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1ana pnrstanding Alnmnus Award from Univarsity ot Pacilic

14A% BMI Jazz Fioneer Award

1365 Fiace in Walk of Honor at the Concord Pavilion, Concord, C

1945 Citation from Hational rederation of Music Clubs

1395 Coninscticut Music Educators aAward

198¢ International Society of Performing Arts Administraters-Tiffany
"5' ‘.*."a.rd

1930 Compostela Humanitarian Award

1947 Lonnecticut Commission on the Arts Award

(wAd smerican Eagle Award from the National Music Council

1469 First Pantheon Award from University of Pacific

1909 Officier de L'Order des Arts ¢t Lettres, from France

1550 Gerard Manlsy Hopkins Award (Fairiield Umversny )

1991 Distinguished Achievement Award from Simon's Rock

1092 Dyctinguished Citizen Award from Connecticut Bar Ascociation
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Gene Kelly

Received a Diplora of Merit for '"Iavitation to tre Dance'
from the Tenth laternacional Edinburgh Film Testival.

Received the Hollywood Foreign Press AssociaCion Award
for "The Happy Road' as '"The piccure contributing most
to internatiocnal understanding.“

Received Gold Hedal from Parents’ Megazine for ''The
Happy Road" as "The Movie of the Month for Family
Audiences."

Certificate of award from the Southern California Motion
Picture Council, Inc., for "The Happy Road" as "A picture
of outstanding merit."

Receivaed the British Film Academy Award for "The Happy
Road" ag "The Best Film illustrating one or more of the
principles of the United Nations Charter."

Received nomination for Best Choreography for Television
by the National Academy of Televigion Arcs amd Sciences,
for '"Dancing: A Man's Game" (Omnibus-NBC-TV).

Received DANCE pagazine Award for “"Dancing: A Han's Gase."
Juror at Camnes Film Festival.

Presented a c¢itation by the Paris Headquarters of the
American Legion for 'meritorious services and outstanding
contribution tovard Franco-American Relations."

Naped Chevalier of the Legion of Honor by the Freach
Government for the sentiments that he has demonstrated
and the actitude that he has taken toward France omn so
many occasions.

Received the Silver Medal from the City of Paris on
29 April 1960 - Homage from tha Municipal Council of
Paris to Gene Kelly, "honoriog him as a friend of tha
ctty."

Received ''Doctor of Pine Arts Degree" from the University
of Pittsburgh.

Appointed wmember of the Advisory Committee of the Arts
by President John F. Kennedy.

Locarao International Film Festival Award for Bast Actor
in '"What A ¥Way To Co."

Emmy Avard as producer, choreographer and actor ian NBC-TV's
*Jack and the Beanstalk" special.

continued....
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> Gene Kelly

/
: 1983

San Francisco Ballet 50th Anniversary Gala - HOST
1985

i

Life Achievement Award, American Film Institute

1387 - Named Commwandar of the Order of arts and Letters
by the French Government.

1988 American Cinema Award for "Distinguished Achievement in

Film."

~ Received the National Italian "Merit of Achievement
Award," in Campione, Switzerland.

- Presented with the "Presidential Award for Lifetime
Achievenment," at the annual Video Software Cealers
Association convention in Las Vegas. 1

- Screen Actors Guild 25th Annual SAG Achievement Award.

1683 - Society of the Friendly Sons of St. Patrick - Lifetime
Achievement Award.

American Society of Composers and Publishers (ASCAP),
Pied Piper Award, for ‘“contributlcns as a consummate
dancer, singer, choreographer, actor and director."
~ Member of Phi Kappa Fraternity since 1930.
c S Evening with Gene Relly"):
Has lectured on the dance at: The University of Southern
California, University of
California, Los Angeles
The London Ballet Circle
San Francisco Museum of AXt
Pepperdine College
1986 - Caesar’s Palace, Atlantic city, New Jersey.
1987 - Sunrise Theatre, Fort Lauderdale, Florida.
~ Ruth Eckerd Theatre, Clearwater, Floraida.
- van wWezel Theatre, Sarasota, Florida.
1989 - El Canino College, Torrance, California.
~ Barbara B. Mann Theatre, Fort Meyers, Florida.

Received Boxoffice Blue Ribbgon Awards for:
TAKE ME TO THE BALLGAME

|

THE THREE MUSKETEERS

AN AMERICAN IN PARIS

BRIGADOON

LES GIRLS
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GOTTA DANCE!

STAR TURNS

Gene Kelly, who is now eighty-one, became all things to the movie musical in its
(ast great cra, dut be's best remembered as the guy who danced alone.

