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Geography has until our day been the 11 seems to me that a poli tical vocabu-

game in which gains by one require loss 
for others. Economic rivalry is a matter

i

ig away from the Ottoman Em- retrogression or the rise of a’uthoritar- 
id in revolt against Austro-Hun- ian nationalism in a nurt^ar Dnec-;A.

-J

reach of nations was limited, and the 
great powers occupied a relatively small

r----------- ------------------ ivumj, wiivii wiiuiicjiiaiui5 laiA oi
rivalry over resources, claims on ethnic alliances with Russia to “contain" Chi- 

{iTji des“® f°r t,erri' Contain them from what? The’industrii

the main nonideological causes of war.
E . ' . _____

of territorial rivalry^ Within Europe it-

goyernment in 1938 as he demanded alliance directed against the European 
political concessions. Union and Japan?

Geography has until our day been the It seems to me that a political vocabu- 
fundamental factor in foreign policy. Dy- lary of power balance is often misap- 
nastic conflict, disputed territorial claims, plied today, when commentators talk of 

minorities living across disputed fron- na^'r'^ith Chi^rio'“contai'n^Japan' 
tiers, the slraiehtforward for terri. Contain _-i

iv^unvu aiuauicd uiai sruiiea me 
calculations of military and naval pow- 
er. But what exactly does balance of 
power mean today?

EuL^nTll^" has enormous power in

tonal aggrandizement — these have been nations and trading blocs are rivals in 
the mam nonideological causes of war. certain respects, but they are also mutu- 

- w“ a for.m dePendent in that the prosperity of
. ------------ r- one relies on the general prosperity of

self, national policy was dnven by Haps- the others. NAFTA and the economic

Napoleonic expansionism, Prussia’s am- benefit from European and Japanese 
bitions to dominate the other German prosperity, since all are major markets 
realms and compete with Austria, its for one another’s goods
claims on Denmark, its seizure of Alsace Geopolitical rivalry is a zero-sum 
--------------------------------------- --------- game in which gains by one require loss 

Power know economic a,,d

adtur<d,lymginlhe>ua:e>,
and edod order of a nation cc’ncepdon of power balance and power 
a J ___ advantage risks irrelevance.

' 7 7 I do not say that classical issues of
and Lorraine in the Franco-Prussian military and political rivalry and in­
war, Republican Frances subsequent timidation have vanished Military

w.',h,rec°venn8 ‘hose prov- power certainly remains relevant with

" U"ion,are P,0,'llCal and mili- 7 — ■« nas orasucany

of economic alliance seems to make
sense only as trading zones with barri-

Spain, the idea of Pacific empire. 
Toda’----  ’'— . - -------

er are linked to geography. The fact

today’s Balance of Power
Makes Rivals Out of Allies

By William Pfaff

P ARIS T "J, a,m not responsible for ers against competition. Are Mexico J- geography, Stalin told the Finnish Canada and the United States in an

=SSS= 

pire and in revolt against Austro-Hun- ian nationalism in a nuclear Russia- or 
ga^sown authority with respect to the threat of further

American pohcy in the 19th century breakdown in the Balkans, jeopardiz- 
Desthiv oVn tehlbN Man,fest in8the s,abili‘y of Albania. Macedonia
Destiny on the North American conti- and Greece and indirectly threatening 
nent, and, in the case of the war with West European order. 8
Spain the idea of Pacific empire. But the United States, Europe and

Today power and influence no long- Japan are not military rivals, and they 
that ^Seh^aldCr e°.8raPhV P6 faC1 T tOd^’S CrUdal P0WerS’ ™S meanS 
exnnnd th • d5 n are f‘.g,lting 10 that military power does not have the 

! significance it had before 1989. In this
erally taken by the rest of us as another respect the United States, “the only su- 
fr.,n- it,. <7--- ~.’"" t" pc>FvWer,” is ubi as powerful as it was
I™ " ,past’ N<!w national power when Russia still was a global power and 

in military terms. Military power does

ty, and that is today’s competition^ 
nart dr th. oi k r V 7 'T~' world power is economic and

h, g be’ povlcles of power baI- cultural. It lies in the success and good 
“X.Trm^ “"al.;YlC1Sry.u,n.vWar’. order °f.? nation- The nation that can

--------- i success 
— prosperity with social justice will 
exercise the greatest long-term influence. 

In that competition America’s power is 
compromised by the international per-

and on cirimra?•"1nduslry and flnance’ national power was generally measured

’Pel
dies

uvu, Uiivcn vy naps- me omers. iNAr 1A and the economic
burg and Bourbon territorial claims, recovery of the United Stales can only 
Nano ennic exnandnnicm Pmccii’c c______ • « J

raw military terms but has drastically

political disorder. These are the 
new factors of power and weakness in 

—.....
Internaiional Herald Tribune. 

© Los Angeles Times Syndicate.
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The Debonair American in Paris
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By Benjamin Forgey
Washington Post Staff Writer
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PARIS—In a city that year by year 
sees its share of splendid—or at least 
very big—new modem buildings, archi­
tect Frank Gehry’s American Center is a 
special treat. Like most Gehry buildings, 
it’s a surprise, a burst of sculpted energy. 
It also is a beautiful, modestly scaled jew­
el in the still unfinished setting of Bercy, a 
redeveloping neighborhood along the 
Seine in east central Paris.

