


THE WHITE HOUSE

Office of the Press Secretary

For Immediate Release ~ September 17, 1996

PRESIDENT CLINTON NAMES SIX MEMBERS TO THE BOARD OF TRUSTEES
OF THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS

The President today announced his intent to appoint the following individuals to the
Board of Trustees of the John F. Kennedy Center for the Performing Arts:

James A. Johnson is Chairman and Chief Executive Officer of Fannie Mae in
Washington, D.C. He was appointed to serve as a member of the Presidential Advisory
Committee on Gulf War Veterans' Illnesses in May of 1995. Mr. Johnson was Managing
Director at Lehman Brothers from 1985 to 1990, and Executive Assistant to Vice President
Walter Mondale from 1977 to 1980. He is Chairman of the Board of Trustees of the
Brookings Institution and also serves on the boards of the Camegie Endowment for
International Peace and the Carnegie Corporation. Mr. Johnson will serve as Chair of the
Board of Trustees of the John F. Kennedy Center for the Performing Arts.

Ronald I. Dozoretz, M.D. is the Founder, Chairman and Chief Executive Officer of
OPTIONS Health Care (FHC Health Systems), the largest privately-held company providing
behavioral health care services throughout the United States and Puerto Rico. His wide range
of philanthropic and community interests has included board membership for the Virginia
Opera, the Virginia Stage Company, Virginia State University, United Way, RF&P, the
United Jewish Appeal, and the Hebrew Academy of Tidewater. He also served as President
of the Portsmouth Academy of Medicine and board member of the Psychiatric Society of
Virginia. He is a Founding Contributor to the Dozoretz National Institute for Minorities in
Applied Science at Norfolk State University, and was presented the Brotherhood A ward from
the National Conference of Christians and Jews and the Virginia AFL-CIO Paul Askew
Community Service Award. Dr. Dozoretz received a B.A. and medical degree from the
University of Buffalo and psychiatric training at Case Western Reserve University Hospital.
He served as a Lieutenant Commander with the U.S. Navy Medical Corps from 1966 to 1968.

Ann Dibble Jordan is currently a consultant and director of companies. Previously,
she was Director of the Department of Social Services for the University of Chicago Medical
Center from 1986 to 1987; Director of Social Services at the Chicago Lying In Hospital at the
University of Chicago Medical Center from 1970 to 1986; and a Field Work Associate
Professor at the School of Social Service Administration at the University of Chicago from
1970 to 1987. She serves as a board member of Johnson & Johnson Corporation, Automatic
Data Processing Corporation, The Traveler's Group, The Hechinger Company, and Salant
Corporation. She also serves on the board of Spellman College. Mrs. Jordan earned a B.A.
from Vassar College in 1955 and an M.A. from the School of Social Service Administration




at the University of Chicago in 1961.

Cappy R. McGarr is President of McGarr Capital Management Corp., a firm that
specializes in managing hedge funds. Mr. McGarr is also on the Board of Directors of
Centurion Trust Holding Company, LLC. He currently serves on the Board of Directors and
Executive Committee of the Dallas Symphony Association and is a member of the University
of Texas at Austin Development Board. Mr. McGarr is also a member of the Young
Presidents Organization (YPO). He has served on numerous local and statewide business,
civic and charitable boards. Mr. McGarr was employed with Goldman Sachs & Co. from
1977 to 1980. Mr. McGarr earned an M.B.A. in 1977, a Bachelor of Journalism in 1975, and
a Bachelor of Arts in 1973, all from the University of Texas at Austin.

Miles L. Rubin is currently Of Counsel to the law firm of Rubin, Rubin, Weinberg &
DiPaola, and serves as Chief Executive Officer of the Sun/Greater Texas Apparel Group and
the Polo/Ralph Lauren Jeans Co. Additionally, Mr. Rubin serves as Chairman of National
Direct Marketing Corporation. He has served as General Counsel and Chairman of Detroit
Iron & Steel Industries; President and Chief Executive Officer of Reliance Manufacturjng
Company; and General Counsel and Chairman of Puritan Fashions Corporation. He also
served as Chief Executive Officer of Dimona Textiles and Beer Sheva Textiles of Israel, and
Chief Executive Officer of Optical Systems Corporation. He is a founder of the Albert
Einstein Medical School and established and co-founded the Minority Scholarship Education
Program at Stanford Law School. He helped establish and served as Chairman of the WOZA
Africa Foundation, which served to bring South African playwrights, actors and writers to
perform in the United States during apartheid. Together with his wife, Nancy, Mr. Rubin
established the Stanford Loan Repayment Fund for law graduates entering public service. Mr.
Rubin earned a B.A. in 1950 from Stanford University and a J.D. in 1952 from Stanford Law
School, and serves as Chairman of the Board of Visitors of Stanford Law School.

James D. Wolfensohn is currently President of the World Bank, a position he assumed
in June of 1995. For the past six years, he has served as Chair of the Board of Trustees of
the John F. Kennedy Center for the Performing Arts. Mr. Wolfensohn is currently Chair of
the Institute of Advanced Study at Princeton University. He is also a member of the Steering
Committee of the Bilderberg Group, an Honorary Trustee of the Brookings Institution and a
member emeritus of the Board of Trustees of the Population Council. Prior to joining the
World Bank, Mr. Wolfensohn was President and Chief Executive Officer of James D.
Wolfensohn, Incorporated. He was previously employed as head of the Investinent Banking
Department of Salomon Brothers in New York, Executive Deputy Chairman and Managing
Director of Schroders Ltd. in London, and Managing Director of Darling & Company in
Australia. Mr. Wolfensohn served as Chairman of New York's Cammegie Hall from 1980 to
1991, and was on the board of the Metropolitan Opera from 1977 to 1993. He holds a B.A.
and LL.B. degrees from the University of Sydney and an M.B.A. from the Harvard Graduate
School of Business.

The Board of Trustees of the John F. Kennedy Center for the Performing Arts is
responsible for the maintenance and administration of the Kennedy Center. Specifically, the
Board is charged with four programmatic mandates: the presentation of classical and



contemporary music, opera, dance and poetry; the presentation of lectures and other programs;
the development of programs for children, youth and the elderly; and the provision of
facilities for civic activities.
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Those extremists who would dismantle our arts institutions en-
vision an America where only the rich, the powerful and the privi-
leged have access to the arts. But it is not for them to decide.

What they don't tell you is that America’s non-profit arts insti-
tutions generate 36 billion dollars in annual economic activity and
support 1.3 million jobs. During the endowment’s three decades
before this cultural strip mining began, the number of symphony
orchestras doubled, theater and dance companies grew by a factor
of ten. We must not allow this genuine progress to be undone by
the short-sightedness of a Congress that is setting the stage for the
complete elimination of federal arts funding.

Small town arts organizations, music therapists, individual mu-
sic teachers do not possess the powerful political action committees
which buy influence inside the Beltway. What we do have though is
the resolve of the vast majority of Americans who will not be scared
off, driven off, or bought off. Your elected officials have got to hear
from you. We must join together as a unified force — a loud and
insistent force — an undeniable force against those who've declared
war on America’s culture.

This past month, the Academy embraced a remarkable film called
“Mr. Holland’s Opus.” Please join me in welcoming the inspired

actor whose Oscar-nominated performance breathed life into Glen
Holland. Ladies and gentlemen, Mr. Richard Dreyfuss.\—]

RICHARD DREYFUSS
This evening is a celebration of music, the artists who create it, and
the act of creativity itself.

In the film, “Mr. Holland’s Opus,” there are two realities. One
is the life of a teacher, a reality that ends as a celebration. But the
other reality is the loss of music and arts programs in our schools,
and that is hardly a celebration. For some strange reason, when it
comes to music and the arts, our world view has led us to believe
that they are easily expendable. I believe that a nation that allows
music to be expendable is in danger of becoming expendable itself.

Perhaps we've all misunderstood the reason that we learn music,
and all of the arts, in the first place. It is not only that a student can
learn the clarinet, or someone else can take an acting lesson. It’s
that for hundreds of years it has been known that teaching the arts,
along with history and math and science, helps to create The Well
Rounded Mind that western civilization, and this country have been
srounded on. America’s greatest achievements — in science, in
Jusiness, in popular culture — would simply not be attainable with-
utan education that encourages achievement in all fields. We need

hat Well Rounded Mind, now. Because it is from that creativity
:nd imagination that the solutions to our social and political prob-
ems will come.

We seem to feel, in this country, lately that we simply spend too
nuch money... that we can’t afford to give our children the educa-
ion that we all grew up with. This is an insane anxiety that allows
s to forget that we are, after all, the richest country on earth, and
hat the real question is not what we can’t pay for, but rather how
an we efficiently pay for the kind of public education that we all

ant and need.

Cutting these programs is like tying our children’s hands be-
'nd their backs, and I don’t think anyone really wants to do that...
¢ hope too much for our kids, and for our country.

We are parents, most of us, and we are citizens, all of us. I urge

ot to let this happen.

VIEWER RESPONSES

COngratulations on another
powerful statement at the
Grammy Awards. Having Ri-
chard Dreyfuss speak after
you was a brilliant idea. I also
wanted to compliment you on
the article in “Grammy
Magazine.” It was one of the
best cases | have read on be-
half of the arts and the hu-
manities. Thank you for being
such an eloquent spokesman.

ELLEN McCULLOCH-LOVELL
Executive Director, President's
Commuttee on the Arts and

the Humanities

From all of us who know that
music and the arts are the
heart of culture — and should
be the heart and soul of our
schools — deepest gratitude
for all you do, including the
eloquent comments at the
Grammy Awards last night.

RICHARD J. DEASY

Drrector. Goals 2000, Arts Education

Partnership

On behalf of the American
Arts Alliance and its 2,600
nonprofit member institu-
tions we thank you for your
forceful speech last night at
the 1996 Grammy Awards in
defense of the National En-
dowment for the Arts (NEA).

Before a live television au-
dience estimated at over one
billion people, vou eloquently
and decisively delivered an
address in support of contin-
ued federal funding for the
arts. We hope that your public
call to arms against a recalci-
trant Congress bent on elimi-
nating the NEA will be acted
upon by the overwhelming

majority of ordinary Americans
who support our position. If
the results of last year’s
Grammy message are any indi-
cation, the answer will be a re-
sounding yes.

We would also like to thank
you for your involvement with
the motion picture “Mr.
Holland’s Opus.” We under-
stand that you were actively in-
volved in bringing this project
to fruition. Without a doubt,
this inspiring movie has won
over some former opponents of
federal arts funding and is a
prominent reminder of the need
for music and arts education.

Again, we are most grateful
for your continued public sup-
port and your advocacy work.

LEE KESSLER
Execurive Drrector, Amencan
Arts Alhance

On behalf of the staff and
membership of the American
Council for the Arts, please ac-
cept my sincerest thanks, not
only for your stirring remarks
atlast night’s Grammy Awards,
but for your long-standing and
treless support for the arts and
for arts education. We were all
so pleased, and proud, to hear
your strong remarks in defense
of continued Federal funding
for the arts. You said it all so
well, and we believe that the
simple truth of your words has
changed, and will continue to
change, the way many Ameri-
cans look at the arts and the
impact the arts have on our so-
ciety. You are a strong spokes-
man, and a good friend. We are
very lucky to have you.

VIRGINIA RHODUS

General Manuger. Amencan Council

Jor the Aris

































































































EDUCATION

Readin’, Writin’, Rhythm

After years of losing out to budget cutters, music
and art are making a comeback in public schools

WO YEARS AGO CHARLES R. BUGG

Elementary in Raleigh, N.C.,, was a

school in trouble. Test scores were

below the county average, and there
was little parental involvement. But now
the school sings—literally. In a science
class, students grasp the vastness of space
by listening to Gustav Holst’s symphonic
suite “The Planets.” Third graders studying
language arts create original poems with a
writer-in-residence and learn
how to choreograph a dance to
go with their verses. In music
class, pupils learn about frac-
tions as they study whole, half
and quarter notes.

