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The White House Endowment Fund

Board of Directors
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FACT SHEET

The White House Endowment Fund was incorporated in 1990 as a non-profit wholly-
owned subsidiary of the White House Historical Association. The purpose of The
Fund is to raise a $25 million endowment to provide permanent support of the White
House Collection of fine art and furnishings and to preserve the historic character of
the public rooms of the White House.

A bipartisan Board of Directors is elected annually for one-year terms and is
responsible for the fundraising campaign. Arrangements have been made for the
White House Historical Association to administer the endowment.

As of December 31, 1996, total assets of The Fund are $21 million. Riggs National
Bank serves as custodian and cash manager, Luther King Capital Management
manages the equity accounts, and Morgan Stanley manages fixed income investments.
The Board of Directors has approved an annual spending policy of five percent of the
average market value of the last three years, less operating expenses.

Past expenditures made on behalf of the White House and current obligations of The
Fund for new projects through 1997 amount to $1.425 million. Projects have
included a major refurbishing of the Blue Room, purchase of additional state china to
supplement the inventory of several existing patterns which have been reduced
through breakage, purchase of a carpet for the East Room and restoration of the
marble in the room, and acquisition of a 19th century American painting.

Contributions to The White House Endowment Fund may be made by check or gifts
of securities, both of which are tax-deductible to the maximum extent allowed by law.
Contributions can be made in the form of multiple-year pledges.



Corporate Commeitments Nade So She SBund

Corporate Benefactors
$150,000 and more

Atlantic Richfield Corporation
General Electric Company
Walt Disney Company

Corporate Leaders
$100,000 - $149,999

American Home Products
Corporation

Baxter International Inc.

Boeing Company

Eastman Kodak Company

Future Tech Intemational

Metromedia Company

Mobil Corporation

Sara Lee Corporation

Sponsors
$50,000 - $99,999

Ameritech

Capiual Cities/ABC, Inc.

Champion International
Corporation

Chevron Corporation

Citicorp

E.I. du Pont de Nemours &
Company, Inc.

Enron Corporation

Hubbard Broadcasting. Inc.

IBM Corporation

Johnson & Johnson

KPMG Peat Marwick

Minnesota Mining & Manufacturing

Company
PepsiCo, Inc.
Philip Morris Companies
Union Pacific Corporation

United Parcel Service of America

Viacom. Inc.
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Supporters
$25,000 - $49,999

BBDO
Bell Atlantic Corporation
Chemical Banking Corporation

Commonwealth Edison Company

Exxon Corporation

Gates Corporation

General Mills. Inc.

Merrill Lynch and Company
Norfoik Southemn Corporation
Raytheon Company

Rockwell Intemational
Southern California Edison

Contributors
$10,000 - S24,999

B.F. Goodnch Company

Bechtel Group

BellSouth Corporation

Dresser Industries

The Equitable Companices. Inc.

Johnson Publishing Company

Kmart Corporation

Motorola. Inc.

The Procter & Gamble Fund

The Riggs National Bank of
Washington. D.C.

$5,000 - 9,999

ABM Industries. Inc.
Archer-Danicels-Midland Company
Bank of America
Burson-Marsteller

Champion Intemational Corporation
Cooper Industrics

Emerson Electric Company
Hospital Corporation of America
Humana. Inc.

International Paper Company
NationsBank

Rubbermaid, Inc.

Spnngs Industnies

Woodward Governor Company

Up to $4,999

The AES Corporation

BlueCross Blue Shicld of South
Carolina

Borg-Wamer Corporation

Brunschwig & Fils. Inc.

Luther King Capital \Management

Maidenfonn, Inc.

Marsh McLennan Companies

Mulumedia. Inc.