For seasoned Gehry watchers, the de­
sign’s disciplined, urbanistic restraint is 
the biggest surprise. More or less the 
standard Parisian height (at seven sto-

.V-1

■ffctl’

ries), the center is sheathed like many 
traditional buildings here in limestone 
blocks that do wonders in the city’s fa­
mous light. The northern facade hugs 
narrow Rue de Bercy in the polite, cus­
tomary fashion, almost. And for all of its 
dynamism, even the great, cubistic fan­
fare of the main entrance, facing the new 
Parc de Bercy, conveys its energy with 
elegance and grace.

It’s as if Gehry, unlike so many of the 
architectural stars who have built here 
over the past decade and a half, were pay­
ing his respects to time-honored Parisian 
conventions and then, subtly but power­
fully, treating those conventions like so 
many pieces of malleable clay, shaping 

1

BY PASCAL GUYOT f OR THE WASHINGTON POST 

Frank Gehry's American Center in Paris will remain empty for the next nine months because of financial problems. But what a shell!
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them to his own idiosyncratic will. If this 
building is an American in Paris—and it 
most certainly is, just as the architect 
claimed a few years back when the model 
was unveiled—it is an American whose 
ebullience has been mitigated by an unac­
customed sophistication and tact.

With construction pretty much com­
pleted over the summer, the $40 million 
building was opened, sort of, last week. 
“The spaces came alive with the people,” 
reports Henry Pillsbury, the center’s ex­
ecutive director, on an invitation-only 
evening gathering of about 400. “The 
building was everything we expected.” 
But it will be a while before the public

See CITYSCAPE, D7, Col. 1
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was one of the top advisers to war­
lord Mohamed Farah Aideed.
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afternoon this week, half a dozen So- 
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An American ■>

Presence in Paris

in

“The spaces came

; people. The

casso, Lipchitz, Boccioni and others in

masses appear about to break away

THE 21st

CENTURA’S ■

DANGEROUS^

THE FUTUR

CT —

R 7

MARYLAND

■■ ■$;

for half a century, greatly overextend­
ed the institution's financial resources.

—Henry Pillsbury, the center's 
executive director

TO«rS—-MwIMemSt louW.'O.. 
WEST IHO—-Evm.- dinner 6 >ho»

club id 1931, the American Center in
Paris blossomed after World War II in- o  r  
to a first-rate venue for contemporary due in no small measure to the require-

ways to open spaces with curiously 
shaped skylights, from enclosed rooms 
to balconies with striking views, from 
down to up, and back.

Gehry’s signal achievement, viewed

Still, the odd, heavy forms of this en­
tryway-angled, curved, blocky, tall—

tricts and suburbs with the wealthier
districts to the west.

 Even in little Bercy, this is no small
phant new art school Gehry designed operation. It involves construction of a
and that opened last January at the To- new high-speed subway, called the Me­

teor, with a station close to the Ameri- in the context of his own work, is to 
can Center’s doors; the Palais Omni- L

man scale—along with.several new 
schools, there are pockets of preserva- 

public spaces and new, 
buildings with street­

zeal.
The Bercy ZAC, for instance, in-

ses) begins to enjoy the center's com-
modiousJacilities. -■   
. Founded as a sort of expatriates’, house and express the various ele­

ments of the- center’s complex-pro­
gram of activities. The politeness, is^

rest assured that this architect did the 
American Center in Paris, and Ameri­
ca, proud.

building was 
everything we 
expected.”

elevation has an angled skirt on its low-^ 
er levels, as if the roof had somehow'’ 
slipped a bit. The esoteric origins of 

  this trick may escape the notice of the
 As a result, the center last fall trimmed oughgoing type of urban renewal wide- , casual passerby, but it certainly makes

UNION 9TATIOH • 
O.C. 
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for a handsome, unusual facade.
Gehry’s biggest challenge, he has 

said, was the ZAC’s insistence that the 
southwestern comer be sliced back at 
an angle, in mirror image of the medio­
cre, metal-and-giass office building to 
the center’s west. It is a good rule, es­
tablishing a welcoming entrance to the 
park, but Gehry, with all the center’s 
orders to fill, didn’t like it: He" had to 
squeeze things together on the inside. 
All that squeezing, however, produced 
the brilliant entryway, with its low 
zinc-sheathed canopy—the architect 
has likened it to a ballerina’s skirt— 
setting off the powerful forms above 
and luring visitors inside.

Part by necessity and part by inten­
tion, the public interiors of the building 
are tight. There is no really big, cere­
monial open space—the place most 
people will gather on performance 
nights, for instance, is a mezzanine that 
in functional fact is the roof of a 
ground-floor room housing electronic 
and mechanical equipment for the 
black box studios in the basement. On 
the other hand, one wouldn't want a 
Lincoln Center-type ceremonial space 
in this compact building. Gehry dkl all 

  he could to shape this space and the
'formal garden currently under other Public interiors with good lime-

lion, redesigned
lbw apartffient 
fronting retail stores.

