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George Francis Abbott
.Hume Cronyn
Jessica Tandy
Merce Cunningham
Jasper Johns
Jacob Lawrence
Riley "B. B." King
David Lloyd Kreeger
Harris and Carroll Sterling Masterson
Ian McHarg
Beverly Sills
Southwestern Bell Corporation

Leopold Adler

Katherine Dunham

Alfred Eisenstaedt

Martin Friedman

Leigh Gerdine

John Birks "Dizzy" Gillespic
Walker Kirtland Hancock
Vladimir Horowitz (posthumous award)
Czelaw Milosz

Robert Motherwell

John Updike

Dayton Hudson Corporation

Saul Bellow

Hclen Haycs
Gordon Parks

1.M. Pei

Jerome Robbins
Rudolf Serkin

Virgil Thomson
Sydney J. Freedberg
Roger L. Stevens
(Mrs. Vincent) Brooke Astor
Francis Goelet
Obert C. Tanner

Actor/Playwright/Producer/Director
Actor/Director

Actress

Choreographer/Dance Company Director
Painter/Sculptor

Painter

Blues Musician/ Singer

Arts Patron

Arts Patrons

Landscape Architect

Opera Singer/Director

Corporate Art Patron

Preservationist/Civic Leader
Dancer/Choreographer
Photographer

Museum Director

Art Patron/Civic |.eader
Jazz Trumpeter
Sculptor

Piansst

Writer

Painter

Writer

Corporate Art Patron

Writer

Actress
Photographer/Film Director
Architect
Dancer/Choreographer
Pianist
Composer/Music Critic
Art Historian/Curator
Arts Administrator
Arts Patron

Music Patron

Arts Patron

P.85
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Romare Bearden
.Ella Fitzgerald
Howard Nemerov

Alwin Nikolais

fsamu Noguchi

William Schuman

Robert Penn Warren

J.W. Fisher

Dr. Armand Haminer
Sydney and Frances Lewis

Marian Anderson
Frank Capra

Aaron Copland
Willem de Kooning
Agnes de Mille
Eva Le Gallienne
Alan Lomax

Lewis Mumntord
Eudora Welty
Dominique de Menil
Exxon Corporation
Seymour H. Knox

Elliott Carter

Ralph Ellison

Jose Ferrer

Martha Graham
Louise Nevelson
Georgia O'Keefte
1.eontyne Price
Dorothy Buffum Chandier
Lincoln Kirstein
Paul Mellon

Alice Tully
Hallmark Cards, Inc.
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Painter

Singer

Writer/Scholar
Dancer/Choreographer
Sculptor

Composer

Poet

Arts Patron

Arts Patron

Arts Patron

Opera Singer

Film Director
Composer

Painter
Choreographer
Actress/Author
Folklorist/Scholar
Philosopher/Literary Critic
Writer

Arts Patron
Corporate Art Patron
Arts Patron

Composer

Writer

Actor
Dancer/Choreographer
Sculptress

Painter

Soprano

Arts Patron

Arts Patron

Arts Patron

Arts Patron
Corporate Art Patron

P.B6
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Agnes Gund Page two

Governor's Award, New York State, Governor Mario Cuomo, 1988
Doris C. Freedman Award, New York City, Mayor Ed Koch, 1987

INTERESTS

Primarily involved with issues concerning women: pro-choice,
AIDS, art programs, education

TRAVEL

Extensive travel in the United States, Canada, Europe, Asia
and Australia

EDUCATION

A.M., Art History, Harvard University, Fogg Art Museunm,
Cambridge, MA 1980

A.B., History, Connecticut College,
New London, C7T. 1960

PERSONAL DATA

Born: August 13, 1938, Cleveland, Ohio

Married: Daniel Shapiro, lawyer

Children: David, Catherine, Jessica and Anna Saalfield
from previous marriage




.es Gund Page three

RD QF TRUSTEES TIO

American Federation for the Arts, New York, NY (1972-78)
American Research Institute for the Arts, Bloowmington, IN
The Andy Warhol Foundation for the Visual Arts, Inc., NY
The Architectural History Foundation, Inc., New York, NY
Brown University, Providence, RI (1990-1996)

The Cleveland Institute of Art, Cleveland, OH (1968-72)

The Cleveland Playhouse, Cleveland, OH (1968-72)

Committee for Art & Urban Resources (Clocktower & PS 1), NY
Connecticut College, New London, CT (1970-76)

Hirshhorn Museum & Sculpture Garden, Washington, D.C.
International Council, The Museum of Modern Art, New York, NY
Karamu House, Cleveland, OH

Lacoste School of the Arts in France, Inc., New York, NY
MacDowell Colony, Peterborough, NH

School of American Ballet, New York, NY

‘ Battery Park City Fine Arts Committee, chairperson, New York, NY

The Cleveland Museum of Art, Cleveland, OH (1966-72)

Committee for Visual Arts, Massachusetts Institute of Technology
cambridge, MA

Metropolitan Transportation Authority, Arts for Transit, NY

The New School for Social Research, New York, NY

The New York Women's Foundation, New York, NY



Clinton Presidential Records
Digital Records Marker

This 1s not a presidential record. This is used as an administrative
marker by the William J. Clinton Presidential Library Staff.

This marker identifies the place of a tabbed divider. Given our
digitization capabilities, we are sometimes unable to adequately
scan such dividers. The title from the original document is
indicated below.
s —______________________________________________________________________________________________________— ‘mi
3

Divider Title:




DANIEL URBAN KILEY

RESUME DANIEL URBANKILEY

TITLE Senior Principal, Office of Dan Kiley

EDUCATION Harvard Graduate School of Design (1936-1938)
PROFESSIONAL REGISTRATION Registered Landscape Architect in California, Connecticut,

Florida, Maryland, Michigan, Minnesota, Massachusetts, North
Carolina, New York, Ohio, and Texas; Registered Architect in
Vermont.

PROIESSIONAL EXPERIENCE

In a professional career spanning over S0 years, Dan Kiley has worked on some of this country’s most
important commissions with its most distinguished architects.

The recipient of many awards and honors, Dan Kiley’s work has been shown at The Museum of Modern

. Art in New York, The Library of Congress in Washington, D.C., and in traveling national exhibitions.
He has lectured extensively, and served on many design juries. His work has been widely published in
professional and technical periodicals in the U.S. and abroad, including two issues of Process: Architecture
devoted entirely to his work.

He served on President Kennedy’s Advisory Council for Pennsylvania Avenue, The National Council for
Arts and Government, The Boston Redevelopment Authority, The Cambridge Redevelopment Authority,
The Washington, D.C. Redevelopment Land Agency, and The Vermont Council on the Arts. He has
been a Landscape Architect in Residence of the American Academy in Rome.

As one of this country’s most eminent landscape architects, Dan Kiley combines experience and
imagination with the vision to create classic civic design where building and site come together as one.
His designs have been widely cited for their ability to raise public consciousness and enhance
awareneness of man’s relationship to nature, while maintaining a sense of joyousness, fun, and
excitement.









ITONORS AND AWARDS - CONTINUED

1967
1966
1966

1966
1964

1963
1963

1962
1959

1959

1957
1949
1947
1945
1944

Laboratory of the Year: Natl. Ccnter for Atmospheric Research
A.LLA Gold Mcdal Award: Independencc Mall - Third Block
A.LLA. Award: Kenwood-Hyde Park Housing

H.U.D. Award - Landscapc Excellence: Kenwood-Hyde Park Housing
A.A.N. Award: Concordia Senior College

F.H.A. First Honor Award: S.W. Rcdevclopment Capitol Park

A.LLA, First Honor Award:
Stilcs and Morse Colleges, Yale University

A.S.L.A. Award of Merit: Rcsidential Design

Progressive Architecture Design Award:
Ccntral District Filtration Plant

A.LLA. First Honor Award:
Concordia Scnior Collcge

House and Home Award of Merit: Rcsidential Design

Honorable Mention, Chicago Tribunc: “Better Homes for Living”
First Prize, JeMerson Memorial Competition (with Ecro Saarincn)
Legion of Merit - U.S. Army: Courtrooms, Nuremberg, Germany

U.S. Air Force Special Commendation:
Transport Command Intcrnational Airport

Boulder, CO
Philadelphia, PA
Chicago, IL

Chicago, IL
Fort Wayne, IN

Washington,D.C.
Necw Haven, CT

Columbus, IN
Chicago, IL

Fort Waync, IN

Chicago, IL

St. Louis, MO
Washington, D.C.
Washington, D.C.



MAJOR

Riverfront Park
Corning, New York

Twin Farms Inn
Barnard, Vcrmont

Guam Legislaturce Building
Agana, Guam

National Sculpture Garden
Washington, D.C.

