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Dear Melanne,

Best,

Bobbie

TOTAL P.02

I Ik

1460 Broadway
Second Floor
New York NY 10036

FOR

Your Voico Against Intolerance

212 944 5820
212 768 3713 / Fax

You and I have been together on this important American vision 
but you have been able to have a real impact on it progress, I 
thank you from the tip pf my toes on up.

I was so heartened by the story in The New York Times today(2/25) 
that the White House was going to make strong efforts to return 
funding for the Arts and to protect endangered artists. Art is 
dangerous, even Ronald Reagan knew that.It is crucial that we 
celebrate, challenge, rage and applaud all for the sake of art 
which as GBS said,” elucidates our social conscience, is a 
factory of thought, is an armoury against despair and dullness 
and is a temple for the ascent of man."
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October 18, 1993

Dear Melanne;

Best wishes
1

Jane Alexander is impressive. All of her comments and statements that I've heard have 
been exactly right You made a great choice, and I hope we can now stop looking over our 
shoulders and start building a new and productive relationship between Americans who are 
involved in the arts and those who have been frightened or intimidated. I look forward to working 
with her, and, I hope, with you as well.

I should share with you the reaction of artist Tim Rollins, whose work for several years has 
involved collaborating with kids in the ghettoes of the South Bronx. I ran into Tim on the way out of 
the White House ceremony. He was glowing, like everyone else, feeling proud of being an artist in 
America (Tim's from England originally). We were exchanging reactions about the ceremony and 
the President's remarks, which Tim summed up perfectly: "A little sincerity really cuts through all 
the crap".

Please stay in touch as you're able to. I know you're very busy, but I value your friendship 
and insights. If there's anything I can do to help, please let me know.

Finally, in case I haven't said it recently, thanks for all your hard work through the many 
tough battles these past few years. We're a fractious and frustrating bunch, and you not only put 
up with it all, but made a big difference. We're lucky you're around, and I hope we're smart enough 
to show some appreciation.

After fighting off papers for a week, I finally get around to the pleasant task of thanking you 
for your important role in the wonderful change of spirit in Washington that I experienced last 
week, and for your role (I assume) in inviting me to participate in the National Medal ceremony and 
luncheon. For someone like me, who can usually count on being yelled at or lectured to by 
somebody down there (and Rick Jerue didn't disappoint this time either), it was a much needed 
and welcome change of pace.

Sanford Hirsch /
Executive Director

Melanne Verveer
Deputy Assistant to the President and
Deputy Chief of Staff
Office of the First Lady
1600 Pennsylvania Avenue, N.W.
Washington, D.C. 20500

Adolph and Esther Gottlieb Foundation, Inc.
380 West Broadway, New York, N.Y. 10012

Tel. (212) 226-0581



Washington,

October 9, 1993

Dear Melanne,

Thank you for this and much more.

Sincerely,

GL
Anne G. Murphy

6009 34th Place, N. W.

D. C. 20015

From a deep place in my heart I thank you especially for the tangible signs of 

hope. Hope that we can be about change and compassion and eternal truths and 

hope that with visionary leadership we can open our imaginations to the 

possible.

How proud you must be. How proud you have made us feel. The President 

said on Thursday, we need writers to put into words that which we feel and can 

not express. I am no writer, but I know I want to acknowledge in writing your 

extraordinary efforts in making the events of this week happen. The long days 

and nights of the campaign, the test spots of the transition, the selection and 

confirmation of outstanding chairs for the endowments, the struggles and 

missteps of an arts community reeling from the pain of the last eight years, testy 

and arrogant in its insecurity -- through all this you have led us to a place from 

which we can all begin again.

Ms. Melanne Verveer
Deputy Assistant to the President

Office of the First Lady

Executive Office Building 

Washington, D. C.
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national endowment for the ARTS

Office of the Chairman
INITIALS:

MEMORANDUM: Confidential

Ellen MtCulloch-Lovell

Let me know If I can provide additional information.

•t-

i'-.

• •• ••••

To: Melanne Vervei
From: Bill Ivey Q.J.

i
I

DETERMINED TO BE AN
ADM IN1STRAT1VE MARK ING 
INITIALS: DATE:  

When I was recruit^as Chairman of the Arts Endowment, it was made clear to 
me that my primary task would be to rebuild an agency that had suffered from a 
reduction in size, Intense scrutiny and criticism, and a resulting decline in morale. 
With the support of the Administration and the efforts of a dedicated, talented 
staff, we have made great strides toward the creation of a revitalized NEA. To 
best continue our efforts, It Is very important that the President support the 
agency and its renewed mission in this year's State of the Union Address.

After considerable thought, I have come up with the following suggested 
paragraph that expresses strong support for our work within the larger context of 

the President’s remarks:

"By securing the future of our Social Security system, we protect the well-being of 
all of America’s citizens. But as we enjoy the blessings of a strong economy and 
unite in our commitment to the financial security of our retired citizens, we must 
Insure that the American people have access to our nation’s rich and varied living 
cultural heritage, and that citizens of all ages can study, create, and experience 
the art and ideas that have made America the beacon of democracy throughout 
the world. In FV2000, the National Endowment for the Arts, the National 
Endowment for the Humanities, and the Institute of Museum and Library Services 
will fund projects that will educate our citizens, preserve our cultural heritage, 
strengthen our nation’s cultural organizations, and enrich the lives of 
communities and families all over the country. As we build an America for the 
new millennium, It is crucial that we support the work of our federal cultural 

agencies."

January 4,1999
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tiative.
“This year’s budget request will

score

M

i Smithsonian is planning to start 
' '' __ , >

The total fiscal 2000 request for

L's

money to increase access to hu­
manities materials, especially elec­
tronically. o

William R. Ferris, the NEH the Hiil and got about die
chairman, said he wanted to revi- ; 1 —
talize the agency’s support of in- previous three years.

/’J 6 A

White House Also Proposes Increases for Other Cultural Programs

cy last year started Arts Reach, an 1990s. He also wants to establish 

A . „ ' . ’7-----V’-------° w ivgxvuu iiiuiMuiiLico tcuicia <uid
America, to encourage partner- places that are not cultural centers, start a three-year archaeology ini-

community issues as arts educa­
tion.

Ivey said the agency’s optimism
was based on improved relation­
ships with members of Congress.

', ’Confident that they are no lon-
get under the direct fire of conser-

’vative critics, officials at the Na-
.tipnal Endowments for the Arts
and Humanities are asking for
mnrp mnnaxr irk

“The NEA has been very respon-

i oaaa* , . , *-------- - —“ «u some
cal 2000, submitted to Congress changes in our operations that ad­

dress congressional concerns,”
Ivey said yesterday.

In response to criticism that it
was giving most of its grants to

International Center for Scholars,
$6 milKon

. A—

need. For museums, this is the first The National Gallery of Art was
federal program specifically de- slated for $67.7 million; the Hojo- 
signed to make their collections ac- caust Memorial Museum, $33.7 
cessible online,” said Diane Fran- million; the Kennedy Center, $20 
kel, the IMLS director. million; and the Woodrow Wilson

The Smithsonian Institution, International Center for Scholars, 
which gets most of its operating $6 million.

htr

>.^'1 1 . ■ . I’

they would move closer to the lev- budget from the federal govem- 
els they enjoyed before the Repub- ment, also received some good 
lican takeover of Congress in 1995. news in the president’s proposal.

The Institute of Museum and Li- The administration asked for the 
brary Services, the third federal release of $19 million, the last fed- 
cultural agency, is also asking for a eral installment for the design and 
boost for its museum projects of construction of the National Muse- 
$10.5 milhon, from $23.4 million in um of the American Indian. The 
the last budget. f • :„c - *

The institute would use $12.6 construction later in the*year.
million for several new programs, TL_ „_1
one of which would help make mu- the Smithsonian was $380 millinn 
seum collections more accessible to which included nearly $48 million 
schools and the general public. for general repairs.

Libraries are on the forefront of Other cultural programs re-

$52 Million Boost Requested for NEA

^/Jacqueline Trescott

Washington Post Staff Writer 
- -------

I

additional money would under- c, „,.... 
write a new initiative. Challenge effort to bring arts programs to regional humanities centers and

ships^ designed to address such The humanities endowment also
would get an increase of $40.7 mil- 
lion in the proposed budget. In fis- enable NEH to strengthen its core 
cal 1999, the NEH received $110.7 programs ... and add significant 
million. new programs tailored to meet the

NEH officials plan to use the growing needs of humanities orga- 
—„„„ i... nizations,” he said.

In 1998, the endowments didn’t 
rim into organized opposition on 

 . „ X,- same
amount they’ve received for the

If the agencies get what they’re

more money to support main­
streamprojects. 

In the president’s request for fis- sive to Congress in making

yesterday, the arts endowment was
slated to receive $150 million, an
inprease of $52 million over its cur­
rent budget. w

NEA Chairman Bill Ivey said the New York and California, the agen- 

' v.i>
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■ This Is what Congress has asked the NEA to do. It addresses every 
Congressional complaint about getting grants out to the country for projects 
that are meaningful to people.

■ 40 percent of NEA funds are block granted to state arts agencies, leaving 
only about $40 million for discretionary grants to arts organizations in all 50 
states. This Is less than some state arts agencies.

■ NEA has cleaned up its act. Reforms adopted over the past four years have 
ended problems with bad grants. NEA has not funded controversial projects 
In recent years.

i.. • : *.
f.

■ Challenge America grants will focus on arts education, in-school and after­
school arts projects for youth-at-risk, preservation of the nation’s cultural 
heritage (including films, recordings, etc.), and building community arts 
partnerships.

■ NEA has not received a budget increase for 8 years - since FY 92 - when 
the budget was $175,9 million. Indeed, the agency's budget has been nearly 
destroyed. Today it stands at $97.6 million

■ The Clinton budget requested $50 million in new funding, nearly all of which 
would go for new Challenge America grants.

■ Nearly all of the proposed funding increase would be devoted to Challenge 
America, a new initiative placing 1,000 small grants in areas of the country 
that have not received sufficient grants in the past.

■ The Senate bill contains a $7.4 million funding increase for a total of $105 
million. The House provided $98 million.

: «.V 4 •

■ Although the House bill provided approximately level funding, the House did 
vote 207-204 to give NEA a $15 million increase. The money was taken 
away In a subsequent vote after a number of members went home for the 
evening.
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In retrospect, I have bo say some of the indirect expenses were not related per se to the grunt."

HENRY GOLDSTEIN
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Clinton Makes a Grand Ole Pick 
to Head the Arts Endowment

i

01/15/98 16:01

le. Some scholars are 
,uch activity, which 

in, measurements of 
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rility to see “results.” 

tore comfortable pre­

far people from an 
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; complex, and less 
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in many of the fields 
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id the desire for tan- 
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starve innovation, 
id productivity with- 
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for what it is. 
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'eality. We do make 
ill as ideas, and we 
Laphor has been in 
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iral peripheries and is 
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ConUnued on Page 50 

'A

he nomination of William Ivey, executive 
director of the Country Music Foundation 
to head the National Endowment for the 

Arts is a shrewd—even inspired—move by Presi­
dent Clinton. Indeed, the possibility of country mu­
sic’s top artists doing a concert on Capitol Hill to 
save the n.e.a. from yet another budget-pounding 
may be an idea whose time has come.

By turning over the n.e.a. to a man with strong 
ties to Nashville, Mr. Clinton has forced the yahoos 
in Congress—whose determination to cleanse the 
land of publicly supported dance, music, dramn 
and art knows no bounds—to knock off a person 
who appears to be one of their own, a symbol of good 
ol’ boyism.

But Mr. Ivey, an ethnomusicologist by trade, is 
hardly a good ol’ Southern boy. Born in Detroit and 
educated at the University of Michigan and Indi­
ana University, he taught for a time at Brooklyn 
College and has served aa chairman of the n.ejl’s 
folk-arts panel. Mr, Ivey, it appears, is more an 
academic than a Bubba.

Since the days of Nancy Hanks, the endowment’s 
first chairwoman, the n.e.a. has been an object of 
Congressional distrust and, sometimes, pure crazi­
ness. Its past directors have labored diligently to 
make the arts inclusive and accessible to all Ameri­
cans. Yet to its critics in Congress, ‘art’ and “art­
ists” are suspect And even many friends of the 
N.E.a. will agree that a whiff of East Coast elitian 
hangs over its grants.

Mr. Ivey may do better than most of his predeces­
sors. For one thing, be clearly understands the 
n.e.a., and he is an expert in a popular art form 
generally overlooked by scholars. Folk music has a 
venerable history, and it underlies much of popular 
music country, blues, rock, even musical comedy.

My wife, a native Texan raised on Western 
swing, country blues,. Willie Nelson, and Hank 
Williams, describes the appointment as “coura­
geous” and “unsinkable.” However, arts profession-

and other issues is to in- 
! not decrease, American 
j involvement in the life 
i 1—and to widen Israelis’ 
j e to the richness of 

in Jewish life. A two- 
l global initiative of 
Jewish Appeal (uj.a.) 
Jewish Agency for Is-

W *■

mation will go smoothly. But the fight to preserve 
title endowment will go on, and his selection as 
n.e.a. chairman could mean that the battle to gut 
the agency will have to be waged more adroitly by 
its opponents. In the past, the us-and-them scenar­
io—the good, plain folks in Congress versus East­
ern snobbism—made for good press in the hinb>r.

i irtnership 2000—con- 
i he seeds of this un- 
I ling. Partnership 2000 
j Jiaspora communities 

ierdeveloped regions m 
wringing tangible eco- 
enefits to Israel while 

the people- to-people

als have a decidedly more negative reaction. (The 
few I’ve heard range from the unpublishable to “Oh 
ray God!”)

Those who question Mr. Ivey’s commitment to
the classical and fine arts, however, are stuck with 
a subtle problem: To object too strenuously to his 
appointment is to risk the charge of elitism. And 
the nomination of a folklorist with 26 years of talk­
in’ Southern at the Country Music Foundation also 
sticks it to Congress.

President Clinton’s appointment reminds effete 
Blasterners, myself included, that the political 
gravity of America has shifted southward and 
westward. Country music is demographicail^por- 
rect, and only at his or her peril will even the most 
recalcitrant member of Congress appear to oppose 
a man whose full-time job has been to legitimize 
country music as a uniquely American art form.

One can hope that Mr. Ivey’s journey to ennfir-

_________ )

iTiJH II

lands. This nomination undercuts that mindset
A minority in Congress is still very much deter­

mined to eliminate the nza, and the prospects for 
its survival remain uncertain. The selection of Wil­
liam Ivey may stave off the worst for a 
President is betting that country music________
proof, and I do see interesting possibilities in the 
President’s choice. An opera whose libretto runs 
along the lines of “guy loses truck, dog, girl, and 
gun in Act I and recovers them all at the final 
curtain’ may now be a good bet for a grant.

Henry Goldstein, president of the Oram Grater in 
New York, is a regular contributor to these pages. 
His e-mail address is hankus@juno.com.

NO.271
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I 
ndi:r a dfsrurbing front-page headline. ··sru� Li.nlcs Drop in 
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for the Arm. The "Federal swdy," wrote the Ti�s. "holds 
atti.m themsel vcs partly respo�ible for the · g alifm.t1on 

it IICeS IJQM'len the public IIIld the ans." This. the s ry conrinued. 
"made rec:em curs in gov�t aru spending possible." We 
speak oflitlks wben we suspect a causal c.onnectio ,n ''Lung 
Cancer Linked to Smok:i,ig." But that and 1the te,rrn 'scudy" Imply 
so,m.,::dting a great de.al more scientific than an ' g to which 
Americal'I Cmrv121, as the n:port is called. C'BQ p�J ly pmetid.

It seemed 
�

ly Cl:l!dible, saw in terms of the sychopach.ol­
ogy ofvic:rimh th2t the N.E.A. would appn,p . ti: the hurtful 
�are �elitisr' from. the rhetoric of itS pen;ecut , and futthcr 
go on IO c.onfess guilt fbr its own brm:aJ.iz.atiQn: Tbe lling away of 
public support ;.s som� for which the il{IJSts b e only rhem­
sclv,:s to rebake� So i.t was lirtle &Ufl)nse to find. reading the 
193-page A"'erlco.l'I Canvas it&e:lf. that ih.e term' elitist" is not
used in self-Q&tigation :n all, oor are artists and art otplliz.ati.0115
stigmatized in me way the Tfll'fes implied. Rather. "e ·tist'' refers to
ho,v the c:ommwtitje, die N.E.A. hopes to, reac:h sornetj.mes
petceivc an:. And the task � to dispel dw perc rion by ex­
pl.ainiQg wtJat art poes, ratheriban to change artistic · cc itself.
l'be 'limt?S got the entire lnrost of Ameriam Ca� bac�.

The N.E.A. ciocuuJent does not refer to obsc and ,alienat-
ing paintiugs by anoganr and condescending arti . Rather, it 
CllJlvasses the views of six privately funded fo , li)ce focus 
groups, c�ch dra,rged to explore a diffe�nt aspec of "the suc­
cessful i.ntegrati� of th.e ans into commu.'l.iti�.'' Ou oing N.E.A 
cbair JiIIJe Al�ander notes iri her preface th.it in lty afl1=T city 
na1fonwide. ''the t;fesire for a sn-ong ans presence mamfested 
in m:w facilities ar burgeoning ideas." But a them char resonat­
ed throughout this forums held by the endtowment 
�in enshrining art within the temples of culM 
rhe concert ball, rhc p�.1c�nium stage-we may losr touch 
"fith the sp{rlt pf art: i� �ct rel-nee to our liv s.'' This tel-
evane«, some of the forums fell c.an best be co yed to the 
le:rget' commwtlty by demonstmting how relevant already Is

m their lives. One panelist states that an "is not something 1 
exists 'out tl,ere' in a world alien to many families but is tat 
an essential pan of rhc lives of most families. The p.roblen 
that rlJey just aoo't lcnow it." And "Ifwc will look. we will f 
a,rt all arpund w-in the things thar we make with our wo 
(songs, s,ones. rhymes, proverbs), wjth our hands (quills, kl 
ring, rd.w-hide braidl.llg, pie-crust designs, dimler-table amw; 
mems, g;mien layout!).'' 

J\ll of this is certainly true. Artistic C%plCSlion is as muc: 
part of human naru:rc as our ability to learn languages. But 
wpuld never think of art in this broadly demotic sense a.s son 
thing that m!?rirs funding by a riational endowment. It is possil 
ro argue that then: is a continuity bCT\lleen the household ans a 
the ans that do require funding, but American Caffllas chw 
only that "when Americaru finally aclcnawJedge the an that, 
(cets cheir O\IID lives. rhe an in which rhey Clk&: an active part­
fasbioi,. a.ad foodways, in S()Dg and celebration and storie:t-the} 
be better pmpared to commie 10 a public culture--che an a 
arrisrs arrd an orgr:mizariol'/.S rltar labor tn rhe nonprojic sec to, 
with rhac same :.plrit of shared i,rve.rrmenr.•· (My em.pbasfa.) 1 
I am e,;ceedingly doubtful ofp'Jinting out the everydayness 
art in gardc:n and kitchen as a strategy. Tb.e problem is to �pla 
the relc:,,anc:e in people's lives of die '"emhrined" arts, which ha 
liltlc in common -,.,ith rable nrJ:'ll.Qgements and pie crusts. 

