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Yowr Mlp u �,ply apprtaaud 

Ta.x �MC� ronmmworu mtrJ be made IO 

WHITE HOUSE 

E N D O W M E N T F U N D 

IT IS MY INTENTION TO CONTRIBUTE $ _____ _ 
TO THE WHITE HOUSE ENDOWMENT FUND AS FOLLOWS: 

1.) HEREWITH: $ ________ _ 

2.) IN 199 s

3.) IN 199 s

4.) IN200 : s

5.) : IN200_ s

NAME: ________________ _ 

ADDRESS: ______ 
,--

________ _ 
Scrttl 

Z,p 

TELEPHONE: _______________ _ 
Arto Codr 

HO JACKSON PLACE, NW • WASHINGTON, D.C. 20503 

I 



r THE WHITE HOUSE ENDOWMENT FUND 

740 JACKSON PLACE, N.W. 

WASHINGTON, D.C. 20503 I 



The White House Endowment Fund 

Board of Directors 

Mrs. Nancy M Folger, Chairman 

Mr. William D. Roi/nick. Vice Chairman 

Mr. George B. Hartzog, Jr., Treasurer 

Mrs. Graham Gund, Secretary 

Mrs. Norma Ketay Asnes 

Mr. Rutgers Barclay 

Mrs. Frank Biondi 

Mr. John H. Bryan 

Mrs. Rober/ Charles 

Dr. Barbaralee Diamvnstein-Spielvoge/ 

Mrs. Steven J. Green 

Mrs. Randolph Hearst 

Mr. Richard H. Jenrette 

Mrs. Roger Johnson 

Mrs. Michael Jordan 

Mrs. Thomas Mclarty 

Mr. George A. Needham 

Mrs. Thomas M. Pyle, Jr. 

Mrs. William D. Ruckelshaus 

Mr. Walter H. Shorenstein 

Mr. Alfred R. Stern 

Ms. Susan P. Thomases 



FACT SHEET 

The White House Endowment Fund was incorporated in 1990 as a non-profit wholly­
owned subsidiary of the White House Historical Association. The purpose of The 
Fund is to raise a $25 million endowment to provide permanent support of the White 
House Collection of fine art and furnishings and to preserve the historic character of 
the public rooms of the White House. 

A bipartisan Board of Directors is elected annually for one-year terms and is 
responsible for the fundraising campaign. Arrangements have been made for the 
White House Historical Association to administer the endowment. 

As of December 31, 1996, total assets of The Fund are $21 million. Riggs National 
Bank serves as custodian and cash manager, Luther King Capital Management 
manages the equity accounts, and Morgan Stanley manages fixed income investments. 
The Board of Directors has approved an annual spending policy of five percent of the 
average market value of the last three years, less operating expenses. 

Past expenditures made on beha]f of the White House and current obligations of The 
Fund for new projects through 1997 amount to $1.425 million. Projects have 
included a major refurbishing of the Blue Room, purchase of additional state china to 
supplement the inventory of several existing patterns which have been reduced 
through breakage, purchase of a carpet for the East Room and restoration of the 
marble in the room, and acquisition of a 19th century American painting. 

Contributions to The White House Endowment Fund may be made by check or gifts 
of securities, both of which are tax-deductible to the maximum extent allowed by law. 
Contributions can be made in the form of multiple-year pledges. 
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Corporate Benefactors Supporters 

SlS0,000 and more $25,000 - $49,999 $5,000 - $9,999 

Al.lantic Richfield Corporation BBDO ABM Industries. Inc. 

General Electric Company Bell Allantic Corporation Archer-Daniels-Midland Company 

Walt Disney Company ChemiC.11 Banking Corporation Bank of America 
Commonwealth Edison Company Burson-Marneltc:T 

Corporate Leaders Ex:i.:on Corporation Champion International Corporation 

$100,000 - $149,999 
Gates Corporation Cooper Industries 
General Mills. Inc. Emerson Ekctric Company 
Merrill Lynch and Company Hospiul Corporation of America 

American Home Products Norfolk Southern Corporation Humana. Inc. 
Corporation Raytheon Company International Paper Company 

Baxter International Inc. Rockwell lnternation:il NationsBank 
Boeing Company Southern Califomi:i Edison Rubbermaid. Inc. 
E:lStman Kodak Company Springs Industries 
Future Tech lntemational Contributors Woodward Governor Company 
Metromedia Company 

Sl0,000 - SH,999 Mobil Corporation Up to S.t,999 
Sara Lee Corporation 

B.F. Goodrich Company 
l11t AES Corporation 

Sponsors lkchtel Group 
lkllSouth Corporation BlueCross Blue Shield of South 

SS0,000 - $99,999 Dresser Industries C:1tolina 

l11c Equiuble Companics. Inc. Borg-Wamcr Corpor:ition 

Ameritech Johnson Publishing Company Brunschw1g & Fils. Inc. 

Capiul Citi�-s/ABC, Inc. Kman Corpor:ition Luther King Capiul !\lanagement 

Champion lntemation:il Motorola, Inc. !llaidenfonn. Inc. 

Corporation The Procter & Gamble Fund �lar.;h �lcLennan Companies 

Che"TOn Corporation The Riggs National Bank of �lultimcdia. Inc. 