E had plenty of ginger but no
Ginger: although he danced
atfectingly with Leslie Caron.

amusingly with Debbie Reynolds. snap-
pily wath Judv Garland. bouncily with
Rita Hayworth, broodily with Vera-
Ellen. and respecttully with statuesque.
stonv-faced Cvd Chansse, we think or
Gene Kelly as a guy in loaters and a
tight T-shirt tap-dancing up a storm all
by his lonesome. His torso and his pro-
file were beautitul. and he had a touch-
ing little scar on the left side of his
mouth, and the musical comedies in
which he starred never failed to deliver
his dream girl into his embrace: ver some-
how his image left no space around it
into which a moviegoing housewife could
project herself. Even boneless. balding,
big-cared Bing Crosbv was more of a
heartthrob. In the masculine romp of
“On the Town"—tor this viewer the
very best ot all Kelly's musicals—Frank
Sinatra is cast as a sex-shy nerd. vet in
this secondanv and comic role he mari-
fests that mysterious tug, that shadowy
depth ot contradictory possibilities.
which Kelly rarely offers amid the out-
pouring of his glittering, genial gifts.

In contrast—in the inevitable contrast—
millions ot moviegoing housewives
imagined themselves dancing with Fred
Astaire. The two dancers, though simi-
lar in the intelligence and ardor of their
dedication to their art, were differently
conditioned. Astaire began his career on
the vaudeville stage as his sister Adele’s
dance partner, and itis as a consummate
ballroom dancer, weightlessly swirling
his partner through a polished and heav-
enly space, that he lives in our pantheon.
Kelly, thirteen years younger, came too
late for the ballroom tradition. As re-
lated in “The Films of Gene Kelly,” by
Tony Thomas, Kelly's first stage partner
was his brother Fred, and he trained his
body on high-school athletics in his na-

BY JOHN UPDIKE

tive Pittsburgh: in the 1958 television
documentary “Dancing—A Man's
Game.” Kellv said. “I plaved ice hockey
as a bov and some of my steps come
right out of that game—wide open and
close to the ground.” His Canadian-
born father Hooded their back vard and
gave him hockev lessons: his mother
loved the theatre and saw to it that he
and his two brothers attended dancing
~chool. At fifteen. Fugene Curran Kellv
was working out with a semi-pro ice-
hockey team: while attending Penn
State. he was a gymnastics instructor for
the Y.M.C.A. After college, he tounded
a dancing school with his mother, and
then went to Chicago to take ballet les-
sons from Berenice Holmes. Fe came to
New York in 1937, at the age of twenty-
tour. and got his first break as the danc-
ing character in William Sarovan’s “The
Time of Your Life,” in 1939; his big break
came as the star of “Pal Joev” (1940). a
musical based upon his fellow-Irishman
John O'Hara’s epistolary sketches of a
night-club singer. heel, and loner.
Hollvwood welcomed him in 1942.
His dancing was more athletic and bal-
letic than Astaire’s—one cannot imag-
ine Astaire doing the dizzying number
on a high butldmg framework that Kellv
pertorms in “Living in a Blg \V.w
(1947), the aerial acrobatics ot “The Pi-
rate” (1948), the swooping roller-skate
tap dance of “It's Always Fair Weather”
(1955), or the crablike sidewise scutfle
on hands and teet that Kelly agilely low-
ers himself to in several films—and his
screen persona was less partnerable.
Some of his most memorable numbers,
such as the duet with his own reflection
in “Cover Girl" (1944), come in the
lonely trough between love at first sight
and eventual reunion with the heroine.
In another technical tour de force, “An-
chors Aweigh” (1945) had him dancing
with animated cartoons, as did the

“Sinbad the Sailor”™ episode of “Invita-
tion to the Dance” (1956). In the latter
sequence. as in many live numbers through-
out his films, Kellv—the third of five
children, and the middle son—is in the
middle of three dancing men. Male part-
ners seem to free him up to be his most
cheerfully spectacular and inventive self,
among them a creditablvdancing Sinatra
in their two sailor musicals: Donald
O’Connor 1n “Singin’ in the Rain”
(1952), beginning with the marvellous
throwaway vaudeville bits in the opening
Hashback; Michael Kidd and Dan Dailev
in the celebrated trash-can-lid dance
from “It's Always Fair Weather™, and
Astaire himself in the introductory seg-
ments of “That's Entertainment Part II”
(1976). Astaire was seventy-seven years
old, vet noticeably the looser of the
rwo—Lspcuall\ in his arm move-
ments—as he and Kelly perform some
charmingly low-kev dance patter.

Of course, Kelly can glide through the
steps with a woman, and can-execute a
taproutine in perfect synchronization be-
side her. but up close he lacks a certain
inetfable touch. In his first Hollvwood
film, “For Me and My Gal” (1942), there
is an incidental moment in which George
Murphy, in the role of the ousted suitor,
does a briet tum with Judy Garland that
is revelatory in its courtly case of motion;
we see, through a chink of the main ro-
mantic plot, just how a woman should
be danced with—with a feathery light-
ness and a teather-stit} spine.

