


























i_$52 Million Boost Requested ﬁ)r NEA

-White House Also Proposes Increases for Other Cultural Programs

B0 .
- By-JacQueLiNe Trescorr
sWaghington Post Staff Writer

":.v‘(;"bonﬁdent that they are no lon-
, ;ge: under the direct fire of conser-

- ydtive critics, officials at the Na-
Sl Endowments for the Arts
dnd Humanities are asking for

‘more money to support main-

“stream projects.

.~ In the president’s request for fis-

-cal 2000, submitted to Congress

. yesterday, the arts endowment was

| ‘slated to receive $150 million, an

. in¢rease of $52 million over its cur-

' rent budget. :
NEA Chairman Bill Ivey said the

S :

B

additional money would under-
write a new initiative, “Challenge
America,” to encourage partner-
ships designed to address such
community issues as arts educa-

Ivey said the agency’s optimism
was based on improved relation-
ships with members of Congress.
“The NEA has been very respon-
sive to Congress in making some
changes in our operations that ad-
dress congressional concerns,”
Ivey said yesterday.

In response to criticism that it
was giving most of its grants to

New York and California, the agen-

cy last year started Arts Reach, an
effort to bring arts programs to
places that are not cultural centers.

*The humanities endowment also
would get an increase of $40.7 mil-

lion in the proposed budget. In fis- '

cal 1999, the NEH received $110.7
million.

NEH officials plan to use the
money to increase access to hu-

manities materials, especially elec-
troni

William R. Ferris, the NEH
chairman, said he wanted to revi-
talize the agency’s support of in-
stitutes for teachers, an area crip-
pled by the budget cuts of the early

1990s. He also wants to establish
regional humanities centers and
mthre&mmhaeologyini-

“This year’s budget request will

‘enable NEH to strengthen its core

programs ... and add significant

new programs tailored to meet the

growing needs of humanities orga-
nizations,” he said.

In 1998, the endowments didn’t
run into organized opposition on
the Hill and got about the same
amount they’ve received for the
previous three years.

If the agencies get what they're

el the IMLS
asking in the proposed budget,

they would move closer to the lev-
els they enjoyed before the Repub-
lican takeover of Congress in 1995,

The Institute of Museum and Li-
brary Services, the third federal
cultural agency, is also asking for a
boost for its museum projects of
$10.5 million, from $23.4 million in
the last budget.

The institute would use $12.6
million for several new programs,

“one of which would help make mu-

seum collections more accessible to
schools and the general public.
“Libraries are on the forefront of
using new technology to get people
the information they want and
need. For museums, this is the first
signed to make their collections ac-
cessible online,” said Diane Fran-
director.

which gets most of its operating

budget from the federal govern-
S
news in president’s proposal.
The administration asked for the

release of $19 million, the last fed-

eral installment for the design and
construction of the National Muse-
um of the American Indian. The
Smithsonian is planning to start
construction later in the year. -/
The total fiscal 2000 request for
the Smithsonian was $380 milli?n,
which included nearly $48 million
for general repairs. i
Other ~cultural programs _re-
ceived slight increases, mainly dye

to AfY
The National Gallery of Art was
slated for $67.7 million; the Hglo-
caust Memorial Museum, $33.7
million; the Kennedy Center, $20
million; and the Woodrow Wilsgn
International Center for Scholars,
36 million. 3 e
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FROM NEA/PUBLIC AFFAIRS

6 The Nation.

EDITORIALS. |

‘Elitism’ and the N.|E.A.

nder a disnxbing front-page headline. “"Stwdy |Links Drop in
Support To Elitist Amirude in the Anrs.” The Nevt York Times re-

cemtly summarized a report ;ssued by the Natiorjal Eadowment
for the Arts. The “Federal swdy,” wrote the |Times. “holds
arusts themselves pardy responsible for the ing alienaton

it 62¢s between dhe public and the arws.” This. he stpry conrninued.
“made recem cuts in government arts spending|possiblc.” We
speak of links wiren We suspect a causal connecdort—as 1o *‘Lung
Cancer Linked ro Smoking.” But that and the term|‘scudy" imply
something a great deal more scientific than anything 1o which
American Canvas, as the report is called cag poss)ply pretend.

It seermed scately credible, save in terms of the psychopathol-
ogy of vicdmhoaod. that the N.E.A. would appropr
predicare “elitigt”t from the rhetoric of its persecut

public support i3 somerhing for which the arusrs hdve only thern-
selves to rebuke! So it was little surpnse 1o find

sigmatzed in the way the TImes umplied. Rather, “elitist” refers
how me commurniges the N.E.A. hopes to reach

ed throughout the forums held by the endowment
“in enshrining art within the temples of cultur:
the concert hall, the proscenium stage—we may

evance, some of the forums felt. can best be co
larger commuity by demonstrating how relevant

yed to the
already is

L e e R ST LT TR TR TR

(THU) [1. 06" 97 16:15/8T. 16: 14/N0. 3560970261 P 2/3

Ny

November 17, 1!

in their lives. One panelist states that are “is not something 1
exists ‘out there’ in 8 world alien to maoy families but is at
an cssennial part of the lives of most families. The problen
that they just don't know it.”" And. “If we will look. we will f
arr all around us—in the things that we make with our wo
(songs, stones. rhymes, proverbs), with our hands (quilts, ki
ning, raw-hide braiding, pie<crust designs, dinner-table arram,
ments, garden layouts).”

All of this is certainly true. Arristic cxpression is as muc;
part of human nature as our abiliry to learn languages. But
would never think of art in this broadly demotic sense as son
thing thar merirs funding by a nattopal endowmenut. It is possil
to argue that ther is a continuity berween the household ars a
the arts that do require funding, but American Canvas clai
only that “‘when Americans finally acknowledge the art that.
fects their own lives. the art in which they ke an acdve part—
fashion and foodways, in song and cclebration and storics—they
be better prepared to commir 10 a public culture—che arr a
armses and art organizations that labor 1n the nonprofit sector
with rhar same spirit of shared invesrment.” (My empbasis.) Y
I am exceedingly doubtful of poinring out the everydayness
art in garden and kitchen as a strategy. The problem is to expla
the relevance in peoples lives of the “enalmined” arts, which ha
lierle in common with table arrangements and pie crusts.

There is no impljcation 1n the discussions recorded by t
N.E.A. that artists are elifists or art institutions exclusionary.
a society of glass ceilings, of prejudice, segregadon and keepis
people in their places. American art institutions are among tl
most zealous in reaching out. The present generation of curarc
and museum directors are driven, after all, by values they a
qumred in the suxties and sevenness; their belief is that the arts th
administer are of vil concemn to everybady, and that as maay
possible should benefit from experiencing them. How else expla
the preoccuparion with multiculmralism. the debate over qualit
the effort, with wharever success, to dismantic the barriers of 1a
and gender? (The contradictory fallback position of those wt
can't get the label *elirist™ to stick is that arts insttutions are tc
“polidcally correct™) It is precisely because the advocates of a
aim at crriching the lives of ordinary people that it will not grear
belp 1o say that their lives are already enriched with art. For tt
art tn question is more distarn and difficulr.