Th.ere is no implication m the discussions teCQrded by t 
N.E.A. that axtists are elitists or art institutions exclusionary. 
a society of gla,ss ceilings, of prejudice, segn:gMon and keepii 
people in their places. American art institutioll.S are among ti 
most zealous in reaching ow. The� generarion of cwar.c 
and museum directors are driven, after all, by values they a 
qujr.ed in the SLXties iUld scvcm:i.es; their belief is that the arts th1 

administer are ofviial cone.cm to �Y, and that as many, 
possibl� should benefit from exper:ienciDg them. How else expla 
the preoccupariou. widi multiculnualism. the debate over qualit 
rhe effort, wim wbaMVer success, ro dimlando die barriers of ra, 
and gender? (The contradictory fallbaclc position of those wt 
can't get the label '•eiirist" to stick is that arts i.nsritution.s are tc 
"polirlcally co,:rect''!) It is precisely becnae tbe advocates of a 
aim at i:mri�hing the lives of ordinary people tha1 it will not sn::u, 
help to :say mar. their lives are already enriched with an. For tt 
an in question ism.ore distant aod difficuk. 

In some ways the hardest task is not to work with those j� 
nor:uit of art bUJ with those. like many i.n Congress, who at 
hosrije ro it. American C.a1MZS has little to say about this. I 
hope is that aesthetu=ally awa.ken.ed comuiwlities will rise 1 
protest when their gowrtJJnent representatives seek to slas 
fundjng for the aru. But that can be done only when the diffe· 
ence between the arts th.at need funding and lhe arts of everyd.: 
life i5 �ognizerl. And Amencarr Cmrvas acknowledges tb 
i;vhc:n it d�fends such �orks as Charles lves's Concord Sor,a. 
orTop.y Kuslma's Angels in A.flferica. 

'"Aetually," A.mmcan Ca/TV0.3 says, ''many more Americ:ar 
attend arts activities than prores&'iona1 sporting C?VeW every y=u 
Th� Times has a very vivid undemanding of those in who! 
lives the fine IU'tS play a ccnmu n,le--tt now devotes one of s· 
sections in its daily edition to an. But it has rendered a sad di 
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service to the N.E.A. and to tt,e cause of American an by mis 
�euring the tenor of Amu,iCQII Canvas. It put a weapon 
the hands pf �•s enemies by malcing it appear that the N.E 
itself has studied and now agrl:as with their charges. The well 
meaning rq,ort was intended to help lead an awakened publi 
inro the museum, the coaccrt hall. the theaicr, in increuin 
numbers, 31Jd I� ago,e to, if nor insist upon. COl')tinucd ronding 
fer thffll. That is tbe "link .. it seeks. Despised and purushed by 
Congres5, with a private sector that ''has noc e,cacdy leapt to the 
rescue of the arts." a.a en,bai:r.lcd N.E.A. is seeking WiJYS to en­
list support for American art in populations he:retoforc believed 
iodiffi:rent to ii:s exisa:nce. AATJMt C. DANTO 

The Hill's E�ics Lockout l he Ho� of Represenratives may have finally found a way to 
rid itSelf of the pox of cth,ics violations that has plagued Ir ever 
since the G.O.P. took charge: It srmply passed 11� rules th.ac 
prohibir citizeru from bringil}g ethics charges. Under the old 
11,Jles, aay ciri.zi:n CO\lld bring1charges before the House Com­

m.inee of Staoda.tds of Offi� ¢ondua (the Ethics Commirr.ee) 
once three rnemberw of Con�, had refusi:d to do so. The job of 
collecting three wriae.c deniels was difficult but it kW' possible. 
Of numm,us mempts .sinc.e 1994, the Nader-affiliated Congres­
sipnal Accoumability Project net �cceded in filing sjx Hause 
ethics complainm. lnclu.ding � against Newt Gingrich. 

lt was prevjow charges agairjn Gin�cb that led the Home 
ro overlutul its rules. following the Speaker's January reprlmaijd 
and S-300,000 fine, tbe Ethics Cqmrnfirec fro�d along parti­
san lm,s. The co,,nmime suspc:n�ed action in February and ap­
poinred a bipartisan task fort:e \O �aul rts rules. The ta.sk 

force tctumed with recommendacioru to b311 citizen comp.la.ints 
and make ic ea.ier for L8WP1a.kers to dismis, complaints brought 
by one anod!er. The new rules were adopred in September by a 
heavily Republican vore of258 to 154. 

Citizens whp fear that their Rcpresenmt1ve is involved in cor­
ruprion. influence-peddling or abuse of power must now find a 
member to file a complaint for them. "Jt's a lockout," said Con­
�ssiooal Ac.c:ountabilicy Project direetar Gary Rwki.n. ''Ordi­
n.azy citlzui5 can't bring charges s.nymore. Al)d mcmben arc not 
�a.cdy eager to bring cbarges against their �110\N members.'' 

One such powl!l'NI ,nember is Transportation and Infrastruc­
rure Committi:e chairman Bud Shuster. He faces ethics cb�s 
sJ:mJilling from his close relation.ship wjth former aide and c:urTetlt 
campaign fundraiser Ann Eppard, a Jeadi!lg tnnsporta.tion lobby­
ist who represents rrudc:ing companies, railroads al'Jd airlines with 
business before Shusrer's commirtee. In addition to accepting 
campaign cash and lawmaJf;ing advice from Eppard, ShUSter has 
often bunked at her Virginia home. "What member is gotng co 
bring a complarnc against a guy like Shustel"?" Rwkin asked. "No 
one who wanrs a .hi�way. railroad or airpon built Lo his djStrict:· 

The newly reconstiruted Ethics Committee could, within the 
next few weeks, consider a compla111t Ruskin made in 1996 under 
the old rules. But it has refused hrs requcSt to introduce new evi­
den.ce. Wlw sort of ne:w evidence might Ruskin have introduced? 
Well, for starters there's the facr that th.c wile force that rewrote

the House ethics s;ules mained as its "special counsel" the same 
Washington anomey Eppard employs to defend her interests in 
the probes into hc:r relaticnsh1p with her former boss. 

It's �acp.y the kind of insider influence th.at concerned citizens 
rrught complain about-if they bsd the chance. MoNTE P A1.JLSEN 

Mo11re Pr,ulsen Is Washington b11reau chief for A.ltentnri11e Media. Inc ..

.. -!,ich publish� 1he D,arou Metro runei: and the Orlando Weekly. 

IIEFOIE51AIWiU IJW IDZZWDID 
Up ro n(7W. tbe Wbrld Bank's rules � p�­
� it from f111&.1JC.ing logging projeµs in 
cropical r.unf�tS. But in Jangary, blank 
�,-fdmt lames Wolfcnsolm will host, 11 dio-
1J1:r &11d mccti.og for global timber companies 
md repn:senlativ6 of five of die n,ori, con• 
Soel'"Jlltivc �calal groups. Wolfensohn's 
goal appelTS 10 be ro encoarage the: compa.­
rues to et1gqc: in a dllbi.ous pnteri.cc ll;nawn as 
-susain«blc: logginr." (Tb�•, no data sbcnr­
illg mat �nablc I� works.) lfthe 
f1t1ns agme, lhat could lead the b;uik ro �la,c 
its prolifbitiDJJ on fJnlUlcing ralnforsc loggia� 
Some of the invi�d enviro groups_ J

l
che 

World Wildlife Fwid and The Nirture Ol)SCr'V­
ancy, have e�sed inr� in ,w;iaj ble 
lc,ggmis projeQt.S of d:iejr ('11,'n. But� lhc 
R.ai.n Fo�.t Ac:cioa. Nena,orlc. which does J)Ol 

support �ble logging, and a. con,onhun 
that rcpt,:.,eni. forest peoples a.,bd !O attend 
the SCS.SiOII, dley ��[I\ ID October 6 

memo n:, Wolfcnsoho. bank official nored 
r.ba1 "ibe (umber) CEO ,:gouJd not find die 
��ce of these ! cond11cive 10 a frank 
and f�uscd dialogue o cbcir 09'T\ concc:rm." 
Unable ro b"u thi, I am. rposc shut out 
e�pect to be procestl.ng c bank he.adquarteTs 

rione,s and has missed deadlines for detem,.i.o­
ing whether efficiency standard, are feasible 
and ju.snficd for prt>dum used iD the i.n.duslrial 
5'«t0f. One study found that if samdatds up­
�dcs alrwiy legally req�d � in place, 
US. enetJr COl'ISLIJ1lPtioa IIIIOUld decline by 
roughly the amount needed to Nn � car in 
the Uni(ed .States for four month.I. 

on meeting day. 
-

EURCYSIOffl'ALL 
W'nb global warmmg r more a c.oncan. 
and U.S. proposals u, ad ess rtic: issue lac]t.;­
ing. uh, o.tyJcn

1 
onec: ·t,u11on could be in 

aa:engtherun[t enCTg) eti'cicncy sw,dards for 
home: applurnccs. YeL 116 report pur our by 
R�senr.ulve Henry an noccs. the En­
ergy Dq,amncnt ha.s .. ssed every starurory 
dudline for (lfvising ou of-dare energy effi­
cic:ncy 1mndard.s" for th e appliAnces. lbc 
D.O.E., pctbaps roo bus nor �cccnog us
fflffll its nac:lc:&r wastes. as failed to issue 
new swwl&rd.s for resid · ccuiraJ air coadl-

-

rmvs OF m WEB III IEl1EW 
President Clin1on llUIOW)ced October 27 t.bar 
the federal deficit, at S22.6 billion. is at its 
lowest poin1 since 1974, Rather than the 
budgt-t-balancing meas�s (and mismcas­
ures) taken by Congress. economms credJt a 
Sllf!e in iax revenues for this rum of events, 
1n pp.rdcular. these revenues q,pcar to be 
eommg from capir.t.l pi.us. Too bad Congres., 
sl:lredded that ax this swnmcr, loweriz!g the 
top ntc for indivtdualc ftom 21 pcr:-ecnt to 
20 percent. 
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THROUGH: 
FROM: 

VIA: 
SUBJECT: 
DATE: 

Bruce Lindsey 
William Gilcher, Personnel Manager 
Susan Reichman, Personnel Manager 
Mary Tydings, Personnel Manager 
Jan Piercy 
Chair. National Endowment for the Humanities CNEHl 
March 10, 1993 

The purpose of this memorandum is to make a recommendation to you 
on the nomination of a candidate for Chair of the National 
Endowment for the Humanities. 

Background 
The National Endowment for the Humanities is an independent 
federal agency headed by a chair appointed by the President. The 
founding of the agency as an independent body with term 
appointments, its authorizing legislation, its strong traditions 
and practice of peer review, and its standing in the scholarly 
community all require a reasoned and apolitical agency. Under its 
previous chair, Lynne V. Cheney, the Endowment became highly 
politicized with a conservative, even reactionary ideological 
mission. As a result, the Endowment has become increasingly 
isolated from the communities it is mandated to serve. 

To reverse the current situation, the position of Chair of the 
Endowment requires a person of distinguished stature, 
passionately devoted to the work of the humanities, and proven 
leadership abilities. Particularly at this time, the agency 
requires a person of great wisdom, with a strong ethical sense--a. 
leader characterized by an ability to engage in continuing 
meaningful dialogue with the diverse constituencies that the 
agency is mandated to serve. The Chair should also possess 
substantial skills as an administrator, ready to lead and inspire 
the excellent staff of the Endowment, yet open to innovation and 
change. 

Because of the political volatility of humanities issues, the 
Chair should also be a person with strong personal loyalty to the 
President and the Administration, ever mindful of the ways in 
which decisions made by the Chair of the Humanities Endowment can 
help or hurt the President's ability to lead the nation 
successfully. 

Recommendation 

We recommend Sheldon Hackney, President of the University of 
Pennsylvania for nomination. 

Dr. Sheldon Hackney has been President of the University of 
Pennsylvania since 1981. Before taJcing this position, Dr. 
Hackney was President and Professor of History at Tulane 



University. A native of Birmingham, Alabama, Dr. Hackney has 
published extensively on American history, particularly the 
history of the South. Dr. Hackney's book Populism to 
Progressivism·in Alabama, published in 1969 by Princeton 
University Press, won the Southern Historical Association's 
Sydnor Prize and the American Historical Association's Bevridge 
Prize. ·rn addition to serving on numerous scholarly boards, Dr. 
Hackney has also served on the boards of significant community 
organizations including the Afro-American Historical and Cultural 
Museum, WHYY, the public television station in Philadelphia, and 
the Philadelphia Orchestra Association. (Hale Caucasian, 
Pennsylvania). 

significant Recommenders: 
senator Harris Wofford, National Humanities Alliance 

Action 

AGREE DISAGREE FURTHER DISCUSSION 
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Married: 

Ou1dra: 

�llllt.u'J 
Servi«: 

De&rees: 

Posldom: 

Honor&r7 Depees: 

Honors and Award.i: 
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SBDOON HACKNEY 

Deoembu 5, 1933 11 Bim>' , Alabama 

Lucy IudkinJ Durr, Junie 15, 1957 - · 

VirJinia Focter Hackney, 
Sheldon Fain Hadney, 
f'JiQMh Hackney McBride, 

(b)(6) 

United States Navy (Ensign • Lieutenant); U.S.S. James C. 
�·ens (DO· n6), 1956-59; U.S. Naval A�y. 19S9-61 

Ya.le U
n

iversity, Ph.D. 1966 
Yale Uni't·ersity, M.A. 1963 
Vanderbilt University, B.A. 1955 

University of Peruuyl•.-ania - Presidet\t aod Proft.SSOC of Bi.story, 
1911-

Tulane University - Presiant aad ProkMor of lfutory, 197S-11 

Princetoo University - Provost and ProkMor, 1972-7S; 
As.sociate Profcuor, 1963-72; Assistant Professor, 1965-Q 

Doctor JJoncris cawa, Univc:rsi� de Tcch.D<>logie de 
Compiqoe, 1991 

Docu,r honorls couso, Uni'venify of Edinbursh, 1989 
Doctor of Philosophy, &brew Univer'Sity of Ienmlem, 198' 
Doctor of Laws, Haverford Collqe, 1983 
Doctor of Humane Lcttas, Philadelphia College of Ten1es, 

1981 

Maimonides Award from the Anti-Defutution � of B'n.ai 
B'rith, Phihdt4>hia, 1988 
West Ph:ladtlphia Chamber of Commerc.e A v--ard of Merit for 

scn·i� to the community, 1987 
Appointed Hor.oruy Professor, Shanghai Jiao Tong Uni,.-crs:ity, 

1984 
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Publlcatloas: 
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Exu-:•� Paa• 

Southern Historical Assoeiatioo 11 Charles S. Sydnor PriJ:e for 
best work in Southern Hlttory pub� dwin, 196W9 

Albert 1. Bevrid&e Prize 1ft American History awarded by Che 
American Hutorie&I Associ&tion rot the be$I book in American 
History published in 1969 

Pol't1USM TO PlOOUSSMSM l1'l Al.uAMA, Prinoec.ca 
Uniwnlty Pless, 19(9. 

•Soutbcm Viola1CC, • A1Mric.a11 lllstorlcol Review Val. LXXIV,
pp. 906-925, Pelmaaty 1969.

•p(MU to the Computers: A Revolution in History?,• AFIPS,
Proutdings of tht 19'70 SpfUII Joinl Comp111tr Cor{trena.

POPL'l...&f: THE ClmCAL Isst:a, Little, Brown and Co., 
1971. 

•Origins of th< Ne'A· South in .Retrospect,• Journal of Sofllhena
Huwry, May 1972.

� South a.s a Counrerculture, • 7M �rican Sclolar, Spring 
1973. 

UNt>UST�INO THE AMElJCA.� ExPUIE..�C!: R.ecem

�TEJU>lEJ'ATION!, 2 vols., ed. with James M. Bannu, Jr., and 
Banoo J. Bctnstcin, fwQ)urt Brace Jovanovich, loc., 1973. 

Bl.ACICS AND nm PoPt'LIS'T REvoLT, Genld H. Gaither. 
Introduction by Sheldon Radney. University of Alabama 
Pim, 1m.

PAlTh'EllS IN THE Rf.sE.UCH �1UP�: U�• 
ColPOlATE R.ELATJOt--S IN Sc!VlC! A.-a> TEcHNOLOGY, 
proloiue and co-editor. Uruvenity of Peruisyln.nia Pru.,, 
1983. 

•supply. Demand and the University,· 7hl A.Mab o/rltt
Amuica1I AciJdony of Polincal and Social Scioia, Januuy
1984.

•Toe Cby County Origins of Mt. Justice Black: The Populist
as Insider,• Alabama Law Rn-uw, Vol. 36, No. 3, Spri::g 1985.

., 
- - -

l, l 
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Artlcles: 

•The Unl�ty and Its Community: hst wf Praml,• 7'I,
A!WJU of� Amtrlcan � of Po1itk41 and Sod4l Sdota,
Nov. 1986.

•'J'be NF.A Under Attia: Resistina the Bil Chill,• Academe,

July•AuJust, 1990 

•Poticin& is Not for CoIJ.e&es, • Th,e Phllodelphia /nqflutr, Op­
ed pqe, Ausust 9, 1934

•siooent Financial Aid for Public Service,• 7he PhiladdplsJ4
/Nplirtr, � pqe, November 1•, 1985

• An&).in& for fflS heninis iJ\ academe,• 1ht Ouittia,a Sama
MonJ�r, Deoonbet 9, 1985

·eonege shouldn't be just for the rich,• 1'le Philatklplri4
lnqui rtr, February 9, 1986

Is Jly Armor Straight? A Year in the Lift of o 'ChrNtrmy
Pruidmz, Richard BereMzen, Adler & Adler, 1986 • .review in 
� Philadtlpltia lnqulrv, June 15, 1986 

·skyrocketing Tuition: Vt-"hy Collt.ie Is So Expeiuive, •
EdUC41ioniJl Record, America.n Council on Education,
Spring/Summer 1986

•eoneces must not cvt quality to curl> cosu, • US..t Tod4J,
suest editorial, Much 3, 1987

·cut.ting Student A.id Would Be Unfair,• The Washington Post,
cum �torial. �Y 11, 1987

·idealism is alive on campus, ar.d it can be lifeloa&, • �
Philatklphio bu/iurtr, Op,-ed paie, April 8, 1989

8The Helms Amendment Imperils the 8am of lntdlcc:tlW 
Freedom,• The Oironick of Big�, Education, Scp(cmbu 6, 
1989 

•Penpcctive1 on literacy,• YM� Sou�oenir Joun,al, October
1990

• 1 •., 
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MEMORANDUM FOR THE PRESIDENT 

TIIROUGH: Bruce Lindsey 

PRJVILEGED AND CONFIBEN'flAI:; 

SUBJECT: 
DATE: 

Chair. National Endowment for the Arts (NEA) 
March 12, 1993 

The purpose of this memorandum is to make a recommendation to you on the 
nomination of a candidate for Chair of the National Endowment for the Arts. 

Background 
The National Endowment for the Arts is an independent Federal agency headed by a 
Chair appointed by the President and confirmed by the Senate. The mission of the 
agency is to promote excellence in the arts, to increase access to the arts throughout the 
country, and to encourage appreciation of and education in the arts. With a budget of 
approximately $174 million annually, the NEA provides support to state, regional, local 
and educational arts-funding institutions in addition to artists in all disciplines. 

