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Americans for the Arts is picased to host Arts Advocacy Day 1999 a national conlerence and grassroots effort in support of federal

funding for the arts, humanities and arts education. Americans for the Arts is joined in this initiative by dozens of National Co-Sponsors

representing the arts, business, civic and education communities. They are:

Actors’ Equity Association

Alliance for the Arts

Alliance for Young Artists and Writers, Inc.

American Arts Alliance

American Association of Museums

American Federation of Arts

American Federation of Musicians

American Institute for Conservation of Historic &
Artistic Works

American Institute of Graphic Arts

American Music Therapy Association

American Symphony Orchestra League

Americans for the Arts

Art Dealers Association of America

Art Table, Inc.

Arts & Business Council, Inc.

Arts Education Partnership

Association of American Publishers, Inc.

Association of Art Museum Directors

Association of Arts Administration Educators

Assodiation of Independent Colleges of Art & Design
Association of Independent Video & Film, Inc.
Association of Performing Arts Presenters
College Art Association

Council of Literary Magazines and Presses
Dance/USA

Dramatists Guitd

Educational Theatre Association

Folk Alliance

Grantmakers in the Arts

International Council of Fine Arts Deans

League of American Theatres and Producers
Literary Network

Media Alliance

MENC: The National Assoc. for Music Education
Mid-Atlantic Arts Foundation

Music Teachers National Association

NAMM: The International Music Products Assoc.

National Academy of Recording Arts & Sciences, Inc.
National Assembly of State Arts Agencies

National Association of Artists’ Organizations
National Guild of Community Schools of the Arts
National Humanities Alliance

National Music Council

New York Artist’s Equity

New York Foundation for the Arts

OPERA America

People for the American Way

Recording industry Association of America
Screen Actors Guild

Southern Arts Federation

State Arts Advocacy League of America

The Creative Coalition

Theatre Communications Group

Theatre Development fund

United Scenic Artists

United States Conference of Mayors

Very Special Arts

VH1 Save the Music

Young Audiences, Inc.




FEDERAL SUPPORT FOR THE ARTS: NEA
Making the Case to Congress

Background
Advocates for federal support of the arts scored important victories in Congress last year, defeating efforts in both

the House and Senate at completely eliminating funds for the National Endowment for the Arts (NEA). While
funding for the NEA at $98 million for FY99 was set by Congress at the same level as the year before, the size of
the winning vote in the House of Representatives in particular -- 253-173 favoring continued federal arts funding --
demonstrated bipartisan support for the arts on Capitol Hill and new strength in the NEA's political fortune.

In past years, advocates have worked hard to deliver the message that the American public favors spending federal
tax dollars in support of the arts, and that the American public rejects the claims of groups arguing that the NEA is
intolerable and should be abolished. Clearly, Congress has listened. At the same time, the NEA has responded to
public and congressional concerns about accountability with some important administrative changes.

Grantees' reporting requirements were tightened, and final grant payment is contingent upon approval of an interim
report. NEA underwent a structural reorganization, eliminating individual arts discipline programs and replacing
them with four interdisciplinary funding categories. States received an increase in their state block grant formula to
40% of NEA funds. Grants were eliminated to arts organizations for seasonal support or for subgranting in nearly
every category, and for direct funding to most individual artists. The size of the National Council on the Arts was
reduced from 26 to 20, with six of these positions held by Congress.

The strong bipartisan congressional support for the NEA is joined by the President's firm backing for the agency,
evidenced by a new initiative proposed by the arts endowment, responsive to the public's interest in support for the
arts. For FY2000, President Clinton has requested an unprecedented increase in support for the NEA at a level of
$150 million, the highest percentage increase ever proposed by this administration, signaling a confidence in the
agency and high regard for the role of the arts in the lives of all Americans.

The new initiative proposed by the NEA — called Challenge America — will use federal dollars to address three
broad goals: 1.) Protect and share America's living cultural heritage; 2.) Enhance American creativity; and
3.) Strengthen American families, communities and our nation through the arts.

Action Needed

We urge Congress to support the President's budget request of $150 million for FY2000; including $50 million for
the new Challenge America initiative to use the strength of the arts to enhance America's families and communities.
This new goal-oriented program, building on NEA support for our nation's cultural institutions and artistic
experiences. will target new NEA funding at: arts education, youth-at-risk; cultural preservation; community arts
partnerships; and improved access to the arts for all Americans.

Talking Points

I. The federal government, in partnership with state and local governments, private business and the nonprofit sector,
provides the infrastructure of support for the arts which is critical to the economic vitality of state and local communities and to
our nation's cultural well-being.

28 The NEA broadens public access to the arts for all Americans to participate in and enjoy, in order to improve the quality
of life of our children and families.
31 The NEA is a great investment in the economic growth of every community in the country. The nonprofit arts industry

alone generates $36.8 billion annually in economic activity, supports 1.3 million jobs, and returns $3.4 billion to the federal
government in income taxes.

4. The arts attract new tourism dollars. Public support of cultural tourism plays a critical role in community revitalization
as well as the economic surge in tourism - one of the fastest growing economic markets in the country today.
Se The NEA supports lifelong learning in the arts through a wide range of projects, including: educational programs for

adults, collaborations between state arts agencies and state education agencies, and partnerships between arts institutions and
educators.

6. Federal funding for the arts is critical to leveraging private funding - NEA requires grant recipients to match all federal
grants up to four to one. Private support cannot replace the role of government cultural funding.

i America's creative industries are our nation's leading export with over $60 billion annually in overseas sales, including
the output of artists and other creative workers in publishing, audiovisual, music and recording and entertainment businesses.
8. According to 1990 U.S. census, artists’ occupations in the workforce exceeded the growth rate of the overall labor force.
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FEDERAL SUPPORT FOR THE HUMANITIES: NEH
Making the Case to Congress

Background
The National Endowment for the Humanities (NEH) is the major federal agency concerned with the

development and support of scholarship and other humanities activities. Although the vast majority of
support for humanities activities is provided by universities, state and local governments, and other
private sources, the federal government through NEH provides an important national focus for advancing
the nation's educational and cultural life. Scholarly, educational, and public activities supported by NEH
include work in: languages, both modemn and classical; linguistics; literature; history; jurisprudence;
philosophy; archaeology; comparative religion; ethics; the history, criticism, and theory of the arts; and
those aspects of the social sciences which have humanistic content and employ humanistic methods.

NEH is funded at $110.7 in the present fiscal year (FY-1999). Although the agency has been operating at
sharply reduced funding levels in recent years, the agency remains the largest funder of humanities
activities in the United States. With funding tight, the agency supports the most significant national
projects in education, preservation, research, and public humanities. In addition, there is a network of 56
state humanities councils which carry humanities programming to the farthest reaches of the nation. For
FY-2000, the administration is requesting $000 million for NEH. The agency is led by William Ferris, an
anthropologist and folklorist, well-known as the founding director of the Center for the Study of Southern
Culture at the University of Mississippi. The requested new funding will allow expanded support for state
councils, new technology initiatives, the American Legacy Editions initiative, which funds projects that
collect, edit, and publish editions of the papers of U.S. presidents and other major historical and literary
figures.

Action Needed
We urge Congress to support the President's budget request of $150 million for FY’2000 and to vote for
long-term, continued funding for NEH. We further urge Congress to oppose further funding cuts.

Talking Points

1. The humanities are essential to a democracy. The humanities have both a personal and civic dimension. They

bring meaning to the life of individuals and help define self. They make possible shared reflection,

communication, and participation upon which a democratic society depends. They are the basis for reasoned
civic discourse and are centrally concerned with the relationship of the individual and the community. [Merrill

Peterson, 1988]

The federal support for the humanities has historically received bipartisan support in Congress from the

creators more than 30 years ago to the present. Since 1965, every president has said that the humanities play an

essential role in American life and are worthy of federal support.

3. A small investment in the humanities produces big benefits. NEH provides seed money in support of high
quality projects and programs throughout the nation that help million of Americans expand their knowledge of
the world and its cultural riches; the exploration of the human condition, and the record of the human condition.
Most NEH grants provide leverage for private support.

4. Scholarship is the backbone of the humanities enterprise. NEH facilitates the flow of scholarship to the public
through the traditional books, articles, but also through projects improving education, educational television
and other media, and programming in museums, libraries, add state humanities councils. Ken Burns's THE
CIVIL WAR television series was supported by NEH.

5. NEH is in the forefront in the preservation of our historical and cultural heritage, from a 20-year effort to film
crumbling books ("brittle books") to programs to assist museums stabilize material culture collections.

6. NEH encourages use of technology in humanities research and education. Long a leader in use of new
technologies, NEH helps schools and teachers to incorporate new technologies such as CD-ROMs and the
Internet into classrooms.

7. NEH strengthens education in schools and colleges. NEH seminars and institutes are the catalyst for revitalized
teachers for tens of thousands of students each year.

1~
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FEDERAL SUPPORT FOR MUSEUMS: OMS
Making the Case to Congress

Background
The Office of Museum Services (OMS) is responsible for museum programs within the Institute of

Museum and Library Services (IMLS), an independent Federal agency, which aims to increase and
improve museum services. America's 8,000 museums attract over 865 million visits annually — from
families, children and individuals — who seek enriched learning resources. The OMS supports all types
of museums, including art, history, science, children's, specialized institutions, and living collections such
as zoos and aquariums.

In September 1996, the President signed legislation authorizing the IMLS through 2002, consolidating
federal support for museums formerly administered by the Institute of Museum Services (IMS) and for
public libraries formerly administered by the Department of Education. (IMLS funding for museums
comes from the Interior Appropriations Subcommittee; for libraries, from the Labor/HHS/Education
Appropriations Subcommittee.)

In FY’99, the Office of Museum Services was funded at $23.4 million with the Office of Library Services
(OLS) at $166.2 million. For FY’2000, the President has requested $34 million for the OMS and $154
million for the OLS. The museum services part of the IMLS has suffered substantial budget cuts in recent
years. As recently as FY95, its budget was $28.7 million.

Action Needed

We urge Congress to support at least the President's budget request of $34 million for FY’2000 and to
vote for long-term, continued funding of the Office of Museum Services. The funding ratio for general
operations support has dropped dramatically to 19% because of lack of funds.

Talking Points

. OMS reinforces museums' educational role. While museums throughout the country have
individual relationships with schools, by sharing best practices through convening leaders and publishing
models, OMS can create a larger framework for museum/school collaboration. For three years, OMS
supported museum/school collaboration through grants, conferences, and a publication. These activities
reinforce and encourage current transformations in the museum/school relationship beyond the traditional
field trip into sustained, curriculum linked partnerships.

iy OMS encourages public access. One very important role for OMS is to explore how the growing
use of technology can bring the rich content of museums into libraries, schools, and homes across the
country.

31 OMS helps museums care for our national treasures. Although cared for at a particular site,
museum collections belong to all of us and we all have a role and responsibility for their care. U.S.
museums care for over 700 million objects and specimens. OMS provides incentives for museums to
make long-term investments, such as conserving

collections that do not easily attract private sector funding.

4. OMS levels the playing field. Many museums are located in areas where they are the only cultural
resource and where significant private support is simply not available. OMS specifically targets support
for these institutions, providing vital and hard-to-raise general operating support grants.

5. OMS encourages excellence and leverages state, local, and private funds. National competition is
a catalyst for excellence and improves museum service nationwide. Federal leadership helps disseminate
models and puts a spotlight on the remarkable resources that museums bring to education and to
communities across the United States. In addition, peer-reviewed OMS grants assure state, local, and
private funders that a museum has met high national standards and is worthy of their additional support.
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FEDERAL SUPPORT FOR ARTS EDUCATION THROUGH THE U.S. DEPT OF EDUCATION
Making the Case to Congress

Background
In 1994, Congress broke new ground by including in federal law recognition of the arts as a core element of a

substantive curriculum. This recognition has since opened the door for schools and community partners to access
support for arts education through the various programs of the U.S. Department of Education (USED). Specialized
USED programs and leadership in areas such as comprehensive school improvement, professional development for
teachers, instruction in high-poverty schools, and after-school learning have strengthened education opportunities
throughout the curriculum, including arts education.

Status

The U.S. Department of Education’s K-12 programs are under review as the 106th Congress considers
reauthorization and funding for the Elementary and Secondary Education Act (ESEA). With the strong public
interest in education, ESEA legislation is a highly visible political issue. Historically, federal legislation has
addressed the needs of special populations and provided valuable national leadership. However, the leadership
role of federal education programs is currently in jeopardy.

While funding for the USED enjoyed an increase in FY99, programs were threatened by the Dollars to the
Classroom Act, a bill that was passed in the House, but did not receive Senate consideration. The bill would have
eliminated selected federal K-12 programs, replacing them with block grants to classrooms, thereby weakening
federal and state accountability and the role of the federal government in support of education. This year, the
principles outlined in the Dollars to the Classroom Act will remain a legislative threat, again jeopardizing many of
the USED programs through which schools may seek support for arts education.

Message
As record numbers of children enter America’s public schools, the federal commitment to education must

be protected and strengthened. The Department of Education assists schools and communities in delivering
high-quality learning opportunities in the arts for children nationwide through specialized programs and
national initiatives, including the following:

= Comprehensive School Improvement: Reauthorization of the major components of the Goals 2000: Educate
America Act is needed to continue federal support for state-designed Education Improvement Plans and affirm
federal support for the arts as part of the core curriculum.

= High-Poverty Schools: Title I funds strengthen the leamning environment for students in high-poverty schools,
providing opportunities to improve achievement in all areas of learning, including the arts. Funds can be used for
both student instruction and professional development for teachers.

s Teacher Training: The Eisenhower Professional Development program provides support for both teacher training
in higher education and continuing professional development for teachers in a variety of subjects, including the arts.

= Safe and Drug-Free Schools: USED funds support programs that use the arts as a medium for teaching skills for
drug abuse and violence prevention.

= Afterschool Learning: 21st Century Community Learning Centers provide safe places for after-school leamning
through school partnerships with community organizations.

= Assessing Student Progress: Results from the USED-sponsored 1997 National Assessment of Educational Progress
in the Arts demonstrate that arts literacy provides the creative and communications skills necessary for today’s
students to succeed in tomorrow’s workplace.

s School and Community Partnerships: The Arts Education Partnership is a national coalition of education, arts,
business, philanthropic, and government organizations, convened to promote national and local standards and
strategies in support of arts education.

Action

We urge Congress to approve authorization and appropriation legislation that will 1) continue the national
commitment to support comprehensive school improvements that include the arts in the core curriculum 2) support
increased funding for USED programs and 3) oppose efforts to replace USED programs with block grants to
classrooms.
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SUPPORTING ENLIGHTENED TAX POLICY FOR NONPROFIT ARTS ORGANIZATIONS
Making the Case with Your Legislators

Background
Enlightened tax policy has been critically important to the development and sustained vitality of nonprofit

arts and cultural organizations. Since 1913, when the tax code was initiated, the important public
purposes of these organizations were recognized by granting them tax exempt status. In 1917 the tax
deduction for charitable gifts was enacted, an acknowledgment of the important educational, literary and
charitable role that the nonprofit sector plays in American society. Since that time, Congress has
reaffirmed the importance of nonprofit arts and cultural organizations to receive tax deductible charitable
gifts. Last year Congress made permanent the full deduction for individuals to give gifts of appreciated
stock to their foundations of choice.

Over the past few years, the issues of nonprofit status, the deductibility of charitable contributions, and
nonprofit organization activities have been under examination, with some members of Congress
supporting tax credits solely to organizations that largely restrict themselves to direct services to the poor.
In addition, considerations about streamlining the current tax system continue to arise as frustrated
taxpayers complain to Congress about the increasingly complex tax laws. All of these issues have major
implications for arts and cultural organizations.

The nonprofit community, including arts and cultural organizations, supports legislation which (1)
expands the deduction for charitable gifts to all taxpayers, so that those taxpayers who do not itemize their
returns can also qualify for a deduction, and (2) enables individuals to roll over IRAs to charities without
penalty.

Action Needed

We urge Congress to:

= Uphold the principle of tax exemption for arts and cultural organizations and the ability of these
organizations to receive tax deductible gifts from donors.

= Support legislation which expands the deductibility of charitable gifts to nonitemizers; and which
enables individuals to roll over their IRAs to charity without penalty.

* Reject proposals that only provide tax credits or deductions to a small segment of the charitable
community.

Talking Points

1) The charitable deduction encourages people to help others, not themselves. Congress can encourage
even more generosity by expanding tax deduction benefits to an even wider group of American
contributors.

2) The tax treatment of charitable contributions can have a very significant effect on both the amount and
composition of personal gifts because people give more if they can deduct their contributions. In
1996, taxpayers who intended to claim a charitable deduction on their tax return gave 2.9% of their
gross income to nonprofits, compared with 0.7% for those who did not intend to claim a deduction.
People at all income levels give more if they intended to itemize their deductions.