In some ways the hardest task is not to work with thase i
norant of art bur with those. Jike many in Congress, who ar
hosrije to it. American Canvas has little to say about this. [
hope is that aesthetically awnkrned commmunities will rise )
protest when their goverament representatives seek to slas
funding for the arrs. But that can be done only when the diffe-
cuce bervween the arts that need funding and the arts of everyd:
life is recognized. And American Camvas acknowledges th
when it defends such works as Charles Ives’s Concord Sona.
or Tony Kushner's Angels in America.

“Actually,” American Canvas says, “many more Americar
attrnd arts activiges than professional sporting events every yer
The Times has a very vivid understanding of those in whot
Jives the fine ants play a cenaal role—-it now devores one of s
secrions in fts daily edition to arr. But it has rendered a sad di
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service to the N.E.A. and 1o the cause of American art by mis:
represeating the tenor of American Canvas. It put 2 weapon in
the hands of an's enemies by making it appear that the N.E A
itself has studied and now agrtes with their charges. The well
meaning report was intended to help lcad an awakened public
inro the museum, the concert hall. the thearer, in increasing]
numbecs, and to agree to, if nor insist upon. continued funding
for them. That is the “link"™ it seeks. Despised and punished by
Congress. with a private sector that “has not exacily leapr to the
rescue of the arts,” an embatled N.E.A. is seeldng ways to en-
list support for American art in populations heretofore believed
wndifferent to is exisence. ARTHUR C. Danto

The Hill’s Ethics Lockout

he House of Representatives ymay have finally found a way to
rid itself of the pox of cthics violations that has plagued ir cver
since the G.O.P. took charge: It simply passed new rules thac
prohibir citizens from bringing ethics charges. Under the old
rules, arty cirizen could bring|charges before the House Com-
mitee of Standards of Official Conduct (the Ethics Commimee)
once (ree members of Congress had refused to do so. The jobof
collecting three wri tten demials was difficult. bur it was possible.
Of numerous arempts since 1994, the Nader-affiliated Congres-
sional Accountability Project hat succeeded in filing six House
ethics complaints. including agamst Newt Gingrich.

It was previous charges against Gingrich that led the House
to overhaul its rules. Following the Speaker’s January reprimand
and $300,000 fine, the Ethics Cdmminec fractured along parti-
san lines. The coanmirtee suspended action in February and ap-
poinred a bipartisan task force to overhaul rts rules. The rask

Nation,

EDITOBIALS

(THU) 11. 06" 97 16:16/ST. 16: 14/N0. 3560970261 P 3/3

foree returned with recommendations to ban citizen complaints
and make it easier for lawmakers to dismiss complaints brought
by one another. The new rules were adopted in September by a
heavily Republican vor= of 258 to 154.

Cirnzens who fear thar their Represenmuve is involved in cor-
ruprion. influencc-peddling or abuse of power must now find a
member 10 file a complaint for them. “It's a lockout,” said Con-
gressional Accountability Project director Gary Ruskin, *“Ord;-
nary citizens can’t bring charges anymore. And members are not
exactly eager 1o bring charges against their fellow members.”

One such powerful member is Transporaton and Infrastruc-
rure Comnmittee chairman Bud Shusrec He faces ethics charges
sermming from his close relationship with former aide and current
campaign fundraiser Ann Eppard a jeading transpostahion lobby-
ist who represents rucking corgpanies, railroads and atrlines with
business before Shuster’s comminee. In addition to accepting
campaign cash and Jawrnaking advice from Eppard, Shuster has
oftcn bunked at her Virginia home. “What member is going to
bring a complaint against a guy like Shuster?” Ruskin asked. “No
one who wants g highway, railroad or airport built in his diswict.”

Thc newly reconstntuted Ethics Committee could, within the
oext few weeks, consider a complaint Ruskin made in 1996 under
the old rules. But ithas refused his request 10 introduce new evi.
dence.What sort of new evidence might Ruskin have introduced?
Well, for starters there’s the facs that the task force that rewrote
the House ethics rules rerained as its “special counsel” the same
Washington actorney Eppard employs to defend her interests in
the probes into her relationship with her former boss.

It's exactly the kind of insider influence that concerned citizens
mught complain about—if they had the chance. MONTE PAULSEN

Monte Paidsen (s Washingion bureau chief for Alternanve Media Inc.,
which publishes the Demroit Metro Times and the Orlando Weckly.
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DEFOHESTRIIOR'S NEW BUZZWURD

5 Bank¥ rules bave pre-
vermed It from financing logging projects in
wopicsl minforess. Bur in Jannary, by
prerident James Wolfensohn wili hosy a din-
per and oezring for global imber companies
and representadves of five of the more con-
servagve environmental groups. Wolfensohn's
goal appears o be 10 encourage the compa-
rucs 10 engage in a dubious pracricc Known as
“susainable logging.” (There'’s no data show-
ing that susainable Jogging works.) If the
firms agree, that could lead the bank o relax
its prohibitron on financing rainforest logging.
Some of the invited envico groups, like the
World Wildlife Fund agd The Nemure ¢anserv-
ancy, have expressed interest in sustaipable
loggmg projects of their own. But when the
Rain Forest Actdon Networic which does nat
supporr susrainable logging, and & consortium
that represents forest peoples asked to anend
the scssion, they were reduffad In ap October 6

memo to Wolfensohn. 4 bank official noted
that “the {ritnber] CEO4 woud not find the
presence of these g conducive o a frank
and focuscd dialogue op their owm concerns.”
Unable ro break this [ogyam. thosc shut out
expect o be protesting 4t bank headquarters
on meeong day.

With global warmmg

and U.S. proposals o ad
ing. uh, oxygcen, one conf
sirengtherung encrgy efijcicncy standards for

Representative Henry
crgy Deparmment has **
deadline for rovising ougof-date cnergy efTi-
cicnicy srandards” for thdse appliances. Tbe
D.O.E., perbaps 100 busy nor protecning us
from its nuclear wastes, has failed to iasue
new standards for residenrial central air coadi-

noners and has missed dcadlines for derermin-
ing whether cfficiency standards are feasiblc
and jusnficd for products used in the indusaial
secror. One srudy found that if sumdards up-
gradcs already legally required were in place,
U.S. enexgy conswmprion would decline by
roughly the amoumt needed w run every car in
the United States for four months.

WEWS OF THE WEAK IR REVIEW
Prcsident Clinton announced October 27 that
the federsl deficir, at $22.6 billion, is at its
lowest point since 1974, Rather then the
budget-balancing measures (and mismcas-
ures) taken by Congress. economists credit 2
surge in tax revenues for this aum of events.
la particuiar. these revenues appear 1o be
comng from capial gains. Too bad Congress
sbredded thar tax this summer, lowering the
top ratc for individuals from 28 percent to

20 percent,
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ADMINISTRATIVE MARKING P e
s A wate: s/7/w1y
MEMORANDUM FOR THE PRESIDENT PRIVILEGED AND CONFIDENTPIAL-
THROUGH: Bruce Lindsey
FROM: William Gilcher, Personnel Manager
Susan Reichman, Personnel Manager
Mary Tydings, Personnel Manager
VIA: Jan Piercy
SUBJECT: Chair, National Endowment for the Humanities (NEH)
DATE: March 10, 1993

The purpose of this memorandum is to make a recommendation to you
on the nomination of a candidate for Chair of the National
Endowment for the Humanities.