For Gehry, as for other architects 
working in the district, there were 
sonje strict design requirements. The 

. alignment with other buildings along 
the Rue de Bercy, for instance, was , 
nonnegotiable. Gehry complied with

ledo Museum of Art, is that of an ex­
plosion contained. The great entry cor- can Center’s doors; the Palais Omni- prove that he’s not a “plop" architect
ner of the American Center, like much sports de Paris-Bercy, a curious, who will swoop down on a place with a
of the Toledo school, is in ways more grass-covered pyramid of a building singular sign of his own genius. True,
akin to sculpture than to conventional that seats 17,000; a huge complex this building brings a lot of Los Angeles
architecture—the kind of robust three- housing research and office facilities and a lot of Gehry to Paris. Yet it’s
dimensional sculpture practiced by Pi- for agricultural industries (including, of finely adapted to local circumstances,
casso, Lipchitz, Boccioni and others in course, the wine industry); and three Though it does indeed need people to
the 1910s, in which weighty faceted big parking structures. Learning from bring it alive, we can, while waiting,
masses appear about to break away mistakes, ZAC planners have also paid
but are carefully counterbalanced and attention to the city’s traditional
contained. mixed-use neighborhoods and its hu-

ditionalists, and showed up a few of the 
other modem architects working on 
adjacent projects, with that beautiful 
(unrequired) limestone skin. And he 
took the idea of the canted Parisian . 
Mansard roof and converted it to a fa- 

American arts. The move from the ments of the authority contftiffiig the “de desigm so ^Jhe street-faang 

. center’s old digs on the Boulevard Ras- development of Bercy, die Zone <EAm-
pail, which it had occupied comfortably enagement Concrete Bercy, or ZAC,

as such zones are universally called in
Paris. Such zones represent a thor-

new apartment buildings and the vast

c%7strecrffinlLngsid7‘t‘h;'^e"rican stone walls and architecturally inter-

Cm’SCAPKFrom DI 
(exaptffig (.hose taking language clas- ^'hdeed'Stertu^’ ffibmh ffik7

tional and expressive t^rj^s: Ingenious­
ly, willfully, and yet very politely, they
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sails, postponing the grand opening ly discredited in the United States but
(next June is the new target) and firing practiced in Paris with unrelenting
several top staff members. The build­
ing is paid for, Pillsbury says, but con- y ,
tributions to the ongoing $32 million volves the almost total rebuilding of a
endowment campaign were greatly af- colorful, chummy district that used to
fected by the recession, with only be filled mainly with warehouses for
about “$10 to $11 million” committed the storing of wine barrels from the
so far. “We’re optimistic,” Pillsbury provinces. The authorities have been
states, hinting at major donations in criticized, perhaps justifiably, for elimi-
the offing, “but it’s a struggle.” nating too many of the picturesque old

So, except for lonely staffers and warehouses in favor of
students, the building will remain emp­ 
ty for at least the next nine months.
But what a shell! One of the great chal­
lenges to the architect was to fit every­
thing the center asked for into the rela- nlivp inifh fhplively low structure on a relatively UUVe

constricted site. There’s an intimate,
350-seat theater with a proscenium

• stage, a balcony and boxes cascading
down its side walls; two black box stu­
dios; a 100-seat movie theater and lec­
ture hall; an impressive double-height
visual arts gallery; two big studios for
visual and performing artists; class­
rooms; offices; 27 apartments for visit­
ing artists, writers, scholars; and, on
the ground floor, spaces for an interna­
tional bookstore, a travel agency and
an American restaurant-cafe. Whew.
This building is packed with stuff, and
looks it. o  .

It looks, in fact, as if it is bursting at Center. But the benefits of the com- esting shapes—cantilevered stairwells
the seams. The metaphor of an explo- prehensive process are real: It is part and die like. The glop' of the interiors,
sion is one often applied to recent Geh- of a large-scale, long-term effort to link botb public and private, is moving
ry projects, even by the architect him- the traditionally poorer eastern dis- around^ in them, from narrow passage­
self. But real explosions ’are messy,  "
destructive things. The tremendous
energy of this building, like the trium-
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Editorial: The Peculiar Genius of 
American Nonprofits

Editorial : Le Genie si particulier des 
societes americaines a but non lucratif

295 LAFAYETTE ST. SUITE 810 NEW YORK, NY 10012 U.S.A. 

TEL (1.212) 966.0909

Because of two current negotiations, the 
American Center may provide the French with 
insight on American cultural organizations.

On the one hand, the Center is reconciling 
its French reality—a private association doing 
the work of a public cultural institution—with 

its role as an American nonprofit institution 
fulfilling no constitutional obligation, nor 

id'-^-'’'’g on state or city taxes. As a result, the 
Center appears idiosyncratic and ad hoc to the 
French: a friend with some genius, perhaps, 
but peculiar nonetheless. Our job is to show 
that—while private and not part of any 
American government agency—our activities 
remain both “non-lucratives"and “dans 
I'interet public."

On the other hand, the American Center is 
exploring how to collaborate with nonprofit 

organizations in the United States: how to 
represent m Pans not only American artists 

and scholars but also this peculiar genius of 

American cultural institutions. As seen 
from Paris, the constellation in the Stales of 
feisty theaters, museums, colleges, with their 
fund raising and their boards of fiduciary 
trustees and no centralizing Ministry, is 
hardly more coherent than a map marked here 

and there: “points of interest. ”
The American Center, through its own 

distinct personality and that of its U.S. 
collaborators, can bear witness to the 
effectiveness and the richness of this 
institutional variety while providing a 
vantage point to see how the American system 
works.