Yetit is in “For Me and My Gal” thar
we are most tullv persuaded that the Kelh
character is loved by the heroine. Garland
only twenty in 1942 but a vaudewille
trouper since the age of four and tor si:
vears a Hollvwood presence, had wantec
Kelly for the part, instead ot Murphy
who had originally been cast as the gu
who gets the gal. She tutored Kelly 11
acting for the camera. “It was Judy whe
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HARRIS, JULIE. Actress, b, Julia Ann
Hams. Dec. 2. 1925, Grosse Pointe Park, Mich.. 1o
William Pickett and Elsie (Smith) Harris. Father,
investment banker: mother, trained nurse. Grad.
Grosse Pointe Country Day Sch., 1941; attended
Miss Mary C Wheeler's Sch.. Provadence, R.1..
1942; studied acung at Miss Hewitt's Classes.
N.Y.C.; at the Perry-Manstield Sch. of the Dance
and Theatre. Steamboat Springs, Colo., Summers
1941-43; attended Yale Univ. Sch. of Drama.
19434—45. Married Aug. 16, 1946 to Jay 1. Juiien
(marr, dis. July 1954); marmied Oct. 21, 1954, 10
Manning Gurian; one son. Member of AEA;
AGVA; SAG; Actor's Studio. Address: c/o Actor's
Equity Assn..

Theatre. Miss Harris made her stage debut at age
14 in a Grosse Pointe Country Day Sch. production
of The Hunchback of Notre Dame. She first appeared
on Bway as Atlanta in /t'’s @ Gift (Playhouse, Mar.
12, 1945); subsequently appeared as s waik-on in
the Old Vic company's productions of Henry IV.
Part 2(Century, May 13, 1946) and Oedipus(Cen-
tury. May 20, 1946); played Nelly in 7he Playboy of
the Western World(Booth, Oct. 26. 1946); the White
Rabbit in Alice in Wonderiand (In1l., Apr. S, 1947);
and Arianne in a pre-Bway tryout of We Love o
Lassie (opened Shubert, Boston, Mass., Aug. 25,
1947; closed National, Washington. D.C., Sept. 6,
1947).

She played one of the Weird Sisters 1n Michael
Redgrave’'s production of Macberk (National,
N.Y.C.. Mar, 31. 1948); [da Mac in the Actors Stu-
dio production of Sundown Beach (Belasco. Sept. 8.
1948); Nancy Gear in The Young and Fair(Fulton.
Nov. 22, 1948): Angel Tuttle in Magnolia Alley
(Manstield. Apr. 18, 1949); Felisa in Montserrat
(Fulton, Oct. 29, 1949); Frankie Addams in The
Member of the Wedding (Empire. Jan. 5, 1950); Sally
Bowles in / Am a Camera (Empire, Nov. 28, 1951),
and on tour (opened Cass, Detroit, Mich., Sept. 1,
1952; closed Her Majesty’s, Montreal, Canada,
May 2, 1953); the title role in Mademoiselle Colombe
(Longacre, N.Y.C., Jan. 6, 1954); Joan in The Lark
(Longacre, Nov. 17, 1955), and on tour (opened
Central City Opera House, Colo., Aug. 4. 1956
closed National. Washington, D.C., Dec. 22, 1956);
and Mrs. Margery Pinchwife in The Country Wife
(Adelphi. N.Y.C.. Nov. 27, 1957).

Miss Harns appeared as Ruth Arnold in The
Worm Peninsula (Helen Hayes Th.. Oct. 20, 1959);
Brigid Mary Mangan in Little Moon of Alban (Lon-
gacre, Dec. 1. 1960); at the Stratford Shakespeare
Festival of Canada (Summer 1960). played Juliet in
Rumeo und Julietand Blanche of Spain 1n King Jokn:
subsequently played Josefa Lantenay in A Shot in the
Dark (Booth, N.Y C.. Oct. 18, 1961); and June in
Marathon 33 (ANTA. Dec. 22, 1963).

Miss Harris played Ophelia in Hamlet(Delacorte
Th., June 16, 1964: Playhouse in the Park, Philadel-
phia, Pa. July 13. 1964); Annic in Ready When You
Are, C. B.!(Brooks Atkinson Th.. N.Y.C., Dec. 7.
1964), Teresa in The Hastuge (Bucks County Play-
house. New Hope, Pa.. May |, 1965); Georgina in
Skyscraper (Lunt-Fontanne Th., N.Y.C., Nov. 13,
1965); Blanche Dubois in A Streetcar Named Desire
(Falmouth Playhouse, Falmouth, Mass., June 22,
1967); Ann Stanley in Forty Carais (Morosco.
N.Y.C.. Dec. 26. 1968); and was in the cast of a
revival of The Women (Rep. Th. of New Orleans.
La., May 15, 1970). She was Anna Reardon in And
Miss Reardon Drinks a Little(Morosco, N.Y.C., Feb,