Bugg Elementary is one of 27
schools in North Carolina ex-
perimenting with ways of using
the arts to improve basic skills.
It's too soon to make any defini-
tive judgments about whether
the four-year pilot program, be-
gun in the 1995-96 school year,
will boost reading and math
scores. But school officials say
there’s already plenty of evi-
dence that integrating music
and poetry into the curriculum
stimulates kids’ interest in oth-
er subjects. “Attendance is up
and behavior problems are
down,” says Jim Fatata, princi-
pal of the Bugg school.

North Carolina isn’t the only
state taking a second look at the
arts. Districts around the coun-
try are beginning to restore pro-
grams once eliminated as “luxuries” by fi-
nancially strapped educators. According to
a survey by the National Art Education As-
sociation, 28 states now require some arts
study before high-school graduation, com-
pared with only two in 1980. Even big urban
systems are re-evaluating the arts. In Los
Angeles the school board recently approved
a motion to provide elementary-school stu-
dents access to music lessons at least once a
week. And New York City Mayor Rudolph

COURTESY ASHLEY RIVER CREATIVE ARTS ELLEMENTARY SCHOOL

ssestoallofhis eity’ :
Some of the renewed interest in these
subjects grows out of research that shows
kids learn best when they are exposed to a
wide range of disciplines; that means art
and music as well as reading and science.

Hoop dreams: Dance students perform at As

There’s even some evidence that learning
music can stimulate development of critical
areas of the brain. One recent study of 78
preschoolers in California, for example,
found that individual piano lessons did a
better job of improving abstract reasoning
skills than computer instruction.

Another inspiration for including the arts
is the work of Harvard psychologist How-
ard Gardner. His 1983 book, “Frames of

- g

Mind,” designated musical ability as one of
seven distinct forms of intelligence (others
include logical-mathematical, linguistic and
interpersonal). Educators influenced by
Gardner have set up schools around the
country that use music and other arts to im-
prove overall learning. “If you look at most
conceptions of intelligence, they focus on
language or logic,” Gardner says. “How
could you explain great dancing or sculpt-
ing with that?” While he believes in teach-
ing the arts for their own sake, Gardner
so says that there are other benefits. In
usic classes, for example, kids learn math
y studying rhythm and can improve inter-
personal skills through participation in a
band or orchestra.

Not every district, of course, abandoned

ley Rir Elementary School in South Carolina

the arts. Ashley River Creative Arts Ele-
mentary in Charleston, S.C., opened its
doors in 1986. Just a few years later, it
ranked way above the state average in
standardized testing; scores have stayed
high since then. At PS 314 in Brooklyn,
N.Y., students attend dress rehearsals at
the Metropolitan Opera and then use the
plots and settings to help learn other sub-
jects, like history (after watching “Aida”)
or literature (after “Faust”). Students are
also creating their own operas —writing li-
brettos, building sets, composing music.
Since the collaboration started, in 1989,
test scores have improved enough to re-
move PS 314 from the state’s list of worst-
performing schools.

Even with many more success stories
like these, restoring the arts to public
schools won't be easy. A nationwide survey
of schools by The Instrumentalist, a music-

industry trade journal, found that half of
the money for music programs came from
outside fund raising, often by parents. That
effort is, of course, much more difficult in
poorer communities. “The real concern is
we're going to end up with a cultural caste
system where only the rich can afford ac-
cess to music education,” says John Mahl-
man, executive director of the Music Edu-
cators National Conference.

That would be a sad note indeed. Con-
sider the testimony of Aileen Chou, a fifth
grader at PS 314. After a recent visit to the
Met, she pronounced Charles Gounod'’s
“Faust” her favorite opera because it was
“cool.” Is there any higher praise?

BARBARA KANTROWITZ with CONNIE LESLIE
in Brooklyn and ANDREA COOPER in Raleigh

n
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The John E Kennedy Center for the Performing Arts

WASHINGTON D C 20566-0001
202 416-8000

June 30, 1997

Ms. Melanne Verveer
Chief of Staff

Office of the First Lady
The White House

Dear Melanne,

[t was very good to speak with you last week. As a follow up to our telephone
conversation the other night, [’d like to take this opportunity to reiterate the status of the
Center’s reauthorization proposal.

As [ mentioned, [ met with OMB Director Raines two weeks ago to explain the details of
the Kennedy Center’s reauthorization proposal and the importance of it being signed into
law by the end of this Congressional session. Director Raines was receptive and his staff,
Kathy Peroff, Jack Fellows and Memphis Norman, were present for the meeting and have
been working closely with the Center on the reauthorization proposal. Currently, OMB
Budget Examiner Memphis Norman is putting the finishing touches on an OMB proposal
for the Center’s reauthorization for Director Raines to send to Capitol Hill immediately
following the Fourth of July Congressional recess.

The proposal, as you know, authorizes the Center to receive funding in its Capital Repair
account in the amount of $171.0 million over 11 Fiscal Years with an advance
appropriation of $20 million each for Fiscal Years 1999, 2000 and 2001. The advance
appropriation was suggested by Kathy Peroff to enable the Center to aggregate funding
from several years and concentrate expenditures in order to accomplish construction
efficiencies in the restoration of the Kennedy Center building. The Operations and
Maintenance account would be funded at $13.0 million for Fiscal Year 1999 and then an
incremental increase of $500,000 a year over ten years.

In my meeting with Director Raines, he expressed concern about the level of support this
proposal might have from the House and Senate Authorizing committees and he was very
interested to learn about the impact the Kennedy Center’s work has on the District of
Columbia and its residents. I have sent Director Raines detailed information regarding



Ms. Melanne Verveer
June 30, 1997
Page Two

the plethora of Kennedy Center education and outreach programs in the District of
Columbia and have assured OMB that the Center’s Board of Trustees, including Speaker
Gingrich, Majority Leader Lott and the House and Senate Authorization Committee
Chairmen, as well as the House and Senate Appropriation Interior Subcommittee
Chairmen, have verbally given their support for our reauthorization proposal.

I realize the difficulties that come with attempting to pass a piece of legislation in a short
amount of time, but remain convinced that the support we have for this proposal on the
Hill, coupled with the diligence with which Administration officials pursued this plan, we
are able to have a Kennedy Center reauthorization bill signed into law this year.

I appreciate your support in this endeavor and ask that you call me or Jared Barlage in the
Center’s Government Liaison office if you have any questions about the status of our
efforts. Again, thank you for your interest in this matter. [ look forward to talking with

you Soon.

Prasident

/- Dawrence J. Wilker

cc: James A. Johnson
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such as the sculptures of the Pala,, ¥

Margherita in Rome or the Petschg\

Palace in Prague?”
As a young man studying art in ¢

8. postwar Paris on the G.I. Bill, Kelly

Fﬂmummmmmﬁmnmmncmnum
presents Hillary Rodham Clinton with a siivaetramed print.

Chronicle.s;

The Art of Diplomacy

By Sarah Booth Conroy
Special to The Washizgem Post

In the White House East Room,
where hangs the famous portrait of
George Washington, Hillary Rod-
ham Clinton recently began her fa-
vorite story about Dolley Madison
saving the painting when the British
set fire to the White House.

Mrs. Clinton stopped as a guest
frantically waved a hand over the
head of British Ambassador Sir John
Kerr. ]

“Is the ambassador here again?
Yes?” Mrs. Clinton asked to loud
laughter from her breakfast guests,
250 Friends of Art and Preservation
in Embassies. “He's heard me tell
this story before and ... wants to
make it clear that we're not any
longer at war,” she said with a grin.

Anyway, Mrs. Clinton continued,
Dolley Madison “saved something
that meant more than anything could
have meant to the continuation of
our country and the idea of freedom
and liberty. ... She didn't grab the
books of accounts of the White
House; she grabbed a portrait.”

The first lady stood by a litho-
graph titled “Leaves® by Ellsworth
Kelly, who just contributed 50 prints
to hang in U.S. embassies. Reiterat-
ing the Clintons' “strong support” for
arts funding, she praised Kelly and
three other contemporary artists
who had contributed their work—
guests Robert Rauschenberg, Roy
Lichtenstein and Frank Stella—as
well as the Friends, who since the
group was established in 1986 has
raised S9 million to embellish, reno-

vate and restore U.S. representation-

" al faclities abroad.

From- the White House, the
Friends dodged the roller skaters on
Pennsylvania Avenue to walk to a
buffet in the beautifully kept Blair
House.

The luncheon speech was as
meaty as the bon bon chicken.

Sen. Joseph R Biden Jr. (D-Del.)
gave an impassioned oration. He
praised the roles of art and diploma-
cy, denounced Congress's insuff-
cient funding for diplomacy and
urged expansion of NATO. He said
the Friends’ efforts allowed U.S. em-
bassies to function as “windows into
United States culture.” His own such
effort had gotten him .in trouble,
however. He came back from a visit
to he embassy in Prague all fired up

to have the elegant pool in its base--

ment repaired. “It almost lost me the
election,” he said wryly.

The Friends' daylong 11th annual.

event ended with a black-tie-and-dia-
monds dinner in the State Depart-
ment's Benjamin Franklin banquet
hall

w of State Madeleine Al

bright paid tribute to Kelly, whose-

work hung in her office when she
was the U.N. ambassador. “How
better to showcase the breadth of
American culture than to decorate
our mission to the U.N. with the
contemporary American creations
which inspire artists from Paris to
Tokyo? How better to recognize the
cultural debts we owe to so many
other lands than to refurbish works

ChelDas

. said, “I moved five times. trying to

find (an apartment| that had heat |
was alwayy cold. so cold it was hard

¥ todraw.

“One day, I went out to the market
and bought a hyacinth plant to make
believe it was spring. That's when |
started to draw leaves,” he told the

. Chronicler earlier.

Albright also recognized best-
selling author Katharine Graham.

= chairman of the executive committee
- of The Washington Post Co., who

received a Friends award. “With per-

: fect timing, as we remember the
- Watergate break-in 25 years ago,”
- she said, “we recognize Katharine

: avuﬁmmw—&socurso MESS

Graham's courage in defending
press freedom at home; her influ-
ence in helping Americans to under-
stand our state in events around the
world; and her role as a quiet pace-
setter in workplace equality for wom-
en.”

Mrs. Graham responded: “Having
just celebrated my 80th birthday,
preservation has suddenly become
my number one priority. Well, may-
be not that suddenty.”

She pointed out the importance of
embassy settings for “negotiations
and historic agreements. quiet con-
versations and glittering recep
tions—all of which bring people to-
gether to advance interests.”

She cited Friends Chairman Jo
Carole Lauder, wife of former ambas-
sador to Austria Ronald Lauder, for
realizing that “a beautiful and com-
fortable setting can go a long way to
reduce tensions and. contribute to
constructive dialogue.”

The late Ambassador Pamela Har-
riman “understood how important it
was, t0o,” Mrs. Graham said. “Her
knowledge of art and furnishings, as
well as her skill at entertaining,
helped her enormously in Paris.

“She was able to fund this by
herself—which very few are able to
do. This is why the work of Friends
of Art and Preservation in Embassies
is so important today.”

Dining on salmon, lamb, cham-
pagne com risotto and “Spirit of
FAPE sorbet bombe® with the
Friends and artists were the ambas-
sadors of Iceland, Spain, Italy,
Czechoslovakia and Great Britain,
U.N. ambassadors from Hungary
and Poland, and the deputy chief of
mission from the People's Republic
of China.

