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THE WHITE HOUSE 

WASHINGTON 

June 10, 1994 

MEMORANDUM FOR THE PRESIDENT 

FROM: 

RE: 

Melanne Verveer 

National Council on the Arts Nominees for the 
1994 National Medals of Arts 

The National Council on the Arts has made its 
recommendations for the 1994 National Medals of Arts. 

Included in this binder are the first and second priority 
lists of recommendations generated by the Council. The names are 
listed alphabetically and biographies follow. The Council 
strongly recommends the artists and patrons noted on the frist 
priority list. However, as you know, substitutions may be made 
by the President from the nominees on the second list. 

The National Medal of Arts is the highest award the 
President can bestow on our nation's artists and art patrons. 
The Medal was established by the National Foundation on the Arts 
and Humanities Act of 1965. It was created to award "individuals 
or groups who are deserving of special recognition by reason of 
their outstanding contributions to the excellence, growth, 
support, and availability of the arts in the United States" (NFAH 
Act of 1965). The Act empowers the President to choose the 
recipients of the Medals on the basis of the recommendations made 
by the National Council on the Arts. No more than twelve Medals 
may be awarded per year. 

In addition, we would like_to recommend that Jacqueline 
Kennedy Onassis be awarded a special Presidential award 
posthumously. As First Lady, she was the inspiration for the 
National Endowment for the Arts, she turned the White House into 

ho\/...a showcase for the arts and she spearheaded historic preservation 
d re�nd restoration. It would be particularly fitting to make the 
is��"'presentation to her family, as the nation has been so recently 
m; reminded, with her passing, of her significant contributions to 
e the arts. 

.s 

Also included in this binder, for your information, is a 
�ist of previous National Medal of Arts recipients. The 1994 

•'Medals will�be awarded as they were last year, at a White House 
Ceremony in October. The Frankel Humanities Awards will also be 

�pre�ented at that time. 
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f-1 THE WHITE HOUSE 

WASHINGTON 
OE�lNEO TO BE AN AD 

.June 11, 1994 

MAR.laNG Per IW. 1Z95a., 
MINSTRAnvJ

.lni�Jf, ft
IUDeuded, Sec, a.a (cJ 

-Dali: 02./1'.j ((5
PRESIDENTIAL ACTION MEMORANDUM 

FROM: Melanne Verveer 

Please choose a total of twelve recipients for the 1994 National Medal 
of the Arts from the following first and second priortty lists of nominees 
generated by the National council on the Arts. Biographies of each nominee 
follow under specified tabs. 

First Priority Nominees 

'.rAU Nominee 

1 Celia Cruz

2 Dorothy DeLay 

----

.. Julie Harris 

5 Erick Hawkins 

6 Lena Horne 

7 Claiborne Pell 

8 Pete Seeger 

9 Catherine 
Filene Shouse

10 Wayne Thieband 

11 Richard Wilbur 

(---�,� Young Audiences 

Field � 

Folk Art 70 

Music 77 

(b)(6) 

Theater 69 

Dance 85 

Music 77 

Arts Leader 76 

Folk Arts 75 

Individual 
Patron 98 

Visual Arts 74 

Literature 73 

Arts Organization 

Residence Birthplace APPROVE 

NY/FL Cuba 

NY KS 

MA MI 

NY co 

NY NY 

RI NY 

NY NY 

VA MA 

CA AZ 

MA NY 

LOCATION: NY, NY 

-

[dot] 



"-ond Priority Nominees

Residence Birthplace♦AB/ Nominee Field APPROVEAge

Licia Albanese Italy 13 Opera 81 CT

Richard Avedon Visual Arts14 71 NY NY 

Louise Bourgeios Visual Arts15 83 NY France 

Music16 Dave Brubeck CT CA 74

17 Design ArtsJames Ingo Freed 64 NY Germany 

Elia Kazan18 Media Arts Turkey 85 NY

19 Gene Kelly
CA PA 

c
Arts Organization LOCATION: NY, NY 

(b)(6)

22
Patron Organization

LOCATION: NY, NY 

(b)(6)

APPROVE FURTHER DISCUSSION 

  

DISAPPROVE

o

Rockefeller
Foundation

Dance/Musical
Theater 81

La Mama Experimental
Theatre club

Additionally, we recommend that Jacqueline Kennedy Onassis be given a 
special Presidential award, posthumously, for her extraordinary 
contributions to the arts.
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CELIA CRUZ-NOMINATOR’S STATEMENT

jars,

Celia Cruz has, since she first began recording in the 1940’s, been a very important figure in the 
'^velopment of Cuban music. Associated as the main singer with the Sonora Matancera for many 

she toured extensively throughout the U.S. and Latin America. Her recordings have had an 
important impact in all Latin American countries. With the development of "Salsa" out of the Cuban 
music style, she became one of the mainstays of the New York scene. She is sometimes referred to as 
the "Ella Fitzgerald" of Salsa, but she is, in fact, also the "Billie Holiday" and the "Aretha Franklin" of 
this form. No Latino has received a Medal of Arts for many, many years. Celia Cruz, because of her 
stature, her important role in both the past and present of Latin music in America, is the appropriate 

person to receive this recognition.
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music style, she became one of the mainstays of the New York scene. She is sometimes referred to as 
the "Ella Fitzgerald" of Salsa, but she is, in fact, also the "Billie Holiday" and the "Aretha Franklin" of 
this form. No Latino has received a Medal of Arts for many, many years. Celia Cruz, because of her 
stature, her important role in both the past and present of Latin music in America, is the appropriate 

person to receive this recognition.
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ALL NOMINATIONS

Awards, honors and recognition:
Dorothy DeLay was educated in the United States at the Oberlin Conservatory, Michigan State 
University and the Juilliard School. Additionally, she holds honorary Doctorate of Music 
degrees from the Oberlin Conservatory and the University of Colorado. She is a fellow of 
the Royal College of Music in Great Britain. Honors and awards that Miss DeLay has 
received include the Distinguished Artist-Teacher Award of the American String Teachers 
Association in 1975, the King Solomon Award of the America-Israel Cultural Foundation, 
the American Federation of Music Clubs Award, the Governor's Award by the State of 
Kansas and the Mu Phil Epsilon President’s Medal.

(MORE)
The Aspen Music Festival and School strongly endorse Dorothy DeLay's nomination for the 
National Medal of the Arts. Her dedication to music and to her students has extended far 
beyond her own studio. Through her teaching and nurturing of gifted young artists. Miss 
DeLay has made a significant impact on the entire music world.

Specific artistic projects supported by individual, organization, foundation, corporation, 
or group (level of funding or participation and project dates):

Dorothy DeLay, since beginning her teaching in 1974, has fostered some of the world's 
most renowned violinists and continues to bring forth many of today's brightest young 
violinists. Students of hers have appeared with almost every major orchestra in the 
United States and abroad, and have been winners of many national and international 
competitions, including the Tchaikovsky Competition in the former Soviet Union, the 
Queen Elizabeth in Belgium, the Menuhin and the Carl Flesch in England, the Tibor 
Varga in Switzerland, the Paganini in Italy, the Queen Sophia in Spain, and in the 
United States the Naumburg, Indianapolis, Leventritt, Meriwether Post, the Mae Whittaker, 
Irving Klein and Julius Stuhlberg competitions. MisfCDeLay's;students include"Itzhak 
Perlman, Joseph Swensen, Cho-Liang Lin, Robert McDuffie, Nadja Salerno-Sonnenberg, Midori, 
Mark Peskanov, Kurt Nikkanen, Kyoko Takezawa, Gil Shaham, Anne Akiko Myers, Sarah Chang, 
Livia Sohn, Maria Ahn, Hyo Kang, Kurt Sassmannshaus, Stephen Clapp, Paul Kantor, Masao 
Kawasaki, Peter Winograd, Benny Kim, Nigel Kennedy, Ora Shiran, Ida Levin, Bettina . 
Musselmeli, Shlomo Mintz, and members of the American, Cleveland, Fine Arts, and Tokyo 
string quartets.

Major accomplishments, credits or contributions in support of the arts (dte, in 
chronological order, major works and accomplishments):

Dorothy DeLay has been described as the world's foremost teacher of the violin by 
publications as disparate as the New York Times, France's Le Monde de la Musique, and South 
Africa's Die Volksblad. She is currently a faculty member of the Juilliard School and has 
been on the Aspen Music School faculty since 1971. Miss DeLay is Starling Professor of 
Violin at the University of Cincinnati and a consultant at the Royal College of Music in 
London. In addition, she conducts numerous master classes at universities and conservatorif 
in the United States and abroad, including China, Japan, Salzburg, Austria, Korea and Israel 
Miss DeLay has contributed numerous articles on violin and violinists to encyclopedias. 
She was a member of the violin faculty of Sarah Lawrence College from 1948-1970, and on 
the violin faculty of the New England Conservatory until 1987.

i

J



CARNEGIE HAU

Dear Mr. President,

With all good wishes.

ially.

Arron

881 Seventh Avenue
New York, New York 10019

S'*

I can think of no one who deserves the National Medal of 
Arts more than Dorothy DeLay and I hope you will give her 
every consideration.

January 5, 1994
Judith Arron

Executive Director
(212)903-9621

FAX/(212) 581-6539
Telex/4931914

The President
The White House 
Washington, D.C.

It is a great pleasure for me to suggest your 
consideration of Dorothy DeLay for the National Medal of 
Arts. Miss DeLay is the leading violin teacher in the 
world today whose students have included Itzhak Perlman, 
Pinchas Zukerman, Midori, and now Sara Chang.

It makes us all extremely proud to know that young 
violinists are sent from all over the world to study with 
Miss DeLay, whose entire life has been spent in America. 
She is an extraordinarily gifted teacher who has spent 
her life passing her gifts on to young people and 
developing great careers.



January 14, 1994

Dear Mr. President:

Sincerely,

Mr. Robert McDuffie
124 East 84th Street, #5C 
New York, New York 10028

J. QJ.

The President
The White House 
Washington, D.C. 20500-2000

CHAMBERS OF

JUSTICE HARRY A BLACKMUN

bcc: MMr. Ara Guzelimian 
c/o Aspen Music Festival 
Box AA 
Aspen, Colorado 81612

It is my understanding that the Aspen Music Festival has 
nominated Dorothy DeLay to receive the National Medal of Arts. I 
write to advise you that I ardently support this nomination. Ms. 
DeLay, of course, is a teacher, not a performer. She, however, is 
probably the foremost teacher of violin in this country today. Among 
her students who has reached violin stardom is Robert McDuffie of 
Macon, Georgia, and New York. Mr. McDuffie’s name has been 
submitted to you as a possible soloist at the White House for some 
State Dinner. He owes much, as many others do, to Ms. DeLay’s 
teaching and artistry.



Cordially yours,

Sarah Chang

I have been studying with Miss DeLay since I was six years old. You can 

imagine how excited I was to play for the famed Dorothy DeLay. I guess I was 

expecting a strict, in demand figure but Miss DeLay was so caring and nice I warmed 

up to her immediately. Miss DeLay is not only my teacher, but also my friend. It's no 

wonder why all of her students adore her so much. It's incredible how she cares for 

each and every one of them.

One thing Miss DeLay told me before a concert is, "Forget all the little things I 

told you. When you are on stage, just play your heart out."

I hope Miss DeLay receives this award. I mean, how many teachers are there 

in the world like her?

Dear President Clinton,

My name is Sarah Chang. I am a thirteen year old violinist. I live in 

Philadelphia and attend Germantown Friends School. I also go to the Julliard School 

of Music where I study with Dorothy DeLay.

I just recently came back from performing with the Berlin Philharmonic. Miss 

DeLay came with me and the amount of support, advice, and confidence she gave me 

is immeasurable. To have her with me was like having a good luck charm, a solid 

figure I can always count on to be there for me. Without her, I don't know where I'd 

be.



Kumuiii’mi
J James DePreist, Music Director and Conductor

Norman Leyden, Associate Conductor 
Don Roth, PresidentDon Roth. President

December 30, 1993

Dear President Clinton:

Sincerely,

711 SW Alder, Suite 200 Portland, OR 97205 503/228-129-t EAX 503 228-4150

{Tames DePreist
Music Director and Conductor

President William Clinton
The White House
Washington, D.C.

I hope you will give serious consideration to adding 
Dorothy DeLay to the list of Nation Medal of Arts recipients, 
who include my aunt Marian Anderson.

I have had the pleasure during my career of working with 
many of Dorothy DeLay's "children." The great violinists 
Itzhak Perlman, Pinchas Zukerman, Nadja Salerno-Sonnenberg and 
Sarah Chang give an indication of the level of excellence 
achieved by this great teacher.

I would like to add my voice to the many, who have already 
written in support of the extraordinary teacher and force in 
American music, Dorothy DeLay.

1

L



January 9, 1994

Dear President Clinton:

Sincerely,

Paul Kantor
Associate Professor of Violin 
Chair, Department of String Instruments

I was a student of Ms. DeLay’s for nine years both at the Aspen Music School and 
the Juilliard School. Subsequently, I became Ms. Delay’s teaching assistant at the 
New England Conservatory and the Juilliard School. In these capacities I was able 
to observe the remarkable impact Ms. DeLay has had on generations of students.

President Bill Clinton 
The White House 
Washington, D.C.

THE UNIVERSITY OF MICHIGAN 

SCHOOL OF MUSIC

ANN ARBOR, MICHIGAN 40109-2085

PHONE: 313-764-0583

FAX: 313-763-5097

Another of her gifts is the intuitive understanding and exploitation of what has 
been described as the “teachable moment”, that wonderful instant when cognition 
is likely to occur. More than just recognizing that moment when it occurs, Ms. 
DeLay seems able to create it. With infinite patience she gently directs the 
groundwork for success. Yet when that success comes to pass, the method of 
direction is such that the victory always belongs to the student!

Certainly there are many artists on the American cultural scene deserving of 
recognition. Few, however, will influence the direction of their art form for 
generations, even centuries. I believe Dorothy DeLay as a teaching artist has and 
will have that kind of impact. I can think of no one more deserving of such a great 
honor.

Over the course of her long career, Ms. Delay has worked with literally thousands 
of the most gifted and successful violinists in the world. Yet to consider her simply 
a great violin pedagogue is to diminish the fact that she is first and foremost a great 
teacher in the broadest sense of the word. An interviewer once suggested to Ms. 
DeLay that she had dedicated her life to teaching. “Not quite”, she responded, “ It is 
learning that fascinates me”. This subtle distinction is perhaps how Ms. DeLay is 
able to respect the individuality of her students and custom design her teaching to 
the intellectual, psychological and emotional needs of each student.

It is a privilege to have this opportunity to support the nomination of Dorothy 
DeLay for the 1994 National Medal of Arts.



January 4, 1994

Dear President Clinton:

Sincerely,

LOS ANGELES • LONDON • PARIS • ROME • MADRID • MUNICH

A MEMBER OF THE TALENT AGENCY GROUP

LL/pt
0420K

LEE LAMONT, PRESIDENT

DIRECT DIAL: (212) 556-6814

President William J. Clinton
The White House
Washington, D.C.

Lee Lamont 
President

I would like to add my voice to the many others in support of 
Ms. Dorothy Delay to receive the National Medal of Arts.

CABLE: ICMARTISTS

TELEX: 67BO618
FAX: (212) 556-5677

ADDITIONAL TELEX: 135A23

ADDITIONAL CABLE: INCREATIVE

Ms. Delay's impact on musical life in the United States is 
without parallel. There are not many orchestras in America 
which do not contain a number of former Delay students in their 
string sections. Her former pupils additionally include such 
renowned solo artists as Itzhak Perlman, Pinchas Zukerman, 
Nadja Salerno-Sonnenberg, Shlomo Mintz, Cho-Liang Lin and Sarah 
Chang, to name but a few.

Her contribution to the arts in this country extends not only 
to the violinists she has taught, but to the music they play, 
and many American composers are equally benefited in that such 
renowned performers have played and championed their music.

In my thirty-six years in artists’ management I have 
experienced the loving care she has extended in her work with 
her students and the close relationships she has established 
with the great conductors and orchestras of the world, and I 
can think of no other pedagogue in the arts more deserving of 
this great honor. ,f

ARTISTS, LTD. 40 WEST 57TH STREET. NEW YORK. NEW YORK 10019 • (2ia) 55S-56OO

Ms. Delay's educational impact is not only felt at the 
Juilliard School of Music in New York but in Cincinnati, Aspen 
and other schools in America as well as in Europe and the Far 
East.



5 January 1994

Dear President Clinton:

I want to tell you about the great violin teacher Dorothy DeLay.

'VO'VO / y
Cho-Liang Lin

President Bill Clinton
The White House 
Washington DC

CHO-LIANG LIN
One Sherman Square 
New York NY 10023

In the realm of music there are forces which emerge once in a lifetime to reshape and to enhance 
the way music is performed. In the first twenty years of this century there was the great Russian 
violin school of Leopold Auer, who taught numerous great young talents who became legends. 
Many of them eventually settled in the United States, dazzled the audiences here and helped raise 
the musical quality in this country to an unprecedented high level. Today we are witness to the 
greatest evolution in violin playing since the heydays of Auer pupils such as Jascha Heifetz and 
Misha Elman.

Dorothy DeLay, the first truly great American violin pedagogue, is pushing the technical standard 
of violin playing to an even higher level. Miss DeLay can count her star pupils with more fingers 
than Leopold Auer could dream of. Her students, past and present, who attest to her 
accomplishments, perfonn on concert stages across the globe. They are not only super star 
soloists, but many are highly respected musicians in chamber ensembles and orchestras. Many are 
also passing on her doctrines to other students. There has never been such a flourish of 
outstanding violinists in America. It would be appropriate to say that Miss DeLay’s pedagogical 
skill, her energy and devotion to her art and her students have been the major force in this 
flourish. I believe her success has had a direct impact on the cultural enriclunent of this country.

It is my sincere hope that the accomplishments of this great lady of music will be recognized. The 
National Medal of Arts could not go to a more deserving person.