A.G.Group Headquarters
Brusscls, Belgium
Picrpont Morgan Librury
Ncw York, New York
Washington International
University in Virginia
Lcesburg, Virginia

Henry Moore Sculpture Garden
Kansas City, Missouri

University of Chicago,North Campus
Chicago, Illinois
North Carolina National Bank Plaza

Tampa, Florida

Fountain Place
Dallas, Tcexas

Bank of Korca
Scoul, Korca

London Standard Chartered Bank
London, England

COMMISSIONS

Riverfront park for the city of Corning. Sponsored by
Corning Inc., in conjunction with their new corporatc
headquarters dcsigned by Kevin Roche and John Dinkeloo.
1993

Master planning of exclusive Ncw England Inn.
Architects: Trucx, deGroot, Cullins
1993

Landscapc dcsign for new lcgislaturc building complex.
Architect: Herbert Beckhard, Beckhard Richlan Associates
1990 -

Projcct
Dircctor: J. Cartcr Brown
1989-1992

Architccts: M. Polak, Joanna Alimancstianu
1992

Architccts: Voorsanger and Associatcs
1992

Projcct

Architccts: Arata Isozaki & Associatcs;
Coopcr Robertson + Partncrs
1989-1991

In collaboration with Jacquclin Robertson
1989

Architccts: Hammond, Becby & Babka;
Cooper Robertson + Partners, 1988-1989

Architcct: Harry Wolf
1985

Architccts: I. M. Pei and Harry Cobb of Pei Cobb Frecd &
Partners, 1985

Projcct
Architccts: Prentice & Chan; Othausen
1981

Architects: Fitzroy, Robinspn
1979




MAJOR COMMISSIONS-CONTINUED

Dallas Art Muscum
Dallas, Tcxas

Detroit Institute of Art
Dctroit, Michigan

New York Botanical Gardens
The Bronx, New York

John F. Kennedy Library
Boston, MA

Discovery Park, Fort Lawton Park
Scattlc, Washington

Baltimorc Inncer Harbor
Baltimorc, Maryland

National Gallery of Art, East Wing
Washington, D.C.

Dalle Centrale, La Defense
Paris, Francc

Miami River Corridor Study
Dayton, Ohio

Pacific Petrolcum Building

Calgary, Alberta, Canada

Royal Bank of Canada
Calgary, Alberta, Canada

Calgary Place
Calgary, Alberta, Canada

Ottauquechee River Study
Ottauquechee, Vermont

Chicago Inland Regional Parks
Chicago, Illinois.

University of Lagos
Lagos, Nigcria

New Haven Parks
Ncw Haven, Connccticut

Architect: Edward Larrabee Barnes
1979

Landscapc Design.
1979

Master Plan.
Architect: Edward Larrabee Barnes
1973-80

Architect: I.M. Pei
1978

Mastcrplan.
1975

Project
Architcct: Kenzo Tange
1972

Architect: I. M. Pci
1971

Kilomctre long mall on Grand Axis.
1970

Mastcer plan
1970

Architect: Dan Kiley
1967

Architect: Dan Kiley
1967

Architcct: Dan Kiley
1967

Master plan. Opening with Lady Bird Johnson and Governor
Hoflf ( Vermont). 1967

Master plan
1967

Architects: Grillis McMillan & Milcto
1966

Master planning for 6 parks\
1966-80



MAJOR COMMISSIONS - CONTINUED

Washington Mall and Tidal Basin
Washington, D.C.

Cummins Engine Co.
Darlington, England

Rochester Institute of Technology
Rochester, New York

Ford Foundation Building
Ncw York, Ncw York

Oakland Museuin
Qakland, Calilornia

Chicago Art Institute
Chicago, Illinois

Hamilton-Cosco Company
Columbus, Indiana

Lincoln Center
Necw York, Ncw York

Independence Mall - 3rd Block
Philadclphia, Pcnnsylvania

Dulles, Washington Airport
Chantilly, Virginia

Chicago Water Filtration Plant
Chicago, Illinois

The Rockefeller University
Ncw York, New York

United States Air Force Academy
Colorado Springs, Colorado

Aluminum Company of Canada
Kitimat, British Columbia

JelTerson Memorial Arch
St. Louis, Missouri

Nirnberg Palace of Justice
Niirnberg, Germany

Masterplan Update
Architccts: Skidmorc, Owings & Merrill
1965

Architcct: Eero Saarincn
1964

Architects: Kevin Roche, Harry Wcesc, Edward Larrabce
Barncs, Hugh Stubbins; 1964

Atrium Design.
Architcct: Kevin Roche; 1964

Architccts: Kevin Roche and John Dinkcloo
1962

Stanlcy McCormick Court; McCormick Blair, CHM Trustccs.
1962

Architect: Harry Weese
1962

Architccts: Harrison & Abramovitz; Philip Johnson; Ecro
Saarincn; P. Belluschi, 1960

Architcct: H2L2
1959

Architcct: Ecro Saarincn
1958

Architcct: C.F. Murphy
1957

Architccts: Harrison & Abramovitz
1956

Architccts: Skidmore, Owings & Mecrrill
1955

Planncr: Clarcnce Stein
Architccts: Wayer & Whittesey, 1951

Architect: Ecro Saarinen
1947

For the Niirnberg Trials
Architect: Dan Kiley
1945
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s AWARDS ANGELA LANSBURY

-
<

)

. ANGELA LANSBURY
. Biography

Angela Lansbury has enjoyed a career without precedent. Her professional career

; spans more than half-a-Century, during which she has flourished, first a8 a star of motion

: pictures, then as a four-time Tony Award-winning Broadway musical star, and In television as
the star of "Murder, She Wrote," the longest running detective drama series in the history of
television.

Angela Brigid Lansbury was born in London on October 16, 1925. Her father, Edgar
Isaac Lansbury, was a timber merchant. Her mother, Moyna Macgill, was a popular actress. At
age ten, Angela saw John Gielgud as "Hamlet" at the Old Vic and vowed that someday she
would become an actress. She attended the Webber-Douglas School of Dramatic Artin
London.

The great influence on Angela's young life was her grandfather. the Right Honourable
George Lansbury, a prominent pacifist, and leader of the British Labour Party from 1931-35.
"He was six feet tall with great mutton chop whiskers," his granddaughter recalls. "He was a

‘ rare spirt who could fill any place with his presence. | remember him bringing Oxford Street to
a dead halt. The bus drivers spotted him and climbed down trom their cabins to shake his
hand. He had an aura that charmed people off thair sticks. | was taken to hear him, and then,
at home, I'd get up and give extemporaneous speeches, imitating him. He awed me.

"Me was a fierce pacifist, and great friend of Gandhi's, yet all his desperate efforts to
seek peace came to naught. He went to see Hitler personally. He came to America to see
Eleanor Roosevelt. He died in 1940, really of a broken heart.”

That same year, in order to escape the London Blitz, Moyna Macgill (who had dnven an
ambulance during the early days of the aerial Battle of Britain) cvacuated fourteen-year-old
Angela and her younger twin brothers, Edgar and Bruce. to the United States. (Their fatherg‘_ﬁ"
had died when Angela was nine). Together with 600 other young refugees, they s
escaped with the last boatload of children to leave the British Isles before German
submarines made further Atlantic crossings impossible.

e

The family lived in Westcheslter County for a year, during which time Angeia ,:?i

‘ commuted to the Feagin School of Dramatic Arts in Manhattan. She received her first % nv‘
professional job at age sixteen when she performed a cabaret act in Montreal. . é

-more-










4/Angela Lansbury - Biography ‘

Among her numerous honors: in 1996 she was inducted into the Television Academy

Hall of Fame, in June 1994 she was named a Commander of the British Empire by Queen
Elizabeth ll, in 1992 she received the Silver Mask for Lifetime Achlevement from the Bntsh
Academy of Film and Telavision Arts, in 1990 she received an honorary doctorate in
humanities from Boston University and in 1882 she was inducted into the Theatre Hall of
Fame. She has been nominated for 16 Emmy Awards (twelve for "Murder, She Wrote™), and
three Oscar nominations. She has won six Golden Globe Awards (four for "Murder, She
Wrote”) and has been nomtnated for an additional eight

Angela Lansbury meriad Peter Shaw on Augusl 12, 1949. She and Shaw, a former
MGM production executive, have three children, and live in Los Angeles.

HRHE
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JAMES LEVINE

Best known as Artistic Director of the Metropolitan Opera, James Levine has
developed a relationship there since his debut 25 years ago that is unparalleled in its
history and unique in the musical world today. He opened the 1996-97 Met season
with performances of Andrea Chénier and The Bartered Bride; led new productions of
Carmen and Wozzeck and revivals of Cosi Fan Tutte and Un Ballo in Maschera; and
will conclude the season with three cycles of Der Ring des Nibelungen. Since 1971 he
has conducted more than 1600 performances of 70 different operas at the Met,
including the company premieres of Mozart’s Idomeneo and La Clemenza di Tito;
Gershwin’s Porgy and Bess; Stravinsky’s Oedipus Rex; Verdi’s I Vespri Siciliani,
Stiffelio and I Lombardi; Weill’s Rise and Fall of the City of Mahagonny;,
Schoenberg’s Erwartung; Berg’s Lulu; and the world premiere performances of John
Corigliano’s The Ghosts of Versailles. He inaugurated the Metropolitan’s live
performance television series, founded its Young Artist Development Program,
returned Wagner’s complete Ring cycle to the Met repertoire (the first integral cycles
in S0 years), and reinstated recitals and concerts at the opera house -- a former
Metropolitan tradition.