Undersecretary of State Thomas
Pickering and his wife, Alice, had
gallantly stood in the receiving line
for Albright, held up by a White
House meeting. The Friends under-
stood the delays of diplomacy.-

hingtonPost
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NEA

Survives

Key Vote

$98 Million Budgeted
For Agency in Fiscal '98

By Jacqueline Trescott
Washiogton Post Staf{ Writer

The National Endowment for the
Arts survived yesterday, ending a
year of nail-biting among supporters
fearful that the House’s Republican
leaders would fulfill their promise to
close the beleaguered agency. i

Instead. the wishes of NEA sup-
porters in the Senate prevailed, leav
ing the agency’s funds hardly cut at
all with ar appropriation of $98 mil-
lion for next year.

A joint House-Senate conference
thatmet to iron out the differences in
funding debated the fate of the NEA
for an hour. The House had pro-
posed no funding, and the Senate
$100 million.

Some new conditions will alter the
internal structure of the agency,
which was founded in 1965 to sup-
port artists and arts organizations
across the country. The conference
approved a directive to the agency to
solicit outside funds, ordered a 15
percent flexible cap on the funds
each state receives from the NEA
and suggested putting six lawmak: \
ers on the National Council of the
Arts. the agencys advisory board:
which reviews and approves alf
grants.

Rep. Ralph Regula (R-Ohio), the
chairman of the House Appropria:
tions subcommittee with jurisdiction-
over the NEA and the co-chairman of
the conference, said what the Senate
had proposed was “reasonable” and
that a hefty reduction would invite a
presidential veto. He then offered
the slight reduction of $2 million
from the Senate proposal and at-
tached a list of reforms.

Those conditions included an im
crease of the percentage of NEA™
funding that goes to the states. froRt
35 percent to 40 percent, empha:
sized that grants have a strong edu-
cational component, and would open’
up the grant qualifications to some
less-experienced groups and expand
the outreach of programs funded. -

No matter how limited the agens
cy's independence becomes, the
NEA has escaped a death threat that -
loomed when the year began.

In the fall of 1995 the House

See NEA, C8, Col. 4

NEA,From C1

leadership struck a deal with a then-
freshman group of Republicans to
end funding for the NEA in two
years. It was funded at a level of $99.5
million in fiscal 1996 and 1997, a
reduction of 40 percent from the
budgets of previous years. The con-
servative Republican ultimatum trig-
gered several fierce debates over the
propriety of federal arts funding and
decision-making at the NEA, and
loud and constant cries from both
opponents and bipartisan supporters
about the role of arts in American
life.

Yesterday’s S98 million compro-
mise was well below President Clin-
ton's request of $136 million for the
agency. The president had signaled
his concern about the issue when he
included remarks about the arts and
humanities in his State of the Union
address and then threatened to veto
the entire Interior appropriations

Yesterday's $98
million compromise

was well below
President Clinton’s
request of $136
million for the

agency.
bill—of which the NEA is one of the
most contested parts—if the NEA
weren't funded.

In July the House narrowly voted
to eliminate the NEA's fiscal 1998
appropriation, keeping the leader-
ship’s promise. Then last month the
Senate voted to give the agency $100
million for next year but also warned
that it was considering further re-
forms. Both the House and the Sen-
ate defeated amendments, offered
during open debate on the floor, to
increase the amount of block grants
that go directly to the states. Late last
week NEA backers in the House got
voice vote approval to accept the
Senate’s appropriations level. And
yesterday's action sealed that strate-
gy.

The conference committee, meet-
ing in a large basement room in the

Capitol—and somewhat prophetical- .

ly on the Senate side of the build-
ing—had a few moments of political
theater. Rep. Sidney Yates (D-Ill.), a
champion of the NEA through many
congressionai firestorms, requested
$1 million for a Vietnam veterans
museum in Chicago; and Rep. Rob-

ert Livingston (R-La.), the powerful
chairman of the House Appropria-
tions Committee, and Rep. George
Nethercutt (R-Wash.) suggested that
the money come out of NEA funds.
Sen. Pete Domenici (RN.M.) was
also looking for about $15 million for
a Hispanic cultural center in Albu-
querque.

When Livingston responded again
with the same view, Rep. David Obey
(D-Wis.), the ranking minority mem-
ber of the full Appropriations Com-
mittee, yelled at Livingston, “I don't
think any House member or senator
should be begging” for support.

Livingston repeated that the
House had voted this year to scrap
the NEA and said, “This conference
has to work out its differences one
way or another.” Then he apologized

to Yates and Domenici for any slight
of protocol.

An attempt by Nethercutt to cur-
tail the administrative budget by $10
million, giving the Dcmenici project
$3 million and the remaining $7
million to various firefighting. ac-
counts in the bill, was defeated by a
10-5 vote. Sen. Slade Gorton :fR—
Wash.), the chairman of the SenZte
Appropriations subcommittee that
approved the original $100 million,
said he didn’t want items separated
out. “Consider NEA just as the
NEA,” said Gorton, the cochairman
of yesterday’s meeting. i

The National Endowment for the
Humanities, created at the same
time as the NEA to support schohr
shlp. teaching and preservation; -ull
receive $110 million for next year: :

>
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Suddenly Seeking Sharon

u Sharon Pratt Kelly, it seemed, was
missing. Thelocal chapter ofthe National
Political Congress of Black Women, which
sheco-founded, wantedto honor the former
mayor tonight. But nobody knew where she
was. The usually connected were clueless.
“We have called everyone in the city,” said
Geraldine Boykin, former labor union exec
.. andpresident of the D.C. chapter.

The city's other mayors, Walter

" Washington and Marion Barry, are expected

atthe Capital Hilton reception tonight, as are
original D.C. Council chairman Sterling
Tucker and his current counterpart, Linda
Cropp. Boykin said the group wants to rally
for home rule and defend democracy.
While her political sisters have conducted
a search for Kelly, the ex-mayor has
conducted a “Search for Meaning,” the title
ofthe latest essay on her Web site,
http.//wwrwspiritforamerica.com.
Underground, Kelly has become such a
defender of democracy that she advocates
eradicating representation and giving power
right back to the people.
The Source reached her on the third ring
yesterday. She seemed mystified thatshe
was considered missing. “l have been
- keeping alittle bit of a low profile,” said Kelly,
- who was the capital's mayor from 1991 to
1995, “but 1 do respond to some of my

. e-mail.” She’s been doing “a fair amount” of
speaking around the country. “I'm not that
mysterious at all,” she said. “I'm still quite
accessible.”

Boykin was completely understanding.
Noting the difficulties of mayoralty in this
town, she said, “1 could understand why
anybody would want to go into hiding.”

The Reliable Source

By Ann Gerhart and Annie Groer

No Blood, Lots of Gore:
The Veep & the V-Chip

twasfamily hour in front of the TV set yesterday at the
White House, and Vice President Gore was hogging
the remote.

Gore had assembled a group of local children and parents
in the Roosevelt Room to promote a new TV rating system,
which will go into effect today, as well as demonstrate the
“V<chip,” which will soon be mandatory in new televisions.
The technology lets parents block programming they find
objectionable, and the vice president got to show it off,
reports The Post’s John Harris. One moment, the group was
watching “Sesam e Street.” But when Gore switched
channels, there was a briefimage of “The Texas Chainsaw
Massacre,” the gory cult movie classic, before the screen
went blank. “That’s not too complicated, is it?” Gore cooed.

Gore also rapped NBC—although he didn't mention the
network by name—for being the only major network not
using the new rating system. The vice president predicted
NBC would soon succumb to “moral pressure” and adopt the
expanded ratings, which ale rtviewers to programs with
sexual content (S), coarse language (L), violence (V) and
fantasy violence of the sort seen in cartoons (FV). If parents
used their V-chips to block out all that, there'd be nothing left
to watch except campaign finance hearings on CSPAN.
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The Big Library's Big Bash i<
» The Library of <M
Congress, which!’ #
marksits200th *
anniversaryin %
2000, holdsits P~

)
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No “Texas Chalnsaw Massacre” on this TV: At the White House, the vice president demonstrates safe surfin:. y

firsteverfund- ' 4
raiser next monlh

tofinanceits ' o
bicentennial 7
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Velvet-voiced b
actor James E‘ar! !
Jones,a TV -
pitchman for Bell“ :
Atlantic's Yellow *
Pages willemcee a black-tie, $2, SOOalxckcl
4+ dinner dance on Tuesday.

Actors Avery Brooks and Zoe Caldwell W}l'l

., read from historic works, and opera stars

FILE PHOTO

Jones, hosting.

i Marityn Horne and Jerry Hadlcy will singin®

l the just-renovated Coolidge Auditoriwsn. !

',‘ Proceeds from this bash and future fund-*"*

" raigers will pay for programs to promote

Amenca s oldest federal cultural institution. ©

Aﬁerall the library is home to 112 million

-_‘ items, including the inanuscripts of 23 US. **
presidents, countless inventors, poets, writ-

= elsand yes. the BellAtlantic Yellow Pages..

First ofall, I'm going to play “‘What a Friend We Have in Jesus” and “Onward Christian Soldiers.” I'm gonna play
and play and playand play, till I can't play no more. A
Eunice Simpson, after Judge David Perez’s final ruling yesterday in Santa Monica, Calif., that a $20,000 piano in

the house of her son, O.J. Simpson, was a 1984 gift from him and then-wife Nicole Brown Simpson and could not be sold to help pay

S—

the $33.5 million in damages a civil jury ordered him to give the family of Ron Goldman, Reuter reported.
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JIM
JEFFORDS

For Immediate Release UNITED STATES %%%W&kmom
July 15, 1897 (202) 224-8770

JEFFORDS INTRODUCES BILL TO REAUTHORIZE THE
ARTS AND HUMANITIES ENDOWMENTS

WASHINGTON, D.C. -— The Chairman of the Senate Labor and Human
Resources Committee today Introduced legislation reauthorizing the national
endowments for the arts and the humanities. Jeffords' bill would authonze

each endowment $176 million In FY ‘88 and such sums as necessary in FY's 1989-
2002.

“I think It is clear that the endowments bring enrichment to millions of Americans
each year. They play an essentlal role in ensuring arts and humanities programs are
widely avallabla to all citizens. We have seen that childran involved In arts programs
score higher on their SAT's, and these programs play an important role in bringing locsl
and regional programs to wider audiences,” Jeffords said.

Among the key elements of the bill:

* Directs all funds appropriated above FY '97 levels be made available to
arts education programs.

* Merges key administrative functions of the NEA/NEH.

* Limits funds the NEA/NEH can spend cn administration.

* Eatablishes a procedure for tha recapture of funds if a grant becomas
commercially successful.

* Prohiblts any funds awarded to be used for lobbying or for general
membership services.

* Malntains strict prohibition on funding for projects which are obscene.

Chairman Jeffords said he intends to markup the bill in the Labor Committee on
July 23.

e i e s————
Washington, D.C. (202) 224-5141 ¢ Burlington (802) 658-6001 ¢ Montpelier (802) 223-5273 « Rutland (802) 773-3875

10ll Free 1-800-835-5500












Nationa] Endowment for the Humanities: Establishes 3 grant programs at (he Humanities
Bndowment: Partnarship Grants, Natlonal Grants, end Research and Scholarship Grants.
Authorization of appropriations are as follows: $175,000,000 tor fisoal year 1998 and such sums

as nocessary for flacal years 1999 through 2002.

Partnership Grants: (30% of funds appropriated to the NEH)

Purpose: To support programs of the humanities councils at the state and local levels through
the basic stats grunts. This includes elementary and secondary education in the humanities
(reserving at least 5% for such activitles). These funds have a 1:1 matching requirement.