3) Tax proposals that limit donations to organizations that primarily serve the poor divides the charitable
community into "worthy" and "less worthy" groups, and discourages efforts by nonprofits to serve a
mix of people within a community. It also creates an incentive for taxpayers to shift their gifts from
ineligible charities to those that are eligible for the tax credit.
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1998 and 1997 Voting Records on the Arts page 1 0of 10
(U.S. House of Representatives: 105th Congress)
7-23-98 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. | Party Pap‘pas Amend & Johnson Amend Cha'bot Amend | Ehlers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Failed 96-328 Falled 155-271 Passed 217-216
Pro-Ars Vote = no Pro-Ars Vote = yes Pro Arts Vote=No Pro Ants Vote=No Pro Arts Vote=No

Young, Don | AK At-Large R yes no no vote | yes | yes
/Aderholt, Robert | AL 4 R yes no yes yes | yes
Bachus, Spencer AL 6 R yes no no yes yes
Callahan, Sonny AL 1 R yes no no yes yes
_C_r_aﬂer, Roben E. AL 5 D no yes no I no no
|Everett. Terry AL 2 R yes no no I yes yes
Iﬂar_d. Eart AL 7 D no yes no | no -I no
|Riley. Bob AL 3 R yes no yes | yes | yes
Berry, Marion AR 1 D no yes no | no | no
Dickey, Jay AR 4 R yes no no | yes T\ yes
Hutchinson, Asa AR 3 R yes no no yes yes
Snyder, Vic AR 2 D no yes no no no
Hayworth, J.D. AZ 6 R yes no yes no ] yes
Kolbe, Jim AZ 5 R no yes no no yes
Pastor, Ed AZ 2 D no yes no no no
Salmon, Matt AZ 1 R yes no yes no I yes
Shadegg. John AZ 4 R yes no yes no yes
Stump, Bob AZ R no no yes no yes
Becerra, Xaxier CA 30 D no yes no no ] no
[Berman, Howard L. CA 26 D no yes no no vote | no
Bilbray, Bnan CA 49 R no yes no yes | yes
Bono, Mary (as of 4/98 - |

|Sonny Bono’s seal) CA 44 R no no yes no yes
Brown Jr., George E. CA 42 D no yes no no I no
Calvert, Ken CA 43 R yes no no yes | yes
Campbeil. Tom CA 15 R yes no no no | yes
Capps. Lois (as of 3/98 -

Waiter Capps’ seat) CA 22 D no E yes no no | no
Condit. Gary CA 18 D no no yes no yes
LCox. C. Chnistopher CA 47 R yes no yes no yes
Cunningham, “Duke” CA 51 R yes no yes yes yes
Dixon, Julian C. CA 32 D no no vote no no no
Dooley, Calvin CA 20 D no yes no | no | no
Doolittle, Jon CA 4 R yes no yes ‘ no vote | yes
Dreier, David CA 28 R yes no yes | yes yes
Eshoo, Anna __CA 14 D no yes no vote | no no
Farr, Sam - CAZS ). 12 = D . no yes no I no vote no
Fazio, Vic CA <) D no yes no | no ; no
Filner, Bob CA 50 O £ no yes no | no no
Gallegly, Elton CA 23, LR yes no no I yes yes
Harman, Jane _________CcA 36 D no yes no ! no no
Herger. Wally CA 2N R yes no yes | no yes
Horn, Steve 4 CA | 38 R no ___yes no yes no
Hunter, Duncan CA 52 R yes no yes yes yes
Kim, Jay CA 41 R no no no } yes yes
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1998 and 1997 Voting Records on the Arts
(U.S. House of Representatives: 105th Congress)

page 2 of 10

7-23-98 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. | Party Pappas Amend | Johnson Amend | Chabot Amend | Ehiers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Falled 96-328 Failed 155-271 Passed 217-216
Pro-Arts Vote = no Pro-Ans Vote = yes Pro Ants Vote=No | Pro Ans Vote=No Pro Ants Vote=No

Lantos, Tom CA V2R |40 no yes no no I no
Lee, Barbara (as of 4/98 - Ron |

Dellums' seat) | CA 9 | D no yes no no no
Lewis, Jerry CA 40 R no yes no yes yes
|Lofgren, Zoe cA | 16 D no yes no no no
IMamnez. Matthew G. CA 31 D no yes no no no
Mtsui, Robert T. | CA S IS0 no | yes no no no
|McKeon. Howard "Buck* CA 25 R no no yes yes yes
IM-IIender-McDonald. Juanita CA | 37 D no | - yes no no no
Miller, George CA 7 D no ] yes no no no
|Packard, Ron CA 48 R yes no no yes | yes
[Perosi. Nancy CA 8 D no yes no no l no
Pombo, Richard CA 11 R yes no yes yes [ yes
Radanovich, George P. CA 19 R no no yes yes [ yes
JRiggs. Frank CA 1 R yes no no no yes
Rogan, Jim CA 27 R yes | no yes yes yes
IRohrabacher. Dana CA 45 R yes no yes yes yes
IRoybaI-AIlard, Lucille CA 33 D no yes no no no
IRoyce' Edward CA 39 R yes no yes yes yes
Sanchez, Loretta CA 46 D no yes no no | no
Sherman, Brad CA 24 D no yes no no | no
Stark, Pete CA 13 D no yes no no no
Tauscher, Ellen CA 10 D no yes no no no
Thomas, Bill CA 21 R yes no no yes yes
Torres, Esteban Edward CA 34 D no yes no no no
Waters. Maxine CA 35 D no yes no no no
Waxman, Henry A. CA 29 D no yes no no no
Woolsey, Lynn CA 6 D no yes no vote no | no
DeGette, Diana CO 1 D no yes no no | no
Hefley, Joel CO 5 R yes no no no | yes
Mclnnis, Scott CcO 3 R no yes no yes | yes
Schaefer, Dan (¢{o) 6 R yes no no yes ) yes
Schatier, Bob CcO 4 R yes no yes no yes
Skaggs. David E. CO I 2 D no yes no no | no
Delauro, Rosa CT 3 D no yes no no no
Gejdenson, Sam CT 2 D no yes no no no
Johnson, Nancy L. CT 6 R no yes no yes yes
Kennelly, Barbara B. CT 1 D no yes no no no
|Maloney. Jim CT 5 D no yes no no no
Shays. Christopher CT 4 R no yes no yes yes
Castle, Michael DE At-Large R no yes no no no
iB:hrakls. Michael FL 9 R s no no yes | yes
IBoyd. Allen Jr FL 2 D _____no yes no yes no
|Brown. Cornne FL 3 D no yes no vote no no
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1998 and 1997 Voting Records on the Arts
(U.S. House of Representatives: 105th Congress)

page 3 of 10

7-23-98 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. | Party Pappas Amend | Johnson Amend Chapot Amend | Ehlers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Failed 96-328 Failed 155-271 Passed 217-216
Pro-Ants Vote = no | Pro-Arts Vole = yes Pro Arts Vote=No Pro Arts Vote=No Pro Ans Vote=No
Canady, Charles FL 1 12 R yes | no yes yes | yes
|Davis, Jim FL | 1 D no yes no no no
IDeulsch. Peter FL 20 D no yes no no no
IDlaz-Balan. Lincoln FL 21 R no yes no yes | yes
IFoIey, Mark FL 16 R no | yes no no | yes
IFowler. Tillie FL 4 R no | yes no yes I yes
IGoss, Porter J. FL 14 R yes yes no yes yes
|Hastmgs. Alcee FL 23 D no yes no no | no
McCollum, Bill HL 8 R yes yes no yes yes
Meek, Carne FL 17 D no yes no no no
IMlca, John FL 7 R no yes no yes yes
IMuler, Dan ESI 3 R yes no no yes yes
Ros-Lehtinen, lleana FL. ] 18 R no yes no yes yes
Scarborough. Joe FL I 1 R yes no yes no | yes
Shaw Jr.. E. Clay FL : 22 R no yes no yes | yes
Stearns, Cliff FL 6 R yes no yes no | yes
Thurman, Karen FL 5 D no yes no no | no
Weldon, David E[S 15 R yes no yes yes yes
Wexler, Robert FL 19 D no yes no no no
Young, C.W ' Bill FL 10 R no vote no vote no yes l yes
Barr, Bob GA 7 R yes no yes no yes
Bishop. Sanford GA 2 D no yes no no | no
Chambliss, Saxby GA 8 R NONESE T no yes yes 1 yes
Colltns, Michael GA 3 R yes no yes yes | yes
Deal. Nathan GA 9 R yes no yes yes yes
Gingrich, Newt GA 6 R no vote no vote no vote yes yes
Kingston, Jack GA 1 R yes | no yes no yes
Lewis, John GA 5 D no vote yes no no | no
Linder, John GA 1 R yes no yes yes | yes
[McKinney, Cynthia GA 4 SRED) no yes no no 1 no
Norwood, Charles GA 10 R yes no vote yes yes 1 yes
Abercrombie, Neil HI 1 D no yes no no no
|[Mink, Patsy Hl 2 D no yes no no no
_Boswell. Leonard 1A 3 D no yes no no | no
Ganske, Greg 1A 4 R no yes no yes ] yes
Latham, Tom 1A E) R yes i no yes yes yes
Leach, Jm 1A 1 R no yes no yes no
Nussle, Jim 1A -?2__ | R no no yes yes yes
Chenoweth, Helen 1D 1 ) R_ yes no yes yes yes
Crapo. Michael ID 2 R yes no yes yes yes
Blagojevich, Rod IL ST D no yes no no no
Costello, Jerry F. iL 12 D no yes no no no
Crane, Philip M. JIN R yes no yes no yes
Davis. Danny IL D no yes _no no no
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1998 and 1997 Voting Records on the Arts
(U.S. House of Representatives: 105th Congress)

page 4 of 10

7-23-98 . 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. | Party Pappas Amend | Johnson Amend | Chabot Amend | Ehlers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Falled 96-328 Failed 155-271 Passed 217-216
Pro-Ants Vote = no Pro-Arts Vote = yes Pro Ants Vote=No | Pro Arts Vote=No Pro Arts Vote=No

Evans, Lane IL 17 D no yes no no no
Ewing, Thomas IL IS R no no no yes yes
!'F_awell. Harns W. IL 13 R no yes no yes | yes
Gutierrez, Luis IL 4 D no yes no no ] no
Hastert, J. Dennis IL 14 R no no ves yes ; yes
Hyde, Henry J. IL 6 R yes no yes yes | yes
Jackson Jr., Jesse IL 2 D no yes no no no
\LaHood, Ray IL 18 R no yes no yes yes
Lipinski, William O. L 3 D no yes no yes no
M anzullo, Donald IL 16 R ves no yes no yes
[Porter, John Edward IL 10 R no yes no yes yes
[Poshard, Glenn IL 19 D no yes no no no
Rush, Bobby IL 1 D no yes no no I no
Shimkus, John IL 20 R yes no no yes | yes
(Weller, Jerry IL 11 R yes no no yes " yes
;:tes, Sidney R. IL 9 D no yes no no I no
Burton, Dan IN 6 R yes no yes no | yes
Buyer, Steve IN ) R yes no yes yes i yes
Carson, Julia IN 10 D no yes no no | no
|Hamilton, Lee H. IN 9 D no yes no no ; no
Hostettler, John N. IN 8 R no no yes no | yes
|IMcIntosh. David IN 2 R yes no yes no | yes
ﬂea_se_ Edward IN o R no no yes yes i yes
Roemer, Tim J. IN 3 D no yes no no I no
Souder, Mark Edward IN 4 R yes no yes no yes
Visclosky, PeterJ. IN 1 D no yes no no no
Moran, Jerry KS 1 R yes no no yes | yes
Ryun, Jim KS 2 R yes no yes no J yes
Snowbarger, Vince KS 3 R yes no no yes | yes
Tiahnt, Todd KS 4 R yes no yes no yes
Baesler, Scotty KY 6 D no yes no no no
Bunning, Jim KY 4 R no no no yes yes
Lewis, Ron KY 2 R no no no yes yes
Northup, Anne KY 3 R yes no no yes yes
|Rogers, Harold KY 5) R yes no no yes yes
Whitfield, Edward KY 1 R no no no yes yes
Baker, Richard H. LA 6 R no no no yes yes
Cooksey, John LA 5 R yes no no no yes
Jefferson, William J. LA 2 D no yes no no no
John, Chns LA % St DR no no vote no no no
|Livingston, Bob LA ISR yes no no no J' yes
[McCrery, yim LA 4 R no no no no | yes
Tauzin, W.J. LA R no no no no l yes
Delahunt, Wm MA 10 D no yes no no i no
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1998 and 1997 Voting Records on the Arts page 5 of 10
(U.S. House of Representatives: 105th Congress)
7-23-98 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. Party Pappas Amend | Johnson Amend | Chabot Amend | Ehlers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Failed 96-328 Failed 155-271 Passed 217-216
Pro-Ans Vote =no | Pro-Ans Vole = yes Pro Arts Vote=No Pro Ants Vote=No Pro Ants Vote=No
Frank, Bamey MA 4 D no yes no | no no
Kennedy, Joseph P. || | ™A 8 D no yes no | no | no
|Markey, Edward J. MA 7 D no vote yes no no | no
IMcGovem. Jim MA 3 D no yes no no no
IMeehan. Marty MA ) D no yes no no I no
lMoakley. Joe MA 9 D no yes no no | no
Neal, Richard E. MA 2 D no yes no no | no
Olver, John W. MA 1 D no yes no | no ' no
Tiemey, John MA 6 D no yes no [ no | no
Bartlett, Roscoe MD 6 R yes yes yes no | yes
Cardin, Benjamin L. MD 3 D no yes no | no 1 no
|Cummings, Elijah MD 7 D no yes no no | no
'Ehr|ich. Robert MD 2 R yes no yes l yes ] yes
Gilchrest, Wayne MD 1 R no yes no yes ] yes
Hoyer, Steny H. MD 5 D no yes no no | no
|Morella, Constance A. MD 8 R no yes no no T no
wynn, Albert MD 4 D no yes no no ' no
Allen, Tom ME D no yes no no no
Baldacci, John ME 2 D no yes no no no
Barcia, James MI D no ) yes no no | no
Bonior, David E. Mi 10 D no yes no no vote T no
Camp, Dave Mi R yes no no yes yes
Conyers, John, Jr. M 14 D no vote yes no vote no no
Dingelt, John D Mi 16 D no yes no no no
Ehlers, Vernon Mi S R no yes no yes | yes
}mra_wer J Mi R yes no no yes l yes
Kildee. Dale E. M 9 D no yes no no no
Kilpatnck, C. “‘Cheeks” Mi 15 D no -l yes no no no
|Knollenberg. Joseph Mi v R yes no no l yes yes
Levin, Sander M. Mi 12 D no yes no no no
Rivers, Lynn Mi 13 D L yes no | no no
Smith, Nick M1 7 R no yes no yes yes
Stabenow, Debbie M1 8 D no yes no no no
Stupak, Bart Ml D no yes no no no
Upton, Frederick S. MI 6 R no yes no yes yes
jetpesn i Gibe SN e B yEs 09 yes l yes yes
Luther, Bill MN 6 D no yes no l no no
Minge, Dawid MN 2 D no yes no | no no
Oberstar, James L. MN 8 D no yes no i no no
Peterson, Colin MN i D no yes no no no
Ramstad, Jim MN 3 R no yes no no no
Sabo. Martin Olav MN 5 D no ____yes no no no
Vento, Bruce F MN 4 D no yes no no no
IBIunt. Roy MO b R yes no no yes yes
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1998 and 1997 Voting Records on the Arts
(U.S. House of Representatives: 105th Congress)

page 6 of 10

7-23-98 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. Party Pappas Amend | Johnson Amend | Chabot Amend | Ehlers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Failed 96-328 Falled 155-271 Passed 217-216
Pro-Arts Vote = no Pro-Arts Vole = yes Pro Ants Vote=No Pro Ans Vote=No Pro Ants Vote=No
Clay, William MO 1 0 no | yes no no no
Danner, Pat MO 6 D no ‘ yes no no no
Emerson, JoAnn MO 8 R yes no yes no yes
Gephardt, Richard A. MO 3 D no I yes no vote no no
Hulshof, Kenny MO 9 R yes no no no yes
McCarthy, Karen MO 5 D no yes no no no
Skelton, ke MO 4 D yes no no yes no
Talent, James MO 2 R yes no yes no yes
[Parker, Mike MS 4 R no vote { no no yes yes
lPlckenng. Charles MS 3 R yes no no yes yes
Taylor, Gene MS 5 D yes no yes no yes
Thompson, Bennie MS 2 D no yes no no no
Wnl:ker. Roger MS 1 R yes no no yes yes
Hill, Rick MT  At-Large R yes no no yes yes
|Ballenger. Cass NC 10 R no yes no yes yes
Burr, Richard M NC 5 R yes no no yes yes
Clayton, Eva NC 1 D no yes no no no
Coble, Howard - NC 6 R yes no yes yes yes
|Ethendge. Bob NC 2 D no yes no no no
Hefner, W_._G‘ NC 8 D no yes no no no
JJones, Walter, Jr. NC 3 R yes no yes no yes
L_Mclmyre. Mike NC 7 D no yes no no no
Myrick, Sue NC 9 R yes no yes no yes
Price, David — NC 4 D no yes no no no
Taylor, Charles H NC 11 R no vote no yes yes yes
Watt, Melvin NC 12 D no yes no no no
Pomeroy, Earl ND At-Large D no yes no no no
Barrett, Bill " NE 3 R yes —J\ no no yes yes
Bereuter. Doug NE 1 R no Yy yes no yes yes
E:hnstensen. Jon NE 2 R yes no yes yes yes
|Bass, Charles NH 2 R no yes no yes yes
Sununu, John NH 1 R no yes no yes yes
Andrews, Robert E. NJ 1 (0] no _ yes no no no
Franks, Bob NJ i R no yes no no no
|Frelinghuysen. Rodney NJ 1 R no yes no no yes
LoBiondo, Frank A. ~NJ 2 R no yes no no no
&eﬂendez. Robert NJ 13 D no yes no no no
Pallone, Frank, Jr. NJ 6 0] _no _yes no no no
Pappas, Mike NJ 1200 |l RS yes C no no yes yes
Pascrell, Wiliam NJ ) no 3 yes no no no
Payne. Donald M NJ 10 8 noZe=" Fuulj yes no no no
|Rothman, Steven NJ D no =l » yes no no no
F@o_ukema. _Marge NJ S R no yes no - no no
Saxton. Jim NJ R no yes no no no
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page 7 of 10