Citicorp Washington. D.C. Nordstrom 

E.I. du Pont de Nemours & Pk:1.-us Corporation 

Company, Inc. Rose Care. Inc. 

Enron Corporation 
Hubbard Broadcasting. Inc. 
IBM Corporation 
Johnson & Johnson 
KJ>MG Peat Marwick 
llliMesol:l Mining & !\lanufacturing 

Company 
PepsiCo, Inc. 
Philip Morris Companics 
Union Pacific Corporation 
United Parcel Service of America
\'iacom. Inc. 

I 
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Pbilanth ropists 

$1,000,000 

Mr. and Mrs. Perry R. Bass

Benefactors 
$250,000 - $499,999 

Mr. and Mrs. Earle M. Craig. Jr. 
Mr. David Rockefella 

Patrons 
$100,000 - $249,999 

The Honorabl.: :ind :-.lrs. 
William P. Cl.:rnents. Jr. 

Mr. and :Vlrs. Do113ld J. Hall 
l>.1r. and Mn. R:indolph Hearst 
Mr. :ind Mn. S. Roger Horchow 
Jerry :ind Gc:ne Jones 
The Honorable and 

Mrs. John J. Louis. Jr. 
Mr. William D. Rollnick :ind 

N:inev Ellison Rollnick 
1'1r. and :I.�- Richard :1.1. S.:aif e 
Mrs. K.3thryn Thompson 

Sponsors 
$50,000 - $99,999 

1'lr. and Mn.. Gordon P. G.:rry 
11,lr. and Mrs. David A Jones 
Mrs. Jack C. Massey 
1'lr. and Mn. Paul :1,,1. :l.lontrone 
Paul L Newman-N.:"man ·s Own 

Supporters 

$25,000 - $49,999 

i\,1rs. Norma K. Asnes 
Mr. and Mn;. G.:orge P. Caulldn.s. Jr. 
/vi.rs. Nancy M. Folger 
11,lr. and l>,.lrs. Roger W. Johnson 
Mr. and Mrs. Arthur Levin 
i\,lr. :ind Mrs. Thomas :l.lcl..arty 
Mr. G.:orgc A Needham 
Mr. A Paul Prosperi 
1'1r. and Mrs. uurance S. Rockefeller 

&7� Sl>-t- �f, 1.9.9/i

Mrs. Frances G. Scaife 
1>1rs. Margueriue C. Stevens 

Contributors 
$10,000 - $24,999 

Anonvmous 
1-,lrs. Gillian Anfield 
1-.lr. and :1.lrs. Frank Biondi 
/1.lr. and Mrs. Clive Cummis 
Dr. Barbarakc Diamonstein 
i\,1rs Rob<T\ W. Du,:n,Jing 
Mr. and :l.irs. Graham Gund 
Mr. and :1,,irs. Frederic C. Hamihon 
Mr. and :Vlrs. William D. Ruckelshaus 

SS,000 - S9,999 

Mr. and !\.lrs. Theodossio 
Atlunassiadcs 

I-Ir. and \!rs. Rutger.. B:uclly 
1l1e Honorabk :ind 

1-.irs. David J. Barr:im 
President and Mrs. G.:orge Bush 
Mr. Robert Day 
/1.lr. and !\.!rs. Ndson Doubkday 
Ambassador Edward E. Elson 
/I. ls. T .:rcsa A Estrada 
Ms. Agnes Gund and 

t,..lr. Daniel Shapiro 
Mr. and :l,,irs. G.:orgc B. Hanzog. Jr. 
Mr. Harvey Mackay 
Mr. Clifford L Michd 
/l.1r. and !\.(rs. A Minis. Jr. 
i\,lr. and :1.1rs. Hardy C. Oliv<.'!'. Jr. 
Mr. and Mrs. B.J. Pevehouse 
Mr. Alfred R. Stern 
Th.: Honorable and 

l,.,lrs. Robert D. Stuart. Jr. 
Mr. Maurice T.:rnp.:lsman 
Ms. Susan P. Thomases 
Mrs. Helen Robson Walton 
t,..1rs. Priscilla S. Whinemorc 

$2,000 - $4,999 

Dr. Gwendolyn Calvert Balcer 
Mr. Bill Blass 
Mrs. William N. Cafritz 
Mr. James Goodwin and 