Background

The National Endowment for the Humanities is an independent
federal agency headed by a chair appointed by the President. The
founding of the agency as an independent body with term
appointments, its authorizing legislation, its strong traditions
and practice of peer review, and its standing in the scholarly
community all require a reasoned and apolitical agency. Under its
previous chair, Lynne V. Cheney, the Endowment became highly
politicized with a conservative, even reactionary ideological
mission. As a result, the Endowment has become increasingly
isolated from the communities it is mandated to serve.

To reverse the current situation, the position of Chair of the
Endowment requires a person of distinguished stature,
passionately devoted to the work of the humanities, and proven
leadership abilities. Particularly at this time, the agency
requires a person of great wisdom, with a strong ethical sense--a
leader characterized by an ability to engage in continuing
meaningful dialogue with the diverse constituencies that the
agency is mandated to serve. The Chair should also possess
substantial skills as an administrator, ready to lead and inspire
the excellent staff of the Endowment, yet open to innovation and
change.

Because of the political volatility of humanities issues, the
Chair should also be a person with strong personal loyalty to the
President and the Administration, ever mindful of the ways in
which decisions made by the Chair of the Humanities Endowment can
help or hurt the President’s ability to lead the nation
successfully.

Recommendation

We recommend Sheldon Hackney, President of the University of
Pennsylvania for nomination.

Dr. S8heldon Hackney has been President of the University of
Pennsylvania since 1981. Before taking this position, Dr.
Hackney was President and Professor of History at Tulane



University. A native of Birmingham, Alabama, Dr. Hackney has
published extensively on American history, particularly the
history of the South. Dr. Hackney’s book Populism to
Progressivism in Alabama, published in 1969 by Princeton
University Press, won the Southern Historical Association’s
Sydnor Prize and the American Historical Association’s Bevridge
Prize. In addition to serving on numerous scholarly boards, Dr.
Hackney has also served on the boards of significant community
organizations including the Afro-American Historical and Cultural
Museum, WHYY, the public television station in Philadelphia, and
the Philadelphia Orchestra Association. (Male Caucasian,
Pennsylvania) .

Significant Recommenders:

Senator Harris Wofford, National Humanities Alliance

Action

AGREE DISAGREE FURTHER DISCUSSION
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Military
Service:
Degress:

Positions:

Hoaorary Degrees:

Hooors and Awards:

ROR}
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SHEIDON HACKNEY

December §, 1933 at Birmingham, Alabama
Lucy Judking Durr, June 15, 1957

Virginia Foster Hackney, . o)
Sheldon Fain Hackney, (b)) (002
Elizabeth Haclney McBride,

United States Navy (Ensign - Licutenant); U.S.S. James C.
Owens (DD - 776), 1956-59; U.S. Naval Academy, 1959-61

Yale University, Ph.D. 1966
Yale University, M.A, 1963
Vanderbilt University, B.A. 1955

University of Penasylvania - President and Professor of History,
1981—

Tulane University - Presi¢ent and Professor of History, 1975-81

Princeton University - Provost and Professor, 1972.75;
Associate Professor, 1968-72; Assistant Professor, 196568

Doctor hororis cawsa, Université de Technologie de
Compidgne, 1991

Docwr honoris cawsa, University of Edinburgh, 1989

Doctor of Philosophy, Hebrew University of Jerusalem, 1984

Doctor of Laws, Haverford College, 1983

Doctor of Humane Letters, Philadelphia College of Textles,
1981

Maimonides Award from the Anti-Defamation League of B'nai

B'rith, Philadeiphia, 1988

West Philadelphia Chamber of Commerce Award of Merit for
service to the commenity, 1987

Appointed Hororary Professor, Shanghai Jiao Tong University,
1984



Publicatlons:

=%

Exte~2¢d Page

Southern Historical Association’s Chades S. Sydnor Prize for
best work in Southern Ristory published during 1968-69

Albert J. Bevridge Prize in Amaian History awarded by Ge
American Historica) Assocation for the best book in American
History published in 1969

POPULISM TO PROGRESSIVISN IN ALARAMA, Princelon
University Press, 1969,

*Southern Violence,* American Historical Review Val. DOV,
pp. 506-925, Fedruary 1965.

“Power to the Computers: A Revolution in History?,* AFIPS,
Proceedings of the 1970 Spring Joint Compwser Conference.

PorULISM: THE CRITICAL IsSUES, Little, Brown and Co.,
1971.

*Qriging of the New South in Retrospect,® Journal of Southern
History, May 1972,

“Tbe South as a Counterculture,” The American Scholar, Spring
1973.

UNDERSTANDING THE AMERICAN EXPERIENCE: RECENT
INTERPRETATIONS, 2 vols., ed. with James M. Banner, Jr., and
Bartoa J. Bernstein, Harcourt Brace Jovanovich, Inc., 1973.

BLACKS AND THE POPULIST REVOLT, Gerald H. Gaither:
[ntroduction by Sheldon Hackney. University of Alabama
Press, 1977,

PARTNERS IN THE RESEARCH ENTERPRISE: UNIVERSITY-
CORPORATE RELATIONS IN SCIENCE AND TECHNOLOGY,
prologue and co-editor. Unuversity of Peansylvania Press,
1983,

*Supply, Demand and the University,* The Anals of the
American Academy of Polirical and Social Science, January
1984.

*The Clay Courty Onigins of Mr. Justice Black: The Populist
as Insider,® Alabama Law Review, Vol. 36, No. 3, Spacg 198S.

(38 )
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Articles:

*The Unlversity and Its Community: Past and Present,® The
Annaly of the American Acadomy of Political and Socal Sdexce,
Nov. 1986.

*The NEA Uander Attack: Resisting the Big Chill,” Academe,
July-August, 1990

*Policing is Not for Colleges,® The Philadelphia Inguirer, Op-
ed page, August 9, 1984

*Student Financial Aid for Public Sexvice,® The Philadelphla
Inguirer, Op-ed page, November 14, 1985

*Angling for red herrings in academe,® The Chrigian Scence
Mondtor, December 9, 1985

*Coliege shouldn’t be just for the rich,® The Philadelphia
Ingrer, February 9, 1986

Is My Armor Straight? A Year in the Life of a Uraversiry
Presidery, Richard Berendzen, Adler & Adler, 1986 - review in
The Philadelphia Inguirer, June 15, 1986

*Skyrocketing Tuiticn: Why College Is So Expengve,®
Educarional Record, American Council on Education,
Spring/Summer 1986

"Colleges must not cut quality to curb costs,® US4 Today,
guest editorial, March 3, 1937

*Cutting Student Aid Would Be Unfair,® The Washingron Post,
guest editorial, May 17, 1987

*Idealism is alive on campus, and it can be lifelong,* The
Philadelphia Inguirer, Op-ed page, Apil 8, 1989

*The Helms Amendment Imperils the Basis of Intellectual
Freedom,® The Cuonicle of Higher Educarion, September 6,
1989

“Perspectives on Literacy,* YMCA Souvenir Journal, October
1990

.
LS )
.
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MEMORANDUM FOR THE PRESIDENT PRIVILEGED AND €CONFIDENTIAE:

THROUGH: Bruce Lindsey
SUBIJECT: Chair, National Endowment for the Arts (NEA)
DATE: March 12, 1993

The purpose of this memorandum is to make a recommendation to you on the
nomination of a candidate for Chair of the National Endowment for the Arts.