7-23-98 | 7-21-98 7-15-97 7-11-97 7-10-97

U.S. House Member State | ot party | Pappas Amend | Johnson Amend | Chabot Amend | Ehlers Amend Ruie Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Failed 96-328 Failed 155-271 Passed 217-216

Pro-Ans Vote = no Pro-Arts Vote = yes Pro Ants Vote=No Pro Arts Vote=No Pro Ars Vote=No
Smith, Chnistopher H. NJ 4 yes no no yes | yes
|Redmond, Bill | NM 3 R no no no yes * | yes
Skeen, Joe I NM R no yes no yes [ yes
Wilson, Heather (as of 3/98 - | |
Steve Schiff's seat) | NM 1 R no ' no no vote no vote | no vote
|Ensign, John NV | 1 IR yes no no yes | yes
Gibbons, James NV | 2 il & no [ no no yes | yes
Ackerman, GaryL. NY 5 D no yes no | no l no
Boehlert, Sherwood L. NY 23 R no yes no ' no | yes
Engel, Eliot NY 17 D no yes no | no no
Forbes, Michael NY 1 R no yes no i no no
Fossella, Vito (as of 1/98 - |
Susan Molinan's seat) NY 13 R yes no no no vote | yes
Gilman, Benjamin A. NY 20 R no yes no [ no | yes
Hinchey, Maurice NY 26 D no yes no no no
Houghton, Amo NY 31 R no yes no | no no
Kelly, Sue W. NY 19 R no yes no no | no
|King. Peter NY 3 R yes no yes no l yes
LaFalce, John J. NY 29 D no yes no vote no no
JLazio, Rick NY 2 R no yes no I no | no
ILowey, Nita M. NY 18 D no yes no | no l no
I_!\_A_:gcmy,_ Carolyn NY 14 D no yes no I no - no T
Manton, Thomas J. NY 7 D no yes no no no
|McCan1hy. Carolyn NY 4 D no yes no no no
McHugh, John - NY 24 R no yes no ] yes yes
McNulty, Michael R. NY 21 D no no vote no no no
|Meeks, Gregory (as of 3/98 - |
qu;_/d _F_/a_ke‘f seat) NY 6 b } no yes no no | no
Nadler, Jerrold NY D no yes no no | no
Owens, MajorR. NY 11 D no yes no no [ no
Paxon, Bill NY 27 R yes Ji no yes yes ' yes
Quinn, Jack NY 30 R no yes no | no | no
[Rangel. Charles B. NY 15 D no yes no | no | no
_Sggyrgt_ai_c_:hgﬂes E. NY 9 D no yes no | no no
Serrano, Jose NY 16 D no vote yes no | no | no
|Slaughter, Louise NY 280 0 DT no yes no | no vote | no vote
Solomon, Gerald NY 2 R yes no yes f yes | yes
Towns. Edolphus _I_rgv_ 10 D no yes no no no
Velazquez. Nydia PNYE 12 D no y_es: no no | no
Walsh, James T NY 25 R s yes no no ' yes
Boehner, John A. OH 8 R yes no yes yes yes
Brown, Sherrod OH 13 D no yes no no no
Chabot, Steve OH | 1 RN yes no yes no | yes
Gillmor, Paul E OH R _no o yes no yes yes
Hall, Tony P. OH D no yes no no no
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7-23-98 | 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. | Party Pappas Amend | Johnson Amend Chapot Amend | Ehlers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Failed 96-328 Failed 155-271 Passed 217-216
Pro-Ans Vote= no Pro-Ants Vote = yes Pro Arts Vote=No | Pro Arts Vote=No | Pro Ans Vote=No

lHobson. David OH | 7 R yes no no yes yes
|kaptur Marcy oH!| 9 | o no yes no | no no
Kasich, John R. OH 12 R yes no yes | no yes
Kucinich, Dennis OH | 10 D no | yes no no no
LaTourette, StevenC. OH T 19 R no yes no | no yes
Ney, Bob OH | 18 | R yes no no yes yes
Oxiey, Michael G. OH ! 4 | R no no no yes yes
Portman, Rob OH 2 R no no no yes yes
IPryc e, Deborah OHEY [SNS R no ' no no yes yes
IRegula. Ralph OH 16 R no T yes no | yes yes
Sawyer, Thomas C. OH 14 D no ' yes no l no no
Stckes, Louis OH 11 D no yes no [ no no
Strickland, Ted oH | 6 D no yes no | no no
Traficant, James OH 17 D no yes no | yes yes
Coburn, Tom OK R yes no yes l yes yes
| s ock, Ernest Jim OK S | R yes | no yes no yes
Largent, Steve OK | R no | no yes | yes yes
Lucas, Frank OK 6 R no no no yes yes
Watkins, Wes OK | 3 R no no no yes yes
Watts, J.C. oK | a4 R no no no | yes yes
|Biumenauer, Earl OR 3 D no yes no no no
IOeFazno. PeterA. OR 4 D no yes no no no
Furse, Elizabeth OR 1 D no yes no no no
|Hool ey, Darl ene OR 5 D no yes no no no
Smith, Bob OR 2 R no no no yes yes
|Borski, Robert A. PA | 3 D no yes no no no
|Brady. Robert (as of 3/98 -

Tom Foglietta's seat) PA 1 D no vote yes no no no
Coyne, William J. PA 14 D no yes no no no
Doyl e,Michael PA 18 D no yes no | no no
|Engl 8h, Philip S PA 21 R __no yes no yes yes
Fattah, Chaka PA 2 D no yes no no no
Fox, Jon D. PA 13 R no yes no no yes
Gekas, George W PA 17 R __yes no yes ! yes yes
Gooding, William F PA 19 R yes no yes T yes yes
Greenwood, Jim PA 8 R no yes no | no yes
Holden, Tim PA I 6 D no yes no no no
{Kanjorski. Paul EX PA i 1 D no yes no no no
Khnk, Ron PA 4 D no yes no no no
|Mascara, Frank R. PA 20 D no yes no no no
lMcDade. Joseph M. PA 10 R no no vote no | yes yes
IMcHaI e, Paul PA 15 D no yes no | no no
[Murtha. John & PA 12 D no yes no no no
lPet erson, John PA 5 R yes no no no yes
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1998 and 1997 Voting Records on the Arts page 9 of 10
(U.S. House of Representatives: 105th Congress)
l 7-23-98 | 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. | Party Pap.pas Amend @ Johnson Amend Chapot Amend | Ehlers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 | Passed 253-173 Failed 96-328 Falled 155-271 Passed 217-216
Pro-Arts Vote = no | Pro-Arts Vote = yes Pro Ants Vote=No Pro Arts Vote=No Pro Arts Vote=No
|Pitts, Joe PA 16 R yes . no no | no yes
IShuster. Bud PA 9 R yes ] no yes | no yes
Weldon, Curt PA 7 R yes yes no yes yes
|Kennedy, Patnck J. RI 1 D no yes no no no
Weygand, Robert RI 2 D no I yes no | no no
Clybum, James SC 6 D no yes no | no no
Graham, Lindsey SC 3 R yes no yes | yes yes
Jlnglis, Bob SC 4 R yes no yes | no yes
Sanford Jr., Mark SC il R yes no no | yes yes
Spence, Floyd SC 2 R yes no no | yes yes
Spratt, John M., Jr. SC 5 D no yes no no no
Thune, John SD At-Large R no no yes yes yes
Bryant, Ed TN 7 R yes no yes no yes
Clement, Bob TN 5 D no yes no no no
Duncan, John J., Jr. TN 2 R yes no yes ‘ yes yes
IFord, Harold Jr. TN 9 D no vote no vote no no no
Gordon, Barn TN 6 D no yes no no no
Hilleary, Van TN 4 R yes no yes no yes
Jenkins, Bill TN 1 R yes no no [ yes yes
[Tanner, John S. TN 8 D yes no no l yes no
Wamp, Zach TN 3 R yes no no yes yes
Archer, Bill TX /A R yes no yes yes yes
fArmey, Dick TX 26 R yes no yes yes yes
Barton, Joe TX 6 R yes no yes no yes
Bentsen, Ken TX 25 D no yes no no no
[Bonitla, Henry TX 23 R no no no no yes
Brady, Kevin X 8 R yes no yes no yes
Combest, Larry TX 19 R yes no yes no yes
DeLay, Tom TX 22 R yes no yes | yes yes
Doggett, Lioyd TX 10 D no yes no no no
Edwards, Chet T 11 o ] rno yes no [ no no
‘Fros!. Martin TX 24 D no yes no | no no
ponzalez. Henry B. X 20 D no vote no vote no l no no
Granger, Kay TX 12 R no yes no | yes yes
Green, Gene X 29 (0] _no yes no | no no
Hall, Ralph M. TX 4 O 1 yes no yes [ yes yes
{Hinojosa, Ruben TX 15 (0] no | yes no no no
Jackson Lee, Sheila TX 18 D no yes no | no no
Johnson, Eddie Bernice X 30 D no yes no | no no
Johnson, Sam TX 3 R yes no no vote _ no yes
Lampson, Nick TX D no yes no no no
Ortiz, Solomon_f’. TX 2788 0] no " yes no no no
Paul, Ron TX 14 R )  yes i no yes no yes
Reyes. Silvestre TX 16 D no yes no vote no no
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7-23-98 . 7-21-98 7-15-97 7-11-97 7-10-97
U.S. House Member State Dist. | Party Pappas Amend | Johnson Amend | Chabot Amend | Ehiers Amend Rule Vote
(alpha state order) (alpha) Failed 139-285 Passed 253-173 Failed 96-328 Falled 155271 Passed 217-216
Pro-Arts Vote = no Pro-Arts Vote = yes Pro Arts Vote=No Pro Arts Vote=No Pro Arts Vote=No
Rodriguez, Ciro | ™ | 28 D no yes no no | no
Sandlin, Max ] D no yes no no no
Sessions, Pete X | 5 R yes no yes yes yes
Smith, Lamar S. X L 21 R yes no no yes yes
Stenhoim, Charles X i 17 D no no yes no yes
Thornberry, William [ > I 13 R no no yes | no yes
Tumer, Jim Wy E D yes no no | no no
Cannon, Chns ut 3 R yes no no ] no J yes
Cook, Mernll uT 2 R no yes no | yes no
Hansen, James V. ut 1 R no no yes ' no vote yes
Bateman, Herbert H. VA 1 R no no no yes yes
Bliley, Thomas J., Jr. VA 7 R yes no no yes yes
[Boucher, Rick VA D no yes no novote | no
Davis, Thomas M., Il VA 11 R no yes no yes , yes
Goode, Virgil VA 5 D no yes no no no
Goodlatte, Robert VA 6 R no no yes yes yes
|Moran, James P VA 8 D no yes no no no
|Pickett, Owen B. VA 2 D no yes no | no no
Scott, Robert VA 3 D no yes no no no
Sisisky, Norman VA 4 D no yes no : no no
VVO-H, Frank R. VA | 10 R yes no no ' yes yes
Sanders., Bernie VT At-Large | no yes no no no
Dicks, Norman D. WA 6 D no yes no J no no
iDunn, Jennifer WA 8 R no no no | yes | yes
Hastings, Richard WA 4 R yes no yes ] yes ' yes
McDermott, Jim WA 7 D no yes no no 1 no
Metcalf, Jack WA 2 R yes no no yes | yes
Nethercutt, George WA 5 R _ByesiSE TN no no yes [ yes
Smith, Adam WA 9 D no yes no no [ no
mith, Linda WA 3 R yes no yes no i yes
hite, Rick WA 1 R yes no no | no yes
lpa_rr_e_ﬂ. Thomas Wi 5 D no yes no | no no
:Jih_n‘sc_mLJay Wi 8 D no yes no I no no
Kind, Ron Wi 3 D no yes no | no no
Kleczka, Gerald adl 4 D ____no yes no no no
Klug. Scott Wi 2 R ~___no yes no yes yes
Neumann, Mark AE WIS R R yes no yes . no yes
Obey, David R. wi 7 D no yes no '- no no
Petr, Thomas E. WI 6 R yes no yes | yes | yes
Sensenbrenner, James Wi 9 R yes no yes | yes I yes
Mollohan, Alan B. WV 1 D no yes no no | no
Rahall, Nick Joe, Il {RVV VS S 3 U R O B} SN N O yes no I no J no
Wise, Robert E., Jr. WV 2 D no yes no | no i no
Cubin, Barbara WY [At-Large R no no yes yes yes
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9-15-98 9-17-97 9-17-97 9-17-97 9-18-97
Name of Gorton Motion Helms/Ash. Abraham Hutchinson KB Hutchison
U.S. Senator State | Party Amend. Amend. Amend. Amend. Amend.
(alpha state order) Passed 76-22 Failed 77-23 | Failed 73-26 Failed 62-37 Failed 61-39
Pro Arts Vote = yes Pro Aré Vote = no Pro Arts Vote = no Pro Arts Vote =no | Pro Arts Vote = no
Murkowski, Frank H. AK R no vote no no yes yes
Stevens. Ted AK R yes no no no no
Sessions, Jeff AL | R no yes yes yes yes
Shelby, Richard C. AL R no yes yes yes yes
|Bumpers, Dale AR D yes no no no no
Hutchinson, Tim AR R no yes | yes yes yes
Kyl, Jon L. AZ R no yes ‘ yes yes yes
McCain, John 1, [AZ R no yes no vote no vote yes
Boxer, Barbara CA D yes no no no no
|Feinstein, Dianne CA | D yes no no no no
Allard, Wayne (0]0) R no yes yes yes yes
|Campbeli, Ben Nighthorse CcO R yes no no no no
Dodd, Christopher J. cT D yes no no no no
|Lieberman, Joseph |. cT D yes no no no no
lBiden. Joseph R., Jr. DE D yes no no no no
Roth, William V., Jr. DE D yes no no no no
Graham, ‘Bob Farl D yes no [ no no no
Mack, Connie .. Bt len B DO ul) o= " yes e YE SIS WY £5Y
Cleland, Max GRS O yes no no no no
Coverdell, Paul GA R no no yes yes yes
Akaka, Daniel K. COH D yes no no no no
Inouye, Daniel K. HI D yes no ' no no no
Grassley, Charles E. 1A R yes no ‘ no yes yes
|Harkin, Tom I 1A D yes no } no no no
Craig, Lamy E. [ ID R yes no 7' no yes yes
Kempthome, Dirk , ID R yes no no yes yes
Durbin, Dick T IL D yos no no no no
Moseley-Braun, Carol IL D yes no no no no
Coats, Dan [ IN R no yes yes yes yes
Lugar, Richard G. | N R yes no no yes yes
Brownback, Sam | KS R no yes yes yes yes
Roberts, Pat KS R yes no | yes yes yes
[Ford, Wendell H. KY D yes no | no no no
|McConne|l, _Mitch KY R no yes | yes yes yes
Breaux, John B. LA D yes no | no yes no
Landrieu, Mary LA D yes no no no no
lKennedy, Edward M. MA D yes no no no no
Kerry, John F. MA D yes no no no no
Mikulski, Barbara MD D yes no no no no
Sarbanes, Paul S. MD D yes no no no no
|Collins, Susan ME R yes no no no no
Snowe, Olympia ME R yes no ' no no no
Abraham. Spencer Ml R yes no ‘ yes yes yes
Levin, Car! Mi D yes no no no no
Grams, Rod MN R no yes | yes no yes
Wellstone, Paul MN D yes no no no no
Ashcroft, John MO R no yes yes yes yes
|Bond, Christopher S. MO R yes no ! no no yes
Cochran, Thad MS R yes no no no no
Lott, Trent MS R no yes yes yes yes
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1998 and 1997 Voting Records on the Arts page 2 of 2
(U.S. Senate: 105th Congress)

