity to work within
the arts community, with Conjgress, ond with the general
putlic to reprczent end further the government’s role and
policles {n support of the cultural life of our country.

Ve loov fnrward to working with Ms. Alexinder in what we
knov wi}!) te s superb job leadlng the Hational Endowment
for the Arts.

Sinccerely,
=

C d
r:_)l\y\u oC ‘r) ]()O,r 7/-
Donnlc Drooks
Exccutive Dircctor
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September 16, 19913

Th~ Nonotroble Clalborne Pell
United Stotcs Senate
washington, D0.C. 20510

Dcar Scnator pell:

I om writing to urge your support of President Clinton‘s
nomination of Janc Alexander ss Chair of the National
Endowment {or the Arts. !ls. Alexsnder brings
cxceptional expericnre and credentlale as a working
artist, producer and author, to this challenging
position.

"s. Alexonder hss on outstandlng record of leadership,
commitment ond service Iin the artes and will provide the
poaitive, sensitive ond efficient leadership that the
Endowment nceds st this time. She is a special talent
that will bolster public conflidence in the Endowment's
Important work in these critical times.

] hepe you will support the President’s nomination and
the Srnote‘s highest reccommendation for funding of the
agency's misesion of service to this nation.

Fledse lct me know if 1 con provide further information
or assistance in this most important matter. Thank you
for your support and eervice to our state and natlion.

Sincerely,

e,
O/,/A VA 74

John Fanl Datiste
Exccutive Director
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Thie thenar alda Clailuvine Pell
U S Sennte
Wanrhingten 1) €0 20510

Neay Sep el

Wee at Hha Fltioenal Arveis biv of Sinte Avis Agencics. representing the etale and
sctunal pavmraent arts spe nei=s of the United Siates, g ~'-|nu:l and supprt
tdeut Clinton 3 asnenation «f Jane Alexnardze ne ehinie of the [ntionnl
Fakowmient far 1l Af19iPIF.AY We quge sanre vale (n ennlitm her namination

dnae Alesanila ia s exeellonl ehrre i rhinir the T A She combiines the rveentisl
qualifirstinn- wl =sparience, somuntment. end visien acc~s1ry ta tcinfrrer
contidlen: m i parlihie augar! ba wiap prryms and o 1enew the vitshity and
atyengtly nf Fefeind l--'nlnn—l- w e mate She brines 1o the REA the qualities wa

resident Clinton‘se

of the Nationsl limad s nbaaal Loty proosatans n olecwans G aled leacdes of nativansl statuce in Uin arts
bringe communily Anel an antatanding spokreperan far the valne of the aria in the livee
ab all Aneaennn
ss & working
hallenging Jane AMesawiley o

s heat iy hoy Tiehd She hins proven sl 1a be an
artuendate il ge ate fog Ve ingws b e of ot et b ns e fuaction ol government,
8 quality »hich devives fiam her undeistanding ol the needs and concerns of artists

i
d of leadership, nad the pubiic
wil]l provide the T s pang ber ennfivimetien by e Sonate, we ok ferward 1o werking with Jaue
ership that the Alexander 0e paitieta b develaping and implem=nting cultueal policies thet enrich
a special talent 1he lila nl aach Ameiiean

the Endowment's
Sidies

i nomination and
r funding of the

vly
Jonathan Kalz
Fxreutive Dhiyeelo

ifon.
ther Information A merican Symphony Orchestma Leapue ~e=—r—————you-—rrw=y—mx
stter. Thank you Lo e e ait St —aid B dan . ol g . e = sss—]

te and nation. September 14, 199)

The ion. Clsihorne fell
United Staree Senate
%ashington. DC 203510

Dear Senator Pell:

The Am=ri~an Symrhnny Orchestrs League. repregentinc the
ccncesro of resrly 1.607 arrhes~rim azros= the United Statea.
wholehearte4ly =nJdorees the nomination cf Jane Alexander for
Chairman of the National Endowment for the Arte.