Weisman Challenge
Grant

La donation du 
defi Weisman

Grace a deux negociations en cours, 
1’American Center a maintenant
Toccasion de donner aux franpais un 
aperfti de ce que sont les organisations 
culturelles americaines.

D une part, le Center est en train de 
reconcilier sa realite franfaise—une 
association privee assumant le mandat 
d’une institution culturelle publique— 

i avec son identite americaine, une societe 
commerciale de corporation a but non 
lucratif qui ne depend pas des impots de 
la ville ni de I’etat. C’est pour cette raison 
que le Center apparait aux Franpais 
comme tres particulier et singulieremcnt 
malleable : un ami qui a du genie, peut- 
etre, mais tout de meme special. Notre 
tache est de montrer que—tout en 
rcstant une organisation privee et ne 
faisant panic d’aucune agence du 
gouvcrnemcnt americain—nos activites 
restent a la fois non lucratives et dans 
I'interet public.

D’autre part. I’Amcrican Center est en 
train d'etudier les faqons de collaborcr 
avec d’autres organisations a but non 
lucratif aux Etats-Unis : comment 
representer, a Paris, non seulemcnt les 
artistes et les savants americains, mais 
aussi cc genie si particulier aux 
institutions culturelles americaines. Vue 
de Paris, la constellation americaine des 
fringants theatres, musees. et universites, 
avec leurs collectes de fonds et leurs 
conseiis d administrateurs ftduciaires 
sans ministere pour centraliser, n'est 
guere plus coherente qu’un plan 
marque, ici et la, “points d’interet". 

L’American Center, a travers son 
propre caractere et celui de ses 
collaborateurs. pent attester de
l efficacite et de la richesse de cette 
variete institutionneile tout en offrant 
une position avantageuse qui permettra 
de comprendre la methodologie du 
svsteme americain.

Un Nouveau
Directeur pour
Club France

New Director for Club
France

51 RUE DE BERCY 75592 PARIS CEDEX 12 FRANCE 

TELEPHONE (J’.I) 44-73-77-77

Gala en faveure de la 
lutte centre le SIDA
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Dear Melanne, May 26, 1994
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By the late 80s it became clear that the Center, in its 
location on the Boulevard Raspail, could no longer carry out 
its goals, nor could it possibly serve the creative 
expressions of young Americans with a great deal to say in

You probably noted that it is not easy for me to be 
objective on this subject; you will therefore, I hope, 
forgive any flights of hyperbole herein!

The Center had its technical opening September 3D, 1993. My 
brother regards the date, June 7th, not so much as an 
opening as a forum for the First Lady to make a significant 
statement to representatives of the artistic, diplomatic, 
business, political, and professional communities there 
assembled, and to a world-wide audience.. in it she could 
address the current state of American-French cultural 
relations, and in particular the successful, sometimes 
frightening impact in Europe of American culture in all its 
manifestations, within this context she could address the 
creative directions and desires of the youth on both sides 
of the Atlantic who will define the level of mutual 
understanding in the coming century.

The American Center had its origins in the years following 
world war I. The founders - for the most part American 
businessmen resident in Paris - wanted to provide a 
recreation center for themselves, their children, and 
friends. After world war II the focus, and program of the 
center began to change radically, until, by the early 60s it 
became the focal point in France for all the creative, 
exciting new ventures in American plastic and performing 
arts that had begun to take shape. The center in fact 
provided the European debut for many artists and performers 
who today have achieved world reknown. (Attachment #1)

I

1

I greatly enjoyed seeing you last night at Bill Marsden’s 
farewell. Aside from the all too infrequent contact with a 
person I like and who reminded me of the exhilaration of
1991-92, it was fortuitous to be able to speak of the 
American Center. The following should provide you with some 
insight on its history and mission. I will follow this on 
Friday with more material, equally useful but not easily 
transmitted by facsimile..
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currently an operating directorate made up of my brother,

L

1

working with Henry (The architect-client relationship that 
the two of them realized is in itself unique.) Gehry has 
managed to focus two complex cultures to create in his < 
center a new synthesis, truly French/American, that will 
serve, not only as an icon in itself but will provide the 
cradle for what I believe will be a new level of cultural 
understanding between us and the French.

I

1

F. 2 
theater, music, painting, sculpture, dance, and new 
directions in the audio-visual world.

—z\/ 
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After the decision to sell, the Board turned to the 
selection of an architect. After an arduous process they 
commissioned Frank Gehry of Los Angeles to design the new 
American Center. (Gehry subsequently won the Pritzker Prize 
in 1 989. )

The American Center is governed by a binational Board of 
Directors, and is a 501 (c) 3 institution. Mrs. Samuel 
(Judith) Pisar and Mr. Fred Henry serve as co-chairs. My 
brother is the Director. I would like to say here that in 
no way do I wish to slight or minimize the contributions of 
Judith Pisar in the realization of the new Center, 
have been monumental.

Leaping, truly, into the unknown, the Board decided to sell 
the Raspail location and move to a completely new, untried 
site in the eastern part of the city - the announced focus 
for a major urban development. It has proved to be, in 
hindsight, a felicitous and prescient decision.

I have been honored to follow the process from design to 
completion. The result. The American Center in Bercy, is an 
architectural masterpiece, so recognized by Gehry's peers 
and the architectural community in general.