9-15-98 9-17-97 9-17-97 9-17-97 ’ 9-18-97
Name of Gorton Motion Helms/Ash. Abraham Hutchinson KB Hutchison
U.S. Senator State | Party Amend. Amend. Amend. Amend. Amend.
(alpha state order) Passed 76-22 Failed 77-23 Failed 73-26 Failed 62-37 Failed 61-39
Pro Ants Vote = yes Pro Arts Vote =no | Pro Arts Vote = no Pro Arts Vote=no | Pro Ane Vote = no
Baucus, Max MT D yes no no no no
Bums, Conrad MT R yes no | no yes : yes
Faircloth, Lauch NC R no yes [ yes | yes yes
|Heims, Jesse | NC R no yes | yes | yes yes
Conrad, Kent ND D yes no [ no | no ' no
Dorgan, Byron L ND D yes no no | no I no
Hagel, Chuck NE R no yes yes | yes | yes
Kerrey Robert J. NE D yes no T no no no
Gregg, Judd NH R yes no I no | no yes
Smith, Robert C. NH R no yes | yes yes yes
Lautenberg Frank B NJ D yes no [ no | no no
Torricelli, Bob | NJ J D yes no no [ no no
IBingaman, Jeff NM ] D yes no no [ no no
Domenici, Pete V | NM R yes no no no no
IBryan. Richard H. LNV D yes no no ' no no
Reid, Harry NV | D yes no , no | no no
ID'Amato. Alfonse M. NY l R yes no [ no no . no
Moynihan, Daniel | NY ‘ D yes no no no no
IDeWine, Mike | oH [ R yes no I no yes | yes
Glenn, John OH D yes no no | no no
Inhofe, James | oK R no yes yes yes yes
Nickles, Don OK | R no yes yes yes yes
Smith, Gordon i OR | R yes no no no no
Wyden, Ron | OR , D yes no no no no
Santorum, Rick ‘ PA | R yes no no yes yes
Specter, Arlen PA R yes no no ! no no
Chafee, John H. IR R yes no | no ' no ! no
|Reed, Jack RI D yes no | no no no
Hollings, Emest F. SC D no vote no | no [ no no
Thurmond, Strom J SC R yes yes yes | yes yes
Daschle, Thomas A. ! SD D yes no no no no.
Johnson, Tim SD D yes no no | no no
Frist, Bilt TN R yes no yes yes yes
Thompson, Fred TN | R no yes yes yes yes
Gramm, Phil | R no yes yes yes yes
|Hutchison, Kay Bailey e B e yes no no yes yes
Bennett, Robert 1ot l R yes no no no no
Hatch, Omin G . R yes no \ no no no
Robb, Charles S. l VA ; D yes no no yes® no
Warner, John W. VA | R yes no ‘ no no no
Jeffords, Jim M. vi | R yes no I no ! no [ no
Leahy, Patrick J. VT D yes no ‘ no | no no
Gorton, Slade WA | R yes no | no ‘ no no
|Murray, Patty WA |rD | yes no | no no no
Feingold, Russ w | D yes no no no ' no
|Kohl, Herbert H. w [ D yes no | no no | no
IByrd. Robert C. wv | D yes no no ' no no
Rockefeller, Jay wV D yes no no no | no
Enzi, Mike WY R yes yes : yes | yes ' yes
Thomas, Craig wy R yes no no yes | yes
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NATIONAL ENDOWMENT FOR THE ARTS
Legislative Update as of 12/31/98

Budget And Appropriations - Fiscal Year 1999

During Fiscal Year 1999 (October 1, 1998 - September 30, 1999), the NEA operates with a budget of $98
million, the same amount provided during FY98. Legislation for FY 99 continued the prohibition of
grants to most individual artists, seasonal support, and subgrants by any grantee except state, regional, and
local arts agencies.

The legislation also retained NEA provisions made for FY98, including the cap on the amount of funds
any one state may receive, the allocation of 40 percent of funds to the state grant program, and the
continued participation of Members of Congress on the National Council on the Arts.

Year End Review

The House Appropriations Subcommittee marked up the FY99 Interior Appropriations bill on June 18,
1998. The bill presented by Chairman ralph Regula (R-OH) proposed legislation providing zero dollars
for the NEA in FY99, yet pledged a fair vote to restore funds when the bill was debated on the House
floor. An amendment offered by Rep. Sidney Yates (D-IL) to fund the NEA at the level of $110 million
was rejected by a voice vote.

On June 25, 1998, the full House Appropriations Committee completed committee action on the bill.
Rep. David Obey (D-WI) offered an amendment to restore funding to the NEA at the level of $98 million
that passed by a vote of 31-27.

On July 20, 1998, the House Rules Committee reported out a rule governing subsequent consideration of
H.R.4193 on the House floor. The rule failed to protect NEA funding.

The next day, July 21, the House Interior Appropriations bill reached the House floor. Due to the fact that
the funding was not protected, conservatives raised a point of order striking the NEA funds. In
subsequent action, Rep. Nancy Johnson (R-CT) offered an amendment to restore the funding at the level
of $98 million. The amendment passed by a vote of 253-173. A second amendment offered by Rep.
Michael Pappas (R-NJ) to transfer $50 million from the NEA to the National Park Service was defeated
285-139.

The Senate Interior Appropriations Subcommittee considered its version of the Interior Appropriations
bill on June 23, 1998, providing $100.060 million for the agency. The full Senate Appropriations
Committee completed work on the bill on June 25, 1998, approving the $100.060 million for the NEA.
The Senate began consideration of the Interior Appropriations bill in September.

Sen. John Ashcroft (R-MO) offered an amendment to eliminate all NEA funds, which was defeated by a
vote of 76-22. The Interior bill ultimately failed to pass the Senate. Since the FY99 Interior bill did not
pass the Senate, there was no formal conference meeting to reconcile differences between the two
measures. Sen. Slade Gorton (R-WA), chair of the Senate Interior Appropriations Subcommittee, and
Rep. Ralph Regula (R-OH), chair of the House subcommittee, agreed to fund the NEA in FY99 at a level
of $98 million.

On October 21, 1998, the President signed a $500 billion omnibus appropriations bill which contained
FY99 funds for about one-third of all government programs. The bill provided funding for all of the
programs normally part of the Interior Appropriations bill, including the $98 million for the National
Endowment for the Arts.
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National Endowment for the Arts

APPROPRIATIONS HISTORY
Fiscal Years 1966 - 1999

‘Total
Year Funds
1966 $2,898,308
1967 $8,475,692
1968 $7,774,291
1969 $8,456,875
1970 $9,055,000
1971 $16,420,000
1972 $31,480,000
1973 $40,857,000
1974 $64,025,000
1975 ~ $80,142,000
1976 | |  $87,455,000
1976T" $35,301,000
1977 $99,872,000
1978 $123,850,000
1979 $149,585,000
1980 $154,610,000
1081 $158,795,000
1982 $143,456,000
1983 $143,875,000
1984 $162,223,000
1985 $163,660,000
1986 $158,822,240
1987 $165,281,000
1988 $167,731,000
1989 $169,090,000
1990 $171,255,000
1991 $174,080,737
1992 $175,954,680
1993 $174,459,382
1994 $170,228,000
1995 $162,311,000
1996 $99,470,000
1997 $99,494,000
1998 $98,000,000
1999 $98,000,000

‘Iin 1976, the Federal government changed the beginning of the fiscal year from
July 1 to October 1, hence the 1976 Transition (“T") Quarter.



Questions, Allegations, and FACTS about the
National Endowment for the Arts

Questions & Answers

Can the private sector substitute for federal support?

In the publication “Looking Ahead: Private Sector Giving in the Arts and the Humanities,”
foundations and corporations state categorically that they cannot make up for a decrease in
federal funding.

Increased demands on all sectors of private giving have recently presented corporate and
individual donors with tough choices. It is at precisely this time that it is most important for the
federal government, through its support for the NEA, to signal to private donors that giving to the
arts should be included among their contributions.

According to the latest Giving USA Report, private giving to the arts, culture, and humanities
from all sources (corporate, foundation, and individuals), declined by 2.8% from 1996 to 1997.
This category was the only one reflecting a decline in private giving for 1997.

Can the arts survive without the NEA?

The NEA is the largest single national source of funding for the nonprofit arts in the United
States. While major arts institutions may continue to exist without the NEA, access to those
institutions by low- and middle-income individuals and by underserved communities will be
diminished. The NEA plays unique and vital roles in strengthening the arts in America,
including:
* leveraging financial support for the arts from the private sector and state and local
governments.
* increasing access to and participation in the arts by every individual and child regardless of
race, class, age, or geographic location.
* preserving and promoting our nation’s cultural heritage and indigenous arts forms.

The NEA is in the unique position to fund touring programs and projects that have a direct
impact on multiple communities nationwide. Recent NEA-funded projects of national
significance, reaching thousands of communities across the country, include the Mayor’s Institute
on City Design; national broadcasts, such as The Kennedy Center Presents; national education
initiatives, such as the Mars Millennium Project; and national tours by the Lincoln Center Jazz
Orchestra and the Liz Lerman Dance Exchange.

How does the NEA support lifelong learning in the arts?

The NEA'’s unique leadership role in local, state, and national partnerships and initiatives
strengthens pre-K through 12" grade and adult education in the arts. In 1997, the NEA spent
10% of its annual funding, $8.2 million, on K - 12 arts programs.
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NEA-sponsored research and reports, such as the 1997 National Assessment of Educational
Progress in the Arts, evaluate the status of and trends in arts education, and inform national
discussions of state and local arts education policies. NEA research and policy initiatives
continue to support the development, implementation, and dissemination of K-12 arts education
programs and practices.

Through the Education & Access grant category, the NEA directly supports exemplary projects
in which arts organizations, artists, schools, and teachers collaborate to provide opportunities for
adults and children to create, perform, and respond to artistic works.

NEA Partnership Agreements with state arts agencies promote state arts education policy to
include the arts in the school curriculum, and leverage state and local funds that support
thousands of projects in communities nationwide.

How do the arts affect the economy?

The nonprofit arts industry alone generates $36.8 billion annually in economic activity, supports
1.3 million jobs, and returns $3.4 billion to the federal government in income taxes.

According to the 1990 U.S. census, the growth rate of artists’ occupations in the workforce
exceeded that of the overall labor force.

America’s creative industries are our nation’s leading export with over $60 billion annually in
overseas sales, including the output of artists and other creative workers in publishing,
audiovisual, music, and recording and entertainment businesses. Domestically, they represent
5.68% of the Gross Domestic Product at $443.9 billion.

Do Washington bureaucrats decide what is good art?

NEA grant applications are judged by citizen panels of laypeople and experts in particular arts
fields, from diverse backgrounds, not by *“government bureaucrats.”  Artistic excellence is the
chief criterion by which projects are selected for funding.

Why not give all the money to the states?

The states want a strong and effective partner at the federal level. Direct federal grants are
necessary to ensure that arts organizations are able to make the best in the arts available to the
public. At the same time, the state arts agencies rely upon federal leadership and funding in
identifying and addressing cultural needs.

A federal arts role is crucial to a thriving, well-funded cultural life for our nation. The not-for-
profit arts depend on a delicate balance of public and private funding — with the National
Endowment for the Arts in a strong leadership position. NEA grants are powerful fund-raising
instruments. Each NEA dollar must be matched at least one to one with private or local dollars,
raising many times more than the initial grant. On average, each NEA dollar attracts $12 from
other sources.
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Only a federal agency can garner the resources to support nationally important work. The NEA
has contributed to a diverse group of important national projects, such as the Vietnam Veterans
Memorial, public television programs including Great Performances and American Playhouse,
and folk arts apprenticeship programs.

The NEA brokers partnerships among state and local agencies, and private organizations to
promote and expand the availability of the arts throughout the country. With funds and technical
assistance from the NEA, state arts councils in Tennessee, North Carolina, and Virginia have
joined together with other partners including the National Park Service, state tourism and park
departments, the Eastern Band of Cherokee Indians, and heritage and folklife programs to
develop and market heritage tourism trails as an economic development strategy to guide visitors
to the cultural traditions of the three states’ mountainous regions.

Only a federal arts agency can provide the crucial leadership among other federal agencies in
developing collaborations for arts programs in such areas of national impact as education reform,
crime prevention initiatives, city design, public arts, and preservation of the nation’s cultural
heritage. For example, YouthARTS, a 1999 joint venture by the NEA, Department of Justice,
and other agencies, foundations, and corporations, trains community organizations to engage at-
risk youth in art programs on a community level as a means of positively affecting their skills,
attitudes, and behaviors.

Myths & Facts

Myth: Nothing has changed at the NEA.

The NEA is a very different agency today than it was just three years ago. As a result of the 40%
reduction in funding 1995, and in response to Congressional criticism, the NEA has been
significantly restructured.

The NEA no longer makes grants to individual artists, with the exception of literature and
honorary jazz and folk arts grants.

The NEA no longer funds seasonal support; grants are now awarded only for specific projects.
States received an increase in their block grant formula to 40% of NEA funds.

Priority funding is now given to NEA grant applications that encourage public knowledge,
education, understanding, and appreciation of the arts and support projects in underserved

populations.

Grantees’ reporting requirements have been tightened, and final grant payment is contingent
upon approval of an interim report.
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Myth: The NEA funds pornography.

NEA funds are not used to support pornography. In a few cases, allegations of funding projects
claimed to be pornographic were levied against the NEA; however, no direct or indirect NEA
funds were used to support these kinds of projects.

Over the NEA’s 33-year history, so-called *“objectionable” grants account for only 45 out of more
than 112,000 grants awarded since the NEA’s founding (that is, four-one-hundredths of 1% of
all grants). Few public enterprises can claim such a low percentage of “objectionable” actions.

Myth: The NEA is welfare for cultural elitists.

Through access- and outreach-related grants and grants to the states, the NEA has helped to make
the arts accessible to millions of Americans who could otherwise not afford them; eliminating the
NEA would actually relegate access to the arts to the “elite.”

Most NEA direct grants are aimed at making the arts more widely available by helping support
community outreach projects, free and touring concerts, and educational initiatives that make
major institutions accessible to all Americans.

Interest in the arts is not relegated to the elite. According to the NEA’s 1997 Survey of Public
Participation in the Arts, half of the U.S. adult population, or 97 million people, attended at least
one of seven arts forms; jazz, classical music, plays, opera, musical plays, ballet, or art museums.

Myth: The majority of NEA grants serve only the largest and wealthiest cities.

NEA grants serve communities, both rural and urban, in all corners of the country through 1)
direct grants, 2) the allocation of 40% of NEA funds for distribution by state arts agencies, and 3)
touring exhibits and performances. Districts that do not receive direct grants still benefit from
NEA funds passed through state arts agencies.

In 1998, the NEA initiated the ArtsREACH program, designed to encourage grant application
from arts organizations and community-based coalitions in 20 states considered underrepresented
by direct NEA grants. In the first round of funding, the twenty states received 84 grants totaling
over $730,000 in NEA support for community plans that will stimulate and strengthen the role of
the arts in the economic and cultural development of targeted areas.

Myth: A majority of Americans favor elimination of the NEA.

A June 1996 poll conducted by Louis Harris found that a clear majority of the American people
(79%) believe that “there should be federal, state, and local councils for the arts to...provide
financial assistance to worthy arts organizations.”

More specifically, a 57% majority of the American people said they favor the federal government
funding the arts, according to the Louis Harris Poll.

In fact, the Harris poll found that a 56% majority say the American people would be willing to be
taxed $10 more to have the federal government support the arts.

Arts Advocacy Day 1999



CHALLENGE AMERICA
NATIONAL ENDOWMENT FOR THE ARTS

A Proposal for FY 2000 to Strengthen
Communities through the Arts

Challenge America is a major, new proposed initiative by the National
Endowment for the Arts for Fiscal Year 2000, targeting $50 million in new
funding resources for:

¢ Arts Education ¢ Cultural/Heritage Preservation
¢ Youth at Risk ¢ Community Arts Partnerships
¢ Access to the Arts

President Clinton has requested a total FY 2000 budget for the National
Endowment for the Arts of $150 million, an increase of $52 million over the
current FY 99 budget of $98 million.

Challenge America would accomplish two broad purposes:

¢ To engage arts organizations, the American people, and communities in
placing the arts at the center of community and family life.

¢ To foster development of new cultural initiatives and programs in previously
underserved areas.

Challenge America is an opportunity to strengthen America’s communities
through the unique power of the arts. Organizations and individuals from the
public, private and nonprofit sectors — arts organizations and artists, state and
regional arts agencies, local arts groups, businesses, teachers, and schools —
will be encouraged to generate innovative ideas for new arts programs. For more
than 30 years, the Endowment has helped build a network and infrastructure
which bring the arts to the center of community life. As the millennium
approaches, Challenge America would refocus new resources to expand the
reach and impact of Endowment initiatives, a crucial part of the agency’s mission.

- more -



Challenge America, p. 2

Challenge America funds would be distributed in four distinct ways:

¢ An estimated 1,000 communities nationwide would receive small- to

medium-sized arts project grants through a streamlined, user-friendly
review process assisting under-represented areas of the country.

Approximately 150 arts communities nationwide would receive large
grants for comprehensive, community-based projects.

Between 10 and 20 National Initiatives would receive funding. These
projects would be developed in partnership by national organizations and
other federal agencies.

State Arts Agencies would receive 40 percent of Challenge America
grant funds — further upholding the Endowment’s Congressional mandate to
support arts activities in every state.

Through the Challenge America initiative, states would receive additional funds
of nearly $20 million. State arts agencies have helped identify the following
priority areas:

¢

Partnership Agreements — each of the 50 states and special jurisdictions
would receive funding for expanded arts activities.

Arts Education Partnerships — arts education programs in schools
nationwide would receive expanded support.

“NEA Regional Presenting Program” — would support tours which offer
greater access to the live performing arts for many communities.

Folk & Traditional Arts Infrastructure Initiative — would provide vital
funding to the nationwide network developed to support art and artists that
help define our living cultural heritage.

New Community Partnership Fund — new or expanded partnerships would
strengthen communities with support for projects including after-school arts
programs for youth.