25, 1971) and on tour (1971-72); Claire in Voices
(Ethel Barrymore Th.. Apr. 3, 1972); Mrs. Lincoln
in The Last of Mrs. Lincoln (ANTA Th., Dec. 12,
1972); Mrs. Rogers in The Au Pair Man (Vivian
Beaumont Th., Dec. 27, 1973); and Lydia Cruttwell
in In Praise of Love(Morosco. Dec. 10, 1974).
Films. Miss Harris recreated her stage roles in the
film versions of The Member of the Wedding (Col..
1952) and / Am a Camera (Distributors Corp.,
1955); and appeared as Abra in East of Eden (WB.
1955); The Truth About Women(Continental, 1958);
The Poacher’s Daughter (Showcorporation, 1960);
Reguiem for a Heavyweight (Col.. 1962); and The
Haunting (MGM, 1963); The Moving Targe: (WB,
1966); Harper (WB. 1966); You're a Big Boy Now
(WB-7 Arts, 1967); Reflections in a Golden Eye
(WB-7 Arts, 1967); The Split (MGM, 1968); The
People Next Door(Avco Embassy. 1970); The Hiding
Place (World Wide. 1974).

Television and Radio. Miss Harris appeared on
the Hallmark Hall of Fame (NBC) in Wind from the
South(1955), The Good Fairy(1955, 1956), The Lark
(1956, 1957), in Little Moon of Alban (1958, 1964),
Johnny Belinda (1958. 1959). A Doll’s House (1959.
1960), Victona Regina (1961, 1962). Pygmalion
(1962, 1963), Ethan Frome, The Heiress. as Florence
Nightingale in The Holy Terror(Apr. 18, 1965), and
in the utle role of Anasiasia (Mar, 17, 1967). She
appeared also as Ophelia in Ham/et (CBS. June 17,
1964); in The Robrioz Ring (Kraft Suspense Th.
NBC. Sept. 24, 1964); at various times on Girl Talk
(ABC. 1964-65-66-67). on Rawhide (CBS, 1965);
Laredo (NBC. 1965): the Today Show (NBC, 1965- 66);
the Bell Telephone Hour (NBC. 1966); Bod Hope
Presents (NBC. 1966): Tarzan (NBC, Mar. 10 and 7.
1967); was in the telecast of the inaugural evening at the
restored Ford’s Th.. Washington. D.C, (CBS, Jan. 30
1968); The Big Valley (ABC, 1968); appeared on the
Dick Cavett Show (ABC. 100 1969); and in How Awful
About Allan (ABC, 1970). Miss Harris also played
on the radio in The Queen of Darkness(WOR Mys-
tery Th.. June 11. 1975).

Published Works. Miss Harris wrote Julie Harns
Talks 10 Young Actors (1972).

Discography. Miss Harris is on a recording of The
Hostage(Columbia Records. 1965); on Asia Society
Readings (1967); and Heroes, (Gods and Monsiers of
the Greek Myths (Spoken Arts, 1968).

Awards. Miss Harris received the Theatre World
Award (1949); the Donaldson Award for her perfor-
mances as Frankie Addams in The Member of the
Wedding (1950); the Donaldson Award and the Va-
riety NY Drama Critics Pollfor her performance as
Sally Bowles in / Am a Camera(1952); the Sylvania
(TV) Award for her performance in Wind from the
South(1955); and NATAS (Emmy) awards for her
performances as Brigid Mary Mangan in Little Moon
of Alban(1959)and in the utle role of Viciona Regina
(1962).

She received an Antoinette Perry (Tony) Award
nomination (1966) for best female musical star for
her performance in Skyscraper and a Tony award
(1969) for best actress for her performance in Forty
Carats For her performance in the title role of The
Last of Mrs Lincoln she received the Outer Circle
Award. the Drama Desk Award. and a Tony award,
all in 1973, and she was nominated (1974) for a
Tony for her performance in The Au Pair Man
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Julie Harris (Fanny)

afive-time Tony Award winner. is one
of the most versatile stars of the
American stage. She has portrayed
many roles ranging from contempo-
rary drama to classical tragedy to
musical comedy during the course of
her distinguished career. Miss Harris
was on the popular CBS-TV series
Knots Landing. She appeared at the
Long Wharf Theatre as Dora Car-
ringtoninCharles Nelson Reilly's pro-
duction of Under The llex by Clyde
Talmage. In 1976 she scored a smash
hiton Broadway with her portrayal of
Emily Dickinson in The Belle of
Amherst by William Luce. also di-
rected by Charles XNelson Reilly.
This production broke box office rec-
ords at the Kennedy Center for the
Performing Arts in Washington, D.C.
as well as Philadelphia and Boston.
She has also appeared on Broadway
with Rex Harrison in [a2 Praise of
Love, A Shot in the Dark with
William Shatner and The Lark with
Boris Karloff. With her appearance
in Sundown Beach and The Young
and the Fair, Miss Harris established
herself as one of Broadway’s most
promising young actresses. but it was
with her portrayal of the lonely twelve-