Nordstrom

Plexus Corporation

Rose Care. Inc.
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Philanthropists
$1,000,000

Mr. and Mrs. Perry R Bass

Benefactors
$250,000 - $S499,999

Mr. and Mrs. Earle M. Craig, Jr.
Mr. David Rockefeller

Patrons
$100,000 - $249,999

The Honorable and Mrs.
William P. Clements. Jr.
Mr. and Mrs. Donald J. Hall
Mr. and Mrs. Randolph Hearst
Mr. and Mrs. S. Roger Horchow
Jerry and Gene Jones
The Honorable and
Mprs. John J. Louis. Jr.
Mr. William D. Rollnick and
Nancv Eilison Rollnick
Mr. and Mss. Richard M. Scaife
Mrs. Kathryn Thompson

Sponsors
$50,000 - $99,999

Mr. and Msrs. Gordon P. Getty
Mr. and Mrs. David A Jones
Mrs. Jack C. Massey

Mr. and Mrs. Paul M. Montrone
Paul L. Newman-Newman's Own

Supporters
$25,000 - $49,999

Mrs. Norma K. Asnes

Mr. and Mrs. George P. Caulkins. Jr.
Mrs. Nancy M. Folger

Mr. and Mrs. Roger W. Johnson

Mr. and Mrs. Arthur Levint

Mr. and Mrs. Thomas Mclarty

Mr. George A. Needham

Mr. A Paul Prosperi

Mr. and Mrs. Laurance S. Rockefeller

Mrs. Frances G. Scaife
Mrs. Margueritte C. Stevens

Contributors
$10,000 - $24,999

Anonymous

Mrs. Gillian Anfield

Mr. and Mrs. Frank Biondi

Mr. and Mrs. Clive Cummis

Dr. Barbaralee Diamonstein

Mrs Robert W. Duemnling

Mr. and Mrs. Graham Gund

Mr. and Mrs. Fredenc C. Hamilton
Mr. and Mrs. William D. Ruckelshaus

$5,000 - $9,999

Mr. and Mrs. Theodossio
Athanassiades
Mr. and Mrs. Rutgers Barclay
The Honorable and
Mrs. David J. Barmam
President and Mrs. George Bush
Mr. Robert Day
Mr. and Mrs. Nelson Doubleday
Ambassador Edward E. Elson
Ms. Teresa A Estrada
Ms. Agnes Gund and
Mr. Daniel Shapiro
Mr. and Mrs. George B. Hartzog. Jr.
Mr. Harvey Mackay
Mr. Clifford L. Michel
Mr. and Mrs. A. Minis. Jr.
Mr. and Mrs. Hardy C. Oliver. Jr.
Mr. and Mrs. B.J. Pevehouse
Mr. Alfred R. Stern
The Honorable and
Mrs. Robert D. Stuart. Jr.
Mr. Maurice Tempelsman .
Ms. Susan P. Thomases
Mrs. Helen Robson Walton
Mrs. Priscilla S. Whittemore

$2,000 - $4,999

Dr. Gwendolyn Caivert Baker
Mr. Bill Blass
Mrs. William N. Cafniz
Mr. James Goodwin and

Ms. Hope Babette Tang
Mr. Mark Hampton
Mr. and Mrs. Neil W. Horstman

Up to S1.999

Alexandna Historical Society. Inc.

Amencan Society of Intenor Designers
Los Angeles Chapter

Amencan Society of Intenor Designers
Orange County (CA) Chapier

An Table of Southern California

Mr. and Mrs. Glenn E. Austin

Mr. and Mrs. Dennis W. Bakke

Baltimore Museum Antiques Show

Mr. Michael Scont Bates Banton

Mr. Bill Belk

Mrs. Samuet David Berger

Mr. and Mrs. Norman Bemstein

Mrs. Elizabeth Bevendge

Ms. Joan Bingham

Mrs. Dorothy G. Brewster

Mrs. Rosalind B. Burkhart

Mr. and Mrs. Stephen J. Cannell

Mr. and Mrs. Alvah H. Chapman. Jr.