In har Af{etingulrhed career in the Asericen thester. Me.
Alevand=r han gons bayond the role of an a~cooplished actrees)
she hye Aem nutiated her ~ofmitnent to the yr~servation end
creation of the srte, and ahe hes volunteered her time snd
considerable talents in behall of the arte In America.

We nAsk thst ycu, A® A memher Of the Senat~ lLebor and Jtumen
Resources Covrirtee. vntw tn confitm her am Chaltman of the
Endos™=nr and that you actjively seek the support ol other
Senatore for her contlirmation

Wete than ever. the natlion needa a otrong, atticulate leader
tor the Nsticnal Fodnewmsnt lfor the Arts. WwWe hope that in your
comrittee Adejib~rations an4 on the Senate flnor, Me. Alexander’s
ncmination will nat ter~me a vehicle tor the reckless and
inacrurates clalwre otten made by critice of the NEA. It is our
hope that Crugrnreaional review ot this ncmination, and ol the
End~wment ' = reswthnrizstion tor another two years. viil center on
the sure:b work of the NEA that r1eaches th~usande of comrunities
acicie the country, uiid not con allegatious concerning a (ew,
isolat=d granre. The arte ar= far too iFrTortant to Aserica, and
NEA grantm touch the liven of millione of Armricense each yesr.

We tespectfully aew that you surport both the nomination of

JAane Alewander and & twon vear resuthorizacion of the Metional
Endnewment fOr the Arte.

Sincerely yours.

2 v

(_ Aan (‘L% J‘.\A.AAL*_,
Cathetine French
Fremldent
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The Nonorahle Claibnrne fell
The Unitcd Statcs Scnate
Washington., DC 20510

Dear Senator Pell:

As a member Af the Poard of Trustces of The American Film

Inatfture, I am writing to volce my support for the nomination

of Jann Alexander to scrve as Chair of the Nationa) Endowment
« andd i panneschip for the Arte,

At aliv envdoece the
Aneent fie the Arte
o atateme who will
"enn

1 am also writing as 3 toimer member of the Council f{or the
Endosmeane | I msrved fiem 1970 to 1976 under the leadeorship

of the oul=tanding Chatrperson, Mancy llanks. I helicve
Jane Aler:itandee’s agpeintment could bring the HEA back to the
+ v hall of the 3ne gome high stature {t enjoyn~d under Nancy llanks.
I prohare. ard her
abee fre the NFA Janc Alcxandar's devotion to the quality of the arts and her
e the srit play in

rcr ronal integrity and ~rpericnce make her the {desl candidste
to halance the neerds of the artists and erts organjzations

and thnsnc of o gnvernmant angency. fts. Alexandcr will make a
widely respected ambassndor for the arts and the Endowment.

1 epploud Treatdent Clinton's nomination and his vision In
sclocting such a distinguished candidatc for the post. Alexander's
thitty ycars of crxperience in the arts make her a widely rcspected
lcoder. A~ on artiat, Alcxand~r understands the neads of the
Am~rican public and wil) rerve 28 A responsive leader. Over the
ccurse of her career, she haa always believed that dccessibility
ond guality are the mafnatay [ne hringtng the arte +to more
Amrricans.  In hirr tentimony hefore Conarcess, sh? hos erxpressced
her apgproclaticn for faleral surport for small and reglonal arts
crganizationa ond she has heen an articulate advocate for the role
the arts play {(n the lives of young people all across the country.

Alcxandcy "~ appointment as chair will mark the beginning of a new
era at the INCA. Aa a strong communicator, shc will scck to renew
and ntronathen the role ~( cvltmial 1ife in Am~rica. fHowever,
this will enly be poasilhile with the support of the Congress.
Theretlore, 1 0luu urgs yen lo supp2rt 3 strong and vital HEA when

the apprepriatinn and renuthorization come up for consideration
this month,

I pledac my support for Jane Alexander and look forward

to her confirmation as the next Chair of The National
Endowmnrnt for the Arts.