National Grants; (35% of funds appropriated to the NEH)

Purpose: To support programs the public humanities end education in the humanities that
have a national eudlouce end are of nationsa] significance. Grants may be awardedtogroups or
individuals. Federal funds in the aggregate in the National and the Ressarch and Scholaehlp grant
catogories shall be matched 1:1. Awards of grants for endowment building or capital projects ghall
be matched 3:1. Projects may include: projects in museums and historical organizations,
endowment building, projects {n libraries and archives, public humanities pmjects, technology
activities, und teacher training in the humanities.

Research and Scholarship Grants: (35% of funds appropriated to the NBH)

Purpose: To encourege the development and dissemination of significant scholarship in the
humenitiss. Federal funds in the aggregate in the National and Research and Scholarship graant
cutegories shall be matched 1:1. May include: fellowships for college and university faculty and
independent scholars, dissertation grants, summer stipcnds, scholarly publicatons, reterenco
matenals, basic research, institutional programs, and preservation and eccess.

Reforms

*Merge key administrative functions of NEA/NEH, {ncluding facilities and space, records
management, contracts, procurement, printing, mail and library services, and inspestor genaral

*Limits funds the NEH may spend on administration to 12% of approprialod funds when
appropriations ate above $150 million; caps administration at 17% in other cases.

“Establishes a prooedure for the recapture of funds if a grant becomes commeroially
sucoosnful.

*Prohibits any funds awarded to be used for lobbying or for gencral membership services.

*Prohibits fimds in basic grants to states from being used to supplant rather than supplemont
non-federal funds.

*Deorcases the mombership of the National Council on the Humanities from 26 to 20.

*Allowa state humanities councils to be eligible tn compete for grants in tho National and
Research and Scholarship grant categories.
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FOR AMERICA

Membership Enroliment Form

YES! | want to help create a secure future
for federal arts funding.

Basic

Membership: 0 $25

Contributing 3 $50 3 $250

Memberships: a $75 3 $500
A $100

Leadership 3 $1000 3 $5000

Gifts: O $2500

Other: 0$ —

O Plcase send me volunteer information

PLEASE NOTE:

e Contributions to Arts for America are not tax-
deductible.

e Make checks payable to Arts for America.

®* e strongly encourage people to join as individual
members. Contributions should be made with
personal checks. Corporations may become Arts for
America members, but their membership contribu-
tions are not tax-deductible under Section 162(e).

e None of your Arts for Amcrica membership fee goes
to the Arts for America PAC.

Name:

Address:

City/ST/Zip:

Daytime phone:

Fax: E-mail:

Mail this form and your contribution, to:
Arts for America
PO Box 27994
Washington DC 20038-7994

Questions? Call Arts for America at 202-289-8981

arts

FOR AMERICA

Providing information, training,
advocacy and resources to create a

secure future for arts funding.

FACING THE

environment

It has never been more popular to attack the arts and humanities:

“My own view of the matter is the National

Endowment for the Arts offends the Consti-

and cut out ncedless spending. And if the tution of the United States. My own view is

National Endowment for the Arts isn't that there is no constitutional authority for it
needless spending, then nothing is.” to exist.”

Donald Wildmon, Rep. Dick Armey (R-TX)

American Family Association House Majority Leader

“In fairness to our children and those who
come after us, we have to tighten our belts

“Abolish the National Endowment for the
Arts which still uses our tax money to fund place and fumigate. It's all over. These are
pornographic and anti-Christian ‘art’ blasphemous assaults on God himself, with
projects.” our tax dollars.”

National Survey of Christian Voters, Pat Buchanan

Christian Coalition Republican Presidential Candidate

“Co in that gallery, tell them to padlock this

MEETING THE

challenge

The rules have changed, and our strategies must change as well:
Despite the best efforts of arts advocates nationwide, federal funding for the arts is in more
danger than ever before. @arts FOR AMERICA brings new strategies to the challenge of
reviving the federal commitment to the arts. arts FOR AMERICA provides the opportunity
for individuals who value cultural funding to demonstrate our widespread support and partici-
pate in the political process more fully than ever before. arts FOR AMERICA was created in
a way that allows for greater flexibility in lobbying than most cultural organizations, and has

established a political action committee in order to participate in elections.



WHAT WE CAN DO:

the plan

Arts for America works to meet the
challenge of preserving arts funding
through an integrated program of issues
education, electoral and legislative

process training, and political action.

ISSUES
EDUCATION

The Arts for America Newsletter provides
information on federal legislative activity related
to the arts, including voting records, information
on pending legislation, and other news affecting
the future of arts funding.

Lobbying efforts are focused on providing
members of Congress and their staffs information
about the arts field and the value of federal
funding of the arts.

Arts for America will serve as a resource for the
media and other groups by working to make a
place for arts funding on the national policy
agenda.

ELECTORAL AND LEGISLATIVE
PROCESS TRAINING

Arts for America workshops provide practical
information on how to maximize the impact of
yeur local advocacy work, and how to dcal with
the new realities on Capitol Hill, including:

® Increasing the impact of lobbying visits
® Ways to get and keep arts on the agenda

e Lcarning the structure and strategies of
working in your local elections

e What to expect when you volunteer
for a campaign

® How to become a delegate

® How to run for office

POLITICAL
ACTION

Because federal law prohibits Arts for America
from making contributions or expenditures in
conncection with federal clections, Arts for
America has established the Arts for America
Political Action Committee (Arts for America
PAC), which makes contributions on a bipartisan
basis to candidates who support the arts

As a member of Arts for America you'll have the
opportunity to participate in the Arts for
America Political Action Committce.

arts

FOR AMERICA
network

The long-term potential of Arts
for America depends on building
a large and active constituency
of people throughout the United
States to participate in educa-
tion programs, lobbying, and

membership development.

Please check on the response
form if you want information
about volunteering with Arts for

America.

CREATING A FUTURE
FOR CULTURAL FUNDING:

the goal

] have been in business for 40 years, and
business is a cost-cutting process. | have cut
and | have cut, but the one thing you do
not cut is those things that are quintessen-
tial to the very essence of the community in
which you live. Please do not cut the
National Endowment for the Arts.”

Rep. Amo Houghton (R-NY)

“Cutting funding for the NEA is short-
sighted. NEA is the Federal Government's
vehicle for funneling funds to local and
state arts and humanities councils and
organizations. Cutting, if not eliminating
NEA is tantamount to cutting locally
controlled resources. Such an action will
have long-term repercussions that could
lead to the destruction of community-based
arts activities and programs.”

Rep. Jane Harman (D-CA)

“Supporting the arts is as much sound
economic policy as the Government
building the interstate highway network,
funding airports, or paying for basic
research in agriculture, energy, health or
any other area. No nation in history has
developed a great culture, or a strong
spiritual life, without some significant
government involvement, not to determine
the message but to assure the resources of
growth and to stimulate the competition
that induces greatness.”

Rep. Nancy Johnson (R-CT)
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PERSONAL

October 30, 1996
Dear Arts for America members:

I write to you today in my capacity as a volunteer and board member of Arts for America. As
you know, Arts for Americais an independent 501(c)(4) organization that works to meet the
challenge of preserving arts funding through an integrated program of issues education, electoral
and legislative process training, and political action.

Arts for America has collected information related to the Republican and Democratic party
platform positions on the arts and humanities as well as information on presidential candidate
positions and statements on the arts. We hope that you as a concerned private citizen will find
this information useful. In addition to members like you, we were able to send this information to
another 600 concerned citizens.

The arts community in this country has faced enormous attacks by legislators on Capitol Hill and
we have seen the budgets for the NEA and NEH slashed by 40 percent. However, it was only
through concerted citizen action, by individuals such as you, that the remaining 60 percent was
saved. Allindications are that these attacks on federal funding for the arts and humanities will
continue in the coming year when Congress returns in January.

Arts for America provides the means for you as an individual to transform your passion into
action. Arts for America, and its political action committee, the Arts for America PAC, were
formed in 1995 to help create a new future for the arts and humanities. We believe that a strong
federal commitment to the arts and humanities is appropriate, important, and achievable.

Our goal is to deliver a united, pro-arts message to Congress from a large group of politically
active individuals like you who care about the issues that affect them. I have enclosed another
membership brochure for you to pass on to someone else who would be interested in becoming a
member. You may also wish at this time to make an additional donation to Arts for America
and/or Arts for America PAC.

We will soon send you the details about the contributions that our PAC has made this year to
several pro-arts congressional candidates. By the election, we will have contributed close to
$25,000 in just our first year!

Sincerely, '

O jqﬂf’b\

Robert L. Lynch

PO BOX 27994, WASHINCTON, DC 20038-7994 TEL: 202-289-8981 FAX:202-289-8983



AP News Report Excerpt

Presidential Candidates’ Positions on the Arts

The Associated Press reported the following responses to an arts question asked of the major
presidential candidates on January 30, 1996. These same answers were released again by
Associated Press on September 16, 1996.

ISSUE:

QUESTION:

ANSWERS:

“A l »”

“Do you support federal subsidies for the arts?”

President Bill Clinton

“The National Endowment for the Arts - in partnership with individuals,
corporations and foundations - has brought art and culture to communities
large and small throughout the country. The arts provide Americans of varied
backgrounds an opportunity to share experiences they otherwise may not have.
Federal subsidies for the arts - less than 0.02 percent of the federal budget -
help attract tourists, stimulate business, and expand the tax base. This small
investment expands the education and cultural base of all Americans.”

Senator Bob Dole

“I opposed the establishment of the National Endowment for the Arts in 1965
and I continue to question why the federal government should be actively
involved in the culture business. I support the elimination of the NEA.”



Senator Bob Dole: Record on the Arts

Actions taken by Senator Dole regarding the arts:
Over the last few years, Senator Dole has had a mixed record on support for the arts while he

served in Congress

In 1992, Senator Dole voted for a 10 percent cut to the National Endowment for the Arts (NEA).
He also voted for an amendment sponsored by Senator Jesse Helms to add restrictive content
language to grants made by the NEA.

In 1993, while Senator Dole voted against a Helms amendment to abolish the NEA, he did vote to
allow Senator Helms to introduce two other weakening amendments to the NEA’s appropriations
bill that would have allowed a drastic reallocation of national funds to the states and would have
allowed NEA fellowship grants to individual artists to be abolished.

In 1994, Senator Dole cast a “no vote” to an amendment that would have allowed Senator Helms
to introduce an amendment to add content restrictive language to the NEA’s appropriations bill.
In that same year, Senator Dole voted against all GOALS 2000 education reform legislation,
which for the first time ever recognizes the arts as a core subject area in basic K-12 education and
therefore provides funding for arts in education.

In 1995, there were no roll call votes on the Senate floor that specifically effected arts legislation.

In 1996, there were no roll call votes on the Senate floor — before he resigned his Senate seat —
that specifically effected arts legislation.

Quote from Senator Dole regarding the arts:
When asked by Associated Press whether he as a presidential candidate supported federal

subsidies for the arts, Senator Dole responded:

“I opposed the establishment of the National Endowment for the Arts in 1965 and I continue
to question why the federal government should be actively involved in the culture business. 1
support the elimination of the NEA.”

Associated Press

January 30, 1996 and

September 16, 1996



President Clinton: Record on the Arts

Actions taken by President Clinton regarding the arts:
President Clinton, in vetoing the 1997 Interior Appropriations bill, wrote this to Congress:

“The Administration objects to the [Senate Appropriations] Committee’s low levels of funding for
the National Endowment for the Arts (NEA), the National Endowment for the Humanities (NEH),
and the Institute of Museum Services (IMS). The Committee’s recommendations for NEA and NEH
represent about a 40-percent reduction for both agencies below FY 1995 levels, and would severely
jeopardize their ability to provide important cultural, educational, and artistic programs for
communities across America. The Administration urges the Senate to approve funding for the NEA,
NEH, and IMS at the requested levels and supports the Senate’s commitment to the continuation of
NEA and NEH in the out-years.”