Mrs. Marion O. Charles

Cincinnati Antiques Fesuval

Cincinnati Woman's Club

The Colonial Williamsburg Foundation

Mr. and Mrs. Edward P. Connors

Amb. and Mrs. Clay Constantinou

Mrs. Gardner Cowles

Master Nathaniel Crane

Mr. and Mrs. Maunce R. Cutler

Mrs. David N. Danforth

Dixon Gallery and Gardens

Mr. and Mrs. Reed Dulaney

Mr. Fredenck Eberstadt

Mrs. Arlen I. Erdahl

Mr. and Mrs. Donald R. Fly

Carole and Robert Follman

Mrs. Gerald R. Ford

Ms. Gervrude Fnedman

Friends of the Lighthouse Museum

Friends of State Historical Society
of Wisconsin

Mrs. Ruth E. Ganister

Ginter Park Women's Club (VA)

Ms. Joan Irwin Green
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Up to $1,999
(Continued)

Hoover Presidential Library
Association, Inc.

Ms. Lorraine M. Letendre

Mr. and Mrs. Robert V. Lindsay

Mr.James Gregory Lord

Mr. Barry David Maiten

The Mantua Women's Club (VA)

Ms. Betty Monkman

Mr. and Mrs. Carl M. Mueller

Mrs. Judith C. Mullen

Mrs. Roy E.Naflzer

Natonal Society of Coionial Dames

(Va)

Nebraska An Association

Mr. Leon Pascucci

Mrs. Duncan V. Pauy

Mr. and Mrs. John Pierrepont

Mrs. Hilton S. Read

Mr. and Mrs. Richard M. Reber

Mr. and Mrs. Paul Reber

Mr. Amold A Schiller

The J. B. Speed Art Museum

Dr. and Mrs. Norman R. Weldon

Women'’s association of Hilton
Head Island
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Philanthropists
$1,000,000

The Annenberg Foundation

Walter H. and Phyllis J.
Shorenstein Foundation
in Memory of Phyllis J.
Shorenstein

Major Benefactors
$500,000 - $999,999

Anne Bumett and Charles Tandy
Foundation

The Henry L. Hillman Foundation. Inc.
Mr. and Mrs. Henry L.
Hillman

Benefactors
$250,000 - S499,999

Abcll Hanger Foundation
The 52nd Presidential Inaugural
Foundation

Patrons
$100,000 - $249,999

The American Bicentennial Presidential
Inaugural Commuttee

American Express Foundation

The Amon G. Carter Foundation

The Charles Engelhard Foundation
Mrs. Charles W. Engelhard. Jr.

FannieMae Foundation

Hallmark Corporate Foundation

Henri Kevzer-Andre Charnitable
Trust in memory of
Mossette Kevzer-Andre

The John S. and James L. Knight
Foundation

The Henry Luce Foundation
Mr. Henry R. Luce 111

The O'Donnell Foundation
Mr. and Mrs. Peter O’ Donnell, Jr.
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Sponsors
$50,000 - $99,999

Caterpillar Foundation
The Green Family Foundation

Mr. and Mrs. Steven J. Green
William Randolph Hearst Foundation
The Moldaw Family Foundation

Mr. and Mrs. Stuart G. Moldaw
The Prudential Foundation
The Starr Foundation
The Windfall Foundation

Robin and Marsha Williams

Supporters
$25,000 - $49,999

Botwinick-Wolfensohn Foundation
Mr. James D. Wolfensohn
Charles E. Culpepper Foundation
Bradford M. Freeman Foundation
Mr. Bradford M. Freeman
General Mills Foundation
The George Gund Foundation
Texaco Foundation
The Whitney Foundation
Mr. Wheelock Whitney

Contributors
§$10,000 - S24,999

The Allbritton Foundation
Mr. Joe L. Allbnitton
S.D. Bechtel Foundation
The Justin Dart Family Foundation
Mr. Stephen Dart
Herrick Foundation
Edward C. Johnson Fund
The R. K. Mellon Family Foundation
The Marjorie Memweather Post
Foundation
The Pnddy Foundation
Mr. Robert T. Pnddy
The Pyle Family Foundation. Inc.
Mr. and Mrs. Thomas M. Pyle. Jr.
The Scurlock Foundation
Mr. and Mrs. Jack Blanton
The Solow Foundation
Mr. Sheldon H. Solow
The Sussman Family Foundation
Mr. S. Donald Sussman
The John L. Weinberg Foundation

$5,000 - §$9,999

Amelior Foundation

The Amenicana Foundation

W. L. Lyons Brown, Jr. Chantable
Foundation. Inc.

Mr. and Mrs. W. Lyons Brown. Jr.