Ms. Hope Babette Tang 
Mr. Mark Hampton 
/1.>lr. and Mrs. N.:il W. Horstman 

Up to Sl,999 

Alexandria Historical Soci.:ry. Inc. 
American Society of Interior Design.:rs 

Los Angel�-s Chapter 
American Societv of Interior Design.:rs 

Orange Co�nty (CA) Chapter 
An Table of Southern California 
Mr. and :1.frs. Glenn E. Austin 
Mr. and !\.{rs. D.:nnis W. Bakke 
Bah,morc :l.luseum Antiques Show 
Mr. :1.lichael S.:on Bates Banton 
Mr. Bill Bdk 
1'.lrs. Samu.:! David S...,-ger 
Mr. and !\.!rs. :--lorman B.:mstein 
Mrs. E!iub.:lh B.:vcridgc 
Ms. Joan Bingham 
Mrs. Dorothy G. Brewster 
Mrs. Rosalind B. Buridlart 
Mr. and Mrs. St�-phen J. Cannell 
Mr. and :1.lrs. Alvah H. Ch:1pman. Jr. 
t,..irs. :1.1:uion 0. Charles 
Cincinnati Antiques Festival 
CinciM3ti Woman·s Club 
The Colonial Williamsburg Foundation 
Mr. and Mrs. Edward P. Connors 
Amb. and Mrs. Clay Constantinou 
Mrs. Gardner Cowles 
Mastcr Nathanid Crane 
/1.lr. and Mrs. Maurice R. Cutl.:r 
�lrs. David N. Danforth 
Dixon Gall.:rv and Gardens 
Mr. and Mrs .. Ri:ed Dulaney 
Mr. Frederick Eb.:rsudt 
Mrs. Arlen I. Erdahl 
Mr. and :1.frs. Donald R. Fly 
Carole and Rob.:n Follman 
t,. lrs. G.:rald R. Ford 
t-.1s. G.:ruude Friedman 
Fri�nds of the Lighthouse :l.luseum 
Fn�-nds of Slate Historical Society 

of Wisconsin 
1'.lrs. Ruth E. G:inister 
Ginter Park Women ·s Club (VA) 
Ms. Joan Irwin Green 
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Up to $1,999 
(Condnu�) 

Hoover Presidential Library 
Association. Inc. 

Ms. Lorraine M. u.:tendre 
Mr. and Mrs. Robert V. Lindsay 
�Ir.fames Gregory Lord 
Mr. Barry David �1:iitcn 
Th� �fantua Women's Club (VA) 
Ms. Betty Monkman 
Mr. and Mrs. C:irl �i. Muellc:r 
Mrs. Judith C. �iull.-n 
Mrs. Roy ES:ill.zer 
National Society of Colonial Dam.es 

(VA) 
N(br:iska Art Association 
� Ir. L.:on P:iscucci 
�lrs. Duncan V. Patty 
�Ir. and �1rs. John P1�rrcpont 
Mrs. Hihon S. R�aJ 
Mr. :ind �{rs. Rich:ird H R�bc:r 
�fr. and Mrs. Paul Reber 
�fr. Arnold A. Schill.-r 
The J.B. Speed Art �luseum 
Dr. :ind Mrs. Norman R. Wddon 
Women's association of Hilton 

H.:ad Island 

� fl)--i,- .Jf, f.9.96 
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Philanthropists Sponsors 

Sl,000,000 SS0,000 - S99,999 SS,000 - S9,999 

The AnnenbcT-g Foundation Caler,,illu Foundation Amclior Foundation 

WaltcT H. and Phyllis J. The Green F:un.ily Found:uion The Ameri= Foundation 
Shorcnstcin Foundation Mr. and Mn. Steven J. Green W. L Lyons Brown. Jr. Chanwle 
in Memory of Phyllis J. Willi:i.m R.indolph H.::irst Foundation Foundation. Inc. 
Shorcnstcin The Mold.aw F:un.ily Foundation Mr. a.nd Mrs. W. Lyons Brown. Jr. 

Mr. and Mrs. Stu:ut G. Mold.aw The Cintor Fitzger.1Jd Foundation 

Major Benefactors The Prudential Foundation The Jerome :ind Anne C. Fisher 

SS00,000 - S999,999 
The Starr Foundation Clwit.:1ble Found:uion 
The Windfall Foundation The FoundatJon for the N:itJorul 

Anne Burnett :ind Chari.es T:indy 
Robin :ind Marsh:i Williams C:ipit.:1I Region 

Mr. and Mrs. Roger S:int 
Foundation Supporters 

The G:ibclli Foundation 
The H.:nry L Hillm:in Foundation. Inc. Mr. M:ino Gabclli 

Mr. and Mrs. H,:nry L S25,000 - S-'9,999 '21 · lntcrmt1on:1l Holding. Inc 
Hillm:in Foundation 

Botwinick-Wolfensohn Foundation The �fonroc Foundation 

Benefactors Mr. J:i.mes D. Wolfmsohn Mrs. Eugene R. Monroe 

S250,000 - S-'99,999 
Clurlcs E. Culpcp� Foundation Supervalu Foundation 
B�ord �I. Frttm:in Foundation The Ruth :ind V"fflon T:iylor 

Mr. Br:idford �I. Fr«m:in Foundation 
Abell H:inger Foundation G<!1ls-r:u �fills Foundation Mr. Vernon Taylor, Jr. 
The 52nd Prcsidenti:il In:,ugur:il The G-,orge Gund Foun<btion TI1c Wh1tche:id Foundation 

Foundation Tc:t:ico Foundation �Ir. and �lrs. John C. V.'h1tehe:id
The Whuney Foundation 

Mr Wheelock Whitney Up to s.i,999 

Patrons 
S100,000 - S2-'9,999 Contributors TI1e B:ido Foundation 

S10,000 - S2-',999 Mr. and �lrs. David L Banker 

The Americ:in Biccntcnni:il Presid.:011:il 
l\lr. and l\lrs. Robert Bogle 

ln:iugural Comnunce The Allbrinon Foundation Chant.:1blc L.!:id Trust 

Americ:in E;,cpress Foundation Mr. Joe L Allbrinon 
Crest.:lr Foundation 

The Amon G. C:utcr Foundation S.D. Bechtel Foundation Arie and Ida Crown Memori:il 