Expanding on that tradition, the MET Orchestra and James Levine began
touring in concert in 1991, and since then have performed around the world including
in Japan and Canada; at Expo '92 in Seville; in the Orchestra’s German debut in
Frankfurt in 1994; on a cross-country tour of the U.S. in 1995; across Europe in May
1996; and each year in three concerts on its own subscription series in New York’s
Carnegie Hall. After the last Met Ring cycle in May, Mr. Levine takes the Company
to Japan again — three weeks in Nagoya, Yokohama and Tokyo in performances of
Tosca, Cavalleria Rusticana/Pagliacci and Cosi Fan Tuitte, the Verdi Requiem and La
Damnation de Faust.

James Levine’s most recent recordings with his Met forces include an all-Berg
CD with Renée Fleming and Der Fliegende Holldnder (Morris/Voigt/Heppner/
Rootering/Groves) for Sony Classical; Erwartung (Jessye Norman) for Philips
Classics; Manon Lescaut (Freni/Pavarotti/Croft/Bartoli) and I Lombardi (Pavarotti/
Anderson/Ramey/Leech) for Decca; and an aria album with Bryn Terfel, Jdomeneo
(Domingo/Bartoli/Vaness/Murphy/Hampson/Lopardo/Terfel), Richard Strauss’ "Don
Quixote"/"Tod und Verklirung," a second Wagner preludes disc, Mozart arias with
Kathleen Battle, and a video and audio release of excerpts from his 25th anniversary
Met Gala (April 27, 1996), all for Deutsche Grammophon.

1



Mr. Levine has had close associations since the 1970s with the Chicago

Symphony Orchestra (which he led for 20 years as Music Director of the Ravinia .

Festival); the Berlin Philharmonic at home, at the Salzburg Whitsun and Lucerne
Festivals, and on tour in the U.S.; and the Vienna Philharmonic at the Salzburg
Festival, in Vienna, and on tour in Europe, America and the Far East. He tcok the
Vienna Philharmonic on a two-week tour of Japan in November 1995, and returned to
Japan in June 1996 for the first in a series of concerts with "The Three Tenors."
(Their world tour has taken them in recent months to England, Germany, Austria,
America, Sweden, Canada and Australia following the opening performance in
Tokyo.) Maestro Levine led the Munich Philharmonic in three concerts last January;
will be heard in New York in recital in March with Cecilia Bartoli and in April with
Ken Noda and Hermann Prey; and records Beethoven piano concerti, with Evgeny
Kissin and the Philharmonia Orchestra in London, and the final session for Disney’s
newest animation project, "Fantasia '99," with the Chicago Symphony this season.

Among James Levine’s recordings released in 1996-97 are the conclusion of a
live Brahms symphonies cycle with the Vienna Philharmonic, a live recording of "Das
Lied von der Erde" (Norman/Jerusalem/Berlin Philharmonic) and two Dvorak
symphonies (with the Dresden Staatskapelle) for DG; an all-Debussy recital with
Dawn Upshaw and Beethoven with Evgeny Kissin (Sony Classical); and "Bel Canto”
Italian songs with Cecilia Bartoli (Decca).

James Levine was a regular guest at the Salzburg Festival for eighteen summers
between 1975 and 1993. His collaboration there with the late Jean-Pierre Ponnelle
included new productions of Mozart’s La Clemenza di Tito (later filmed by UNITEL),
the legendary Die Zauberfidte (the longest-running opera production in the Festival’s
history), Idomeneo and Le Nozze di Figaro, as well as the Festival’s premiere

productions of Offenbach’s Les Contes d’Hoffmann and Schoenberg’s Moses und Aron.

He will return to Salzburg in 1999 (following the conclusion of his commitment to the
Bayreuth Festival) to lead that Festival’s first-ever performances of Busoni’s Dokror
Faust, a co-production with the Metropolitan Opera, where he will also lead the work
in the 2000-2001 season.

In 1982, Maestro Levine had the distinction of conducting the Centennial
Production of Parsifal in Bayreuth, and found the work in that unique theatre so
artistically satisfying that he remrned each summer to conduct its revival and,
eventually, a second new production of the same work. In 1994, he first led the Ring
cycle at Bayreuth, and he will return in July to conduct the fourth consecutive summer
of the Kirchner/Rosalie production of the Ring there, during which Gdtterddmmerung
will be filmed for television by UNITEL.




In addition to his responsibilities at the Metropolitan Opera, James Levine is a
distinguished pianist and an active recital collaborator, especially in Lieder and song
repertoire. He began accompanying such great artists as Jennie Tourel, Hans Hotter
and Eleanor Steber more than 30 years ago, and since that time has given joint recitals
with many of the great singers of our time, among them Jan Peerce, Adele Addison,
Régine Crespin, Nicolai Gedda, Leontyne Price, Christa Ludwig, Vladimir Chernov,
Plicido Domingo, Birgit Nilsson, Cornell MacNeil, Kathleen Battle, Kiri Te Kanawa,
Hermann Prey, Jessye Norman, Bryn Terfel, Luciano Pavarotti, Elisabeth S6derstrom,
Paul Groves, Renata Scotto, Martti Talvela, Tawana Troyanos, Marilyn Horme, Maria
Ewing, Uwe Heilmann, Margaret Price, Dawn Upshaw and Frederica von Stade.

Mr. Levine was the first recipient of New York City’s annual cultural award
and was presented with the Smetana Medal by the Czechoslovak government in 1986.
He has been named "Musician of the Year" by the journal Musical America, was
featured in a Time magazine cover story, and was the subject of a television
documentary co-produced by UNITEL and PBS. He holds honorary doctorates from
the University of Cincinnati, the New England Conservatory of Music, Northwestern
University and the State University of New York, and has lectured at Harvard and
Yale Universities, Sarah Lawrence College and The Juilliard School.

Born in Cincinnati, Ohio, in 1943, James Levine made his debut as piano
soloist with the Cincinnati Symphony Orchestra at the age of ten, at which time he
also began intensive studies in music theory and interpretation with Walter Levin, the
first violinist of the LaSalle Quartet. He attended The Juilliard School, where he
completed the undergraduate requirements in one year and stayed on to study piano
with Rosina Lhévinne and conducting with Jean Morel. At the invitation of George
Szell he left Juilliard to join the conducting staff of the Cleveland Orchestra -- at age
21, the youngest assistant conductor in the orchestra’s history. He made his
Metropolitan Opera debut conducting "Tosca" on June 5, 1971. He became the
Metropolitan’s Principal Conductor in 1973, Music Director in 1976, and Artistic
Director in 1986.

February, 1997
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.ull Name Jameg Levine —

Nationality _American Birthplace _Cincinnati, Ohio_ Birthdate 6/23/43

Education and training tvle, int retati -- Walter Levin:
Piano -- Regi évinne ud in; er music -- Wal vi
Robert Ma W lex;:; Con ing -- Jean More Wolfgang V

Max Rudolf, George Szell: Lieder repertoire -- Hans Hotter, Jennie

ourel, Ad i i B Martial Sipghe Mack Harrell.

a oro F v 956; Agpen Fesgstival 1957-1965; The Juilliard School
1961-64. o -
Positions (list all positions in chronological order)

Title Organization Location Years
Agsistant Cleveland Orchestra Cleveland, 1964-70
Conductor Ohio
Founder and Music University Circle Cleveland 1966-72
Director Orchestra Institute of
(student orchestra) Music
Music Director Meadowbrook Oakland, 1967-69
Festival Orchestra Michigan
Music Director Cleveland Concert Cleveland, 1968-72
Associates Ohio
Principal Metropolitan Opera New York 1973-
Conductor
Music Director Ravinia Festival Highland Park, 1973-93
(Chicago Symphony) Illinois
Music Director Cincinnati May Cincinnati, 1974-78
Festival Ohio
Music Director Metropolitan Opera New York 1976-86

. Artistic Director Metropolitan Opera New York 1986-



Cincinnati Symphon x at _age 10 (Mendelssohn D-major Concerto) ; has

Other biographical information studied piano from age 4; debut with_.

conducted and (o) loigt with virtually eve major
: ive ag chamber musician and song recital
aligsts an ingers; has t=ugh
the Cleveland Institute of usic and
School, Harvard, Yale, and Sarah I.awre

ist wj
conductin

lectured at The J

Colleges
Honors 1Q_Grammz_5u§;§§L_____g¥ Awards; Honorary Doctorate, U. of
i inn w 1 Conservat ~f Mu ZHolR
Univergity; Honor Doctora tate
versi o} : first recipient of Cultural Awa of
—of N . i al;: et M l from Czech government
Awaxrd for Di in jevem in the Arts (Third Street Music
School leme 1 2 _Medal for Dij i igh ervice to
Humanityv (National Inptitute of Social Sciences, 1996)
Agent and Address | ord, Columbia Artj Management, New York
Mailing Address od i incoln Cente New York NY 10023
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MACDOWELL COLONY

ALL NOMINATIONS

Professional credits or accomplishments; include awards, honors and recognition; cite, in
chronological order, major works, accomplishments and/or contributions to the excellence,
growth, support and availability of the arts:

The magic of the MacDowell Colony, its philosophical and physical premise, has inspired
the creative talents of American artists from all major disciplines for nearly a century.