The Cantor Fitzgerald Foundation
The Jerome and Anne C. Fisher
Charitable Foundation
The Foundatson for the National
Capital Region
Mr. and Mrs. Roger Sant
The Gabelli Foundation
Mr. Mano Gabelli
‘21" Intemational Holding, Inc.
Foundation
The Monroe Foundation
Mrs. Eugene R. Monroe
Supervalu Foundation
The Ruth and Vermon Tavlor
Foundation
Mr. Vernon Taylor, Jr.
The Whatehead Foundation
Mr. and Mrs. John C. Whitehead

Up to S4,999

The Bado Foundation
Mr. and Mrs. David L. Banker
Mr. and Mrs. Robert Bogle
Chanuble Lead Trust
Crestar Foundation
Ane and {da Crown Memonal
Mr. and Mrs. Lester Crown
The Furth Family Foundation
Mr. and Mrs. Fredenck Furth
The Gordon and Llura Gund
Foundation
Mr. and Mrs. Gordon Gund
The Emil Mosbacher, Jr. Foundation
Mr. and Mrs. Emil Mosbacher
Pattee Charitable Lead Trust
Mr. and Mrs. Gordon Pattee
The Cissy Patterson Foundation
The Raymond John Wean Foundation
Mr. Raymond J. Wean. Jr.
The Winston Foundation
Mr.Arnthur Levitt
The Esther and Morton Wohlgemuth
Foundation
Mr. and Mrs. Robert
Wohlgemuth




THE WHITE HOUSE
COLLECTION OF FINE AND DECORATIVE ARTS
April 25, 1995

The White House is the only executive residence in the world that is regularly open to visitation by its citizens
without charge. Almost one and one-half million visitors each year, and a recent survey found that 27 percent
of all Americans have visited the White House. Between 35-40.000 guests are entertained annually, and
another 15,000 plus are hosted at special cercmonies.

1800-1960: From the earliest days the Congress has appropriated funds to maintain the structure and basic
needs of the White House and its grounds. To supplement modest appropriations for furnishings, the
President was authorized, from time to time, to sell worn or obsolete household goods and use the proceeds to
furnish the White House as he saw fit. The preferred method of disposition between 1810-1902 was public
auction. Mantels, chandeliers, carpets, state china and furniture were all put on the auction block.

When President Truman refurbished the White House following its renovation in 1952, over 75 percent of the
furnishings in the public rooms were reproductions and the fine arts (other than portraits) consisted of 15
paintings: 10 of which were foreign scenes by foreign artists.

1961-1989: In 1961. when Mrs. Kennedy initiated the program to restore the historic integrity of the public
rooms and to establish a permanent Collection of Fine and Decorative Arts. the Congress enacted legislation
to provide for administration of the White House by the Secretary of the Interior (through the National Park
Service) and declared the furnishings of the public rooms and the Collection to be the inalienable property of
the White House. The Congress. however, did not provide appropriated funds either to furnish the public
rooms or to acquire/preserve the Collection. Funding for these purposes was provided from profits camed on
sales of White House publications by the White House Historical Association and through private gifts and
loans solicited primarily by Mrs. Kennedy and Mrs. Nixon.

1990-To Date: Ad hoc funding arrangements proved inadequate for support of the public rooms and the
Collection. To provide an assured source of funding, former First Lady Barbara Bush in 1990 directed the
creation of The White House Endowment Fund to raise a permanent endowment of at least $25 million, the
income from which would be used to support the public rooms and the Collection in perpetuity. From its
organization through December 31, 1995, The Endowment Fund had raised approximately $17 million,
camings from which have paid for refurbishing the Blue Room and marble restoration and carpeting in the
East Room.