The Charles Engelhard Foundation The Justin D:ut F:i.mily Foundation Mr. :ind � !rs. Les:tcr Crown 

Mrs. Ch:irles W. Engclh:ird. Jr. l\lr. Stephen Dart The Furth F:un.ily Foundation 

F:inrucM:ie Foundation Herrick Foundation Mr. and Mrs. Frcdcnck Furth 

Hallm:irk Corporate Foundation Edward C. Johnson Fund The Gordon :ind Uura Gund 

Ht.'TU'i K.:yzc,--Andrc Ch:irit.:1blc The R. K. Mellon Familv Foundation Foundation 

Trust_ in mcmorv of The M3rjoric l\terriwc:itlt<:T Post Mr. :ind Mrs. Gordon Gund 

Mosscne Keyz.;-Andre Foundation TI1e Emil l\losbachcr. Jr. Foundation 

The John S. and Jamcs L Knight The Pnddy Foundation Mr. :ind �lrs. Emil Mosbacher 

Foundation Mr. Robcn T. Priddv P:inec Clurit.:1bl.: Lc:id Trust 

The Hs-nry Luce Foundation The Pyle F:i.mily Foundat;on. Inc. Mr. a.nd Mrs. Gordon P:incc 

Mr. Henry R. Luce 111 l\lr. and Mrs. Thom:is 1\1. Pvk Jr. 11,e Cissy P:incrson Foundation 

The O'Donnell Foundation The s�-urlock Foundation The R:iymond John We:in Foundation 

l\lr. and �trs. Pctcr O'Donnell. Jr. l\lr. and Mrs. J:ick Blanton Mr. luymond J. Wc:in. Jr. 

The Solow Foundation The Winston Foundation 

Mr. Sheldon H. S\)low Mr.Arthur Levitt 

The Sussm:in F:i.mily Foundation TI1.: Estht.'1' and Monon Wohlgemuth 

�lr. S. Donald Sussman Foundation 

The John L Weinbcf'g Foundation Mr and �lrs. Rohen 
Wohlgemuth 



THE WHITE HOUSE 

COLLECTION OF FINE AND DECORATIVE ARTS 

April 25, 1995 

The White House is the only executive residence in the world that is regularly open to visitation by its citizens 
without charge. Almost one and one-half million visitors each year, and a recent survey found that 27 percent 
of all Americans ha\'e \'isited the White House. Between 35-40,000 guests are entertained annually, and 
another 15,000 plus are hosted at special ceremonies. 

1800-1960: From the earliest days the Congress has appropriated funds to maintain the structure and basic 
needs of the White House and its grounds. To supplement modest appropriations for furnishings, the 
President was authorized, from time to lime, to sell worn or obsolete household goods and use the proceeds to 
furnish the White House as he saw fit. The preferred method of disposition between 1810-1902 was public 
auction. Mantels, chandeliers, carpets, state china and furniture were all put on the auction block. 

When President Truman refurbished the White House following its renovation in 1952, over 75 percent of the 
fum.ishings in the public rooms were reproductions and the fine arts (other than portraits) consisted of 15 
paintings: IO of which were foreign scenes by foreign artists. 

1961-1989: ln 1961. when Mrs. Kennedy initiated the program to restore the historic integrity of the public 
rooms and to establish a permanent Collection of Fine and Decorative Arts, the Congress enacted legislation 
to pro\·ide for administration of the White House by the Secretar y of the Interior (through the National Park 
Ser.ice) and declared the furnishings of the public rooms and the Collection to be the inalienable propert y of 
the White House. The Congress. however, did not provide appropriated funds either to fum.ish the public 
rooms or to acquire/preserve the Collection. Funding for these purposes was provided from profits earned on 
sales of White House publications by the White House Historical Association and through private gifts and 

loans solicited primarily by Mrs. Kennedy and Mrs. Nixon. 

1990-To Date: Ad hoc funding arrangements proved inadequate for support of the public rooms and the 
Collection. To provide an assured source of funding, former First Lady Barbara Bush in 1990 directed the 
creation of The White House Endowment Fund to raise a permanent endowment of at least $25 million, the 
income from which would be used to support the public rooms and the Collection in perpetuity. From its 
organization through December 31, 1995, The Endowment Fund had raised approximately $17 million, 
earnings from which have paid for refurbishing the Blue Room and marble restoration and carpeting in the 
East Room. 

THE PUBLIC ROOMS 

There are 10 public rooms consisting of the Library, the Yermeil Room, the China Room, the Diplomatic 
Reception Room on the ground floor. the East Room. the Green Room, the Blue Room. the Red Room, the 
State Dining Room. and the Entrance Hall on the first or State floor. Extensive use requires substantial 

annual repair/replacement of the decor of the public rooms and complete refurbishing (floors, carpeting, wall 
coverings. draperies. painting/regilding) of each room every 8 to IO years. 

THE COLLECTION 

The Collection of Fine and Decorative Arts requires annual conservation/replacement of breakage, etc. A 
sustained acquisition program to expand the Collection of paintings and to acquire those now on loan to the 
White House. many pieces of original White House furn.ishings missing from the Collection need to be 
acquired. and reproductions should be replaced with authentic American-made antiques. 