My brother, Henry Pillsbury, has been associated with the 
Center for 27 years, and its director twice, most recently, 
and without interruption, since 1979. He is, to me, the 
Center’s heart and soul, and has committed a
disproportionate amount of his own resources, as well as his 
adult life, to its success and growth.



All best wishes.

Philip w. Pillsbury Jr.

as attachments I include:

A'

I

cc: Mr. Henry Pillsbury
Director, American Center Paris

r

Again Melanne, it was VERY good to see you again. Nina and 
I look forward to our next meeting at the American Center' 
say hello to Phil.

1) A listing of artists who have appeared at the American 
center

2) copy of an article in France Magazine Fall -1990 
"An American in Paris"

3) Copy of an article in the Washington post of October, 9,
1993 by Benjamin Forgey entitled:

"The Debonair American in Paris"
4) The American center Newsletter, spring 1994: It includes 

a front page editorial by my brother, as well as related 
articles that provide a sense of the Center's present and 
future work

P. 3
Mr. Fred Henry, and Ms. Rachel Bellows set policy as well 
as administrative and programming activity. Mr. Henry and 
Ms. Bellows (of the Mellon Foundation) represent the next 
generation of leadership at the Center.
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to the street" and relatively smooth and tame, the way French facades must be. But the
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back, facing the Parc de Bercy, will be a wholly different matter. It will be a disjointed.

dancing structure, part ballerina tutu, part tilting tin rooftops of old Paris.

FRANCE Magazine Fall 1990 - 29
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nality. Thomas Hine, architecture critic for 

the Philadelphia Inquirer, wrote that the

arts exhibitions in the billiard room was no 

longer viable," said Henry Pillsbury, the

.4.-

d'amis") from the City of Paris.

Formerly a wine entrepot, the new prem­

ises are located in the heart of the current 

Parisian renaissance, on the Right Bank

library that is a pet project of President

Mitterrand's.

With such a commanding site, a grandi­

ose program was de rigueur. “The direc- knowledging and transcending its Parisian

tors began asking 'Why can't we provide surroundings, the building "forges Parisian 

and American visions of urbanism into a 

new whole."

The structure will include exhibition gal­

leries, theaters, cinemas, classrooms, stu­

dios for sound and film recording, a restau-

gifts to constitute an endowment as well as 

corporate underwriting for the apartments. 

Three apartments have already been fi­

nanced—one by couturier Yves Saint Lau­

rent, who donated $525,000 so young 

designers could live there.

July 4 was the aptly chosen date for 

groundbreaking ceremonies, and Paris 

Mayor Jacques Chirac was on hand for the 

event. Pisar says the new Center's inaugu­

ration is planned for October 12,1992. the 

500th anniversary of Columbus's discovery 

of America.

Although analysts are unsure how the 

changes under way in Western and Eastern 

Europe will shape the Continent, many are 

confident that Paris will remain its cultural 

vortex. With such a grand structure, ex- ' 

pansive program and strategic location, the 

Center will be well equipped to absorb 

European vibrations—Eastern and West­

ern—in the '90s and beyond.❖

,,. ..

Formerly a correspondent in France and the 

Middle East, Jane Friedman is now based in 

Washington, D C. and contributes to The 

Christian Science Monitor and The Washington 

Post.

.13
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Tie limestone and glass facade facing the Seine will be what Gehry calls "polite

It®

center.

All these am­

bitions require money; 

operating expenses alone 

will be $6 to $8 million ayear.

In May, officials from the Center came to 

the United States seeking $25 million in

'>41*

/
It /zi

1/

;-.L stablished in 1931 as a place for

, Americans abroad to congregate and 

feel at home, the American Center in Paris— 

the largest independent showcase for 

American culture overseas—has gone 

through the same changes as the world at 

large.

Ernest Hemingway, Gertrude Stein and 

other expatriate writers were among the 

first to gather in the stone building that 

housed the American Center on the Left 

Bank's Boulevard Raspail. During World 

War II, the building was taken over by the 

occupying Nazis, and after the Liberation, it 

was briefly turned over to the Free French 

Army.

During the postwar years, the Center 

saw its mission as keeping young Ameri­

cans out of the tempting French cafes, act­

ing as a kind of social club with a bowling 

alley, swimming pool and meeting rooms.

Then came the '60s, and the first "hap­

pening” in Europe—complete with danc­

ers covered in spaghetti—happened right

li

Bi

an open environment for researchers to

discuss AIDS, for example?"' recounts Pisar.

"So we decided we would hold seminars in 

various fields, that we would become an 

interdisciplinary institution."

American architect Frank Gehry, 61. has rant (with changing American cuisines) 

designed a $40 million boogie-woogie of and a bookshop. There will also be 27 

a building to complement the Center's new apartments for visiting artists, professors 

ambitions. The new structure “will be the and other intellectuals, forming a kind of 

most exciting building that France has ever international artists' colony within the

thereat261 Boulevard Raspail. InMay'68,

as Dany the Red and other French radicals

threw Paris into chaos, the Center was

swept up in the revolt and eventually be­

came a hangout for hippies.