For additional information, contact the National Endowment for the Arts’

Communications Office at 202-682-5570, or visit the
Endowment Web site at http://arts.endow.gov
H##
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The National Endowment
for the Arts

| 1998

. . . Belongs to the American People.

The National Endowment for the Arts costs each American about 36 cents per year -- less than one
one-hundredth of 1% of the federal budget. Its mission is to foster the excellence, diversity and vitality of
the arts in the United States, and to broaden public access to the arts. Since 1965, the NEA has awarded
more than 111,000 grants to support thousands of projects like these:
music, theater & film festivals publishing new books & literature
touring dance & opera performances international exchanges
poetry readings & workshops mentorships with master artists
national radio & TV arts broadcasts city design & downtown renewal
orchestra & chamber music concerts folk arts, storytelling & historic preservation
artist residencies in schools museum exhibitions, large and small

VVVVYVYVYV
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. . Makes the Arts Accessible to More Americans.

The NEA:

»> brings excellent performances beyond big cities to small towns and rural areas in all 50 states.

» helps make blockbuster museum exhibitions possible and keeps ticket prices affordable.

» awards grants that reach millions through national tours of symphonies or dance, free public
broadcasts, internet initiatives, and festivals or exhibitions visited by tourists.

» contributes to the strength and stability of local, state, and regional arts organizations.

» provides support and assistance to organizations that work with culturally diverse populations,
older adults, people with disabilities, and individuals living institutions.

. Promotes Arts Education.

» The NEA and the state arts agencies provide $30 million in annual support for more than 7,800
arts education projects in more than 2,400 communities. In 1997, the NEA invested $8.2 million,
10% of its annual grant dollars, in kindergarten through grade 12 arts programs.

» Thousands of artists work in America’s schools through NEA-supported initiatives including artist
residencies, outreach programs, teacher training, special performances, and master classes.

» The NEA provides national arts education leadership through grants, research, forums and policy.

» Lifelong learning through the arts is supported with NEA funds for programs including folk arts
classes at senior centers, and training for young professional conductors.

» Arts education improves life skills including self-esteem, teamwork, motivation, discipline and
problem solving that help young people compete in a challenging and high-tech workforce.

» Research from 1995-97 shows that students who studied the arts scored an average of 83 points
higher than non-arts students on the Scholastic Achievement Test.

- more -



Did You Know . .. The National Endowment for the Arts

. . . Supports Cultural Activities that Strengthen Our Economy.
» Nationally, the nonprofit arts pump nearly $37 billion into the economy every year
through annual expenditures.
» Nonprofit arts return $3.4 billion in federal income taxes to the U.S. Treasury each year, and
spur $1.2 billion in state government revenue and $790 million in local government revenue.
» More than 1.3 million full-time equivalent jobs are supported by the nonprofit arts industry.
» Urban centers are building arts centers to help revitalize neighborhoods and generate new business.
» Cultural tourism is a flourishing industry -- cultural tourists spend more money than the average
traveler ($615 vs. $425), take longer trips, shop more, and are more likely to stay in hotels or motels.
» The artist work force has grown to nearly 1.7 million people.

. Provides a AStamp of Excellence= that Leverages Private Support.
» NEA grants confer national prestige that cannot be duplicated on a state or local level.
» Each NEA dollar is matched by at least 1:1 and is a funding catalyst attracting many
more dollars from local and state agencies, corporations, foundations, and individuals.
» National panels of private citizens select grantees in a rigorous, democratic review process.

. Preserves America’s Living Cultural Heritage for the Millennium.
The NEA provides grants that help:

> restore historic statues and paintings. » fund anthologies of American literature.
» preserve historic recordings of the blues. » master craftsmen pass on their skills.
» showcase Native American modern art. » establish creative centers for families.

. Is a National Leader.
» All great nations support the arts and the NEA is America’s federal arts agency.
» The NEA uses its unique position to address arts issues beyond the state or local level
by sponsoring national forums, industry-wide research, and international exchange.
» New Leadership and Millennium projects of national scope encourage innovative
partnerships and help launch the celebration of the new century.
» No other federal agency or private organization facilitates such major access to exceptional art.
» By a3to | margin, Americans support current government-funded arts programs, and 61 % said
they would pay $5 more in taxes to fund the arts, reported a 1996 Lou Harris poll.

. Partners with Local, State, Regional, & Federal Arts Organizations.
The NEA links local, state and regional organizations in a cooperative system of arts support.
Before the NEA, only five states had state-funded arts councils. Today, all 50 states do.

The NEA devotes 40% of its budget to partnerships with state and regional arts agencies.
Currently, the NEA sustains 25 partnerships with federal agencies including the Departments
of Education and Justice, the Center for Substance Abuse Prevention, and the

National Science Foundation.

Y VVYV

For more information call the NEA Communications Office at 202-682-5570,
TTY 202-682-5496, or visit the NEA Web site at http://arts.endow.gov
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OVERVIEW

The National Endowment
For the Arts

OVERVIEW: 1999

Mission
The National Endowment for the Arts, an investment in America’s living cultural
heritage, serves the public good by nurturing human creativity, supporting community
spirit, and fostering appreciation of the excellence and diversity of
our nation’s artistic accomplishments.

Grants

Since 1997, grants have been awarded under the broad thematic categories of
Grants to Individuals, Grants to Organizations, Leadership Initiatives, and Partnership
Agreements.

Individuals may apply directly for Literature Fellowships. Two other types of
grants for individuals—the American Jazz Masters Fellowships and the National
Heritage Fellowships—are by nomination only.

Grants to Organizations are further divided into these five categories: Creation
& Presentation, Planning & Stabilization, Heritage & Preservation, Access, and
Education. These awards support exemplary projects in all the arts disciplines,
including arts education, dance, design, folk and traditional arts, literature, media arts
(film, television, and radio), museums, music, musical theater, opera, presenting,
theater, visual art, and multidisciplinary works. Review criteria are artistic excellence
and artistic merit, including the impact of the project and the applicant’s ability to carry
out the project. Nonprofit, tax-exempt organizations that can help advance the mission
of the Arts Endowment may apply for one grant each year.

Leadership Initiatives allow the National Endowment for the Arts to take an
active role in developing and carrying out projects of national benefit, such as
millennium, international, and folk arts infrastructure programs. In 1998 the Endowment
launched a pilot program, ArtsREACH, to increase access to the arts through
community cultural planning. The Endowment also works with other federal agencies to
include the arts in their programs.

Partnership Agreements support 56 state and jurisdictional arts agencies and
their seven multi-state regional organizations. Partnership agreements remain an
important catalyst for state government support. By helping to support local, statewide,
and regional activities such as arts education, underserved communities programs,
touring, and presenting, they complement the Endowment’s other programs, which
often focus on projects of national or field-wide significance.

(more)



OVERVIEW: 1999, continued

Research and Public Policy

In September 1998, the Endowment’s research division released highlights from
the 71997 Survey of Public Participation in the Arts, which showed that 50 percent of the
U.S. adult population participated in the arts in a 12-month period, compared to 41
percent in 1992. A more detailed discussion of the survey’s results, including
information on arts participation for different demographic groups and geographic
areas, is being released this year (Research Report #39).

The Endowment is continuing its support of Open Studio: The Arts Online,
concentrating its efforts this year on helping Open Studio sites to become self-
sustaining. Open Studio, started in 1996 in partnership with the Benton Foundation, is
an initiative that trains artists and nonprofit cultural organizations in Web design and
other online activities.

To help implement a White House Executive Order, the Endowment is working
with Historically Black Colleges and Universities (HBCUs) in refining its pilot internship
program for HBCU students in arts management and studio arts programs.

Later this year, the Endowment will release an updated Design for Accessibility:
An Arts Administrator's Guide.

Operations

William Ivey was nominated to be the seventh Chairman of the Endowment by
President Clinton, unanimously confirmed by the U.S. Senate, and sworn in to office on
May 28, 1998.

The National Council on the Arts advises the Chairman on policies, programs,
and procedures and makes recommendations to the President on the National Medal
of Arts—a non-monetary honor for individuals and organizations that have made
outstanding contributions to the arts. From 1965 through 1997, the Council was
composed of 26 private citizens appointed by the President and confirmed by the U.S.
Senate. In 1998, Congress changed the Council structure so that it is now composed of
14 private citizens appointed by the President and six members of Congress. The
Congressional members, who serve in a non-voting capacity, are appointed as follows:
four by the Speaker and Majority Leader of the House and Senate and two by the
Minority Leaders of the House and Senate.

Panels of experts review all of the Arts Endowment’s grant applications. Each

panel is comprised of a diverse group of professional artists, arts administrators, and at
least one knowledgeable layperson.

For additional information consult the National Endowment for the Arts’
Web site—redesigned in 1998—at http://arts.endow.qgov or call (202) 682-5400.
People who do not use conventional print may get a cassette recording of
applications and other publications by writing or calling the Office for
AccessAbility at 202-682-5532, Voice/TT 202-682-5496.




NATIONAL ENDOWMENT FOR THE ARTS
RESTRUCTURING AND CHANGES 1994-1998

e MAJOR STRUCTURAL REORGANIZATION OF THE NEA

In January 1996, after being reduced in size by 40 percent, the agency restructured itself reducing
17 individual programs (such as Music, Dance, Theater, Arts Education, etc.) to four divisions (Education &
Access, Heritage & Preservation, Creation & Presentation, Planning & Stabilization).

e ELIMINATION OF GRANTS TO MOST INDIVIDUAL ARTISTS

In Fiscal Year 1996, Congress prohibited grants to individual artists except in literature.
(In addition, a few special honorific National Heritage Fellowships in the Folk & Traditional Arts and
Fellowships for American Jazz Masters are awarded annually.)

e ELIMINATION OF SUBGRANTS TO THIRD PARTY ORGANIZATIONS AND ARTISTS

In October 1994, the agency abolished the longstanding practice of allowing grantees to subgrant to third party
organizations and artists. Congress imposed this restriction as part of the FY 1996 Appropriations bill.

e ELIMINATION OF SEASONAL OR GENERAL OPERATING SUPPORT GRANTS TO ARTS
ORGANIZATIONS

In FY 1996, Congress placed a specific prohibition on seasonal or general operating support grants.
Applicants must now apply up-front for specific project support. Grant terms and conditions require that any
changes in a project after a grant has been approved must be proposed in writing in advance, and approval is
not guaranteed.

e TIGHTER REPORTING REQUIREMENTS FOR GRANTEES

In April 1994, the agency tightened grant reporting requirements. Final grant payment is contingent upon
NEA receipt and approval of an interim progress report. Future grants are contingent upon receipt of a final
report.

e WIDER DISTRIBUTION OF FUNDS

In 1998, Congress placed a percentage cap on the amount of NEA grant funds that could be awarded to arts
organizations in any one state. Also in 1998, the agency created ArtsSREACH, a program designed to place
more grant funds in underrepresented geographic areas.

e ADDITION OF MEMBERS OF CONGRESS TO THE NATIONAL COUNCIL ON THE ARTS

In 1998, six members of Congress were appointed to the National Council on the Arts, which advises the
Chairman on policies, programs, grants and procedures. The Congressional members serve in a non-voting,
ex-officio capacity. Congress mandated this change as part of the FY 1998 Appropriations bill.

e CONFIRMATION OF NEW CHAIRMAN OF THE NATIONAL ENDOWMENT FOR THE ARTS

William J. Ivey, nominated by President Clinton as the seventh Chairman of the National Endowment for the
Arts, was unanimously confirmed by the United States Senate on May 21, 1998 and sworn in as Chairman on
May 28, 1998.

et



THE BENEFITS OF ARTS EDUCATION

Learning to respond to, perform and create works of art teaches children and young people skills, values and
habits of mind crucial to their personal growth and development and for their assuming roles in our social,

cultural and economic life. Research showing these benefits is growing.

The Benefits for Young Children: Cognitive and Affective Development

“Young Children and the Arts: Making
Creative Connections” features a companion
database ofiearly childheod resources,
research, and programs available through the
Wolf Trap lastitute for Early Leaming
Through thie ‘Afts at http://www.wolf-trap.org

Brain research is showing that the stimuli provided by the arts - pictures, song,
movement, play acting - are essential for the young child to develop to the fullest
potential. These activities are the “languages” of the child, the multiple ways in
which he or she understands and interprets the world. Active use of these forms
also paves the way for the child to use verbal language, to read and to write.

The Benefits to Students: Personal and Academic Success

Dr. James Catterall of UCLA has analyzed the school records of 25,000 students as they
moved from grade 8 to grade 10. He found that students who studied the arts had higher
grades, scored better on standardized tests, had better attendance records and were more
active in community affairs than other students. He also found that students from poorer
families who studied the arts improved their overall school performance more rapidly than
all other students.

Dr. Shirley Brice Heath of Stanford University has shown that at-risk students who are
actively engaged in arts learning and arts productions improve their self esteem and
confidence, assume leadership roles and improve their overall school performance.

The U.S. Department of Justice in its YouthARTS study found that programs designed
to deter delinquent behavior of at-risk youth improved academic performance, reduced
delinquency, and increased the skills of communication, conflict resolution, completion
of challenging tasks and teamwork.

The College Board reports that college-bound students who have had arts education have
higher SAT scores than other students.

Americans for the Arts has published
“Involvement in the Arts and Success
in Secondary School” detailing Dr.
Catterall’s research. A double
monograph of Dr. Heath’s work,
“Living the Arts Through Language
+ Learning: A Report on Comnunity-
Based Youth Organizations,” is also
available. To purchase, call 800-321-
4510x241 or order online at
http://www.artsusa.org.

Order the YouathARTS Toot Kit from
Americans for the Arts. Call
800-321-4510x241 or order online at
http://www.artsusa.org.

71998 College-Bound Seniors: A
Profile of SAT Progran: Test Takers"”
can be found at

http://www.collegeboard.org

Teaching the Arts: How Schools Are Doing
The 1997 National Assessment of Educational Progress in arts education (visual art, music, theatre, and dance) studied the
general population of 8th graders across the country and found that students are not achieving at high levels in responding to,
performing or creating works of art. However, NAEP found that students receiving classroom arts instruction outperformed
other students and that instruction increased all of their arts abilities, including the ability to create works of quality that
communicated complex ideas and feelings - a fundamental communication skill in contemporary society. Unfortunately, less
than half of the nation’s 8th graders are being taught the arts. The benefits of an arts education are being denied American

students.

“The 1997 NAEP Arts Report Card” is available online at http://nces.ed.gov/naep or call 877-4ED-PUBS to order free single
copies. To access related material and speeches from US Department of Education Secretary Richard W. Riley’s

November 10, 1998 press conference releasing the results, visit the Arts Education Partnership at hitp://aep-ar.org.

Gaining the Arts Advantage: What School Districts Can and Should Do

“Gaining the Arts Advantage: Lessons Learned
from School Districts That Value Arts
Education™ is available online at
http://www.pcah.gov. Limited copies are
available in print, contact the President’s
Committee on the Arts and the Humanities at
pcah@neh.gov or 202-682-5409.

The President’s Committee on the Arts and the Humanities together with the Arts
Education Partnership has just released a nationwide study of 91 school
districts that offer arts education to all of their students. School board members,
school administrators and community leaders interviewed for the study strongly
support arts education as part of the core curriculum for all students and name 13
factors that are critical to sustaining arts education for all students. Policy
support at the federal, state and local levels is one of those factors.
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The 1997 NAEP Arts Assessment
Content and Results

Who Was Assessed?

A nationally representative sample of eighth grade students from public and
nonpublic schools.

Samples of students were assessed in each of the art forms (music, theater and
visual arts,) but an individual student was assessed in only one art form.

lWhat Was Assessed? I

Students were assessed on their ability to respond to, create and perform works of
art in music, theater and visual arts. Dance was not assessed.

A wide range of art work was used drawn from many artistic traditions.

Works of visual art ranged from package design to self portraits; music from
popular songs to Beethoven; theater from scripts and scenes from radio, theater
and film.

Students answered multiple choice questions and wrote short essays to
demonstrate their responding skills.

They sang and played instruments and acted out scripts to demonstrate their
performing abilities.

They created collages, clay sculptures, historic monuments and graphic designs,
and improvised music and dramatic scenes to demonstrate their ability to create
works that communicated personal ideas and feelings.

(OVER)

Prepared by the Arts Education Partnership 11/10/98



How Did They Do?

In general, few students scored in the highest levels on the assessment items.

The weakest scores were in creating personal works of art that communicated
ideas and feelings. The better scores were in responding.

Students who scored well on responding (analyzing, interpreting, evaluating) also
scored better in creating original works and performing existing works in each of
the art forms. Learning in the arts is interrelated; creativity increases with
instruction.

Students who were actively engaged in arts leamning - enrolled in arts classes and
in out-of-school leaming experiences - had higher scores than those who were not.

However, less than half the eighth graders participating in the assessment were
enrolled in a visual arts or music course. Though 90% of the schools reported
offering some form of instruction in these art forms, the general population of
students does not have sufficient access to arts education.

Results in theater showed that specific forms of classroom instruction improve
performance. Classes and school experiences requiring acting, play writing and
stage craft improved student performance in theater.

The patterns of performance by demographic groups of students were similar to
other national assessments. Girls did somewhat better than boys - as is the case on
reading and writing assessments. White students in most cases did better than
black, Hispanic or Asian students.