The White House Endowment Fund 

Major Contributor Benefits 

Annual recognition event at White House -- for leadership gifts 

Donor plaque at White House Visitor Center 

Reproduction of - White House print with personalized White House

calligraphy note, signed by the First Lady

Private White House tours 
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Refu1·bisl1iJ1g t/1e oval sczloll at tlu: /,eart of tlu· 
'ff Th it t' Ho zt sf l a t ca m of d C' r or at iv l' -arts t x per Ls II uz k e .

i t lu· s p" r l'
shine agrzill as tl JL(!tiona! i11tt! rio1· design treasure
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Although we think of the White I louse 
as one of America's most unchanging icons, few ro1lms in this 
country have been redecorated as often as those of the Execu­
tive Mansion in Washington. Each of the 41 presidential fam­
ilies who have lived in it have refurbished the White House to 

AnovH: 1972 Blue Room: 
l!1<:1n: Clinton redesign. 

pre�ident wants to restrict ac­
cess w, no mattt:r how fragile 
the fabrics or the wallpaper. 

The latest timeworn interior 

some extent, but nor :ill those 
alterntiuns h:we been prompted 
by whims of taste. Be..::rnse 
the White [·louse has :1lways 
been open to the public that 
elects its temporary occupants, 
the interiors get tremendously 
heavy we:tr. Lately 1.2 million 
visitors a year have been 
trooping through rooms no 

to be redone at 1600 Pennsylv:ini:1 Avenue is the Blue Room, 
the ov:tl centerpic..:c of the main Anor. Oe..:oratcd in blue since 
Martin Van Buren chose th:H color in 1837, this form:tl re,ep­
tion room-with five doors and three windows p11ncni:1ting its 
nrrving walls-has been notoriously diHicult to fornish. In 
1963 Jai.:quclinc Kennedy unveiled a chic but rnntrnvcrsial 
redesign by the lcgend:try French decorator Steph:tne Boudin 
of the House of Jansen. He rnnfined the signature color to 
curtains and upholstery, selecting off-white striped si.lk for the 
w:tlls as a more flattering ba..:kground. Boudin's stylish work, 
which some deemed un-Amcrican, was undone in 1972 by 

Clement Conger and Edw:trd Vason Jones, who substituted., 
chilly off-white dotted wallpaper and finicky printeJ borders .  
Not content with the majestic suite of gilded Empire pieces 
by Pierre-Antoine BeJbnge, bought for the room by Jami:s 
Monroe in 1817, they added more and firssicr furniture. 

l n  its latest inctrnation the Blue Room reAc..:ts a simplcr, 
stronger, w·.u-mer interpretation of early-19th-cennuy Ameri­
can decoration. Devised by a team from the Commim::e for the 
Preservation of the White House (whi..:h included museum 
curators Leslie Greene Bowman, Wendy Cooper, and Ri..:hard 
Nylander as w ell as decorators Mark Hampton and Kaki 
Hod�ersmith), the $358,000 makeover, paid for by the White 
House Endowment Fund, respe..:ts the past but is also a vast 
improvement twer the previous, cluttered version. 

The walls arc now papered with a rich ..:hamois-colored 
Brunschwig & Fils design p;itterned with medallions. The his­
toric portraits of the early presidents have never looked better 

than they do against it, prov­
ing that solid backdrops arc 
not alw:,ys the best choice 
for tine art. Bold Brunschwig 
paper borders based on period 
documents pick up the foll­
bodied sapphire-blue-and- ; 
gold Scabmanclre silk woven 

z for the seating and curt:1ins, ..
rt:pl:1(ing the palt.:r blue� usl'J '
since the Kennedy era. � 

Cone is much of the super-
"' 

tluous and inappropriate fur­
niture added by Conger :ind 
Jone.�. Also banished is :in ugly 
Chinese carpet, circa 1850, 
which may have been prl1perly 

blue and oval but was dominated by a huge co:u-se mcdaUion ; 
that always drew the eye dnwnw:m.-1. A new elliptiGtl c.trpet, ; 
inspired by e�1rly-19th-century rugs and m:tdc by Stark, is far � 

X calmer and more complemcnt:uy to the whole. "' 
I 

One of the most criticized aspects of the Kennedy scheme ,.
was the swagged, fringed silk valance under the ..:rown mold- , 
ing, earning the room the catty nick.name of Boudin's Boudoir. ;
Now ., trornpc l'm:il paper border achieves the same unifying ; 
effe..:r in a more playful manner. The newly welcoming Blue ; 
Roo1n-gr,1nd bur unpo1npous, venerable and yet fresh-is ; 
again an interior that shows off America at its best. ■



The New York Times 
Sunday, January 5, 1997 
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"Sand Dunes at Sunset, Atlantic Ciry," a work by the 19th-century anist Henry Ossawa Tanne:- now in the Green Room.

A Quiet Landscape 

Gets a Famous Home 
By KAREN DEWITT 

WASHINGTON 

W
HEN HOL!DA Y DECO RA· 
uons went up at I.he \Vhue 
House, so too did "Sand 
Dunes at Sunset, Atlantic 
City," a quiet landscape in

gray, green and beige by I.he 19th-century 
painter Henry Ossawa Tanner. The paint­
ing, which shows a sweep of grass-tufted 
dunes on the Jersey Shore. a roam-necked 
se3 and a fading sun. now hangs rn the 
Gree:, Room, not far from David Manm·s 
porua1t oi a bespectacled Ben1amm Frank­
lin and George Henry Durrie's "Farmyard 
m Winter." 