Under new management in the late

'70s, a time when America was feeling

its strength culturally, the Center show­

cased high American art, including

musicians John Cage and Steve Reich,

dancer Merce Cunningham and composer seen,”

Philip Glass. says Pisar. After

But "the times they are a changin’” and reviewing plans submitted 

so is the American Center in Paris. In the by a dozen American architects, the 

late '80s, the board of directors reexam- directors chose Gehry’s because, they say, 

ined the Center’s role in light of the immi- his work is “quintessentially American." 

nent changes in Europe and concluded that Gehry, who is based in Los Angeles and 

its mission should go beyond merely show- calls himself a "populist” architect, entitled 

casing American culture. They decided to the building “an American in Paris." and 

create a new Center dedicated to fostering architecture critics have acclaimed its origi- 

dialogue among intellectuals, artists, sci­

entists and opinionmakers from both con­

tinents, one that would become a crucible

for Euro-American brainstorming.

“We were really a community center

before," says board chairman Judith Pisar.

“Now we're joining the big leagues."

Speaking during a recent fund-raising

trip to the United States, she explained that

the Center would reflect “the partnership

between Europe and the United States, in

keeping with the new Europe of the ’90s."

A few years ago, the directors realized

that the building was too small and out­

dated for their new plans. "We finally had

to admit that having dance performances building "is likely to be the clearest and 

in the empty swimming pool and visual most visible expression of American cul­

ture in Paris."

The limestone and glass facade facing

Center’s executive director. So the grand the Seinewill be whatGehry calls “polite to

old building on the Boulevard Raspail was the street" and relatively smooth and tame,

sold to an Arab bank for about $40 million, the way French facades must be. But the

Soon after, the Center bought a large piece back, facing the Parc de Bercy, will be a

of property (at what Pisar calls a “prix wholly different matter. It will be a dis­

jointed, dancing structure, part ballerina

tutu, part tilting tin rooftops of old Paris. 

The building's "collage-like composi­

tion," says Hine, "can be read as an horn-

near the Quai de Bercy, across from the age to Picasso, Braque" and similar artists.

Tres Grande Bibliotffeque, the new national Paul Goldberger ofThe New York Times

wrote that "the disorder and fragmenta­

tion of contemporary life have been an in­

spiration” in the design and that, in ac-

IP
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Welcome to Paris' A few points before we see you tomorrow.

* Meeting with Danielle Mitterand - Enclosed is a background 

piece prepared by the Embassy on the issue of the Kurds and 
East Timor which she is expected to raise with you. You will 
see that the memo includes some suggested responses for you.

They would like to have the enclosed greeting signed by you and 
the President, if possible. Apparently, Mitterand is also sending 
a greeting which will be read at the opening events. You can 
hand the greeting to them during the photo op.

To: HRC
From: MV
June 6, 1994

* Meeting with Simone Veil (Vay) and other Women Leaders
You will be speaking from a standing position at the table, 
without a lecters, since that would be awkward. Therefore, 
your remarks have been turned into talking points for you. 
They are enclosed. Obviously, you might want to make other 
points. Also, you will be consecutively translated so you will 
need to pause from time to time to give your interpreter 
the opportunity to provide translation.

*Avis Bohlen- is the #2 official at our embassy here. She has 

been absolutely superb and my brief experience is shared with 
staff who have been here longer preparing for the visit. 
(You may recall that Maurine Shea spoke of her when we were 
flying back from your commencement address at Univ of Illinois. 
She and Maurine are very close friends) Avis' father was 
a previous ambassador to France and she is very close to 
Mrs. Harriman. She will be spending the day with you and 
will ride in your limo from time to time. She will also be 
with you and act as your translator in the meeting with 
Mme. Balladur. She has been in all our planning meetings for 
your events and is very informed.

* American Cultural Center Photo Op. You are scheduled to have 
a brief photo op with the key leaders of the ACC. I have been 
holding their hands some because they are still upset that 
you will not be with them for their opening (even though we 
all know it's their own fault). The photo op and the enclosed 
greeting should go a considerable way toward pacifying them. 
You should also know that they received excellent coverage, 
mostly of the Gehry masterpiece that is their new home, in 
the NYT and the Herald Trib over the weekend. Gehry and
John Brademus, who is on their board, are among the leaders 
of the Center with whom you will briefly meet. Henry Pillsbury, 
the director, is the brother of Philip Pillsbury who was very 
generous during the campaign.
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Janet Howard - she was instrumental in putting the Opera event 
together and working out all the difficulties in getting the 
ballet practice arranged. Please thank her privately for her 
efforts.

*Welsley - there will be several alums in the meet & greet 
at the Embassy. Their names are enclosed.

We'll be over to the Residence early to meet with you if 
you will find that useful.
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Dr. Lee Orloff
Lee Orloff 
2bis rue Moufle
75011 Paris,
France

Mme. Jean-Francois Bournot
Marjorie F. Lange
Le Presbytere du Quesnay
14240 Torteval-Quesny,
France

Mrs. Adrian Doull
Susan L. Kirchheimer 
Chateau de Remaisnil
80600 Doullens,
France

Ms. Margaret A. Harrison
Margaret E. Avery
63, Av. du Marechai Douglas Haig
78000 Versailles,
France

7^<



SUBJECT/TITLE RESTRICTIONDATE

Liz Bowyer and Nicole Rabner to Hillary Rodham Clinton (1 page) Pl/b(l)001. memo 06/03/1994

Presidential Records Act - [44 U.S.C. 2204(a)!