Yours Toil



ZUKERMAPi

January 5, 1994

Sim ely,

ichas Zu. man

Pinchas Zukerman
c/o Shirley Kirshbaum & Associates
711 West End Avenue, #5K-N
New York, NY 10025

Dear President Clinton,

It is with much enthusiasm that I support the nomination 
of Dorothy DeLay for the 1994 National Medal of Arts It 
is my understanding that this is the first time a noted 
teacher has been nominated. There is no one in our society 
so valuable as one who gives of themselves and communicates 
with passion to young people. Ms. DeLay has given of herself and 
helped guide talented youngsters into artists successfully 
as no one before her. She is an inspiration to us all.



ROBERT MCDUFFIE

January 6, 1994

Dear President Clinton:

Sincerely yours.

s

I know that the lives of music lovers have been enhanced 
because of what Dorothy DeLay instills in all of her many students - 
a motivation to search for greatness.

I am delighted to recommend my former teacher, Dorothy 
DeLay, for the 1994 National Medal of Arts.

President Bill Clinton 
The White House
Washington, DC

Dorothy DeLay’s legendary teaching career has been well 
documented. It is widely known that most of the top violin soloists 
around the world were students of hers. But what sets her apart 
from others is her world of ideas. Her desire for her students is 
not only to be technically proficient, but always to be questing 
musicians.
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ITZHAK PERLMAN

January 6 1994

OT-1(b)(6)

Dear President Clinton,

arts.

t

President Clinton
The White House 
Washington, D.C.

It is with great pleasure that I write this letter of 
recommendation in support of Dorothy Delay's nomination for 
the National Medal of Arts. I can think of no other noted 
teacher of the arts more deserving of this award chartered 
to recognize "outstanding contributions to the excellence, 
growth, support and availability of the arts in the United 
States."

Miss Delay is more than a great professor, she is a 
truly superior person. Her abilities as a teacher are 
balanced by a genuine concern for her students. Far from 
being a ruthless pedagogue, she emanates sincerity and love 
as well as knowledge. She seeks more than the simple 
production of world class musicians, but world class people 
as well. For every Delay student who earns their living on 
the stage, there are 50 students who look back and treasure 
each minute of every lesson they were privileged to have 
with her. Miss Delay chose to teach violin, but as with 
every great pedagogue she could teach any subject with equal 
brilliance.

The National Medal of Arts has been awarded to seme of 
the most notable figures in American Arts. However, the 
award has yet to be bestowed upon a noted teacher of the 

Miss Delay's contributions to the excellence of the 
arts in this country are vast and her place in the history 
of classical music is secure. To award her the National

Miss Delay's stature as a teacher and her 
contributions to violin playing in the United States and 
around the world are unparalleled. The results of her work 
are heard on the major concert stages, radio stations, in 
orchestras and in class rooms throughout this country. 
Quite simply, she is the dean of violin teachers - in a 
class by herself.



Very truly yours

i

Itzhak Perlman

Miss Delay is an inspiration and truly deserving of 
this prestigious award.

Medal of Arts would not only commend her wonderful 
achievements, but serve to recognize the importance of arts 
education throughout this country.



GIL SHAHAN

January 10, 1994

Dear President Clinton,

Respectfully yours,

Gil sfiahara, violinist

President Clinton

The White House

1600 Pennsylvania Ave.

Washington, D. C.

It is my great honor to write to you in support of 

the nomination of Dorothy DoLay for the 1994 National Medal 

of Arts.

Me. DeLay*s unique style and teachings have left an 

unmistakable mark on American musical life. Generations of 

young musicians* lives and artistry were shaped by her as 

were those of countless audience members across the country, 

we are all molded by our parents and teachers - to many of 

her students, Ms. DeLay was both.

I came to this country, as did scores of other 

violinists, for the purpose of studying with Ms. DeLay. 

Since then, T have never ceased to be amazed by her strength 

and dedication to her cause. As an American citizen, 1 

would be thrilled to see our country recognize Ms. DeLay's 

lite work.



ALL NONGNATIONS

I

Awards, honors and recognition:
Dorothy DeLay was educated in the United States at the Oberlin Conservatory, Michigan State 
University and the Juilliard School. Additionally, she holds honorary Doctorate of Music 
degrees from the Oberlin Conservatory and the University of Colorado. She is a fellow of 
the Royal College of Music in Great Britain. Honors and awards that Miss DeLay has 
received include the Distinguished Artist-Teacher Award of the American String Teachers 
Association in 1975, the King Solomon Award of the America-Israel Cultural Foundation, 
the American Federation of Music Clubs Award, the Governor’s Award by the State of 
Kansas and the Mu Phil Epsilon President’s Medal.

(MORE)
The Aspen Music Festival and School strongly endorse Dorothy DeLay’s nomination for the 
National Medal of the Arts. Her dedication to music and to her students has extended far 
beyond her own studio. Through her teaching and nurturing of gifted young artists, Miss 
DeLay has made a significant impact on the entire music world.

Major accomplishments, credits or contributions in support of the arts (dte, in 
chronological order, major works and accomplishments):

Dorothy DeLay has been described as the world’s foremost teacher of the violin by 
publications as disparate as the New York Times, France's Le Monde de la Musique, and South 
Africa's Die Volksblad. She is currently a faculty member of the Juilliard School and has 
been on the Aspen Music School faculty since 1971. Miss DeLay is Starling Professor of 
Violin at the University of Cincinnati and a consultant at the Royal College of Music in 
London. In addition, she conducts numerous master classes at universities and conservatorie 
in the United States and abroad, including China, Japan, Salzburg, Austria, Korea and Israel 
Miss DeLay has contributed numerous articles on violin and violinists to encyclopedias. 
She was a member of the violin faculty of Sarah Lawrence College from 1948-1970, and on 
the violin faculty of the New England Conservatory until 1987.

Specific artistic projects supported by individual, organization, foundation, corporation, 
or group (level of funding or participation and project dates):

Dorothy DeLay, since beginning her teaching in 1974, has fostered some of the world's 
most renowned violinists and continues to bring forth many of today's brightest young 
violinists. Students of hers have appeared with almost every major orchestra in the 
United States and abroad, and have been winners of many national and international 
competitions, including the Tchaikovsky Competition in the former Soviet Union, the 
Queen Elizabeth in Belgium, the Menuhin and the Carl Flesch in England, the Tibor 
Varga in Switzerland, the Paganini in Italy, the Queen Sophia in Spain, and in the 
United States the Naumburg, Indianapolis, Leventritt, Meriwether Post, the Mae Whittaker, 
Irving Klein and Julius Stuhlberg competitions. Mis^'DeLay's:students include'Itzhak 
Perlman, Joseph Swensen, Cho-Liang Lin, Robert McDuffie, Nadja Salerno-Sonnenberg, Midori, 
Mark Peskanov, Kurt Nikkanen, Kyoko Takezawa, Gil Shaham, Anne Akiko Myers, Sarah Chang, 
Livia Sohn, Maria Ahn, Hyo Kang, Kurt Sassmannshaus, Stephen Clapp, Paul Kantor, Masao 
Kawasaki, Peter Winograd, Benny Kim, Nigel Kennedy, Ora Shiran, Ida Levin, Bettina . 
Musselmeli, Shlomo Mintz, and members of the American, Cleveland, Fine Arts, and Tokyo 
string quartets.



CARNEGIE HAU.

Dear Mr. President,

With all good wishes.

ially.C,

Arronu<

881 Seventh Avenue
New York, New York 10019

I can think of no one who deserves the National Medal of 
Arts more than Dorothy DeLay and I hope you will give her 
every consideration.

It makes us all extremely proud to know that young 
violinists are sent from all over the world to study with 
Miss DeLay, whose entire life has been spent in America. 
She is an extraordinarily gifted teacher who has spent 
her life passing her gifts on to young people and 
developing great careers.

January 5, 1994
Judith Arron

Executive Director
(212) 903-9621

FAX/(212) 581-6539
Telex/4931914

The President
The White House 
Washington, D.C.

It is a great pleasure for me to suggest your 
consideration of Dorothy DeLay for the National Medal of 
Arts. Miss DeLay is the leading violin teacher in the 
world today whose students have included Itzhak Perlman, 
Pinchas Zukerman, Midori, and now Sara Chang.



January 14, 1994

Dear Mr. President:

Sincerejy!Sincerely, /

Mr. Robert McDuffie
124 East 84th Street, #5C 
New York, New York 10028

J8nprrau Qjimrt of tip 'JImfriJ Stairs
J0. <4. 20^?

It is my understanding that the Aspen Music Festival has 
nominated Dorothy DeLay to receive the National Medal of Arts. I 
write to advise you that I ardently support this nomination. Ms. 
DeLay, of course, is a teacher, not a performer. She, however, is 
probably the foremost teacher of violin in this country today. Among 
her students who has reached violin stardom is Robert McDuffie of 
Macon, Georgia, and New York. Mr. McDuffie’s name has been 
submitted to you as a possible soloist at the White House for some 
State Dinner. He owes much, as many others do, to Ms. DeLay’s 
teaching and artistry.

CHAMBERS OF

JUSTICE HARRY A. BLACKMUN

The President
The White House 
Washington, D.C. 20500-2000

bcc: l^Mt. Ara Guzelimian 
c/o Aspen Music Festival 
Box AA 
Aspen, Colorado 81612



Dear President Clinton,

I live in

You can

Cordially yours,

Sarah Chang

I have been studying with Miss DeLay since I was six years old.

imagine how excited I was to play for the famed Dorothy DeLay. I guess I was 

expecting a strict, in demand figure but Miss DeLay was so caring and nice I warmed 

up to her immediately. Miss DeLay is not only my teacher, but also my friend. It's no 

wonder why all of her students adore her so much. It’s incredible how she cares for 

each and every one of them.

One thing Miss DeLay told me before a concert is, "Forget all the little things I 

told you. When you are on stage, just play your heart out."

I hope Miss DeLay receives this award. I mean, how many teachers are there 

in the world like her?

My name is Sarah Chang. I am a thirteen year old violinist.

Philadelphia and attend Germantown Friends School. I also go to the Julliard School 

of Music where I study with Dorothy DeLay.

I just recently came back from performing with the Berlin Philharmonic. Miss 

DeLay came with me and the amount of support, advice, and confidence she gave me 

is immeasurable. To have her with me was like having a good luck charm, a solid 

figure I can always count on to be there for me. Without her, I don't know where I'd 

be.



KHUIHlIlirHUM
J James DePreist. Music Director and Conductor

Norman Leyden, Associate Conductor
Don Roth, President

December 30, 1993

Dear President Clinton:

Sincerely,

DePreist

711 SW Alder, Suite 200 Portland, OR 97205 503/228-d29-i FAX 503 228--H50

I hope you will give serious consideration to adding 
Dorothy DeLay to the list of Nation Medal of Arts recipients, 
who include my aunt Marian Anderson.

President William Clinton
The White House
Washington, D.C.

antes
Music Director and Conductor

I would like to add my voice to the many, who have already 
written in support of the extraordinary teacher and force in 
American music, Dorothy DeLay.

s7

I have had the pleasure during my career of working with 
many of Dorothy DeLay's "children." The great violinists 
Itzhak Perlman, Pinchas Zukerman, Nadja Salerno-Sonnenberg and 
Sarah Chang give an indication of the level of excellence 
achieved by this great teacher.

!

S



January 9, 1994

Dear President Clinton:

Sincerely,

I was a student of Ms. DeLay’s for nine years both at the Aspen Music School and 
the Juilliard School. Subsequently, I became Ms. Delay’s teaching assistant at the 
New England Conservatory and the Juilliard School. In these capacities I was able 
to observe the remarkable impact Ms. DeLay has had on generations of students.

Over the course of her long career, Ms. Delay has worked with literally thousands 
of the most gifted and successful violinists in the world. Yet to consider her simply 
a great violin pedagogue is to diminish the fact that she is first and foremost a great 
teacher in the broadest sense of the word. An interviewer once suggested to Ms. 
DeLay that she had dedicated her life to teaching. “Not quite”, she responded, “ It is 
learning that fascinates me”. This subtle distinction is perhaps how Ms. DeLay is 
able to respect the individuality of her students and custom design her teaching to 
the intellectual, psychological and emotional needs of each student.

President Bill Clinton 
The White House 
Washington, D.C.

It is a privilege to have this opportunity to support the nomination of Dorothy 
DeLay for the 1994 National Medal of Arts.

THE UNIVERSITY OF MICHIGAN

SCHOOL OF MUSIC

ANN ARBOR, MICHIGAN 48109-2085

Phone: 313-764-0583

FAX: 313-763-5097

Certainly there are many artists on the American cultural scene deserving of 
recognition. Few, however, will influence the direction of their art form for 
generations, even centuries. I believe Dorothy DeLay as a teaching artist has and 
will have that kind of impact. I can think of no one more deserving of such a great 
honor.

Another of her gifts is the intuitive understanding and exploitation of what has 
been described as the “teachable moment”, that wonderful instant when cognition 
is likely to occur. More than just recognizing that moment when it occurs, Ms. 
DeLay seems able to create it. With infinite patience she gently directs the 
groundwork for success. Yet when that success comes to pass, the method of 
direction is such that the victory always belongs to the student!

Paul Kantor
Associate Professor of Violin 
Chair, Department of String Instruments



ARTISTS, LTD. 40 WEST 57TH STREET, NEW YORK. NEW YORK 10018 • (812) 556-5600

January 4, 1994

Dear President Clinton:

Sincerely,

:X

LOS ANGELES • LONDON • PARIS • ROME • MADRID • MUNICH

A MEMBER OF THE TALENT AGENCY GROUP

LL/pt
0420K

President William J. Clinton
The White House
Washington, D.C.

LEE LAMONT. PRESIDENT

DIRECT DIAL: (212) 556-6S14

Lee Lamont 
President

CABLE: ICMARTISTS

TELEX: 67SOB1S 
FAX: (212) 556-5677

ADDITIONAL TELEX: 125422 

ADDITIONAL CABLE: INCREATIVE

I would like to add my voice to the many others in support of 
Ms. Dorothy Delay to receive the National Medal of Arts.

In my thirty-six years in artists’ management I have 
experienced the loving care she has extended in her work with 
her students and the close relationships she has established 
with the great conductors and orchestras of the world, and I 
can think of no other pedagogue in the arts more deserving of 
this great honor. ,f

Ms. Delay’s educational impact is not only felt at the 
Juilliard School of Music in New York but in Cincinnati, Aspen 
and other schools in America as well as in Europe and the Far 
East.

Her contribution to the arts in this country extends not only 
to the violinists she has taught, but to the music they play, 
and many American composers are equally benefited in that such 
renowned performers have played and championed their music.

Ms. Delay’s impact on musical life in the United States is 
without parallel. There are not many orchestras in America 
which do not contain a number of former Delay students in their 
string sections. Her former pupils additionally include such 
renowned solo artists as Itzhak Perlman, Pinchas Zukerman, 
Nadja Salerno-Sonnenberg, Shlomo Mintz, Cho-Liang Lin and Sarah 
Chang, to name but a few.



5 January 1994

Dear President Clinton:

I want to tell you about the great violin teacher Dorothy DeLay.

z»

Cho-Liang Lin

President Bill Clinton
The White House 
Washington DC

It is my sincere hope that the accomplishments of this great lady of music will be recognized. The 
National Medal of Arts could not go to a more deserving person.

Dorothy DeLay, the first truly great American violin pedagogue, is pushing the technical standard 
of violin playing to an even higher level. Miss DeLay can count her star pupils with more fingers 
than Leopold Auer could dream of. Her students, past and present, who attest to her 
accomplishments, perfonn on concert stages across the globe. They are not only super star 
soloists, but many are highly respected musicians in chamber ensembles and orchestras. Many are 
also passing on her doctrines to other students. There has never been such a flourish of 
outstanding violinists in America. It would be appropriate to say that Miss DeLay’s pedagogical 
skill, her energy and devotion to her art and her students have been the major force in this 
flourish. I believe her success has had a direct impact on the cultural enrichment of this country.

CHO-LIANG LIN
One Sherman Square 
New York NY 10023

In the realm of music there are forces which emerge once in a lifetime to reshape and to enhance 
the way music is perfonned. In the first twenty years of this century there was the great Russian 
violin school of Leopold Auer, who taught numerous great young talents who became legends. 
Many of them eventually settled in the United States, dazzled the audiences here and helped raise 
the musical quality in this country to an unprecedented high level. Today we are witness to the 
greatest evolution in violin playing since the heydays of Auer pupils such as Jascha Heifetz and 
Misha Elman.

x-c?- Z -

Yours Trul
A



ZUKERMAri

January 5, 1994

Dear President Clinton,

Sim ely,

imchas Zu man

/

Pinchas Zukerman
c/o Shirley Kirshbaum & Associates
711 West End Avenue, #5K-N
New York, NY 10025

It is with much enthusiasm that I support the nomination 
of Dorothy DeLay for the 1994 National Medal of Arts It 
is my understanding that this is the first time a noted 
teacher has been nominated. There is no one in our society 
so valuable as one who gives of themselves and communicates 
with passion to young people. Ms. DeLay has given of herself and 
helped guide talented youngsters into artists successfully 
as no one before her. She is an inspiration to us all.



Robert mcduffie

January 6, 1994

Dear President Clinton:

Sincerely yours.

President Bill Clinton
The White House
Washington, DC

I know that the lives of music lovers have been enhanced 
because of what Dorothy DeLay instills in all of her many students - 
a motivation to search for greatness.

I am delighted to recommend my former teacher, Dorothy 
DeLay, for the 1994 National Medal of Arts.

Dorothy DeLay’s legendary teaching career has been well 
documented. It is widely known that most of the top violin soloists 
around the world were students of hers. But what sets her apart 
from others is her world of ideas. Her desire for her students is 
not only to be technically proficient, but always to be questing 
musicians.
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ITZHAK PERLMAN

January 6 1994

0*3
|h)(6)

Dear President Clinton,

arts.

r

President Clinton
The White House 
Washington, D.C.