Over the last three years, the NEA has endured public controversy and internal turmoil. 
It has been under increasing attack by those ideologically opposed to government arts 
funding and, in particular, to the NEA's support for certain works of art. The result is a 
seriously troubled agency unable to provide effective leadership to the diverse world of 
American arts. Serious internal issues are also causing significant tensions within the 
arts communities, fracturing and demoralizing them. 

Quolitiet Nee.tkd in the Chair 
Twelve years of active neglect and erosion of the role of the arts have left the NEA in a 
fragile state. The next NEA Chair should be someone of stroni intellectual stature, 
whose accomplishments are highly and widely regarded, and who is known as a serious 
advocate for the arts. Ideally, the position will be held by a person whose outstandinc 
reputation and human qualities will win the trust and confidence of multiple 
constituencies-arts groups and institutions, educators, the public at large, and the 
Congress. 

Laying .out a clear national vision for the arts should be a priority for the next Chair, 
who must p·rovide the persuasive and visionruy leadership essential to inspire and 
motivate a strong professional staff within uie agency and to encourage the highest levels 
of creativity throughout the nation. 

The Chair should reflect the populist spirit of the Presidency. The celebration of diversity · · 
and the avoidance of elitism must be hallmarks for the NEA during this Administration. 

Because of the political volatility of arts issues, the Chair should also be a person with 
stronc personal loyalty to the President and to the Administration. ever mindful of the 
ways in which decisions made by the Chair of the Arts Endowment can help or hurt the 
President's ability to lead the nation successfully. 
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·ia,22,attJ 1,,11 ,ao� •�tit• raeovct1oas U U1'H 1144 

fcATURE flLM.'S: 

TELEVlSION � 

JANE ALEXANDER 

GLORY (1989) 
SQUARE OANC£ ( 19") 
SWEET COUNTRY (1986) 
CrrY HEAT (1984) 
TESTAMENT (1984) 
NIGHT CROSSrNG (1981) 
BRUBAKER ( 1980) 
KR.AMER VS. KRAMER (1979) 
THE BETSY ( 1977) 
ALL THE PRESIDEN'rS MEN ( 1975) 
THE NEW CENTURIONS (197%) 
A CUNFfGHT (1970) 
THE GREAT WHrlc HOPE (1970) 

STAY THE NIGHT (1992) 
A MARRIAGE: GEORGIA O'KEF.:ffE ANO Alf RFD 

STff;GLITl (1991) 
DAUGHTER Of THE STRfETS 0990) 
MOUtflAIN VlEW (J989) 
A f'RlENOSHIP IN VTENNA ( J 988) 
OPEN ADMISSIONS (1988) 
rN LOVE AND WAR (1936) 
BLOOD ANO ORCHIOS ( 1986) 
MALICE IN WONDEltLANO (INS) 
CALAMITY JANE (193-4 - CB.S ,;ie,ciel) 
WHEN SHE SAYS NO (l9Ml 
IN THE CUSTODY Of' STRAN(;ERS (1983) 
KENN£.OY1S CHILDREN (J9&1) 
DEAR Ll�R (J 98 J) 
CALAMITY JANE; THE DIARY or A FRONTIER WOMAN 

(CBS Cable 1981) 
PLAYING FOR TIME (J980) 
A QUESTION OF' LOVE ( 1971) 
LOVEY (1977) 
ELEANOR ANO fRANKLIN: The W?llte House Years (1977) 
CJRCLE Of CHILDREN ( 1976) 
ELEANOR ANO fRANKUN ( 1976) 
TH!S WAS THE Yl"'EST THAT WAS ( !975) 
Df.ATH BE SOT PROUD (19H) 
M!R.I\CLE Ot--; 34TH STREIT (!9731 
WF.:LCOME AACK JOH��y BRIS7OL ( l 9i0) 



JAN£. ALEXANI>ER 

ntF.ATER: BROADWAY: 
THE VlSfT U9t2) 
SHADOWLANOS (1990) 

10 1'2224lt44 

NJCHT Of TH£ IGUANA (1988) 
MONDAY AfTfR THE �RA CLE ( I 982) 
GOODBYE ftOEL (1 tlOI 
FIRST MONDAY IN OCTOBER (1971) 
TH£ H£1RESS (197f) 
HAMLET (197$) 
fIND YOUR WAY HOME (191,J 
e RMS RIV VU (1972 • 73) 
lliE GREAT WHITE HOPE ( 1968 • 69) 
A THOUSAND CLOWNS (stand-by 1963) 

OfT - BROADWAY: 
1liE SISTERS R G (1&92) 
APPROACHING ZANZlBAR ( 1 i89) 
OLD nMES (IH3 - l-0 
LOSING TIME ( 1980) 
M1SALL1ANCE (1962' 

Q11!ER: 
SHADOWLANDS, Queens Theatre, loodoa ( 1990) 
MYSTERY Of 11iE ROSE BOUQUET, Mart Taper forum, 

Lo. Anieles ( 1981) 
HEDDA GABLER, Hartman Theatre, Stamford, CT 

( 1981 • abo played ec.too. Mass.) 
ANTONY AND CLEOPATRA. Alli� Theatre, 

Atlanta. GA UNO 

Kennedy Center, Wash. D.C.: 
MONDAY AfTER lliE MJRACLE (1982 - el$0 playt4 on 

Broadway 1Dd Tbe Spoleto f enlvat. Chari en on. SC) 
FIRST MONDAY IN OCTOBER (1977 - also played oa 

Broadway} 
THE MASTER BUILDER (1977 • also played at the 

Wenpon C.0Wltty Playhouse) 
THE HEIRESS (1975 • abo p(ayed on Rroedway) 
PRESENT LAUGHTER ( 1975) 
THE TIME Of YOUR LJ'FE (1972 - also played Chicago, 

Ph11adelphla and Los Angeles) 

American Shake.5peare The.tre, Stratford, CT.:,
MAJOR BARBARA (1971) 
�1ERRY 'WTVES Of '1'11.'IOSOR (1970)
MOCR�l�G BECO.•.�ES ELECTRA ·. 19,GJ 

Are:1a Stage, Wast-.. O.C.:

(fi�tee-: ;- 3;·�, 1?55 - 5�\ 
Cra.-!es 0:2:.-�ou!e.. 8-:i!t-::-: VJ%.: 

{St".e;: ;:.;:, !, i3:.; • �;,1
Lee) Tr.ea:·-:, C,�::;�:-�e'! .'.!cS3.:

(five pl�ys, 1951)

r 



JNiF.AL�DER 

AWARDS! 

BOOKS: 

ACADEMY AWARD NOMINATIO� 
lliE GREAT WHJTE HOPE 
ALL THE PRESIDENTS MEN 
KRAMER VS KRAMER
TESTAMENT 

EMMY AWA.Ro. 
PLAYING fOR TIME 

EMMY AWARD NOMINA110NS: 
ELEANOR ANo FRANRLIN 
THE WHITE HOUSE YEARS 
CALAMITY JANE 
MALICE IN WONDERLAND 

TONY AWARD: 
THE OREA T WHITE HOPE 

TONY NOMJNATIONS: 
6 RMs RIY VU
flNO YOUR WAY HOME 
FIRSr MONDAY IN OCTOBER 
THE V1SIT 

�AWARDS: 
Outer Critic, Circle Award oocniutioa: THE VJSIT 
Orama Oe.$1t Award nomination: THE VISIT 
Orama Desk Award: THE GREAT WHITT. HOPE• 
�tre World A nrd: THE GREAT WHITE HOPE 
Television Critics Circle Award: ELEANOR ANO 

fRANl<UN: THE WHITE HOUSE YEARS (1977) 
St. Bototph Club Award: Achievement In Dramatic Ans 

(197i) 
breel Cultur1I Award (1982) 
Helen Caldicott Leadership A1rard (1984) 
We.atern Herita&e Award: CALAMITY JANE (198S) 
The Living Legaey Award: Jeblll Sad8t Peace Award (1983) 

THE BLUEFISH COOK.BOOK {1979 - 1990. ftve editions, 
Co-authored with Grete Jacobs, Globe - Pequot Pres.s) 

THE MASTER BUILDER (1978 • translated with Sam 
Er.�e:uad from Henrik fb�n•s orlliral p!ay, Dra!'lla:lc 
Publis":.ng Cc.)
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JAHEALEXAHDER, 

PROOUCTIO� IN 
DEVELOPMENT: 

YlLMS PRODUCED: 

NARRATIONS: 

HEROES fOR OUR TIME: (1 slx-p1rt documentary i.rlea 
abouc 1ooloct,u work.II\& In the field) 
JAGUAR: (au actlon/adventw-e/rom,oce reatut• flla, about 

a YQUlll 1oologlst'1 rtghc co nve the rain fore,d 

A MARRIAGE; GEORGIA 0'Kttf fE AND ALf"REO 
mroun (for PBS, Amulcu Playhouse JHJ) 

SQUARE DANCE OO<M�adeac feature ltae, 
CALAMITY JANE (CBS Spodal. &lted 1914) 

ON CAM£RA; 

M8.$38diusens Blue CroS$/Blue Shield (televfalon 
Conamucial, Spokespenon 1936 -198a) 

Drug f"re.e Kids: A Parent'• Culde; Legacy Entertalomeat; 
New York State Jury f'llm 
Sierra Ctut>--Global Warmtna Campa.Jgn Spots 
Gone Birding (a video 1•ineJ 

VOICE OVER; 

They're Oolni My Tlrae (documentary rum) 
Bulldln, Bombs (�inentary Olm; eudemr. IY<ard nominee 

1990J 
All About �bies: A Sb-Part Vfdeo Culdt to the fl"' Two 

Years or Lire 
Sea Turtles: Tbo World of Audubon C1V doc:vmentary ud 

Yldeo) 
lbs World at his Flfliertip,: Helen Keller National Cencu 
Ralnforeat.$ Provine Their Wonh (documentary ntm)
WIidiife Conservation International (,promotional radio spou) 
Dalles and Los Angeles Museums or ,.rt: Geor&I• O'Koerre 

Recros:pecclve, (audio tape) 
HouJe of Mirth: Masterpiece Radio Theatre 
The Lady and tbe Dog: Symphooy Space's Selected Shon 

. Storl�Netlonat Public Radio 
Tbe 8oa: Symphony Space'• Selected Shon Stort�-NatJonaJ 

Put>Uc Radio 
Tbe Yellow Wattpapcr: National Public Radio 

BOOK NARRATIONS: 
A Treasury or Christmas Stories an4 P�int: Bantam/Audio 

Publlshing 
Wuthe�ing Hel�!'lc,: Reodom Ho:.ise . .i..ud.o Ae<i(s.Kea�crs 

Digest 
Re�ecca: Warr.er Audio ?u::,11s:i1n6 

r 
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Presidential Records Act - [44 U.S.C. 2204(a)!

DOCUMENT NO.
AND TYPE

Pl National Security Classified Information [(a)(1) of the PRA| 
P2 Relating to the appointment to Federal office ((a)(2) of the PRA| 
P3 Release would violate a Federal statute 1(a)(3) of the PRA| 
P4 Release would disclose trade secrets or confidential commercial or 

financial information 1(a)(4) of the PRA|
P5 Release would disclose confidential advice between the President 

and his advisors, or between such advisors |a)(5) of the PRA| 
P6 Release would constitute a clearly unwarranted invasion of

personal privacy 1(a)(6) of the PRA| 

b(l) National security classified information ((b)(1) of the FOIA] 
b(2) Release would disclose internal personnel rules and practices of 

an agency 1(b)(2) of the FOIA]
b(3) Release would violate a Federal statute 1(b)(3) of the FOIA] 
b(4) Release would disclose trade secrets or confidential or financial 

information 1(b)(4) of the FOIA]
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy 1(b)(6) of the FOIA]
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JANE ALEXANQfl\ PqeS 

Jane Alexa.11der 11ew up tn BrookUnc Muaactwsett&, lbe daughter of onbopedle 
Htl80llt 1borvu 8. Qu1&loy, who wu one of Che !ound9ta of ,poru raedlc!M. u4 Ru&h 
P•atlOO Qw1re1, • nurae. Hu &randfatber, Dani� Qu1&le1, w .. • pioneer In ca., uu of 
radlura for c.ncor and had cM distlncclon of befn& Burraro 81111

1 pbralc!an In 
Nonbplacte, Nebrut.a. Ma. Alt.tandtr la Ktlve on lhe bOardl of Wlldur, CoRUrvaclon 
1n,ematlon1l, The Narlonal Stroke AuoclaUon, and tbo advll«y board of WAND 
(Wonaen'• Action for Nuclear Olsarmaraenr). Her hobble, art ,1rd -��ch.In, and 
pbO(OJrlphy. She 1, rnarrlod to CM dlroetot, £d Shetln, and II 1,ep-raoihet co Tony, 
Geor(rcy, 1nd Jonathaa. Her son. Jact AJeunder, 11 1110 an accor and co-founder of 
cbe company, NJked Angell. 
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(b)(6) 
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fi" THE.t TR£. FILW. A\"D T£L£\"ISIO.\" • \"o/11tn1 I

.E.SS A1en1-Crickcn Com�y. 134SS Vc!'llu� Blvd .•

:rm�n O�s CA 9 l.S2). 

• • •

.EXA�"'OER. Jane (rw QuiclcJ), a<tnss

"RS01VAL: Born October ll. 1939. in 8os10ft. MA;

,sheer of 'ThomaS 8. Cao M.0.) and Rudi Eliubcdl
:anon> Quisley: nwricd Robe-rt Ale under. July 23. 1962
vorced 1969): Edw1n Shcrin fa ditec1oc1 Much�- l91S:

-ldren; (fine mmi.a1c> Jasofl. UXX:ATION S� uw­

,cc Collc1e: Univeniry olE.dinbur1h. l95�-

.R££R: STAGE DEBUT-Child actrc-u. LonJ .John Silver.

uuwre Island. Boston. MA. :-.TN YORK OUl.'T-E.lunor
chman. ni, GrtQ/ ',1,'ltiu HO(H. 1968. PR�--C1'Al STAGE
PEAAA....:ES-Membcr. Aten.a Staie ac11n1 companr,
uhin2ton. DC. 1966. pbyinf roe thr« suSOC\S and an

·cen productions: K,airu. Modi,, C o"rOft. Arcn.a Su,e.

70: Misuns Puc. TM Merry Wiv,s of WiNl.sor. Amen­

, Sh�espcarc �eSti� IA.Sf). S1racford. CT. 1971: La·

.
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co.,Tc.,1,01..ur THEATRE, FIL'I.A.'YD TEUVIS/C,, 
\ 

•i��- Mc,vrlli-t Bu�, t:kctrd, Scndord, CT, 1911: 
' 

I( I ny DIM I, Tlw r,,,., of r t>flT life. EixMowet. Washina­
ron. DC. Hw,1in1ton Hwonf. Los An&des, CA. 19n; ride 
rok. Mojo, lort,oro. ASF. 1972; Anne MilJct, Sit Rm., in 
V 11. He lea Hiyc:s. NY. 1972; Jacqucliae Hanuoe. F iM row
IV� HOllf#, 8tOOls Alkiruoe. NY. 197,; Liz E.ucnd"tt 
Pr1u1t1 IAM1Altr. Eiscnho....u, Washift&IOft, DC. 197◄� 
Gcf'\/\ldr. Hoakt. Vivian Buumonc. HY, 1975; C ac.hcri.ac 
Sloper. 1M Htirtu. 8�. HY. 1976; Jud,c Rudi 
Loomis. Fim MON.l,ay ut 0ct«>f'r. Majestic. t-lY. 1911· 
Jo.nnc. u,sui1 TilM. Mll\halw Thauc C'lub, t-lY, 1m. 
GoodbJt Fidff. NY. 19th. AAJ()(ty Oltt/Ckop,orro, AJlianc,: 
Adana. GA. 191 I; Htdda a.bin-, Knnati. Swnford. CT. 
Boston. 1911: J,(Ottday Afttr tltt Jtlir«II. �anedy uorer. 
Wbhin11oa. DC. Spolc&o Festival. Charkscon. SC. HY. 
1982:0ldTIMa. NY. 198>44. 

flL\4 OUUT-Eleanoe' Bxbm.&n. 7k Grta1 W1'i1t Hopt •
1969. NNYAL fllM AfflAJWCES-A GM/ftltl, 1971; 
Tht Nrw Celtltlriotu. 1972:AJ/ dw rruilknt1 M11t. 1976· 
T1u 8ttJ'!. 1971: losb11 Tiau. 1979: Kr�r vi. Kr01P11r: 
1979: B�r. 1980: Ni1l11 Crossilt1, 1982; Ttstarrt1111. 
1983:C,�·HMt. 198-C. 

PRL'iCV.'-L TD.EVl.SION APPtAlt.A.'<ES-Movie:s (« iclcvision: 
1\'tlcornt H� Jolvuty Bristol. 1971: Miraclt °" )4,Ji 
Strtt1. 1973: D,a.tlt 8, H« PrOflll.. 1974; £/tQJtOr °"'

F rur.Ui11. 1976: Eltanor o,uJ FranHilt: n., W1titt H� 
Y�ars. �9n; A QiusriOlt of Low. 1978: TM TIMI of YOM. 
Lift: F,"'1 Yowr Wa.v HOIM; P�-iAI For T�: ColOMir 
June: 1111 Diary of o Fro,ui,r W0111G11. 1981; D,or LiOJ 
1981: XtnNt/y01 Cltildu•. 1981: /• h CMJJody of Sue, 
1us. 1983: Wll,11 Sitt Sa!$ No. 19'-a: Co/omir, JON. 193-
'>ptc�I-.\ Circlt o/Cltildrt11. 1977. 

II "RITISCS: l'l.A YS nt.A.,-su. �� M o..sur B"ildtr r wi 
S..&111 £nsdst.adl. 800KS-T11t Blv.tfislt Cool:bool 1v.i 
c,(Q JKObs,. 

-� IV.\RDS: Academy A wvd Nomiiwions. 198): Ttt141PV,
1919: Xr01Mr .-i. Xramtr. 1976: All the Pmidtnis M,
1?69= n,, Grnu W1'itt H�: Emm7 Award: PJ.trM1 
T11r.1: Emmy A ward Nominition: [hONJr dN! F ra,dJiA: j
IVAitt HtNSe YeOJs; Alwoinc:ae Pen)' Award Nomin.atio 
Fin1 J,{� at Octol>t'r. FiNI Yow Woy HON. 6 ltJPtJ 
\"11: Tclcvision Critics Circle Award. E/10110,dN/ Franl. 
1977: OniN Oc:sk Awatd. The.alte Worid Award. A111oin 
Ptrry A"'¥d. Elcanc,(' 8.xhman. n.� GrtOJ WJiir, He 
I 96� Sr. 801olph Club Achicvemcnl in 0run.Jlic > 
1-1;9: 1)(¥1 Culn,�I Award. 1911. 

SIO[UClfT'S: �OOUCTIO�iS L'-1 O(VR0r..lEXT-AII w 
1n; tilks: S<lccl� Our: The Ar.:si's s,ory; PU3di� ( 
Common Scenu. 