Bu

vear old Frankie in The Member of
the Wedding by Carson McCullers.
that she first gained national atten-
tion. winning both the New York
Drama Cntics’ Circle Award and
Donaldson Awards. Since then she
has had a tnumphant succession of
diverse roles from Mademoiselle
Colombe to The Country Wife, win-
ning many top acting awards and re-
ceiving Tony Award’s for memorable
performances in / Am A Camera. The
Lark. Fortv Carats. The Last of Mrs.
Lineoln and The Belie of Amherst.
Miss Harris has recreated her suc-
cessful stage roles for film. Some of
her credits include The Member of the
Wedding, [ Am A Camera, The Hid-
ing Place. East of Eden and The
Haunting. She has also been nomi-
nated for outstanding performances
In many television dramas including
A Doll’s House, Johnny Belinda, The
Lark and Pygmalion. all directed by
George Schaefer. Miss Harris will be
touring this September in the Pulit-
zer Prize Play by Alfred Uhry, Driv-
tng Miss Daisy. co-starring Brock
Peters.
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THE JulLLIARD ScHool

60 LINCOLN CENTER PLAZA
NEW YORK. NEW YORK 10023-6588

Biographical Note, Dorothy DelLay

Dorothy Delay began her distinguished career as a teacher
at The Juilliard School in 1948. She has been described as
the world's foremost teacher of the violin by publications as

disparate as the New York Times, France's Le Monde de la Musique,

and South Africa's Die Volksblad. Among her students are many

celebrated performers such as Itzhak Perlman, Cho-Liang Lin,
Anne Akiko Meyers, Nadia Salerno-Sonnenberg, Shlomo Mintz, Nigel
Kennedy, Robert McDuffie, Sarah Chang, Mark Peskanov, Midori,
Gil Shaham, and Kyoko Takezawa. Violinists of the Juilliard,
Tokyo, Cleveland, American, Takacs, Mendelssohn, Blair, Fine
Arts and Vermeer String Quartets have studied with her. She

has taught the concertmasters of the Berlin Philharmonic, the
Amsterdam Concertgebouw and many other major orchestras the
world over. Her former students teach at a score of the

outstanding conservatories in the United States and abroad.

Ms. DelLay has held master classes in Europe, Korea, Israel,
Japan, the People's Republic of China and South Africa. At
The Juilliard School she occupies the Starling Chair, and her
summers are spent in teaching at the Aspen Music School. Among
her many honors are the Artist Teacher Award of the American
String Teachers Association, the King Solomon Award of the
America-Israel Foundation, and honorary doctorates from Oberlin
College, Columbia University, Michigan State University and
the University of Colorado. She is a Fellow of the Royal College
of Music in Great Britain.
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Colwmbia Cluthierstty
aethe oot Ietu Dork

DOROTHY DelAY

For the Degree of Doctor of Music

In the whole history of music, you stand alone: the first American and
the first woman to become a powerfully influential teacher of the violin. From ltzhak
Perlman to Columbia’s Gil Shaham, from Midori to Nadja Salerno-Sonnenbery und
scores of renowned virtuosos, almost without exception the leading members of a
generation of violinists on the world’s concert platforms have heen nurtured by a
teaching style uniquely your own, modest, soft-spoken, open-ninded, encouraging,
exciting, helping students to discover themselves. Your phenomenal success at
teaching flows from a thorough understanding of learning; you practice the literal
meaning of "education”: to lead out rather than to impose upon. Your grateful and
abidingly loyal alumni have thus found their own distinct voices. Perhaps your
greatest achievement is that your students share not a particular technique or tone.
but great joy in their work. That is your gift to us as well. We rcjoice that you are
one Dorothy from Kansas who chose to stay here with us in the Emerald Citv. While
we also hail the wonders you have wrought at Aspen and Cincinnati. we salute you
today above all for your extraordinary work at Juilliard; you hegan when the School
was our neighbor on Momingside Heights and you have continued strongly into the
era of our joint degree program. Through the music of those whom you have guided
and freed, you have brought beauty and inspiration to the world.  Columbia

University is delighted to award you the degree of Doctor of Music, honons_

N

Gcorgc Rupp
President

ausda.