Rarely 1s an addition to the White House 
art collecuon noted outside specialized c:r­
cles. but Tanner 1s the first black American 
amst to be included in it. Among its 450 
artworks are Rembrandt Peale's portrait of 
Tnomas Jefferson. a "Nocturne" bv James 
r.1:!'le1ll \Vr11stler's �id Mary Cassatt's: 

The White House has 

gotten has its first 

painting by an 

African-American. 

"Young Molher and Two Children." 
In many ways, the collecuon 1s 1ust c:nch­

ing up wnh what museums have been domg 
for some time; that is, countenng I.he pre1u­
dices and exclusions or earlier eras by col­
lecung works by arusts who until recently 
were not part of the accepted canon. 

Tanner (1859-193i), the most successful 
black arust or his day, is a fittmg first for 
the Wh1te House. He studied with Thomas 
Eakms and was influenced by amsts of the 
Hudson River School. then left the Unned 
States for France at the age of 32, claiming 
that he could not "fight prejudice and paint 
at the same ume." 

Though the public knows his work mainly 
through two pamungs that depict blacks -
"Toe Ban10 Lesson," owned by Hampton 
University m Hampton. Va., and "The 
Thankful Poor." owned by B111 and Camille 
Cosby - they are atypical or Tanner. 
Among a handful of Afncan-Amencan art­
ists pamt1ng at the time. he made his repu­
t:mon from landscapes and b1blic::.!' scenes 

- the sort of ge!lres black artists adopted to
pro\·e they could work m the same styles as
Europeans.

The re!ig!OUS bent was natural for Tan­
ner. who was born in Pmsburgh to a school­
te:ic!'ler mother who had been a slave and a 
deeply cultured father who eventually be­
came a bishop of the African Methodist 
Episcopal Church. Yet d�rp1te the race-

conscious fanfare given I.he Tanner painting 
at the White House. there is nothmg overtly 
rac1aJ about the work. 

"I doubt that people going through the 
Gree!l Room. eve!l 1f thev are told his name. 
will know that he 1s African-American." 
said David Dnske!I, a professor or art h1sto­
r:- at th� University of Maryland who helped 

Contmu.ed on Page -10 
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locate the painting tor the White 
House. 

The acquisition began with a letter 
Wntten to President Clinton in 1994 
by Edwin D. Bell, a retired college 
administrator at the State Univers1• 
ty of New York at New Paltz. 

"I didn't write an angry letter," 
Mr. Bell said. "I said that I had 
always looked rorward to the White 
House and was disappointed that 
there were no pictures or people or 
color." 

It wasn't the first time the issue 
had come up. According to Mr. Dns­
kell. a gathenng or black arusts at 
the White House dunng the Carter 
Adm1nis1rauon had noted the same 

lack. 
"There are quite a few omissions 

In the collecnon," said Rex Scouten, 
the White House curator. "There are 
reproductions that should be re­
placed. and we don't have good rep­
resentations from the Nonhwest and 
the South. But the letter got us going 
again." 

In an effort to find an appropriate 
work. Mr. Scouten called Mr. Dris­
kell and SylV1a Williams of the 
Smithsonian lnsmuuon's NauonaJ 
Museum of Arncan Art. Their as­
signment was specific: find a paint· 
mg that represe:ued an Amencan 
scene. me!lSured about 5 ree� by 21; 
reet and was tasteful and appropri­
ate. Govemme:u pohcy supulates 
that no work can JOm the permanent 
collecuon unless its m:iker has been 

It was impossible 

to 'fight 

prejudice and 

paint at the same 

time,' Tanner 

said before he 

left for Europe. 

dead at least 20 years, a policy in­
tended to shield the \Vhue House 
rrom controversy and the appear­
ance or making commercial endorse­
ments. 

In their ye:irlong se:irch. the con­
sult:1ms narrowed their choices to 
u:e work of three 19th-century Afn­
can-Amencan .1n1sts: Tanner. Rob­
ert S. Duncanson and Edw.1rd M1tch­
e!I Bannister. 

"We had to take 1nco cons1derauon 
what was av.11lable an the market­
place." Mr. Driskell said. "The most 
desirable Duncansons were all Euro­
pean landsc:ipes. so that ehmm.11ed 
ttiem. The ontr B:inmsters av.ulable 
were very small. lde:illv, we'd 
thought about the portra11 · or Tan­
ner's mother. but that belongs to the 
P�iladelph1:i Museum or An., :ind It IS 
not going to gi,·e 1t up " 

Eventu:illy, the two approached 
Rae Ale:-cander-M1nter. a gr:indn1ece 
of T:inner who owned the painting of 
s:ind dunes. and they purchased 11 tor 
SI00.000. The financing came from 

The New Yorx runes 

He:iry Oss.-:iwa Tannne:- in 1923. 

:in endowment fund. a nonprofit asso­
c1auon th:it raises money for art :ind 
fur.ushings for the White House col­
lecuon. 