�OORESS. Agcn1.-c/o ICM.� W. S7th S1rcc1. Ne"' ) 
\Y 10019 
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April 21, 1993TO: HRC

FROM: Anne Bartley

Regarding Personnel Numbers As of 4/15

Filled814

213 Filled PAS

70 Filled PA

384 Filled Schedule C1,600 Schedule C

Reagan Admin.Bush Admin.Clinton Admin.

148150 goal 96

Discussion:

FBI checks and have actually gon|e to the Hill by April 30. 
are 109 that are already on the
optimistic that it can meet its

The 213 PAS that are already filjled represent all the candidates 
that have been announced as "an intent to nominate" and are 
somewhere in the process of Whitle House and FBI checking.

3,306 Total Presidential Job
Appointments

149 Filled Non­
Career SES

300 Presidential Appointments
No Senate Confirmation

526 Presidential Appointments 
with Senate Confirmation

880 Non-career Senior Execu­
tive Service

Presidential Announcements by 100 Davs, April 30 
for PAS Only

the White House. The 149 Non- 
Secretaries, Chief of Staffs,

The 384 Schedule C positons

The 70 PA positions are those in 
career SES are Deputy Assistant
assistants to the Secretaries, etc.
that are filled are the lower level assistant positions that are 
in most agencies of the departments. These are the jobs that 
Michael Whouley has been helping to fill.

The 150 goal for the Clinton Adninistration are nominations that 
are projected to have finished a|ll the White House vetting and 

There
Hill. White House Personnel is 
goal of 150 by April 30 and 

thereby be ahead of the Reagan Administration, the standard by 
which we are most often judged.
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NATIONAL ENDOWMENT FOR THE ARTSI.

The Chair should reflect the populist spirit of the Presidency. The celebration of diversity 
and the avoidance of elitism must be hallmarks for the NEA during this administration.

Bruce Lindsey for consideration of the President 
NEA/NEH Search Team
Mark Lloyd
Mary Tydings
Susan Reichman
William Gilcher
Jan Piercy
NEA/NEH Chairs
January 28, 1993

VIA:
RE: 
DATE:

TO:
FROM:

Twelve years of active neglect and erosion of the role of the arts have left NEA in a fragile 
state. The next NEA chair should be someone of strong intellectual stature, whose 
accomplishments are highly and widely regarded, and who is known as a serious advocate 
for the arts. Ideally, the position will be held by a person whose outstanding reputation and 
human qualities will win the trust and confidence of multiple constituencies—arts groups, 

institutions, Congress.

Laying out a clear national vision for the arts must be a priority for the next Chair. He/she 
must provide the persuasive and visionary leadership essential to inspire and motivate a 
strong professional staff within the agency and to encourage the highest levels of creativity 

throughout the nation.

The National Endowment for the Arts is an independent federal agency headed by a chair 
appointed by the President. The mission of the agency is to promote excellence in the arts, 
increase access to the arts throughout the country, and encourage appreciation of and 
education in the arts. Through its grant-making activities, the NEA provides supports to 
state, regional, local and educational arts-funding institutions in addition to artists in all 

disciplines.

Over the last three years, the NEA has endured public controversy and internal turmoil. It 
has been under increasing attack by those ideologically opposed to government arts funding 
in general and the NEA’s support for certain works of art. The result is a seriously troubled 
agency unable to provide effective leadership to the diverse world of American arts.

Beyond the voices from the "right" are the serious internal issues causing significant tensions 
within the arts communities: diversity in hiring; New York City vs. the rest of the country; 
federal vs. state; state vs. local; and individual arts and scholars vs. cultural institutions. The 
dissension and conflict within the arts community can be as brutal as the attacks from the 

right.
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National Commission on Libraries and Information Science
10 public members, 4 appointed librarians 
(8 public members vacant)

National Foundation on the Arts and Humanities
National Endowment for the Arts

26 Members of National Council
(10 members National Council currently vacant) 
Chairman
Senior Deputy Chairman
Deputy Chairman for Programs
Special Projects Director
Director of Public Affairs
Special Assistant
General Counsel
Director of Policy and Planning
Congressional Liaison Officer

National Endowment for the Humanities
26 members of National Council
(1 Council member currently vacant) 
Chairman
Deputy Chairman
Special Asst to the Chairman
Special Assistant, Chairman’s office 
General Counsel
Communications Policy Director
Speciai Assistant to Director of Communications

Commission on Fine Arts
Chairman, plus 6 members 
(3 members terms expire 12/18/93)

Advisory Council on Historic Preservation
total membership: 10
(Chairman, Vice Chair and 2 members terms expiring 6/93)

White House
Special Asst to the President for Cultural Affairs

i
!

I

I



U.S. Information Agency
Assoc Director for Education and Cultural Affairs

Corporation for Public Broadcasting
Members of the Board. 2 current vacancies

Institute of Museum Services
15 members of National Museums Services Board 
(8 positions NWSB vacant) 
Director

Cultural Property Advisory Committee 
11 members (1 vacancy)

J. William Fulbright Foreign Scholarship board 
12 members

President’s Committee on Arts and Humanities 
Executive Director

The Kennedy Center
15 ex officio members by statute
30 private members by presidential appointment 
(no current vacancies until Sep 1994)
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Recommendation

We recommend Sheldon Hackney, President of the University of 
Pennsylvania for nomination.

Dr. Sheldon Hackney has been President of the University of 
Pennsylvania since 1981. Before taking this position, Dr. 
Hackney was President and Professor of History at Tulane

Background
The National Endowment for the Humanities is an independent 
federal agency headed by a chair appointed by the President. The 
founding of the agency as an independent body with term 
appointments, its authorizing legislation, its strong traditions 
and practice of peer review, and its standing in the scholarly 
community all require a reasoned and apolitical agency. Under its 
previous chair, Lynne V. Cheney, the Endowment became highly 
politicized with a conservative, even reactionary ideological 
mission. As a result, the Endowment has become increasingly 
isolated from the communities it is mandated to serve.

To reverse the current situation, the position of Chair of the 
Endowment requires a person of distinguished stature, 
passionately devoted to the work of the humanities, and proven 
leadership abilities. Particularly at this time, the agency 
requires a person of great wisdom, with a strong ethical sense—a 
leader characterized by an ability to engage in continuing 
meaningful dialogue with the diverse constituencies that the 
agency is mandated to serve. The Chair should also possess 
substantial skills as an administrator, ready to lead and inspire 
the excellent staff of the Endowment, yet open to innovation and 

change.

Because of the political volatility of humanities issues, the 
Chair should also be a person with strong personal loyalty to the 
President and the Administration, ever mindful of the ways in 
which decisions made by the Chair of the Humanities Endowment can 
help or hurt the President's ability to lead the nation

successfully.

DETERMINED TO BE AN 
ADMINISTRATIVE MARKING 
INTiALS

MEMORANDUM FOR THE PRESIDENT

Bruce Lindsey
William Gilcher, Personnel Manager
Susan Reichman, Personnel Manager
Mary Tydings, Personnel Manager
Jan Piercy
Chair, National Endowment for the Humanities (NEH) 
March 10, 1993

The purpose of this memorandum is to make a recommendation to you 
on the nomination of a candidate for Chair of the National 
Endowment for the Humanities.
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A native of Birmingham, Alabama, Dr. Hackney has 
on American history, particularly the 
Dr. Hackney's book Populism to

University.
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THROUGH: 
FROM: 

VIA: 
SUBJECT: 
DATE: 

Bruce Lindsey 
William Gilcher, Personnel Manager 
Susan Reichman, Personnel Manager 
Mary Tydings, Personnel Manager 
Jan Piercy 
Chair. National Endowment for the Arts CHEA>
March 10, 1993 

The purpose of this memorandum is to make a recommendation to you 
on the nomination of a candidate for Chair of the National 
Endowment for the Arts. 

Background 
The National Endowment for the Arts is an independent federal 
agency headed by a chair appointed by the President. The mission 
of the agency is to promote excellence in the arts, increase 
access to the arts throughout the country, and encourage 
appreciation of and education in the arts. Through its grant­
making activities, the NEA provides supports to state, regional, 
local and educational arts-funding institutions in addition to 
artists in all disciplines. 

Over the last three years, the NEA has endured public controversy 
and internal turmoil. It has been under increasing attack by 
those ideologically opposed to government arts funding in general 
and the NEA's support for certain works of art. The result is a 
seriously troubled agency unable to provide effective leadership 
to the diverse world of American arts. 

Beyond the voices from the "right" are the serious internal 
issues causing significant tensions within the arts communities: 
diversity in hiring; large metropolitan areas vs. the rest of the 
country; federal vs. state; state vs. local; and individual arts 
and scholars vs. cultural institutions. 

Twelve years of active neglec� and erosion of the role of the 
arts have left NEA in a fragile state. The next NEA chair should 
be someone of strong intellectual stature, whose accomplishments 
are highly and widely regarded, and who is known as a serious 
advocate for the arts. Ideally, the position will be held by a 
person whose outstanding reputation and human qualities will win 
the trust and confidence of multiple constituencies--arts groups, 
institutions, and the Congress. 

Laying out a clear national vision for the arts must be a 
priority for the next Chair. He/she must provide the persuasive 
and visionary leadership essential to inspire and motivate a 
strong professional staff within the agency and to encourage the 
highest levels of creativity throughout the nation. 



The Chair should reflect the populist spirit of the Presidency. 
The celebration of diversity and the avoidance of elitism must be 
hallmarks for the NEA during this administration. 

Because of the political volatility of arts issues, the Chair 
should also be a person with strong personal loyalty to the 
President and the Administration, ever mindful of the ways in 
which decisions made by the Chair of the Arts Endowment can help 
or hurt the President's ability to lead the nation successfully. 

Recommendation 

we recommend Jane Alexander for nomination. 

Jane Alexander has won a national and international reputation 
for her outstanding work as a stage, screen, and television 
actress, for which she has been widely honored (a Tony Award for 
The Great White Hope, an Emmy for Playing for Time, and Academy 
Award nominations for The Great White Hope, All the President's 
Hen, Kramer vs. Kramer, and Testament). In addition to numerous 
other professional awards, Ms. Alexander is also the recipient of 
the Israel cultural Award (1982), the Helen Caldicott Leadership 
Award (1984), and the Jehan Sadat Peace Award (Living Legacy 
Award, 1988). She is also the author of The Bluefish Cookbook, 
which has gone through five editions since 1979, and co­
translated Henrik Ibsen's The Master Builder for a 1978 edition 
of the classic play. Ms. Alexander is active on the boards of 
Wildlife Conservation International, The National Stroke 
Association, and on the advisory board of WAND (Women's Action 
for Nuclear Disarmament). 

Ms. Alexander was an early public supporter of the President and 
is personally committed to the President's policies and to the 
success of this Administration. (Female Caucasian, New York) 

Action 

AGREE DISAG�EE FURTHER DISCUSSION 
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THROUGH: 
FROM: 

VIA: 

SUBJECT: 

DATE: 

Bruce Lindsey 
William Gilcher, Personnel Manager 
Susan Reichman, Personnel Manager 
Mary Tydings, Personnel Manager 
Jan Piercy 
Director. Institute of Museum Services (IMS} 
March 10, 1993 

The purpose of this memorandum is to make a recommendation to you 
on the nomination of a candidate for Director of the Institute ot 
Museum Services. 

Background 
The Institute of Museum Services (IMS) is a federal agency 
established "to encourage and assist museums in their educational 
role ••• ; to assist museums in modernizing their methods and 
facilities ••. ; and to ease the financial burden borne by museums 
as a result of their increasing use by the public." The agency's 
five grant-making programs (General Operating support, 
Conservation Project Support, Museum Assessment, Conservation 
Assessment, and Professional Services) provide support for 
museums of all types, including art, science, and history 
museums, zoos, arboretums, historic sites, and nature centers. 
Applicants range from museums with only one staff member to those 
with more than two thousand employees. IMS is the only federal 
agency that provides unrestricted general operating support to 
museums. 

over the last twelve years, the Institute of Museum Services has 
done its job in a diligent fashion, largely avoiding controversy. 
The cultural wars have not seriously injured the agency in the 
divisive and debilitating ways that have imperiled the health and 
effectiveness of the arts and humanities endowments. 

One of the Institute's more interesting endeavors has been in its 
aid to smaller emerging museum�, which are drawing non­
traditional audiences to visit. One of the challenges facing the 
new director will be to build on this endeavor and help lead 
these museums to a more mature and professional status as 
effective agents for public education. An additional challenge 
will be to clarify and improve the competition for general 
operating support, a process that now leaves some applicants 
puzzled and occasionally embittered. 

The new director of IMS should be a seasoned professional from 
the museum, educational, or foundation communities and 
demonstrably able to rise above the parochial interests of any 
particular sector. We believe that the new director should 
reflect the populist spirit of the Presidency, take to heart the 
diverse needs of the American people, and provide credible 
leadership and vision to the vast array of institutions, large 
and small, across the country. Given the reality of tight 
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budgets and increased demand on scarce federal resources, we 
believe the director should be especially mindful of the 
challenges and opportunities facing the smaller emerging 
institutions.
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President Clinton today announced his intention to nominate 
William Ivey to be Chairman of the National Endowment for the 
Arts.

Bill Ivey was born in Detroit in 1944, and was reared in the 
Northern Peninsula of Michigan. He was educated at the 
University of Michigan and at Indiana University, and holds 
degrees in history, folklore and ethnomusicology.

Ivey is also a teacher and a writer. He was Senior Research 
Fellow at the Institute for Studies in American Music of Brooklyn 
College, and has taught at Vanderbilt University's Blair School 
of Music. Ivey is the author of numerous essays on America's 
unique musical traditions.

Bin Ivey has served in leadership roles with numerous cultural 
organizations, both nonprofit and commercial. He is a national 
trustee of the National Academy of Recording Arts & sciences 
(NARAS), and is the only individual elected to two separate terms 
as National Chairman of that organization. Ivey has served as 
panelist, panel chair, and consultant to the Music, Folk Arts, 
Challenge, and Advancement programs of the National Endowment for 
the Arts.

Bill Ivey currently serves as a presidential appointee to the 
president's Committee on the Arts and the Humanities. He was one 
of the main contributors to the President's Committee's report to 
President Clinton, Creative America, an analysis of American 
cultural life. Ivey, currently Director of the Country Music 
Foundation, has had extensive experience with the National 
Endowment for the Arts since 1976. He is the first nominee for 
Chairman who is an arts organization professional and who has 
developed and run a cultural nonprofit.

Over a twenty-five year career, Ivey has been a passionate 
advocate for the full range of American art forms. He has stated 
his position succinctly: "America's creativity is democracy's 
calling card; it is of the utmost importance that every citizen 
engage and support our nation's living cultural heritage." Ivey 
has been in the forefront of national efforts to preserve 
historic recordings of both popular and classical music.

Since 1971, Ivey has been Director of the Country Music 
Foundation in Nashville, Tennessee. Called a "Mecca with a 
mission" by the Wall Street Journal, the Foundation is accredited 
by the American Association of Museums as a not-for-profit 
education and research organization which operates the Country 
Music Hall of Fame and Museum.
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P.02

October, 1996 

Actors' Equity Ass�iatiOn 

Alan Eisenberg, Executive Secretarv 

165 We&t 46th StrHt 

lieM 'fork, NY 10035 

212-869·8530

Z12-719·9815 FAX 

Alliance for the Art& 

RN'ldal I Rourscholdt, Pl"esident 

330 West 42nd Street, soi to 1701 

New York, NY 10036 

212•947-6340 

212·947·6416 FAX 

Alternate Roots 

Kathie 0eNobrlga 

1083 Au-Sttn Avenue 

Atlante, GA 

1,04.sn-1079 

404·577-7991 

Alllerican 

J030t 

FAX 

Arts Alliance 

Lee Keasler, Executive Director 

805 15th Streat, N.W. Suite 500 

Waahington, O.C. 20005 

202-2119·1776

292-371·6601 FAX 

Allled=n Anociation of "U$NIIS 

Ed Ahle, Pre8ident and CEO 

Jagon Mall, Director, C9verrviient 

1225 Eye Street, 11.u.

Washington, o.c. 20005 

202-289-1818

202-289·6578 FAX 

Suite 200 

American Federation of the Arts 

$erena ltataz.z I, Di rector 

41 Ee$t 65th Street 

Hew York, NY 

212·988-7700 

212·861-2487 

10021 

FAX 

Affair:1 

rflm Institute 

Jean Firat�nbers. 0irector 

2021 No�th WOetern AVCnuil' 

LO$ Angeles, CA 

213-856·7600

213·467•4578 FAX 

900:n 

American Institute of Architect& 

Terrence Mcl)ern,ott, President & CEO 

1-n, New York Averue, N.W. 

Wa:1hl09ton, D.C. 20006 

202-626-7300

202•621.-71,26 FAX 

American Institute of Grajlhlc 

Caroline Hightower, Director 

1059 Thf rd 

New York, 

212-807-1990

212-752·0813

At11ericnn 

Avenue 

NY 10021 

FAX 

Music Center 

Arte 

Nancy I:. Clarke, Executive otr�tor 

30 West 26th Str .. t. Sui to 1001 

llew York, NY 10010 

212·366-5260 

212·366-5265 FAX 

Americans for the Arts 

Robert Lynch, President 

9Z7 15tll Streat, N.W., 12th flr. 

Washington, o.c. 20005 

202·371-2830 

American Society ot Interior Designers 

Robert Angle, Executive Di rector 

608 Massachusetts Avenue, N.E. 

Washington, 

202•546-3480 

zoz•546-:szeo 

P.C. 20002 

FAX 
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Amerfcen Sy,11)hony Orche&tre Leag� 

Cathy French, President/CEO 

1156 15th Street, N.W. Suite 800

Washington, D.C. 20005-1704 

202-776·0212

ZOZ-776·0224 FAX

c·mall:leagueols�ony.org 

Arte and 8usinoe• CouicH, 11'1':. 