The National Endowment for the Arts is an independent Federal agency headed by a
Chair appointed by the President and confirmed by the Senate. The mission of the
agency is to promote excellence in the arts, to increase access to the arts throughout the
country, and to encourage appreciation of and education in the arts. With a budget of
approximately $174 million annually, the NEA provides support to state, regional, local
and educational arts-funding institutions in addition to artists in all disciplines.

Over the last three years, the NEA has endured public controversy and internal turmoil.
It has been under increasing attack by those ideologically opposed to government arts
funding and, in particular, to the NEA’s support for certain works of art. The result is a
seriously troubled agency unable to provide effective leadership to the diverse world of
American arts. Serious internal issues are also causing significant tensions within the
arts communities, fracturing and demoralizing them.

Qualities Neaded in the Chair
Twelve years of active neglect and erosion of the role of the arts have left the NEA in a

fragile state. The next NEA Chair should be someone of strong intellectual statyre,
whose accomplishments are highly and widely regarded, and who is known as a serigus
advocate for the arts. Ideally, the position will be held by a person whose gutstanding
reputation and human qualities will win the trust and confidence of multiple
constituencies--arts groups and institutions, educators, the public at large, and the
Congress.

Laying .out a clear national vision for the arts should be a priority for the next Chair,

who must provide the persuasive and visionary leadership essential to inspire and

motivate a strong professional staff within the agency and to encourage the highest levels
of creativity throughout the nation.

The Chair should reflect the populist spirit of the Presidency. The celebration of diversity
and the avoidance of elitism must be hallmarks for the NEA during this Administration.

Because of the political volatility of arts issues, the Chair should also be a person with

strong personal loyalty to the President and to the Administration, ever mindful of the

ways in which decisions made by the Chair of the Arts Endowment can help or hurt the
President’s ability to lead the nation successfully.
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JANE ALEXANDER

FEATURE FILMS: GLORY (1989)
SQUARE DANCE (1988)
SWEET COUNTRY (1986)
CITY HEAT (1984
TESTAMENT (1984
NIGHT CROSSING (1981)
BRUBAKER (1980)
KRAMER VS. KRAMER (1979)
THE BETSY (1977)
ALL THE PRESIDENT'S MEN (1975)
THE NEW CENTURIONS (1972)
A GUNFIGHT (1970)
THE GREAT WHITE HOPE (1970)

TELEVISION FILMS: STAY THE NIGHT (1992)
A MARRIAGE: GEORGIA O'KEEFFE AND ALFRFD
STIEGLITZ (1991)
DAUGHTER OF THE STREETS (1990)
MOUNTAIN VIEW (1989) .
I A FRIENDSHIP IN VIENNA (]1988)
OPEN ADMISSIONS (1988)
IN LOYE AND WAR (1986)
BLOOD AND ORCHIDS (1986)
MALIKCE IN WONDERLAND (1985)
CALAMITY JANE (1984 - CBS specisl)
WHEN SHE SAYS NO (1984)
IN THE CUSTODY OF STRANGERS (1983)
KENNEDY'S CHILDREN (1981)
DEAR LIAR (1981)
CALAMITY JANE: THE DIARY OF A FRONTIER WOMAN
(CBS Cable 1981)
PLAYING FOR TIME (1980)
A QUESTION OF LOVE (1978)
LOVEY (1977)
ELEANOR AND FRANKLIN: The White House Years (1877)
CIRCLE OF CHILDREN (1976)
ELEANOR AND FRANKLIN (1976)
‘TH!S WAS THE WEST THAT WAS (1975)
DEATH BE NOT PROUD (1974)
AM'RACLE ON 34TH STREET (1973
WELCOME BACK JOHNNY BRISTOL (1970

A
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JANE ALEXANDER

THEATER!

Page 2

BROADWAY:

THE VISIT (1992)

SHADOWLANDS (19990)

NIGHT OF THE IGUANA (1988)
MONDAY AFTER THE MIRACLE (1982)
GOODBYE FIDEL (1930

FIRST MONDAY IN OCTOBER (1978)
THE HEIRESS (1976)

HAMLET (197%)

FIND YOUR WAY HOME (1974)

6 RMS RIV VU (1972 - 7))

THE GREAT WHITE HOPE (1968 - 69)
A THOUSAND CLOWNS (stand-by 1963) '

OFF - BROADWAY:
THE SISTERS ROSENSWEIG (1992)
APPROACHING ZANZIBAR (1989)
OLD TIMES (1983 - 84

LOSING TIME {1980)
MISALLIANCE (1962)

OTHER:
SHADOWLANDS, Queens Theatre, Loadon (1990)
MYSTERY Of THE ROSE BOUQUET, Mark Taper Forum,
Loe Angeles (1989)
HEDDA GABLER, Hartman Thesatre, Stamford, CT
(1981 - also played Boston, Mass.)
ANTONY AND CLEOPATRA, Alllance Theatre,
Atlanta, GA (1981)

Kennedy Center, Wash. D.C.:

MONDAY AFTER THE MIRACLE (1982 - slso played on
Broadway and The Spoleto Festival, Charleston, SC)

FIRST MONDAY [N OCTOBER (1977 - also played oa
Broadwsy)

THE MASTER BUILDER (1977 - also played at the
Westport Country Playhouse)

THE HEIRESS (1976 - also played on Rrosdway)

PRESENT LAUGHTER (1979)

THE TIME OF YOUR LIFE (1972 - also played Chicago,
Phlladelphla and Los Argeles)

American Shakespesre Theatre, Stratford, CT.:«
MAJOR BARBARA (1971)
MERRY WNVES OF WINNSOR (1970)
MOURNING BECOMETS ELECTRA -1970G)

Arena Stage. wash. D.C.:
(fifreen pays, 1355 - &9
Cra-'es Plavhouse, Basic- Mas:
{seven piivg, 1334 - 33)
Lced Treas-e, Cemanidze Masa

(five ploys, 1951)

-0
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JANE ALEXANDER

AWARDS:

BOOKS:

ACADEMY AWARD NOMINATIONS
THE GREAT WHITE HOPE

ALL THE PRESIDENTS MEN
KRAMER VS KRAMER
TESTAMENT

EMMY AWARD.
PLAYING FOR TIME

EMMY AWARD NOMINATIONS:
R AND

THE WHITE HOUSE YEARS

CALAMITY JANE

MALICE IN WONDERLAND

TONY AWARD:
THE GREAT WHITE HOPE

TONY NOMINATIONS
6 RMSRIVVU

FIND YOUR WAY HOME
FIRST MONDAY IN OCTOBER
THE VISIT

OTHER AWARDS:

Outer Critics Circle Award nominatioo THE VISIT

Drama Desk Award nominatlon THE VISIT

Drama Desk Award: THE GREAT WHITF. HOPE*

Theatre World Award: THE GREAT WHITE HOPE

Televislon Crltlcs Circle Award: ELEANOR AND
FRANKLIN: THE WHITE HOUSE YEARS (1977)

St. (Botolph Club Award: Achievement In Dramatic Arts

1979)

Israel Cultursl Awerd (1982)

Helen Caldicott Leadership Award (1984)

Western Heritage Award: CALAMITY JANE (198S5)

The Living Legacy Award: Jehan Sadat Peace Award (1988)

THE BLUEFISH COOKBOOK (1979 - 1990, five editions,
Co-authored with Gretes Jacobs, Globe - Pequot Press)

THE MASTER BUILDER (1978 - translated with Sam
Ernzeistad from Heaorik Ibsen's origiral play, Dramatic

Publisa.ng Ce.!
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JANE ALEXANDER

PRODUCTIONS IN

DEVELOPMENT:

FULMS PRODUCED:

NARRATIONS:

FROR ALTION PRGDUCTIONS TO 20222¢1844

Page 4

HEROES FOR OUR TIME: (2 slx-part documentary series

about zoologlsts working In the fleld)

JAGUAR: (an action/edventure/romance feature flim about
8 young zoologist's fight to save the raln forest)

A MARRIAGE: GEORGIA O'KEEFFE AND ALFRED
STIEGUTZ (for PBS's American Playhouse 1991)

SQUARE DANCE (lodependent festure 1988)

CALAMITY )JANE (CBS Special, alred 1984)

ON _CAMFERA:

Massachusetts Blue Cross/Blue Shield (television
Commercisl, Spokesperson 1986 -1988) J

Drug Free Kidss A Parent's Guide; Legacy Entertajomest;

New York State Jury Fllm

Sierra Clud—Global Warming Campaign Spots

Gone Birding (a video game)

YOICE OVER.