President Bill Clinton, September 13, 1996

President Clinton, in vetoing the 1996 Interior Appropriations bill, wrote this to Congress:
“This bill is unacceptable because it would unduly restrict our ability to protect America’s natural
resources and cultural heritage...the bill represents a dramatic departure from our commitment to
support for the arts and the humanities. It cuts funding of the National Endowments for the Arts
and Humanities so deeply as to jeopardize their capacity to keep providing the cultural, educational
and artistic programs that enrich America’s communities large and small.”

President Bill Clinton, December 1995

In his 1997 budget message and negotiations, the President strongly recommended restoring funding
to the NEA, the NEH and the IMS. Additionally, President Clinton has recommended and signed
into law increases in GOALS 2000 funding each year for the last few years.

“Exposure to the arts must be a part of every child’s schooling. Whether a youngster grows up in a
ghetto, on a farm, in a city or a suburb, the arts are a vehicle for self-expression and for building
self-esteem. The arts enable children from all backgrounds to develop their individuality and to
contribute positively to the larger mosaic of American culture...As a part of our Goals 2000
legislation, the arts will become a core subject in the school curriculum, along with English, math,
science, history, civics, geography and foreign language...If we plan wisely today, our children will
enjoy a lifelong connection to the arts, to our collective spirit, and to the never-ending process of
learning.”

President Bill Clinton, April 14, 1994

The First Lady has drawn attention to the central role that the arts and the humanities play in

children’s lives as she highlights programs that work around the country.

e She visited the Manchester Craftsman’s Guild in North Pittsburgh and Gallery 37 in Chicago-
programs for youth, including those at risk.

« Ina White House ceremony recognizing the work of the National Endowment for the  Arts, the
National Endowment for Humanities and the Institute of Museum Services, she released Coming

Up Taller: Arts and Humanities Programs for Children and Youth at Risk, prepared by the
President’s Committee on the Arts and the Humanities.



The Administration has encouraged programs and partnerships within the government, such as the
youth program “Pathways to Success” fundec by the Department of Justice and the National
Endowment for the Arts.

President Clinton appointed strong, energetic leaders to head the federal cultural agencies:
« Jane Alexander as Chair of the National Endowment for the Arts

« John Brademas as Chair of the President’s Committee on the Arts and the Humanities
« Diane Frankel as Director of the Institute of Museum Services

« Sheldon Hackney as Chair of the National Endowment for the Humanities

The President revitalized the President’s Committee on the Arts and the Humanities and charged the
Committee with increasing private sector support for the arts and the humanities and the public’s
perception of their value to society.

The President has honored some leading artist, scholars and cultural institutions.

« The National Medal of Arts and the Frankel Prize for outstanding work in the humanities
awarded each year in a ceremony at the White House. Those honored have included: Ossie
Davis and Ruby Dee, Charles Kuralt, David McCullough, Ray Charles, Robert Rauschenberg and
Arthur Miller.

« The National Award for Museum Services honoring museums for community involvement were
presented by the First Lady in October 1994 and 1995.

« The National Heritage Awards, also presented by Mrs. Clinton, recognize great folk artists that
enrich our culture.

« The Presidential Design Awards, hosted annually by the First Lady, showcase the best in federal
design and construction.

The First Lady opened the White House for exhibits of American art that are on display for the

visiting public to see.

« The First Lady created the White House Sculpture Garden to showcase 20th century American
sculpture from museum collections all around the country, and to make these works accessible to
the thousands of White House visitors every day.

« The First Lady assembled the White House Crafts Collection, a permanent collection of 72 pieces
by 77 outstanding American artisans. The collection has also toured the United States.

guotes from President Clinton regarding the arts:
“For more than two centuries, the arts and the humanities have helped Americans transcend

political, religious, racial and ethic divisions by engaging us in the common task of interpreting
and expressing the meaning of human experience. When we read each other’s stories, discuss each
other’s ideas, and feel each other’s emotions through dance, painting and song, we come to
understand the complexity and texture of each other’s lives. In doing so, we gain a greater
appreciation and understanding of the breadth of human thought and emotion. And we gain a more
profound sense of our common purpose as Americans.”

President Bill Clinton, October 1994

“America has flourished for over 200 years because of our willingness to cultivate the human spirit.

In these challenging times, when some are questioning the value of public support for the arts and

huwmanities, we must remember that these pursuits are not a luxury that we can live without - they

are a vital part of our national character, the motivating force that makes us who we are.”
President Bill Clinton, October 1995



AMERICANS

FOR MORE INFORMATION

For more information on this exciting new

organization and becoming a charter member:

AMERICANS FOR THE ARTS

927 15TH STREET, NW

12TH FLOOR ONE EAST 53RD STREET
WASHINGTON, DC 20005 NEW YORK, NY 10022
202 371.2830 212 223.2787

FAX: 202 371.0424 FAX: 212 980.4857

Formerly the National Assembly of Local Arts Agencies

and the American Counal for the Arts

FOR THE

ARTS

Announcing an important new national
organization for organizations and individ-
uals across the United States committed

to the arts and culture: Americans for the
Arts. 7 Supporting the arts and culture
through private and public resource
development, leadership development,
public policy development, information

services, public awareness and education.

PHOTOCOPY
PR SERVATION
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AMERICANS FOR THE ARTS

927 15TH STREET, NW

12TH FLOOR

WASHINGTON, DC 20005

202 371.2830

FAX 202 371.0424

ONE EAST 53RD STREET

NEW YORK, NY 10022

212 223.2787

FAX 212 980.4857

Formerly the National
Assembly of Local Arts
Agenaes and the American

Counal for the Arts
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1996 ELECTION ANALYSIS November 22, 1996
Revised
To: Americans for the Arts members and advocates

From: Bob Lynch, President and CEO
Nina Ozlu, Vice President of Government Affairs
Re: Election Impact on the Arts

i i | Arts Fundin
While the Presidency remains Democratic and the Senate and House remain under Republican
control, there is a slight conservative shift in the Senate and a more moderate shift in the House. The
lessons learned from the last two years of working within a divided government and the fact that
moderate Republicans and Democrats did very well on their re-election bids could set the tone for a
more moderate 105th Congress, one that we hope will seek to find more common ground with the
President.

resi Clinton Win : isi for the Arts Li
Certainly the re-election of President Clinton confirms a commitment to federal funding for the arts,
especially since presidential candidate Robert Dole had stated his position on the National
Endowment for the Arts (NEA) was to eliminate its funding all together. In fact, President Clinton may
take a much more visible stand to preserve and even increase federal funding for the arts during his
second term. Strong leadership to secure increased funding for the arts will also help President
Clinton continue to build the legacy for his presidency. Additionally, Vice President Al Gore — looking
ahead to the next presidential election in the year 2000 — will likely have a strong policy influence in
this area, as well. Gore had an excellent voting record on the arts during his tenure in the Senate.

ore C ive: u Main
For the last two years, the Senate has been the stronghold in preserving the NEA's budget. An
increase in conservative freshman Senators, who replaced more moderate ones, does cut by 3 votes
the wide margin of support the arts have enjoyed for many years. The arts should be able to still
count on at least two-thirds of the Senate to support funding and possible authorization of the NEA,
despite Senate Majority Leader Trent Lott's (R-MS) leaning toward phasing out the NEA. The Chairs
of the Appropriations Committee and Interior Subcommittee will also play very influential roles.
Senator Ted Stevens (R-AK), a very strong arts supporter, is set to take the Chairmanship of the full
committee and also possibly remain as a member on the Interior Subcommittee. Senator Jeffords
(R-VT), one of the strongest and most vocal supporters of the arts, will play a critical leadership role
on the Appropriations Committee and as Chair of the full Committee on Labor and Human Resources
and possibly also stay as Chair of the Senate Subcommittee on Education, Arts and Humanities.

Whlle the arts gamed atleast 6 to 10 supportnve freshman House Members the biggest struggle to
maintain funding for the NEA will take place in the House. The Republican leadership in the House is
among the NEA's most adamant opponents, but the move to more moderate ground will help the
arts. For the last two years, the arts have helped build a sizable Republican moderate group of arts
supporters. These moderate Republicans, along with a stronghold of supportive Democrats, will be
the key players to move a funding bill for the NEA through the House. House Interior Appropriations
Chairman Ralph Regula (R-OH) will need the persuasive powers and support of these moderate
Republicans to help appropriate funds to the NEA, despite a forced agreement initiated by then-
freshman Republicans to eliminate the NEA by the end of fiscal year 1997. As a result, we anticipate
significant action to take place in the Senate to off-set cuts and/or elimination action taken in the
House next year.
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n Comparison

1992 Results Popular Vote Percent Electoral Vote

Bill Clinton 44 908,233 43% 366
George Bush 39,102,282 37% 172
Ross Perot 19,742,232 19% 0
Other 672,689 1% 0
Total 104,425,436 100% 538

(55% Voter Turnout)

1996 Results Popular Vote Percent

Electoral Vote

Bill Clinton 45,628,667 49% 379
Bob Dole 37,869,435 41% 159
Ross Perot 7,874,283 8% 0
Other 1,435,025 2% 0
Total 92,807,410 100% 538

(49% Voter Turnout)

Congressional Election Comparison *

U.S. House of Representatives

[Party

Before Election

After Election Gain/Loss ]

Republicans 236 228 -8
Democrats 198 206 +8
Independents 1 1 0
Total 435 435

1996 Congressional Election Comparison

U.S. Senate
ﬁ’arty Before Election After Election Gain/Loss |
Republicans 53 55 +2
Democrats 47 45 -2
Independents 0 0 0
Total 100 100

in Detail *

U.S. House of Representatives

IParty Before Election After Election GainlLoss]
Repub Incumbent 213 ™ 196 ** -17*

Repub Open/Retain Seats 23 19 -4

Repub Win Over Dem 13 +13

Dem Incumbents 168 165 -3

Dem Open/Retain Seats 30 21 -9

Dem Win Over Repub 20 +20
Independents 1 1 0

Total 435 435

U.S. Senate
Party Before Election After Election Gain/Loss l
Repub Incumbent 13 12 -1
Repub Open/Retain Seats 6 6 0
Repub Win Over Dem 3 +3
Dem Incumbents 7 7 0
Dem Open/Retain Seats 8 5 -3
Dem Win Over Repub 1 +1
Independents 0 0 0
Total 34 34

Possible Impact Impact on the Arts

U.S. House of Representatives

lMem bers

Before Election

After Election GainILossJ

Arts Supporters 264

Governors

272

+8

U.S. Senate
Wembers Before Election After Election Gain/LossJ
Arts Supporters 84 81 -3

Statewide Election Comparison

[Party

Before Election After Election GainlLossI

Republicans 32 32 0

Democrats 17 17 0

Independents - 1 1 0
50

Total 50

State Legislatures

liajority Control Before Election After Election Gain/Loss J

Republicans 18 17 -1

Democrats 16 20 +4

Divided House/Senate 15 11 -4

Unicameral 1 1 0

Undecided 0 = 9 +1
50 50

*  There are four elections that are still to be determined or need to conduct run-offs. For purposes of this report, we have placed our

best guesses on their outcomes.
**  There were 71 Republican freshman incumbents running for re-election, of which 11 were not re-elected. There were 17 Democratic

freshman incumbents, of which 1 was not re-elected.