Miss Delay is more than a great professor, she is a 
truly superior person. Her abilities as a teacher are 
balanced by a genuine concern for her students. Far from 
being a ruthless pedagogue, she emanates sincerity and love 
as well as knowledge. She seeks more than the simple 
production of world class musicians, but world class people 
as well. For every Delay student who earns their living on 
the stage, there are 50 students who look back and treasure 
each minute of every lesson they were privileged to have 
with her. Miss Delay chose to teach violin, but as with 
every great pedagogue she could teach any subject with equal 
brilliance.

It is with great pleasure that I write this letter of 
recommendation in support of Dorothy Delay's nomination for 
the National Medal of Arts. I can think of no other noted 
teacher of the arts more deserving of this award chartered 
to recognize "outstanding contributions to the excellence, 
growth, support and availability of the arts in the United 
States."

Miss Delay’s stature as a teacher and her 
contributions to violin playing in the United States and 
around the world are unparalleled. The results of her work 
are heard on the major concert stages, radio stations, in 
orchestras and in class rooms throughout this country. 
Quite simply, she is the dean of violin teachers - in a 
class by herself.

The National Medal of Arts has been awarded to sone of 
the most notable figures in American Arts. However, the 
award has yet to be bestowed upon a noted teacher of the 

Miss Delay's contributions to the excellence of the 
arts in this country are vast and her place in the history 
of classical music is secure. To award her the National



Very truly yours

Itzhak Perlman

Medal of Arts would not only commend her wonderful 
achievements, but serve to recognize the importance of arts 
education throughout this country.

Miss Delay is an inspiration and truly deserving of 
this prestigious award.



GIL SHAHAN

January 10, 1994

Dear President Clinton,

Respectfully yours,

Gil sLahara, violinist

President Clinton

The White House

1600 PHiinKyJ vania Ave.

Washington, D. C.

It is my great honor to write to you in support of 

the nomination of Dorothy DoLay for the 1994 National Medal 

of Arts.

Me. DeLay’s unique style and teachings have left an 

unmistakable mark on American musical life. Generations of 

young musicians’ lives and artistry were shaped by her as 

were those of countless audience members across the country, 

we are all molded by our parents and teachers - to many of 

her students, Ms. DeLay was both.

I came to this country, as did scores of other 

violinists, for the purpose o£ studying with ms. DeLay. 

Since then, T have never ceased to be amazed by her strength 

and dedication to her cause. As an American citizen, I 

would be thrilled to see our country recognize Ms. DeLay's 

life work.
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HARRIS, JULIE. Actress, b. Julia Ann 
Harris, Dec. 2, 1925, Grosse Pointe Park, Mich., to 
William Pickett and Elsie (Smith) Harris. Father, 
investment banker; mother, trained nurse. Grad. 
Grosse Pointe Country Day Sch., 1941; attended 
Miss Mary C. Wheeler’s Sch., Providence, R.I., 
1942; studied acting at Miss Hewitt’s Classes, 
N.Y.C.; at the Perry-Mansfield Sch. of the Dance 
and Theatre, Steamboat Springs, Colo., Summers 
1941-43; attended Yale Univ. Sch. of Drama, 
1944-45. Married Aug. 16, 1946 to Jay 1. Julien 
(man. dis. July 1954); married Oct. 21, 1954, to 
Manning Gurian; one son. Member of AEA; 
AGVA; SAG; Actor’s Studio. Address: c/o Actor's 
Equity Assn-

Theatre. Miss Harris made her stage debut at age 
14 in a Grosse Pointe Country Day Sch. production 
of The Hunchback of Notre Dame. She first appeared 
on Bway as Atlanta in Jr’s a Gift (Playhouse, Mar. 
12. 1945); subsequently appeared as a walk-on in 
the Old Vic company’s productions of Henry IV. 
Part 2 (Century, May 13, 1946) and Oedipus {.Cen­
tury. May 20. 1946); played Nelly in The Playboy of 
the Western World{3oot\i. Oct. 26, 1946); the White 
Rabbit in Alice in Wonderland (Inti., Apr. 5, 1947); 
and Arianne in a pre-Bway tryout of We Lore a 
Lassie (opened Shubert, Boston, Mass., Aug. 25, 
1947; closed National, Washington, D.C., Sept. 6,
1947) .

She played one of the Weird Sisters in Michael 
Redgrave's production of Macbeth (National, 
N.Y.C, Mar. 31, 1948); Ida Mae in the Acton Stu­
dio production of Sundown Beach (Belasco, Sept. 8,
1948) ; Nancy Gear in The Young and Fair (Fulton, 
Nov. 22, 1948); Angel Tuttle in Magnolia Alley 
(Mansfield, Apr. 18, 1949); Felisa in Montserrat 
(Fulton. Oct. 29. 1949); Frankie Addams in The 
Member of the WeddingTEmpite, Jan. 5, 1950); Sally 
Bowles in I Am a Camera (Empire. Nov. 28, 1951), 
and on tour (opened Cass. Detroit, Mich., Sept. 1. 
1952; closed Her Majesty's, Montreal, Canada, 
May 2, 1953); the title role in Mademoiselle Colombe 
(Longacre, N.Y.C., Jan. 6, 1954); Joan in The Lark 
(Longacre, Nov. 17, 1955), and on tour (opened 
Central City Opera House, Colo., Aug. 4. 1956; 
closed National, Washington, D.C., Dec. 22, 1956); 
and Mrs. Margery Pinchwife in The Country Wife 
(Adelphi. N.Y.C., Nov. 27, 1957).

Miss Harris appeared as Ruth Arnold in The 
Warm Peninsula (Helen Hayes Th.. Oct. 20, 1959); 
Brigid Mary Mangan in Little Moon of Alban (Lon­
gacre, Dec. 1. 1960); at the Stratford Shakespeare 
Festival of Canada (Summer 1960), played Juliet in 
Romeo and Juliet and Blanche of Spain in King John. 
subsequently played Josefa Lantenay in A Shot in the 
Dark (Booth. N.Y.C.. Oct. 18. 1961); and June in 
Marathon JJ (ANTA. Dec. 22. 1963).

Miss Harris played Ophelia in Hom/er(Delacorte 
Th , June 16, 1964; Playhouse in the Park, Philadel­
phia. Pa . July 13. 1964); Annie in Ready When You 
Are. C (Brooks Atkinson Th.. N.Y.C., Dec. 7,
1964) , Teresa in The Hostage (Bucks County Play­
house. New Hope, Pa.. May 1, 1965); Georgina in 
Skyscraper (Lunt Fontannc Th., N.Y.C., Nov. 13,
1965) ; Blanche Dubois in A Streetcar Named Desire 
(Falmouth Playhouse, Falmouth, Mass., June 22, 
1967); Ann Stanley in Forty Carats (Morosco, 
N.Y.C., Dec. 26, 1968); and was in the cast of a 
revival of The Women (Rep. Th. of New Orleans, 
La., May 15, 1970). She was Anna Reardon in And 
Miss Reardon Drinks a Little (Morosco, N.Y.C., Feb.

25. 1971) and on tour (1971-72); Claire in Voices 
(Ethel Barrymore Th . Apr. 3. 1972); Mrs. Lincoln 
in The Last of Mrs. Lincoln (ANTA Th., Dec. 12. 
1972); Mrs. Rogers in The Au Pair Man (Vivian 
Beaumont Th.. Dec. 27. 1973); and Lydia Cruttwell 
tn In Praise of Love (Morosco. Dec. 10, 1974).
Films. Miss Harris recreated her stage roles in the 
film versions of The Member of the Wedding (Col., 
1952) and I Am a Camera (Distributors Corp., 
1955). and appeared as Abra in East of Eden (WB, 
1955); The Truth About Women (Continental, 1958); 
The Poacher’s Daughter (Showcorporation, 1960); 
Requiem for a Hearyweight (Col., 1962); and The 
Haunting (MGM, 1963); The Moving Target (WB.

1966) ; Harper (WB, 1966); You're a Big Boy Now 
(WB-7 Arts, 1967); Reflections in a Golden Eye 
(WB-7 Arts, 1967); The Split (MGM. 1968); The 
People Next Door(Avco Embassy. 1970); The Hiding 
Place (World Wide, 1974).

Television and Radio. Miss Harris appeared on 
the Hallmark Hall of Fame (NBC) in Wind from the 
Soulh(\W}, The Good Foiry(19S5, (956). The Lark 
(1956, 1957), in Little Moon of Alban (1958, 1964), 
Johnny Belinda (1958, 1959), A Doll's House(\959. 
1960), Victoria Regina (1961, 1962), Pygmalion 
(1962, 1963), Ethan Frame. The Heiress, us Florence 
Nightingale in The Holy Terror (Apr. 18. 1965), and 
in the title role of Anastasia (Mar. 17. 1967). She 
appeared also as Ophelia in Hamlet (CBS, June 17. 
1964); in The Robrioi Ring (Kraft Suspense Th., 
NBC, Sept. 24, 1964); at various times on Girl Talk 
(ABC, 1964-65-66-67); on Rawhide (CBS, 1965); 
Laredo (NBC. 1965). the Today Show (NBC. 1965-66); 
the Bell Telephone Hour (NBC. 1966); Bob Hope 
Presents (NBC. 1966); Tartan (NBC. Mar. 10 and 17.
1967) ; was in the telecast of the inaugural evening al the 
restored Ford’s Th.. Washington. DC (CBS. Jan. JO
1968) . The Big Valley (ABC. 1968); appeared on the 
Dick Cavett Show (ABC. 1001969); and in How A wful 
About Allan (ABC. 1970). Miss Harris also played 
on the radio in The Queen of Darkness (WOR Mys­
tery Th., June II. 1975).
Published Works. Miss Harris wrote Julie Harris 
Talks to Young Actors (1972).

Discography. Miss Harris is on a recording of The 
Hostage (Columbia Records, 1965); on Asia Society 
Readings (1967); and Heroes. Gads and Monsters of 
the Greek Myths (Spoken Arts. 1968).

Awards. Miss Harris received the Theatre World 
Award (1949); the Donaldson Award for her perfor­
mances as Frankie Addams in The Member of the 
Wedding(l95O); the Donaldson Award and the Va­
riety NY Drama Critics Poll for her performance as 
Sally Bowles in 1 Am a Camera (1952); the Sylvania 
(TV) Award for her performance in Wind from the 
South(l955); and NATAS (Emmy) awards for her 
performances as Brigid Mary Mangan in Little Moon 
of Alban((959) and in the title role of Victoria Regina 
(1962).

She received an Antoinette Perry (Tony) Award 
nomination (1966) for best female musical star for 
her performance in Skyscraper and a Tony award 
(1969) for best actress for her performance in Forty 
Carats. For her performance in the title role of The 
Last of Mrs Lincoln she received the Outer Circle 
Award, the Drama Desk Award, and a Tony award, 
all in 1973, and she was nominated (1974) for a 
Tony for her performance in The Au Pair Man.
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year old Frankie in The Member of 
the Wedding by Carson McCullers, 
that she first gained national atten­
tion. winning both the New York 
Drama Critics' Circle Award and 
Donaldson Awards. Since then she 
has had a triumphant succession of 
diverse roles from Mademoiselle 
Colombe to The Country Wife, win­
ning many top acting awards and re­
ceiving Tony Award's for memorable 
performances in I Am A Camera. The 
Lark, Forty Carats, The Last of Mrs. 
Lincoln and The Belle of Amherst. 
Miss Harris has recreated her suc­
cessful stage roles for film. Some of 
her credits include The Member of the 
Wedding, I Am A Camera, The Hid­
ing Place, East of Eden and The 
Haunting. She has also been nomi­
nated for outstanding performances 
in many television dramas including 
A Doll's House, Johnny Belinda, The 
Lark and Pygmalion, all directed by 
George Schaefer. Miss Harris will be 
touring this September in the Pulit­
zer Prize Play by Alfred Uhry, Driv­
ing Miss Daisy, co-starring Brock 
Peters.

■^5
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a five-time Tony Award winner, is one 
of the most versatile stars of the 
American stage. She has portrayed 
many roles ranging from contempo­
rary drama to classical tragedy to 
musical comedy during the course of 
her distinguished career. Miss Harris 
was on the popular CBS-TV series 
Knots Landing. She appeared at the 
Long Wharf Theatre as Dora Car­
rington in Charles Nelson Reilly’s pro­
duction of Under The Ilex by Clyde 
Talmage. In 1976 she scored a smash 
hit on Broadway with her portrayal of 
Emily Dickinson in The Belle of 
Amherst by William Luce, also di­
rected by Charles Nelson Reilly. 
This production broke box office , _ 
ords at the Kennedy Center for the 
Performing Arts in Washington, D.C. 
as well as Philadelphia and Boston. 
She has also appeared on Broadway 
with Rex Harrison in In Praise of 
Love, A Shot in the Dark with 
William Shatner and The Lark with 
Boris Karloff. With her appearance 
in Sundown Beach and The Young 
and the Fair, Miss Harris established 
herself as one of Broadway’s most 
promising young actresses, but it was bu 

with her portrayal of the lonely twelve- 
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HARRIS, .JULIE, Actress. b. Julia Ann 
Harris, eke. 2, 192'. Grouc Pointe P11k, Mich., IO 
William Pickell and Elsie (Smith) Harris. Father, 
invcstmtnl banktr; rnolhcr, trained nune. Grad. 
Grosse Point< Counuy Day Sch., 19◄1 ; att<ndcd 
Miu Mary C. Wheeler's Sch., Providc:n.:c, R.l., 
1942; uudic:d actina at Miu Hewiu's Cluaa. 
N.Y.C.; at the Perry•Mansncld Sch. oC I.he Dance 

end Thcetre, S1cemboa1 Spnnp, Colo., Summcn 
1941-43; 111cnded Yale Univ. Sch. or Orama. 
1944'-4S. Married Au,. 16, 1946 10 J1y I. Julien 
(marr. dis. July l9S4); married OcL 21 , 19S4, 10 
M1nnin1 Gurian; one son. Member or A E A; 
AGVA; SAO; Actor's Studio. Address: c/o Actor's 
Equity Aun.. 
'Illu_tn. Mila Harri& medc htr staae debut II a&e 
14 in • Grooac Pointe Country Day Sch. production 
or n, H11..cltbock of N«tY 0o,n,. She fint appeared 
on Bway u Atlanta in /l't o Gift (Playhouac, Mar. 
1 2. 194S): subwquen1ly apptartd u • walk-on In 
the: Old Vic company's productions or H,n,,y JV. 
l'r,r1 ](Cen1ury, May ll, 1946) and o..dipt<,(Cen• 
1ury, May 20, 1946); played Nelly in TM l'ttlyl,oyq/ 
th# Wau,.,. World(Boolh, Oct. 26. 1946); I.he White 
Rebbit in Ali« i,r WOMfflGJ!d(lntl., Apr. S, 1947); 
and Arianne in a pre-Bway tryout or w, 1,o., o 
I.Assi, (opened Shubcn, Botton, Mus... Au,. 2S, 
1947; closed Natioaal, Wuhin11on, D.C., ScpL 6, 
1947). 

She pl1ycd one or I.he Weird Sisters in Michael 
Red&rave's production or Moct.111 (National, 
N.Y.C .• Mar. 3 1 ,  1948); Ida Macln lhe Acton Stu • 
dio production or S1111,d_,. Btocli (Belasco, Sept. I, 
1941); Nan.:y Gear in 711, YOllfll o,u/ Foir(Fuhon, 
Nov. 22. I 941); Ansel T1111lc in M°'nollo Alw, 
(Maruneld, Apr. II, 1949); Feli,ja in M0tt1Mnw1 
(Fulton, Oct. 29, 1949); Frankie Addams in 771, 
M,mt.,oftltt Wtddi11r(Empi1e, Jan. S. l9SO); Sally 
Bowlo in /Am o Comm, (Empire, Nov. lS, I 9S I), 
and on tou, (opened Cus, Detroit. Mich., Sept. I, 
I 9S2; cloocd Her Maje,1)"1, Montreal, Canada, 
Mey 2, 19Sl); the title role in Modtmoiulk Colombt 

(Lon11cr<, N.Y.C., Jan. 6, 19S4); J01n in TM /Jlrlt. 
(Looaacre, Nov. 17, 19SS), end on tour (opened 
Central City Opera HOUK, Colo., Au&. 4, 19S6; 
c� N1tional, Wuhinaion, D.C., Dec. 22, 19S6); 
end Mn. Mara«y Pinchwire in n, C-111,y Wif, 
(Adelphi. N.Y.C., Nov. 27, 19S7). 

Miu H1rri1 1ppcarcd u Ruth Arnold in 171, 
Wo"" h111,rs11/o (Hekn Heyes Th., Oct 20, I 9S9); 
Bri&id Mery M1naan in LJ11t, MOOII of Albo,r (Lon• 
&•ere, eke. I, 1960); 11 Ilic Stratford Sh1kcspe11e 
Fcs1ival or C1nlld1 (Summer 1960), played Juliet in 
R_,.,,, and /11/w,.nd Blanche or Spain in Kini Jolt11,· 
suMCquently pl1yed Joscra Llntenay in .4 Sito, /111/w 
Dark(Booth, N.Y.C., Oct. II, 1961); end Jun< in 
Morotito,, 'JJ(ANTA, Dec. 22, 1963). 

Miu Huris pllycd Ophelie in Hom/e1(eklacone 
Th .• June 16, 1964; Playhouse in the Park, Philadcl• 
phio. P1 . July IJ, 196◄); Annie in Rrod}' ,..,,,,, YOII 
AIY. C 8./ (Brooks Atkinson Th .. N. Y.C., eke. 7. 
191>◄); Terc"" ,n 111� Houar•(Bu�ks Coun1y Play• 
house, New Hope. Pa.. Mey I, I 96S); Oeoraina in 
SltY"raptr (lunt·Fontanne Th., N.Y.C .• Nov. 13,
196S); Bl1nche Dubois in A S1rtt1co, Nofft#d DaitY 

(Falmouth Pl1yhoUK, Falmouth, Mus.., June 22, 
1967): Ann Stanley in Forry C,,,ots (Morosco, 
N.Y.C., Dec. 26, 1968); and was in the cast or a 
rcvinl or T1w w_,,. (Rep. Th. or New Orlt1ns, 
LI .. Mey IS, 1970). She was Anne Rca1don in AN/ 
Miss R,ordott Driw o Lilrlt(Mot06CO, N. Y.C., Fdl. 