Sincerely, -

A AL

Robert Wise

CCF The White ilauso
Office nf Public lLialson
0!l Fecentive Officr Nldg.
Recosm 450
Washington, DC

Jran Firstenbery
The Amcrican Film Institute
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DGCA Endorees Jane Alcgander for NEA Chalr

September 22, 1999 .- The Board of Directors of the Directors Quild of
Aroerics (DOA) has token an unprecedented step for the Gulld and has andorssd
Fresident Bll] Clinton's nominstion of stege and sereen actress Jane Alexender
to chair the Nationa! Endowment ¢ the Arts.

This pullto endorsernent represents an sxevption to the DGA's policy of

avolding political {ssues out of respect fbor the verlety of opiniqne representsd by
{ts members.

DOA Trectdent Oane Reynolds etated, "In thie cose I recommend rn
oxception...Me. Alexandsr {0 more then qualiied (or thie fob. She 1s a talented

and serious actress end the artiets of this country will benefit greatly from her
eppointment.”

DOA Esstern Executive Secroetary Alan 8. Gordon esid, "The Directors
Qoild bellecas in the importance of the NEA end {s confident that Jene

Alaxander wil) do an exemplary job in this very public role. Wa can be proud of
the effort she (s making on behalf 8 dessrving artiate.”

Me. Alevendar {s currently participating In confirmation hearings in
Warthington hefore the Fdueation Arte and Humanities Bubeommittas of the
Bennte Committes on Labor and Human Resources.

The Directors OQuild ¢f Americe represents 10,900 film. talevieion and
commercial directors, aseistant directors, unit production managers snd
sssodate directors working in the Unitsd States and abread.

[ I |

Senator PELL. There being no further questions, renewed con-
gratulations, and we look forward to working with you over the
years. The country is really lucky that you are willing to change
your life and take on this job the way you are.

The hearing is now adjourned.

[(Whereupon, at 11:05 a.m., the committee was adjourned.]

O]
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Editorials

Jape Alszamder aurely deserves a bonquet at
ﬂnddbwdﬂmlﬁehmu
tinguished dramatic career: the

Hers was & class act — withoot an ounce of
pretense © it. The drama i which she played
the lead was rea], and it can be said at its finale
that the heruine saved the day — gnd the NEA.

From the moment

ing action, managing this year to -
salvags a $98 million approprianion
for fiscal 1998 after the House had voted w gt
the NEA.

andeom-‘

Throogh perseverance, diplomacy
mand of facts, she won respect an Capitol Hill,
gaining a baaring st times from the most one-
deaf lawmakers Why, even Sen. Jesse Helms
(R-N.C.) once remarked : “The [NEA] adminis-
trator, Jane Alexander, is & gyacions lady. [ like
her, ad I think she means well.”

Alexander saved NEA — for now

She did ore than memn well. She put her
Enger on 1ocz Crues for wamning pubfic and

focusd the NEA mn finding reroadies. She

seif cenarship, but they didn™t have  warry
from extincdon.

reality chexk released this week by
the NEA. If the arts are fo thrive in
artiso and art groups will bave to
do & better job of making their

" weark a part of Americans’ daily
lives. The misxion of the next chair
man of the NEA, the sturdy indi-
cates, TIST be tp gain wider hack-

ing for arts edncstion and

mmproved
- acceaxihility of resguzees, ™ be sure, but also

m:hﬂ:dxmmundthdrmmhdm

Adarn Compustian and are written by its ediariol board, whase

nMT

ﬂmmm My Geewa, joc Geslidier ond John Fad.
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NATIONAL ENDOWMENT FOR THE ARTS The Nancy Hanks Center

Washington DC 20506.0001

202/682-5460

Office of the Chairman

rpage 2

Again, let me thank you and the First Lady and ycur arts advigor,
c n the

a
Melanne Verveer, for your unwavering confidence in me a -
wonderful copportunity to represent you and the American people as
Chairman of the National Endowment for the Arts.

Sincerely yours,

Jane Alexander
Chairman

1100 Pennsylvinia Avenue NW




