Revised 12/4/96




1996 Elections
United States Senate

Ls.s:f Senate Incumbents V:'zn State Party Term | Grade v:i" Challenger Party V:Z" Open Seat Party
Murkowski, Frank H. AK R 3 50
* AK R 5 50 Obermeyer, Theresa
% IHeflin, Howell AL D 3 75 Sessions, Jeft Bedford, Roger o
Shelby, Richard C. AL R 2 0
Ieumpm. Dale AR ) a 75
*  YPryor, David AR D 3 75 Bryant, Winston D
IKyi,JonL.mammama AZ R 1 )
McCain, John AZ R 2 0
Isom, Barbara cA ) 1 100
F in, Dianne CA D 2 100
#  IBrown, Hank co R 1 ] Strickland, Thomas D
Campbell, Ben Nighthorse co R 1 100
Dodd, Christopher J. cT D 3 100
Lieberman, Joseph |. CcT D 2 100
* DE D 4 100 Clatworthy, Ray R
Roth, William V., Jr. DE D 6 50
Graham, Bob FL D 2 100
Mack, Connie FL R 2 0
ICovordell, Paul GA R 1 0
#*  INunn, Sam GA D 4 0 Millner, Guy R
lAkm, Daniiel K. HI D 2 100
Inouye, Daniel K. HI D 6 100
Grassley, Charles E. 1A R 3 25
f om 1A D 2 100 Lighttoot, Jim: 0% R
Craig, v E. 0 R 1 25 Minnick, Walt D
Kempthorne, Dirk 1D R 1 25
IMosalsv-Braun. Carol IL D 1 100
*  ISimon, Paul IL D 2 100 Salvi, Al R
ICoats‘ Dan IN R 2 0
Lugar, Richard G. IN R 4 50
* lFfohm. Sheila (seat "B") KS R 1 na Docking, Jill D
#  [IKassebaum, Nancy (seat "A") KS R 3 75 Thompson, Sally D
Ford, Wendell H. KY (s} 4 50
* KY R 2 0 Beshear, Steve 0
Breaux, John B, LA D 2 50 -
*  ljohnston, J. Bennett LA D 4 75 Jenkins, Woody R D
Kennedy, Edward M. MA D 7 100
* MA D 2 100 Weld, Bill R
Mikulski, Barbara MD D 2 100
Sarbanes, Paul S. MD D 4 100
* ICorm\, William S. ME R 3 100 Brennan, Joe D 3
Snowe, Olympia (grade in House) ME R 1 70
Abraham, Spencer (Grade Cmmtt) ™I R 1 20
* Ml D 3 100 Romney, Ronna R
Grams, Rod MN & 1 0
* MN D 1 100 Boschwitz, Rudy R
Ashcroft, John (Grade in Cmmtt) MO R 1 20
Bond, Christ S. MO R 2 50
* MS R 3 50 Hunt, James D
Lott, Trent MS R 2 25
* MT D 3 100 Rehberg, Dennis R
Burns, Conrad MT R 2 25
Faircloth, Lauch NC R 1 [}
* NC R 4 0 Gantt, Harvey D
Conrad, Kent ND D 3 100
Dorgan, Byron L. ND D 1 100
* IExon. J. James NE D 3 0 Nelson, Ben )
Kerrey, Robert J. NE D 2 100
Gregg, Judd (Grade in Cmmittee) NH R 1 60
* NH R 1 0 Swett, Dick D
*  lBradley, Bill . NJ D 3 100 Zimmer, Dick: 0% R
Lautenberg, Frank R. NJ D 3 100
aman, Jeff NM D 3 100
* NM R 4 67 Trujitlo, Art D i
Bryan, Richard H, NV D 2 100
Reid, Harry NV D | 2 100
Crov CShadina denatee winner of the race 1 Source: Americans for the Arts 12/4/96



1996 Elections

United States Senate
15996 Senate Incumbents Win | state Party Term | Grade Win Challenger Party Win Open Seat Party
eat % % %
D'Amato, Alfonse M. NY R 3 100
IMoynimn, Daniel Patrick NY D 4 100
DeWine, Mike (Grade in Commttee.) OH R 1 40
Glenn, John OH D 4 100
* oK R 1 0 Boren, Jim D
Nickles, Don OK R 3 0
% [Hatfield, Mark O. oR R 5 50 Bruggere, Tom o | | snncomon] |
Wyden, Ron OR D 1 n/a
|Santovum, Rick PA R 1 67
Specter, Arlen PA R 3 100
Chafee, John H. RI R 4 100
% fpell, Claiborne RI D 6 100 Mayer, Nancy R
Hollings, Ermest F. sC D 6 25
* SC R 7 25 Close, Elliot D
Daschle, Thomas A. sD ] 2 100
*  MPressler, Larry SD R 3 LF
Frist, Bill (Grade in Commttee.) TN R 1 20
: on, Fred - ™ R 1 nla Gordon, H D
Gramm, Phil @ R 2 0 Morales, Victor D
Hutchison, Kay Bailey X R 2 25
IBennen. Robert uT R 1 a3
Hatch, Orrin G. uT R 4 33
Robb, Charles S. VA D 2 100 -
* VA R 3 50 Warner, Mark D
Jeffords, Jim M. vT R 2 100
Leahy, Patrick J. vT D 4 100
IGonon. Slade WA R 2 50
Murray, Patty WA D 1 100
IFeingold. Russ wi o 1 100
Kohl, Herbert H. Wi D 2 75
Byrd, Robert C. wv () 7 25
* wv D 2 100 Burks, Betty R
*  Isimpson, Alan K. wy R 3 75 Karpan, Kathy D '
Thomas, Craig (Grade in House) WY R 1 50
Grev Shadina denotes winner of the race 2 Source: Americans for the Arts 12/4/96




1996 Election Results
US House of Representatives

Win WNEA Win Win
House Incumbents State | Party | Term | District | Number Challenger Party Open Seat Party
% % %
Grade
AK R 12 |AtLarge] 33 JLincoln, Georgiana D
AL R 1 0 {Womack, Don D
a | R | 2 2 0 Gaines, Bob D
a | o | 4 3 33 Little, Ted D
a | o | 15 4 100 Wilson, Robert D
a | o 3 5 33 |parker, wayne or. | R
a | r | 2 6 50 fBates, MaryLynn | ©
a | o 2 7 100 JPowet, Joseph R
Lincoln, Blanche L. AR | o | 2 1 100 Joupwe, warren R
Thornton, Ray as | o | 3 2 100 Jcummins, Bug R
Hutchinson, Tim am | R | 2 3 o Joavis, Boyce D
a | rR| 2 4 0 Toliiver, Vincent D
az | R [ 1 1 0 Cox, John wi
az- | o | 3 2 100 JBuster, James R
az | R | 10 3 0 Jschneider, Atex D
FAERIE 4 0 Jmiton, maria €. D
az | R | 6 5 100 Neison, Mort D
AZ R 1 6 0 Owens, Steve D
ca | R [ 1 1 33 Jasioto, michela D
CA R 5 2 0 |Braden, Roberts D
CA D 9 3 100 ILoFevar. Tim R
ca | #\] 3 4 0 Jirning, Katie D
ca | o | o 5 100 |  |oinsmore, Rob. R
ca | o 2 6 100 JHughes, Duane R
ca | o [ 1 7 100 |reese. Norman R
ca | o | s 8 100 Jraimondo, Jusiin | ®
ca | o | 13 9 100 Jweight, Deboran R
Baker, Bill Al R | 2 10 0
ca | Rr 1 0 Jsiva, Jason D
ca | o | s 12 100 Jenkins, Storm R
CA D 12 13 100 |Fay, James R
ca | o | 2 14 100 Jecink, Ben R
ca | R 1 15 n/a JLane, Richard )
CA D 1 16 100 Wojslaw, Chuck R
o | 2 17 100 [srown. sess R
ca | o | 4 18 0 Jconrad, s R
T IERIE 19 o |sarite, Paui D
ca | o 3 20 100 JHarvey, Trice R
ca | R | o 21 67 Volimer, Deborah | D
Seastrand, Andrea ca | R | 1 22 0
ca | R | 5 23 0 Junrune, Bob D
Beilenson, Anthony C. ca | o | 10 ] 24 100 Jsyvert, Richard R
ca | r | 2 25 0 Trautman, Diane D
ca | o | 7 26 100 Glass, Bill R
Moorhead, Carlos J. ca | R | 12 ] 2 0 Jxahn, Doug D
ca | R | 8 28 0 JLevering, David D
ca | o | 11| 29 100 |stepanex. Paut R
ca | o | 2 30 100 Jparker, Pat R
ca | o 8 3 100 JFiores, John R
ca | o | o 32 100 Ardito, Larry R
CA D 2 33 100 Leonard, John R
D 7 34 100 |Nunez, Davia R
ca | o | s 35 100 Carison, Eric R -
ca | o 2 36 100 I8rooks, Susan R

* Denotes the race is undecided or requires a run-off in December. Page 1 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

NEA
House Incumbents ":"" State | Party | Term | District | Number Challenger | Party ":" Open Seat | Party v::"
Grade
CA D 1 37 n/a Voetee, Michael R
ca | R | 2 38 100 Zbur, Rick D
ca | R | 2 39 0 Joavis, Bov o
CA R 9 40 67 Conaway, Bob D
CA R 2 41 33 Waldron, Richard D
ca | o | 6| 100 Wilde, Linda R
CA R 2 43 0 Kimbrough, Guy D
ca | R | 1 44 0 |Rutus, Anita D
ca | R | 4 45 0 | Jawexander, sany D
ca | R | 6 46 o
ca | R | 4 47 0 Jaine, Tina D
CA R 7 48 33 lFureIl, Dan D
ca | R | 1 49 100 [navarro, peter D
ca | o 2 50 100 Jeaize, Jim R
CA R 3 51 o Tamerius, Rita D
ca | R | s 52 0 Wesley, Darity o
co 0] 12 1 100 Rogers, Joe R
co. | o | & 2 100 |miter, Pat R
co R 2 3 50 Gurule, Al 3]
co R 3 4 0 |Kelly, Guy D
Co R 5 5 lRobinson. Mike D
co | R 7 6 0 JFitzgecaia, Joan D
ct | o | 8 1 100 Jsteath, kent R
G ct | o | 8 2 100 JMunster, €d R
DeLavro, Ross %] cr | o 3 3 100 Jcoppota. John R
Shays, Christoph Bi%] ct | R | s 4 33
Foks, Gay | | er | R ] 6] 5 | e 3
[ Johnson, ‘Nancy | cr R 7 6 100 Griffin/Koskoff D
) chael i DE R 2 | At Large 100 Williams, Dennis 0
Scarborough, Jo FL R 1 1 0 |Beck, Kevin D
a] o] s 2 100 Gritfin, Carole R
Brown, Cotrin |6 o I 3 100 JFieids, Preston R
Fo | R 2 4 67 Cassidy, June wi
Al o | 2 5 100 Gentry, Dave R
| R | 4 6 0 0'Brien, Newell D
) [ 7 0 |stuart, George D
| R | 8 8 a3 Jeutick, a1 D
| rR | 7 ) 0 Jprovenzano, Jerry | D
| R [ 3] 10 0 JGreen, Heary 0
Aol ] 100 Jsharpe, Mark R
FL R 2 12 1] Canady, Mike D
qa | w2 13 33 JGordon, santord D
| rR | 4 14 33 INotan, Jim 0
T EINE 15 0 Jsyron. Jonn D
|l R | 1 16 33 Jstuber, Jim 0
Mesk, C fgase| L D 2 17 100 [Rotie, Wetiington R
Ros-Lehtin o0%| . | R | 4 18 33 Jorayson, Richars | wi
[sotnston, Hary,n | | | D | 4 19 100 Jkennesy, Bevedy | R
Deutsch, F @e%| . | 0 | 2 20 100 Jacobs, Jim R
Rl r [ 2 21 33 JGatinsky, seth o
| R | 8 22 67 Jcooper. Keanetn o
o | 2 23 100 [Brown, Robert R
GA R 2 1 ] IKaszans, Rosemary 2] i
GA D 2 2 100 IEalum. Darrell R

* Denotes the race is undecided or requires a run-off in December. Page 2 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

