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NATIONAL ENDOWMENT FOR THE ARTS

NEA RESPONSE TO

ALLEGATIONS OF THE

SUBCOMMITTEE ON OVERSIGHT AND INVESTIGATIONS

In 1990, Congress established an Independent Commission to undertake a full review of NEA and the 

question of Federal funding of the arts. The Commission, which was co-chaired by John Brademas and 

Leonard Garment, issued a report to Congress in 1990 making numerous recommendations, nearly all of 

which have been implemented since that time.

NEA RESPONSE - Since 1985, NEA has been the subject of 48 separate Congressional hearings - 24 

conducted by House and Senate legislative committees, and 24 conducted by the House and Senate 

Interior Appropriations Subcommittees.

SUBCOMMITTEE ALLEGATION - NEA has not been the subject of significant Congressional oversight 

in 18 years.

SUBCOMMITTEE QUESTION # 1. IS FUNDING FOR THE ARTS 
AN “APPROPRIATE FEDERAL ROLE?"

The Nancy Hanks Center

1100 Pennsylvania Avenue NW

Washington DC 20506-0001 

202/682-5400

NEA RESPONSE - Prior to creation of the NEA in 1965, many Americans had little or no access to the 

arts. Federal grants have led to a flowering of arts organizations in small cities and rural areas, and 

renewed efforts to preserve folk and traditional arts throughout the country. Federal grants provide funds 

for dance troupes, theater companies, orchestras and other arts organizations to leave their big city 

stages and tour other areas. In addition, Federal grants support arts education and leadership initiatives 
like the Mayors’ Institute on City Design, international programs, literacy and writers’ projects and other 

important programs. Federal funding and influence led to development of state and local arts agencies 
and a unique Federal-state-local partnership reaching into every comer of the United States.
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SUBCOMMITTEE ALLEGATION - Private funding of the arts has been rising consistently since 1965.

SUBCOMMITTEE ALLEGATION -- The arts are a healthy industry.

NEA RESPONSE - The chart on total giving to the arts and humanities cited by the Subcommittee from 

page 130 of Giving USA, 1996, was redrawn, and omitted a significant decline of $270 million in real 

dollar funding between 1992 and 1995. Pages 24 and 25 of the same publication indicated that private 

sector giving to the arts and humanities as a percentage of private sector giving across-the-board 

declined from 7.7 percent in 1992 to 6.9 percent in 1995.

According to a 1996 report jointly prepared by the President's Committee on the Arts and Humanities and 

the Rockefeller Foundation, NEA is still the largest single source of funding for the nonprofit arts in the 

United States. Corporate and foundation givers place priority on projects in their own communities. 

Smaller communities and rural areas have little access to foundation and corporate support for the arts.

NEA RESPONSE -- Grants from the Federal government are only part of a system of funding that 

includes ticket sales, program advertisements, corporate and foundation giving, gift shops, membership 

fees and other fundraising techniques. While earned income is a substantial part of any organization’s 

budget, the cost of producing art for public consumption exceeds income for all but the most popular 

ventures.

On May 28, 1997, the AAFRC Trust for Philanthropy, which publishes Giving USA, reported an increase 

in arts and humanities giving in 1996, the first such increase since 1992. Nevertheless the proportion of 

total giving going to the arts and humanities (7.2 percent) is still below that reported in 1992 (7.7 percent). 
Finally, between 1992 and 1996, total private giving rose by 10.3 percent - but private giving to the arts 

and humanities rose by only 3.8 percent.

The data cited by the Subcommittee to support the allegation that local funding of the arts is increasing 

refers only to America’s 50 largest cities. More inclusive measures of local funding estimated by 

Americans for the Arts indicate local funding has not kept pace with inflation between 1992 and 1997. 

This contrasts with much larger increases between 1983 and 1992.

SUBCOMMITTEE ALLEGATION -State and local government funding of the arts has been increasing.

NEA RESPONSE -- State appropriations for the arts are unpredictable and governed by economic 

conditions, falling from a high of about $290 million in 1990 to $210 million in 1993. The $267 million 

appropriated in 1996 is still below the level appropriated six years ago, a decline of 25 percent in constant 
dollars. Furthermore, smaller states are highly dependent on Federal grants. NEA dollars represent 50 
percent of the total arts budget of states like Alaska, Maine, Montana, North Dakota, Vermont and 

Wyoming.
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SUBCOMMITTEE QUESTION #2. IS THE NEA OPERATING IN AN 
"EFFECTIVE AND EFFICIENT MANNER?"

SUBCOMMITTEE ALLEGATION - NEA has unusually high administrative costs which now approach 20 

percent.

NEA RESPONSE - The statistics referred to are a broad measure of receipts from performing arts 

events as measured by the Bureau of Economic Analysis and includes much more than box office 

receipts from nonprofit performing arts institutions. They include rock concerts, commercial theater 

(Broadway) and dinner theaters, as well as concession receipts. The economic reality is that box office 

receipts for orchestras, opera companies, resident theaters and dance companies only cover, at best, AO- 

SO percent of the cost of production.

It is important to note that the percentage of administrative overhead rises as the overall budget is 

reduced. Despite the fact that NEA eliminated 45 percent of its staff in 1996, the administrative 

proportion of the budget increased in FY 96 because the overall budget was reduced by 39 percent. It 

should also be noted that NEA includes its entire research budget in the administration category.