IVisit httB://aeB-arts.org

————

Visit the Partnership’s Web site for more information. (Includes links to comments
on The NAEP 1997 Arts Report Card findings from U.S. Department of Education
Secretary Richard Riley, National Center for Education Statistics Commissioner
Pascal Forgione, National Assessment Governing Board Member Jo Ann Pottorff,
National Endowment for the Arts Chairman Bill Ivey, and Council of Chief State
School Officers Executive Director Gordon Ambach, the U.S. Department of
Education press release announcing the results, and online versions of NAEP
publications.)

Prepared by the Arts Education Partnership 11/10/98
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First Lady Hillary Rodham Clinton Releases
First National Study Examining District-Wide Arts Education Programs

GAINING THE ARTS ADVANTAGE:
Lessons From School Districts That Value Arts Education
by the President's Committee on the Arts and the Humanities
and the Arts Education Partnership

Funded by the GE Fund,
The John D. and Catherine T. MacArthur Foundation and Binney & Smith
Additional support provided by the National Endowment for the Arts,
U.S. Department of Education, and the White House Millennium Council

NEW YORK - First Lady Hillary Rodham Clinton today will release Gaining the Arts
Advantage: Lessons From School Districts That Value Arts Education, a study by the President's
Committee on the Arts and the Humanities and the Arts Education Partnership.

It is the first national study to examine the success strategies of school districts in building and
sustaining strong district-wide arts education. The study represents 91 districts in 42 states with
various population densities, total number of students, and funding levels per pupil. The profiles
offer insights that could help any district in the country create and sustain arts education.

"Last September, I issued a call to action to provide arts education in every school in America
because we know that instruction in the arts gives children vital elements of a quality education
and makes them more successful in school and later on," said the First Lady, who is honorary
chair of the President's Committee. "Gaining the Arts Advantage finds that the strongest single
factor 1n determining whether a district provides arts education is the community's insistence,
support, and participation in making it happen. So everyone who has a stake in our children's
success should see arts education as their cause."

The study was underwritten by the GE Fund, The John D. and Catherine T. MacArthur
Foundation, and Binney & Smith, Inc., with the additional support of the National Endowment
for the Arts, the U.S. Department of Education, and the White House Millennium Council.

The two-year study 1dentifies interrelating factors that contribute to the creation of strong,
district-wide arts education. The factors include a community consensus that enables a school
board and administration to fund arts education; central office leadership and a cadre of building



principals that see the arts as a core school subject; strong arts teachers who continue to practice
their art inside and outside the school; and the active presence of community arts and cultural
organizations in the district's schools, including the use of school performing arts venues.

How these and other factors contrnibute to arts education programs is explored in case studies of
eight different school systems, including Community School District #25 in Queens, New York:

Greenville, SC; Las Cruces, NM; Miami-Dade County, FL, Milwaukee, WI; Redondo Beach,
CA; Vancouver, WA, and Wyoming, OH.

"Case study" districts were visited by the study's research teams, which included school
superintendents as well as arts education researchers. An additional 83 school districts were
selected for follow-up interviews and information-gathering after responding to surveys and
submitting district applications. More information about the 91 districts, as well as the roughly
200 other districts which applied for consideration, can be found on-line at www.pcah.gov.
Additional contact and demographic information is included at the Web site.

Initially, each district considered for study was recommended to the President's Committee and
Arts Education Partnership by national and state arts and education leaders based upon the quality
of the districts' overall arts education program. Criteria included a commitment by the district
over a number of years to arts education as part of the core curriculum in all schools; funding to
support arts teachers; materials, and facilities; a record of student achievement in the arts and
evidence of advanced programs comparable to those in other school subjects.

U.S. Secretary of Education Richard Riley praised the communities and school districts discussed
in the report.

"Three months ago, I released the results of a national assessment of what our eighth graders
across the United States know and are able to do in the arts," Riley said. "The results were

discouraging and fully justified the First Lady's 'call to action' to restore the arts to all of our
schools.”

"This new study tells us — in the words of local school board members, administrators, teachers,
and parents — exactly how it can be done. Not to act on their advice would be inexcusable.”

"Education in the arts is essential if our young people are going to succeed and contribute to what
Federal Reserve Chairman Alan Greenspan describes as our 'economy of ideas,’ an economy

fueled by imaginative, flexible, and tough- minded thinking. The arts uniquely nurture that
ability."

Joyce Hergenhan, president of the GE Fund, the study's lead sponsor, reinforced Secretary Riley's
point:

"Tomorrow's workforce — and, especially, its leaders — will need broad abilities beyond technical
skills. There will be a demand for people who are creative, analytical, disciplined, and self-
confident — people who can solve problems, communicate ideas, and be sensitive to the world
around them. Hands-on participation in the arts is a proven way to help develop these abilities.

We hope this study will encourage school districts around the nation to make the arts part of
every child's education."



William Ivey, chairman of the National Endowment for the Arts, affirmed the critical role of arts
education to the American society.

"This is a nation forged by the creativity of our citizens. Our heritage and our future depends on
our fostering the creative abilities of every single child. That can only be done if the arts are a
central dimension of education in America. [ join in congratulating these school districts — and
others across the country who share their commitment and success."

Gaining the Arts Advantage: Lessons From School Districts That Value Arts Education is
available today on the World Wide Web at www.pcah.gov and may be downloaded in text and
pdf formats. Requests for print publications, available in limited quantity, may be requested from
the President's Committee for the Arts and the Humanities at (202) 682-5409 voice; (202) 682-
5668 fax; and e-mail: pcah@neh.gov.

HHE



A new report from the President’s Committee on the Arts and the Humanities
and the Arts Education Partnership

“GAINING THE ARTS ADVANTAGE:
LESSONS FROM SCHOOL DISTRICTS THAT VALUE ARTS EDUCATION* l

Funded by GE Fund, John D. and Catherine T. MacArthur Foundation, Binney & Smith
With Additional Support from the National Endowment for the Arts, U.S. Department of Education

A e R A R R TN a5l

Caining the Arts Advantage: Lessons from School Districts that Value Arts Education is the first

national study to examine the generation and sustenance of strong arts education throughout entire
school districts. The study:

discusses those interrelating factors—educational, social, economic—that enhance and

sustain strong district-wide arts education programs;

* provides valuable lessons from the field—from superintendents, school board members,
principals, district arts coordinators, arts teachers, students parents, and other
community members—including strategies for overcoming obstacles to district-wide arts
education;

e examines eight different school systems in depth that were observed on site by
experienced teams which included school district superintendents as well as arts
educators;

* presents the creative solutions of 83 additional school districts participating in this study,

selected from the more than 500 districts recommended.

After an inspiring introduction written by Ray Cortines (Executive Director of the Pew Network for
Standards-Based Retorm at Stanford University) on the importance of arts education, the study lists
the critical factors essential to a robust arts education program. Many of these factors point to the

active involvement of influential segments or the community in shaping and implementing the arts
policies and programs of the district.

Not every school district listed exhibits all factors to the same degree, but all of them have valuable
strategies to offer the reader. They also reflect the differences in their diverse circumstances
through the varied approaches to curricula, staffing and other key educational resource issues. The
protiles and case study reports included in Caining the Arts Advantage reveal examples in specific
local contexts and impart valuable lessons to all types of situations.

“Trving to answer the question, ‘\Vhy should we care about the arts?’ from the standpoint of
intrinsic value is a little like trving to answer the question, ‘Why should we care about our

health?” \Ve engage in the arts. \we ought to teach the arts, because this is part of what it
means to e human.” Ray Cortines

“Gaining the Arts Advantage” will be available on the Web March 3, 1999 at http://www.pcah.gov.

For print copies, contact the President’s Committee on the Arts and the Humanities after March 15
at pcah@neh.gov or (202) 682-5409.


































Tulsa World On-Lune

TULSA WORLD

Art attack

By World's own Service
7/5/98

Slashing National Endowment for the Arts
hurts local groups
The continuing effort by conservative U.S. House
Republicans to kill the National Endowment for the
_Arts was again narrowly rebuffed last week when
the House Appropriations Committee voted to give
the arts agency $98 million for 1999, the same
amount it received for this year. Five Republicans
joined the Democrats on the committee in
approving the standstill NEA budget.
The vote was not so much a victory for supporters
of public funding for the arts as it was a holding
action. Opponents of the NEA, which is a favorite
bugaboo of the religious right, vowed to continue
their fight to kill the agency. Those opponents
include every member of the Oklahoma delegation,
particularly Rep. Steve Largent of Tulsa and Rep.
Ernest Istook of Oklahoma City, who have been
leaders of the charge.
Here are just a few of the good things in this locale
that would be harmed if NEA funding were
eliminated, or that would have been affected had
the conservative Republicans already had their way:

NEA challenge grants of $300,000 over three
years that were matched more than 3-1 with funds
raised locally and thus enabled Tulsa Opera, Inc, to
raise $1.2 million toward its endowment of $3.2
million. Returns on the endowment investment put
about $150,000 a year into the opera company's
$2.5 million annual operating budget.

Tulsa Opera also received $25,000 last year from
NEA to help with its production of
"Dreamkeepers" and $20,000 this year for
"Dialogues of the Carmelites."

And Tulsa Opera, like most of the major arts


















seattlctimes.com: NEA chief makes an art of cherishing our culture http://www.seattletimes.com/news/entertainment/htmi98/ivey  102098.htm

In the past, Ivey thinks, the NEA was "victimized by the politics
of anger, and they don't sustain very well. You can make policy

out of anger for a while, but it's hard to sustain it after that. The

demonizing of the agency has diminished. There will always be
some attacks on us, because these attacks always will help raise
money from some constituents."

The NEA's budget is so small compared to the number of
deserving arts and heritage groups across the country that the
various rounds of grants have an almost eerie even-handedness:
a huge symphony orchestra and a tiny puppet theater or
Midwestern basket-weaving group might get the same amount.

"There 1s a certain tendency to give more smaller grants," Ivey
concedes.

"But there's still considerable variation from big to medium
institutions, big to small projects. The NEA 1s always looking
for exemplary projects, leverage, partnerships. It has never
carried the weight of arts around the country, but instead needs
the support of private and local sources.”

Ivey has set himself a clear goal for his tenure as NEA chair, and
if he achieves it, the agency should be on a firm footing for the
foreseeable future.

"What I need to accomplish is to make sure that we as a nation
have a firm understanding of how central our heritage and our
creativity are to a civil society. We should never again question

{ Ars & ntertainment ) ¢ entire federal role in the arts over one controversial grant."
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Shed of elitist image, arts agency looks
to future

A fresh
start: Wil-
liam lvey,
shown being
sworn in by
Vice Presi-
dent Al Gore
(Ieft) as lvey's
mother,
Grace, looks
on, was a
highly popu-
lar choice as

White House photo

Thanks to swing cengressmen such as
Ballenger — a hearty plastics mezr.ufacturer
who plans to vote for inaintaining the NEA’s
budget at $98 million for the fiscal year
beginning Oct. 1 — the leved-and-loathed
agency is enjoying its most encouraging
prospects in several summers. Thanks to a
recent Supreme Court ruiing against Karen
Finley, the so-calied “chocolate-smeared
woman,” the NEA can coitinue to follow an
8-year-old law mandating “general stan-
dards of decency” in its grants and therefore
avoid the “dumb things” in its past — con-
troversial grants that had remained fargets
of anger and ridicule long after they
occurred, during the Bush administration.

And thanks to last month’s swearing-in of
NEA Chairman Willians {vey — a pres:den-
131 choice so popuiny i he reouired 1o
confirmation hearings

e ssvearg |

NEA head honcho Ivey
pledges to forge new ties,
move beyond past gaffes

By Dan Hulbert
STAFF WRITER

peaking in his Capitol Hill office ear-
s lier this year, Rep. Cass Ballenger (R-

N.C.) described himself as “a conser-
vative who thinks the National Endowrment
for the Arts has done some good things IEut
has got to stop doing dumb things.”

He leaned forward, thumped his forearms

on his desk for emphasis and added, “The
NEA has to prove that it matters to more

than 5 or 10 percent of the voters, not just
Barbra Streisand and that crowd.”

agency appears to be on the populist road
Ballenger recommends.

“The NEA has turned a corner,” says
Adrian King, a former agency staffer who
now heads arts and education prograins for
the Coca-Cola Foundation. “That old rag has
been wrung out,” he says of the immorality
charge. “The question now is not so much
‘Will the NEA survive? but ‘How will it
adapt to the demands of the future?’ ”

Ivey is already offering clues.

“We need to form stronger partnerships
with the business community, rethink those
relationships” says Ivey, S3, who as the
former head of Nashville's Country Music
Foundation enjoys close ties with music
industry executives. “And the concern I'm,



hearing from leaders in the arts
as well as politics is: getting out-
side the major cities, widening
the circle for what constitutes
artistic excellence,” Ivey adds
from his Washington office. “I
believe in what Vice President
[Al) Gore says about a govern-
ment of ‘customer service' for
the taxpayers.”

Indeed, Rep. Pete Hoekstra
(R-Mich.) is now angrier that
“My district doesn’t get a penny
from the NEA!” than about the
issues of decency that have con-
sumed him in years past. Ina
recent telephone interview, he
offered no complaints about spe-
cific grants for fiscal 1998.

Populist style, substance

The process of shaking off the

> NEA's bicoastal, “elitist” image
artually accelerated from 1993 to
1997 under the leadership of
actress Jane Alexander, who as
-agency chairman not only visited
all SO states but championed
such community-based events as
Navajo silversmithing in New
Mexico.

Under Alexander, working
with tighter grant guidelines and
only about 60 percent of her pre-
decessors’ budget, money often
shifted away from such big-city
flagships as the Atlanta Sym-

phony Orchestra, which in spite
of continued excellence could no
longer expect general support in
the hundreds of thousands of dol-
lars per year.

At the same time, with arts
education for young people
emerging as one of the few NEA
missions that appeals to conser-
vatives as much as liberals, “edu-
cation” has become a magical
buzzword, changing old patterns
of grant distribution. That may
explain why the Atlanta Ballet,
snubbed in the past for general
support, this year landed a
$50,000 grant for an educational
program

Alexander was no elitist, but
— as a forthnght female with a
Boston accent and many show
business friends — she some-
times appeared to be. By con-
trast, Ivey, after 27 years in
Nashville, has the down-home
style to go with the populist sub-
stance. Said Ballenger, the Strei-
sand nonfan, of Ivey on the eve of
his confirmation: “I bear he’s a
good guy.”

Support in the Senate

Two of the NEA’s most power-
ful opponents, evangelist Pat
Robertson and House Speaker
Newt Gingrich, declined to com-
ment for this story. Robertson
was among the conservative
leaders who inspired Gingrich in

May to form a “Values Action
Team,"” with the elimination of
the NEA among its goals.

But even NEA critic Hoekstra
concedes that the agency proba-
bly will survive the perennial
summer wrangling in Congress,
largely because of bipartisan Sen-
ate support. As Gingrich wrote in
his 1997 book, “Lessons Learned
the Hard Way”’: “The social pres-
sure of (arts-loving] elites has
always been felt more strongly in
the Senate than in the House.”

And then there's the support of
President Clinton, who proposed
boosting the NEA's budget to
$136 million, and first lady Hill-
ary Rodham Clinton, who made a
passionate statement in defense
of the NEA at Ivey’s swearing-in.

“The Clintons clearly want the
arts to be an important part of
their legacy,” Ivey says.

A gun-shy agency?

Though heartened by Ivey’s
popularity, many arts leaders are
dismayed that the social value of
public grants to the arts — which
are far higher, per capita, in
many European countries — is
still questioned in America. And
they are troubled by what they
see as a imid, gun-shy NEA that
has abandoned direct gifts to
individual artists in all categories
but literature.

“They threw out the baby with






1999 Arts Advocacy Day Registrants List (alpha state order)

Ms. Betty Jo Hays

c/o Southwest Arkansas Arts Council
401 South Spruce Street

Hope, AR 71801-

Ph: (870) 777-3327
Fax: (870) 7776971
Email: bjhays@arkansas.net

Mr. Larry Linkin

PresidenVCEO

NAMM-The Intemational Music Products
Associaton

5790 Amada Drive

Carisbad, CA 92008-

Ph: (760) 438-8001
Fax: (760) 438-7327
Email:

Ms. Mercedes Paz

Deputy Director for Parinerships
Califomia Arts Councit

1300 | Street

Suite 930

Sacramento, CA 95814

Ph: 9163226405
Fax: 9163226575
Email: mpaz@caartscouncil.com

Mr. Jerry Allen

Director of Cultural Affairs

Office of Cultural Affairs, City of San Jose
4 North 2nd St.

San Jose, CA 95073-

Ph: (408) 277-3864

Fax: 4082773160

Email: jallen9876@aol.com

Mr. Gene Maillard
Executive Director. NARAS Foundation

Natl Academy of Recording Arts & Sciences, Inc.

3402 Pico Bivd
Santa Monica, CA 90405-

Ph: (310) 392-3777
Fax: (310) 392-0757
Email:

Ms. Mary Conk

National Student and Volunteer Coordinator

Amencans for the Arts
Fairfield University, Box 417
1073 N. Benson Road
Fairield, CT 06430-

Ph: (203) 256-7141
Fax:
Email: 9_mconk@fairi.fairfield.edu

Ms. Joanne Rapp
President

Joanne Rapp. Inc.