DOCUMENT NO.
AND T\ PE

Pl National Security Classified Information 1(a)(1) of the PRA| 
P2 Relating to the appointment to Federal office [(a)(2) of the PRA) 
P3 Release would violate a Federal statute [(a)(3) of the PRA| 
P4 Release would disclose trade secrets or confidential commercial or 

financial information [(a)(4) of the PRA|
PS Release would disclose confidential advice between the President 

and his advisors, or between such advisors (a)(5) of the PRA| 
P6 Release would constitute a clearly unwarranted invasion of

personal privacy [(a)(6) of the PRA[

b(l) National security classified information [(b)(1) of the FOIA| 
b(2) Release would disclose internal personnel rules and practices of 

an agency [(b)(2) of the FOIA)
b(3) Release would violate a Federal statute [(b)(3) of the FOIA) 
b(4) Release would disclose trade secrets or confidential or financial 

information [(b)(4) of the FOIA|
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy [(b)(6) of the FOIA|
b(7) Release would disclose information compiled for law enforcement 

purposes [(b)(7) of the FOIA|
b(8) Release would disclose information concerning the regulation of 

financial institutions [(b)(8) of the FOIA]
b(9) Release would disclose geological or geophysical information 

concerning wells [(b)(9) of the FO1A|

COLLECTION:
Clinton Presidential Records

First Lady's Office

Melanne Verveer

OA/Box Number: 20032

FOLDER TITLE:
France: Background Materials

2013-0534-S
rcl613

Withdrawal/Redaction Marker
Clinton Library

C. Closed in accordance with restrictions contained in donor's deed 
of gift.

PRM. Personal record misfile defined in accordance with 44 U.S.C. 
2201(3).

RR. Document will be reviewed upon request.

RESTRICTION CODES
Freedom of Information Act - [5 U.S.C. 552(b)|



I

\
I

L PURPOSE

i

Plaque

The American Center was established to encourage understanding between the United
States and the international community through art and education. Founded in 1931, as 
a private, nonprofit Institution, the American Center has served as an overseas studio for

a

The Center’s artistic, education, and language programs raise issues of particular

global affairs, the American Center hopes to play an ever-greater role as a

i

i

FranJt Gehry, the California-based architect, who received the Pritzker Architecture prize 
was chosen to design the new building. Designed to convey in physical form the

^a2!!613?5 world today- a shiftiiis badwid of 
forum for the

June 3,1994

PHOTO-OP WITH AMERICAN CENTER VIPS

To a xept a plaque from the American Center and very briefly greet VIPs of the Center.

II. BACKGROUND

I

i

I

i

TIME:
FROM:

thousands of artists. It has provided European debut for many artists and performers 
including; Diane Arbus, John Cage, Philip Glass, Israel Horovltz, Paul Taylor and Sam 
Shepard. Founding Director Fredrick Beekman, intended that the Center play 
prominent role in America's cultural dialogue with Europe.

eipression of Meas tat promote coital and intellectual discourse.

The . American Center’s Reopening ‘

In 1987, the City of Paris invited the American Center to re-establish its multi-arts 
. institution in Bercy Park, a developing cultwal/resldentlal/businesn district near the 

Bastille Opera and the BibUotheque Nationale de France. Thus the Center closed Its 
doors to most of the public as it entered a planning period.

I
i

I

1

openness and accessibility of the American personality, the'building provides state-of-the-

DATE: Tuesday, June 7
LOCATION: Residence of Ambassador 

Harriman, Paris, France 
9:00 • 9:05 am 
Julie Hopper, Nicole Rabner

4

You will receive a glass replica of what will be engraved in marble on the new American 
Cent it building.

American Center



art facilities.

day’s

III. PARTICIPANTS

t

Closed Press (White House Photo Only)

V. SEQUENCE OF EVENTS

Photo-Op
A

IV. REMARKS

No r :marks needed.
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Opening day ij June 7,1994, it is being planned as an “American in Paris Festivity*. The 
h-/! events will include jazz performances, video, dance, theater, and visual arts 
happenings. *

fherarc
oremft;

i

I

i

-HRC
-app: oximately 7 VIPs of the American Academy [see final schedule for co nplete Ust]

IV. PRESS PLAN
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AMERICAN CENTER

ARCHITECT FRANK 0. GEHRY

INAUGURATED JUNE 7,1W4

BY I€
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MAYOR OF THE 12IH ARRONDISSEMENT OF PARIS
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FREDERICK R. WEISMAN
FIRST FOUNDING MEMBER OF THE NEW AMERICAN CENTER

PAUL PERNIN

HILLARY RODHAM CLINTON
FIRST LADY OF THE UNITED STATES OF AMERICA

JACQUES CHIRAC
MAYOR OF PARIS

- r-'L ~. i . 
* LJ. M. 

« 1

Text of American Center Plaque
To Be Presented to Hillary Rodham Clinton 

June 7,1W4
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• See attached scenario

V. PRESS PLAN
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*In the Night"

The ballet piece which you will view is a 3^ minute finale performance of Tn the Night," 
choreographed by Jerome Robbins to music of Chopin. "In the Night" premiered in 1970 
at the New York State Theatre, when it was danced by the New York City Ballet It was 
added to the Paris Opera BaUet repertory in November of 1989. In tie baDet, three 
couples represent in turn three different stages of love: lyrical (youthful tenderness)- 
serene (harmonious, mature love); and passionate (the stormy moods of a lasting 
relationship). In the final segment, the couples are brought together briefly before 
returning to their own solitude.