Gary Stever, E,cecut fv• !) i rector 

25 II. 45th Street, Suite 707 

New York, NY 10036 

212·819-9287 

212·819·9278 FAX 

Arts International 

Norc.n Tomassi, Director 

809 United 

Mew Y,;,rk, 

212·984-5370 

212·984-5574 

Nat Ions Plaza 

NY 10017 

The Association 

<TMC) 

of American Cultures 

Louis LeRoy, Executive Director 

1703 W�t 1Cfr19g Highway 

Sen Antonio, TX 78201 

Z10·T.56·9Zn 

210·736-6921 FAX 

Associetion of Americ.,'e 

Statiorw 

Public: Televii,fQf'I 

David Brugger, President $ CEO 

1350 COIYleCticut Avenue, 

Wa&hington, 

202-887-1700

202-293-2422

D.C. 20036 

FAX 

Anoclatfon of Art "useun 

N.W. ,200 

Directors 

HH\ic;ent Goudierf, l!x�tlve Director 

41 E. l,Sth Str-t 

llew York. NY 

212-249·4423

10021 

212·535-5039 FAX 

Aeaoc:iotio., of Hfspan1c Arts 

Sendra 14. Pere&, EA=ut i vv DI rector 

173 E. 116th $Voot, 2nd Floor 

New York. NY 10029 

212·860·5445 

212-427·2787 FAX 

Association of lndependctnt 

Ff l111111kers 

V1deo 

Klby Lerner, EJCecutive Director 

304 Hudson 

New Vork, 

212-807-1400

212-463·8519

street, 6tll Floor 

NY 10012 

FAX 

P.03

A&Soclation of Performing 

Orgsnllations 

Arts Service 

Contact: Alan liter, E>lecutive 

San Diego Cedar League 

701 B Street, Suite 225 

Son Ofevo, CA 92101-8101 

619-2'8-0700

Asian Amorican ,Vh Al I iance 

June Choi, 

74 Varick 

New York, 

212-941·9208

212-941 • 7978

ATLATL 

EJCecutive Director 

Street, Suite #302 

NY 10013 

FAX 

DiN!Ctor 

c�rlo koberts, Executive Director 

P.O. lloK 34090 

Phoenix, A2 

602-2n-3111

85067 

Business conmittee for the Arts

Judith Jedl ick.a, President 

1775 Broadway, Suite 510 

New York, MY 10019 

212•664·0100 

212-9-:;6• 5980 rAX 

2 
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C11ribbe11n Cultural Center 

Marta Moreno Vega, Director 

408 IIKt 58th Strut 

New York, NY 10019 

212·307-7420 

Ch�r 

OHn tteln, Executive Director 

305 7th Avenue, Sth Fl09r 

New York, NY 10001 

212-242·2022

212-242•7955 FAX 

ChOMJS 

ICen Garner, EXeciJt ive Di rector 

1611 Chestl"Llt Street, Suite 401 

Ph1 ladelphfa, PA 19103 

215·563-2430 

215-�63-2431 FAX 

e•lllfti l ! ehorucam:Jl ib.rtyriet,org 

The Coel it ion of African Arnerf�an Cultural 

Organizations 

Audrey Johnson Thornton, President 

2239 North Broad Street 

Philadelphia, PA 19132 

Z15·765-50SS 

213-705·5202

COI.IOQil of L;tcrory Hognlnea 

Director-

154 Chria;topher Street. Sult• 3C 

New York, NY 10014 

212·741·9110 

212-741 •9112 FAX 

Cou,try Music Fo...-dation 

Wflliam Ivey, Executive Director 

4 fllus1c square 

Nashville, TN 

615-256• 1630

615-255-2245

"3720J 

FAX 

and Presses 

Dance Notation 11ure11u 

I lane J:011, Ex=utive 

31 Uest 21st Str-t 

Director 

llew York, NY 10010 

212-807·7899

212-675·9657 FAX 

Dance/USA 

Bonnie Brooks, executive Director 

1156 15th street, N.W. suite 820 

Washingt11n, D,t. 20005•1704 

202-833-1717

202·833•2&M FAX 

The Dr11111Btisb Guild. Inc. 

Richard Garmise, Executive 

234 west 44th Street 

New York, NY 10036 

212·398-9366 

212-944-0420 FAX 

Getty Education Institute 

u,ilani Lattin Duke, Olrcctor 

Director 

401 Wilshire Boulevard, �it• 000 

Santa Monica, CA 

310·395-6657 

90401 

P.04

lndu£trial 0Kigners society of America 

Robert Schwartz, Executive Di rector 

1142-E Wilker Road 

Great falls, VA 22066 

703-759·0100 

703-'7S0-1,79 FAX 

International Sculpture Center 

Jeanne Pond, Executive Director 

1050 17th street, N.W. suite 250 

Washington, D.C. 20036 

202-785-1144

202•785-0810 

International 

Achlnlc:t:raiora 

FAX 

:socfety of Perfonalrig 

Michael Hardy, Exeeutivo Dfraetor 

2920 Fuller AVMUe, N.E. Suite 205 

Arts 

Grand Rapids, HI 49505-3458616·364-3000 

616•364-9010 FAX 

3 
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Meet the C�er, Inc. 

TheodOre Wiprud, 

2112 Broadway, 

New York, NY 

Senior Progrmn 

Suite 505 

Z1Z·707·3601 

21Z·7t17-,T45 

10023 

fAX 

Fo�t;on Marni nos:t■r 

Suzan Shown Harjo. Executive Director 

403 Tenth Street. S.�.

Washington, D.C, 20003 

202·547-5531 

202-s46-6n4 FAX 

National Conference 

John J. 11antrnann, Executive Dire<:tor 

1806 ttobert l"uL ton Drive 

ttuton, VA 

7'03-M0-4000 

703-&60-1531 

20191 

National Alliance for Media Arts & Culture 

Helen DeMit:hiel, National Coordinator 

346 9th Street 

San Francisco, CA 

415-431·1391

41,·43\•1392 FAX 

National Allienee 

94103 

for MU$ I 1;0 l rheeter 

Jim The•ins, Gxecuttve Director 

330 West 45th Street, Suite Lobby o 

New York, NY 10036-3854 

212-265·5376 

212·582·8730 FAX 

e-mail: namtbay.net

namthereaemoe.c0111 

or 

Nat1ooal Art Education Association 

Or. Tam Hatfield, !xecutlve 

1916 A8eocietlori Orlve 

Reston. VA 20191 

703-860·8000

703·860·2960 FAX 

Olrector 

�•tiON1\ Art/st&• fqufty Association 

G-ree c. Koch, Prqldent

P.O. Box 28068, Contral 6totlon

Washington. o.c. 20018

202•628-963311-800-n7-6232

202·628-0034 FAX

P.05

National AsselN>ly 

(NA SAA) 

of State Arts Agencies 

Jmethan Katt, Executive Director 

Toin Oir�h, Legislative Col.Slefl 

1010 VOrlftQnt 

WHhinoton. 

202-347·6352

202-'737-0526 

Avenue, N.111., suite 920 

o.c. 2000� 

FAX 

NatlOl'llll Association 

Organizations 

of Artists' 

Roberto Bedoya, Executive Di rector 

918 f street, N.W. sufte 611 

WeshlngtOfl, 

202·347-63S0 

202-347-7376

D,C. 

FA)( 

20004 

National Association of Latino Arts & 

Culture 

c/o Gvadal� cul turat Arts Center 

1300 Guadal� street 

San Antonfo, TX 78207 

�10·271·3151 

Z10·Z71•34&0 FAX 

for rrecdom 

bpres&fon 

Pavid "endoie, Executive Director 

1402 3rd Aver,.ie, �21 

Seattle, WA 98101 

or 

918 F Street, N.W., Suite 609 

Washfngton, o.c. 20004

20Z-39)•Z71S7 

202-347-7376 PAX 

of 

4 
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llatfonal council for Traditlone\ Arts 

Joseph l. \lilson, Executive Director 

1320 RfflWick, Suite 200 

Silver Spring, MO 20901 

301 • 565-0654 

301-,65•0472 fAX 

Or. Jane 8onbright, lntarlM 

1900 Association Drive 

Reston, VA 20191-1599 

703-476-3436

703·476-9527 FAX 

lixecutivc 

National Federation of ConmJnity 

Broadcasters 

Lym choawlck, Executive Director 

Fort Hoswi Center, lul ldlng D 

San Fr-hco, CA 9'41Z3 

415-771-1160

0irector 

National Cufld of Connuni ty 

the Arts 

Schools of 

Lolita Mayadas, 

40 N. Van Br�t 

or 

Executive Director 

Street, Suite 32 

P.O. IIOX �18 

En9l....ood, 

201•871-33J7 

201-871-7639

NJ 07651 

FAX 

llational HI.IR8nities Al I iance 

John Hamner, Executive Di rector 

21 o�nt Circle, N.\I. Suite �O 

Wa$hington, D.C. 20036 

202-296·4994

202-872·0884 FAX 

NatiOt'ICII Institute 

Ho�thor Th�on, 

551 23rd Street 

of Art and Disabl l ftles 

DevclQPDCnt Director 

�ichlllond. CA 94804 

510-620·0290

510-620·0326 FAX 

Nati Ql'l8 l Joz:z llcrv Ice or11an1 Ut ion 

Ton, Porter, Aetin, Excc;utlvc Olrector 

409 7th StrHt. N. lol., LOWer Level 

Washi1'1$1ton, O.C. 20004 

202·347-2604 

National Pl.bl ic Radio 

P.06

Murray Horwftz, 

Progr1111111ing 

Dfrector, Entertainment 

635 Nasaacnusetts 

�-�;ngton, o.c. 20001 

202-414·2365

202-414•3042 FAX 

It. w. 

National Task Force on Folk Arts in 

EctJcation 

609 Johnston Place 

Alexandria, VA 

703·a36·7499 

703-836-4320 FAX 

22301-2511 

e-mnil: pboN!lanlill�.netcom.com

Timothy Gi.m, ex�cutive 

73 Spring Street. Suite 606 

New Tork, NY 10012 

212-274·8080

212·274-8081 FAX 

Inc. 

Director 

Network ot Cultural Centers of color 

John c. Thorpe, Executive Dfrector 

Street, 6th rtoor 

NOW York, NY 10013 

212·627-3269 

212•627-3839 FAX 

New York Fol.nfation on the Arts 

Theodore s. Berger. Executive Director 

155 Av� of the Americas, 14th Floor 

New York, NY 10013 

21Z·366·6900 

212-366·1778
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Nonprofit Facilities Ftn:l 

ctar11 Miller, �xecutfve Director 

70 West 36th Street, 11th Floor 

N� York, NY 10010 

212·868•6710 

212•268•8653 FAX 

Opera Aller i ca 

Marc Scorca, CEO/Executive Director 

1156 15th street, N.W., suite 810 

Washington, D.C. 20005·1704 

202·293-4466 

FAX 

Peoplo for the American Way

Ar'l'lf' Green, Oi rector, ArtSavc, Cenaor:Jhip 

Project 

2000 M Street, N.w.. Suite 400 

wa,hington, D.C. 20036 

202-467-4999

202·293·2672 FAX 

Poets end writers 

fl fot fl1111111n, Executive Director 

72 Spring Street 

IIPW York, NY 10012 

212·226-3586 

212·226-3963 FAX 

Teachers end Writers Collaborative 

Naney Larson Shapl ro, Oirector 

5 Union Square West 

New York, NY 10003 

21l·691•6590 

21z-6r,-01n 

Theatro ComiunlcatiQnS 

John Sullivan, 

355 Lexington 

New York, NY 

212·697-5230 

Executivo Director 

Avenue, 4th Floor 

10017 

212·983-4847 FAX 

Theater Develogn1ent Fi.,d 

Nancy Blech11111n, Acting Manaoina 

1501 BroadWay, 21st Floor 

New York, NY 10036 

212·22Hl885 

212·7e6·1563 FAX 

Sandr� Furey, Sxacutivc Director 

10S Wet.t Ac:blM Strfft, 0th Floor 

Chicago, IL 60603 

312-922-0440

312·922-2740 FAX 

very Special Arts 

JOM IC�, Executive Director 

1300 COfYlf!Ct f Cut 

Waahinston, 0.C. 

202-1!.28•2800

202-731-ons

Visual AIOS 

FAX 

Avenue, 

200'6 

Suite 700 

P.07

Director 

Nick Deb&, Executive Director 

155 Av� of the Americas, 14th floor 

New York, NY 10013 

212·206-6758 

Volunteer Lawyers tor the Arts 

N�ey Adelaon, Actin9 executive Director 

1 E 53rd Stro•t, 6th Fl-r 

New York. NY 10022 

212·319·2787 

212-752·6575 FAX 

Western Folkli1e Center 

Tera McCarty, 

P.O. 80X 878 

Elko, NV 89803 

702•738-750B 

Executive Director 

702•738-mO FAX 

6 
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\lorld Music Institute 

Robert Brot«1i ng 

49 West 27th Street, Suite 930 

New York, NY 10001 

212·5fo5·7536 

Z1Z-ee9·Zrn FAX 

YQU"9 Audience•, Inc.. 

Richard Bell, ll;ition■l E11ecutive Director 

115 East 92nd Strfft 

New York, NY 1012! 

212•831-8110 

212·289-1202 FAX 

P.08

7 

TOTAL P.08 
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EDBTORIALS

arts afire

I

TOTAL P.03

202 682 5668 P.03

Shreveport Journal February 21, 1997

the entire ME A. This Year's Model is 
a short film made in New York 
called The Watermelon Woman, which 
reportedly contains scenes of lesbian 
sex and use of illegal drugs. Rep. 
Pete Hoekstra, a'Michigan 
Republican, has targeted the film, 
even though, the ‘producers said no 
NEA money went into its making.

Of course, Rep. Hoekstra will 
probably not mention that, nor will 
he mention that since the NEA's 
creation, the number of nonprofit 
theaters, orchestras, opera and dance 
companies nationwide increased 
dramatically. That growth has stalled 
with the fall of NEA grant monev 
from $150.6 million in 1989 to 530-7 
million this year.

The forecast is not entirely 
pessimistic, however. A group of two 
dozen moderate Republicans in the 
House known as the "Lunch Bunch" 
has vowed to protect federal arts 
funding. Residents of
Shreveport-Bossier should similarly 
recognize the value of public arts' 
funding, especially if we are serious 
about forging a new identity through 
our arts community and history.

The NEA still has a strong 
supporter in the White House, as 
well. President Clinton reiterated his 
appreciation in his State of the Union 
address, when he reminded
Americans that such funding "has 
enabled tens of thousands of ... 
children to see their first play, their 
first ballet, their first Monet."

Rep. Hoekstra's isolated and 
dubious example is, far 
overshadowed by those. The majority 
of Americans who value their public 
arts programs know that, and we 
hope when the critical vote happens, 
a majority legislators know that, too.

Congress should reject move to cut NEA
The Shreveport Symphony has

money troubles, as we all know. No
small part of the trouble is that what
once was more than $20,000 a year
in funds from the National
Endowment for the Arts dropped to
$13,300 last year, and went to zip —
nada — this year. That may not seem
so much in die symphony's $1.2
million annual budget, but a
symphony spokesman put it this
way: How many local donors can or
will write a $13,300 check to make
up that loss? That's what NEA
funding means to local communities,
and it's a clear example of what has
already been damaged — and could
be made worse — by the continuing
assault on the NEA. ■

Yes, it's that time again. A new
Congress has just convened and
already a band of conservative

■ Republicans is sharpening its knives
in the hopes it will finally carve the
life out of the National Endowment
for the Arts. After heavy cuts in the
past few years, the upcoming debate
on the endowment's funding could
represent tire most Critical vote vet.

"The issue is in doubt," said Rep.
Sidney Yates, D-Ill., an architect of
the 1965 legislation that created the
endowment. "As of now, the
leadership of the Republicans is
opposed to (continuing the NEA).
Those who worked out the so-called
deal to kill it are still here." . '

And, as usual, the opponents are
ignoring all the local symphonies,
arts-in-education programs, theater
productions, painting exhibits, folk
music festivals and countless other
community programs ;supported by
public arts grants. Instead, they're'
focused on a small, controversial
project that they feel justifies killing
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While the NEH selection moved rapidly, the process for filling 
the other leadership posts, particularly the arts endowment, has

Changing Endowment Scene 
o Hackney to be Nominated 
o Gibson succeeds Martin as

Acting Chair 
o Greist returns to Research 
Budget Proposals for NEH Flat 
Reauthorization Outlook and
Justice Appeal of Decency Ruling

NHA Members and Friends
John Hammer

o White House Indicates Intent to Nominate Sheldon Hackney 
to Chair NEH - In February, Office of Presidential Personnel 
staff indicated that the White House intended to arrive at final 
selections for the four major leadership posts in the National 
Foundation on the Arts and the Humanities — the heads of the 
National Endowment for the Arts, National Endowment for the 
Humanities, Institute of Museum Services, and the Federal Council 
on the Arts and the Humanities — and to announce all four at the 
same time. The rational for this approach was to emphasize the 
closer cooperation and coordination the new administration wants 
among the parts of the NFAH. About the same time, there were 
indications from White House staff that the likely choice for the 
NEH would be Sheldon Hackney, the president of the University of 
Pennsylvania. Mr. Hackney, an historian whose work on Southern 
Progressivism won awards from the American Historical Association 
and the Southern Historical Association, holds a PhD from Yale 
(1966) and has served as president and professor of history at 
Penn since 1981. Previously, Mr. Hackney served as president of 
Tulane University (1975-81), and provost and 
assistant/associate/[full] professor of history at Princeton 
University (1965-75). Mr. Hackney's name apparently initially 
was suggested to President Clinton's transition team by Vartan 
Gregorian, the president of Brown University, who at the same 
time declined to be considered for the NEH post.

1) Many Changes at the National Endowment for the Humanities - On 
April 12, the Clinton administration brought together a number of 
strands to begin more sharply placing its stamp on the NEH. The 
changes included formally announcing the selection of a new 
chair, replacing acting chair Jerry Martin (departing chair Lynne 
V. Cheney's choice) with Donald Gibson, appointment of Michael S. 
Shapiro as general counsel, and the temporary return from 
retirement of Guin Greist to direct the research division 
(replacing Rufus Fears).
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Mr.

Early on, the Federal Council on the Arts and the Humanities 
which handles federal indemnification of foreign art works for 
qualifying U.S. museum exhibits, approved indemnity for an 
exhibition of pieces from the Barnes Foundation (of Merion, 
Pennsylvania) at the National Gallery in Washington. The 
rationale for the move was that a single object in the exhibit 
would be coming from France. Supporters indicated that the 
decision to approve the indemnification of U.S. works was 
intended as a test case and that the legislation does not 
prohibit indemnification of domestic exhibitions, only the rules 
promulgated by the federal council. By right of office, the 
chair of NEH serves on the federal council. Mr. Martin, who 
voted against the National Gallery's proposal and publicly 

o Donald Gibson replaces Jerry Martin as acting chair - In 
January, the incoming administration had planned to install 
Donald Gibson as acting chair rather than accept Mrs. Cheney's 
appointment of Celeste Colgan (then NEH deputy chair) to the 
acting position. While Ms. Colgan, a political appointee, could 
be and was removed, the Clinton group found that Mrs. Cheney was 
prepared with a "Standing Order of Delegation" — a 1989 document 
reading in part "In the absence of the Chairman, the Deputy 
Chairman shall assume the duties of the Chairman" with the 
general counsel third in line and the assistant chairman for 
programs and policy fourth, and assistant chairman for operations 
fifth. Mrs. Cheney effectively argued that with the top three 
gone (all of them political appointees), Mr. Martin, as Assistant 
Chairman for Programs and Policy (and highest ranking career 
employee), had to assume the duties of the chair. The new 
administration concluded, if perhaps reluctantly, that the 
standing order of delegation was legitimate and therefore 
appointed Mr. Martin. At the same time Martha Chowning, who had 
worked on the Arts & Humanities Task Force in the transition, was 
installed as White House liaison. Many NEH employees and others 
perceived that a transition outcome with Mr. Martin at the helm, 
effectively left the agency in the hands of an advocate for Mrs' 
Cheney's agenda.

by all accounts been rocky and difficult. As weeks passed, and 
the apparent selection of Mr. Hackney appeared in a number of 
newspapers, pressure increased for the White House to abandon the 
single announcement strategy and to send the NEH recommendation 
forward. After the Penn provost, Michael Aiken, was selected to 
become chancellor of the University of Illinois at Urbana, the 
pressure became greater to acknowledge the selection of Mr. 
Hackney. The announcement was made on April 12. White House 
staff estimate that the formal nomination will come in two to 
three weeks. Senate staff indicate that a confirmation hearing 
would be unlikely to be scheduled sooner than two to three weeks 
after formal nomination to permit Mr. Hackney to make courtesy 
calls on members of the Labor and Human Resources Committee and 
other necessary preparatory steps.
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Michael Shapiro, a lawyer and historian with a PhD from Brown 
University in American Studies who at one point in his career ran 
a graduate program in museum studies at George Washington 
University, was appointed NEH general counsel with an 
understanding that he could shift to another position if the 
incoming NEH chair preferred another. On April 12, Mr. Shapiro 
and a White House official went to NEH and produced the "Standing 
Order of Delegation" used so effectively by Mrs. Cheney in 
January. Having established his hierarchical role — and thereby 
relieving Mr. Martin of his responsibilities as acting chair — 
Mr. Shapiro delegated to Donald Gibson the role of acting chair. 
(Mr. Martin reverted to his position of recent years as assistant 
chairman for programs and policy.)