Each year concertos and operas, paintings and sculptures, novels, poetry and plays, films
and film scripts are produced at MacDowell by the most outstanding artists in America.
Colonists have won over 50 Pulitzer prizes. Many have received the Rome Prize,
Guggenheim or MacArthur fellowships.

Aaron Copland, a former president of the Colony and one of its most enthusiastic and loyal
supporters, composed parts of Appalachian Spring at MacDowell. Virgil Thompson worked
on Mother of Us All. Leonard Bernstein completed his Mass there. Thornton Wilder had
nine residencies and based Our Town on Peterborough. Porgy and Bess was conceived of
at MacDowell. Writers and poets include Willa Cather, James Baldwin, Studs Terkel,
Frances Fitzgerald, Galway Kinnell, Stanley Kunitz, Edwin Arlington Robinson, Elinor Wylie,
Jane Cooper, Oscar Hijuelos, Barbara Tuchman and Alice Walker to name just a few.
Interdisciplinary artists Meredith Monk and Spalding Gray have worked there. A recent
traveling exhibition resulting from the 1996-97 New Hampshire MacDowell Celebration
highlighted the contribution of visual artists during the last century who have been to
MacDowell. They include Milton Avery, Glenn Ligon, Lilla Cabot Perry, Faith Ringgold,
Benny Andrews, and Nell Blaine.

The MacDowell Colony has served as the model for many of the artists' residency
programs in existence today, and is a founding member of the Alliance of Artists'
Communities, a national organization formed to strengthen the vital services provided by
colonies to creative artists in this country. Each year the Edward MacDowell Medal is
awarded to an artist who has made an outstanding contribution to American culture.
During its 37 year history, the Medal has become a coveted honor because it is awarded
by one’s peers. Up to a thousand people attend the Medal award ceremony held on the
Colony’s western New Hampshire, Monadnock Valley grounds.



‘ FOR ARTS PROFESSIONALS AND INDIVIDUAL ARTS PATRONS ONLY
Title and business affiliation:

FOR ORGANIZATIONS
Description of organization:

The MacDowell Colony was the first artists’ community established in the United States
and is widely viewed as the premier and most distinguished colony in the country.
Founded in 1907 by American composer Edward MacDowell, the Colony has served as a
work place for artists for the past 90 years. Over 4,250 writers, visual artists, composers,
architects, filmmakers and interdisciplinary artists from all regions have worked at
MacDowell. A National Historic Landmark, the Colony has 32 artists’ studios situated on
450 acres in Peterborough, New Hampshire. The program at MacDowell is simple and
effective. Artists in residence receive room, board, and the exclusive use of a studio for
up to two months. 225 artists are selected each year. Talent is the sole criterion for
admissions; residence fees are voluntary. The annual budget of $1.25 million is raised
primarily from contributions from individuals, corporations and foundations. The National
Endowment for the Arts and the New Hampshire State Council on the Arts have been
strong supporters of the program.

New Hampshire community interest and support is long-standing -- through volunteer
efforts by local friends, ex-officio Board of Directors status of Governor Jeanne Shaheen,
and board leadership -- all important Colony traditions.

A sterling example of MacDowell’s important role in the state and to the vitality of the arts
was a 1993 private sector led initiative, which combined the creative energies of 58 state
and regional cultural, educational and community organizations. The New Hampshire
MacDowell Celebration was an innovative two-year collaboration which was described by
Robert MacNeil, Chairman of the MacDowell Colony Board of Directors, as a "landmark
and pioneering endeavor." "Collaboration on this scale within the national cultural
community is rare; in the current challenging economic environment, competition is the
norm," he said, announcing the project three years ago.

The goal of the New Hampshire MacDowell Celebration was to build audience and visibility
for the artistic resources of the State of New Hampshire -- locally, regionally and
nationally.

Additional objectives were to:

Increase awareness of the MacDowell Colony's central role in stimulating creativity in

all of the arts to the benefit of audiences worldwide

Foster visibility for the quality and diversity of New Hampshire's cultural resources

U Maximize Celebration exposure via a coordinated communications strategy, while
simultaneously aiding individual publicity efforts of the more than 50 collaborative

‘ partners



To reach newcomers and particularly New Hampshire visitors, events were arranged to
coincide with peak tourism periods - July, August and fall foliage. The State Department
of Tourism was an early ally and a toll free number was installed for fulfillment of
brochure/events listings.

Over 200 activities ... from a presentation by cultural historian Brendan Gill at the annual
meeting of the New Hampshire Historical Society to an exhibit of paintings at the Society
for the Protection of New Hampshire Forests ... and an outdoor re-enactment of
MacDowell Colonist Thornton Wilder's Our Town ... resonated throughout the summer,
fall, and winter New Hampshire seasons in 1996-1997. More than 500,000 citizens and
visitors attended lectures, performances, and special showings with MacDowell themes
during the Celebration. Countless more learned of MacDowell’s artistic enterprise through
public relations and library exchange programs.

The creative resources invested will continue to have a place in New Hampshire and other
classrooms this spring. Chubb Life, the New Hampshire Writers and Publishers Project,
New Hampshire State Library, and Knowledge Network of New Hampshire Public
Television are spearheading an educational initiative using Celebration archives and
research. Targeted to high school classrooms, the educational package inciudes lesson
suggestions and copies of “MacDowell: An American Artists’ Colony”, an original video
documentary produced by the New Hampshire PBS affiliate for the Celebration. This effort
also included a broad distribution of “Community of Creativity: A Century of MacDowell”
published by the Currier Gallery of Art as a companion to their major exhibition.

The MacDowells had a vision in 1896 that went far beyond the 1and they purchased in
Peterborough. It evolved over the years into the nation's first artistic colony -- a place to
recharge and sometimes blend the creative energies of sculptors, poets, writers,
musicians, photographers and artists of all kinds. That vision was collaborative. And so
was the idea to celebrate the achievements fostered there since its beginning. The
National Medal of Arts would honor both the Colony and all participating organizations.

PATRONS AND PATRON ORGANIZATIONS ONLY
Specific artistic projects supported by individual, organization or foundation (include level
of funding or participation and project dates):
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ADRIENNE RICH

Statement of Nomination:

Adrienne Rich was born in Maryland in 1929, and now lives in
California where she teaches at Stanford University. She and I
were in the same class at Radcliffe and Harvard. Other poets
there, with whom Adrienne overlapped, included John Ashbery, Frank
O’Hara, Robert Bly, and Kenneth Koch. It will not pass unnoticed
that Adrienne was the only woman. There were magnificent American
women poets as far back as Emily Dickinson, onward through Marianne
Moore and Elizabeth Bishop, but there were few. By 1996, many if
not most of the best poets in America are women, paralleling
women’s advancement in other arts and professions. Adrienne Rich
has led the way, from the 1950s on. My late wife Jane Kenyon, one
of the younger poets, continually acknowledged the encouragement
and inspiring leadership of Adrienne Rich.

She published her first book when we were seniors in college,
an offensive act for which we managed to forgive her. A Change of
World (1951) was technically superb, "well-mannered" as W. H. Auden
put it. (He wrote the preface to her volume, which he selected for
the Yale Series of Younger Poets.) 1In 1955 The Diamond Cutters
increased the range of her techniques, but it was with her third
book--Snapshots of a Daughter-in-law in 1963--that she began to
move from accomplishment to the energy of invention. During the
long gap between her second and third books, she bore three sons;
as well, she endured the necessity for artistic change.

For decades now, she has been a feminist leader as well as a
leading poet. A responsible citizen of the arts, she has taken
public positions and written prose books that have challenged
received ideas. Like most artists, her work has had its ups and
downs, and she is prolific. Dark Fields of the Republic, 1995,
her latest book of poetry (the fifteenth by one count), contains
much of her best work. Eminent among all American poets, she
continues to write with a ferocious beauty.

She is eminently worthy of a National Medal of Art.
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books and the honors.

Professional credits or accomplishments (cite, in chronological order, majqri works,
accomplishments and/or contributions to the excellence, growth, support and availability of the

arts):

e

,. Awards: Yale Series of Younger Poets award,
1951; Guggenheim fellowship, 1952, 1961: Ridgely Torrence me-
morial award, 1955; American Academy award, 1961; Amy Lowell
traveling scholarship, 1962; Bollingen Foundation grant, for trans-
lation, 1962; Bess Hokin prize; 1963, and Eunice Tietjens memo-
rial prize, 1968 (Poetry, Chicago); National Translation Center grant,
1968; National Endowment for the Arts grant, 1970; Shelley me-
morial award, 1971; Ingram Merill Foundation grant, 1973; Na-
tional Book award, 1974; Donnelly fellowship, Bryn Mawr Col-
lege, Pennsylvania, 1975; Fund for Human Dignity award, 1981,
Ruth Lilly prize, 1986; Brandeis University Creative Arts Medal,
1987; Elmer Holmes Bobst award, 1989; Commonwealth award
in literature, 1991; Frost Silver medal of the Poetry Society of
America, 1992; Los Angeles Times Book award in poetry, 1992;
Lenore Marshall/Narion award, 1992; William Whitehead award,
1992; Lambda Book award, 1992; The Poets’ prize, 1993; Fred
Cody award, 1994; Harriet Monroe prize, 1994; Academy of Ameri-
can Poets fellowship, 1992; MacArthur fellowship, 1994. D.Litt.:
Wheaton College, Norton, Massachusetts, 1967; Smith College,
Northampton, Massachusetts, 1979; Brandeis Univessity, 1987; City
College of New York, 1990; Harvard University, 1990. &~

Awards, honors and recognition:

-more-

On this page I include the

Poetry

A Change of World. New Haven, Connecticut, Yale University
Press, 1951.