2S, 197 1 )  and on tour (1971-72); Oaire in Voices 
(Ethel Barrymore Th., Apr. l, 1972); Mn. Lincoln 
in Tit, Lost of Mrs Li""'111 CANTA Th., Dec. 12, 
1972); Mn. Rosen in n, A11 /'Im M01t (Vivien 
&1umon1 Th., Dec. 27, 1973); end Lydia Cnmwell 
in /11 /'rois, of LoN'(Morosco, Dec. 10, 197◄). 
FIims. Miss H1rris 1ec1<11ed her s111e roles in 1he 
nlm venions or Tit, Mtmbt, of dit Wtddi111 (Col, 
19S2) end / Am o C,,m,,a (Distributon Corp., 
I 9SS); end 1ppcarcd u Abn in E4sl of E,J,,, (WB, 
I 9SS); Tit, Trvtlt Abollt Wom,11(Con1inental, 19SI); 
TM l'oot:li,,'s Doiqlli,, (Showcorporetion, 1960); 
R,q11/tm for o Hto,ywfllit (Col, 1962); and Tit, 
Ho111tti1t1 (MOM, 1963); Tit, llo""6 To,itt (WB, 
1966): Ho�r(W8, 1966); YOlln o Bit Boy Now 
(WS.7 Ans, 1967); Rt/l«tiotu iJo o Gol,h,r £,., 
(W B-7 Ans, 1967); TM Split (MGM, 1961); n, 
Prop/, Nut Door(Avco Embassy, 1970); TM Hidui, 
Pio« (World Wide, 1974). 
Television and Radio. Miu Harris 1ppcercd on 
the Hallmark Hell or Feme (N B C) in Wi,rdfrom 1/w 
So..11t(l9H). Tlt,GoodFoi,y(19SS, 19S6), Tlww/r. 
(19S6, 19S7), in Lifflt M-, of Alba,, (19SI, 1964), 
Jolt1111y &/illdo(l9SI, 19S9). A Doll's H..-(19S9, 
1960), Y'it1orlo Rql1t11 ( 1961,  1962), l'nmaliolt 

( 1962, 1963), £1/to11 From,. 171, Hrirns. a, Florence 
Niah1in11te in Tiu Holy Tmw(Apr. 11,  196S), and 
in the title role or A"4IU4Sli, (Mar. 1 7, 1967). She 
1ppcared also u Ophelia in Homkt(C BS, Jun.: 17, 
1964); in TM Robrloi R,,,, (Knn Suspense Th., 
N B C, Sept. 24, 1964); II various limes on Girl Talk 

(A B C, 1964-6S-66-67); on Rawhide (CBS, 196S); 
Lortdo (NBC /9dJJ: 1/i, Today Sltow (NBC. /96J.. 66J: 
tlw Btll T,kplto,,, HOii, (NBC. /96/,); Bob Hop, 
,.,_,,u (NBC. /966): Tono� (NBC. Mo,. JO o,rd /1, 
/961); IMU ill IM 1t/-.s, of tftt iM11pro/ ,.,11ifll 01 tJw 
,morwJ Forth Tit.. Woslt1111to11. D.C (CBS. Jon. J(l 
1968}; TIit Bit Vo/1,y <ABC. /968}; op,-rrd o,, 111, 
Did c,,.,,, Sltow <ABC JOO /969): oNI /,r How Awful 
Abt Alla. (ABC, 1970). Miu Harris also played 
on the radio in n, Ql,tt,r of Dar""-(WOR Mys­
tery Th., June 1 1 ,  I 97S). 
Published Works. Miss Harris wrote J111i, Horris 
Tolles 10 YOllfll Acl0t7 ( 1972). 
Dlac:oaraplly. Miss H11Tis is on a rccordina or Tit, 
H�(Columbia Records. l96S); on Aai1 Society 
Rcedinp (1967); and Htroa. Gods o,u/ MOIUlm of 
tM Grttlr. /11)'1/u(Spoken Ans, 1961). 
Awards. Miu Harris rccrived I.he TlttottY World 
Aw11d (1949); the Oon1ld10n Award ror her perfo,. 
minces u Fr1nkie Addems in TM Mtmbt, of di, 
Wtddlfll(l9SO); the Donaldson Award end the Yo· 
mryNY Orama Critics Poll ror her performance as 
Sally Bowles in /Am o C4mtro (1952); the Sylv1ni1 
(IV) Award ror her performance in Wind from 1/tt 
Sou1/t(l9SS); end N ATAS (Emmy) 1w11ds for htr 
performances as Briaid Mary Manaan in Un/, MOOII 
of A/bo,r( I 9S9) Ind in th< lllle role or V,ctorio Rq11t11 
(1962). 

Sh• rcccivtd an An1oine11e Perry (Tony) Award 
nominetion ( 1961>) for bat female mu1ic1I stir for 
her perform1nee in SltY",op,, and a Tony 1ward 
(1969) for best 1c1rcu rot her pcrfo1m1nce in Forry 
C,,,vu. For her pcrform1nce in lhe 1i1le role or TM 
l...iul of Mrs. /..i,r(o/,r she rtceivcd the Outer Circle 
Award. the Drama O..k Awud, end • Tony 1w11d. 
all in 1973, and she wai nomin11ed (1974) for a 
Tony for her perform1nce in Tit, A11 Pr,i, Mon. 
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a five-time Tony Award winner, is one 
of the most versatile stars of the 
American stage. She has portrayed 
many roles ranging from contempo­
rary drama to classical tragedy to 
musical comedy during the course of 
her distinguished career. Miss Harris 
was on the popular CBS-TV series 
Knots Landing. She appeared at the 
Long Wharf Theatre as Dora Car­
rington in Charles Nelson Reilly's pro­
duction of Under The /lex by Clyde 
Talmage. In 1976 she scored a smash 
hit on Broadway with her portrayal of 
Emily Dickinson in The Belle of 
Amherst by William Luce, also di­
rected by Charles Kelson Reilly. 
This production broke box office rec­
ords at the Kennedy Center for the 
Performing Arts in Washington, D.C. 
as well as Philadelphia and Boston. 
She has also appeared on Broadway 
with Rex Harrison in In Praise of 
Loue, A Shot in the Dark with 
William Shatner and The Lark with 
Boris Karloff. With her appearance 

year old Frankie in The Member of 
the Wedding by Carson McCullers, 
that she first gained national atten­
tion. winning both the New York 
Drama Critics· Circle Award and 
Donaldson Awards. Since then she 
has had a triumphant succession of 
diverse role� from Mademoiselle 
Colombe to The Country Wife, win­
ning many top acting awards and re­
cei,·ing Tony :\ward's for memorable 
performances in I Am A Camera. The 
Lark, Forty Carats, The Last of Mrs. 
Lincoln and The Belle of Amherst. 
Miss Harris has recreated her suc­
cessful stage roles for film. Some of 
her credits include The Member of the 
Wedding, I Am A Camera, The Hid­
ing Place, East of Eden and The 
Haunting. She has also been nomi­
nated for outstanding performances 
in many television dramas including 
A Doll's House, Johnny Belinda, The 
Lark and Pygmalion, all directed by 
George Schaefer. Miss Harris will be 
touring this September in the Pulit­
zer Prize Play by Alfred Uhry, Driv­
ing Miss Daisy, co-starring Brock 
Peters. 

in Sundown Beach and The Young 
and the Fair, Miss Harris established 
herself as one of Broadway's most 
promising young actresses. but it was Bu 

with her portrayal of the lonely twelve-
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CHOREOGRAPHER ERICK HAWKINS

performances in Shanghai and Hong Kong. In April, 1992, Kentucky 
Educational Television produced another hour-long PBS special, featuring 
Mr. Hawkins’ KILLER OF ENEMIES, premiered in 1991 and commissioned by the 
Kennedy Center, the Kentucky Center for the Arts, and the Orange County 
Performing Arts Center. Erick Hawkins* collection of essays with a
foreword by Alan Kriegsman of the Washington Post, THE BODY IS A CLEAR 
PLACE, was published in January, 1992 by Princeton Books.

In 1978, Mr. Hawkins was awarded a Guggenheim Fellowship; in March 1979, 
the Dance Magazine Award; in 1983, an Honorary Doctorate of Fine Arts from 
Western Michigan University, and in June 1988, the Samuel H. Scripps 
American Dance Festival Award for his lifetime contribution to modern 
dance. In October 1989, South Carolina Educational TV produced an hour- 
long PBS special, ERICK HAWKINS’ AMERICA, which was funded by Volvo North 
America and the NEA.

In May, 1991, Toyota Corp, of Japan commissioned INTENSITIES OF SPACE, AND 
WIND and sponsored performances in Tokyo in a tour which also included

In 1951, Mr. Hawkins opened his own school, developing his "free flow 
technique" with the first positive use of fluidity in dance training, 
described at the 1988 Samuel H. Scripps American Dance Festival Awards by 
Charles Reinhart as "virtuosity without effort". In 1975, his school was 
honored by a substantial Mellon Foundation Award, and is now the fourth 
oldest existing school of dance, ballet or modern, in the United States.

Erick Hawkins also founded his dance company in 1951, and continues to lead 
it, with enormous spirit and vitality. An unprecedented collaborator with 
contemporary composers, artists, sculptors and designers, including such 
luminaries as Helen Frankenthaler, Isamu Noguchi, Stanley Boxer, Ralph Lee, 
and Ralph Dorazio, among others.

He has probably commissioned more American, and foreign, composers to 
create music for him than any other choreographer (to date over 30), 
including Virgil Thomson, Alan Hovhaness, Wallingford Riegger, Ross Lee 
Finney, Dorrance Stalvey, Lou Harrison, Michio Mamiya, Ge Gan-ru, David 
Diamond, Maurice Ghana and Lucia Dlugoszewski. Mr. Hawkins profoundly 
believes in the beauty and power of live music in the theater, and has 
never once performed to recorded music.

ERICK HAWKINS, in his 53rd year in dance, has been hailed as a true dance 
radical, and in 1995 will celebrate the 45th Anniversary of his company. 
Born in Trinidad, Colorado, he received a scholarship to Harvard 
University, and earned a degree in Greek culture. Inspired to become a 
dancer by seeing Harold Kreutzberg and Yvonne Georgi dance, he became the 
first American student in George Balanchine's School of American Ballet. 
After choreographing "Showpiece" for Ballet Caravan (later to become New 
York City Ballet), Balanchine called Hawkins his most promising young 
choreographer. Mr. Hawkins became Martha Graham’s first male dancer in a 
solo in "American Document", then created celebrated roles in "Appalachian 
Spring", "El Penitents", "Dark Meadow", "Death and Entrances", and "Night 
Journey".
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The Samuel H. Scripps American Dance Festival Award to Erick Hawkins in 1988 honoring 
great choreographers who have dedicated their lives and talent to the creation of our 
American modem dance heritage, hailed Erick Hawkins as:

Indomitable, Erick Hawkins stands in the tradition of the American outsider. His 
background-as Harvard student of Greek classics, a student of George Balanchine in the very 
first year of Balanchine’s school in the United States, first male dancer in Martha Graham’s 
company, and eventually as an artist with his own unique development aesthetic and form of 
training-is formidable.

At the age of 84, he continues to tour with his company and to make new work, including 
work for children. (A recent dance. Divine Hero: Killer of Enemies, based on Navajo myth, 
with an original score by Alan Hovhaness, was commissioned by the Kennedy Center in April 
1991 for the Imagination Celebration for young people.)

Over four decades (his company celebrated its 40th anniversary in 1991), Mr. Hawkins has 
sustained a pure and vital creative path. His work has not gained mass audiences; it may 
never. But he has remained irrevocably faithful to principles in his teachings of dance and 
philosophy, in his employment of artistic collaborators of the first rank (visual artists such as 
Robert Motherwell, Helen Frankenthaler, Isamu Noguchi and mask maker Ralph Lee; 
composers such as Virgil Thomson, David Diamond, Lucia Dlugoszewski, and Lou Harrison). 
He is unique in still insisting, at great expense and difficulty, on live music and on 
commissioning American composers.

Erick Hawkins’ contribution to dance places dance in a broad philosophical and cultural 
context. His life’s work has been influenced by the majesty of the American landscape, 
American Indian cosmology and Eastern philosophy, but it is deeply American in its 
celebration of the human spirit.

"choreographer, teacher, and dancer, master of eloquent gesture, and diviner of 
nature’s spirit. His genius shines in choreography bold, vulnerable, and 
sensual-dances haunted by the delicate mystery of haiku poetry. The elegant 
simplicity of his works reveals a profound appreciation of the complex and 
paradoxical nature of the universe. His blazing originality and enduring respect 
for the creative spirit are seen in his collaborations with American composers 
and visual artists and in his creation of a technique that encourages harmony of 
mind and spirit. Erick Hawkins: visionary and poet of the dance."
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CHOREOGRAPHER ERICK HAWKINS

performances in Shanghai and Hong Kong. In April, 1992, Kentucky 
Educational Television produced another hour-long PBS special, featuring 
Mr. Hawkins’ KILLER OF ENEMIES, premiered in 1991 and commissioned by the 
Kennedy Center, the Kentucky Center for the Arts, and the Orange County

In 1951, Mr. Hawkins opened his own school, developing his ’’free flow 
technique” with the first positive use of fluidity in dance training, 
described at the 1988 Samuel H. Scripps American Dance Festival Awards by 
Charles Reinhart as ’’virtuosity without effort”. In 1975, his school was 
honored by a substantial Mellon Foundation Award, and is now the fourth 
oldest existing school of dance, ballet or modern, in the United States.

In 1978, Mr. Hawkins was awarded a Guggenheim Fellowship; in March 1979, 
the Dance Magazine Award; in 1983, an Honorary Doctorate of Fine Arts from 
Western Michigan University, and in June 1988, the Samuel H. Scripps 
American Dance Festival Award for his lifetime contribution to modern 
dance. In October 1989, South Carolina Educational TV produced an hour- 
long PBS special, ERICK HAWKINS’ AMERICA, which was funded by Volvo North 
America and the NEA.

In May, 1991, Toyota Corp, of Japan commissioned INTENSITIES OF SPACE, AND 
WIND and sponsored performances in Tokyo in a tour which also included

- . . ---------- ---- ----- , and the Orange County
Performing Arts Center. Erick Hawkins’ collection of essays with a 
foreword by Alan Kriegsman of the Washington Post, THE BODY IS A CLEAR 
PLACE, was published in January, 1992 by Princeton Books.

Erick Hawkins also founded his dance company in 1951, and continues to lead 
it, with enormous spirit and vitality. An unprecedented collaborator with 
contemporary composers, artists, sculptors and designers, including such 
luminaries as Helen Frankenthaler, Isamu Noguchi, Stanley Boxer, Ralph Lee, 
and Ralph Dorazio, among others.

He has probably commissioned more American, and foreign, composers to 
create music for him than any other choreographer (to date over 30), 
including Virgil Thomson, Alan Hovhaness, Wallingford Riegger, Ross Lee 
Finney, Dorrance Stalvey, Lou Harrison, Michio Mamiya, Ge Gan-ru, David 
Diamond, Maurice Ghana and Lucia Dlugoszewski. Mr. Hawkins profonndly 
believes in the beauty and power of live music in the theater, and has 
never once performed to recorded music.

ERICK HAWKINS, in his 53rd year in dance, has been hailed as a true dance 
radical, and in 1995 will celebrate the 45th Anniversary of his company. 
Born in Trinidad, Colorado, he received a scholarship to Harvard 
University, and earned a degree in Greek culture. Inspired to become a 
dancer by seeing Harold Kreutzberg and Yvonne Georgi dance, he became the 
first American student in George Balanchine's School of American Ballet. 
After choreographing "Showpiece” for Ballet Caravan (later to become New 
York City Ballet), Balanchine called Hawkins his most promising young 
choreographer. Mr. Hawkins became Martha Graham's first male dancer in a 
solo in "American Document", then created celebrated roles in "Appalachian 
Spring”, ’’El Penitents", "Dark Meadow", "Death and Entrances", and "Night 
Journey".



"choreographer, teacher, and dancer, master of eloquent gesture, and diviner of 
nature’s spirit. His genius shines in choreography bold, vulnerable, and 
sensual-dances haunted by the delicate mystery of haiku poetry. The elegant 
simplicity of his works reveals a profound appreciation of the complex and 
paradoxical nature of the universe. His blazing originality and enduring respect 
for the creative spirit are seen in his collaborations with American composers 
and visual artists and in his creation of a technique that encourages harmony of 
mind and spirit Erick Hawkins: visionary and poet of the dance."

At the age of 84, he continues to tour with his company and to make new work, including 
work for children. (A recent dance. Divine Hero: Killer of Enemies, based on Navajo myth, 
with an original score by Alan Hovhaness, was commissioned by the Kennedy Center in April 
1991 for the Imagination Celebration for young people.)

The Samuel H. Scripps American Dance Festival Award to Erick Hawkins in 1988 honoring 
great choreographers who have dedicated their lives and talent to the creation of our 
American modem dance heritage, hailed Erick Hawkins as:

Indomitable, Erick Hawkins stands in the tradition of the American outsider. His 
background-as Harvard student of Greek classics, a student of George Balanchine in the very 
first year of Balanchine’s school in the United States, first male dancer in Martha Graham’s 
company, and eventually as an artist with his own unique development aesthetic and form of 
training-is formidable.

Erick Hawkins’ contribution to dance places dance in a broad philosophical and cultural 
context. His life’s work has been influenced by the majesty of the American landscape, 
American Indian cosmology and Eastern philosophy, but it is deeply American in its 
celebration of the human spirit.