Donald Gibson, who has been at NEH since 1977 and who has headed 
the Division of Public Programs for nine years, is an historian 
whose work has focused on 20th Century European — especially 
Northern Germany. A canny administrator with a record of 
attracting and keeping good staff, Mr. Gibson knows the full 
range of the endowment's public humanities efforts having headed 
the endowments Division of State Programs before moving to the 
Division of Public Programs. (NEH staff indicate that a decision 
on an acting director for the Division of Public Programs will be 
announced early next week.)

o Guinevere L. Griest returns from retirement to direct the 
Division of Research - With the abrupt resignation and departure 
of Rufus Fears as director of NEH's research division, Guin 
Griest agreed to temporarily abandon her recently begun 
retirement and resume direction of the division. Ms. Griest, 
retired last year after many years of service at NEH during which 
she directed the fellowship programs from 1986-91 and served as 
director of the Division of Research from June 1991 to August 
1992. The latter assignment was undertaken when long-time 
research director Richard Ekman left NEH to become Secretary of 
the Andrew W. Mellon Foundation. NEH staff indicate that a 
search for a new director will await the arrival of Mr. Hackney.

2) Administration's Budget Proposals for NEH are for Level 
Funding - The new administration's budget proposals for NEH were 
finally released on April 8. (Please see pages 4 and 5 for a 
comparative budget summary.) As had been apparent since the

(continued on page 6)

page 3

pursued the issue in the Washington Post — as did the acting 
general counsel David Fisher. The federal council's action set 
off a brouhaha in Congress and in the administration. The White 
House was especially unhappy to find the NEH "actings" airing 
their views in the press. Consequently, there was little 
surprise when the White House moved to appoint a new general 
counsel (which does not require Senate confirmation) even before 
finalizing the selection of a new chair.
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NATIONAL

„/a

11,153^17,378 17,753

(3,273)

(367)

24,433/e 23,Preservation 4 Access 23,102

State Programs 28,25827,548 28,258

$132,553/® $130,573^ $130,573TOTAL DEFINITE

(4,328)
(4,866)

(793)
(291)
(279)
(342)

(4,510)
(5,098)

25,358 
(11,084) 
(9,217)
(2,727)
(2,330)

Education Prograns 

o Elementary/Secondary 
o Higher Education 
o Science and Humanities 

o Foreign Language Educ 
o Teacher-Scholars 
o History Projects

FY-1992
Final

rr FOR THE HUMANITIES BUDGET SUMMARY 
(in thousands)

Fellowships & Seminars
o NEH Fellowships

- University Teachers

- College Teach/Ind Scholars (3,206) 
o Dissertation Grants
o Summer Stipends 
o Study Grants 
o Travel to Collections 

o Younger Scholars 
o Summer Seminars

- College Teachers
- School Teachers

(4,575)
(5,172)

25,358
(10,358) 
(10,000)
(2,500)
(2,500)

25,698
(11,393)
(9,345)
(2,694)
(2,265)

(3,128)
(3,128)

(350)
(879)
(293)

19,254
(4,203)
(5,368)
(7,615)
(1,311)

(755)

17,886
(4,100)
(5,750)
(5,000)
(1,150)
(1,886)

$18,241

(7,370)
(6,739)

(3,064)
(291)
(779)

$18,217

(7,100)
(7,100)

(600)
(3,417)

17,886/c

(4,100)
(5,750) 
(5,000)
(1,150)
(1,886)

$18,217

(6,800)
(6,800)

(600)
(3,217)

(800)

FY-1993
Approved

10/4/92

FY-94
Pres Req

4/8/93

Public Programs 
o Media
o Museums & Historic Orgs 
o Libraries & Archives 
o Public

Research Programs 
o Interpretive Research 
o Scholarly Publications'  ̂

o Reference Materials 

o Centers for Advanced Study 
o International Research

(3,173)

(892)
(297)
(99)

(372)
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Challenge 12,392 14,228 14,228

ll,963/bTreasury 12,579 11,963

TOTAL INDEFINITE FUNDS 24,971 26,191 26,191

Administration 19,501 20,649 20,727

$177,025/eTOTAL NEB FUNDS $177,491

NOTE: Detail nay not add to total due to rounding.

7,000 7,000 7,189

e/Includes FY-91 carryover funds of $2,727.

174,593
28,777

364,700
6,252

a/The Teacher Scholar program, which began in 1988 with a substantial grant from the Reader's Digest Foundation, was funded with a 
combination of endowment and funds froi the foundation for several years. The prograi is to be supported in FY-93 entirely out of 
gifts and aatching funds.

26,999
331,837

5,744

174,460
28,754

344,837
6,252

d/In 1992, three snail research budget categories were conbined to create a single budget line called 
Scholarly Publications. The three forner budget lines were: Editions, Translations, and Publication 
Subventions.

OTHEE SELECTED HUNANITIES-EELATED BUDGETS IN THE INTERIOR APPROPRIATION 
(in thousands)

FY-1992
Final

FY-1992
Final

FY-94
Pres Req
4/8/93

FY-1994
Pres Req
4/8/93

National Endowment for the Arts 175,955 
Institute of Museum Services
Smithsonian Institution 

Wilson Center 
National Capital Arts and

Cultural Affairs Program

FY-1993
Approved
10/4/92

FY-1993
Approved
10/4/92

b/FY-1993 figures exclude carry0Ver fr0B fy-92 of $1,656 thousand: $987 thousand for Dissertation Grants 
(which includes funds for administering the program), $412 for the National Heritage Preservation program, 
and $257 thousand in Treasury funds.

c/In connection with the upgrading to division status of the Office of Preservation and Access in 1991, a large portion of the 
Access prograi was shifted froi the Division of Research Programs to the newly created division. The shift in the funds is first 
shown in the FY-93 budget.
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(continuation from page 3)

o Education Programs shifted $800,000 into the Teacher- 
Scholar program by relatively small reductions in elementary and 
secondary education, higher education, and foreign language 
education programs.

o Public Programs moved funds out of the libraries and 
archives and the media programs primarily to support "self-study 
grants for small museums to improve long-range planning of their 

The actual budget proposal for NEH is exactly at the FY-93 levels 
for all programmatic budgets. The administrative budget in 
increased by $78,000, a sum apparently derived by formula, that 
is intended to cover cost increases for rent and the like.

o Fellowships and Seminars has tried to address a funding 
problem for the Dissertation Fellowship program by shifting sums 
from the other programs. The dissertation program was first 
funded in FY-92 as follow-up to Senate recommendations in the 
1990 reauthorization of the agency and over the objections of 
then-chair Lynne Cheney. Because the program was new and 
guidelines and other details needed to be worked out, the agency 
was permitted to carry-over the funds and expend them in FY-93. 
The downside of the carry-over was that no additional funds were 
appropriated in FY-93. When the first dissertation grant 
competition was run in late 1992, NEH received 1,475 applications 
for the 50 awards — 29 applications for each of the $17,500 
awards. An NEH request for a $1 million increase for FY-94 for 
the program was denied by the Office of Management and Budget. 
As a measure to keep the program alive, the division slivered 
$350,000 from its other programs which would support 25 awards of 
$14,000 each in FY-94.

As can be seen in the budget summary above, the divisions were 
allowed some flexibility within their overall allocation. The 
basic features are:

Office of Management and Budget released broad-stroke documents 
projecting budget "functions" (budget planning categories), it 
has been apparent that the new administration did not have 
expansive plans for agencies in cultural areas (i.e., NEH, NEA, 
Smithsonian). Plans for the Function 500 category (covering 
education, training, employment, and social services) over the in 
the 5-year budget resolution passed by Congress show future 
NEH/NEA etc. budgets frozen and then gently declining. While 
there is relief among supporters of the cultural agencies that 
they were not cut as happened to many other programs of agencies 
in the discretionary budget, it will be incumbent upon NHA and 
other advocates to make the case that federal support for 
humanities programs is an important investment for the positive 
future the administration and others are seeking.
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funding for some programs. The informal division is

FY-1993 FY-1994

o State Programs is not changed from FY-1993

The future of the Challenge

o Treasury is not changed.

(in thousands)
- Libraries & Archives (including brittle

books and the newspaper programs)
- National Heritage Preservation program

o Preservation and Access is not broken in program lines in 
the reguest to Congress but traditionally the appropriations 
committees offer report language indicating preferences on 
funding for some programs. The informal division is as follows:

o Administration is increased by $78,000 to cover cost 
increases such as rent. Although the sum is small, it was a 
welcome gesture thereby avoiding nickel/dime-ing the increases 
out of the program budgets.

educational programs." — a program emphasizing rural and inner- 
city institutions.

3) Reauthorization Outlook and the Department of Justice Appeal 
of Finley v. NEA Ruling on the Decency Requirement for Grants - 
The National Foundation on the Arts and the Humanities Act of
1965 — the legislation authorizing and governing the NEH, NEA, 
and Institute of Museum Services — expires at the end of 
September 1993. Since the election and the change in 
administrations as well as more than one quarter of the Congress, 
there has been a growing consensus among Congress, the 
administration, and the arts and humanities communities that a 
two-year extension with no substantive changes in the legislation 
would be desirable because there is not time to complete a 
thorough review in the time remaining. Key legislators as well 
as White House officials would like to delay substantive review 
of the agencies until a) new leaders at the endowments have been 
in place long enough to be on top of the issues, and b) the next 
non-election year due to the potentially polarizing set of 
central issues (i.e., 1995).

o Research made no changes from the FY-93 distribution among 
its programs.

o Challenge is not changed. The future of the Challenge 
Grant Program will be on the incoming chairzs agenda for early 
action. In 1991, Mrs. Cheney reorganized the activity by 
dispersing the staff to the divisions of education, public 
programs, and research. Harold Cannon, director of the Office of 
Challenge Grants, continued to coordinate challenge grants 
activities but was not replaced when he retired at the end of 
1992. The decision to request continuation at recent levels 
allows a careful consideration of the future of the program.

17.6
5.5

18.1
5.0
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Despite Mr. Rehnquist's citation of the university, the Bush 
administration Department of Justice took a very aggressive and 

Mr. Rehnquist went to some lengths to narrow the ruling "This is 
not to suggest that funding by the Government, even when coupled 
with the freedom of the fund recipients to speak outside the 
scope of the Government-funded project, is invariably sufficient 
to justify government control over the content of expression...we 
have recognized that the university is a traditional sphere of 
free expression so fundamental to the functioning of our society 
that the Government's ability to control speech within that 
sphere by means of conditions attached to the expenditure of 
Government funds is restricted by vagueness and overbreadth 
doctrines of the First Amendment."

In May of 1991 in a case known as Rust v. Sullivan, the Supreme 
Court in a 5-4 decision upheld regulations prohibiting Public 
Health Service Act, Title X family planning funds from 
counselling patients regarding abortion. The bare majority of 
the court held constitutional regulations which conditioned a 
clinic's receipt of federal planning funds upon its doctors' 
silence about an abortion option, essentially no matter what the 
medical circumstances. Broadly, the court found that the 
contested regulations violated neither freedom of speech nor the 
woman's right to choose abortion. In the majority opinion, Chief 
Justice William H. Rehnquist wrote that "The Government can, 
without violating the Constitution, selectively fund a program to 
encourage certain activities it believes to be in the public 
interest, without at the same time funding an alternative 
program...There is a basic difference between direct state 
interference with a protected activity and state encouragement of 
an alternative activity consonant with legislative policy...This 
is not a case of the Government 'suppressing a dangerous idea' 
but of a prohibition on a project grantee or its employees from 
engaging in activities outside its scope."

An overarching issue that dominated the last reauthorization was 
the intersection of the First Amendment's guarantee of freedom of 
expression and inquiry with the Congress's responsibility for the 
appropriating and overseeing the expenditure of public funds. 
One outcome of that hard fought reauthorization which was 
completed in October 1990 was a requirement that the chair of the 
arts endowment in making grants ensure that: "artistic 
excellence and artistic merit are the criteria by which 
applications are judged, taking into consideration general 
standards of decency and respect for the diverse beliefs and 
values of the American public" (emphasis added). The inclusion 
of the provision (which does not apply to NEH) was an irritant 
for many including Religious Right critics who had sought more 
explicit language as well as the more mainstream opponents of any 
content restrictions on grants for artistic (or scholarly). 
Suits were filed to test the constitutionality of the language.
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Because President Clinton — through his campaign statements 
opposing content restrictions, and his prompt abolition of the 
"gag rule" condoned by Rust just two days after taking office — 
appears to be so far from the Bush administration on this issue, 
there was widespread astonishment as well as dismay when his 
Justice Department elected to appeal Finley. (An analysis of the 
Justice Department arguments in Finley prepared by People for the 
American Way is attached below). Press reports, conversations 
with White House staff and others suggest that the appeal, which 
was launched only days after Janet Reno was sworn in as Attorney 
General, was written by Bush holdovers and probably presented to 
the AG in terms of government prerogatives and protecting the 
powers of the president. In any event, it is hoped that a 
resolution can be crafted that will not have the effect of 
strengthening and/or broadening Rust v. Sullivan.

The impact of the Justice Department appeal is likely to be 
considerable in terms of reauthorization and probably this year's 
NEA appropriation as well. Few have thought that a two-year, no 
substantive change reauthorization would be very easy to carry 
off, especially in the Senate where the "rules" make is very easy 
to rake the NEA problem over the coals. Even if the Justice 
Department were to withdraw the appeal — not very likely — the 
arguments in the appeal are on the table and ready for those who 
believe that if the government pays, the government can and 
should controls speech.

In June of 1992, U.S. District Judge A. Wallace Tashima ruled, in 
a case brought by Karen Finley and three other performance 
artists against the NEA, that the decency language violated the 
First and Fifth Amendments as being too vague and broadly worded. 
He also specifically rejected the Justice Department's contention 
that Rust applies to arts funding.

The specter of Rust instantly spread across the continuing 
litigation in connection with NEA grants thought to have been 
denied due to the decency language and/or political consideration 
in the grant award process. Implementation of Rust in the family 
planning clinics was quickly dubbed the "Gag Rule". The Justice 
Department used Rust in its argumentation defending the arts 
endowment in various suits.

expansive view of the meaning of Rust. In a hearing before Paul 
Simon's Judiciary Committee Subcommittee on the Constitution, 
Leslie Southwick, a deputy assistant attorney general testified 
"In a sense, when the government funds a certain view, the 
government itself is speaking. It therefore may constitutionally 
determine what is to be said."
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ANALYSIS OF JUSTICE DEPARTMENT ARGUMENT DEFENDING NEA ’’DECENCY' 
LANGUAGE IN FINLEY V, NEA

First, the brief argues that the provision should be 
interpreted, in accord with what it claims was the NEA's prior 
interpretation, in order to avoid any constitutional issue.

In the 1992 federal district court decision in Finley v. 
NEA, Judge Tashima declared unconstitutional the so-called 
"decency" provision in the NEA authorization statute. That 
provision states that in establishing regulations and procedures, 
the NEA chair is to ensure that artistic excellence and merit are 
the criteria by which grant applications are judged, "taking into 
consideration general standards of decency and respect for the 
diverse beliefs and values of the American public." The Justice 
Department has appealed Judge Tashima's ruling and, in a brief 
filed on March 29, 1993, specifically defends the "decency" 
provision on three grounds. Although there are serious 
constitutional problems with the brief's arguments, the following 
paragraphs summarize the arguments in the brief on the "decency" 
issue.

ensuring diversity on the membership of the NEA advisory panels 
and Council. Based on that interpretation, the brief argues, 
there is no First Amendment problem with the "decency" language.

Second, the brief argues that even if the "decency" language 
does require that decency actually be taken into account in 
making grant decisions, the statute should still be interpreted 
to avoid constitutional problems. For example, the brief 
maintains, the provision could be interpreted by the chair to 
require only that "grant applications for projects whose intended 
audience is children under twelve" be subjected to a "decency" 
standard, or could be interpreted to mean that only grants which 
are legally obscene would be considered indecent. Brief at 32-33. 
The brief claims that these and other possible interpretations 
would be constitutional, and since the provision could 
conceivably be interpreted in a way that is constitutional, it 
should be upheld.

in order to avoid any constitutional issue. 
According to the brief, the NEA has interpreted the statute to 
mean simply that the NEA chair should be "concerned" about the 
subject of decency and has the "power to deal with problems 
identified within that area of concern,” subject to the 
discretion of the chair. Brief at 17-18. According to the brief, 
the NEA chair used that broad discretion to determine that 
"decency" would not be taken into account in making actual grant 
decisions, but that the provision would be implemented simply by
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Finally, the brief maintains that even if the lower count's 
broad interpretation of the "decency" provision is correct, 
court was still wrong because Rust v. Sullivan gives the 
government the authority to "limit its subsidies to art projects 
that are not indecent." Brief at 36. Judge Tashima had 
distinguished the Rust case, which ruled that the government 
could impose an abortion "gag rule" on federally funded family 
planning clinics and which the Justice Department claimed 
permitted content restrictions on NEA grants. He explained that 
funding for the arts is a fundamental sphere of free expression 
analogous to colleges and universities, in which the Supreme 
Court itself conceded that the restrictive rule in Rust should 
not apply. The brief maintains that the court need not reach the 
Rust issue at all, but that if it does, it should reject Judge 
Tashima's decision and decide that the restrictive rule in Rust 
is applicable to funding of the arts. ----



Draft White House Statement

Over the last five weeks, the Administration has worked hand in 
glove with the Endowment and we are extremely grateful for the wise 
leadership and counsel Ana Steele will continue to provide.

[The President plans to announce his nominee as Chair of the 
National Endowment for the Arts in the near future.]

To ensure that the activities of the National Endowment for the 
Arts proceed with the appropriate legal authority, based on 
requirements set forth in the United States Vacancy Act, President 
Clinton has directed Deputy Secretary of Education Madeleine Kunin 
to temporarily perform the duties of the office of the Chairperson 
of the Arts Endowment.

This is a procedural step that needed to be taken. Deputy 
Secretary Kunin has assumed the title of Acting Chairperson and has 
asked Ana M. Steele to serve as Acting Senior Deputy Chairperson 
and to manage the agency.



Possible Questions and Answers

Question.

No.

Question. Why Madeleine Kunin?

Is naming Deputy Secretary Kunin as acting chair of the

Question.

Did the President take this action because he
concerned about the leadership or direction of the Endowment.