They're Doing My Time (documentary flim)

Bullding Bombs (documentary film; academy sward nominee
1990)

All About Babies: A Six-Part Yideo Gulde to the First Two
Years of Life

Sea Turtles: The World of Audubon (TY documentary and
video)

The World at his Fingertips: Helen Keller Natlonal Center

Rainforests Proving Thelr Worth (documentary Mim)

Wildlife Canservation International (promotional radio spots)

Dallas and Los Angeles Museums of Art: Georgia O'Keelfe
Retrospective, (audio tape)

- House of Mirth: Masterplece Radio Theatre

The Lady and the Dog: Symphony Space's Selected Short
Storles—National Public Radlo

The Boa: Symphony Space's Selected Short Stories—Natlonal
Publlc Radlo

The Yellow Wallpaper: Natlonal Public Radlo

BOOK NARRATIONS

A Treasury of Christmas Stories and Poems: Bentam/Audlo
Publisking

Wuthering Heights: Rendom House . Aud.oBcks Realers
Digest '

Rebecca: Warner Audio Pudlishing
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JANE ALEXANDER Page §

Jane Alexender grew up n Brookline Massachuserts, the daughter of ortbopedic
surgeon, Thomes B. Quigley, who was ons of the founders of sports medicine, asd Ruth
Pearson Quigley, @ nurse. Her grandfatber, Danlel Quigley, was & plonser in ¢be use of
radium for cancer and had che distinction o being Bu(falo Bill's physiclen (n
Nocthplatte, Nebraskts. Ma. Alexander s active on the boards of wnﬂuu Conservation
International, The Natlonal Stroke Association, and tho advisoary board of WAND
(Wormsen's Action for Nuclear Disarmanment). Her hobbles ere dird watching and
photography. She {s married to the director, Ed Sherin, and s step-mother to Tony,
Geolfrey, and Jonathan, Her son, Jace Alexander, is also an sctor and co-founder of

the company, Naked Angels,
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i %HE.«( TRE. FILM.AND TELEVISION o Volume !

.ess Agent—Crickea Company. 13455 Veniura Bivd...
2rman Oaks CA 9142).

_EXANDER. Jane (ne Quigley), actress

g VAL: Bom October 28, 1939. in Boston. MA:
ﬁf\?z‘r of Thomas B. (a1 M.D.) and Ruth E,'“‘t:g',
+arson) Quigley: marmed Robert Ale tander. July 23. 1975..
vorced 1969); Edwin Sherin (a disecton) March 29. 1975:
1dren: (first marmage) Jason. EDUCATION Sarah Law-
we College: University of Edinburgh. 1959-60.

- STAGE DEBUT—Child actress. Long Joha Silver,
J:ffrf Ifl:—:nd. Boston. MA. NEW YORK oequr.-Ekaoé
chman. The Greas H‘hireAIi:op:,sl%S. :thl..:glP:;.m s';:n ¢

NCES—Member. na Stage axn y.
P:;\*i’rln;on. DC. 1966. playing for three scasons and in
-een productions: Katrina. Mother Courage. Arcna Suge.
70: Mistress Page. The Merry Wives of Windsor. Amen-
1 Shaxespeare Festival (ASF). Stracfoed. CT. 1971: La-

JANE ALEVANDER

L e et e et gt it b i et + o

i .w omesBuhirt eyl

CONTEMPORARY THEATRE, FILM,AND TELEVIS

vinia, Mourning Becomes Elecoa, Stadfocd, CT, 1971
Kinty Dvval, The Time of Yow Life. Enenthrea, Washin
100, DC. Huntingion Hanford. Los Angeles. CA. 19726
roke. Maypor &vgara. ASF. 1972; Anne Miller, Six Rmy R/
Vu. Helea Hayes. NY. 1972; Jacqueline Hamisaa, Find Yo
Way Home. ﬁo&; Atkinsoa, NY, 1974; Liz Essendine
Present Laughter, Eisenhower, Washingion, DC. 1974
Ceruude, Hamler, Vivian Beaumont. NY, 1975. Cathenia
Sloper. The Heiress, Broxfurst, NY, 1976; Judge Rud
Loomis, First Monday in October. Majestic, NY. 1978
Joanne, Losing Time. Manharan Theatre Clud, NY., 1979
Goodbye Fided, NY . 1980, Antony and Cleoparra, Alliance
Atana. GA, 1981; Hedda Gabler, Hararan, Sumlord. CT
Boston. 1981: Monday Afier the Miracle. Keanedy Ceoter
Washington, DC. Spoleio Festival. Qardesion. SC. NY.
1982.0ld Times, . 1983-34.

ALM DEBUT—Eleanar Bachman, TA¢ Grear White Hope.
1969. PRONCIPAL FUUM ASFEARANCES-A Guafight, 1971
The New Cenrvrions, 1972; All the Presidens’'s Men, 1976,
The Beisy. 1978: Losing Time. 1979 Kramer vs. Kramer,
1979: Bnbdaker. 1980; Night Crossing. 1982, Testamens.
1983.Ciev Hear, 1984.

PRINCIP AL TELEVISION APPEARANCES—Movies for ielevision:
Welcome Home Johnny Bristol. 1971: Miracle on 340
Strea. 1973. Death B¢ Not Proad. 1914; Eleanor anc
Frurllin. 1976; Eleanor and Franklin: The White Hous.
Years. 1977, A Question of Love. 1978; The Time of You
Ufe: Find Yow Way Home: Playing For Time: Calamir
June: The Diary of a Frontier Woman, 1981; Dear Lias
1981: Kennedv's Children. 1981: Ia the Cusiody of Soar
gers. 1983 When She Savs No. 1989: Calamity Jane. 198
special—d Circle of Children. 1971.

WRITINGS: LAYS TRANSLATED—The Masrer Builder 1wt
Sam Engekad). BOOKS—The Bluefish Cootboot (wi
Grea Jacobs).

AWARDS: Academy A ward Nominations, 198): Tesiame.
1919. Kramer vs. Kramer, 1976: All the Presidens’s M
1969: The Greas White Hope: Emmy Award: Playing
Time: Emmy Award Nominauon: Eleanor and Franklia: ]
White House Years;, Anoinctie Pecry Award Nominalic
Firs1 Mondav in October. Find Your Way Home, 6 Rms
Vu: Television Critics Cicle Award. Eleanor and Frank
1977: Drama Dsk Award. Theaue World Award. Antoin
Perry Award. Eleanor Bachman. The Grear White Hc
196%: St. Botolph Club Achievement in Dramatic A
1979: lyrael Cultural Award. 1982,

SIDEUUGHTS: PRODUCTIONS [N DEVELOPMENT—ANl w
ing litkes: Selected Out: The Arust’s Story; Pausadise |
Common Scents.