Over four decades (his company celebrated its 40th anniversary in 1991), Mr. Hawkins has 
sustained a pure and vital creative path. His work has not gained mass audiences; it may 
never. But he has remained irrevocably faithful to principles in his teachings of dance and 
philosophy, in his employment of artistic collaborators of the first rank (visual artists such as 
Robert MotherweD, Helen Frankenthaler, Isamu Noguchi and mask maker Ralph Lee; 
composers such as Virgil Thomson, David Diamond, Lucia Dlugoszewski, and Lou Harrison). 
He is unique in still insisting, at great expense and difficulty, on live music and on 
commissioning American composers.



6
Divider Title: 

This marker identifies the place of a tabbed divider. Given our 
digitization capabilities, we are sometimes unable to adequately 

scan such dividers. The title from the original document is 
indicated below.

This is not a presidential record. This is used as an administrative 
marker by the William J. Clinton Presidential Library Staff.

Clinton Presidential Records 
Digital Records Marker



LENA HORNE

When the marriage dissolved, she returned to New York to work and support her children. 
She toured with the Charlie Barnett Orchestra before launching a solo act which took her to 
the Cafe Society Downtown, establishing her reputation as a fine singer and leading to 
numerous other clubs like the Little Troc in Hollywood. An MGM talent scout saw her there 
and arranged a screen test. Under contract to MGM, she appeared in several films, such as 
PANAMA HATTLE, AS THOUSANDS CHEER, SWING FEVER, BROADWAY 
RHYTHM, TWO GIRLS AND A SAILOR, ZIEGFELD FOLLIES and TILL THE CLOUDS 
ROLL BY. She starred in two classic Black musicals, CABIN IN THE SKY and STORMY 
WEATHER, making her one of the top nightclub and theatre box office attractions in the 
country.

During World War II, she was the pin-up queen for thousands of Black GI’s, and performed 
at army camps and on USO tours. During that time, she became very active with the 
NAACP, and helped to raise funds for organizations such as the B’Nai Brith. She married 
Lennie Hayton, her musical mentor at MGM, and evolved into the consummate performer she 
is today. She recorded albums, starred in the Broadway musical JAMAICA, appeared on 
television variety programs hosted by Ed Sullivan, Perry Como, Dean Martin, and Flip 
Wilson, made several appearances on SESAME STREET, and was a nightclub sensation in 
popular clubs all over the world. She has shared the stage with such outstanding talents as 
Tony Bennett, Billy Eckstein, Wic Damone, Harry Belafonte, Alan King and Willie Tyler and 
Lester. She hosted her own television special, sponsored by Monsanto, with guest stars 
Richard Janssen and 0. C. Smith. She has always been a committed social activist, and 
toured the South as a speaker for human and civil rights. She became an honorary member of 
the Delta Sigma Theta sorority, and did a series of fundraising concerts to further its work.

In 1981, she electrified Broadway with her record-breaking one woman show LENA HORNE: 
THE LADY AND HER MUSIC, winning a special Tony Award, the Drama Desk Award, a 
special New York Drama Critics Circle Award, two Grammy Awards and New York’s highest 
cultural award the Handel Medallion. Her recent album THE MEN IN MY LIFE is her first 
recording since the release of THE LADY AND HER MUSIC. Her stellar career 
achievements and tireless devotion to civic causes have earned her widespread respect and 
recognition from her peers and the public alike. She is the proud recipient of Honorary

In an extraordinary career spanning over fifty years, LENA HORNE has dazzled stage and 
screen audiences throughout the world. Bom in Brooklyn, New York on June 30, 1917, she 
made her debut at the age of sixteen as a dancer at Harlem’s famed Cotton Club, 
where she formed lasting associations with such greats as Cab Calloway, Duke Ellington, 
Jimmy Lunceford and many others. She left the Club to join the Noble Sissle Orchestra as a 
singer and dancer, staying until she moved to Pittsburgh to get married, a union which 
produced two children, Ted and Gail Jones.



LENA HORNE BIO
Page Two

Doctorate Degrees from Howard University and Spelman College. She received the Kennedy 
Center Honors Award in 1984, the 1985 Governor’s Arts Award from the state of New York, 
the Spingam Medal from the NAACP, the 1986 Black Achievement Award from the Johnson 
Publishing Company, the 1987 ASCAP Pied Piper Award, the 1987 Radcliffe Medal and the 
1988 Frederick D. Patterson Award from the United Negro College Fund, to name only a 
few. In 1989, she was honored by the recording industry with a Lifetime Achievement 
Award at the Grammy ceremonies, and received the prestigious Parsons School of Design 
Award for her contribution to the world of fashion. In June of 1989, NEW YORK 
NEWSDAY’s first annual LENA HORNE SCHOLARSHIP AWARD for jazz and popular 
music vocalists was presented to a New York high school graduate
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1994 NATIONAL MEDAL OF ARTS 

NOMINATION FORM FOR 

ARTISTS, ARTS ORGANIZATIONS, AND PATRONS 

Please type or print 

(NOTE: This form and any attached material will be the sole basis on which the
Nominating Committee will judge your nominee. Information requested in each
section of the form is essential. Please complete each section in full.) 

Name of Nominee S/Z,AJll-rov CLA,�o l{N e.. ?c.t...L

Street Address Rm 5�� HvSSELL Sc.NA-rl!. OFF1U 15u1t-'2:> '"'<r

City U)A ';, ff IN G;-TOIJ 

Telephone Numbers: 

State J> <!... Zip Code Jsei..- �os-, 0

Office � c2 :i 4 - 'It, LI-� 

Home (_) _______ _ 

FOR INDIVIDUALS 

Birthdate __________ Place of Birth, ______ _ 

Artistic Field ___________________ _ 

FOR PATRONS OR ORGANIZATIONS 

Official position in corporation/institution: (! H",4-1�/Yl�,J, SE.N .4-T£ 5v/3C..OM/Y\ ,TT£ 

orJ E:--z:,ue,q,, o,J, f+-12-,s d /luMAN, ,, c-S 
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Major accomplishments, credits or contribu�ons in support of the arts (cite, in 
chronological order, major works and accomplishments): 
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Specific artistic projects supported by individual, or�anization, foundation, corporation, 
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CLAIBORNE PEI,T, 

U.S. SENATOR 

RHODE ISLAND 

CONTACT: BILL BRYANT 
(202) 224-4842 BIOGRAPHY 

IMWDA11= RB EASE 
JUNE Hl93 

Clalbome deBorda Pell, 74, of Newpor1, hn ANed as United Statee Senator 
from Rhode lslend elnce 1N1. Hew• elected In 1NO and reelected m 1906, 1972, 
1978, 104 and 1990 and It the longvst Hrvfng Stnaior In Rhoda ISiand history. 

Pell le Rhode latand't .enlor SOnator and ranka 3rd tn Senwte oeolonty. He 
hOldS Influential Senate posts ln the fl8'da or human� edUcatJon, am,e 
control, h111Ut, employment. human rfghta, foreign relation,, lntetnallonat 
operauons, oceans, environment. arm and humanities and Demooratlc policy. 

HNATI! ASSIGNMENTS 
��, on f'or.ig11 RellUone 
01alrmlft-Sub..ommlll• on Education, Atta and Hamenllfea 
Co-Chennan-kndll Anni Control OIIMrwr Group 
Vice Cl\n'man-.lOlnt COJl'WTll'IIN on the Library 
M«n�lttae an Labor and Humln ANOUCn 
Memba SobC11.1u■ultM on AQllna 
�mmltM on Chlkhn, Famll-. Drugs Md Alcoholllln 
Member-Oemocnll Poire-, ConmltlM 
Mefflber-Colnln .... en� .ca� 
Member-TlldlAOlogy AIH p sw-.r,t BOINI 

Pel aervee on the EXec:UUVe commtttee ol 1he EnvtronmentaJ and Energy 
study conrerenoe. That cammlttee dJrecta the W0tk or the conference, which 
adVtses members In the Sella!& 1ne1 House of AepresentaUvea on the envlronmentaf 
and enwgy lasuN 1Pldng the Cong ..... 

He la • member Of the U.S. Clpltol Presemltion Comrnlnfon and an 
hOnorary Vice Praaldant ot the Amettcan Bible Society. He Is an honorary �t .. 
of St. George's SChOol and trustee ementua of Brown University. He hU been a 
member of the BoaTd of Vlllltonl of both 1t'l1 unfttd stat• Naval Academy and tha 
Unttad 6talN coast Guard Academy. 

PeU aJso Is ate author of two boots ('Powar and po(tey. on foreign pDllcy, and 
M!9J1Jopoft1 Unbound. on hlgtKpNd grow,ct trai&par1atlon) and co-auU'tor Of a 
third lCDfUenq9 qf 00 5eyen Seas, on the OONM). 

He Is a director of the Wond Affalta CouncU of Rhode !eland and of the 
SOdety ot Friends of Touro Synagogue of N.wpott. He attends Trtntty Epl•copaJ 
Church In Newport. He ello ls• trultff of s.va 1he Bay. 

Pall was t>om In New York C1ty � a famJty with • long history or public 
ael'Viee. His f�er, Herben aan,ome PeO, wu a CongrNSman. a Democtatle Stats 
Chairman and. later, U.S. Nlnla1er to Portugal and Hungary, ttla foratJear& lnctud• 
fhte Members o1 the Senate or ot the House or RepreuntaUVes, octe of whom, 
George M. DallH, alao served .. Vloe PresJdent of the Unbd states. 

A gractuate of St George's Sohool ln Mlddtetmwn, R.I., Pel earned hit A.B. 
degree (cum laude) ln history ftom Prtnceton URMnlty In 1940 atd hla M.A. 
aagr" 1rom ColUmbla tJnlveraJty. He haa reoelv9d honorary doetora181 from M 
oollegel and untvennlfl. 

... hM M4MI cteooratod by bath Iha Klngdom and 1he Aepubtl� of ttaty, three 
Umee by Pof1ugal, Md by France, S\Yeden, Greeoo, Uachtansteln, Austria, 
Luxembourg. Lebanon, Pakistan, the Kntghts of Malta and by Cardtnal � of 
Austrta. 

H• enhted In the Coast Guard tour months before Pearl Harbor and atarted 
a • Shfp·• cook. He recervea a oommtssfon W1'119 aboard stllp and aerved In the 
North AII...UC and In Slc(ty, Where he hofped nalxllld Ula flahlng lndUS1J'y. Aft« tne 
war'• end ho aonflnued In the COMI Guard R•erve, ftom which h• ...ured In 19TIS 
with the rank of Captain. 

Pell was arrested three times by Fascfet government. end ttvee umes by 
Conwnuntst governments. 
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After 1he war, Pef1 participated Jn th• San t=r.ndec:o Conf1N1!1'1Ce that crHlUd 
the lJnn.d Nat1ona. He then served aeven year& aa a State Department omctal ana

Foreign 8eMCO Ottlew. He la ttt. Onl'f �ot of the Senate to have been • 
Foreign Servta. Offlcer. 

Dtrfng his dlplom1Uc career, he held poll8 In caohosJovaJda and Italy and 
ettabflshedth•UnltedSta1e&Consu1ataGeneralfnBratlslava,CHchoalovakla,after 
that nation waa taken over by the Commumsta. 

Afl8r ,-1gn1ng from the l'oretvn se.vtca, P911 spent eight years In buslnas& 
and polllleal aotM1JeL Dur1ng amt time he aleo waa VJce President of 1he 
lnt.l!matlonal Reaeue CommJttee kw whfeh he d� Hunspttan rc,fugee a<:tlvftfes 
'1 Au&trta folSowlng the Hungartan Revolutlon. 

In 1960 he �nt the Democratic nomtnatJon for u,e senaaa seal ot retlrfng 
Senator Theodore A'ancll Green and became the flns1 unendot'lled candidate In 
Rhode lelancra hlatory fNfll to wtn a�• prtmary. He waa elected In ffle 
general elec.Uon by the largest plurdty In Rhode t&tand"s hlatofy up to that lime. 

PeU WN the pt1nclpal Senlle aponaor Of a 1985 taw ntabllithlng the NdonaJ 
Endawment for the� and the National Endowmcant fo, the Hurnanm. and wu
tha Senate autl'IOr Of 1he NIIIIOllll Sea Grllnt College anCl Program Act 01 1 H6, I 
program funded et llboul $40 mllllon aMually-mcfudlng about $US mllllon that 
goes to the Untveratty of Rhode ISiand. 

On the Senate Foreign Relatlo,,. CommHtee, Pen waa an early end outspoken 
opponent or unl'te(t � m111auy rnvotvtmem 1n Vlea\am ana nu t>een • v,goroua 
eupporter of arms comrol agreements, lncludlng a mutual, vetfflable nuelear freeze. 
Ho hQ taken the tNd In propoaata to M1Ure poaooful uso. o, tM oceana and 
lntamat10n11 coopetatlOn In protectJan of the envfronmenl 

Hia lead«ehip. both In the Comnslttee and on the Senate Floor, helped 
secure overwnelmlng ratfflcatlon for the lntermedla1e Nuoleer Forces (INF) treaty 
to reduce nuclear weapons. He also fathered both I treaty prohibiting the 
emplllQ9fl19ffl of waapor-. at mm dastruotlon on 1he ••bed and • tr.ly 
proh1btttng the ua• 01 enwonmental modJflcaUo'1 t.9ehnlq\ln "weapons of war. 

Pell also h• 18.ken a leading role In elmlnaUng ffnanolal banlera to high., 
ectucanon. Hta legllllltlOn created the Balle EclUcatJonal Oppor1lmlty Oranll Mtloh 
Congresa named "Pell Gr.,.. In 1080. 

A member Of 1he PrNldent111 Commlnlon on Drunk Drtvtng, Pen was tfte 
011g1na1 Senate adYocata and drMng force behind federal leg111don to help crack 
aown on CINnk Cll'IVlng. A NI Of tougn CIIUlk dl'Mng fflNIUrlS, in•iv proposed 
by Pell, WU signed Into IIIW In 1982.. 

Pell WM the originator -,d drMflg for� .,_,Ind 1he High Speed Ground 
Transporlatlon Act to rmprova ran pNaenOa" aerv1ce and tu anorta wera 
lnSMJmenuil In Intl ffflplemlntaUon of the dowr11Uwn Provtdene8 raflroad relocatlon 
protect and the construction at ht new Providence AMTRAK station. 

Hla leglalatlon reeulted In tne n1lbllshment at a � semce tor Foretgn 
581'Vfce lntormaflon omcera. AnOlt'I« HI blll a,nrumzed the areauon at• NaUonll 
Police Manolial, declleatedto local, state end federal IIIW enforcM1antoffldala who 
IOet 11\etr IIYM In 11\e perfonnanoe of their' duty. 

Pell hu been the primary sponsor Of lpeclallzied bfll deallng wfth &UCh areas 
• envlrom1ental educdon, lbral'IM. prevenuon of eldertv abuae, educallon forttle
handfoapped, and emendmanta to cusn1an tne economJc Impact Of severe defense
cutbac:ka on Rhode laland.

He WU appoint.ad by PraskMnl EIS8nhower - • delegate 1o the lntu.l 
meeting Of 1he ll1bmltlonll Marlltne CoMultattve O,ganfzatlon In 1969 end was • 
dologato to tho 211h llnJted Nations Gen.al A& .. mr,ry In 1970. He cwved Often as 
a Sen,te 1ctvbor to Ille U.S. delegation for 1he Unftad Nations Conflrence on the 
Law af tha Sea. He also na the first senate advisor ap� to the Strategic 
Arma umttaUon Tafb (SALT). He also It • member of the COfflmlssfon on 
Improving the Eff� of tJ1e Unlted Nations. 

Pell was a senate rep,esenmJve ar ttwt 11191 wana envtronmentm conrerence 
In Stockttalm In 1972. He wa■ the only 6ena1Dr who parUOlpated In the stoekhotm 
meeting who al80 w • lena16 ,......,,111uv. at th• follow-up Unltad Natlona 
Conference on Envlronmmrt and Development (UNCED) held In Rio In 1992. 

Pen I• mamecr to th& former Nuala O'Donnell They nave four ohlefren (two 
SOM, Horbert and Cftrlslopher, and two daughters, Dalla Pell Vates Md Julfa "-''}, 
MKS 1rve gmndchlldren. 
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Major accomplishments, credits or contribu�ons in support of the arts (cite, in
chronological order, major works and accomplishments): 
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U.S. SENATOR 

RHODE ISLAND 

CONTACT:BILLBRYANT 

(202) 224-4842 BIOGRAPHY 
1MMB'»"1: RB EASE 

JUNE 1903 

Clalborne deBorda Pell. 74, crt Newp0f1, haa Mt"Ved as United 8ta1ae Senator 
from Rhode lslendelnce 1N1. Hew•elected In 1990andrHfected 11'11968, 1972, 
1978. 1N4 and 1980 and la UNJ longwt 1..-vfng senatot In Rhode laland history. 

PeU IS Rhode latand'1 aenlor Senator and ranka 3rd In Senate oenlortty. He 
holds 1n1ruent1a1 S.-iate poata In tne fleld8 at human reaourcea, ecwcaUon, am,a 
control, health, employment. human rfgttta, foreign rel�. lntemallonal 
opwaaom, oceans, anvtronment, arts and tu.ananttlee and Demooratlc policy. 

SENAB ASSIGNMENTS 
Cha�• on l'otelga Retlllona 
O\alrml"-Sukouml!IN on !dUCIIIOn, Mt end Hamanllles 
Co-ChUman-S.naa Amw COfrtrol Obefflilr Group 
Vlca cnatrfflar,..JOlllt COmmlllN en 1111 Ubrary 
�lltMenlaborandHafflanA� 
Membar-subcoa.,,lltM Oft Aglng 
M� on Chlldnn. Famlln, DnlQ9 lfld AlcohoUsln 
�• Polley Cocamltt• 
� .... en�..SMMMatt,,., 
Nelnbet-TadlAOlogy AIH w-it Bc.11 

Pel aerves on the Ekec:UUVe COmrnlttN ot tht Env1mnmental and Energy 
stud y COnterence, That Committee dlrecta the WOik al the conference, which 
a!Mses membens In theSel'la18 and House of Reprenntattvea ontheenvlronmental 
and energy lssuoe 111dng the CongrNa. 