Jr

In 1869, President Andrew Johnson asked the Secretary of the 
Interior to serve as attorney general under the vacancy act.

In the course of its normal procedural review and look at the 
staffing of all government agencies, the administration 
decided that the Vacancy Act applies to the Endowment and 
therefore promptly took these appropriate steps.

The Vacancy Act has a long history, in July 1979, Secretary of 
the Navy Graham Claytor also served as acting Secretary of 
Transportation under the vacancy act.

When will a permanent chairperson be named?

Since his election, the President has been primarily 
concerned, as you know, with decisions and responsibilities 
directly related to the economy and national security. He will 
nominate a Chairperson of the Arts Endowment as soon as it is 
appropriate to do so.

For practical reasons. The vacancy act, as it applies to the 
Arts Endowment currently, requires that a cabinet-level, 
Senate-confirmed person perform the duties of the office of 
the Chair until the President's appointee takes office. 
Madeleine Kunin fulfills this requirement. Moreover, she also 
has a personal commitment to and interest in excellence in the 
arts. She seemed a particularly appropriate choice for this 
temporary assignment.

Since the President's inauguration, the agency has been 
acting under the able leadership of Ana M. Steele (who has 
served the agency for 27 years) at the Administration's 
request. Her integrity and guidance will continue to be 
invaluable.

-----  —j was

Question. Why has the vacancy act gone into effect for the Arts 
Endowment and how was this determined?

Question. 7 ‘ 
Endowment a signal that the President wants to merge the agency?

• No. This action is merely a procedural step that the 
Administration felt needed to be taken based on requirements 
stated in the Vacancy Act.
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No. Refer to White House.o

No.o

o

Question.

No.o

o

Does the vacancy act pertain to other government

Refer to White House.o

Question, 
agencies?

I agree with Education Secretary Riley's recent remarks 
that the arts must be recognized as a vital part of our effort 
to improve the quality of education for all children.

The National Arts Endowment costs each American just 68 cents. 
The Endowment provides education and training programs that 
stimulate urban renewal. Every federal dollar the Endowment 
invests in communities results in a 20-fold return in jobs, 
services and contracts.

The White House is anxious to build on the already growing 
relationship with the Endowment as we work toward fostering 
quality arts projects and education and toward providing 
access to the best of the arts for the enrichment of our lives 
as Americans.

With such incredible budget problems, is it not more 
responsible to reduce or get rid of an agency like the NEA?

President Clinton is firmly committed to the advancement 
of excellence in the arts, art projects and arts education. 
Furthermore, he is committed to promoting broad access to the 
finest of the arts for the American people.

Question. Has the president been slow to name a chair of the Arts 
Endowment because he is thinking about zeroing-out the agency?

Question. Aren't these actions just another sign the White House 
is behind the curve on naming appointments?

Question. The NEA has been a controversial government agency 
because of previous funding decisions. Does this concern the 
President and is he re-thinking the function and policy of the 
agency before he names a new chair?



Q&A Arts Endowment, page 3

o

Question. What exactly is Kunin responsible for?

o

Question.

o

February 28, 1993

gt/2.28

Were Ana Steele's actions legal from the period of 
January 20, 1993 to present?

Yes because Madeleine Kunin ratified all the actions taken by 
Ana Steele during this period.

We can't speak for the Bush Administration. However, in the 
course of its normal procedural review of all government 
agencies, the Administration decided that the Vacancy Act 
applies to the Endowment at this time and therefore took these 
appropriate steps.

She must authorize any contract, obligation, or grant that 
exceeds $500,000. This was a determination mutually agreed to 
by the Endowment, White House and the Department of Education.

Question. Did the Arts Endowment have a vacancy act problem after 
John Frohnmayer resigned?
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February 24, 1993

-ANNENfERVEERJF^-MELANNETO:

FROM: Ana

RE :

.Arts in Education 2. Regarding my own status: I called today because I want tQ release rejection letters

Dance

Design Arts

Expansion Arts

Folk Arts

International

Literature

Locals

Media Arts

Museum

Music

State & Regional

Theater

Visual Arts

Attachment

Office of the
Chairman

Challenge &
Advancement

Presenting &
Commissioning

Opera/Musical
Theater

The Federal agency 
that supports the 
visual, literary and 
performing arts to 
benefit all Americans

s j

For this statement -- and the full budget document - we should touch base about 

themes.

Per OMB instructions, how we intend to distribute the money ("detailed budget 
accounts information") goes to the Hill by March 25-

■

The Nancy Hanks Center

1100 Pennsylvania Ave. NW 
Washington. DC 20506 

202/682-5400

I have to talk with you as soon as possible. I don't mean to be a pest but the 

situation is urgent.

I

UPDATED

-3 «

NATIONAL

ENDOWMENT

FOR^J^THE

ARTS

to all unsuccessful applicants: by law, the Council, not the Chairman, has 
determinant authority on rejections. The delay in acting on applications rejected as 
well as those recommended for funding is creating real problems.

Determined to be an 
administrative marking

1. As soon as possible, we need to discuss the attached article aod another area as 

well.

Our full budget, narrative and all, has to be written, cleared through OMB, and sent 

to the Congress by April 5.

I want to be sure the internal (between Programs, etcetera) distribution of funds 
accords at least generally with Administration wishes.

4. Our '94 appropriations hearing before Yates' subcommittee has been postponed - 
from April 29 i2 May 12 - a killer date as it is followed immediately by 3 days of 
National Council activity on May 13, 14, and 15. Committee staff understands that 
but says they can't help it. Public witness date is now set for May 5; NEH hearing 
date for May 13. We'll keep you posted if these dates change again. As soon as 
we get the budget up to the Hill, we'll start drafting the Chairman's written 
testimony/statement - for delivery by me or the new Chairman, if we have one by 

then.

3. Our FY '94 OMB budget mark is $174,593,000 compared to FY '93's 
$174,339,000. That basically holds total money for grants at last year's level; the 
administrative budget was factored against annual inflation and then cut in certain 
areas. We need briefly to discuss both program/grants and administration.



04/20/93 0882561017:43 ®002NEA

v;a fax

April 2C. 1993

TO'

FROM: Ana St

BACKGROUND

Since its birth in 1965, the Arts Endowment has made dose to 100,000
grants.

THE GOOD WORK

fobs, services, and contracts is createc

• young writers, painters, craftsmen, jazz artists receive basic assistance to 
develop their work

BRUCE LINDSEY
JAN PIERCY 
B1LLGILCHER 
SUSAN REIGHMAN

. jobs are stimulated everywhere: in cities and towns all over the country - 
as artists and cultural groups attract corporations to locate, employ 
builders and advertisers and paridng attendants, fill restaurants and snack 
bars and crafts shops

• artists work with children and teachers in our schools in every State in the 
nation - over 19 million children receive somefcrm of arts education each 
year

The Arts Endowment arguably reaps more benefit per dollar than any Federal 
agency. The effects of Its grants touch just about every citizen of our country: 

• for every dcilar the Endowment invests in communities, a 23-told return in

Of those, possibly 10C - over ihe entire 27 year history of the agency - have 
proved "controversial."

• Hispanic, Asian, African, Ntouvc—.American, rural and Inncr-city groups and 
projects often get their first leg up with small Endowment dollars
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THE 'HOW" BEHIND IT

-A professional staff of people who know their field be it dance or arts 
education, design or music.

-A ££al winnowing process: more than 18,300 applications are received 
each year, fewer than 4,500 grants are made. Eligibility requirements 
are tough but fain selections are the same.

-More than 1,000 private citizen experts, who serve on Endowment 
advisory panels make recommendations on all applications, citizens 
ctiosen to reflect America's singular aesthetic, cultural, geographic, 
ethnic, and racial diversity, and chosen to make tough choices and to do 
it carefully and well.

• the United States is seen by many all over the world as the seedbed of art 
and creativity: our artists, chnrengraphere, jazz musicians, writers, 
orchestras, are honored and revered in ail comers of the globe

• public television and radio arts programs, touring performances and 
exhibitions, reach into the lives of millions trial would otherwise never 
experience art in their lives; on public television alone, in 1990, the Arts 
Endowment reached a cumulative audience of 310 milllion

The Arts Endowment has painstakingly over time built a process whose goal is 
to use public dollars to support the best artists and work and to bring that work 
to the peopie.

• our nation's competitiveness internationally is enhanced through better 
design and more ingenious products

■ hundreds of millions of non-Federal dollars are generated - State and 
Local Arts Agencies use Arts Endowment and state and local dollars; and 
private foundations and corporations use the Endowment's "stamp of 
approval" as clear sign that their dollars will be well apent in cultural 
endeavor.

• our young people gain confidence through the skills, disciplines, and 
freedom of imagination that characterize the making of art at all levels

• the Vietnam Memorial here in D.C. started with a small grant for a design 
competition that picked then 21 -year-oid student Maya Un; The Great 
WhiteHOPS, Driving Miss Daisy. A Chorus I ine Pulitzer Prize winning 
composers and writers - all were Endowment beneficiaries

• theaters, dance companies, orchestras, jazz and chamber ensembles all 
kinds of groups strive to mako their work better and bring it to more 
Americans
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THE ISSUE OF "CONTROVERSIAL GRANTS"

in the eariy-to-mid 80s, attacks on grants began to revolve basically around
three areas:

- so-called ’’sexually-explicit” work (almost always gay or lesbian);

-work that seemed on tt?e fact of it easy to characterize as "trivial," 
Vcrthless,' "laughable."

-work characterized as "blasphemous," "auti-teiigious," "satanlc," 
etcetera;

— the Chairman may xuai overturn a Council rejection; but the Chairman 
may cecide to reject applications recommended favorably by panels and 
Council.

Later, a film exhibition program in Washington, D C. showing a mocking work 
on then-President Nixon nearly threatened the agency.

In 1985, for example, the Arts Endowment, in the midst of re-authorization, 
was hauled up on the carpet far "funding homosexual poems" and for

In the "early days,’ aiLists writing or dancing or painting to express "anti­
Vietnam" views on occasion made the Endowment’s days seem precarious. 
So did an Endowment-funded theater company whose youthful audience 
yelled out "bullshit" at something they felt was false.

Novelist Erica Jong wrote "Fear of Flying1' (which many considered highly 
offensive - on the subject of heterosexual sex) and credited the Ans 
Endowment for helping her - triggering, in turn, a spate of letters between 
Senator Helms and then-Ghairman Nancy Hanks.

As noted, virtually everything the Arts Endowment does' is applauded, 
embraced, and valued. Roughly one percent of what it does is questioned, 
attacked, or ridiculed.

-After the staff has processed applications, and panelists have 
recommended them for funding, or rejection, the panels' 
recommendations four limes a year are brought before the 25 
Presidentially-appointed members of the National Council on the Arts 
(there are 11 vacancies at present, though incumbents continue to serve 
until they're replaced) review all the panels' recommendations; the 
Council which applications it rejects, and advises the Chairman 
on those it feels should be funded.

Concurrent with these developments was the sorry and growing national trend 
toward fractioralization, divisiveness, hostility, and diminishing tolerance, 
diminishing respect, of humans toward humans.
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today.

SOMfe FEKSQr^AL THOUGHTS

same,

You've got an awful lot of people willing to help!

These factors, combined, can make for reasonably disputatious situations - 
not uniquely for th* Arts Endowment, olearty, but on occasion mere easily 
targeted here.

In 1985, for example, the Arts Endowment, in the midst of re-authorizaton, 
was hauled up on the carpet lor "funding homosexual poems1’ and for 
supporting two versions of the opera Riaolerro that were seen as "deeply 
offensive to the Italian-American community."

Some of those earlier critics of the Arts Endowment remain vocal and hnstite

Another development of the late 80s and early to-today 90s was rhe 
emergence of an sairsmalx vocal, sophisticated, and well-funded largely ’Tar­
right" (for lacl-: of better words!) leadership and following in this country.

Simultaneously, as is one of their inherent roles (as "holding a mirror up to 
society"), artists increasingly articulated many of today’s most pressing and 
difficult issues: muitiedturaiism, AIDS, homelessness violence, 
homosexuality, ecological destruction, child-abuse, etcetera.

John Frohnmayeris book makes the central point: without a dear, articulated, 
fair, and principled stance - and process - and a fierce adherence to 
the Arts Endowment was flogged and beaten, twisted and warped, 
demoralized and disrespoGtad. Politicians wavered, artiste self-censored oi 
"acted out,” panels protested (some walked our), some highly-respected 
"name" artists refused the National Medal of Arts (to be given by President 
Bush), staff turnover increased, paranoia reigned.

Perhaps most damaging, though, an agency seen for years as a shining star 
began to be colored soiEsdy by a negative coating that threatened to wipe out 
its history and muddy its sheen. AU the good seemed to go un-noticed, all the 
values ignored, ths benefits seemed nearly to vanish. Al! this from a tiny 
number of "controversial grants," an apparent loss of principle and of nerve, 
and an overwhelming aura of poiitioa! pressure.

The "controversial grants" issue is ngt an easy one, nor will it ever completely 
go away. Attempts tc prevent controversial grants were among the hallmarks 
of tbie past four years, and surely many of those actions were taken in good 
faith, in an effort to “save the Endowment'’ The problem, finally, is that it 
doesn't work, that determining what is - or might be - offensive in a nation 
this large and diverse is - or so it seems to me - a flawed effort at best and 
one doomed to fail. However, we need to look ro th© future, and quality has to 
he the Icev. srtisfin mcrfrthw inrfe-e+sr anrf orrhrfiwt ...... .
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Artists rocked
by plea against
NEA ruling

/
By Joyce Price . /
THE WASHINGTON TIMES V

At a town meeting in Louisville in 
July, Mr. Clinton was asked what he 
thought of censorship of artists 
funded by the NEA. “I’m against it," 
he said.

Artists were encouraged by such 
statements, and the day after the 
election, Ms. Brunner expressed 
hope the new Justice Department 
would drop its appeal of the June 9, 
1992 decision by a federal judge in 
Los Angeles.

At issue is the decency clause, 
passed by Congress in the fall of 
1990 as part of the NEA’s reauthor­
ization legislation. It directed the 
NEA chairman to follow “general 

“We’re very disappointed,” said 
Helen Brunner, interim executive 
director of the NAAO. “It [the court 
appeal] is inconsistent with Presi­
dent Clinton’s position during the 
campaign and inconsistent with his 
executive order overturning the gag 
rule.”

standards of decency and respect 
for the diverse beliefs and values of 
the American public” in considering 
grant awards.

Four performance artists were 
denied grants in the summer of 1990 
— Karen Finley and Holly Hughes, 
both of New York, and Tim Miller 
and John Fleck, both of Los Angeles. 
Homosexuality and urination were 
themes in their art.'

The artists sued the NEA for al­
leged discrimination.

In June, U.S. District Judge A. 
Wallace Ihshima ruled that the de­
cency clause violated the First and 
Fifth amendments because it was 
too vague and broadly worded.

Judge Ihshima said that the Su-. 
preme Court’s ruling in Rust vs. Sul­
livan did not apply to federal funding 
of the arts. The Bush administration 
had insisted it did.

Mr. Cole said the brief filed by Mr.. 
Clinton’s Justice Department con-' 
tinues the Bush administration’s po­
sition. “But we feel Judge Thshima’s 
position was absolutely correct,” he 
said. ,

Mark Sakaley, Justice Depart­
ment spokesman, said yesterday:' 
“We’re charged to uphold constitu­
tional law. Congress passed the law' 
[the decency clause], and it’s our job' 
to uphold it.”

But Mr. Cole said the Justice De-, 
partment is not required to appeal; 
laws it believes are unconstitutional. 
“So clearly, they feel this is con-! 
stitutional,” he said. i

Mr. Cole noted that the Justice De-; 
partment had requested and re­
ceived several stays of the appeals 
schedule “to give the new appointees 
an opportunity to review the matter 
to decide if they should pursue an 
appeal,” bur “they ended up makihg 
the same arguments” as the Bush 
administration. ;

Ms. Brunner said the arts commu­
nity believes it may be a “casualty” 
of the two-month delay in naming an 
attorney general. “I’m sure Janet 
Reno has a huge docket of cases to 
go through,” she said.

"I can’t imagine the Clinton ad­
ministration understood the rela­
tionship between this case and the 
gag rule” since its positions with re­
gard, to the gag rule as applied to 
funding for abortion counseling and 
the arts are “completely inconsis­
tent.”

Mr. Sakaley said that while At­
torney General Reno “did not play an 
active role” in the appeal of the case, 
Finley vs. NEA, “she was made 
aware of it.” He said this appeal is an 
appeal of the “Clinton Justice De­
partment.” . "

Artists and free-speech advocates 
are upset that the Clinton adminis­
tration is appealing a federal court 
ruling striking down a “decency” 
content requirement for projects 
funded by the National Endowment 
for the Arts.

“I am deeply disappointed that on 
yet another issue President Bill Clin­
ton has essentially reversed him­
self,” said David Cole, an attorney 
with the Center for Constitutional 
Rights who is representing the 
plaintiffs in the 1990 lawsuit against 
the NEA.

“He argued during the campaign 
the NEA should not be subject to 
content restrictions,” said Mr. Cole, 
who is also a professor at the 
Georgetown University Law Center.

Nevertheless, a Justice Depart­
ment brief filed in the case on March 
30 argues that “where the govern­
ment is footing the bill, it can control 
speech,” Mr. Cole said.

Leaders of the National Associ­
ation of Artists Organizations, a 
plaintiff in the suit, and the National 
Campaign for Freedom of Expres­
sion called the administration’s posi­
tion “completely inconsistent.”

The appeal is based on a 1991 Su­
preme Court ruling. Rust vs. Sulli­
van, that upheld government reg­
ulations that prohibited abortion 
counseling and referrals at federally 
funded family planning clinics.

Mr. Clinton abolished the reg­
ulations barring abortion counseling 
— which came to be known as the 
“gag rule” — in an executive order 
on Jan. 22.



Reno vows to do what’s right,
scorns the politically popular

2

•<

that can prevent crime before it oc­
curs.

Despite party affiliation, Shelby 
^4- xl_ • 1 jisn’t a yes man for the president

Birmingham Southern College po-

either. He co-sponsored and spoke

ing restraint without new taxes.” He

about what is acceptable political
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what needs to be done, by showing , 
America that it’s the right thing to 
do, and by developing sensible pro­
cedures for easily understood com­
pliance.”

• A goal to make sure the depart­
ment is “as open as possible under 
the law.” She said the department 
represents the American people and 
“we must be accountable to the peo-

Sen. Richard Shelby is persona non 
grata in the Clinton White House.

in November. A recent editorial in 
the Decatur Daily urged Mr. Shelby

criminals away while providing al­
ternative sanctions for those people 
who are going to be coming back to 
the community anyway in a fairly 
short time.”

• A belief that while the depart­
ment was looking to prosecute crim­
inals, “We must never forget the vic­
tims; they have rights, too.”

She said federal lawyers would 
work with local law enforcement of­
ficials to try to develop prevention 
and early intervention programs

(<Too often lawyers 
have made the law a 
mystery. We must 
make it a lamp that 
shines the way.”

sion criticizing the president’s bud­
get — embarrassing Vice President 
Al Gore, who was standing at his

behavior for Democrats.
• Distributed by Scripps Howard.

pie.”
Miss Reno told employees the de­

partment was responsible for ex­
plaining its actions in investigations, 
when it does not compromise on­
going probes, “not in obscure 
legalese, but in the small, old words 
we all understand.”