Robbins, described as "American ballet’s premiere choreographer" (NYT 5/29/94), has 
spoken of his "deep reverence" for Chopin and his wish to "reveal [his music] in all’its

At age 75, Robbins

■ Orera :

Among his many awards of recognition, he received a Tony Award for his direction of 
"west Side Story" on Broadway and Academy Awards for his Direction and his 
Choreography of the film "West Side Story,"

PARTICIPANTS

-HRC’^ ”7-'

•M. Christian de Pange, Secretary General of the Opera (Gamier and Bast lie) 
•Mnic. Brigitte Lefevre, Assistant Director of the Opera Garnier 
-M. Patrick DuPond, Director of Dance, Opera Gander
-M. Jean-Claude duzel, Director of the National Opera of Paris [tentative] 
•Six ballet dancers of the Paris Opera Ballet

IV, SEQUENCE OF EVENTS

Closed Press Arrival
Open Press Tour
Pool Press View of Ballet Rehearsal

XCOZ. ..1 Z, * gr-u 
At. »n *
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L PURPOSE

:ra Gamier is one of two opera houses that operate under the Opera de Paris.

b ,he.ta’0“ mao bom for lu

ie company trained at the Paris OperaBallet School

i

i

I

i
i

*

To tour the Opera Gamier and view a rehearsal performance by the Paris Opera Ballet

II.

view daborate costumes worn by dancers in the Paris Opera Ballet ‘

Paris Opera Ballet

DATE!
TIMEi

Tuesday, June 7 
11:15 am«12:30 pm 

LOCATION: Opera Gamier, Paris 
j Ih Bowyer, Nicole Rahner

June 3,1994

VISIT TO THE OPERA GARNIER

I
i

I

: buili
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I
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i Opei 
dated

™ "t10' perfon““! bam dXd

| noi luod there. ueu«. The Paris Open flilet is

Tour of the Opera Gamier

On fl e tour of the Opera Gamier, you wfll ascend the Grand Staircase to the famous

I

BACKGROUND

Gamier
voi ud i»

withliu grandiose architecture and richly decorated Interior, the Opera Gamier

!Cf WHO WQC 0AlA/*f®/4 k»» IV i 1— e -» • f

structure* and some 90
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YRANCl

Meeting with Madam Balladur

June 7, 1994

!
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fro« the street through the front gate, and should 
use the door to the right of the front door to

be attending the meeting^ she will 
n HHC's lino (also our interpreter

i ' 1!U

i

»

ii--------- - r...

i

EVBNTl

DM11

TIMll

i
I

12:45 p.n. - 2:30 p.n.

Hotel de Matignon
The Smoking Roon

The First Lady 
Madam Balladur

ecimiot
KRC arrives the Hotel de Matignon via aotorcade 
and is greeted by Mrs. Balladur.

TlKv

(NOTE TO STAFF: Only the liso will be allowed
through gates of the palace. Staff will enter

access the staff holding room. A light lunch will
be provided.)

(ADDITIONAL NOTE: Due to the above, i< Melanne is 
going to be attending the meeting^ she will need 
to ride in HRC's limo (also our interpreter) to 
arrive at the proper time.

Mrs. Balladur will escort the First Lady to the 
second floor to the "smoking room* {or a brief 
welcome.

HRC's holding room is located to the right of the 
"smoxing room" in Uft Library, tel./ 42 75 84 28.

At the conclusion of this meeting, Mrs. Balladur 
will escort HRC to the Rsd Room on the ground 
level where they will neet and greet with 
approximately 3 0 guests who will be attending the 
luncheon.

Open arrival - to the right In the courtyard.
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Draft Scenario

Location:

Arrive Musee d'Orsay3:55 pm

HRC will enter through the "Porte Montherlant" on the Quai

4:15 pm Depart Musee d'Orsay for the Ambassador's residence.

Musee d'Orsay
62, rue de Lille
75343 Paris 
telephone 40 49 48 14

Monsieur Patrick Monod
Administrative Director of the Museum

We will go up an escalator to a balcony where HRC can view the 
museum floor (a sculpture garden).

HRC visit to the Musee d'Orsay 
June 7, 1994

Both will greet HRC inside the entrance and accompany HRC and
Mme. Cachin will be HRC's

Note: Mme. Cachin will be at

Note: ]
Anatole France.

group on the tour of the museum, 
guide. She speaks fluent English, 
the breakfast at Le Doyen.

We will then proceed to the Impressionism exhibit, including 
works form Monet, Cezanne, Renoir and Degas.

We will then proceed to a model of the Opera section of Paris 
that has been built into the floor of the museum. Clear glass 
covers the model for viewing. There is an additional model of 
the interior of the Opera which we will view as well.

Courbet Gallery, Manet Gallery, Brazille Gallery, Degas Gallery 
and Carpeaux (sculpture).

Mme. Cachin has planned a tour of approximately 30-35 minutes 
which includes brief stops in the following areas of the Museum:

We will then proceed outside to the roof of the museum for a view 
of the river and the Louvre.

After the roof viewing, we will view the Van Gogh and the Gauguin 
galleries, proceed downstairs to the Salle des Fetes, the 
ballroom of the former Hotel d'Orsay.

Greeters: Mme. Francoise Cachin
Director of the Museum