ADORESS. Agent—c/0 ICM. 30 W, $7th Sureet, New Y
\Y 10019

ALENANDER. Jasoniae Jar oottt Greenspan L ag

sl e 4 . Call oS




































MEMORANDUM FOR THE PRESIDENT PRIVILEGED AND €ONBIDENPIAH

THROUGH: Bruce Lindsey

FROM: William Gilcher, Personnel Manager
Susan Reichman, Personnel Manager
Mary Tydings, Personnel Manager

VIA: Jan Piercy
SUBJECT: Chair, National Endowment for the Arts (NEA)
DATE: March 10, 1993

The purpose of this memorandum is to make a recommendation to you
on the nomination of a candidate for Chair of the National
Endowment for the Arts.

Background

The National Endowment for the Arts is an independent federal
agency headed by a chair appointed by the President. The mission
of the agency is to promote excellence in the arts, increase
access to the arts throughout the country, and encourage
appreciation of and education in the arts. Through its grant-
making activities, the NEA provides supports to state, regional,
local and educational arts-funding institutions in addition to
artists in all disciplines.

Over the last three years, the NEA has endured public controversy
and internal turmoil. It has been under increasing attack by
those ideologically opposed to government arts funding in general
and the NEA’s support for certain works of art. The result is a
seriously troubled agency unable to provide effective leadership
to the diverse world of American arts.

Beyond the voices from the "right" are the serious internal
issues causing significant tensions within the arts communities:
diversity in hiring; large metropolitan areas vs. the rest of the
country; federal vs. state; state vs. local; and individual arts
and scholars vs. cultural institutions.

Twelve years of active neglect and erosion of the role of the
arts have left NEA in a fragile state. The next NEA chair should
be someone of strong intellectual stature, whose accomplishments
are highly and widely regarded, and who is known as a serious
advocate for the arts. Ideally, the position will be held by a
person whose outstanding reputation and human qualities will win
the trust and confidence of multiple constituencies--arts groups,
institutions, and the Congress.

Laying out a clear national vision for the arts must be a
priority for the next Chair. He/she must provide the persuasive
and visionary leadership essential to inspire and motivate a
strong professional staff within the agency and to encourage the
highest levels of creativity throughout the nation.



The Chair should reflect the populist spirit of the Presidency.
The celebration of diversity and the avoidance of elitism must be
hallmarks for the NEA during this administration.

Because of the political volatility of arts issues, the Chair
should also be a person with strong personal loyalty to the
President and the Administration, ever mindful of the ways in
which decisions made by the Chair of the Arts Endowment can help
or hurt the President’s ability to lead the nation successfully.

Recommendation

We recommend Jane Alexander for nomination.

Jane Alexander has won a national and international reputation
for her outstanding work as a stage, screen, and television
actress, for which she has been widely honored (a Tony Award for
The Great White Hope, an Emmy for Playing for Time, and Academy
Award nominations for The Great White Hope, All the President’s
Men, Kramer vs. Kramer, and Testament). In addition to numerous
other professional awards, Ms. Alexander is also the recipient of
the Israel Cultural Award (1982), the Helen Caldicott Leadership
Award (1984), and the Jehan Sadat Peace Award (Living Legacy
Award, 1988). She is also the author of The Bluefish Cookbook,
which has gone through five editions since 1979, and co-
translated Henrik Ibsen’s The Master Builder for a 1978 edition
of the classic play. Ms. Alexander is active on the boards of
Wildlife Conservation International, The National Stroke
Association, and on the advisory board of WAND (Women’s Action
for Nuclear Disarmament).

Ms. Alexander was an early public supporter of the President and

is personally committed to the President’s policies and to the
success of this Administration. (Female Caucasian, New York)

Action

AGREE DISAGREE FURTHER DISCUSSION




MEMORANDUM FOR THE PRESIDENT PRIVILEGED AND GONRIDENTIAL

THROUGH: Bruce Lindsey

FROM: William Gilcher, Personnel Manager
Susan Reichman, Personnel Manager
Mary Tydings, Personnel Manager

VIA: Jan Piercy
SUBJECT: Director, Institute of Museum Services (IMS)
DATE: March 10, 1993

The purpose of this memorandum is to make a recommendation to you
on the nomination of a candidate for Director of the Institute of
Museum Services.

Backaround

The Institute of Museum Services (IMS) is a federal agency
established "to encourage and assist museums in their educational
role ...; to assist museums in modernizing their methods and
facilities ...; and to ease the financial burden borne by museums
as a result of their increasing use by the public." The agency’s
five grant-making programs (General Operating Support,
Conservation Project Support, Museum Assessment, Conservation
Assessment, and Professional Services) provide support for
museums of all types, including art, science, and history
museums, z2oos, arboretums, historic sites, and nature centers.
Applicants range from museums with only one staff member to those
with more than two thousand employees. IMS is the only federal
agency that provides unrestricted general operating support to
museums.

Over the last twelve years, the Institute of Museum Services has
done its job in a diligent fashion, largely avoiding controversy.
The cultural wars have not seriously injured the agency in the
divisive and debilitating ways that have imperiled the health and
effectiveness of the arts and humanities endowments.

One of the Institute’s more interesting endeavors has been in its
aid to smaller emerging museums, which are drawing non-
traditional audiences to visit. One of the challenges facing the
new director will be to build on this endeavor and help lead
these museums to a more mature and professional status as
effective agents for public education. An additional challenge
will be to clarify and improve the competition for general
operating support, a process that now leaves some applicants
puzzled and occasionally embittered.

The new director of IMS should be a seasoned professional from
the museum, educational, or foundation communities and
demonstrably able to rise above the parochial interests of any
particular sector. We believe that the new director should
reflect the populist spirit of the Presidency, take to heart the
diverse needs of the American people, and provide credible
leadership and vision to the vast array of institutions, large
and small, across the country. Given the reality of tight






budgets and increased demand on scarce federal resources, we
believe the director should be especially mindful of the
challenges and opportunities facing the smaller emerging

institutions.