{Poems).. Oxford, Fantasy Press, 1952.

The Diamond Cutters and Other Poems. New York, Harper, 1955.

Snapshots of a Daughter-in-Law: Poems 1954-1962. New York,
Harper, 1963; London, Chatto and Windus, 1970.

Necessities of Life: Poems 1962-1965. New York, Norton, 1966.

Selected Poems. London, Chatto and Windus, 1967.

Leaflets: Poems 1965-1968. New York, Norton, 1969; London,
Chatto and Windus, 1972.

The Will to Change: Poems 1968-1970. New York, Norton, 1971;
London, Chatto and Windus, 1973.

Diving into the Wreck: Poems 1971-1972. New York, Norton,
1973.

Poems Selected and New 1950-1974. New York, Norton, 1975.

Twenty-One Love Poems. Emeryville, California, Effie's Press,
1976.

The Dream of a Common Language: Poems 1974-1977. New
York. Norton, 1978.

A Wild Patience Has Taken Me This Far: Poems 1978-198]. New
York, Norton, 1981.

Sources. Woodside. California, Heyeck Press, 1983.

The Fact of a Doorframe: Poems Selected and New 1950-1984.
New York, Norton, 1984.

Your Native Land, Your Life. New York, Norton, 1986.

Time's Power: Poems 1985-1988. New York, Norton, 1989.

An Atlas of the Difficult World: Poems 1988-91. New York, Norton,
1991.

Collected Early Poems, 1950-1970. New York. Narton, 1993.

Dark Fields of the Republic

f (1995)

Other

Of Woman Born: Motherhood as Experience and [nstitution. New
York, Norton, 1976; London, Virago, 1977.

Women and Honor: Some Notes on Lying. Pittsburgh, Motheroot,
1977. London. Onlywomen Press, 1979.

On Lies, Secrets, and Silence: Selected Prose 1966-1978. New York
Norton, 1979; London. Virago, 1980.

Compulsory Heterosexuality and Lesbian Existence. Denver, An-
telope Press, 1980; London, Onlywomen Press, 1981.

Blood, Bread, and Poetry: Selected Prose 1979-1985. New York,
Norton, 1986; London. Virago, 1987.

What Is Found There: Notebooks on Poetry and Politics. New York,
Norton, 1993.
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ROBARDS, Jason.

American. Born Jason Nelson Robards, Jr., in Chicago, Illi-
nois, 26 July 1922; son of the actor Jason Robards, Sr.; often
billed as Jason Robards, Jr. in early years of his career.
Attended Hollywood High School; American Academy of
Dramatic Arts, New York, 1946-47. Married 1) the actress
Eleanor Pitman, 1948 (divorced); sons: Jason and David;
daughter: Sarah; 2) Rachel Taylor, 1959; 3) the actress Lauren
Bacall, 1961 (divorced, 1973); son: Sam Prideaux; 4) Lois
O'Connor; one daughter and one son. Career:
1940-46—served in the United States Naval Reserve; Radio-
man first class; school teacher and cab driver between acting
engagements in New York; 1953—in the play American
Gothic; 1956—success in New York production of The Iceman
Cometh (inrevival of the play, 1985); the successful production
of the play led to O’Neill’s widow allowing the premiere of his
unproduced play Long Day’s Journey into Night later the same
year; 1959—film debut in The Journey; 1961—in TV series
Acapulco; also appeared in many other TV roles, including
roles in the mini-series Washington: Behind Closed Doors;
1977,and F.D.R.: The Last Year, 1980. Recipient: Best Acting
(collectively awarded), Cannes Festival, for Long Day's Jour-
ney into Night, 1962; Best Supporting Actor Academy Award,
and Best Supporting Actor, New York Film Critics, for All the
President’'s Men, 1976; Best Supporting Actor Academy
Award for Julia, 1977. Agent: STE Representation, 888
Seventh Avenue, New York, New York 10019, U.S.A.

Films as Actor:

1959  The Journey (Litvak) (as Paul Kedes)

1961 By Love Possessed (John Sturges) (as Julius Penrose); Tender
Is the Night (Henry King) (as Dick Diver)

1962 Long Day’s Journey into Night (Lumet) (as James Tyrone)

1963 Act One (Schary) (as George S. Kaufman)

1966 A Big Hand for the Little Lady (Cook) (as Henry
Drummond); A Thousand Clowns (Coe) (as Murray
Burns); Any Wednesday (Miller) (as John Cleves)

1967 Divorce, American Style (Yorkin) (as Nelson Downes); Hour
of the Gun (John Sturges) (as Doc Holliday); The St.
Valentine's Day Massacre (Corman) (as Al Capone)

1968 The Night They Raided Minsky's (Friedkin) (as Raymond
Paine); Isadora (Reisz) (as singer)

JASON ROBARDS



1969 C'era una volta il West (Once Upon a Time in the West) (Leone)
(as Cheyenne)

1970 Tora! Tora! Tora! (Fleischer) (as Gen. Walter C. Short);
Julius Caesar (Burge) (as Brutus); Fools (Gries) (as
Matthew South); The Ballad of Cable Hogue (Peckinpah)
(as Cable Hogue)

71 Murders in the Rue Morgue (Hessler) (as Cesar Charron);
Johnny Got His Gun (Trumbo) (as father)

1972 The War Between Men and Women (Shavelson) (as Stephen
Kozlenko); The Execution (Badiyi); The House Without a
Christrmas Tree (Bogart—for TV)

1973 Pat Garrett and Billy the Kid (Peckinpah) (as Lew Wallace)

1976 Allihe President's Men (Pakula) (as Ben Bradlee); A Boy and
His Dog (Jones) (as Lew Craddock)

1977 Julia (Zinnemann) (as Dashiell Hammett)

1978 Comnes a Horseman (Pakula) (as Ewing); A Christmas to
Remember (Englund—for TV)

1979 Hurricane (Troell) (as Capt. Bruckner)

1980 Raise the Titanic! (Jameson) (as Adm. James Sandecker);
Melvin and Howard (Demme) (as Howard Hughes);
Hayvwire (Tuchner—for TV) (as Leland Hayward)

1981 The Legend of the Lone Ranger (Fraker) (as President Grant);
Cabo Blanco (Lee Thompson) (as Gunther Berkdorff)

1982 Max Dugan Returns (Ross); Burden of Dreamns (Blank—doc)

1983 The Day After (Meyer—for TV); Something Wicked This Way
Cormnes (Clayton)

1984 Sukharov (Gold—for TV); America and Lewis Hine
(Rosenblum—doc)

1985 The Long Hot Summer (Cooper); The Atlanta Child Murders
(Erman—I{or TV)

1986 Johnny Bull (Weill—for TV); The Last Froniier (Wincer—for
V)

1987 Laguna Heat (Langton); Square Dance (Petrie) (as Dillard)

1988 Breuking Home Ties (Wilder—for TV); The Good Mother
(Nimoy) (as Muth); Inherir the Wind (Greene—for TV);
Bright Lights, Big City (Bridges) (as Alex Hardy)

1989 Drearn a Liule Dream (Rocco) (as Coleman Ettinger); L'Ami
Retrouvé (Reunion) (Schatzberg) (as Henry Strauss);
Parenthood (Howard) (as Frank Buckman); Black Rainbow
(Hodges) (as Walter Travis)

991  Quick Change (Franklin and Murray) (as Chicf Rotzinger)

Publications:
By ROBARDS: article—

“Coming Alive.” an interview with J. Craven in Films and Filming
{London), September 1978.

On ROBARDS: book—
Lauren Bacall by Myself, New York, 1978.

Jason Robards’ acting career began in the 1950s on the New
York stage. where he was quickly hailed as the consummate
stage actor. Off the stage, like numerous other stage giants,
Robards was also known as the tortured artist, drunkard, and
womanizer. While Robards has come to be thought of as the
definitive interpreter of the playwnght Eugene O'Neill, and
the greatest part of his acting career is associated with the
stage. he is best known for his varied and unusual roles in
American films, roles which have often brought him more criti-
cism than acclaim.

Robards reached the pinnacle of his stage career in the late
1930s. following a string of successful plays directed by José
Quimero. Robards stormed into the popular American con-
sciousness by his marnage to the recently widowed Lauren

acall. and in his first film role in Anatole Litvak’s The Jour-

v. with Deborah Kerr and Yul Brynner. This launched

bards' film career, which has been characterized by its
inconsistencies and apparent contradictions. Robards himself
admits ininterviewsthat he consciously did what he refers to as
*junk"” films only for the money, and accidentally landed roles
which have since made him famous.