The arrival of the T:inner m the 
\l.lme House s:iys less about lhe is­
sue of poliucally correct an than 
about the restraints. requirements 
and serend1;mous nature of acquir­
ing work for the President's resi­
dence. Until the Kennedy Admams­
tr:mon. has,onc:il significance t:ir 
ou1we1gned amst1c cons1dera11ons m 
choosing pieces. Pictures of Presi­
dents and lheir wwes were favored. 

In 1�61. Jacqueline Kennedy de• 
cided to ;idd works by ma1or Amen­
can amsts as a way of celebr:iung 
Amencan values and accomphsh­
mems. That same year. Congress 
des1gn:ited the Whae House artwork 
and tt.e public rooms a permanent 
collecuon and appointed a curator to 
oversee them. 

Smee the:i First Ladles have add· 
ed to"the collect1on. ass1Sted by cur:i­
tors. the V.1nte House H1stoncal As­
soc1a11on and the Committee tor the 
Preservanon of the White House. 
Most of the works are :icquared as 
gifts or through dona11ons: only oc­
cas1on:illy .are they purchased, as 
was the c:ise wuh the Tanner. 

Even though the lack or a spec1fl­
cally black image was what prompt­
ed :\Ir Bell's letter to President Clln• 
ton. he 1s content with lhe outcome of 
the se:irch. "I must admit that my 
original lde:i. what I saw m my mmd. 
was a portrait of a black person." 
said :\Ir Be!l. "I thought there shout<! 
be :i bl:ick r.,-e there. But I'm ver-:: 
ple:ised with the Tanner " C 
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Hillary Hits Home 
The First Lady's projects with the arts include landmark acquisitions for the White House renovation program. 

By Cathy Horyn 
Photographed by Patrick Demarchelier 

On a day when her husband was defending his practice of 
inviting Democratic biggies to sleep over at the White House 
and her chief of staff was under fire for palming a $50,000 po­

litical check, First Lady Hillary Rodham Clinton strode into the 

White House's Blue Room looking like a woman whose hot­
pink Oscar de la Renta suit was made of Teflon. Her smile 

was relaxed, her hair a smooth bob. and when she sat down 
in a gilded armchair for a portrait by photographer Patrick De­
marchelier, it was with the unhurried charm of a woman who 
knows how to have an intimate conversation in a roomful of 

aides and onlookers-about 15, in our case. 
Actually, it took Mrs. Clinton about a fourth of a second to 

break the ice. 
"I know, I know,· she said teasingly to Demarchelier as he 

steadied his big camera and waved an index finger away from 
the lens. "Look natural! Act natural!" 

"Exactly!" he said, beaming. 

The First Lady gave him an elegant smirk. "Some people 
are very good at that.. .. Some people have such a way of just 
conveying being totally at ease and natural with a camera.• 

Then Mrs. Clinton turned her blue gaze on me, as if to take 
me into her confidence, and said, "I am not In that group." 

She did a good job of hiding it: Mrs Clinton made easy small 
talk with Demarchelier about the upcoming fall collections in 
Paris, asked me about a move I was making. Had I found a 
house yet? One would have thought we were old acquain­

tances-which, of course, is part of her great capacity to make 
people feel comfortable, as though they were talking to a neigh­

bor and not the First Lady of the United States. Today Mrs. 
Clinton wanted to talk about some projects she has undertaken 
at the White House-the redecoration of the Blue Room, for In­
stance, and the first acquisition of a painting by a black Ameri­

can artist. Sand Dunes at Sunset, Atlantic City, by Henry Os­
sawa Tanner, for the White House permanent collection. "To 
swag or not to swag" may not seem the most riveting of sub­
jects to be discussing with a modem First Lady, but our sched­

uled time quickly turned into an absorbing conversation. as 
Mrs. Clinton talked about the character of the nation's premier 

house-and revealed a good deal about herself in the process. 
First ladies have taken varying degrees of interest in the 

look of the White House. but it was Mrs. Kennedy who fo­
cused national attention on the public rooms. hiring French 
decorator Stephane Boudin, of the House of Jansen, and lat­

er starting the White House Historical Association. to encour­
age private donations. In fact. according to recently retired 

White House curator Rex Scouten, about 80 percent of the 

furniture and fine art in the house has been acquired since the 

1950s, and many of the finest pieces were procured during 
the Nixon years. "It was Pat Nixon, quiet Pat Nixon, who 

wanted to accumulate these things,· says historian William 
Seale. • And she did assemble an enormous collection of truly 
wonderful pieces for the White House.· Mrs. Clinton has the 

opportunity to leave an equally indelible mark on the house. 

For one thing, the White House Endowment Fund, which Bar­
bara Bush started in 1990. has only recently produced 

enough income from its $21 million capital to finance major 
renovations and acquisitions. Last year, Mrs. Clinton ap­

proved a separate fund, the White House Acquisition Trust, 
for donors who wish to make specific contributions for deco­
rative and fine art. So Mrs. Clinton now has more means at 
her disposal to make improvements than had any previous 

first lady. Already she has expressed her desire to acquire 
works by 20th-century American artists, particularly women 
(the White House has a policy against acquiring works by liv­
ing artists), and sometime soon, Georgia O'Keeffe's painting 
Bear Lake, New Mexico, will go up in one of the public rooms. 
It will be the first modernist work of art in the White House's 
permanent collection of 450 paintings and sculptures. 