Win SR Win Win
House Incumbents % State | Party | Term | District | Number Challenger Party % Open Seat Party %
Grade
aa | R | 2 3 0 Chafin, Jim D
ea | o | 2 4 100 Jmitnick, Jonn R
aa | o | s 5 100 ?
aa | R | o 6 n/a Coles, Michael D
T o I 7 0 Watts, Charfie D
aa | R | 1 8 0 [ wiggins, Jim o
GA R 2 9 0 |Poston, Ken 0
a | R | 1 10 0 Jeet. Davia )
GA | R 2 1 0 |stephenson, Tom | B
e T 1 100 Jswindie, Orsonm | ®
HI D 4 2 100 |sotiinger, F.0. R
a | R | 10 1 100 Jrush, Bob [
w | r | 3 2 33 P
1A R 6 3 (4] [Mahatfey, Mike R
w | R | 1 4 67 JMcBumey, Connie | D
w | R | 1 5 0 fsmitn, mac D
o | R | 1 1 0 Jrambert, Mate D
o | R | 2 2 0 Jseiat. sohn D
L Juo | 2 1 100 |Naughton, Noet R
I D 1 2 n/a lSualman. Frank L
e | o7 3 100 |natepa, Jim R
L D 2 4 100 Mendoza, Tomas R
It R 1 5 100 e oh,
" N B 6 33 Je 1a Rosa. Stephen| D
| o | 52 7 100 Jeorow. Randy R
L R 14 8 0 Druck, Daniel D
w | o] 1s 9 100 Jwatsh, Joseph R
w | R | s 10 67 Tort, Philip D
L | r 1 0 Jeatanott, ciem D
IL D 5 12 100 IHumef. Shapley R
w | R | s 13 100 JHynes. susan D
I R | 1s 14 0 [Mmains, Doug D
w | R | 3 15 33 JPrussing. Laure! )
i EE 16 0 Juee. catherine D
il o | 7 17 100 |saker, Mark R
w | r 1 18 100 Curran, Mike D
W in |o% 19 100 Winters, Brent R
w | o | 7 20 100 JHottman, Jay D
wn | o] e 1 100 Petyo, Michael R
w | R 1 2 o Jcarmichael, Mac | D
wn | o | s 3 100 Zakas, Joe R
IN R 1 4 0 JHouseman, Gerald D
wn | R | 2 5 33 Jciark. Doug D
w | R ] 7 6 0 Joitacd-Trammet .| ©
wn | R | 15 7 33 Heliman, Robert D
IN R 1 8 0 'Weinzapfel, Jon D
w | o | 16 9 100 Leising, Jean R
IN D 11 10 100 lBlanlumbakar. V. R
ks | R | 8 1 o Joivine, John o
ks | R [ 1 2 33 JFreigen, John D
ks | R | s 3 100 [Hancock, Judy D
ks | R 1 4 0 |rathbum, Rancy D
k | R 1 1 33 Jnn, Dennis o -
kv | R | 2 2 0 Jwright, Joe D

* Denotes the race is undecided or requires a run-off in December. Page 3 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

Win A Win Win
House Incumbents % State | Party | Term | District | Number Challenger Party % Open Seat Party %
Grade
o o | v [ 3 T o _
KY R 5 4 0 Bowman, Denny D
ww | R | s 5 33 ?
KY D 2 6 100 JFletcher, Ernest R
wu | rR | 10 1 100 ?
LA D 3 2 100 |DeGrange, George R
ta | R | o 3 o ?
| w8 4 67
LA D 2 5 100 Thompson, Francis D
LA R 5 6 67 Myers, Steve D
| o | s 7 67 JLundy, Hunter D
ma | o | 3 1 100 Jswitt, Jane R
va | o | 4 2 100 Steele, Mark R
ma | R | 2 3 100
ma| o | s 4 100 Jcarbone, Guy R
MA D 2 5 100 Ramond, Pat D
| i ———]
ma | o | 10 7 100 Jeong. patricia R
ma | D 5 8 100 Jyce. ehiip R
MA D 12 9 100 Gryska, Paul R
MA D 12 10 100 I Teague, Ed R
Mo | R | 3 1 100 Jeastaugh, steve )
mo | R | 1 2 67 Joatiazzo-esutivs | ©
mo | o | s 3 100 [McDonough, Pat R
mo | o | 2 4 100 Jimbte, John R
Mo | D 8 5 100 IMorgan, John R
MD R 2 6 0 Crawford, Stephen D
MD D 1 7 n/a |Kondner, Ken R
MD R 5 8 100 Mooers, Don 2]
ME | R 1 1 100
ME D 1 2 100 Young, Paul R
m [ o] 2 1 100 Carr, Bob R
Mi R 2 2 67 |Kruszynski, Dan D
m | R | 2 3 100 JFiory. Betsy o
m | R | 3 4 67 Joonaidgson, Lisa )
m | o 2 . 67 Jsims. Lawrence R
m | R | s 6 100 Annen, Clarence D
m | R | 2 7 33 Tunniclift, Kim D
e | ———]
m | o | 10 9 100 |Nowak, Pat R
m | o | 0] 10 100 [Heintz, susy R
m | R | 2 1 100 JFruman, Morris D
M | o 7 12 100 JPappageorge, Jonn | R
m | o 13 100 Fitzsimmons, Joe | R
m | o | 16| 14 100 Ashe, William R
M D 3 15 100 |Hume, Steve R
m | o | 20| 16 100 Joesana, James
wn | R 1 1 33 Jrieder, Mary D
mv | o | 2 2 100 Jrevier, Gary R
mv | R | 3 3 67 Jueino, Staniey D
me | o | 10 4 100 [Newinski, Dennis | R
mv | o | o 5 100 Uldrich, Jack R
MN D 6 100 Jude, Tad R =
MN D 3 7 100 {McKigney, Darrell R

* Denotes the race is undecided or requires a run-off in December. Page 4 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

Win NER Win Win
House Incumbents % State | Party | Term | District | Number Challenger Party % Open Seat Party %
Grade
MN D 1 8 100 Larson, Andy R
MO D 14 1 100 lO‘Su‘livan, Daniel R
Mo | R 2 2 0 J+orn, Joan D
Mo | D 10 3 100 Wheelehan, Debbie | R
Mo | D 10 4 33 Jeheips, it R
Mo | o | 1 5 100 JHutchinson, Aten | R
Mo | o | 2 6 100 [sitey. Jett R
Hancock, Melton D. Mo | R 7 0 |Bamberger, Ruth D
|emerson, s Mo | R 8 8 o Firebaugh, Emily D
Volkmer, Harold L. Mo | D 10 9 100
Ms | R 1 0 Boyd, Henry Jr. )
MS D 2 100 Covington, Danny
Montgomery, G. V. MS D 15 3 ] {Eaves, John A. Jr. D
ms | R | 4 4 0 Jantoine, Kevin
Ms | D 4 5 0 Dollar, Dennis R
Williams, Pat MT ) 9 At Large 100 Yellowtail, Bill D
ne | D 2 1 100 Tyler, Ted R
Funderburk, James NC R 1 2 0
NC R 1 3 0 Parrot, George D
Heineman, Fred NC R 1 4 0 o .
NC R 1 5 100 [Cashion, Neil G. Jr. D
NC R 6 6 0 Costley, Mark D
Rose, Charlie, Il ne | D 12 7 67 Jcaster. Bin R
%] nc | D [ 1 8 100 |siackwood, curtis | R
ne | R |9 9 0 [oaistey. Mike o
ne | R | 6 10 100 Inei, Ben D
B%| nc | R | 3 1 33 JFerguson. im )
1% | NC D 2 12 100 Martino, Joe R
ND D 2 At Large 100 Cramer, Kevin R
NE R 9 1 100 Combs/Pals D
NE R 1 2 o Davis, James M. D
NE R 3 3 67 ?
Zeliff, Bill H., Jr. NH R 3 1 50 Keefe, Joe D
NH R 1 2 67 Arneson, Deborah D
TN E 1 100 Jsuptee, Mel R
no| R 1 2 100 Jxatz, Ruth D
v | R 7 3 67 Jeeonardi, Joha 0
N R 8 4 33 IMeara, Kevin D
NJ R 8 5 100 Auer, Bill D
NJ D 5 6 100 JCorodemus, Steve R
NJ R 2 7 100 Lerner, Larry D
Martini, Bill NJ R 1 8 100
e e | | e | 0 | | ———
D 4 10 100 Williams, Vanessa R
R 1 1 100 Evangel, Chris D
R 3 12 0 Joei vecchio, David | D
D 2 13 100 [Munoz, caros R
R 4 1 100 Wertheim, John o
R 8 2 100 |saca, €. Shirtey D
D 7 3 100 [Redmond, sitt R
R 1 1 67 Cotfin, Bob D
R 7 2 33 Wilson, T. "Spike® | D
R 1 1 67 |Bredes, Nora ) -
R 2 2 100 IHevman, Kenneth D

* Denotes the race is undecided or requires a run-off in December. Page 5 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

Win NEA Win Win
House Incumbents State | Party | Term | District | Number Challenger Party Open Seat Party
% % %
Grade
R 2 3 0 LaMagna, Dale D
R 1 4 0
5.1 ¥ 5 100 JLaty, Grant R
o [ s 6 100 [Mmisic, Jorawar R
o | s 7 100 |sictiey, Rose R
D 2 8 100 Jeeniamin, Michaet | R
D 8 9 100 [Verga, Rob R
D 7 10 100 Jsmith-packer, A. R
"l i 11 100 Jate. craudette R
o | 2 12 100 JPrado, Miguel R
R 4 13 0 lBuller. Tyrone D
D 2 14 100 Juivingston, Jett R
o | 13 15 100 Adams, Edward R
D 4 16 100 Torres, Rodney R
D 4 17 100 [Mccartny, Denis R
D 4 18 100 Jxatsortis, Kerry R
R 1 19 100 Jkein, Richard D
R 12 20 100 Aggarwal, Yash D
D 4 21 100 Norman, Nancy R
R 9 22 0 James, Steve D
R 7 23 100 Hapanowicz, Bruce | D
R 2 24 33 Imvenscvoll. Don D
R 4 25 100 JMack, Marty D
D 2 26 100 Wittig, Sue R
R 4 27 o |Fricano, Thomas D
o | s 28 100 JRosenberger, Geott | R
o | n | 20 100 Jcatiard, Davia R
R | 2 30 100 JPordum, Francis [
R 5 31 100 [MacBain, Bruce D
R 1 1 (4] ILonoabaugh. Mark 5]
R 2 2 33 | |chandier, Tom D
D 9 3 100 Westbrock, David | R
R 7 4 33 [Mccain, Paut D
R 4 5 33 Saunders, Annie D
R 1 6 0
R 3 7 67 J8iain, Richard D
R 3 8 0 [Tucker, Gary D
D 7 9 100 Whitman, Randy R
R 2 10 100
D 14 1 100 Sykora, James R
R | 7 12 0 Jruccia, cynthia D
0 2 13 100 lBiaic, Ken Jr. R
D 5 14 100 George, Joyce R
R 2 15 33 Ambeck, Cliff D
R | 12 16 100 Jeuknart, Thomas | ©
o | s 17 67 [Mccabe, Thomas | R
R | 1 18 0 Jeurch, Robent )
R 1 19 100 Icoyne, Thomas ur. | ©
R 1 1 o Jamen, Randoiph D
R 1 2 0 Johnson, Glen o
[ 3 3 33 . Darryl D
R 1 4 (4] Crocker, Ed D
R | 2 5 0 Jrorsyine. James 0 .
R 2 6 33 | 0

* Denotes the race is undecided or requires a run-off in December. Page 6 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