Perhaps as a carryover of the tortured artist image, perhaps
in part the direct result of extensive plastic surgery following an
auto accident, on the screen Robards is gruff and craggy in 4
distinguished, sullen way. As a testament to his capabilities as
an actor, Robards has been able to exploit both the dark
brooding and detachedly humorous aspects of this persona. In
films like John Sturges' Hour of the Gun and Sergio Leone’s
Once Upon a Time in the West, Robards’ character is treacher-
ous. unattached, and inaccessible: his minimal dialogue thinly
conceals his violent nature. Robards’ calculatingly demented
portrayal of Al Capone in Roger Corman’s The S:. Valentine's
Day Massacre is another example of this character type.

Conversely, Robards’ persona has its lighter moments as
well. In films like William Friedkin's The Night Thev Raided
Minsky’s and in Sam Peckinpah’s The Ballad of Cable Hogue
(in interviews Robards always refers to this as one of his favo-
rite roles) Robards' sullen loner has a naive bravado and an
innocent directness, lending a contrasting humorous note to
the context of the films.

It wasn’t until almost two decades after Jason Robards was
recognized on the stage that he received equivalent acclaim for
his work in film. In 1976 and again in 1977, Robards received
the Academy Award for Best Supporting Actor for his per-
formances as Ben Bradlee in Alan Pakula’s All the President’s
Men, and as Dashiell Hammett in Julia. However, this recog-
nition did little to solidify Robards’ career, and the actor today
remains elusive and unpredictable in films. Robards has since
done a second film with Alan Pakula: in Comes a Horseman
Robards fuses his earlier Western roles into the character of
Ben. an ageing Wyoming land baron fighting modernization
and his own obsessive greed. Robards has also done a highly
acclaimed television mini-series, Washingion: Behind Closed
Doors, in which he gives what critics have called a veiled por-
trayal of Richard Nixon. Robards again received an Academy
Award nomination for his whimsical portrayal of millionaire-
recluse Howard Hughes in Jonathan Demme's Melvin and
Howard.

—Rob Winning
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JACOB'S PILL.OW DANCE
FESTIVAL

The St or The major part of Jacob’s
y Pillow’s history—a period
comprising some four decades—is

b
Of J aCOb S identified with Ted Shawn, but there

0 are many others whose influences are
Plllow felt here. The story begins in 1790, when
the barns now housing our Store and
by Norton Owen Bakalar Studio formed the nucleus of an 800-

acre mountaintop farm known as Jacob’s
Pillow. The name had its origins in the book of
Genesis which tells of Jacob laying his head upon
arock and dreaming of aladder to heaven. A nearby
section of Route 20 had already been dubbed Jacob’s Ladder, and the large
pillow-shaped boulder (located in the Leonhardt Garden adjacent to the
Pillow Café) must have led the early settlers to give their farm a name which
has continued to this day. Life on the farm was uneventful until the Civil
War, when it briefly served as a stop on the Underground Railway for
escaping slaves en route to Canada.
By the time modern dance pioneer Ted Shawn bought the property in
1930, it had been abandoned for many years and was in a state of disrepair.

%iflﬁ

ed Shawn on Jacob s Pillow Photo by Jack Mitchell




together as the Jacob’s Pillow Dance
Festival Committee, raised $50,000 to buy
the property from Shawn and to build the
Ted Shawn Theatre and installed him as
the Director in 1942.

Other than a one-year sabbatical for an
Australian tour in 1947, Shawn remained
at the helm of the Pillow until his death in
1972. During this time, he oversaw the
development of his “retreat” into a world-
class festival presenting programs of
unparalleled diversity: modern dance,
classical ballet, and the dances of many
foreign cultures. He presented more than
300 world premieres by such artists as
Agnes de Mille, Antony Tudor, Alvin
Ailey and Merce Cunningham, and
engineered the U.S. debuts of many
international companies including the
Shawn had recently separated from his wife, Royal Danish Ballet, Netherlands Dance
the legendary Ruth St. Denis, and he had
left behind their Denishawn Company with
the intention of creating a summer retreat
here for a new group of men dancers. Any
new venture was a difficult undertaking
during the Great Depression, and Shawn
began opening the barn doors to paying
customers in order t0 cover the grocery
bills. It was here that Ted Shawn'’s Men
Dancers tried out their new dances before
launching the extensive coast-to-coast
tours that would take them to more than
700 cities until the company disbanded at
the end of the 1930s. By this time, the
Pillow had become an important part of
New England’s cultural scene, attracting
hundreds of dancegoers to the afternoon
performances in the barn studio.

Finding himself in debt and in need of
a fresh start, Shawn proposed selling his
main asset—Jacob’s Pillow. A dance
teacher named Mary Washington Ball
leased the Pillow with option to buy and
produced the Berkshire Hills Dance
Festival here in 1940. Shawn gave Miss
Ball the credit for beginning the diverse
programming that was forever after the
hallmark of a Pillow season, but the
summer was a financial disaster and
Shawn leased the Pillow in 1941 to the
great British ballet stars Alicia Markova
and Anton Dolin. Their International
Dance Festival was so much of a success
that a group of local supporters banded

Hunter House in 1930

Ruth St. Denis and Ted Shawn, circa 1925



Walter Terry and Liz Thompson

Photo by Stephan Driscoll

Theatre and Ballet Rambert. He also proudly presided
over The University of the Dance, a summer-long
training program that was the predecessor of today'’s
extensive educational workshops.

Shawn’s designated successor, John Christian,
continued the same artistic focus until illness dictated his
resignation after only one year. Dance critic Walter Terry
directed the festival in 1973, a star-studded season that
included the Pillow debut of Dame Margot Fonteyn in a
specially commissioned work. A large deficit sent the
Board searching again, and Charles Reinhart was asked
to take on the Pillow in addition to directing the
American Dance Festival in 1974. A measure of stability
reaurned for the rest of the 1970s, with Norman Walker
upgrading the educational programs and presentation
standards until his resignation in 1979.

Liz Thompson initiated an unprecedented period of
growth and artistic resurgence in the 1980s, opening the
Pillow to new audiences and a wider artistic spectrum
than ever before. Many of her innovations—the free
Inside/Out presentations and easy public access to the
grounds and studios to name just two—are today an
integral part of the Pillow’s personality, and Thompson
was also the driving force behind the Studio/Theatre.
Sam Miller followed in her footsteps with a bold
expansjon of the physical plant including an enlarged Ted

1 'd
Liz Thompson and Sam Miller

S

Photo by Nancy Tutko

Shawn Theatre, a new Visitors' Center, and the purchase
of the adjacent Derby property for additional artists’
housing and headquarters for Preserve, Inc. Miller’s
artistic stamp is still in evidence during the current
season, which he programmed before the recent
appointment of Sali Ann Kriegsman as Executive
Director.

More extraordinary than the changes that have taken
place under individual directors are the underlying ideals
and values that have remained constant over the Pillow’s
63 seasons. Visitors continue to observe a commitment
to experimentation and artistry, support of all dance
forms, a strong educational focus and a down-to-earth,
friendly atmosphere. These characteristics have been the
hallmarks of Jacob's Pillow since the 1930s and will
undoubtedly remain for many years to come.

Ted Shawn and His Men Dancers Photo by Richard Merrill
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Professional credits or accomplishments (cite, in chronological order, major works,
accomplishments and/or contributions to the excellence, growth, support and availability of the
arts):

For over 63 seasons the Jacab’s Pillow Dance Festival -
brainchild of modern dance pioneer, Ted Shawn - has been caming
alive each summer with same of the finest performances of dance
fran around the glope.

Agnes de Mille, Anthony Tudor, Alvin Ailey, Merce Cunningham,
to name a few, have preamiered works at the Pillow. Internmational
campanies, 1ncluding the Royal Danish Ballet, Netherlands Dance
Theatre and Ballet Rambert, were first introduced to U.S.
audiences at the Pillow.

Now under the helm of dedicated dance nurturer, writer,
critic, Sali Ann Kriegsman, Jacob’s Pillow is at the heart of our
‘ American Dance heritage, richly “...... deserving of special
recognition by reason of their outstanding contribution to the
excellence, growth, support and availability of the arts in the
United States.”

Awards, honors and recognition:

The Andrew Mellon Foundation, The Jaffe Foundation, The Pew
Charitable Trusts, the Lila Wallace - Reader’s Digest Fund, the
National Endowment for the Arts, the New England Foundation for
the Arts, the Massachusetts Cultural Council.

‘ o



The education programs at
Jacob’s Pillow extend beyond its
famed summer school workshops to
forays with the Berkshire County public
elementary and high schools, adult
learning and senior centers.
The educational mission of Jacob’s
Pillow is simple: dance is a universal
-~ language, accessible to the novice and the casual
.z  theater-goer. No prerequisites required other than
’ open eyes.

Community/In-School

In 1988, the Pillow initiated its Community/In-School program to bring
artists-in-residence from the Pillow into local public schools year-round. The
activities range from lecture-demonstrations to month-long residencies with
movement workshops that might result in a public presentation. Since its
inception, the Community/In-School program has reached more than 5,000
students; in the 1994-95 school year alone, more than 800 children
participated.