H• I• • member Of the U.S. capltol PreArvatlon commlalon and an 
ttonotwy Vice Pr•ldant of the Amel1ean Bible SocJaty. He .. an honorary \rUStN 
o1 st. Georg••• School and trustoe emeritus ar Brawn University. He haS been a 
member ar the Board d Vleltora at both 1he IJnfted Stat• Naval Academy and th• 
Unttad 6tatN coast Guard Academy. 

PeU aJso Is the auttlor of two boOJcS (Paww and Pol!Cy. on foreign poncy, alld 
MegpJopoft• Unbound. on ht� grolfti transportation) and co-aumor ot a 
third lCfYlfQnqe at the scwen Seas, on the OONnt). 

He Is a director of the Wond Atfllnl CouncU of Rhoda taland and ot � 
SOdety of Friends of Touro Synagogue o1 Newport. He attends Tl'lnltY Eplscopal 
Church In Newport. H• atao Is • trus1ff of save 1ha Bay. 

Pell WU bom In New York Cly k,to a tamJly wtth I long history of pubUo 
Hrvi<:e. HI& father, Herbef1 ClaJbome Pell, was I COngreu1n11n,. Demoetatle Stato 
Chairman and, let�. U.S. Mlnla'er to Ponua-1 and Hungary. tla roreb81ltB lnotud• 
nve Members of the Senate or of the House at Repr&Nntaaves, one at whom, 
George M. DallH, allo &antad .. VI08 PraJdem ot the Unbd States. 

A gradUate of St. George's Sohool In MJddletown. R.I., Pell urned hll A.B. 
degree (cum laude) en hlatory 1rom Prtnceton Unlv8rslty In 1940 and hla M.A. 
Cl8gree rrom Columbla Untvaralty. He hal reoeMCI honorary doetora1N from 48 
oollegee and untvennJN. 

.._ hH beon deooratod by both lhe Klngdom IIJ1d the fttlp\lbltc of 1taty, three 
tfmee by Portugal, and by France, sweden, Qreeco, Uechtanstefn, Auatrla, 
LwcembOurg. Lebanon, Pakistan, the Knights al Malta and by Catdlnal � of 
Austrta. 

H• enhted In the coast Guard four monlha bofore Peart Harbor and 11arted 
a a sta,p·, cook. He reawea a oommlalon Whle aboard Ship and Hl"V9d In the 
North A!lar,Uc and In SJcfly, where he helped ralKIJld the flahlng lndustry. After the 
war'a •d ho continued In the CoMI Guard Reae,ve, from 'Which "• �Ired In 1978 
with the rank of Captain. 

Pell was arrested thr" times by Fascist government.a and 1hree times by 
Conwnt.-tbtgovemmenta. 

-MORE-



After 1he ..,, Pell parucrpated rn the San Frandaco Confml!IIICe that Cf"Ht8CI 
the UnHlld Nations. Heu-, sarvad aeven years aa a state Department Offldal and 
Fotefgn SetVICe <>ftkw'. He la ttt. orttv � of the Senate to have boon a 
FONllgn Servtc. Offlcar. 

Durfng his dlplom1t1c canter, he had posta In Czechoslovakia and Italy and 
establfahecl tne United Stat. Consulate General fn Braaslava, Cmchoslovalda, after 
that nation wu taken over by the CommunlStl. 

After NNtfgnklg from the l"ondgn $81 .to., PeU spent eight years In buslne88 
ana polltlcal aolMU-. Dur1ng that ltme he af8cJ wu Vice PresJdent Of the 
lrffl!maUonal R� CommtttM kw which he dir.et.d �an rvtugoo adfvftl-. 
� A&lsttla fOUOWtng the Hunganan Revolution. 

In 1960 he �ht tne Democratic nomtnaUon for tne ser,ase seat Of retltfrtg 
Senator lbeodore A'ancta GtHn and became Ute flr51 unendorsed candidate In 
Rhode latancra hla1ory fNfJlt to wtn • stato-wlde prtmary. He Wll etected In the 
general elec;Uon by the flrs-l plw-dty In Rhode lsland"a hlatofy up to that time. 

Pell WA the pt1nctpaf Senateeponaar Of a 1985 law Ntabllthlng the N&UonaJ 
Endown'lant for the 411s and the NatlonaJ Endowmont for the Humanities md wu 
the Senate author Of trM!I N.UOIUII SN GTent College and Program Act Of 19t56, a 
program funded et eboul $40 mllllon annualty-mcfudlng about $1.5 milllon that 
goee to the University at Rhode 111111d. 

On the Senate Foreign Relatloms Committee, Pen wu an early end outspoken 
opponent Of Unlf.ed Stain mlUtary rnvorwm«n tn vtecnam ena nas t>een a VlgOrou& 
eupporter of arms controt ag1eementa, Jncludlng e mutual, vetfflable nuclear freeze. 
Ho hn taken the !Nd In propoula ta .,.._.,. poaGQtul USM of u,. ONana and 
lntematk>nal cooperatton In protacUon of the environment. 

Hi$ leader'llhip, both In the CornmlttM and on the Senate Floor, Mfpect 
secure overwhelming ratlflcatlon for the Intermediate Nuclear Forces {INF) treaty 
10 reduce nuclear weapon.t. He also fathered both a treaty prOhlbltlng 1'11 
emplac»ment of weapons of mm dmstruoUon on Iha seabed and • cr.ty 
prohlblttng Ute UH Of enwonmnat modtncatlon •hnlqun • weapons of war. 

Pell also h• tak-, a leadlng role In elmlnallng flnanolal barrter:a to higher 
.aucaoon. Hla leglelatlon created the Basie EdUcatkmal Opportunity Oranll Whtoh 
COngteH named "Pall Grame" In 1980. 

A member Of the Prelldenttl1 Commlnlon on Drunk Driving, Pell WIS ttle 
or,gtnal Senate actvocate and drtVtng force behind federal leg1eldon to help crac:k 
aown on an.tie drMng. A eet Of tougn dnn< anvtng meuures, 1n1a,1y proposed 
by Pell, was signed rn1o law In 1982. 

Pel WM the Ot1glna1or and drMng for� belhlnd 1he High Speed Ground 
Tranapo,tatkm Act to Improve ran pasaenger NrvSce and tu atrorta were 
ln6tnmtental In tne fmpfemln1atl0n of the downtown Providence raDroad relocatton 
project and Ille construcUon of the new Providence AMTRAK Statton. 

HI& legtetatkln resulted In the ntaballhment of a career service for Foreign 
58Mce Information otTJCeN. AnOCh• Pel blll aUlhartzed 1hO creauon at• NaUonal 
Pollce Memorial, uec:tteatedto local, state Ind federat law enfofcernent affldaJs who 
IOet their live& In tile perfonnance of 1IMlr duty. 

Pen tiq been tlle primary sponsor of •peclallmd blla dealing wfttl 6UCh areas 
• env1r0fifl'1ental education, ll!)t'arfea, pl"IWlnlk>n of elderty abcae, education for1he
handloapped, and amendments to ClnihlOn U1e economic lmpaot or aevwe defenae
cutbaCkl on Rhode llllnCL

He WU •ppolntad by Prasldenl EJSenhoww - • delegate to the lntu.l 
meeting Of 1he lnt8matlonal Marldme Consultetlve Organtzatfon In 1959 m,d waa • 
dolagato to tho 251h United Nations Genera.I A&lembty In 1Q70. He Htved often as 
• Ss"-1e ,ctv1sor to tire U.S. delegatfon for the Unnad Nattona ConftNJnce on the
Law of 11te Sea. He also was the nrst senate advisor appotnt,ed to the strategic
Anni umnauon Tllll (SALT). He alla II • member or the COfflmZSSfon on
Improving the Effectlveneaa or the United NaUona.

Pell waa a senate represema11V8 ,r th8 tl19t wona envtronmental conreranc:e 
In Stockholm tn 1972. He wu u,e onty Senator who partlclpated In the stoekholm 
,,_.ting who atao wH a Senate � at the foUovH1p UnHad Natlone 
Confetenoe on Environment 111d Development (UHCED) held In Rio In 1992. 

Pen 11 ma med to ttte former Nuala O'Donnell 111ey nave four ohllcfren (1wo 
tona, He-bert and Chrlatoph•, and two daughters. O.flaa Pell Vates and Julla Pell}, 
Ind 11Ve grandchildren. 

-£NO-
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ALL NOMINATIONS 

Major accomplishments, credits or contributions in support of the arts (cite, in 
chronological order, major works and accomplishments): 

Pete Seeger's work starting in the 1930s was·.the most important artistic force 
that led to the Folk Revival of the 1950s, 1960s, and early 1970s, bringing 
fnlk music and "home-gr�wn" acoustic music into the lives of tens of millions 
Jlmericans over nearly three generations. His interpretations of authentic folk 
song helped pave tfie way for the folk "arrival" that followed, in which the origina 
interpreters of the songs made their way to the stage� of Jlmerica. He joined the 
group "The Weavers" in 1949, popularized Leadbelly's tune "Good Night \�ne," and 
won notable success with his songs "Where Have alll the Flowers Gone?" and ''If I ha 
a Hammer." He was blacklisted in the 1950s for standing up ta2 Senator McCarthy 
and the House Committee on Un-Jlmerican Activities. He has made many recordings, 
ha� toured widely for decades, has published manuals for the five-string banjo, and 
has become an important icon of our national heritage. 

Awards, honors and recognition: 
subject of book by David Dunaway, How Can .l_ Keep from Singin�? �e has received 
considerable popular recognition, but TTo notnave information on awards he 
might have received. 
He served on the Arts Endowment's Folk Arts panel from 1979 to 1981.and 
appeared before the National Council on the Arts in support of funding for the 
folk arts. He hosted the National Heritage Fellowship gala/concert in 1983. 

Specific artistic projects supported by individual, organization, foundation, corporation, 
or group Gevel of funding or participation and project dates): 

Pete has been a fundraiser for countless social and ecologir.al causes, and his 
"Clearwater Revival" festival, named after the sloop he built in the cause of 
advocating the cleaning up of the Hudson River, has received considerable 
foundation support. In the words of his biogri!phv David Dunaway, " If Frank Sinatra 
seems at home in the casinos of Las Vegas, Seeger's �bode is the impromptu . • . 
benefit. 11 

(MORE) 



lexikon (Leipzig. 1966); Wir und die Musik ‘Berlin, igsg' 
I I ... n_ I;- 1A7Q or! rnv 1QR71

Jh'RXtTe.nent Administration (1935-381. as deputv director

was

Ek. XVI I193M0I). which,

1859; then in Germany; finally went back to Prague. Hi

becoming a Seegr, Segert, Zeckert, etc ), Josef

Vekjosei Mvshsecek. and Vaclav Pichl He compo^

where he received his Ph D. in 1958 with

Oper (1960-73); from 1973 to 1983 he served as Intendant

■. . ■: 

' ;■

■-

: X7-

also was 

he was

i

deus Mozart ‘Leipzig. 1956); Kleines Musiklexikon (Berijn' 
1958). Joseph Haydn (Leipzig. 1961); Der kntische Muslim 
Musikkntiken aus zuei Jahrliundcrten (Leipzig. 1963); Muni 
lexikon (Leipzig. 1966); Wir und die Musik ‘Berlin, iggo.’ 
Opem-LeMkon (Berlin. 1978; 3rd ed.. rev.. 1987).

UVHllVUI wv --- --- --- • - ~ “■*v>9Un
N Y.. Mav 3. 1919. He studied sociology at Hanaid Univ' 
before turning to folk music; taking up the banjo, he became

ism ( Ann Arbor. 1980).

in Prague as a violinist at St. Martin s and as an organist i 
the Crusader s Church (1745-82); also served as organist a 

, . -V T.._ , i7ai?_K0v He was great v esteemed t‘

on his own 
tic folk mu. 
for his expertise as a

'■ ■.7^-

aS®» »»»’■
idem (1945-46) and also president of the Amencan vja Leadbellv s Goodnight Irene. His political activism was (ar- 

Soc for Comparative Musicology (1935) and the Soc. for Ethno- ^ted by the House Committee on Un-Amencan Activities 
musicologv (1960—61 honorary president from 1972). Seeger which cited him for contempt of Congress in 1956; in spue 
musicology i ... ,„a jAC/>nh grWeri in „r u.e hiarldRipd he pursued his career and his com™.,
also was iii»iiunitn«u ‘ .ta'toi
lhe f0TXnJlvhfn^sSTpm?etan%Xes1c throughout oHhe^l^he won notable success with his song^ VV^ 

Pro . • .i S o rovnlntinnarv snirit in All th? Flowers Gone? and If I Had a Hammer. In all

1935-75 (Berkelev. 1977); ed. Essaysfoi 
ing to Klaus Wachsmann (N.Y.. 1977).

Seeger-Segerstam

search (1931-35); at the latter. „
Henrv Cowell) in ethnomusicologv in the U.S. (193_). was 
also active in contemporary music circles, as a composer and 
a music cntic. He sen ed as a technical adviser on music to 

oHh^eS

Nov. 6. 1926. | |v ••••* -------- r»
fiir Musik (1950-55); then studied^ mu^icolo^y
Univ, in Berlin, i

th

(sSXdHcSr^S  ̂ Dunawav. 0. S. church mlvn (

and Carl Sands TheComposers' Collective Yea«. Ethnomwsi- Kopnya. J.A. Kozeluch. Jan KuchMA^nc^

TurkeOtocuu
_ , D . and fugues (1793; modem ed. in Musica Antiqua Bohenuu

Seeger. Horst. German musicologist, b. Erkner, near Berlin. he wrole sacred music and pedagogical works.
- 8- He began his training at the Berlin H^hschule Uif (Selim), prominent Finnish conductors

thpn studied musicology at Humboldt g ___ __ u •-> la.ia studied compo^tx*
Univ, tn Benin, where he received his Ph D mi 1958 wnn <
lhe diss. Komponist und Folklore in'der Musik des -0 Jahrhun-
derts. He was chief dramaturg of the (East) Berlin ^tnische

musL9?o°r su'ch^bhc'ions a™Se ^Worker. he also con- {Xole over 100 songs, many of which became popular vta

mbured songs under the name Carl Sands to The Workers Song his many tours through the U .S jmdI abroad. He wrote manuals
Rooks (1934 and 1935) Two of his essavs are of especial histori- for the 5-stnng banjo (1948; 3rd ed. rev.. 1961) and the 12-
c^mterest “On Proletarian Music" (Modem Music. XI/3 stnng guitar (withJ. Lester.I96o_>. J. Schwanz^a collection
119341) which lamented the dearth of folk songs in the work of his essavs as The Incompleat Fo^singer (1972)
f mX’winnil musicians and "Grassroots for American Com- Song collections (all publ. in N.Y.); ed. with W. Guthne.

Sem Music XVI 11938-400. which, by shedding T)w Peoples Songbook(\94S).ed.TheCaroler sSongbagtA^,. 
P^ p” i-t rhetonc had wide influence on the folk move- ec| Amencan Favorite Ballads (1961); The Goofing Off Suite 

in the 1950s Since mans of his compositions were de- < 1961); The Bells of Rhymney (1964); Bits and Pieces (1965).
Proved bv fire at Berkekv in 1926. his extraordinary contnbu- Oh Had I a Golden Thread (1968); Pete Seeger on Record (197U
H^rn American music rests upon his work as a scholar whose Bibl.: D. Dunaway. How Can I Keep from Singing? P. $ 
uniquely universalist vision for the unification of the field of (N.Y.. 1981; new ed.. 1990).

sste,""h Cra"ford' Cra (
™ aSSSS<K;> “TK h“ “EK

Crawford, became his 2nd wifeJn ' s™.[ ‘ ? traveled in the East, returning to Europe in 1857; was in Pans
Seeger. 2 other his cb'ldreH t^ame musicians Mike (Nt Germany. finallv Went back to Prague. Hi
chael) Seeger (6 NY.. Aug. 15. 1933 .was amanv salon pjeces which were successful.

Sega!. Vrt. l.raeb e.„d„.n b J-urthjo. »M
Hisic of the Amencan Southeast; became widely known He studied violin and conducting at the Rubin Cons, in Jenjsa

- 3 hmio olaver- with John Cohen and Tom lem then went to London and enrolled as a conducting student
■ hroXi^Mhe^New Losr'citvRamblers in 1958; ^he Guildhall School of Music;.196^9); later in Siena
i he organized tne j^ew---- , ;)rlll. he won ]sl pnze jn (he Mitropoulos Compeuuon tr.

^cerib'N Vjune 17. 1935) w“as a folk- n.Y.; served as Leonard Bernstein's assistant with the N.) 
M er rod song coliector studied both classical phil (1969-70); subsequently developed a fine career conduct

rod5Tolk mSic after further training at Radcliffe College, she jnt, major orchs. in Europe and Amenca. He was jmnag:
became acuv as ^Xer; settled in England in 1956. Eductor of the Philharmonia Hunganca m Mart (1979^
becommg a naturahzed subject in 1959; became a lead.ng and ol the Bournemouth Svm. Orch. (1980-82).
figure in the folk-music revival. Seger (also Seeger, Seegr, Segert. Zeckert. etc). Josef

Writings: With E. Stridden. Harmonic Structure and Ele- Norbert), eminent Czech organist- P^a^
mentary Composition (Berkelev. 1916); Music as Recreation tomposer b Repin, near Melnik (baptized),
(Washmgton. D C.. 1940); with R. Crawford Seeger. J. Lomax. )716; d ^aeue April 22. 1782. He studied organ with Czh

and A Lomax. Folk Song. USA (N.Y.. 1947. 2nd ed.. rev . nohorskv. counterpoint with Jan Zach and FranuSek Tuma
1975)- Music and Society: Some New World Evidence of Their and thoroughbass with Felix Benda tn Prague, where he als
Relationship (Washington. D C.. 1953); Studies in Musicology. was a ^uate tn philosophy from lhe Univ. He was; aon-

\g77Yed. Essays for a Humanist: An Offer- , p violinist at St. Martins and as an organist a
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the Guildhall School of Music (1966-69); later in Siena
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■A' ■

.at-,.