House Incumbents | "™ | State | Party | Term | District N::Aw Challenger | Party | ™ Open Seat party | V"
% aia % %
TR E 1 100 witt, Bil R
Cooley, Wes or | R | 1 2 0  |ougan. Mike D
or | o | 1 3 A Jeruun, scott R
or | o | s 4 100 Newkirk, John R
* |Bunn, Jim OR R 1 5 100
pa | 0| 8 1 100 Jcetis, gim R
oad o 1|i=a 2 100 [Murphy. Larry R
PA D 7 3 100 Mccoigan, Joe R
| o] a 4 100 Adametz, Paul R
Clinger, William F. Jr. a | R | 9 5 100 Jrudy. Ruth D
A | D | 2 6 100 Jeeinbach, christian | R
a | R | s 7 100 Jinnetsi, Jonn 0
a | R | 2 8 100 JMurcay, John [
A | R | 12 9 0 Jkenmier, Monte )
pa | R | 17| 10 100 Jcutien, Joe 0
PA | D 6 1 100 Jurban, Stephen i
ea | o Jlaz ] 92 100 Jcnoby. st R
i a | R | 1 13 100 JHoettel, Joe )
pa | 0 | 8 14 100 Jravorui, sin R
pa | o | 2 15 100 Jxitsanks, 8ob R
Walker, Robert S. pa | R | 10| 16 0 |siaine, Jim D
A | R | 7 17 0 |Ket, Paut D
pa | o | 18 100 JFawcett, pavid R
PA R n 19 100 Chronister, Bill D
PA D 1 20 100 IMCCO"‘MCK, Mike R
pa | R | 1 21 100 Joinicota, Ron [
RI D 1 1 100 Jcicione, Giovanni R
Reed, Jack T ERE 2 100 Witd, Rick R
sC R 1 1 33 Joseph Innella
SC R 3 2 33 {Maurice Raiford
sc | R ] 9 3 33 Joorn, Debbie 0
sC R 2 4 0 Curry, Darnell ]
sSC D 7 5 100 Bigham, Larry R
sc | o | 2 6 100 McLeod, Gary R
|sohnson, Tim so | o | s |actage] 100 weitand, Rick D
Quillen, James H. w | rR | 17 1 ) Jsmitn. kay D
w | rR | s 2 0 Jsmitn, stephen 0
¥ e 8 3 0 Jolley, Chuck 0
™ R 1 4 0 |stewart, Mark 0
w | o] s 5 67 Edmondson, Steve | R
w | o] s 6 67 Gill, Steve R
TN R 1 7 0 Trotter, Don 0
w | o] s 8 33 Watson, Tom R
Ford, Harold E. w | o[ n s 100 [oegerry. Rod R
Chapman, Jim ™ | o | s 1 0 | R
Wilson, Charles ™ | o | 12 2 100 |sabin, Brian R
™ | R | 3 3 0 Jcote, Lee o
4%| ™x | o 4 0 Hall, Jerry R
Beyant, John x| o | 7 5 100 JPoutand, Jonn [
R | 6 6 0 Jrichardson, Janet | 1
™ | R | 13 7 0 Jsicamuna, a1 )
* |Fietds. Jack ™| R | 8 8 0 JFontenct, Gene R |3s%
* |Stockman, Steve 46% | TX R 1 9 0 Jrampson, Nick D |44% RUN-OFF LESS THAN 50%)
goet ~ o |se%| x | o 1 10 100 Jooggert, Teresa R | |

* Denotes the race is undecided or requires a run-off in December. Page 7 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

NEA
tate | Party | Term | District | Number Chatlenger | Party | ‘5" Openseat | party | 5"
Grade
™ D 3 1 100 Mathis, Jay R
™ | o 4 12 0 [Parmer, Hugh D
™ | R 1 13 0 Silverman, Samuel | D
Laughlin, Greg ™ | R 4 14 0 [Morris, €. "Lefty” [
de la Garza, E. “Kika® ™ | o 14 15 100 |Haughey, Tom R
Coleman, Ronald D. x| o 7 16 100 JLedesma, Rick R
™ | o 9 17 0 Jizzard, Rudy R
™ | o 1 18 100 White, Larry R
X R 6 19 0 |Sawyer, John D
™ | o | 18 20 100 Walker, James R
™ R 5 21 (4] Wharton, Gordon D
™ | R 6 22 0 Cunningham, Scott | D
™ | R 2 23 67 Jsutiivan, Joe D
™ | o 9 24 100 Harrison, Ed R
McKenna 17% (R)
i > D 1 25 100 Clark 17% (D) R JRUN-OFF LESS THAN 50%
™ | R 6 26 0 Jreanket, Jerry )
™ | o 7 27 67 Gardner, Joe R
X o] 2 28 100 Cude, Mark R
™ D 2 29 100 |Rodriguez, Jack R
w | o] 2 30 100 JHendry, John R
ut R 8 1 67 'Sandevs, Gregory ]
uT R 1 2 50 |Anderson, Ross D
ur | o 3 3 0
va | R 7 1 0 Axsom, Russell o
va | © 5 2 100 Tate, John R
va | o 2 3 100 JHotiand, Eisie R
VA D 7 4 100 Zevgolis, Tony R
VA D 4 5 100 JLandrith, George R — m
{ VA R 2 6 0 Gray, Jeff D
[ va | R 8 7 0 Slatten, Rotterick D
f va | D 3 8 100 Otey, John R
VA D 7 9 100 Muldoon, Patrick R
va | R 8 10 100 Weinburg, Bob o
VA R 1 11 100 Horton, Tom D
VT 1 3 | Atterge] 100 Isweetser, Susan R
wa | R 1 1 67 Coopersmith, Jeff D
WA R 1 2 0 Quigley, Kevin D
wa | R 1 3 o |Baird, Brian [
wa | R | 1 4 0 Jeocke. Rick 0
wa | R | 1 5 33 Jotson, Judy [
wa | o-] 10 6 100 Jeund, ken R
wa | D 4 7 100 Jxieschen, Frank ur. | R
wa | R 2 8 33 Little, Dave o
wa | R 1 9 0
w | R 1 1 0 Sp d. Lydia
wi R 3 2 67 _|Stogin, Paul D
wi R 8 3 100 i Harsdort, James R
w | o] 7 4 100 |  [Reynolds, Tom R
w | o 2 3 100 [Meiotix, Paui R
wi | R 9 6 o JLindskoog, Al 0
wi D 14 7 100 West, Scott R
wi R 9 8 0 | Jol - Jay. |Prosser, David Jr. R
wi R 9 [} IBrenhoh, Floyd l il

* Denotes the race is undecided or requires a run-off in December Page 8 Source: Americans for the Arts 12/4/96



1996 Election Results
US House of Representatives

|
NEA
Party | Term | District | Number Challenger | Party | ¥i" Open Seat Party | W
% %
Grade
D 1 100 ?
D 2 100 |Morris, Greg R
p | 10 3 100 ?
R 1 At Large 0 |Maxfield, Pete D

* Denotes the race is undecided or requires a run-off in December.
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Source: Americans for the Arts 12/4/96
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provided sotice of the Intentinn tn amend shall bave been contained in the notice of the
B22ETET

Secrian 2. By Mail - A propusdd (or the amendment of theso By-Laws may be
made by the Qhairmn of the Board or by conaaTence of at least threc members of the
Board, in writing and shall be filed with the Seaeary of the Baard. A copy of such
proposed amendment thall then be mailed to each member of the Board by the
Secretary of the Board The proposed amendment shall be adopted upon the filing with
the Secretary of the Board consents signed by two-thirds of all members of the Board,
approving the adoptian of the propneed amendment.







7’ HOMAS HAMPSON

Starkfriedgasse 53, A1180, Wien. Austria~ 6050 Boulevard East Suite 21 A, West few York, NJ 07093
(tel) 431-479-1286 - (fax) 431-470-0747 (tel) 201-861-5185 - (fax) 201-861-8122
Petra Gaich, Personal Secretary Carla Maria Verdino-Stillwold, Personal Assistant
—l—.-’o
December 26, 1995 )01 WS
N {g YL

Ms. Melanne Verveer
The White House

1600 Pennsylvania Ave.
Washington, DC 20500

Dear Ms. Verveer;

Thank you for your kind note with the news that you will be able to attend the January
7th event. Thomas looks forward to seeing you there, as do | to the pleasure of meeting
you.

The Benefit Committee received your ticket response card and will be forwarding your
seats to you. We were not certain if you knew that you would also be our most
welcome guests to dinner following the event, should you schedule permit. We shall
hold two places for you, but would you be kind enough to let me know if you will be able
to join us there as well?

With best wishes, M Q}Q/
(el s \\C,

Carla Maria Verdino-Stllwold e
Personal Assistant to Thomas Hampson
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Starkfriedgasse 53, A1180, Wien, Austris. 6050 Boulevard East Suite 21 A, West New York, NJ 07093
(teh) 431-479-1286 - (fax) 431-470-0747 (tel) 201-861-5185 - (fax) 201-861-8122
Petra Caich, Personal Secretary Carla Maria Yerdino=Stiliwold, Personsal Asaistant

N — T O —

February 5, 1996

Ms. Melanne Verveer
Office of the First Lady

Dear Ms. Verveer:

I wanted to take the very first opportunity to thank you warmly for everything you did to
make possible Thomas' pertformance at The White House last week. It was a great
honor for him to perform for President and Mrs. Clinton and President and Mrs. Chirac,

and for him, his family, Ken and me, it was an unforgettable experlence--one we shall
always treasure.

I especially appreciated your kindness in inCluding me. It Is always a great thrlil to hear
Thomas' special performances, but moreover It was an opportunity to meet the
Clintons for whom | have the most unabashed admiration and unqualified respect.

We are especially grateful for the support the Clintons have shown the arts, in generai,
and American arts, in particular. Since this Is a subject close to Thomas' (and my) heatt, |

nope we may take the llberty to tremain In touch as the | HEAR AMERICA SINGING
project materlalizes.

Once again, may | join my thanks to Thomas’ and his family’s and send warmest
greetings,

yours,

Caria Marla Verdino-Sullwold
Personal Assistant to Thomas Hampson
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Colloredegasse 31. AL180, Wien, Austria- 6050 Bouleverd Eest Suite 21 A. Weat New York, NJ 07093
(teh) 431-479-1286 - (fax) 431-479-1286-20 (tel) 201-861-5185 - (fax) 201-861-8122
Elisabeth Wernig, Personal Secretary

Carls Maria Verdino-Soliwold, Personal Assistant

December 20, 1996

Ms. Melanne Verveer
Office of the First Lady
The White House

Dear Melanne,

Thomas Hampson has formally expressed hls regret to the inaugural committee at being
forced to decline the invitation to attend the January 20th festlvities. But he wanted to
wrlte more personally to let you know that not only was he appreciative of the honor of
belng asked, but that were It not for performance commitments In New York, he and
Andrea Herberstein would have attended with delight. Instead, he shall have to
content himself with catching some of the celebration on television and tape!l He
knows it wlll be a memorable and Inspiring day--one he hopes you, too, will have the
chance to enjoy after the long campaign.

He sends his very warmest congratulations to the President and Mrs. Clinton and his very
best wishes for another wonderfully exciting four years!

Best regards,
Carla Maria Verdino-Sullwold
Personal Assistant to Thomas Hampson
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— | ennedv s vision of “a New Fronner for Amenc; ¥
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One night each Decemb
in to the Kennedy Center Ho
nation’s greatest performin, :
the mystery, and the power of the F
national spotliz.,ht But at the John

busiest
'mances, for
e to the Kennedy
‘re sure to find a

EDY

xquisite ballet or folk art from a torelgn
e, the Center and the National C,vmphony

ders in arts education, helping educators find new
ovative ways to use the arts to inspire young people.

- Celebrating its 25th Anniversary Season in 1995-96, the
nedy Center plays a pivotal role in fulfilling President |
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