“Tbo often lawyers have made the 
law a mystery,” she said. “We must 
make it a lamp that shines the way.”

Miss Reno also encouraged the 
employees to use the department’s 
limited resources to “build real part­
nerships with state and local govern­
ment — a partnership which is built 
on mutual regard and respect.”

“I’ve been at the other end of the 
line when somebody from the De­
partment of Justice told me ‘No,’ like 
they knew better,” she said. “They 
might have. But what I’d like to do is, 
by tone and manner, acknowledge 
them all as equals on this team as we 
ask together.

“I want to do everything I can in 
this department to put the family 
first and to develop new attitudes 
and programs that will enable peo­
ple to achieve their professional 
goals while having the opportunity 
to spend quality time with their fam­
ily,” she said.

• A view that, while dealing with 
the issues of violence and crime, 
“We must never forget the awesome 
power of the federal government, 
and we must harness that power to 
make sure that innocent people are 
not charged or even tainted by our 
actions.”

• A desire to work with the de­
partment’s Environment and Nat­
ural Resources Division and the ERA 
“to protect this fragile continent; 
first, by sending clear signals of

§
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litical differences, and on this we re­
spectfully disagree.”

• Given such attitudes, Aubum Uni­
versity political scientist Gerald 
Johnson says, Mr. Shelby’s vulner­
ability lies only in a shift in thinking

By Jerry Seper
THE WASHINGTON TIMES

says one Democratic senator, who 
describes the Alabaman as “alien­
ated” from the caucus.

Mr. Shelby’s independent streak 
may not win friends in the cloak­
room, but Alabama is another mat­
ter. Mr. Bush carried the state easily

Attorney General Janet Reno, de­
scribing herself as “the new kid on 
the block,” promised Justice Depart­
ment employees yesterday that, un­
der her leadership, the department 
will do what is right even if it is not 
politically popular.

“What is the right thing to do? Let 
us leave here today resolved to ask 
that of ourselves and others as we 
seek justice, remembering that 
sometimes doing the right thing is 
very politically unpopular; some­
times it will be painful for it will, of 
necessity, hurt someone,” she said 
during brief ceremonies in the de­
partment’s courtyard.

“But with strength and courage, 
let us face that question unafraid 
and together seek justice for all,” she 
told several hundred employees 
gathered, including embattled FBI 
Director William S. Sessions.

It was Miss Reno’s first formal 
address at the department since her 
confirmation last month. The for­
mer Dade County, Fla., state at­
torney filled the last chair in the 
Clinton Cabinet.

Miss Reno’s 15-minute speech 
touched on a number of topics and 
outlined her opinions on several 
criminal justice areas, including:

• A view that, despite concerns 
about rising violence nationwide, 
“We cannot respond with demagogic 
promises to build more jails and put 
all the criminals away.”

She said the department must use 
available resources to “put the real 

By Chuck Alston
CONGRESSIONAL QUARTERLY

side.
Firing back, the administration 

announced Feb. 26 that it was 
shifting 90 space-shuttle jobs from 
the Marshall Space Flight Center in 
Huntsville, Ala., to Ibxas.

“In Shelby’s case, there is a belief 
that there is not much we can do,”

Sen. Richard Shelby of Alabama 
is on odd ground for a Democrat: He 
may have been more welcome in 
George Bush’s White House than in 
Bill Clinton’s.

Mr. Shelby and Howell Heflin, 
Alabama’s senior senator, have for 
years been the two Senate Demo­
crats most frequently accused of 
impersonating Republicans.

But where Mr. Heflin found a way 
to back the Clinton budget and its 
higher taxes, Mr. Shelby did not. And 
when a key Republican amendment 
was offered to Mr. Clinton’s eco­
nomic stimulus package, Mr. Shelby 
— but not Mr. Heflin—voted to keep 
it alive.

Alone among Democrats, Mr. 
Shelby voted for the Republican 
budget alternative — and not quietly,

to “hang in there.”
Mr. Shelby, 58, was elected to the 

Senate in 1986 after serving four 
terms in the House. Re-elected last 
Nov. 3 with 66 percent of the vote, he 
gets the highest marks in Alabama 
of any major politician, according to 
Birmingham Southern College po­
litical scientist and pollster Natalie 
Davis.

Huntsville Mayor Steve Hettinger 
says he first learned that Mr. Shelby 
had become a White House head­
ache in a meeting with Mr. Gore. Mr. 
Hettinger frets that even more 
NASA jobs will be lost and wishes 
Mr. Shelby had backed the budget. 
But he adds, “We don’t have big po-

for it, calling it die “credible alterna­
tive for deficit reduction and spend­

views Mr. Clinton’s plan as “light on 
spending cuts and heavy on taxes.”

Mr. Shelby’s feud with the White 
House began in late February. After 
lobbying to keep the costly space 
station in the Clinton budget, Mr. 
Shelby turned up on network televi-
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THE CHAIRMAN

April 12, 1993

MEMORANDUM

Members of the National CouncilTo:

president of the University of Pennsylvania,

NATIONAL ENDOWMENT FOR THE HUMANITIES

WASHINGTON, D.C. 20506

President Clinton has announced his intention of nominating 
Sheldon Hackney, president of the University of Pennsylvania, 
as chairman of the National Endowment for the Humanities.

Today, Donald Gibson assumed the duties of Acting Chairman 
and Michael Shapiro was named General Counsel.

Sheldon Hackney has been president of Penn since 1981 and 
teaches a course in American history there. He was president 
of Tulane University from 1975-81 and before that, provost of 
Princeton University.

An award-winning scholar of Southern history, Hackney 
earned his B.A. from Vanderbilt University in 1955, and his 
M.A.(1963) and Ph.D. (1966) from Yale University. His book, 
Populism to Progressivism in Alabama, won both the Charles 
Wydnor Award of the Southern Historial Association and the 
Albert J. Beveridge Prize in American History of the American 
Historical Association for the best book in American history 
published in 1969. He has written and edited other books and 
writes frequently for general publication.

Donald Gibson, who has been with the Endowment since 1977, 
has assumed the duties and responsibilities of Chairman until 
such time as Sheldon-Hackney is confirmed. Jerry L. Martin, 
who has been serving as Acting Chairman, will continue in his 
role as Assistant Chairman for Programs and Policy.

Gibson has been director of the Division of Public Programs 
for the past nine years. He previously served as director of
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University of Berlin, where he conducted research on the

General Counsel,Shapiro will be handling congressional affairs

J

office of Weil, Gotshal & Manges; specializing in the areas of 
technology transfer and the international protection of 
intellectual property. As part of his responsibilities as

and National Council liaison.

the Division of State Programs. He received his B.A. from 
Simpson College in Iowa and his graduate training in 19th and 
20th Century European History at the University of Iowa. 
Gibson studed at the University of^annheim andthe^Free

during the Weimar Republic and oneducational system of Germany during the weiiar Kepuoiw anu — 
the elections in the city of Bremen from 1912 through 1933.

The new General Counsel of the Endowment, Michael S.

Before entering the practice of law, Shapiro direJ^.^e . 
nationally recognized Graduate Program in Museum Studies at The 
George Washington University.

Shapiro has been associated with the Washington, D.C.,
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BOB EDWARDS:

organizations met with Administration officials to express 
■ concerns about where the Clinton policy is headed. NPR s

TOM COLB:

four performance artists whose work dealt primarily with 
f-inoman and rne dearadation of women. The "NBA F'

COLE:

NATIONAL PUBLIC RADIO 
"MORNING EDITION" 

APRIL 21, 1993

BOB EDWARDS: This is "Morning Edition." I'm Bob Edwards. 
Three months after Bill Clinton's inauguration, artists and 
their supporters are confused over where the Administration 
stand on federal funding for the arts. The Clinton Justice 
Department has decided to appeal a judge's ruling that had been 
viewed as a victory for freedom of expression. In addition, the 
Administration has yet to appoint a Chairman of the National. 
Endowment for the Arts. Yesterday, representatives from several 
arts organizations met with Administration officials to express 
their concerns about where the Clinton policy is headed. NPR s 

Tom Cole reports.

story begins in 1990 when John Frohnmayer, thenOur story begins in issu wnen uonn
Chairman of the National Endowment for the Arts, rejected grants 
to four performance artiste whose work dealt primarily with 
homosexual themes and the degradation of women. The "NBA Four, 
as the artists came to be called, sued the Endowment, claiming

into consideration general standards of decency" when awarding 
grants, was unconstitutional. Last summer, a federal judge in 
Los Angeles ruled that the decency language ^s 
unconstitutional. Late last month, the Justice Department 
appealed that ruling. Bob Lynch, president and CEO of the 
National Assembly of Local Arts Agencies, was at yesterday s 
meeting with Clinton Administration officials.

BOB LYNCH: Our hope had been that the Justice Department and 
the Administration would concur with that lower court decision. 
What we're concerned about is that in challenging such a 
decision, that there is confusion about what the National
Endowment for the Arts' message might be out to the public, that 
there's confusion about what state arts agencies and local arts 
agencies might do related to their own interpretations of local 
laws and their own challenges of the kinds of grant decisions 
that might be made at that level.

COLE: Lynch described yesterday's meeting as simply an 
opportunity to voice concern over the Justice Department 
appeal He said Administration officials seemed receptive but 
offered no answers. The Justice Department declined to comment 
on the appeal. A spokeswoman said only that it is the Justice 
Department’s job to defend challenges to federal law. That s 
one way of looking at it, according to constitutional lawyer 

Floyd Abrams.

floyd ABRAMS: That would be the norm: Congress has passed a 
law; it's generally viewed as the role of the Department to 
defend the law that the Congress has passed.
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professor at Georgetown University and a lawyer with the Center 
for Constitutional Rights who represented the "NBA Four," may

■YER:

FROHNMAYER:
art world becomes, both because it appears tnat it s ve 
the priority list and because events are going forward:

then I think
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COLEAbrams represented a New York school in an earlier suit 
challenging an NBA requirement that grant recipients sign what 
came to be called a "clean art loyalty oath.’

ABRAMS: On the other hand, there are some laws that run such
constitutional risks of being unconstitutional, chat a
Department of Justice might well decide -- and is certainly in 
power to decide -- we can't defend this, or we shouldn't defend 

this.

COLE: Abrams agrees with the Los Angeles judge's ruling that
the phrase "general standards of decency" is so vague that it 
violates both the First and Fifth Amendments. So, why would the 
Clinton Administration pursue an appeal? David Cole, a

JOHN FROHNMAYER: If the Clinton Administration is trying to 
find a middle ground where they can appease the critics of the 
Endowment, I think that's a strategy that doomed to failure.

TOM COLE: John Frohnmayer should know. It's a strategy that he 
tried to pursue before he was forced to resign as Chairman of 
the National Endowment for the Arts last year. And he's quick 
to admit that it did not work for him. Frohnmayer says this 
summer's NBA reauthorization, the process through which Congress 
reaffirms the Endowment's mandate to continue funding the arts, 
makes it all the more important that President Clinton make a 
decisive statement in support of the NEA, and that Clinton name 

a new Chairman quickly.

The longer that waits, the more uncomfortable the
---- both because it appears that it's very low on

• ' : the
Endowment needs to be reauthorized again this year, and if 
there's not a Chair in place to lead that process, then I think 
the Arts Endowment's at a tremendous disadvantage.

have an answer.

DAVID COLE: It certainly strikes me as possible that the 
Administration felt that, if it declined to defend the decency 
language, that it would face a tough battle on confirmation of 
the next NEA Chair, that it would face a tough battle on the 
reauthorization of the NEA, which is coming up. If that's the 
decision, however, I think it's an extremely short-sighted 
decision, because essentially it's saying, "Well, we want to get 
through the next two battles easily, and therefore we're willing 
to sacrifice the broader principal." The broader principal here 
is that it's not permissible to legislate politically correct

art.
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Frohnmayer may be right. It appears that at least some 
of the Endowment's critics have not forgotten past
controversies. Ralph Reed, executive director of the Christian 
Coalition, is pleased that the Justice Department decided to 
appeal the ruling that the NBA's decency requirement is 
unconstitutional.
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COLE: The Justice Department appeal likely will be argued this 
summer in the 9th Circuit of California. I'm Tom Cole reporting.

RALPH RBBD: At the very least, we would like to see the current 
language retained, but we would prefer to go back to the 
previous -- that is, the Helms language -- that simply does not 
allow for any kind of portrayal of bodily functions, especially 
sexual or excretory activity in a "patently offensive way." I 
think that if we could simply get that standard, and we'll be 
working for that in both the committee process and on the floor 
with amendments. If we're unable to succeed in the legislative 
process, recognizing of course that we do not have an
Administration that is friendly to our position, that we will 
continue to work through the courts.
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Finally, the brief maintains that even if the lower court's 
broad interpretation of the "decency" provision is correct, the 
coMJM" V’dS still wrong because Rust v. Sullivan gives the 
government the authority to "limit its subsidies to art projects 
that are not indecent." Brief at 36. Judge Tashima had
distinguished the Rust case, which ruled that the government 
/could impose an abortion "gag rule" on federally funded family 
/ planning clinics and which the Justice Department claimed 
permitted content restrictions on NBA grants. He explained that 
funding for the arts is a fundamental sphere of free expression 
analogous to colleges and universities, in which the Supreme 
Court itself conceded that the restrictive rule in Rust should 
not apply. The brief maintains that the court need not reach the 
Rust issue at all, but that if it does, it should reject Judge 
Tashima's decision and decide that the restrictive rule in Rust 
is applicable to funding of the arts.
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NOTE:

This case is about a challenge to a congressional statute that1.
required rhe head of the National Endowment for the Arts (NEA) 
to "tak[e] into consideration general standards of decency" in

governing the grant application

2.

1
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promulgating 
process.

It has been the long-standing policy of the Department of 
Justice not to discuss pending litigation and briefs. 
The following information is for background purposes and 
is not for release.

The statute provided for increased diversity on the panels 
that made grant recommendations to the NEA Chairperson, and 
the NEA ooncluded that if these panels made judgments on the 
basis of artistic merit and excellence, then all reasonable 
statutory concerns about decency would be satisfied. We agree 
with that too.

Second, we also criticize the district court's reasoning 
concerning Rust v. Sullivan, which discussed the circumstances 
under which the government can condition its grant of funds. 
The district court held that certain subject matters (like the

Plaintiffs, however, have argued that this was not a 
legitimate way of construing the statute. If we prevail 
before the court of appeals on this point, there is no need to 
reach any constitutional issues.

If the court disagrees, then it would need to consider 
plaintiffs' constitutional challenge. The plaintiffs here 
have brought a facial challenge on constitutional grounds, 
arguing that this statute violates the First Amendment. The 
Department of Justice is under a duty to defend the 
constitutionality of any federal statute (assuming there is a 
reasonable defense). We have defended this statute by 
arguing two points.

First, we argue that because this is a facial challenge, 
plaintiffs can only prevail if there are absolutely no ways in 
which the statute can be constitutionally applied. Here, the 
statute would clearly be constitutional if, for example, 
decency considerations were limited to grants whose intended 
audience were children under 12 years of age and the proposed 
project would have met judicially recognized standards for 
obscene, material.

Under the Bush Administration, the NEA concluded that no 
standards relating to decency were necessary for determining 
whether to approve grant applications. We agree with that.
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There is a presumption that every statue passed by Congress is 
constitutional.

This brief was considered by Clinton Department of Justice 
officials, who worked closely with career attorneys from the 
Department.

arts) were exempt from the general principle in Rust. 
Although we disagree with the district court's reasoning, we 
have not asked the court of appeals to determine whether Rust 
controls the outcome of this case because it is premature to 
consider that constitutional question prior to the 
implementation of the stature by NEA.

We do not 
Sullivan --

We believe that this brief does not conflict with any Clinton 
Campaign pledge. [Explanation to come.]

The brief filed in this case preserves many options for the 
new Administration to consider in developing its policies 
regarding funding for the arts and other related government 
programs. This brief does not tie the hands of the new 
Solicitor General. Rather, it will provide him with maximum 
flexibility in making recommendations to the Attorney General 
and President in how to proceed in the Federal Courts of 
Appeals and Supreme Court of the United States on this and 
related issues.

The brief filed in this case is very narrow, 
suggest that the principle announced in Rust v 
that the government can place conditions on the grant of funds 
-- is without limits. That very delicate issue is left for 
another day.

The thrust of this brief is on statutory grounds, arguing that 
the regulations are consistent with the statute. The focus of 
this brief is not on constitutional arguments.



This marker identifies the place of a publication.

Publications have not been scanned in their entirety for the purpose 
of digitization. To see the full publication please search online or 

visit the Clinton Presidential Library’s Research Room.

This is not a presidential record. This is used as an administrative 
marker by the William J. Clinton Presidential Library Staff.

Clinton Presidential Records 
Digital Records Marker



<■

Special Issue

2

3

5

7

8

9

15

16

Recommended Reading and News 18

A Newsletter of Ideas and Items of Interest to Arts Grantmakers

GRANTMAKERS
IN THE ARTS

Volume 3, Number 2 Summer 1992

Sarah Lutman
Program Associate, The Bush Foundation

Chair, GIA newsletter committee.

A Proposal
Jim Pomeroy, artist

Memo to Arts Advocates
Gara LaMarche,
Fund for Free Expression

Placing Arts Censorship within a 
Political Context

Margaret C. Ayers,
Robert Sterling Clark Foundation

NEA "Decency" Requirement
Declared Unconstitutional

David Mendoza,
National Campaign for Freedom of
Expression

Supporting and Conducting Lobbying
Excerpts from a Publication of 
The Alliance for Justice

Is There Life after the Supreme Court?
Ira Glasser,
American Civil Liberties Union

A New Threat of Government 
Censorship

Melanne Verveer,
People for the American Way

"Who will fund the arts?" While at one time, many looked 
to the National Endowment for the Arts for leadership, 
the leadership appears now to be shifting to private 
sources. Are we, as a field, prepared to respond? What 
actions are the appropriate ones? These are questions that 
demand the greatest attention from individual grantmakers 
as well as from Grantmakers in the Arts.

What Do You Think?
Twelve Responses to a Question 

Posed by the GIA Newsletter

With this special summer edition. Grantmakers in the Arts 
(GIA) begins to consider more broadly how the national 
debate over the future role of federal arts support and the 
artist's right to freedom of expression is affecting the arts 
field and our own work. The GIA Board’s recent meet­
ings have focused on how our organization can best con­
tribute to the national dialogue on these issues. Should 
we develop activities aimed to influence future directions 
in public policy? Or, should our activities examine the 
roles and relationships of private sector grantmakers with 
the arts field, and determine how the changing federal 
role affects our practices?

This newsletter is not intended, therefore, as a definitive 
statement of causes and effects or possible solutions, but 
rather serves as an initial exploration of issues and com­
mentary on them. We have included several essays on 
artistic freedom, government policy, and foundation giv­
ing patterns from different perspectives. In addition, we 
asked a group of artists and administrators to address 
private sector grantmakers and to tell us how their think­
ing and their work is being affected by changing public 
policy.

Freedom of Expression 
and

Public Funding of the Arts