In the last two years, the Pillow has forged a partnership with Monument
Mountain Regional High School in Great Barrington. To illustrate one of the
innovative teaching techniques used, world history students were asked to list
facts about ancient Egypt and to create a gesture associated with each fact.
The accumulation of gestures was the basis of a dance phrase.

The Pillow intends to replicate this model partnership with additional
regional schools.

Community Class on the Inside/Out Stage Photo by Jessica Wickham



James Truitte with the 1994 Modern Traditions Workshop Photo by Kim Walls

Community Dance Workshop

This summer, the Pillow launches the Community Dance Workshop, an
intensive, two-week training session, August 13-25, for dance instructors and
educators interested in bringing dance to all age groups and community
settings. The idea for the Community Dance Workshop came from Carmen
Boston, Educational Programs Manager at Jacob’s Pillow, after a year’s study
at the Laban Centre for Movement and Dance in London.

“In Great Britain there are extensive community dance programs, but in
America, few training opportunities exist for those who aspire to work in arts-
:n-education programs at the grass-roots level,” says Carmen Boston. *“For
he Community Dance Workshop, I have selected three highly regarded
ndividuals known for their expertise in this area.”

Marion Gough is a Senior Lecturer in Dance at the Laban Centre in
~ondon, known throughout the United Kingdom and abroad for her
sedagogical skills. Victoria Marks is an American choreographer who was
ecently the director of choreography for the London Contemporary Dance
school. Celeste Miller is a story teller and choreographer who conducts
-ommunity-based workshops in public schools, colleges, shelters, and senior
‘enters.

The Community Dance Workshop is one of five on-site programs offered
)y The School at Jacob’s Pillow. Other summer programs are: the
“horeography Workshop with Bessie Schénberg, the Repertory/Etudes
roject directed by Carolyn Adams, and the Modern Traditions and the
‘eachers Workshops, both directed by Milton Myers.

_ommunity Outreach
‘or area children, ages five to nine, Jacob's Pillow will offer low-cost
reative movement classes on campus on Saturday mornings. For
nformation, call the Jacob's Pillow Education Office at 413-637-1322 ext.
6.

Free to the general public is the Inside/Out series, a forum for artists and
tudents to share their work process in an informal setting.

Through these programs, Jacob’s Pillow hopes to reach out to a broader
egment of western Massachusetts residents and share the universality of
ance.
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JACQUES D'AMBOISE

JACQUES D’AMBOISE

Former New York City Ballet Principal Dancer
Founder of The National Dance Institute
1995 Kennedy Center Honoree

Recognized as one of the finest classical dancers of our time, JACQUES D’AMBOISE now leads
the field of arts education through a model program that exposes thousands of school children each
year to the magic of dance.

In 1976, while still a principal dancer with the New York City Ballet, Mr. d’Amboise founded the
National Dance Institute. His advances in arts education have eamed numerous honors:

The Kennedy Center Honors (1995) for his unique and invaluable contribution to
the cultural life of our nation,

The Award for Distinguished Service to the Arts from the American Academy of
Arts and Letters (1993);

MacArthur Fellowship (1990);
The Capezio Award (1990);

The first annual Producer’s Circle Award for public service in enriching the lives
of New York City children (1989);

The Museum of the City of New York Award,

The distinguished Paul Robeson Award for excellence in the field of the
Humanities (1988);

The Governor’s Award for outstanding contributions to the art and culture of New
York State (1986);

The Big Brothers of New York City Sidewalks of New York Award for
Entertainment (1984);

He Makes Me Feel Like Dancin’, a 1984 documentary film about his work with
National Dance Institute, won an Academy Award, six Emmy Awards, the
Peabody Award, the Golden Cine Award, and the National Education Association
Award for the Advancement of Leamning Through Broadcasting.



As a Teacher:
The recipient of many honorary degrees, Mr. d’Amboise has served as a Full Professor and Dean

of Dance for two years at SUNY Purchase and eleven years as Visiting Professor at the College of
Creative Studies, University of California at Santa Barbara. At SUNY New Paltz, he developed a
graduate program, now in its Sth year, focusing on the teaching technique exemplified in the
program of the National Dance Institute. He has won the Sterling-Merrill Fellowship at the
University of Utah, and the Nancy Hanks Fellowship at Duke University.

As a Student of Classical Ballet:

Mr. d’Amboise began his classical studies at age eight at the School of American Ballet, studying
with George Balanchine, Anatola Oboukhoff, Vecheslar Swoboda, and Pierre Vladimiroff. At age
twelve, he was asked to perform with the Ballet Society, the immediate predecessor the New York
City Ballet. Three years later, he joined the New York City Ballet. The following year he made his
European debut at London’s Covent Garden, and continued to dance with the New York City
Ballet until he retired in 1984.

As Balanchine’s protégé:
As Balanchine’s protégé, Mr. d’Amboise had more works choreographed specifically for him by

“The Ballet Master” than any other dancer. These include the ballets: Stars and Stripes,
Tchaikovsky Pas de Deux; Episodes;, Figures in the Carpet, A Midsummer Night's Dream,
Jewels;, Raymonda Variations; Meditation; and Brahams-Schoenberg Quartet. Mr. d’ Amboise is
perhaps most remembered for his portrayal of what critics called “the definitive Apollo.”

As a choreographer:
Mr. d’Amboise’s credits include almost twenty works for the New York City Ballet, among them

the popular Tchaikovsky Suite No.2 and Irish Fantasy.

As a filmmaker;
Mr. d’Amboise’s film credits include Seven Brides for Seven Brothers, Carousel, The Best Things

in Life Are Free, Watching Ballet (an educational film), the movie version of Balanchine’s A
Midsummer Night's Dream, and the Disney film, Offbeat.

As a writer/director for theater, film, and television:

Mr. d’Amboise has written and directed for theater, film, and television, including the musicals
Roberta, Lady in the Dark, Peter Pan, Thurber Carnival, The Shooting of Dan McGrew with
Galt MacDermot, and the films Evenr of the Year, Fifth Position, and a produdtion of Peter and
the Wolf for WNET television, stamnng Cyril Richard and members of the New York City Ballet.

writer/director of musical productions:

In 1983 he co-authored Teaching the Magic of Dance (with Hope Cooke; photographs by Carolyn
George.) For NDI he has conceived, written, directed eighteen original musical productions for the
annual Event of the Year, and served as Art Director for Parade Magazine.

Mr. d’Amboise is married to Carolyn George d’Amboise, a photographer and dance teacher. They
have four children; George d’ Amboise, physical education trainer; Christopher d’Amboise,
musician, dancer, choreographer and director; Charlotte d’Amboise Mann, actress and dancer; and
Catherine d’ Amboise Brill, early childhood and daycare specialist.
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WASHINGTON
PATRICK HAYES

PERF?‘{?M.'NG ARTS

SOCIE Douglas H. Wheeler
Managing Director
‘ Patrick Hayes

Managing lgnrectorfmeritus
PATRICK HAYES
Fact 8heet

Became "Emeritus" May 1, 1982, after a career of 44 years in
concert management.

Founder and Managing Director of the Washington Performing Arts
SBociety, 1966-1982.

Founder and Proprietor of Hayes Concert Bureau, 1947-1966.

Manager of the National Symphony, 1941-1947. (Absent for Service,
World War II as Lieutenant, U.S.N.R., Supply Corps, July 1943-
January 1946.)

Born in New York City, grew up in Massachusetts.

Married Evelyn Swarthout who is a concert pianist and professor
emerita of music at American University.

Son Bryant is a professor of English at Baruch College, in New York
City. Daughter Elizabeth 1is Secretary-General of Thé&tre des
Champs Elysées in Paris, France. Son Edward is a 1lawyer in
Washington.

' Activities and Affiliations
Radio Commentator on WGMS, 1949-82, "Comments on the Arts," Sundays
at 1:00 p.m.

Member of Cosmos Club, National Press Club, Alfalfa Club, Harvard
Club of New York City, Former President of the Harvard Club of
Washington.

Member of the Board of Directors: Washington Drama Society (Arena
Stage), English Speaking Union, Kindler Foundation, Washington
Cathedral Choral Society, and District of Columbia National Bank.

Founding Director of the Cultural Alliance of Greater Washington.

American University National Advisory Committee; Ellington School
of the Arts Advisory Board.

President [Laureate, founding member and first President,
International Association of Concert and Festival Managers, now
known as International Society of Performing Arts Administrators
(ISPAA) .

Honorary Member of the Friday Morning Music Club, American Matthay
Association, Mu Phi Epsilon, and Phi Mu Alpha. Honorary Member
. United States Marine Band.

Chairman, Task Force on the Arts, Library of Congress, 1975-76.

2000 L Street, NW., Suite 810 Washington, D.C. 20036-4907 (202) 833-9800 Fax (202) 331-7678



Grand Marshall, the St. Patrick's Day Parade, in 1976, along
Constitution Avenue in Washington, D.C.

Co-Chairman of Arts Task Force for Mayor Marion B -y of
Washington, D.C., in 1979

Founding Director of United Arts Organization of Washingt 1971.

Honors and Awards

1961 - Floor Manager, Kennedy-Jdohnson Inaugural Bal

1968 - Green Room of the Concert Hall, John F. Ke a2dy Center
for the Performing Arts named the '"Patrick Hayes Room."