.

5I -

toVeorganize as the Amencan Musicolo^ical Soc. in 1934; joined the Weavers in 1949..with which he becamewell known

instrumental (with Cowell and Joseph Schafer) in of his being blacklisted, he pursued his career and his commit- 
- - . ~ zro-rov Sjnce mem to vanous causes. A leading figure in the folk-song revivjj

the need for a revolutionary spirit in Haie All the Flowers Cone? and If I Had a Hammer. In all
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Seeger. Family of musinans. 
( I l Charles (Louis) Seeger (b Mcx,co City, Mexico. 14 Dec 

1886: J Bridgcwarer, CT. 7 Feb 1979). Musicologi:sr. composer. 
conductor. crrric. and musical philosopher. His i11icial imeresc 
was rn compomion and conduccing. and he joined numerous 
young American composers in Europe in che years immediacely 
follov.-1ng his graduacion from Harnrd Universiry (I 908). He 
spenc a season ([910- l ll as a conductor ac the Cologne Opera 
bt'fore returning co che USA co assume che chairmanship of the 
deparrmenc of music at che Universicy of California. Berkeley 
( 1912-19). where he gave the firsc American courses in musi­
cologr in 1916. Mose of his many compositions were destroyed 
in the Berkeley fire of 1926. Subsequenrly he was a lecturer and 
inmuccor ac che Institute of Musical Arc, New York ( 192 l-33), 
the forerunner of che Juilliard School of Music, and lecturer ac 
the New School for Social Research ( 19_; 1-5), where, wich Cow­
ell, he caught the first courses in erhnomusicology given in the 
USA ( 1932). Concurrenrly he was acrive in the organization and 
developmem of rhe COMPOSERS COUECTIVE OF r-.;Ew YORK and 
ocher programs devoced to che growch and disseminacion of 
American composition. One of his oumanding srudencs, RUTH 
CRA�'FORD, became his second wife. He also work,ed as a music 
cricic for several American nt'wspapers and journals, including 
cht' Duily IX-'orlur, for which he wrote undt"r che pseudonym Carl 
Sands. 

In 1935 Seeger moved co Washington, DC, where he served 
as music tt'Chnical adviser in Roosevelc's Resectlemem Admin­
imacion ( 193 5-8), dt"pucy director of the Federal Music Projt'Ct 
of the WPA ( 19 38-41 l, and chief oi the music division of the 
Pan-American Union ( 1941-53). Under his energetic and far­
sighrcd su�rvi$iQn, much fieldwork W.1$ done in North and 
Latin America, which was followed by many publicacions and 
recordings. He recurned to university reaching in 1950, as vis­
icing professor ac Yale; subsequenrly he was research musicologist 
ac cht' lnscicuce of Ethnomusicology ac UCLA (1960-70) and 
lecrurer ac Harvard (appoimed 1972). He was a founder (and 
chairman. 1930-34) of che Nt"w York Musicological Sociecy 
(rt'organized wich his ht'lp in 1934 as rhe American Musicological 
Society. of which he was presidem in 1945-6), as well as che 
American Society for Comparative Musicology (presidenc. 19 3 5 ), 
che Sociecy for Echnomusicology (presrdenc, 1960-6 l. and hon­
orary presidenc from 1972). the lmernacional Society for Music 
Educacors. che College Music Sociecy. and tht' International Music 
Council; he was also vice-presidenc of the Gcsellschafc fiir Ver­
gleicht'ndt" Musikwissenschaft ( 1934-6). 

Seeger concentraced on general musicology and ethnomusi­
cology and ics cheory, in which he had considerable influence as 
a largely prescriptive and philosophical wricer. He caucioned 
against evaluacing all music in terms of Western a.re music and 
emphasized char in much non-Wescern music che performer, 
rather chan a ··composer." is the main creator or re-crt'acor.'ln 
his ··Preface co cht' Critique of Music"(/ st lnttr-Amtrica11 Co11/trmct 
011 Erhnom111icology: Cartagma tk lndias 1963, 39) he cricicized the 
habit of assessing both arc and folk music in the absence of an 
objective dt"scriptivc mcchod, and in 'The Music Proct'SS as a 
Function in a Context of Funccions" (Ytarbook. lmtr-Amtrica11 
fl1ui11m for Musical Restarch. ii ( 1966), l-36) he confronted che 

�?ft 'lJ ,,,.,,,,
Seeger. ( 2) Pete 

difficulty of dt'Scribing music through rhe distorting medium of 
spet'Ch. "Towards a Unicary Field Theory for Musicology" (Stlemd 
R,pwts. i/3 (1970), 171-210) is perhaps his most imporcanc 
discussion of rhe discipline. In one o( his last essays. "Sources of 
Evidenct' and Criteria for Judgmenc in tht" Cricique o( Music" 
(&says fw a Humaniu), he (ocused on judgment as choice and ics 
role in the composicional processes of principal syscems of human 
communicacion. At the rime of his death Seeger was working 
on a volume of cheory, Prinap,a m111icologia. (Stt also THEORY, 
§�(i).)

Another of Seeger·s interests was the socio-culcural macrix of 
music. He broughc imporcanc consideracions co bt'ar on che clas­
sification of peoplt"s according co social strata, and on the lim­
itacions of che expression "national music." Wich his first wife 
Constance, a concert violinist, he recorded and transcribt'd Appa­
lachian folksongs. Sccger's ··versions and Variants of the Tunes
of 'Barbara Allen'·· (St!mtd Rtports, i/ I (1966), 120-67) is con­
sidered a model o( scholarly analysis and Folk Song: USA is a
major study of American folk music. His influence on folk music
has bt'en carried on through the activicies of his children.

In the 1930s Seeger turned his auencion co yet another area,
the application of cechnology co music. During chis period he 
assisted in che developmem of machint's for musical analysis and
explored aucomacic music wricing (wing "'Seeger melographs")
as an aid co the objt'Ctive percepcion and undemanding of unfa­
miliar music.

The freshness of Scegt'r's chinking, his conscanc concern for
the balance bt'twt'en sociecy and the individual. and the cxcenc
and variety of his work have made an oumanding impact on
both American and imernational atcicudes co music and irs place
in society.

WRITINGS
wuh E. G. Strickltn: H•,,,,••ir S1n,a11r1 ,,,,J Elrmm111ry Compo11110• <Btrkdty, 

CA, 1916) 
,\(MJI( .u R1m,mo11 (Wuhingron, DC, 1940) 

•mh R. Crawford. J. Lomu, and A. Lomu: Foll Sonz: USA INtw York. 1947, 
rrv. 2/l9n> 

M,111u .,n,J S«ttl)·: so•" N,v· World End,,,r, of th,,, Rtl1111onih1p <Wuh1ng1on, DC. 
19�3) 

S111dw 111 Mi,s1rolor:,. 193.5-7 � (Btrkelty. CA. 1977) [incl. comple1e bibliography 
of Sttgtrs •mungs u,d 18 tsuys) 

od .. full)i for II HM1""11/l/: "" Of/tr111g 10 K/11111 WMh1t,i,u11 (:-.In, York. 19n) 
[,ncl. "Sources of h1denc, and Criteria fo1 Judgm,ni in rhe Crmque of Musse ..

. 
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H. Cowell: Amrr1r1111 Co111poim •• ,..,,,,.,,,,,,, ,11..,,r1S11nford, CA. 1933, 2/ 1962>, 
119 

··0u.tlt1 �gtr: Stl<ettvt Bibliography. 1923-1966," Yw,boot. l•ttr·Amrru,111 
/-,1111111 for Mi,su11/ Rt1,.rth, 11 ( 19661. 37

D. K. Dunaway: ··unsung Songs of ProttSt: rhe Composers Coll,rnve of Ntw 
York.'. Nn,• Yori Fomort, v/1 (19i7l. l 

Ob111.wy. MQ, lxv <1919). 305 
D. K. Dunaway: "Chatlt1 Sttgtr and Cul Sands: ,h, Compostrs' Coll,cuve 

Yn.n:· E1h1101u11roloo. ntv/2 ( 19801. 1)9 

(2) Pece(r R.) Seeger (b Parcerson, NY. 3 May 1919). Folk­
singer and songwriter, son of ( l) Charles Louis Seeger. He was 
enrolled ac Harvard University for cwo years co scudy sociology. 
He first became incerested in folk music and the banjo in che 
mid- l930s through his facher and stepmother, Ruch Crawford, 
and che Library of Congress recordings made by John and Alan 
Lomax. His main musical influences were Aune Molly Jackson, 
Leadbelly, who introduced him co che 12-ming guitar, ahd 
Woody Guchrie. In 1941 he joined wich Lee Hays and Millard 
Lampell co form tht" ALMANAC SINGERS. Among the first co 
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Seger, Bob [Robert] (b Ann Arbor, MI, 6 May 1945). Rock 

singer, songwriter, and guitarist. He began performing while in 
high school and earned a reputation on the local club and party 
circuit. In the latter half of the 1960s he began to record; though 
he had many hits in the Detroit area he had little national success

P. Lyon: The Ballad ot Pete Seeger. Thr Ammun l-'iji Sitiu. ed D DeTurk 

and A. Poulin (New York. 196')

G Marine: Guerilla Minstrel. Railing Stone, no. 106 < I A April I9’2). (0 

J. Kwirny: Timeless Troubadour. Wal! Stmt Journal }\xne 19'A)

J. Klein: W'W) Gnthm (New York. 19K0)

W Schmid. "Reflections on the Folk movement. AI£J. lxvi/6 (1980). 42 
[interview]

D. K. Dunaway: Hou can I Ketp from Singing.' Pete Seeger (New York. 1981) 

R. Reuss: American Folklore and Left-uing Polina (Urbana. IL. 1986)

(3) Mike [Michael] Seeger (b New York, 15 Aug 1933). 
Folksinger and instrumentalist, son of (1) Charles Louis Seeger. 
He received no formal instruction in music, but learned to play 
a number of folk instruments (including the fiddle, guitar, five- 
string banjo, autoharp, and jew s harp) from observing and imi­
tating first other members of his family and then traditional 
musicians. Beginning in the early 1950s he sought to document 
folk music traditions of the mountains of the Southeast through 
field recordings and his own playing; he was responsible for the 
first recording of the guitarist and songwriter Elizabeth Cotten, 
and his own early recording of banjo playing in the style of Earl 
Scruggs is regarded as a classic in its field. With John Cohen 
and Tom Paley in 1958 he founded the New Lost City Ramblers, 
a pioneering southern traditional music group, and through it 
exerted a strong influence on the string-band revival that began 
in the 1960s; in 1968 he organized the Strange Creek Singers. 
He served on several boards of directors, including those of the 
Newport Folk Foundation (1964-70), the John Edwards Memo­
rial Foundation at UCLA (1962—), and the Southern Grassroots 
Revival Project, Atlanta and Nashville (1973—), and was on the 
editorial board of New World Records from 1975 to 1978. He 
has received several NEA grants for performance and a Visiting 
Scholar Research Fellowship from the Smithsonian Institution 
(1983). Throughout his career he has promoted an authentic 
folksong style and sound and has shown himself committed to 
the perpetuation of the traditional music and culture of rural 
America.

BIBLIOGRAPHY
J. Hatlo: Mike Seeger: Cherishing his Music and its Traditions. Fmi. l/i 

11979), I’
D. Bruce: ' Interview Mike Seeger.' MunMm TurlJ Sru>. v/2 (1979). 5

(4) Peggy [Margaret] Seeger (b New York, 17 June 1935). 
Folksinger, song collector and songwriter, daughter of (I) Charles 
Louis Seeger. As a child she had formal training in both classical 
and folk music, and at Radcliffe College she studied music and 
began performing folksongs publicly. After studies and travels 
throughout Europe (1955-6) and China, she moved to Britain 
in 1956, becoming a British subject in 1959. As a solo performer 
and with her husband, Ewan MacColl [James Henry Miller] (b 
Auchterarder. Perthshire, Scotland, 25 Jan 1915). she has helped 
lead the British folk music revival, extending traditional styles 
to modern media. They have performed in concerts, festivals, 
and folk clubs, made many records, and written music for radio, 
films, and television; they have also compiled scholarly and per­
forming anthologies of folksongs.

ANN M. PESCATELLO (I, 4), TERENCE J. O'GRADY (2. text, 

bibliography).
DAVID K. DUNAWAY (recording-list). JUDITH ROSEN <3)

associate folk music with social protest, they performed mostly 
union and peace songs at union meetings and other political 
gatherings. In New York in 1946 Seeger helped to found People s 
Songs, Inc., which issued a newsletter and published and dis­
tributed union songsand folksongs. In 1949 he joined the Weav­
ers, a quartet that also included Ronnie Gilbert, Fred Heller­
man, and Hays, and performed songs by Seeger, Hays, and 
Guthrie as well as traditional and international folksongs. Their 
recording of Tzena Tzena, an Israeli soldier s song, and Leadbelly s 
Goodnight Irene (1950), which sold over two million copies,
the first folk disc ever to achieve a large commercial success. 
Throughout the 1950s Seeger made recordings for the small 
Folkways Records label, including collections of childrens songs, 
frontier ballads, German folksongs, and songs of the Spanish 
Civil War, and performed on behalf of the emerging civil rights 
movement and other causes. The folk boom of the late 1950s 
helped to popularize several of his earlier songs, including Where 
hate all the/loners gone? and the Hays-Seeger collaboration /// 
had a hammer. During these years, as he gained an international 
following his career in the USA was damaged by widespread 
blacklisting after he failed to satisfy the House Committee on 
Un-American Activities (he was cited for contempt of Congress 
in 1956). In the mid- 1960s he made a second trip to the USSR 
and worked and sang for the civil rights movement and the 
growing anti-war movement; he became closely associated with 
environmental issues during the following decade.

A prolific composer, Seeger has written over 100 original 
songs. His melodic and harmonic style is generally straightfor­
ward, but some melodies are distinctive and almost all are well 
suited to his forceful and eloquent lyrics. Although an accom­
plished banjo player, he emphasizes functional supportive accom­
paniments rather than virtuosity. He has written manuals of 
instruction for playing the five-string banjo (1948, rev. 3/1961) 
and the twelve-string guitar (with J. Lester, 1965) and has con­
tributed numerous articles on folk music to scholarly and popular 
journals. A collection of his articles was published in 1972 (The 
Incompleat Folksinger, ed. J. M. Schwartz).

SONG COLLECTIONS
ed. wuh Vi’. Guthrie The Ptoplti Songbock iNew York. 1948)
ed.: The Canlm Sonjru; (New York. 1952)

ed : Anuriun Fjiorin Bjllads (New York. 1961)
The Goo/mg off Smit (New York. 1961)
The Belli of Rhynines (New York. 1964)

Bns and Pieces (New York. 1965)

ed Hara Hilling S.,ngi ■■,r Hard-hit People, comp A. Lomax (Neu York, R 196') 
[orig pubd. 1940]

Oh had I a Golden Thread (New York, 1968)

Pete Seeger on Record (New York. 1971)

RECORDINGS

< lelerliie list i
Songs of the Lincoln Brigade (Asch 330. 1943); Darling Corey (FW FA2OO3. 1950); 

American Folksongs -or Children (FVC EPC 1-3, 1953), Pete Seeger Sampler (FW 

FA2O43. 1954), incl. Dig my grave; Goofmg-off Suite (FW FA2045, 1954); 
American Industrial Ballads (FW FH5251. 1956), incl. Hard Times in the 

Mill; Aiwtk™ Ballads (FW FA2319. 1957), inci. John Henry; Gazate uuh 

Pete Seeger (FW FN25O1. 1958); Xonesuch (with Frank Hamilton), FW FA2439. 
1959); The Bitter and the Street (Col. CS87 16, 1963), incl. Where have all the 

flowers gone'; V, Shall Otemm (Col. CS8901, 1963), incl. Little Boxes; I 

can see a new day (Col. CS9O57, 1965); Banks of Marble (FW FTS31O4O, 

1974); Pete Seeger and Arlo Guthrie Together tn Concert (WB 2R2214, 1975)
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J Barthel: American Minstrel's Song ofSuccess," Neu York Times (23 Jan 1966)
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Major accomplishments, credits or contributions in support of the arts (cite, in 
chronological order, major works and accomplishments): 

Pete Seeger's work starting in the 1930s was· the most important artistic force 
that led to the Folk Revival of the 1950s, 1960s, and early 1970s, bringing 
fnlk music and "home-grown" acoustic music into the lives of tens of millions 
.llroericans over nearly three generations. His interpretations of authentic folk 
song helped pave the way for the folk "arrival" that followed, in which the origina 
interpreters of the songs made their way to the stage'- of .llroeri'ca. He joined the 
group "The Weavers" in 1949, popularized Leadbelly's tune "Good Night :t�ne," and 
won notable success with his songs "Where Have alll the Flowers Gone?" and "If I ha 
a Hammer." He was blacklisted in tHe 1950s for standing up to2 Senator McCarthy 
and the House Committee on Un-.llroerican Activities. He has made many recordings, 
ha'- toured widely for decades, has published manuals for the five-string banjo, and 
has become an important icon of our national heritage. 

Awards, honors and recognition: 
subject of book by David Dunaway, How Can.!. Keeh from Singina? �e has received
considerable popular recognition, 15uf TTo not ave information on awards he 
might have received. 
He served on the Arts Endowment's Folk Arts panel from 1979 to 1981.and 
appeared before the National Council on the Arts in support of funding for the 
folk arts. He hosted the National Heritage Fellowship gala/concert in 1983. 