19 May 1994
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The Best Violin T eacher
11 the World

It was raining in New York City, and the chirteen-year-old Isracli boy who
had spent the morning drinking ginger ale in the bar and the afternoon
watching Million Dollar Movee in his dingy hotel room was in no mood
to play the violin. He and his mocher had just come from Tel Aviv o
New York so that he could appear on something called The Ed Sullivan
Shuw. She spoke no English. He had jet lag. Fle missed his friends, che
sun, and his violin teacher. So when the blond ludy in che black lamb coat
walked in and sawd she was from the Juilliard School, he greeted her with
a glare

Dorothy Delay had received a message to please audition the boy ac
his hotel, and when she saw himssiccing ac the toot of one of the twin beds,
she saw why: Back in Kansas, where Miss Delay was from, she had seen
many children who had survived polio. Flis mocher had said someching
in Hebrew, Miss Del.ay had said something in English, the two women
had bowed to one another, and the boy had taken out his violin. Then,
paying no attention to what he was doing, he had ripped chrough the
Mendelssohn Violin Concerto faster than Miss Delay had ever heard ic
played before. He was in a cerrible mood. He was also, Miss Delay saw,
an exctraordinary violinisc.

When he had finished, Miss Delay smiled. Then she stood up and
geseured and repeated, "I will do. . .1 will do,™ a few times to convey to

lezhak Perlman’s mother thatshe would do all she could to bring her son
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to study at che Juilliard School. It was a pantomime that the violin teacher
born in a small town called Medicine Lodge would be performing with
increasing frequency over the following quarter of a century with Japanese
mothers, Korean mothers, Italian, French, and Russian mothers, as her
“class” of students grew to include the most promising violinists any-
where, all those hundreds of children and teenagers with the tellale
crescent of discolored skin under the jaw whom millions of people would
eventually hear. lezhak Perlman was only the most famous name on che
list of former Delay students, which included nearly every successful
young soloist on the concert circuit, the violinists of ten major string
quartets (including che Juilliard, Tokyo, and Cleveland), young conduc-
tors such as Christian Badea and Michael Stern, concertmasters such as
Jaap Van Zweden of the Amsterdam Concertgebouw, faculty members
at Juilliard, Peabody, Eastman, Yale, and the New England Conserva-
tory, and orchestra violinists and private violin teachers almost every-
where.

W hen our conversations began in 1986, Miss Del.ay, sixty-nine years
old and facing the prospect of hip surgery, was teaching five days a week
at Juilliard, alternate Tuesdays at the New England Conservatory of
Music in Boston and the University of Cincinnati (where she was Starling
Professor of Violin, occupying a chair that had been endowed for a ceacher
“of the stature of Leopold Auer™), Sundays at Sarah Lawrence College, and
all summer at the Aspen School and Music Festival in Colorado.

Most mornings, she began her day with a cup of coftee and the
telephone. There were calls from students who had given concerts the
previous mighe in Paris or Tel Aviv or Seoul ("Miss Delay, last nighe |
play in large hall, thirty-five hundred people. Two years ago, | receive
cleven curtain calls. Lasc night, only nine. What | do wrong?™) or from
students who had arrived at Kennedy Airport for the first time and did
not know how to get to the place they were supposed to go ("Miss Delay,
is here speaking winner Tokyo National Competition Japan. How I go
Aspen?”). There were calls from che parents of her students ("We just
wanted you to hear what they wrote abour him in Germany. lc went
wonderfully!™). There were calls from managers who wanted to know
whether ic was all righe to book a certain concerto or recital program for
one of her students, from instrument dealers who had juse the violin, from
former students or their boyfriends or girlfriends who were passing
through. After the telephone calls came the mail: Piled up on the kitchen
table were letters, cables, newly printed records and audiocassettes—most
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of those audition tapes from around the world that, some months, came
in at the rate of two or three a day.

By noon, Miss Delay was driving herself across the George Wash-
ington Bridge—it was about an hour’s drive between her home in Rock-
land County and her studio at the Juilhard School in Manhattan—where
she would spend the nexe eleven hours. She often taughe from noon o
midnight without a break, flying or driving herself back and forth from
her various studios, and drawing not only students but their parents,
friecnds, managers, publicists, teachers, and other musical artists into a
web of relationships chat involved far more than learning how to play the
violin.

“What's the most significanc thing about her? When you geo righe
down to the nitty-griety, it's that she believed in me,” said lezhak
Perlman nearly chirty years after first meeting his teacher. “There was a
time when my parenes and Miss DeLay were the only people in the world
who believed 1 could have a career. The fact cthat | was disabled—a lot
of people looked at me with distorted vision. And she never did. She was
able to see.”

Teachers are not represented by managers and publicists like che
students they turn out. Nor do they get reviewed. Their worth is mea-
sured by the way their students develop, how well chey succeed, and,
more subtly, how well they live their lives. [o was tear of exactly chae kind
of responsibility that had led Dorothy Delay to swear, as a teenager, that
she herselt would never teach and that kept her honest ina world
dominated by authoritarian teachers, geriatric as well as adolescent prima
donnas, and insistent stage parents. She moved in chat world wich a
gentleness that her scudenes recalled years ateer they scopped visiting her
studio. Miss Delay's facher, who was a school superintendent, once told
her, “Before you say anything censorious about anyone, ask yourself three
questions: Is it true? Is ot kind? Is it necessary? 1f the answer to any one of
these is even a qualified no, you'd best be quiet.” And she remembered

i.