THE PUBLIC ROOMS

There are 10 public rooms consisting of the Library, the Vermeil Room, the China Room, the Diplomatic
Reception Room on the ground floor. the East Room. the Green Room, the Blue Room, the Red Room, the
Statec Dining Room. and the Entrance Hall on the first or State floor. Extensive use requires substantial
annual repair/recplacement of the decor of the public rooms and complete refurbishing (floors, carpeting, wall
coverings. draperies. painting/regilding) of each room every 8 to 10 vears.

THE COLLECTION

The Collection of Fine and Decorative Arts requires annual conservation/replacement of breakage, ctc. A
sustained acquisition program to expand the Collection of paintings and to acquirc those now on loan to the
White House. many pieces of original White House furnishings missing from the Collection need to be
acquired. and reproductions should be replaced with authentic American-made antiques.



The White House Endowment Fund

Major Contributor Benefits

Annual recognition event at White House -- for leadership gifts

Donor plagque at White House Visitor Center

Reproduction of - White House print with personalized White House
calligraphy note, signed by the First Lady

Private White House tours



11eTIEW blue Room

Refurbishing
Hhite Hous

the oval salon at the heart of the
e, ateam of decorative-arts experis makes the space

shine again as a national interior n’a.\‘l'gn treasiure
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Although we think of the White House
as one of America’s most unchanging icons, few rooms in this
country have been redccorated as often as those of the Execu-
tive Mansion in Washington. Each of the 41 presidential tam-
ilies who have lived in it have refurbished the White Flouse to
some cxtent, but not all those
alterations have been prompted
by whims ot taste. Because
2 the White House has always
g been open to the public that
clects its temporary occupants,
the interiors get tremendously
heavy wear. Lately 1.2 million
a year have been
trooping through rooms no

visitors

Anovi: 1972 Blue Room:

G Clinton redesiga.

president wants to restrict ac-
cess to, no matter how tragile
the fabrics or the wallpaper.

The latest timeworn interior ¢ S —
to be redone at 1600 Pennsylvania Avcnuu. is the Bluc Room,
the oval centerpicce of the main Hoor. Decorated in blue since
Martin Van Buren chose that color in 1837, this formal recep
tion room—with tive doors and three windows punctuating its
curving walls—has been notoriously dithicult to furnish. In
1963 Jacqueline Kennedy unveiled a chic but controversial
redesign by the legendary French decorator Stéphane Boudin
of the House of Jansen. He contined the signature color to
curtains and upholstery, sclecting off-white striped silk for the
walls as a more flattering background. Boudin's stylish work,
which some deemed un-American, was undone in 1972 by

Clement Conger and Edward Vason Jones, who substituted a
chilly ott-white dotted wallpaper and finicky printed borders.
Not content with the majestic suite of gilded Empirc picees
by Picrre-Antoine Bellangé, bought for the room by Jumes
Monroc in 1817, they added more and tussier furniture.

In its latest incarnation the Blue Room reflects a simpler,
stronger, warmer interpretation of early-19th-cenrury Ameri-
can decoration. Devised by a team from the Committee tor the
Preservation ot the White Flouse (which included museum
curators Leslie Greene Bowman, Wendy Cooper, and Richard
Nylander as well as decorators Mark Hampton and Kaki
Hockersmith), the $358,000 makeover, paid tor by the White
House Endowment Fund, respects the past but is also a vast
improvement over the previous, cluttered version.

The walls are now papered with a rich chamois-colored
Brunschwig & Fils design patterned with medallions. The his-
toric portr.uts of the carly presidents have never looked better

e than they do against it, prov-
ing that sohd backdrops are
not always the best choice
tor hine art. Bold Brunschwig
paper borders based on period
documents pick up the tull-
bodied sapphirc-blue-and-
gold Scalamandré silk woven
tor the scating and curtains,
replacing the paler blues used
since the Kennedy cra.