1970 ~ University of Wisconsin established the "Patrick Hayes
Collection'" of papers, broadcasts, scripts, speeches, and
articles.

- French Government appointment of '""Chevalier of the Order
of Arts and Letters."

197 = Honorary Degree as Doctor of Fine Arts, Gonzaga,
Washington, D.C.
- Hadassah Myrtle Wreath Award.
1973 - "Boss of the Year" award, Downtown Jaycees of Washington.
1974 - Designated a "Washingtonian of the Year'" by Washingtonian
Magazine.

- Federal Republic of Germany's award of "Officer's Cross
of Order of Merit."

1976 - "Human Service Award" from the National Graduate
University of Washington, D.C.

- "The President's Award for Distinguished Civic Service"
from Catholic University.

1977 - Honorary Officer of the Most Excellent Order of the
British Empire (OBE).

1978 - The Salvation Army's "William Booth Award."

~ The French Government appointment to the rank of '"Officer
of the Order of Arts and Letters."

- Doctor of Humane Letters, Georgetown University.

1979 - City-wide celebration of his 70th birthday; Rudolf Serkin
played a concert in his honor at the new Terrace Theater
of the Kennedy Center.




1980

1981

1982

1983

1984-

1986

1987

1988

1991

Proclamation declaring "Patrick Hayes Day" 1in the
District of Columbia in recognition of his contribution
to the community in the field of the Arts.

Honorary Doctorate of Music from Shenandoah College and
Conservatory of Music.

Honorary Doctor of Humane Letters from American
University.

Honorary Doctor of Music from Catholic University.

On April 14, 1981, Mstislav Rostropovich played a cello
recital in Mr. Hayes' honor, celebrating his debut
recital in Washington on April 14, 1956, which Mr. Hayes
presented.

Awarded Grand Cross of Honor for services to the Republic
of Austria.

Portrait (painted by Washington artist Danni Dawson)
presented to the Kennedy Center in June, was hung October
15th on South Wall of the Green Room. Patron John Dimick
commissioned the portrait.

President of the Friends of Nancy Hanks Center.

Helen Hayes Theatre Award, established by the Washington
Post Newspaper for "Distinguished Community Service in
the Performing Arts."

Honorary Membership in Local 22 IATSE (Stagehand's
Union).

Citation for distinguished and unselfish service, Pension
and Welfare Board, Local 22.

Lifetime membership, Board of Directors, Arena Stage.
"Whammy" award from Washington Area Music Association.

"Presidential Golden Links" Award from Greater Washington
Board of Trade.

"Leadership Award" from the United Negro College Fund.

Valentine's Day Award at National Theatre for service on
Board of New National Theatre Corporation.

Certificate of Honorary Citizen of Dublin, Ireland, from
the hand of Lord Mayor, Carmencita Hederman, March 17.

First annual Kwame Award, together with Marian Anderson
and Charlotte Wesley Holloman. Kwame in Ghanian means
"Child of the Creator." It honors minority artists and
those who have made a major impact on minorities in the
classical performing arts.
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Highlights of Tito Puente's Career

Aprl) 20,1 923 Tito Puente was bom Emest Antheny Muenze je 0 Eralla Oz and Emesio Puenie Sr. In New Yorx Cixv.

1930s

1939

Tio w33 already perfonnuig with loaal Lain and  wodicty barda He was reguindy playing matiaes wiet
“Los Happy Boys” a1 the Pk Palace flecel By uge 3. Tiro Puente was cons:cered a chid prxdigy 10
Spauuh Harem.

Jjcsé Cucbelo meets Tito (3¢ 1€) immediatdy hinng lim w play on s orchesia’s U, cour.

Early 1940's  Tito was playing with Noro Moraies uni Machito.

19¢2

1943

Tio Puema was drafted ity Jie Navy. He was 9.

Tito was Gischarged from the Navy receiving a Presidenua) Commendsuon fuc being in nine batdes.

1949 — 47  Tio tomieted his fonnal musicai cducaton at Juliand School of Musike. stadying conducting, orchesiratiun

and thevry unier the Gl pill

1945 —'a8 T2 wis paywng widh tands such as Jose Curbelo, Pugy Campo and Fermando Alvarez and his

*Copasadana Group* hecnming the most scught sfer vnung amanger of the ume

148 7.8 lhrmed hus cwn ten piece conjunia. Tae Piaadilly hova. urged or: bv promoter Federico Pagar

1949 Recorded hus first 4ix sorgs mich his own Xind 00 Tico Records with dre £nt hit “dbaniquio.” Jaser i

vear he signed with RCA Vicior recurding the hit, *Ran Kon Kan.”

1950 ='96 Thu was Liunueg out uw sudi as Duberdbtind,* *B1 Res ded Tuubal - Meado o KR ard “Mamdo Galegs.

1956 ='60 RCA :eiened such datics as “Culan Camival,® “Pucnite Goes Jaz.* "Dance Manh,” Top Percussion* and

cther cssin. He 1§ sowaed we Xing of Ladn Music by sobby Quiriere ai ihe Manhatian Cencer after
tean:y werc funous Perez Praao (King of the Mambo) in 3 coniest whes the puolic vated for ther favonte
hands.

1957  Cuban aruss from around the world Le asked 1o retum home to celebrace the SUth Anniversary of Cuban music.
Thru becomes the only Puerto Rican invited bv the Cuban government because of his inawrr cuntribuznns tc this
at.

19608 Mo xegan 2 sedes of colbbarations with arusts such as rrombeaist Buddy Mocmay 11 Wooly Heman Wi iivo
new vocalists anmvirg in New Yark from Citha named Celia Cnw 2ng 13 Lupe.

1963 . 64 19 records his classic tune, "Oye Comu Va© (Ter weendedd by Santana) on Tico Kecords.

1967  Tio enuid aerhiem 3 program of his compaithons at the Metmpoiisan Oper

1968  Tito hosts his cwe show, “The Workd of Thto Puenie: * on Spanishiangage 7.V, He aisc served a3 Grang Marhall
of the Puerto Rican Jav Paade.

,l; 1969  Tito aould receve the kev 1 thi: City of New Yark from dien Mavar Johe Lrabsay,
1970%  Somc ume during the earlv ceventiea the mumic Vi was plaving reme 13 he known 9 salsa.

The carly suvees 250 R the Zieleciic nse of Curdos ¥l aad his ruque blend of Ladn dwt s, Elues. &
rock. Santang $ cover veesion af Pucrie's clavic cempanidon “Ove Come Va™  meordest originaly By Tita; cn the
~Abraxas” abum niroduced 2 vhoie new generstion to 110's xude  “Sanana Il - ncluded another Puente
clusic, “Pi1 s Rumberos™ whict Tito recorded in 1996,



1976
1977

1979

1979

19804

1990

Aug.14

1991

1992

1993
1994

Juoe 2%

Sept.

Tita & honcied In Los Angekes” Qlty Hai it Mavor Beadley.

New York's Roseland Ballroam was the tte of dhe Arst maating of $ntana and Puen in March .

Titg Puente & s eracnible toured Japsn where che reception for Tho was iemencoun. Tito 1ad his orchestn
plaved far chen president of the LS., Jicuny Qanwr for Hispanie Herlage Moath, Tin began to railze the
wor.dwde populanty he had achieved.

Tito woe his fust of four Grammy Awards for the albums -4 Tribute To Beanv Mute:” “On Beadav:” “Mambo
Dublo” 26 “Gaza M: Ticwhal.* Tiln Puente has been nomnated for 2 Grammy (eight times) mere thaa aavother
anist 0 the Laan pusic fAeld.

To Puente creates the Tito Micnte Scholarshlp Founda-tun W ixnefit iented chidren.

Flrst Lads artist co appetr on the populir TV sitcom, "RUI Casdy Show."” ao perfamming on a Cxa-Con
coounescill =:eh Blll Casby. T.P. alsn spjxared in such movies 1 Woady Allen's “Redio Davs;* aud *Armed ard
Dangercus ' with the 3w Johr Candy. 1i2 I8 lisied 1 Amena's *Who's Wha ™

Tito Puente ruvetves the £13t of w0 honomry Docroraie Mxgree dom The Codege a: Oid Wesibury. -
dccetved e Subie dluke Avwd frem the Nativral Academy of Ars und Sciencet

Tita Pugnte s unarously veted m 10 receve @ Hollymood Star. T.2. has wraveied the world over upening new
markes oo his Laun maything intemavonalls,

rerfomnak e and speaking role in maior Hollywood mousn ficiure. “The Mamba Kings Play Songs of Love.”
Lunckad ;Jl' it 12Cth L, “E] Numero Ciar” un RMM Records distnbuted bv SONY.

m his Receives his second honorary ductenire degree from Hunter Coliege in New York.

inducred inlo Jie Nawonal Congressiontl Record.

Received the S:aiksonian edal.

Recewved his third honuaary doareeate degiee (rum iong Island Univensiry.

Recelved the ASCAP Founder Award. I highest honar.

Recelves F'ashirgron, D.Cs Rispank: Henage Comantiee Award for the At