332 East Monte Vista Road
Phoenix, AZ 85004-

Ph: (602) 253-4398
Fax: (602) 2526625
Email: jrapp@asu.edu

Ms. Rose Ratkovich

Consultant, Marketing and Planning
Public Corporation for the Arts

434 East Broadway

Long Beach, CA 90802

Ph: (562) 570-1925
Fax: (562) 570-1935
Email: rrbike@aol.com

Ms. Danielle Restaino
Project Manager

Califomia Culture.Net

693 Sutter Street

3rd Fioor

San Francisco. CA 94102-

Ph: (415) 447-1354
Fax: (415) 441-5900
Emall: restainod@aol.com

Ms. Lynn Rogers

Ants Planning and Development Otficer
Office of Cultural Atfairs, City of San Jose
4 North 2nd St.

San Jose. CA 95073-

Ph: (408) 277-3289
Fax: (408) 277-3160
Email:

Ms. Fran Holden

Executive Director

Colorado Council on the Ans
750 Pennsylvania Street
Denver, CO 80203-3699

Ph: (303) 894-2617 x11
Fax: (303) 894-2615
Email: fran.holden@state.co.us

Mr. Vincent Caruso
Student

c/o Dr. Martha LoMonaco: Fairfield University

N. Benson Road
Fairfield, CT 06430-5195

Ph: (203) 2544000 x2435
Fax: (203) 254-4076
Email:

Page 1 of 17

Mr. John Bord

Executve Director

Arizonans for Cuttural Development
3080 North Civic Center Plaza
Suite #41

Scottsdale, AZ 85251-

Ph: (602) 990-1664
Fax: (602) 990-1665
Email: Johnbord@aol.com

Ms. Susan Riley

Govemment Relations Representative
Screen Actors Guild

5757 Wilshire Boulevard

8th Floor

Los Angeles, CA 90036-

Ph: (323) 549-6572
Fax: (323) 5496677
Email: cyork@sag.com

Mr. Tim Wilson

Executive Director

Westem Alliance of Arts Admunistrators
44 Page Street

Suite 6048

San Francisco, CA 94102-

Ph: (415) 6214400
Fax: (415) 621-2533
Email: twilson@westarts.org

Mr. Michael Greene
President & CEO

Natl Academy of Recording Arts & Sciences, Inc.

3402 Pico Bivd
Santa Monica, CA 90405-

Ph: 3103923777
Fax: 3103920757
Email:

Ms, Denise Montgomery
Westem States Arts Federation
1543 Champa Street

Suite 220

Denver, CO 80202-

Ph: (303) 629-1166
Fax: (303) 629-9717
Email:

Ms. Meryl Haslach
Student

c/o Dr. Martha LoMonaco; Fairfield University

N. Benson Road
Fairfield. CT 06430-5195

Ph: (203) 2544000 x2435
Fax: (203) 2544076
Email:

As of 3/13/99
















































1999 Arts Advocacy Day Registrants List (alpha state order) As of 3113/99

Mr. Jerry Butler

President-Elect

Wisconsin Alliance for Arts Education
610 Cobblestone Court

Madtson, WI 53714-

Ph: (414) 646-5144
Fax: (414) 646-4948
Email:

Ms. Virgilyn Driscoll

Executive Direclor

Wisconsin Alliance for Arts Education
1161 Lost Woods Road
Oconomowac, W! 53066-

Ph: (414) 646-5144
Fax: (414) 6464948
Email: virdrisc@gdine.com
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Ms. Reney Conlin

Commissioner

West Virginia Division of Culture and History
1900 Kanawha Boulevard East

Charleston, WV 25305-0300

Ph: (304) 5580220 x112
Fax: (304) 558-2779
Email: conlin_r@wvic.wvnet.edu



rts Advocacy Day Conference March 15-16, 1999

Conference Agenda
(as of 3/15/99)

Monday, March 15, 1999

Arts Advocacy Day Registration 9:00am — 5:00pm
(Foyer of Doyle A meeting room, Doyle Washington Hotel @ 1500 New Hampshire Ave)
Metro stop: Dupont Circle (red line)

Arts Education Advocacy Training Workshop 10:00am - 12:00pm
(Doyle A Room, Doyle Washington Hotel @ 1500 New Hampshire Ave)
Metro stop: Dupont Circle (red line)

Arts Advocacy Day Training Workshops 1:30pm - 5:00pm
(Doyle A Room, Doyle Washington Hotel @ 1500 New Hampshire Ave)
Metro stop: Dupont Circle (red line)

The Nancy Hanks Lecture on Arts and Public Policy 6:30pm - 7:30pm
(Kennedy Center - Eisenhower Theater - Free, No Ticket Required) (Arrive early)
Metro stop: Foggy Bottom (orange & blue lines), then pick-up the Kennedy Center shuttle

e This year’s lecturer is Pulitzer prize-winning playwright Wendy Wasserstein.

e Presented by Americans for the Arts

Post-Lecture Reception 7:30pm - 8:30pm
(Kennedy Center — Atrium on 2" Floor)
Metro stop: Foggy Bottom (orange & blue lines), then pick-up Kennedy Center shuttle

Tuesday, March 16, 1999

FYI: Arts Advocacy Day materials are delivered to every Congressional office morning

Arts Advocacy Day On-Site Check-In 8:30am - 11:00am
(Cannon House Caucus Room Foyer @ Independence & New Jersey Avenues, SW)
Metro stop: Capitol South (orange & blue lines)

Congressional Arts Breakfast and Youth Arts Showcase 8:30am - 11:00am
(Cannon House Caucus Room @ Independence & New Jersey Avenues, SW)
Metro stop: Capitol South (orange & blue lines)

Lobbying Visits 11:00am - 5:00pm
= Regional/state/community delegation and one-on-one meetings
= National Co-Sponsor delegation meetings

Congressional Sing-A-Long with Peter Yarrow 2:00pm - 2:30pm
(Outdoors on the West Steps of the Capitol Building) Organized & produced by the American Federation of Musicians
(Back-up location in case of snow or rain: Rayburn Gold Room)

Arts Advocacy Day Reception 5:00pm - 6:00pm
(Senate Dirksen Bldg, Room 628) Metro stop: Union Station (red line)

e Sponsored by Art Table and Americans for the Arts

e Drop-off Congressional Visit Response Cards



The Congressional Arts Cenicus
Congresswoman Louise Slaughter and Congressman Steve Horn. Co-Chairs
ard the
American Federation of Musicians of the United States and Canada
Steve Joung, President

Invite You to Join Us for
A Congressional Sing-A-Long
for the Arts

To Honor and Show Support for
The National Endowment for the

Arts

and Increased Federal Funding of the Arts in America
Featunng

Peter Yarrow
(Peter, Paul and Mary)

Singing: “If I Had A Hammer”, "“Blowing In the Wind", “This Land is Your Land”
and Other Classics :
Including the World Premiere of "Let Them Grow” by Rick Baresford & Keith Poiger

Joined by Representatives Collin Peterson (Guitar), David Obey (Harmonica), Marun Frost, Rosa
DeLauro, Major Owens, Carolyn McCarthy, Jerrold Nadler, Maurice Hinchey, Nancy Johnson,
Merrill Cook, Nita Lowey, George Miller, Carolyn Maloney, Henry Waxman, Lloyd Doggett,
Howard Berman, Rick Lazio, Robert Weygand, Neil Abercrombie, Debbie Stabenow, Bernard
Sanders, Sue Kelly, and Senators Patrick Leaby, Jobn Kerry, Tom Harkin, Damiel Aknka, Max
Qleland, Frank Lautenberg, Paul Wellstone, Jim Jeffords, Richard Durbio, and Charles Robb, The
Duke Ellington School Choir, Cathedral Choral Society, D.C. Labor Cherus. the D.C. Gospel Collective,
Circle Singers, Temple Beth Ami Choral Group, The Jewish Community Center Choral Group of Greater
Washington and Other Distinguished Members of the United States House and Senate

Tuesday March 16, 1999
2:00 PM
West Steps*
United States Capitol Building
Washington, D.C.

For information call: 202.628-5360, FAX: 202-628-5461 ® Inclement Weather Site- Rayburn Gold Room
Special Yhenks to US Airways L B
Jiga Languaze (nterpreter provided by Theater Development Pund Theater Access Project, An NEA Fuaded Program




Michael H. Jordan

The CBS Corporation
Chair, National Policy Board

Fred Lazarus IV

The Maryland tnstitute,
Coilege of Art
Chair, Governing Board

Robert L. Lynch
President and CEQ

1000 Vermont Avenue NW
12th Floor

Washington DC 20005

T 202 371 2830

F 202 371 0424

One East 53rd Street
New York NY 10022
T 212 223 2787

F 212980 4857

www.artsusa.org

AMERICANSp1S

Congress:

support the arts

March 16, 1999

First Lady Hillary Rodham Clinton

Office of the First Lady

Old Executive Office Building, Room 100
Washington, D.C. 20500

Dear Mrs. Clinton:

March 16th is Arts Advocacy Day! As the host of this national grassroots
campaign, Americans for the Arts would like to thank you and the
President for your unwavering support of federal funding for the arts and
humanities in America. Americans for the Arts has brought together over
300 arts advocates representing 40 states across the nation to lobby on
Capitol Hill today urging members of Congress to support the President's
FY 2000 budget request for the three cultural agencies.

The President's budget request, including $150 million for the National
Endowment for the Arts, $150 million for the National Endowment for the
Humanities. and $34 million for the Office of Museum Services. clearly
demonstrates the commitment of the Administration to increasing access
to our nation's cultural resources and the need to get arts education back
into our children's lives.

[n your extensive outreach to the American people -- from the annual
celebration of National Arts and Humanities Month and the 1998 Save
America's Treasures Tour to the Millennium Evenings at the White House
-- you have engaged and deepened public interest in our shared cultural
heritage. Your personal involvement has enriched the President's
Committee on the Arts and the Humanities, the National Endowment for
the Arts, the National Endowment for the Humanities, and the White
House Millennium Council.

Thank you for vour hard work and dedication in helping shape a shared
vision of an active federal role in preserving and promoting our nation's

cultural heritage.

Sincerely,

vy

Robert L. Lynch
President and C.E.O.
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March 16, 1999

First Lady Hillary Rodham Clinton

Office of the First Lady

Old Executive Office Building, Room 100
Washington, DC 20500

Dear Mrs. Clinton:

[ am writing to thank you for your steadfast support for an active federal role in the arts and
humanities in America.

The President’s FY 2000 budget request for the federal cultural agencies — including $150
million each for the National Endowments for the Arts and Humanities, $34 million for the
Office of Museum Services and significantly increased support for education - clearly
demonstrates the Administration’s commitment to increasing access to our nation’s cultural
resources and the need to get arts education back into our children’s schools.

According to a recent study on arts attendance, the number of young people attending arts
events, including theatre, has increased dramatically. We hope this trend continues.

March 16" is Arts Advocacy Day and we will be pushing to gain Senate and House approval
of the President’s budget request for the federal cultural agencies. Once again, thank you for

your passion and diligence in assuring future generations will not only have access to, but
also develop an appreciation for the arts.

Sincerely,
ACTORS’ EQUITY ASSOCIATION

(sl Hi. ‘Z{/&:.i/\

Carol M. Waaser
Eastern Regional Director

CMW/km

www.actorsequity.org

203 North Wabash Avenue, Suite 1700, Chicago. 1L 60601 ¢ (312) 641-0393 » 5757 Wilshire Boulevard, Suite One, Los Angeles. CA 90036 « (323) 634.1750

235 Pine Street, Suite 1200, Sun Francisco. CA 94104 ¢ (415) 391-3838 » 10319 Orangewood Boulevard, Orlando, FL 32821 « (407) 345-8600
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March 16, 1999

First Lady Hillary Rodham Clinton

Office of the First Lady

Old Executive Office Building, Room 100
Washington, DC 20500

Dear Mrs. Clinton,

I was honored to have the chance to hear your words at IS 24 in Queens for the
release of the President’s Committee Report. It was inspiring, and, of course,
consistent with your unwavering support for an active federal role in arts education in
America.

Enclosed among your Arts Advocacy Day materials please find our beautiful Hands
& Minds catalog, for which you so generously wrote the preface. The Hands &
Minds catalog and exhibition have been enthusiastically received around the country
as a look at how the Scholastic Art & Writing Awards have recognized some of
America’s greatest young writers and artists for over 75 years. Our program has the
unique potential to boost the confidence of every student who enters, much like it did
for Richard Avedon, who said, “The defining moment in my life was when [ was 17
and was honored by Scholastic. It meant... | had somebody behind me saying, *This

3 9%

is okay’.

March 16th is Arts Advocacy Day and I join in the Administration’s efforts to restore
an appropriate level of funding to our nation’s cultural agencies. Thank you again for
your hard work and dedication in helping to shape a shared vision of an active federal
role in preserving and promoting our nation's cultural heritage. The Alliance for
Young Artists & Writers received a grant from the National Endowment for the Arts,
to support the creation of the national touring exhibition, Hands & Minds.

We look forward to being with you at the White House in June when we honor the
1999 Scholastic Art & Writing Award Portfolio winners.

Sincerely,

&) 4

B.J Adler
Executive Director

Encl. Hands & Minds Exhibition catalog

CELEBRATING THE CREATIVE SPIRIT

212 343.6892 FAX 212 343.4885 OF AMERICA’S YOUTH



Association of Art Museum Directors

March 16, 1999

First Lady Hillary Rodham Clinton

Office of the First Lady

Old Executive Office Building, Room 100
Washington, DC 20500

Dear Mrs. Clinton,

At a time when arts advocates from around the nation gather in
Washington to support increased federal funding for the cultural
agencies, we want to take this opportunity to thank you for your tireless
support and leadership in the arts and humanities. Those of us in the art
museum field are especially grateful for the interest you have shown in
the visual arts and for your support in bringing modemn sculpture to the
Jacquelyn Kennedy Garden at the White House for all to enjoy.

Your personal involvement, along with the President's, have helped
Americans understand the valuable role the arts and humanities play in
our communities. They bring us together, help heal, educate and smooth
the rough edges in the lives of many. They protect and preserve our
national patrimony for generations to come.

We appreciate your help in passing the Administration's budget
requesting $150 million each for NEA and NEH and $34 million for the
Office of Museum Services. Museum attendance in this country has
increased from 600 million visits annually to 850 million. Culture is
important to the American people. Thank you for helping us put that
message forward.

Sincerely, :
Millicent Hall Gaudieri Anita M. Difanis

Executive Director

Head Office

4) East 65th Street
New York, NY 10021
Tel 212-249-4423
Fax: 212-535-5039

aamd@amn.org

Washington Office

1319 F Street, N.W., Suite 707
Washington, D.C. 20004

Tel: 202-638-4520

Fax: 202-638-4528

aamddc@amn.org

@?Zw——
4

Director of Government Affairs

www.amn.org/aamd



COLLEGE ART ASSOCIATION

March 16, 1999

First Lady Hillary Rodham Clinton
Office of the First Lady

Old Executive Office Building, Room 100
Washington, DC 20500

Dear Mrs. Clinton:

College Art Association is writing on behalf of its 15,000 members to express our deep
appreciation for your continued support and active role in support of the arts and humanities.
Your leadership and perseverance has unquestionably helped to sustain hope in the survival of
the National Endowment for the Arts, the National Endowment for the Humanities, and the
Office of Museum Services as well as other federal programs.

College Art Association is the largest and most comprehensive professional organization for
art historians and visual artists in the United States. Founded in 1911, CAA promotes the
highest levels of creativity, intellectual inquiry, and technical skill in the practice and teaching
of the visual arts, as well as the highest standards of scholarship, connoisseurship, and teaching
in the history and criticism of art.

College Art Association’s prestigious Professional Development Fellowship Program is funded
through NEA and NEH challenge grants. Established in 1993 this program provides
financial assistance and career opportunities to M.F.A., Ph.D., and terminal M. A. students
who have been underrepresented in the field because of race, religion, gender, age, national
origin, sexual orientation, disability, or history of economic disadvantage. The program
focuses on bridging the gap between graduate study and professional careers and strengthening
and diversifying the arts profession as a whole by nurturing outstanding scholars and artists at
the beginning of their careers. If you would like further examples of the success of the this
program, we would be happy to send it to you.

The President's FY 2000 budget request for the federal cultural agencies - including $150
million each for the National Endowments for the Arts and Humanities, $34 for the Office of
Museum Services, and significantly increased support for education -- clearly demonstrates the
Administration's commitment to increasing access to our nation’s cultural resources and the
need to get arts education back into our children’s schools.

The College Art Association along with other supporters of the arts and humanities will meet
on March 16, Arts Advocacy Day, to join in the Administration’s efforts to restore an
appropriate level of funding to our cultural agencies. Thank you again for your hard work
and dedication in helping to shape a shared vision of an active federal role in preserving and
promoting our nation's cultural heritage.

Sincerely,

Xoan |

Director of Development

275 Seventh Avenue, New York, New York 10001 Fax 212/627-2381 Telephone 212/691-1051
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- DANCE:

First Lady Hillary Rodham Clinton

Office of the First Lady ;

Old Executive Office Building, Room 100
Washington, DC 20500

March 16, 1999

Dear Mrs. Clinton:

On behalf of Dance/USA, the national service organization for not-for-profit professional dance, I
wish to thank you for your committed support of the arts in America. Throughout the challenges
faced by the National Endowments for the Arts and Humanities and the Office of Musewn Services,
your leadership and perseverance have unquestionably helped to sustain hope in the survival of these
and other federal programs critical to ensuring access to our nations’ cultural resources.