Gone is much ot the super-
Huous and inappropriate tur-
niture added by Conger and
Jones. Also banished is an ugly
Chinese carpet, circa 1850,
which may have been properly
blue and oval but was dominated by a huge coarse medallion
that wdways drew the eye downward. A new elliptical carpet,
inspired by early-19th-century rugs and made by Stark, is far
cilmer and more complementary to the whole.

One of the most criticized aspects ot the Kennedy scheme
was the swagged, fringed silk vadance under the crown mold-
ing, carning the room the catty nickname of Boudin's Boudoir.
Now a trompe T'oeil paper border achieves the same unitying
ctfect in a more playtul manner. The newly welcoming Blue
Room—grand but unpompous, venerable and yet tresh—is
again an interior that shows off America at its best. B
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The New York Times
Sunday, January S, 1997

“Sand Dunes at Sunset, Atlantic Cirv,” a work bv the 19th-century artist Henrv Ossawa Tanner now in the Green Room.

A Quiet Landscape
Gets a Famous Home

By KAREN DEWITT

The White House has

WASHINGTON

HEN HOLIDAY DECORA-

tions went up at the White

House, so too did ‘*'Sand

Dunes at Sunset, Atlantic

City,”” a quiet landscape in

gray, green and beige by the 19th-century

painter Henry Ossawa Tanner. The paint-

ing. which shows a sweep of grass-tufted

dunes on the Jersey Shore, a foam-flecked

sea and a fading sun, now hangs in the

Green Room, not far from David Martn's

portrait of a bespectacled Benjamin Frank-

lin and George Henry Durrie’'s "Farmyard
in Winter."

Rarely s an addition to the White House
art collection noted outside specialized cir-
cles, but Tanner is the first black American
arust to be included in it. Among its 450
artworks are Rembrandt Peale’s portrait of
Thomas Jefferson, a ‘“Nocturme' by James

McoNeill Whistler's ald Mary Cassartt's.”

gotten has its first
painting by an
African-American.

**Young Mother and Two Children."

In many ways, the collection 1s just catch-
ing up with what museums have been doing
for some time; thatis, countering the preju-
dices and exclusions of earlier eras by col-
lecuing works by artists who untl recently
were not part of the accepted canon.

Tanner (1859-1937), the most successful
black arust of his day, is a fitung first for
the White House. He studied with Thomas
Eakins and was influenced by artists of the
Hudson River School, then left the United
States for France at the age of 32, claiming
that he could not “*fight prejudice and paint
at the same time."

Though the public knows his work mainly
through two paintings that depict blacks —
**“The Banjo Lesson,” owned by Hampton
University 1n Hampton. Va., and ““The
Thank{ul Poor,” owned by Bill and Camille
Cosby — thevy are atypical of Tanner.
Among a handful of African-Amerncan art-
1sts painung at the time, he made his repu-
tation from landscapes and biblicas scenes

— the sort of genres black artists adopted to
prove thev could work in the same styles as
Europeans.

The religrous bent was natural for Tan-
ner, who was born in Pittsburgh to a school-
teacher mother who had been a slave and a
deeply cultured father who eventually be-
came a bishop of the African Methodist
Episcopal Church. Yet de;pxte the race-

consc:ous fanfare g:ven the Tanner paintng
at the White House, there is nothing overtly
racial about the work.

**I doubt that people going through the
Green Room. even if they are told his name.
will know that he s African-American.”
said David Dniskell, a professor of art histo-
ry at the University of Maryland who helped

Continued on Page 40



A Quiet Landscape Gets a Famous Home

Continued From Page 39

locate the painting for the White
House.

The acquisition began with a letter
written to President Clinton in 1994
by Edwin D. Bell, a retired college
administrator at the State Universi-
ty of New York at New Paltz.

“l didn't write an angry letter.”
Mr. Bell said. ““I said that I had
always looked forward to the White
House and was disappointed that
there were no pictures of people of
color.”

It wasn’t the first time the issue
had come up. According to Mr. Dris-
kell. a gathening of black arusts at
the White House duning the Carter
Administration had noted the same

lack.