"This was a dramatic change.· Mrs. Clinton said, glancing 
around the oval Blue Room, with its oatmeal flocked-medallion 
Brunschwig & Fils wallpaper and the gilded Bellange chairs, 
purchased by James Monroe in 1817 and now covered in 
sapphire-and-gold Scalamandre silk. The room was also re­
decorated in 1972, but it was Boudin's design, in 1963, that 
caused the biggest stir. Mrs. Kennedy's stylish decorator se­
lected off-white-striped silk for the walls and confined the sig­

nature color to the drapes and festoonery. The effect was 
stunning, but shocking after the homey Truman and Eisenhow­

er years, when most of the White House was furnished with 
American reproductions from the decorating department of B. 
Altman. Mrs. Clinton and her team of curators and decorators 
from the Committee for the Preservation of the White House 

have given the venerable Blue Room a much-needed polish. "I 
wanted it to be bluer than the color that was here before,• she 
said. "I wanted more vibrancy. I wanted a color scheme that 

would look good at all times of the day and into the evening." 
Some have complained that the color is too vibrant, but then. 

White House hues invariably produce a cry. In Andrew Jack­
son's day, the ladies found the color of the Green Room 
"odious ... from the sallow look it imparts." 

Overall. though. Mrs. Clinton's careful approach has been 

applauded. "It's subtle. but it's good,· said Seale. "I'm ► 200 



HILLARY HITS HOME (continued from page 158)
very pleased personally with the direction of the Clintons. It’s sort of 
a polishing, a weeding out, a clarifying."

Or as Mrs. Clinton put it. “It’s not just what happened two hun­
dred years ago, or one hundred years ago in the house—it’s fifty 
years, it's something that happens right now that makes this house 
so special."

Like her husband, Mrs. Clinton is an enthusiastic student of White 
House history, and given that she is a baby boomer, it is not surpris­
ing that she is drawn to parts of the house that involve more recent 
history. She was positively wide-eyed as she told me about how she 
discovered the Map Room. “When I arrived here, it was pretty much 
a storage room. Occasionally chairs would be pulled in for a meet­
ing, but it wasn't furnished and it hadn't been painted in a long time. 
And that was where Franklin Roosevelt plotted the Allied strategy in 
the Second World War. And when I discovered that, I thought, My 
gosh, this is one of the most historic rooms in the house. I mean, 
when Churchill would come and stay for weeks, he and the presi­
dent would go down In the elevator and into the Map Room and 
look at all the maps and have their generals and admirals available." 
Eventually she found a former military aide who recounted details of 
the room, including the fact that he owned the last troop map pre­
pared for Roosevelt before his death. “It was an extraordinary piece 
of history, which he had in his own possession," she said. “Once the 
room was fixed up and treated with the respect I think it deserves, 
he was willing to give up the map."

Mrs. Clinton was now going strong. The photographer was click­
ing like mad. And although I could feel her aides edging closer, 
mumbling something about schedules, the First Lady did not appear 
to notice. She was talking about some stonework near the North 
Portico, scorched in the fire of 1814, and about how she had decid­
ed to leave it exposed, so future generations could imagine the hor­
ror of that night.

“And you can think back to what it was like when Dolley Madison 
was here and her husband was the last commander in chief who ac­
tually led his troops in the field, and he was out, probably ten miles 
from here, not much further, and they could hear gunfire. She was 
preparing a meal for her husband and his military commanders 
when she got word that the British had broken through the Ameri­
can forces and were on their way into the city, and she had to flee. 
So she cut the Gilbert Stuart portrait of Washington out of the frame, 
grabbed a few other things, and literally fled.”

Mrs. Clinton paused, shaking her head. “I mean, people don't of­
ten think about the courage it took for Dolley Madison to do that."

I asked Mrs. Clinton—just hypothetically of course—“If the White 
House were burning...."

“What would I take?" She roared with laughter. “Well." she said, 
her eyes twinkling, “aside from my daughter and the cat”—she didn’t 
say anything about the President, but one imagines that POTUS can 
take care of himself—“mmmm ... I think I would do what Dolley Madi­
son did and take the Gilbert Stuart of Washington. And I would do it 
because it’s been here from the beginning. This is a house George 
Washington designed; he sited it. he hired Hoban, the architect. He 
never got to live here, but to me. that Gilbert Stuart represents the 
beginning of this country and the beginning of this house."

By now Mrs. Clinton's press secretary had placed herself next to 
my chair. I could feel the nap of her tweed jacket brushing against 
my shoulder. Still. Mrs. Clinton did not seem inclined to stop, and 
with her blue gaze upon me. she told me how she had “snuck" a 
painting by a living artist (he has since died) Into the family's private 
quarters. “So we were fortunate enough to get this fabulous de 
Kooning—on loan from the artist—one of his later pieces. And then 
a Kandinsky, which the Guggenheim lent us, which looks great in 
the Yellow Oval Room.

“Oval rooms are something that I never lived in before." Mrs. Clin­
ton murmured. “I adore oval rooms. And they’re not as hard to fur­
nish as I thought they would be."
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