DarAammandation
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National Arts  Service Organizations
October, 1996

Actors! Equity Associstion Americen Fftm Institute
Alan Eisenberg, Executive Secretary Jean Firetenbecrg, Director
165 West 46th Street 2021 wWorth Weetern Avenue
New  York, NY 10035 Los Angeles, CA 90027

212-869-8530
212-719-9815 FAX

Allignce for the Arts

Rardall Reurgecheidt, President
330 West 42nd Street, Suite 1701
New York, NY 10036
212-947-6340

212-967-6416 FAX

Alternate Roots
Kathie OeNobriga
1083 Austin Avenue
Atlanta, GA 30307
404-577-1079
404-577-7991 FAX

American Arts Alliance
Lee Kesmsler, Executive Director
805 15th Street, N.W. Suite 500
Washington, D.C. 20005

202-289-1776
292-371-6601 FAX
American Association of Museums

Ed Able, President and CEO

Jasan Hall, Director, GCovermnment Affairs

1225 Eye Street, N.M. Suite 200
Washington, D.C. 20005
202-289-1818

202-289-6578 Fax

American Federation of the Arts
Serena Ratazzi, Director

41 East &5th Street

New  York, NY 10021
212-988-7700

212-861-2487 FAX

213-856-7600
213-467-4578 FAX

American Institute of Architects
Terrence McDermott, pPresident & CEO
1735 New York Avenue, N.W.
Washington, D.C. 20006

202-626-7300

202-626-7426 FAX

American Institute of Graphic Arts
Caroline Hightower, Director

1059 Third Avenue

New  York, NY 10021

212-807-1990

212-752-0813 FAX

American Music  Center

Naney §. Clarke, Executive Director
30 West 26th Street. Suite 1001

New  York, NY 10010

212-366-5260

212-366-5265 FAX

Americans for the Arts

Robert Lynch, President

927 15th Street, N.W., 12th fir.
Washington, D.C. 20005
202-371-2830

202-371-0424 FAX

American Society of Interior Designers
Robert Angle, Executive Director

608 Massachusetts Averwe, N.E.
washington, p.C. 20002

202-546-3480

202-546-3280 FAX
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Americen Symphony Orchestra League
Cathy French, President/CEQ

1156 15th Street, N.W. Suite 800
Washington, D.C. 20005-1704
202-776-0212

202-776-0224 FAX

c-mail ;: lLeagueasymphony.org

Arts and Busineece Council, G,
Gary Stever, Executive Director
25 W. 45th Street, Suite 707

New  York, NY 10036
212-819-9287

212-819-9278 FAX

Arts International

Norecen Tomassi, Director
809 United Nations Pplaza
New  York, NY 10017
212-984-5370

212-984-5574

The Association of American Cul tures
(TAAC)

touis LeRoy, Executive Director

1703 west Kings Highway

san Antonio, TX 78201

210-736-9272

210-736- 6921 FAX

Assaciation of America’s Public Television
Stations

David Brugger, President $ CEO

1350 Conmnecticut  Avenue, N.\W, #200
washington, 0.C. 20036

202-887-1700

202-293-2422 FAX

Association  Oof Art Museum Directors
Millicent Goudieri, Executive Director
41 E. 65th Stroot

New York, NY 10021

212-249-4423

212-535-5039 FAX

P.B3

Agsociation of Hispanic  Arts
Sandra M. Perez, Executive Director
173 E. 116th Streot, 2nd Floor

New  Yvork, NY 10029

212-860-5445

212-427-2787 FAX

Asgociation  of Independent Video
F{lmmakers

Ruby Lerner, Executive Director
3046 Hudson street, 6th Floor

New  York, NY 10012

212-807-1400

212-463-8519 FAX

Asgociation of Performing Arts Service
Organizations

Contact: Alan 2iter, Executive Director
San Diego Cedar League

701 B Street, Suite 225

San oOlego, CA 92101-8101

619-238-0700

Asian Amorican arts  Alliance
June Choi, Executive Director
74 Varick Street, Suite #302
New York, NY 10013
212-941-9208

212-941-7978 FAX

ATLATL

carla Roberys, Executive Director
P.0. Box 34090

Phoenix, AZ 85067

602-277-3711

Business Committee for the Arts
Judith Jedlicka, President

1775 Broadway, Suite 510

New  York, NY 10019
212~664-0100

212-956-5980 FAX
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Caribbean Cuttural Center

Marta Moreno Vega, Executive Director
408 West S8th Street

New York, NY 10019

212-307-7420

Chamber Music  America
Dean Stein, Executive DRirector
305 7th Avenue, Sth floor
New York, NY 10001
212-242-2022

212-242-7955 FAX

Chorus America

Ken Garner, Executive Director
1811 Chestrwt Street, Suite 401
Philadelphia, PA 19103
215-563-2430

215-563-2431 FAX

e-mail: chorusamdlibertynet.org

The Coalition of African American Cultural

Organizations

Audrey Johpson Thornton, President
2239 North Broad Street
Philadelphia, PA 19132
215-765-5055

213-765-5202 FAX

Counci L of Literary Magazines and Presses

Jim Sitter, Executive Directoer
154 Christopher Street., Suita 3C
New York, NY 10014
212-741-9110

212-761-9112 FAX

Country Music  Foundation
william Ivey, Executive Director
4 music square

Nashville, TN 37203

615-256- 1639

615-255-2245 FAX

P.04

Dance Notation Bureau

Ilene Fox, Executive Director
31 West 21st Street

New  York, NY 10010
212-807-7899

212-675-9657 FAX

Dance/USA

Bonnie B8rooks, Executive Director
1156 15th Street, N.N. suite 820
Washington, 0.C. 200051706
202-833-1717

202-833-2486 FAX

The Drematists Guild, 1Ine.
Richard Garmise, Executive Director
234 \West 44th Street

New York, NY 10036

212-398-9366

212-964-0620 FAX

Getty Education Institute
teilani Latein Duke, Director

401 wWilshire Roulevard, Suite 000
santa Monics, CA 90401
310-395-6657

Industrial Designers Society of America
Robert Schwartz, Executive Director
1142-E Walker Road

Great Falls, VA 22066

703-759-0100

703-759-7679 FAX

{nternational Sculpture  Center
Jeanne Pond, Executive Director
1050 17th Street, N.W. suite 250
Washington, D.C. 20036
202-785-1144

202-785-0810 FAX

Internationat society of Performing Arts

Adminictraiors

Michael Hardy., Executive Director

2920 Fuller Avenue, N.E. Suite 205
Grand Rapids, MI  49505-3458616-364-3000
616-364-9010 FAX
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Meet the Composer, Inc.

Theodore  Wiprud, Senior Program  Manager
2112 Broadway, Suite 505

NeW York, NY 10023

212-787-3601
212-787-3745 FAX
Morningstar Foundation

Suzan  Shown Harjo, Exeeutive Oircctor
403 Tenth Street. S.E.

Washington, D.c. 20003

202-547-5531

202-546-6724 FAX

Music  Educators National Conference
John J. Manimann, Executive Director
1806 Robert Fulton Drtve

Reston, VA 20191

703-860-4000

703-840-1531 FAX

National Alliance for Media Arts & Culture
Helen DeNichiel, National Coordinator

346 9th Street

San Francisco, CA 94103

415-431-1391

613-431-1392 FAX

National Allionce for Musical Theater
Jim Thesing, Executive Dircctor

330 West 45th Streat, Suite Lobby B
New York, NY 10036-3854
212-265-5376

212-582-8730 FAX

e-mvil: namtIbway.net or
namthere®amoc .com

natfonal  Art Education Association
Dr. Tam Hetfield, Executive Director
1916 Association Drive

Reston, VA 20191

703-860-8000

703-840-2960 FAX

P.@5

National Artists’ Equity Assoclation
Goorge C. Koch, President

P.0. Box 28048, Central €tation
Washington, D.Cc. 20038
202-628-9633/1-800-727-6232

202-628-0034 FAX

National Assembly  of State Arts Agencies
(NASAA)

Jonathan Katz, Executive Director

Tom Birch, Legislative Council

1010 vermont Avenue, N.¥., sulte 920
Washington, D.C. 20005

202-347-6352

202-737-0526 FAX

Nationel  Association of Artists’
Organizations

Roberto Bedoya, Executive Director
918 F Street, N.W. Suite 611
Washington, D.C. 20004
202-347-4350