“There are quite a few omissions
in the collection,” said Rex Scouten,
the White House curator. “There are
reproductions that should be re-
placed. and we don't have good rep-
resentations from the Northwest and
the South. But the letter got us going
agan.”

In an effort to find an appropriate
work. Mr. Scouten called Mr. Dris-
kell and Syvilvia Williams of the
Smithsonian Insttution’s National
Museum of African Art Therr as-
signment was specific: find a paint-
ing that represented an Amencan
scene, measured about 5 (eet by 214
feet and was tasteful and appropri-
ate. Govermment policy stipulates
that no work can join the permanent
collection unless its maker has been

It was impossible

to ‘tight

prejudice and
paint at the same

time,’ Tanner
said before he

left for Europe.

dead at least 20 years, a policy in-
tended to shield the White House
from controversy and the appear-
ance of making commerc:al endorse-
ments.

[n the:r yearlong search. the con-
sultants narrowed the:r choices to
the work of three 19th-century Afri-
can-American arusts: Tanner, Rob-
ert S. Duncanson and Edward Mitch-
eil Bannister.

*"We had to take into consideration
what was available in the market-
place.”” Mr. Driskell said. " The most
desirable Duncansons were all Euro-
pean landscapes. so that eliminated
themn. The oniy Bannisters available
were very small. lIdeally, we'd
thought about the portrait of Tan-
ner's mother. but that belongs to the
Philadelphia Museum of Art, anditis
not going to give it up.”’

Eventually, the two approached
Rae Alexander-Minter, a grandniece
of Tanner who owned the painting of
sand dunes. and they purchased it for
$100,000. The financing came from

The New Yorx Times
Feary Ossawa Tannner in 1923.

an endowmert fund. a nonprofit asso-
ciauon that raises money for art and
furmishings for the White House col-
lection.

The arrival of the Tanner in the
White House says less about the is-
sue of politically correct art than
about the restraints. requirements
and serend:pitous nature of acquir-
ing work for the President's resi-
dence. Unul the Kennedy Adminis-
trauon, historical significance far
outwetgned arustic considerations in
choosing pieces. Pictures of Presi-
dents and their wives were favored.

In 1961. Jacqueline Kennedy de-
ctded to add works by major Amer:-
can arusts as a way of celebrating
American values and accompiish-
ments. That same year. Congress
designated the White House artwork
and the public rooms a permanent
colleczion and appointed a curator to
oversee them.

Since then First Ladies have add-
ed to'the collection, assisted by cura-
tors. the White House Historical As-
soctation and the Committee for the
Preservation of the White House.
Most of the works are acquired as
g!fts or through donations. only oc-
casionally .are they purchased, as
was the case with the Tanner.

Even though the lack of a specifi-
cally black image was what prompt-
ed Mr. Bell’s letter to President Clin-
ton. he is content with the outcome of
the search. *“I must admit that my
[ orig:nal idea. what I saw in my mind.
was a portrait of a btack person.”
said Mr. Bell. ' thought there should
te a black {z, e there. But I'm very

pleased with the Tunner " C



Harper's Bazaar - May, 1997

Hillary Hits Home

The First Lady's projects with the arts include landmark acquisitions for the White House renovation program.

By Cathy Horyn
Photographed by Patrick Demarchelier

On a day when her husband was defending his practice of
inviting Democratic biggies to sleep over at the White House
and her chief of staff was under fire for palming a $50,000 po-
litical check, First Lady Hillary Rodham Clinton strode into the
White House's Blue Room looking like a woman whose hot-
pink Oscar de la Renta suit was made of Teflon. Her smile
was relaxed, her hair a smooth bob. and when she sat down
in a gilded armchair for a portrait by photographer Patrick De-
marchelier, it was with the unhurried charm of a woman who
knows how to have an intimate conversation in a roomful of
aides and onlookers—about 15, in our case.

Actually, it took Mrs. Clinton about a fourth of a second to
break the ice.

“l know, | know,” she said teasingly to Demarchelier as he
steadied his big camera and waved an index finger away from
the lens. “Look natural! Act natural!”

“Exactly!* he said, beaming.