Miss Delay, as her students call her, was bornon March 31, 1917, into
a family where teachers and clergymen dated back to before the American
Revolution. Her macernal grandfacher, William Osborn, had come to the
small farming community of Medicine Lodge in southern Kansas when
the only houses were log cabins and he was the richest man in town by
virtue of owning a few more cows and acres than other people. His
daughter, Cecile, grew up wanting to be a concert violinist, a “wild and
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gorgeous dream,” the genesis of which Miss Del.ay would later lament
never having discovered. That dream, however, was what Cecile Del.ay
instilled into the first of her three daughters. Dottie DeLay could read by
the time she was three and play the violin at the age of four because her
mother taught her. She played her first public concert—in a local
church—at the age of five. Her mother said the world was hers for the
taking, and Dottie, sailing through school in an environment where most
families were not academically oriented, was easily the best in the class
no matter the subject, even though she was always the youngest by three
or four years.

“Insufferable” is the word Miss Delay punctuated with a laugh to
describe the child she was. "Comparing myself to others from the age of
four. I always wanted to be the best. [ think [ got that from my mother,
who always respected first-class achievement. [ don’t think babics are born
with that. Babies are born wanting to conquer the universe, wich a
tremendous curiosity and desire to know, and great confidence that one
can know anything one wants to—because they're not afraid. You only
become afraid as you start to fail. | chink the competitiveness comes later,
when the parent says, ‘Oh, you got a nincty-two. Did anyone do betrer?”
I don’t think there’s such a thing as anyone growing up in this country
without feeling competitive. You play hopscotch or jacks and you try to
rack up a score. 1t's unrealistic for a child not to be competitive, but ic's
a macter of degree: The trouble comes when the compeutivencess s so
strong that it's crippling. [fa person is sclf-confident enough to compare
and then to learn from what someone else is doing, then he can produce
the resules he wants.”

Miss Del.ay began her senior year of high school at age fourteen, stayed
home for one year at her parents’ insistence, and then entered Oberlin
College in 1933. Although the Depression had not devastated her family,
she had to support herself and worked three jobs during her freshman year.
She then transferred to Michigan State, in part because her parents urged
her toward a broader education than a conservatory offered, in part to
study with violinist Michael Press. In 1937, she was accepted as a
graduate student at Juilliard and, with thirty dollars in her pocket, no
family or friends in New York, and a determination that she would not
be coming back to the middle west, she headed east.

Unlike many of the students she would later teach and for whom she
would help to arrange luxurious living quarters and chore-free lives, Miss
Delay bepan life as a Juilliard student working as a live-in baby-sitcer.

T
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She had come to New York against her parents’ wishes and later said that
she would have done almost any kind of work to be able to stay there,
that she sometimes thought if worse came to worst she would get a job
as a chauffeur since she had been driving since she was eleven. Juilliard
was, for her, the first place she had ever been where it was not a snap to
establish herself as best. “I'll never forget my shock,” she sometimes told
her students, "when | walked into Juilliard the first time and realized
there were other kids who played the violin.” There were even people,
she had to concede, who played as well as she did.

In the late 1930s, the Juilliard School was situated on Claremont
Avenue just north of Columbia University, and its student body was far
less international in character than it would become after the Second
World War. There were few Europeans or Asians, and Del.ay’s impression
was that most of the students were Jewish. Certainly most of the violinists
were. Louis Persinger was the reigning violin teacher at the time, and his
students Isaac Stern and Yehudi Menuhin, as well as virtuosi Jascha
Heifetz, Joseph Szigeti, Nachan Milstein, Efrem Zimbalist, Mischa El-
man, and Fritz Kreisler, were all Jewish. One woman, Erica Morini, was
highly visible on the American concert scene; she, too, was Jewish, and
Miss Delay was often told that you had to be Jewish in order to really
play the violin.

This information surprised but did not dissuade Miss DeLay. “She's
closer to the ninetcenth century than to the twentieth and she has that
midwestern sense of the possible,” her husband of forty-five years would
explain to people struck by her acticude. “Everyone knows that if you sit
down and do things properly in a reasonable amount of time, you'd be
painting as well as Leonardo da Vinci! We had this conversation when
we met and we're still having it. She has a tendency to ignore real
obstacles. And if you ignore them, they sometimes cease to exist.”

Ed Newhouse met Miss Delay in 1940 aboard a Missouri-Pacific
railroad train bound for New York. Miss DeLay was twenty-three, still
at Juilliard, and had just completed a tour of South Amcrica with Leopold
Stokowski's All-American Youth Orchestra. She had worked on a re-
cording in Los Angeles, stopped off to visit her parents in Kansas, and
was on her way back home. Newhouse, who was born in Hungary, was
twenty-eight years old, a writer who had just published his first book of
short stories. He boarded the train in St. Louis and, in a story he liked
to tell, saw the back of her head. He strolled up to the water cooler to
get a look at her face and stared so intently chae she took her purse, which
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had been sitting on the aisle side of her seat, and, very gently, moved it
to the window side. Newhouse proposed in Harrisburg, Pennsylvania,
and his wife-to-be, he liked to say, did not agree uncil Trenton, New
Jersey. They were married six monchs lacer.