Your work for the annual celebration of National Arts and Humanities Month, the 1998 Save
America’s Treasures Tour, and the Millenium Evenings have inspired Dance/USA’s membership,
and strengthened public interest in our shared cultural heritage. Your personal involvement has
enriched the President’s Committee on the Arts and Humanities, the National Endowment for the
Arts, the National Endowment for the Humanities, and the White House Millenium Council.

The President’s FY 2000 budget request for the federal cultural agencies - including $150 million each
for the National Endowments for the Arts and Humanities, $34 for the Office of Museum Services, and
significantly increased support for education -- clearly demonstrates the Administration’s commitment
to increasing access to our nation’s cultural resources and the need to implement a comprehensive arts
curriculum into our children’s schools.

March 16th is Arts Advocacy Day and I join in the Administration’s efforts to restore an appropriate
level of funding to these cultural agencies—one which will maintain our nation’s position as a
cultural beacon for the world, and build a lasting legacy for the next gencration. Thank you again for
your hard work and dedication in helping to shape a shared vision of an active federal role in
preserving and promoting our nation’s cultural heritage.

Sinccr/glj/ yours,

A

Executive Director

Tel: 202.833.1717 ' Fax: £02.833.2686

email: danceusa Bartswire.org | website: www.danceusa.org/danceusa



EDUCATIONAL THEATRE ASSOCIATION
2343 Avburn Avenve - Cincinnoti, OH 45219-2819
Phone: 513-421-3900 - Fox: 513-421.7077
www.elassac.org

Promoting and strengthening theatre in education

March 16, 1999

First Lady Hillary Rodham Clinton

Office of the First Lady

Old Executive Office Building, Room 100
Washington, DC 20500

Dear Mrs. Clinton:

The Educational Theatre Association is pleased to be a sponsor of Arts Advocacy Day 1999. Our
members include approximately 3,100 adults who have taken the responsibility to teach the value of
theatre arts to our nearly 100,000 middle and high school student members in the United States. On this
day of arts recognition, I ask to add your voice to our belief in the necessary continuation of expanding
arts programs in our schools.

I would like to thank you for your never-ending support of an active federal role in funding the arts and
humanities in America. Your leadership and perseverance have helped to sustain hope in the survival of
federal programs critical to ensuring cultural enlightenment to all citizens, young and old.

The President's FY 2000 budget request for the federal cultural agencies -- including $150 million each
for the National Endowments for the Arts and Humanities, $34 million for the Office of Museum
Services, and significantly increased support for education -- clearly demonstrates the Administration's

commitment to increasing access to our nation’s cultural resources and the need to get arts education
back into our children’s schools.

March 16th is Arts Advocacy Day, and I join in the Administration’s efforts to restore an appropriate
level of funding to our cultural and educational agencies -- a level which will maintain our nation’s
position as a major world player in the arts, and build a lasting legacy for generations to come.

Sincerely,

Michael J. Peitz
Assistant Executive Director

THE EDUCATIONAL THEATRE ASSOCIATION « THE INTERNATIONAL THESPIAN SOCIETY
A professional association for theatre educators, and on honorary society for their students



NATIONAL ASSEMBLY OF STATE ARTS AGENCIES

March 16, 1999

First Lady Hillary Rodham Clinton

Office of the First Lady

Old Executive Office Building, Room 100
Washington, D.C. 26500

Dear Mrs. Clinton,

The members of the National Assembly of State Arts Agencies, representing the state and special
jurisdictional government arts agencies of the United States, join me in thanking you for your
steadfast support and advocacy for an active federal role in fostering the arts and the humanities in
the United States. During the years when the very existence of the National Endowment for the
Arts was under threat, your leadership and perseverance were instrumental in sustaining the
efforts of advocates and supporters of the federal program to ensure that the arts are available to
all our citizens.

Your untiring engagement with the arts has been an inspiration to all of us working in this field—
from the annual celebration of National Arts and Humanities Month and the Save America’s
Treasures Tour to the Millennium Evenings at the White House, you have endeavored to engage
the public’s interest in our shared cultural heritage. Your attention has enlivened and strengthened
the President’s Committee on the Arts and the Humanities, the National Endowment for the Arts,
the National Endowment for the Humanities, and the White House Millennium Council. We are
grateful for your involvement.

This year, we are pleased to add the collective voice of the state arts agencies in advocacy for the
president’s budget request of $150 million for the NEA in FY2000, which clearly demonstrates
the Administration’s commitment to the federal role in support of the arts in the United States. We
believe that the new Challenge America initiative will support programs that use the power of the
arts to enhance America’s communities.

Again, thank you for your advocacy on behalf of the arts in America and for your dedication to
shaping a federal commitment to make the arts available to all Americans.

Sincerely,

athan Katz
hief Executive Officer

NASAA
1029 VERMONT AVENUE, N.W., 2ND FLOOR = WASHINGTON, D.C. 20005
202.347.6352 (TEL) = 202.347.5948 (TDD) = 202.737.0526 (FAX)

NASAA@ NASAA-ARTS.ORG (EMAIL) & HTTP:/WWW. NASAA-ARTS.ORG
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March 16. 1999

First Lady Hillary Rodham Clinton
Office of the First Lady

Old Exccutive Office Building. Room 100
Washington. DC 20500

Dcar Mrs. Clinton:

I am writing to express my gratitude for your unswerving support for an active federal role in the arts and humanities in
Amcrica. Throughout the challenges faced by the National Endowments for the Arts and Humanities and the Office of
Muscum Services, your lcadership and simple perseverance have unquestionably helped to sustain hope in the survival of
these and other federal programs critical to ensuring access to our nations cultural resources for all citizens.

In vour untiring outrcach to the American people -- from the annual cclebration of National Arts and Humanities Month
and the 1998 Save America’s Treasures Tour to the Millennium Evenings at the White House -- you have engaged and
decpened public interest in our shared cultural heritage. Your personal involvement has enriched the President's
Comimittee on the Arts and the Humanities, the National Endowment for the Arts, the National Endowment for the
Humanities. and the White Housc Millennium Council.

The President's FY 2000 budget request for the federal cultural agencies -- including $150 million each for the National
Endowments for the Arts and Humanities, $34 for the Office of Muscum Services, and significantly incrcased support lor
cducation -- clearly demonstrates the Administration’s commitnient to increasing access to our nation’s cultural resources
and the nced to get arts cducation back into our children’s schools.

Throughout New York State, arts organizations have benefited greatly from NEA support - for programs in schools. for
community building and partnership programs, and for creative advancement. Our own organization, the New York
Foundation for the Arts, has been able, through Endowment support, to work on two key institutional and programmatic
planning and stabilization efforts — the expansion of our cash rescrve and the strategic re-examination of our
comprchensive information services.

March 16th is Arts Advocacy Day and | join in the Administration’s efforts to restore an appropriate level of funding to
these cultural agencies—onc which will maintain our nation’s position as a cultural beacon for the world, and build a
lasting legacy for the next generation. Thank you again for your hard work and dedication in helping to shape a shared
vision of an active federal role in preserving and promoting our nation's cultural heritage.

Sincerely,.

Theodore S. Berger é\T/

Ixecutive Director

Enclosure: copics of the issue briefs for Arts Advocacy Day 1999

Tel 212 366 6900 Fax 212 366 1778 155 Avenue of the Americas  New York NY 10013-1507  hup://www.artswire.org/nyfa
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March 16. 1999

First Lady Hillary Rodham Clinton

Office of the First Lady

Old Executive Office Building, Room 100
Washington, D.C. 20500

Dear Mrs. Clinton:

On behalf of the more than 300,000 members of People For the American Way, I want to
express our sincere appreciation for your consistent support for funding for the National
Endowment for the Arts (NEA), the National Endowment for the Humanities (NEH) and the Office
of Museum Services (OMS). Your leadership and outreach on behalf of an active federal role in the
arts and humanities in this country has been inspiring.

Last year’s strong bipartisan congressional support for the NEA reflected the view of a
majority of this country’s citizens, who believe that the federal government must maintain an active
role in support of the arts. The NEA has contributed to the enrichment of American society and
culture for more than thirty years. The agency increases participation in and access to the arts for all
Americans, regardless of one’s race, class, age or geographic location. As a result, the NEA has
improved the quality of life for American citizens, particularly those in unserved or underserved
areas. Similarly, the NEH has helped draw more than ten million Americans to NEH-supported
museum exhibitions, while over 150 million Americans have tuned into NEH-supported
documentaries and programs on public television and radio stations.

President John F. Kennedy once said, “[i]f art is to nourish the roots of our culture, society
must set the artist free to follow his vision wherever it takes him.” The NEA has become a favorite
target of those who seek to curtail creative expression in this country. In spite of drastically reduced
funding since FY 1995 and major downsizing and structural reforms at the NEA, the Religious
Right continues to attack the valuable work of the NEA based on a few so-called “controversial”
works. Careful investigation of these allegations has shown that the Religious Right often
exaggerates the number of these works and at times employs in its arguments works that have not
even been funded by the NEA! Please continue to stand up to the Religious Right and work to keep
the arts and humanities accessible to all Americans.

Once again, thank you for your support and perseverance.

Catherine eRoy
Director of Public Policy

2000 M Streer, NW » Sujte 400 > Washington, DC 20036
Telephone 202.467.4999 > Fax 202.293.2672 * E-mail nlear@pfaw.org * Wb site htep://www.pfaw.org
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Congress:
support the arts

March 16, 1999

The Honorable William Jefferson Clinton
President of the United States

The White House

Washington, DC 20500

Dear Mr. President:

March 16th is National Arts Advocacy Day! As the host of this national
grassroots campaign, Americans for the Arts would like to thank you and
Mrs. Clinton for the critical leadership role you have played in support of
federal funding for the arts. Americans for the Arts has brought together
over 300 arts advocates representing 40 states across the nation to lobby
on Capitol Hill today to urge members of Congress to support your budget
increase for the three cultural agencies.

Citizens from across the country appreciate your continued vision for a
sound cultural policy. We applaud your requests for $150 million for the
National Endowment for the Arts, $150 million for the National
Endowment for the Humanities, and $34 million for the Office of Musecum
Services.

Your strong commitment to the education of America's youth is also
appreciated. In the coming year. | would urge you to sign education
legislation that will continue the national commitment to support
comprehensive school improvements that include the arts in the core
curriculum.

During the last year, it has been gratifying to see a broad cross-section of
policymakers come to realize the importance of maintaining a strong
federal role in the arts. We join you today in your efforts to urge Congress
to support your budget - one that will maintain our nation's position as a
cultural beacon for the world and build a lasting legacy for the next
generation.

Thank you again, Mr. President, for your leadership and for working to
keep the arts and humanities accessible to everyvone.

Sincerely,

sty

Robert L. Lynch
President and C.E.O.



President RON SILVER /\/ Executive Director ALAN EISENBERG
\

Ist Vice President PATRICK QUINN cprtet = B Assistant Executive Director, GUY PACE
Administratton & Finanece

2ud Vice President RICHARD WARREN PUGH y Eastern Regional Director CAROL M. WAASER
3rd Vice President DONALD CHRISTY At_:to rs Central Regional Director KATHRYN V. LAMKEY
Secretary/Treasurer CONARD FOWKES E q 'tv Western Regional Direcior JOHN HOLLY
Eastern Regional Vice President ARNE GUNDERSEN Assoc. atlo n \ Branch of Associated Actors & Artistes of America, AFL-C10
Central Regional Vice President MADELEINE FALLON \

. | y B T Counsel  SPIVAK, LIPTON, WATANABE, SPIVAK & MOSS (NY)

. Zice Preside, e

Western Regional Vice President CAROL SWARBRICK // — GEFFNER & BUSH (LA)

165 WEST 46TH STREET * NEW YORK, NY 10036 * TELEPHONE (212) 869-8530 * FAX (212) 719-9815

COUNCIL
EASTERN REGION
Lynn Archer

John 14 Atherlay
Scott Bames
Jeanna Belkin

Hal Blankenship

Ivar Brogger March 16, 1999

D:ana Brownsione

Kate Burton

R The Honorable William Jefferson Clinton

o 3 e Y President of the United States

P The White House

O Eael Washington, DC 20500

Manore Horme

Paul Jacket

COuiEng oy Jdnfson Dear Mr. President:

Wemer Klemperer

Bob Knapp . 3 | . .

ok We would like to express our sincere appreciation for your past and continued support for a

Marty McDanough federal role for the arts and humanities in America. Your requests for $150 million for the
Co cGOwan 5 . eqqye .

Tromes Jay Miler National Endowment for the Arts, $150 million for the National Endowment for the

ra Mant 5. " Y .

Maureen Moore Humanities and $34 million for the Office of Museum services are to be applauded.

Margot Moreland
Knstine Nevins

Bill N . . . .

c',.u;":a..e,,m March 16" is Arts Advocacy Day and we will be pushing to gain Senate and House approval
ik s of your budget request for the federal cultural agencies. Once again, thank you for your

i ] passion and diligence in assuring future generations will not only have access to, but also

S e asmpson  d€velop an appreciation for the arts.

Mary Leigh Stahl Sincerely

Steve Steiner ?

Valerie Toth-Grant
David Wasson

David Westphal ACTORS’ EQUITY ASSOCIATION

Mark Zymmerman

CENTRAL REGION

Mark Baughman
Robert W, Behv ! ’)1 57, e Y
Cheryl Lynn Bruce v

Dan Frick
Thomas Joyce Carol M. Waaser
Dev Kennedy

Ned Schmidike Eastern Regional Director

WESTERN REGION
vy Bethuna
Barbara Callander
Doug Cartfrae
Glenda Chism
Pamela Dougharty
David Enc

Robin Gammell
Jack Heller

Jane A Johnston

S Marc Jordan
Zale Kessler
James T. McDermott
Craig A. Meyer
Mary Michele Miner
Gary Montgomery
Steve Owsley

Jilt Rendall

Joseph Ruskin

Lisa J Snodgrass
Frank Stancat:
Vemon Willet

Bant Willams

Iggie Wolfington

www.actorsequity.org
@ 203 North Wabash Avenue, Suite 1700. Chicago. 1L 60601 « (312) 641-0393 & 5757 Wilshire Boulevard, Suite One, Los Angeles. CA 90036 » (323) 634-1750

235 Pine Street, Suite 1200, Sun Francisco. CA 94104 « (415) 391-3838 & 10319 Orangewood Boulevard, Orlando, FL 32821  (407) 345-8600
318






Association of Art Museum Directors

March 16, 1999

The Honorable William Clinton
President of the United States
The White House

Washington, DC 20500

Dear Mr. President,

On behalf of art museums across the country we wish to express our
sincere appreciation for the vital leadership role you and Mrs. Clinton
have played in your support for federal funding of the arts. Thanks to
your efforts more Americans than ever have access to the arts, more
children are leamning to express themselves creatively and youth-at- risk
are finding non-violent outlets for their energies.

We are grateful for your request of $150 million each for the National
Endowments for the Arts and Humanities and $34 million for the Office
of Museum Services. As you know these agencies are crucial to
sustaining and preserving the nation's cultural heritage.

Thank you again for your extraordinary efforts on behalf of the arts and
humanities.

Millicent Hall Gaudieri
Executive Director

Anita M. Difanis
Director of Government Affairs

Head Office

41 East 65th Street
New York, NY 10021
Tel 212-249-4423
Fax: 212-535-5039

aamd@amn.org

Washington Office

1319 F Street, N.W._, Suite 707
Washington, D.C. 20004

Tel: 202-638-4520

Fax: 202-638-4528

aamddc@amn.org

www.amn.org/aamd
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- DANCEY

The Honorable William Jefferson Clinton
President of the United States
The White House

Washington, DC 20500

March 16, 1999

.Dear Mr. President;

On behalf of Dance/USA, the national service organization for not-for-profit professional dance, I
wish to thank you for your committed support of the arts in America. Throughout the challenges
faced by the National Endowments for the Arts and Humanities and the Office of Museum
Services, your leadership and perseverance have unquestionably helped to sustain hope in the

- survival of these and other federal programs critical to ensuring access to our nations’ cultural

résources.

Citizens across the country appreciate your continued vision for a sound cultural policy as
demonstrated in your current budget. We applaud your requests for $150 million for the National
Endowment for the Arts, $150 million for the National Endowment for the Humanities, and $34
million for the Office of Museum Services.

Your strong commitment to the education of America’s youth is also appreciated. In the coming
year, I would urge you to sign education legislation that will continue the national commitment to
support comprehensive school improvements that includes the arts in the core curriculum.

This past year, the dance field has been encouraged by the broad bipartisan alliance that has
emerged in support of maintaining a strong federal role in the arts. March 16th is Arts Advocacy
Day and I join you in your efforts to urge Congress to restore an appropriate level of funding to
these cultural agencies—one which will maintain our nation’s position as a cultural beacon for the
world, and build a lasting legacy for the next generation.

Again, thank you for your leadership, and for workihg to keep the arts and humanities accessible to
everyone. ' ; ~

Since

Executive Director

1156 15th St.vwl, NW, Suite 820 Washington, DC 20005-1704 | Tel: 202.833.1717 ' Fax: 202.833.2686 | email: danceusa Cartswire.org | website: www.danceusa.org/danceusa

