202-347-7376 FAX

National Association of Latino Arts 2
Cul ture

¢/a Guedalupe Cultural Arts Center

1300 Guadalupe Street

San Antonio, TX 78207

210-271-3151
210-271-3480 FAX
National Cempaign for Freecdam ot
Expression

David Mendoza, Executive Diractor
1402 3rd Averwe, #4219

Seattle, WA 98101

or

918 F Street, N.W., Suite 609
Washington, D.C. 20004

202-393-2787

202-347-7376 FAX
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National Council for Treditional Arts
Joseph T. Wilson, Executive Director
1320 Renwick, Suite 200

Silver Spring, MD 20901

301-565-0654

301-365-0472 FAX

National Dance Asgociation

Dr. Jane Bonbright, Interim Executive Director

1900 Assocfetion Drive
Reston, VA 20191-1599
703-476-3436
703-476-9527 FAX

National  Federation of Community
Broadcasters

Lymn Chedwick, Executive Director
Fort Meson Center, 6uilding D
San Francisco, CA 94123

615-771-1160
Netionmal Guitd of Coammmity Schools of
the Arts

Lolita Mayadas, Executive Director
40 N. van Brunt Street, Suite 32
or

P,0. Box 8018

Englewood, NJ 07651

201-871-3337

20%-871-7639 FAX

National Humenities Alliance
John Hammer, Executive Director
21 Oupont Circle, N.M. Suite 800
Washington, 0.C. 20036
202-296-4996

202-872-0884 FAX

National Institute of art and Disabilities
Heather Thompaon, Development Director
551 23rd Street

Richmond, CA 94804

510-620-0290

510-620-0326 FAX

Nstional Jazz Service durganization
Tom Porter, Acting C[Cxecutive Olrector
409 7th Street. N.W., Lower Level
Washington, D.C. 20006

202-347-2604

National Public Radio

Murray Horwitz, Director, Entertainment
Progremming

633 Massachusetts Avenue, N.W.
washington, D.c. 20001

202-4L14-2365

202-414-3062 FAX

National Task Force on Folk Arts in
Education

609 Johnston Place

Alexandria, VA 22301-2511
703-836-7499

703-836-4820 FAX

e-mail: plowmandix.netcom.com

National Video Recources, Inc.
Timothy Gun, Executive Director
73 Spring Street, Suite 606

New York, NY 10012

212-274-8080

212-274-8081 FAX

Network of Cultural Centers of Color
John C. Thorpe, Executive Director
304  Hudson Street, 6th Floor

Now  York, NY 10013

212-627-3289

212-627-3839 FAX

New York Foundation on the Arts
Theodore S, Berger, Executive Director
155 Avenue of the Americas, 14th Floor
New York, NY 10013

212-366-6%00

212-366-1778 FAX
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Nonprofit Facilities Fund

Ctara Miller, Executive Director
70 West 36th Street, 11th Floor
New  York, NY 10018
212-868-6710

212-268-8553 FAX

Bpera  America

Marc Scorca, CEO/Executive Director
1156 15th Street, N.W., Suite 810
Washington, D.C. 20005-1704
202-293-6466

202-393-0735 FAX

People for the American wWay

Anne Green, Director, ArtSave Cenaorship
Project

2000 M Street, N.W., Suite 400
Washington, D.€. 20036

202-467-4999

202-293-2672 FAX

Poets and Writers

Elfot F{pman, Executive Director
72 Spring Street

New  York, NY 10012
212-226-3584

212-226-3963 FaX

Teachers end Writers Collaborative
Nancy Larson Shapiro, ODirector

S Union Square West

New  York, NY 10003

212-691-6590

212-673-0171

Theatre  Communications Group
John Sullivan, Executive Director
355 Leximgton  Avenue, 4th Floor
New York, NY 10017
212-697-5230

212-983-4847 FAX

P.07

Theater Development Fund

Nancy Blechman, Acting Managino Director
1501 Broadway, 213t Floor

New York, NY 10036

212-221-0885

212-786-1563 FAX

Urban  Goteways

Sandra Furoy, BExecutive Director
105 West Adams Street, Oth Floor
Chicago, 1L 40603

312-922-0440

312-922-2740 FAX

very Special Arts

John Kemp, Executive Director
1300 Connecticut  Avenue, Suite 700
Washington, D.C. 20036
202-628-2800

202-737-0725 FAX

Visual AIDS

Rick Debs, Executive Director

155 Avenue of the Americas, 14th Floor
New York, NY 10013

212-206-6758

Volunteer Lawyers for the Arts

Naney Adeleon, Acting Executive pirector
1 E 53rd Stroot, 6th Floor

New York. NY 10022

212-319-2787

212-752-6575 FAX

Western Folklife Center

Tera McCarty, Executive Director
P.0. Box 878

Elko, NV 89803

702-738-7508

702-738-2900 FAX
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World Music Institute
Robert B8rowning

49 West 27th Street, Suite 930
New York, NY 10001
212-965-7536

212-889-2771 FAX

Young Audiences, Inc.

Richard Bell, National Executive
115 East 92nd Streot

New  York, NY 10128
212-831-8110

212-289-1202 FAX

Director

P.o8

TOTAL P.08
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GRANTMAKERS

IN THE ARTS

Volume 3, Number 2

Special Issue

Freedom of Expression
and
Public Funding of the Arts

With this special summer edition, Grantmakers in the Arts
(GIA) begins to consider more broadly how the national
debate over the future role of federal arts support and the
artist's right to freedom of expression is affecting the arts
field and our own work. The GIA Board's recent meet-
ings have focused on how our organization can best con-
tribute to the national dialogue on these issues. Should
we develop activities aimed to influence future directions
in public policy? Or, should our activities examine the
roles and relationships of private sector grantmakers with
the arts field, and determine how the changing federal
role affects our practices?

This newsletter is not intended, therefore, as a definitive
statement of causes and effects or possible solutions, but
rather serves as an initial exploration of issues and com-
mentary on them. We have included several essays on
artistic freedom, government policy, and foundation giv-
ing patterns from different perspectives. In addition, we
asked a group of artists and administrators to address
private sector grantmakers and to tell us how their think-
ing and their work is being affected by changing public

policy.

"Who will fund the arts?" While at one time, many looked
to the National Endowment for the Arts for leadership,
the leadership appears now to be shifting to private
sources. Are we, as a field, prepared to respond? What
actions are the appropriate ones? These are questions that
demand the greatest attention from individual grantmakers
as well as from Grantmakers in the Arts.

Sarah Lutman
Program Associate, The Bush Foundation
Chair, GIA newsletter committee.

Summer 1992

Memo to Arts Advocates
Gara LaMarche,
Fund for Free Expression

Placing Arts Censorship within a
Political Context

Margaret C. Ayers,

Robert Sterling Clark Foundation

A New Threat of Government
Censorship

Melanne Verveer,

People for the American Way

NEA "Decency" Requirement
Declared Unconstitutional
David Mendoza,
National Campaign for Freedom of
Expression

A Proposal
Jim Pomeroy, artist

What Do You Think?
Twelve Responses to a Question
Posed by the GIA Newsletter

Is There Life after the Supreme Court?
Ira Glasser,
American Civil Liberties Union

Supporting and Conducting Lobbying
Excerpts from a Publication of
The Alliance for Justice

Recommended Reading and News
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