During her last year ac Juilliard, Miss DeLay conunued following up
on Violinist Wanted ads of every description and signed up wich a small
management which began to arrange concert dates. A soloist’s career had
been her (and her mother’s) goal since che time Doccic had given her firse
church concert, but, ac graduation from Juilliard, it did not look as
though she would have one. In her husband’s view, the conditions that
Miss Declay expects and sometimes helps create for her students were
unavailable to her. There was no way she could practice six hours a day
and support herself, she did not have anyone to manage che daily concerns
of food and laundry and bills for her, and she did not have a teacher who
both believed in her and had the interese in planning her career in the
way Miss Delay does for cach of her students.

Miss Delay, on the other hand, said that che problems she faced were
more psychological chan macerial, and of her own making racher chan
outside in the world. I was basically—how should I say?—not very
skilled socially,” she said, and former scudents recalled chac she had often
remarked on the same thing to chem. "I found the process of dealing wich
people very difficule. | wanted to go onstage and wanted everyone to think
chat what I'd done was perfectly wonderful. And I wanted to feel thac it
was wonderful . . .and chat never happened. I'd play a concere and everyone
would come to the party afterward, and I'd sit chere worrying abouc all
the things I had done wrong. Everyone would be happy except me. Soon
I started not answering my leteers and sabotaging my daces. I'm sure |
was not ready for che role of a concerc artist. 1 did noc like what | was
doing. It wasn't fun. I was horribly self-cricical. 1 chink it was my
competitive thing that was overly strong. . .maybe. . .I'm not sure what
happened to me.”

Together wich her sister Nellis, a cellist who later played in the New
York City Ballet Orchestra, Miss Delay founded the Stuyvesant Trio
(family mych had it chat they were related to Peter Stuyvesant), and she
also free-lanced around New York. But the bombing of Pearl Harbor soon
changed chat. Ed Newhouse volunteered for the military (he started out

as a drill and gunnery inscructor in the air force and wound up on the staft

of General Henry H. “Hap” Arnold), and Miss Delay became a camp
follower, moving from New York to Norch Carolina to Virginia, during
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which time she played a season wich the Nacional Symphony in Wash-
ingron and had her firse child, a son named Jetfrey. When Newhouse was
demobilized and che family had sectled in Rockland County, New York,
Miss Delay was pregnanc once again and chinking about maybe applying
to medical school. She was twenty-eight and home with her infanc
daughter whena friend called in che fall of 1946 and asked her if she would
like to teach once a week for a few hours ac the Henry Sereet Sectlement
School in Manhactan. From the first day, she later said, she was hooked.

“They played abominably,” she recalled later. “Three eleven- and
twelve-year-old lictle girls. Screeech! But [ had a lovely time. 1 got up
at five o'clock in the morning to take the bus to New York. It took me
almost three hours to gee there, buc | had never fele that way about work
before. To watch someone become able to do something he couldn’t do
before—well, chac is such a fabulous thing. People come in wich ideas
about themselves
thac—and chey're unhappy wich cheir selt-concepe. It you find a way to
bypass that kind of cthinking, they find they’re better chan they choughe
they were. I've always felt we only use a small part of ourselves.™

I'm this kind of person, | can do this, | can never do

A few weeks later, another friend, Robere Hufstadeer, then director of
the precollege division ac Juilliard, asked her to teach there. In 1947,
another friend asked her to come out to Sarah Lawrence, and wichout quite
knowing it, Miss Delay had undergone a career change. The assumption
once might make was chat she had caken up a tradicional woman’s pro-
fession to accommodace her growing family, but chac assumption would
be wrong. Since the birch of cheir firse child in 1943, the Newhouses had
employed a full-time housckeeper, and, wichin a few months of em-
barking on her teaching career, Miss Delay was working six days a week.

~—

In 1946, the Juilliard School had engaged anocher violin teacher, Ivan
Galamian, who soon became Miss Delay’'s mentor. Galamian was four-
teen years her elder. He had been born in Persia of Armenian parents, had
studied violin in Moscow, and then had emigraced firse co Paris, where
he studied wich Lucien Capet, and chen, in his mid-forties, co New York,
where he opened a private scudio. In 1944, he had established a summer
camp for scring players called Meadowmoune, in the Adirondack Moun-
tains of upstate New York, where his students from Juilliard, the Curcis
Institute, and clsewhere could continue their work under his supervision
as well as chac of cellist Leonard Rose, violinist Josef Gingold, and a scaff



















































