Specific artistic projects supported by individual, organization, foundation, corporation, 
or group 0evel of funding or participation and project dates): 

Pete has been a fundraiser for countless social and ecologir.al causes, and his 
"Clearwater Revival 11 festival, named after the sloop he built in the cause of 
advocating the cleaning up of the Hudson River, has received considerable 
foundation support. In the words of his biography David Dunaway, 11 If Frank Sinatra 
seems at home in the casinos of Las Vegas, Seeger's rtbode is the impromptu .•. 
benefit. 11 

(MORE) 



Harmonic Structure and Ele- ^^dinand Norbert ^eminent Czech organist, pedagogue 

1916); Music us Recreation ' C0mD0ser; b. Repin. near Melnik (baptized), March 21

Relationship (Washington. D C.. 1953). Studies in Musicology. was a gra(juate in philosophy from the Lniv. He was activ 
1935-75 (Berkelev. 1977); ed. Essays for a Humanist: An Offer- prague as a violinist at St. Martin s and as an organist a 
inq to Klaus Wachsmann (N.Y.. 1977). the Crusaders Church < 1745-82); also sened as organwt a

American Music the church in Tvn (17417-82). He was gready esteemed r
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iT.oh'i 1934 and 1935) Twoofhisessavsareofespecial histori- for the 5-string banjo (1948; 3rd ed. rev.. 1961) and the 12-

nmfp«ioml musicians and “Grassroots for American Com- SONC collections (all publ. in N.Y.); ed. with W. Guthne. 
nofers" (Modem Music. XVI |1938-^0|). which, by shedding The Peoples Songbook (1948). ed. The Caroler s Songbag (1952), 
r^rlier Marxist rhetoric had wide influence on the folk move- pj American Favorite Ballads (1961); The Goofing Off Suiu 
earlier Marxist rnetor c. iiau ____ ..cm dp. . ,nci. -ru„ d„/i. ,.r Bits and Pieces (\acx^

Seeger Horst, German musicologist; b. Erkner, near Berlin. wrote sacrej music and pedagogical works.
Nov. 6. 1926. He began his training at the Bertin Hrchschule (Selim). prOmineni Finnish conduct* »n
fur Musik (1950-55); then studied musicologv at Humbo dt g t March 2. 1944. He studied comP0^
Univ, in Berlin, where he Sougstedt. Kokkonen. and Englund at the
the diss. Komponist und Folklore tn der .Musik ae J Helsinki; also took courses in violin and conduct-

i") ££ « u*. ■«>! ■»'" —1 “■ •™5‘ ••

inq to Klaus Wachsmann (N.Y.. 1977).
Bibl.: H. Cowell. American Composers on

■ 7' . ■ .:.•

ism ( Ann Arbor. 1980).

Seeger, Horst, German musicologist; b. Erkner, near Berlin.

(NYTiMlnm.ed .1990)

la

for his expemse as a b^p plave w th John Cohen and Tom then went to London and enrolled asaconducUng siuden:
Kiev he^organized the New Lost Citv Ramblers in 1958; al lhe Gufldhall School of Music (196^69); later in Sieru
then foundXe Strange Creek Singers in 1968. Peggy (actu- In j969 he WOn 1 st pnze in the Mitropoulos Compeution m
-.llv MareareO Seeger (b N Y.. June 17. 1935) was a folk- N.y.; served as Leonard Bernstein s ass.stant with the NA
^nee^n^riter and song collector, studied both classical Phi|. (1969-70); subsequently developed a fine careerconduci
aniffolk music- after further training at Radcliffe College, she jng ma|or orchs. in Europe and America He was. pnncipi.
became active as a performer; settled in England in 1956. conductor of the Philharmoma Hunganca m Mari (1979-84
becoming a naturalized subject in 1959; became a leading and of the Bournemouth Sym.Orch. (1980-82). 

figure in lhe folk-music revival.
Writings: With E. Smcklen. I — ircuuuruiu >

mentary Com post tiont Berkeley 19»6 = Musrc as Recreatum an<J b R epin

kibl.: n. vowen. nmcrivuM _ ine enuren in i'" ' 1 . ------ ,(Stanford. Calif.. 1933; 2nd ed.. 1962); ODunawav C S. a leacher of composition; his most important pupils were Jajr

PI*e)udeS. lOCCJ _ ___ Intimia Rnhenucj

■

ioVeLreamze as the Amencan Musicological Soc. in 1934; j01ned the Weavers in 1949. with which he became well known 
wJits.president (1945-46) and also president of the Amencan via Leadbellv s Goodnight Irene. His political activism was u,. 
gnr for Comoarative Musicology (1935) and the Soc. for Ethno- geled by the House Committee on Un-Amencan Activities 
mnsicolocv (1960-61 honorarv president from 1972). Seeger which cited him for contempt of Congress in 1956; in spite
a so was instrumental (with Cowell and Joseph Schafer) in of his being blacklisted, he pursued his career and his commn.
the formation of lhe N Y Composers' Collective (1932); since menl t0 vanous causes. A leading figure in the folk-song revival
he was nrofoundlv interested in proletarian music throughout of the late 1950s. he won notable success with his songs Wherr
the 1930s he wrote on the need for a revolutionary spirit in Hate All the Flowers Gone? and If I Had a Hammer. In all

Books (1934£and 1935) Twoofhisessavsareofespecial histori- for the 5-string banjo (1948. 3rd ed.. rev.. 1961) and the 12-
cal interest “On Proletarian Music" (Modem Music, XI/3 stnng guitar (with J. Lester; 196o) J Schwartzed. a collection
119341) which lamented the dearth of folk songs in the work of his essays as The

nmfocsioml musicians and “Grassroots for Amencan Com- SONC collections (all publ. in N.Y.); ed. with W. Guthne. 
nofers" (Modem Music, XVI 11938-40)). which, by shedding The Peoples Songbook (1948); ed. The Carolers Songbag (1952),
r^rlier Marxist rhetoric had wide influence on the folk move- pj American Favorite Ballads (1961); The Goofing Off Suu*
ment in the 1950s Since manv of his compositions were de- < 1961); The Bells of Rhymney (1964); Bits and Pieces: (1965>.
Proved bvhfire at Berkelev in 1926. his extraordinary contribu- 0/( Had la Golden Thread(1968). PeteSeegeron Record(1971).

to American music rests upon his work as a scholar whose Bibl.; d. Dunaway. How Can I Keep from Singing? P. $ 
uniquely universalist vision for the unification of the field of (N.y., 1981; new ed.. 1990).
musicologv as a whole continues to challenge the vanous. s Ruth Crawford. See Crawford (Seeger), Ruth
sometimes contentious contributing factions: musicology, eth- porter.
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Seeger. Family oi musicians. 
CI l Charles (Louis) Seeger (b Mex1Co City, Mexico. 14 Dc-c 

1886; J Bridgewater. CT. 7 Feb 1979). Musicologist. composer. 
conducror. criric. and musical philosopher. His inirial inreresr 
was in composition and conducting. and he joined numerous 
young American composers in Europe in che years immediarely 
foll0\\'1ng his graduation from Han•ard University ( 1908). He 
spent a season { 1910-11) as a conductor at the Cologne Opera 
before rerurning ro the USA ro assume rhe chairmanship of rhe 
deparrment of music ar rhe Univerrny of California, Berkeley 
{ 1912-19), where he gave the fim American courses in musi­
cology in 1916. Mose of his many composirions were destroyed 
in che Berkeley fire of 1926. Subsequently he was a lecturer and 
inmucror ar the Institute of Musical Arc, New York ( 1921- 33). 
the forerunner of the Juilliard School of Music. and lecturer at 
rhe New School for Social Research ( 19_; 1-5), where, with Cow­
ell. he caught the first courses in erhnomusicology given in rhe 
U SA { 19 .12). Concurrently he was active in the organization and 
developmenr of the COMPOSERS COUECTIVE OF NEW YORK and 
ocher programs devoted co che growth and dissemination of 
American composition. One of his oumanding scudenrs. RUTH 
CRA\\:'FORD, became his second wife. He also worked as a music 
critic for several American newspapers and journals, including 
che 01Jily 'X'orker, for which he wrote under the pseudonym Carl 
Sands. 

In 1935 Seeger moved co Washington, DC, where he served 
as music technical adviser in Roosevelr's Resetrlemenr Admin­
isrrarion ( 1935-8), deputy direccor of the Federal Music Project 
of rhe WPA ( 19 38-4 I), and chief of rhe music division of che 
Pan-American Union 0941-5 3). Under his energetic and far­
sighted supervision, much fieldwork was done in Norch and 
Latin America, which was followed by many publications and 
recordings. He returned ro university reaching in 1950, as vis­
iring professor at Yale; subsequently he was research musicologist 
at the lnsrirure of Ethnomusicology ac UCLA (1960-70) and 
lecturer at Harvard (appoinred 1972). He was a founder (and 
chairman, 1930-34) of rhe New York Musicological Sociery 
(reorganized wirh his help in 19.�4 as the American Musicological 
Society. of which he was presidenr in 1945-6), as well as rhe 
American Society forCompararive Musicology (presidenr, 19 35 ), 
the Sociery for Ethnomusicology (pres1denr. 1960-61, and hon­
orary presidenr from 1972), rhe Incernarional Society for Music 
Educators, rhe College Music Society, and che Inrernacional Music 
Council; he was also vice-presidenr oi the Gesellschafc fiir Ver­
gleichende Musikwissenschafr ( 19 34-6>. 

Seeger concentrated on general musicology and echnomusi­
cology and its theory. in which he had considerable influence as 
a largely prescriptive and philosophical writer. He cautioned 
against evaluating all music in terms of Western art music and 
emphasized char in much non-Western music the performer, 
rather than a "composer," is the main creator or re-creacor.'ln 
his "Preface co the Critique of Music" ( / sr ln1tr-An1"ifan Confmna 
on Erhnom111icology: Carragma tk /ndias 1963, 39) he criticized che 
habit of assessing both art and folk music in the absence of an 
objecrive descriptive merhod, and in "The Music Process as a 
Funcrion in a Conrext of Funcrions" (Yearbook. Jnrtr-Armrifan 
lrwir111t for ,vf111ifal Rt1tarfh, ii ( 1966), 1-36) he confronted the 
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difficulty of describing music rhrough che distorting medium of 
speech. "Towards a Unitary Field Theory for Musicology" (S,luttd 
R,ports, i/3 (1970). 171-210) is perhaps his mosc imporcanc 
discussion of che discipline. In one of his last essays. "Sources of 
Evidence and Criteria for Judgment in the Critique of Music" 
(f.Jsays for a H11maniJ1), he focused on judgment as choice and ics 
role in the composirional processes of principal systems of human 
communication. Ac che cime of his dearh Seeger was working 
on a volume of theory, Prinop,a musi<ologia. (Stt a/Jo THEORY, 
§4(i). l

Another of Seeger's inreresrs was rhe socio-cultural marrix of
music. He brought important considerations to bear on the clas­
sification of peoples according co social srraca, and on rhe lim­
itations of che expression "national music ... Wich his first wife
Con seance, a concert violinist. he recorded and transcribed Appa­
lachian folksongs. Seeger·s "Versions and Variants of the Tunes
of 'Barbara Allen·" (Stltfltd Rtports. i/1 0966), 120-67) is con­
sidered a model of scholarly analysis and Folk Song: USA is a
major scudy of American folk music. His influence on folk music
has been carried on through che activities of his children.

In che 1930s Seeger turned his accencion to yet another area,
che application of technology to music. During this period he
assisted in the development of machines for musical analysis and
explored aucomatic music writing (using "Seeger melographs"')
as an aid to che objecrive perceprion and undemanding of unfa­
miliar music.

The freshness of Seeger's chinking, his constant concern for
the balance between society and the individual. and che cxcent
and variety of his work have made an oumanding impact on
boch American and incernacional attitudes co music and ics place
in sociery.
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(2) Pece(r R.) Seeger (b Paccerson, NY, 3 May 1919). Folk­
singer and songwriter, son of ( I) Charles Louis Seeger. He was 
enrolled at Harvard University for two years co scudy sociology. 
He firsr became interested in folk music and rhe banjo in the 
mid-1930s through his father and scepmocher, Ruch Crawford, 
and rhe Library of Congress recordings made by John and Alan 
Lomax. His main musical influences were Aune Molly Jackson, 
Leadbelly, who incroduced him co the 12-ming guirar, and 
Woody Guthrie. In 1941 he joined wirh Lee Hays and Millard 
Lampell to form the ALMANAC SINGERS. Among the first co 
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associare folk mus IC w1rh social proresr. rhey performed mostly 
union .ind peace songs .ic union meetings and ocher policical 
gachenngs. In =--:ew York in 1946 Seeger helped co found People's 
Songs, Inc .. which issued a newslercer and published and dis­
trabuced union songs lnd folksongs. In 1949 he Joined rhe WEAV­
ERS, a quarcec char also included Ronnie Gilberc, Fred Heller­
man. and Hays. and performed songs by Seeger. Hays, and 
Guchr1e as well .i.s cradicional and incernarional folksongs. Their 
recording oiT;ma T=ena, an Israeli soldier's song. and Leadbelly's 
Goodnight Irene< 1950). which sold over cwo million copies. was 
che iirsc folk disc ever co achieve a large commercial success. 
Throughout che 1950s Seeger made recordings for che small 
Folkv,;ays Records label, including colleccions of children's songs, 
fronc1er ballads, German folksongs. and songs of che Spanish 
Civil War. and performed on behalf of rhe emerging civil rights 
mo\·emenc and ocher causes. The folk boom of rhe lace 1950s 
helped co popularize several of his earlier songs. including Whtrt 

hai-e all tht floum gont? and che Hay�-Seeger collaboration If I 
had a hammer. During these years, as he gained an international 
following his career in rhe USA was damag�d by widespread 
blacklisting after he failed co satisfy the House Commicree on 
Un-American Activities (he was ciced for concempr of Congress 
in 1956). In che mid-1960s he made a second trip co the USSR 
and worked and sang for the civil rights movement and the 
growing anti-war movemenc; he became closelr associated wich 
en\·ironmenral issues during the following decade. 

A prolific composer, Seeger has written over 100 original 
songs. His melodic and harmonic scyle is gen.erally scraighcfor­
ward, bur some melodies are distinctive and almost all are well 
su1ced to his forceful and eloquent lyrics. Alchough an accom­
plished banjo player. he emphasizes funccional supportive accom­
paniments cacher chan vircuosiry. He has written manuals of 
instruction for pl.iying che five-ming banjo ( 1948, rev. 3/ 196 I) 
and che twelve-ming guitar (wich J. Lester, 1965) and has con­
cribuced numerous arcicles on folk music co scholarly and popular 
journals. A collernon of his articles was published in 1972 (Tht 
lncnmpleat f9lk.Jinger, ed. J. M. Schwartz). 
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cans« a n, ... Jay !Col. CS9057, 1965); Ba•� of ,\(.,,bt, (f\X' FTS31040,
197-ll; Pm Sttgrr and ,\,lo G1,rhm Togtthrr ,. Conrrrr CWB 2R2214, 19i51 
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(3) Mike (Michael] Seeger Cb New York, 15 Aug 1933).
Folksinger and inscrumentalisc, son of ( I) Charles Louis Seeger. 
He received no formal inscruccion in music, bur learned co play 
a number of folk inscrumencs (including the fiddle, guitar. five­
sering banjo, aucoharp. and jew·s harp) from observing and imi­
tating fim ocher members of his family and then cradicional 
musicians. Beginning in rhe early 1950s he sought co document 
folk music cradicions of che mountains of the Soucheast chrough 
field recordings and his own playing; he was responsible for the 
firsr recording of the guitarist and songwriter Elizabeth Cotten, 
and his own early recording of banjo playing in che scyle of Earl 
Scruggs is regarded as a classic in its field. Wirh John Cohen 
and Tom Paley in 1958 he founded che New Losr City Ramblers, 
a pioneering southern tradirional music group, and through ic 
exerted a strong influence on che sering-band revival char began 
in che 1960s; in 1968 he organized the Strange Creek Singers. 
He served on several boards of directors, including chose of the 
Newport Folk Foundation ( 1964-70), the John Edwards Memo­
rial Foundacion at UCLA (1962-), and rhe Southern Grassroots 
Revival Project, Aclanca and Nashville ( 197 3-), and was on rhe 
edicorial board of New World Records from 1975 co 1978. He 
has received several NEA grancs for performance and a Visiring 
Scholar Research Fellowship from the Smichsonian Institution 
0983). Throughout his career he has promored an auchencic 
folksong style and sound and has shown himself commitced co 
the perpetuation of the cradicional music and culture of rural 
America. 
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(4) Peggy [Margarerj Seeger (b New York, 17 June 19.�5).
Folksinger, song collector and songwriter. daughter of( I) Charles 
Louis Seeger. As ,1 child she had formal training in boch classicll 
,1nd folk music. and ac Radcliffe College she studied music and 
began performing folksongs publicly. Afcer studies and travels 
throughout Europe ( 1955-6) and China, she moved co Bmain 
in 1956.. becoming a British subject in 1959. As a solo pert<>rmer 
and wich her husband. Ewan MacColl [James Henry Millcrj (b 
Auchrerarder. Perthshire. Scocl,1nd. 25 Jan 1915). she has helped 
(e;id che British folk music revival. extending rradicional stvles 
co moJern media. The)' ha\·e performed in conc<:rcs, femv.als, 
and folk clubs. made man}' records, ,1nd written music for r:idio . 
films. and television: chey have also compiled scholarly and per­
forming anthologies of folksongs. 
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b1bli ographyl. 

DAVID K. OUl'sAWAY (r«ord1ng-lml, JUDITH R OSEN c3) 

Seger, Bob [Roberc] (b Ann Arbor, Ml. 6 May 1945). Rock 
singer. songwriter, and guitarist. He began performing while in 
high school and earned a reputation on the local club and parry 
circuit. In the laccer half of the 1960s he began to record; though 
he had many hits in rhe Decroic area he had litcle national success 