The First Lady gave him an elegant smirk. “Some people
are very good at that.... Some people have such a way of just
conveying being totally at ease and natural with a camera.”
Then Mrs. Clinton turned her blue gaze on me, as if to take
me into her confidence, and said, “I am not in that group.”

She did a good job of hiding it: Mrs Clinton made easy small
talk with Demarchelier about the upcoming fall collections in
Paris, asked me about a move | was making. Had | found a
house yet? One would have thought we were old acquain-
tances—which, of course, is part of her great capacity to make
people fee! comfortable, as though they were talking to a neigh-
bor and not the First Lady of the United States. Today Mrs.
Clinton wanted to talk about some projects she has undertaken
at the White House—the redecoration of the Blue Room, for in-
stance, and the first acquisition of a painting by a black Ameri-
can artist, Sand Dunes at Sunset, Atiantic City, by Henry Os-
sawa Tanner, for the White House permanent collection. “To
swag or not to swag" may not seem the most riveting of sub-
jects to be discussing with a modem First Lady, but our sched-
uled time quickly turned into an absorbing conversation, as
Mrs. Clinton talked about the character of the nation's premier
house—and revealed a good deal about herself in the process.

First ladies have taken varying degrees of interest in the
look of the White House, but it was Mrs. Kennedy who fo-
cused national attention on the public rooms, hiring French
decorator Stephane Boudin, of the House of Jansen. and lat-
er starting the White House Historical Association. to encour-
age private donations. In fact, according to recently retired
White House curator Rex Scouten, about 80 percent of the

furniture and fine art in the house has been acquired since the
1950s, and many of the finest pieces were procured during
the Nixon years. “It was Pat Nixon, quiet Pat Nixon, who
wanted to accumulate these things,” says historian William
Seale. “And she did assemble an enormous collection of truly
wonderful pieces for the White House.” Mrs. Clinton has the
opportunity to leave an equally indelible mark on the house.
For one thing, the White House Endowment Fund, which Bar-
bara Bush started in 1990, has only recently produced
enough income from its $21 million capital to finance major
renovations and acquisitions. Last year, Mrs. Clinton ap-
proved a separate fund, the White House Acquisition Trust,
for donors who wish to make specific contributions for deco-
rative and fine art. So Mrs. Clinton now has more means at
her disposal to make improvements than had any previous
first lady. Already she has expressed her desire to acquire
works by 20th-century American artists, particularly women
(the White House has a policy against acquiring works by liv-
ing artists), and sometime soon, Georgia O'Keeffe's painting
Bear Lake, New Mexico, will go up in one of the public rooms.
It will be the first modernist work of art in the White House's
permanent collection of 450 paintings and sculptures.

“This was a dramatic change,” Mrs. Clinton said, glancing
around the oval Blue Room, with its oatmeal flocked-medallion
Brunschwig & Fils wallpaper and the gilded Bellangé chairs,
purchased by James Monroe in 1817 and now covered in
sapphire-and-gold Scalamandré silk. The room was also re-
decorated in 1972, but it was Boudin's design, in 1963, that
caused the biggest stir. Mrs. Kennedy's stylish decorator se-
lected off-white-striped silk for the walls and confined the sig-
nature color to the drapes and festoonery. The effect was
stunning, but shocking after the homey Truman and Eisenhow-
er years, when most of the White House was furnished with
American reproductions from the decorating department of B.
Altman. Mrs. Clinton and her team of curators and decorators
from the Committee for the Preservation of the White House
have given the venerable Blue Room a much-needed polish. “I
wanted it to be bluer than the color that was here before," she
said. "I wanted more vibrancy. | wanted a color scheme that
would look good at all times of the day and into the evening.”
Some have complained that the color is too vibrant, but then,
White House hues invariably produce a cry. In Andrew Jack-
son’'s day, the ladies found the color of the Green Room
“odious ... from the sallow look it imparts.”

Overall, though, Mrs. Clinton’s careful approach has been
applauded. “It's subtle, but it's good.” said Seale. “I'm » 200