With respect to spectator sports, it is worth noting the extent to which local taxpayers are called upon to 

underwrite wealthy professional sports teams. According to Financial World, the mean value of a Major 

League Baseball franchise and a National Football League franchise in 1995 was $111 million and $160 

million respectively, yet local taxpayers have been forced to cover an average of 65 percent of the cost of 

new stadium construction since 1990 - a cost which exceeded $220 million per stadium. Local taxpayer 

support of non-profit performing arts organizations pales by comparison.

This is the report from the major nonprofit arts fields: according to Opera America, 45 percent of all 

opera companies in the United States ran operating deficits during the 1994-95 season. According to the 

Association of Art Museum Directors, 22 percent of America’s largest art museums ran operating deficits 

in FY 95. According to the Theater Communications Group, 46 percent of non-profit professional theaters 

reported operating fund deficits in the 1995-96 season. In the past decade, symphony orchestras in 

Denver, New Orleans, Oklahoma City, Sacramento, Oakland, Birmingham and Orlando have experienced 

bankruptcy.

NEA RESPONSE - NEA administration costs topped out in FY 96 at 18.8 percent after Congress 

allowed a special transfer of $2.5 million to downsize and separate 89 agency employees. Administrative 

costs are 17 percent of the budget in FY 97, and under the President’s FY 98 proposal would consume 
13.8 percent of the budget.

SUBCOMMITTEE ALLEGATION - Total receipts for performance arts events are up, approaching the 

total receipts for spectator sports.



SUBCOMMITTEE ALLEGATION - NEA recently wasted millions of taxpayer dollars on a failed computer 

upgrade.

SUBCOMMITTEE ALLEGATION - According to NEA’s own Inspector General, a large percentage of 

grantees fail to property document and account for their use of Federal funds.

According to the National Assembly of State Arts Agencies, the average amount spent on administration 

by the state arts agencies in 1993 (the most recent year for which such data is available) was 21 percent. 

The percentage ranged widely from 58 percent in South Carolina to 1.3 percent in West Virginia because 

the definition of administrative costs is not uniform from state to state.

Reviews performed by the IG represent fewer than one percent of NEA’s grantees, and are usually 

prompted by particular concerns communicated to the IG by NEA program and administrative staff. Thus, 

for example, the 63 percent cited having 'project costs that were not reconcilable to the accounting 

records' represented 63 percent of fewer than 1 percent of our grantees. In each case where a problem 
is identified in an audit, appropriate corrective action must be taken before the audit process is cleared, 

and the grantee is allowed to receive further funds.

NEA RESPONSE -- All NEA grantees are subject to OMB’s audit, financial management and 

administrative requirements, as well as strict agency grant terms and conditions and requirements for 

interim and final reporting. Pursuant to OMB Circulars, most audits of agency grantees are performed 

either by independent public accountants or by state audit agencies.

NEA RESPONSE - The agency is currently proceeding with an extensive overhaul of its information 

technology systems. Currently, the agency’s primary corporate systems, the Financial Management 
Information System, the Grants Management System and the Automated Panel Bank System are 

currently housed on an obsolete Cobol-based miniframe system manufactured by Wang Labs, a company 

which filed Chapter 11 in 1992, and no longer manufactures hardware and software enhancements for its 

systems. This system together with the agency’s patchwork of unconnected personal computers do not 

permit data to be accessed and used by most NEA staff. The upgrade will replace the existing miniframe 

system, as well as allow for development of an integrated Local Area Network. The agency has not 

wasted millions of dollars on this important ongoing project.

SUBCOMMITTEE ALLEGATION - NEA is not subject to the Chief Financial Officers Act (CFOA) or 

other strict accounting standards.

NEA RESPONSE - Congress decided which agencies would be covered by CFOA, and NEA was not 

included. Nevertheless, NEA has a designated Chief Financial Officer, and the agency's accounting 

systems meet Treasury requirements. Furthermore, NEA is subject to review by OMB, GAO, Treasury, 

and its own independent Inspector General.



NEA RESPONSE -- NEA grant dollars are spent in nearly every Congressional district either directly or 

The Guide has been sent to every FY 97 grantee. In any case, the Guide is intended to be a helpful 

additional tool for grantees, and in no way should be seen as the sole ~ or even the most important - 

method of communicating grant terms and requirements.

SUBCOMMITTEE QUESTION #3. IS THE NEA OPERATING IN 
ACCORDANCE WITH "CONGRESSIONAL INTENT?"

Today OIG is staffed by 2 professional auditors and an administrative specialist. It is important to note 

that the number of grants awarded by the agency has fallen from approximately 4,000 in FY 95 to 

approximately 1,100 in FY 97.

Finally, the IG’s Report states that there is no basis for believing that IG-identified noncompliance is 

characteristic of the vast majority of grantees.

SUBCOMMITTEE ALLEGATION - One-third of NEA grants go to six cities, one third of Congressional 

Districts fail to get any direct funding, etc.

The agency takes many steps to insure compliance with government-wide and NEA policies and 

requirements, including the publication of Application Guidelines and the issuance to every grantee of 
detailed Grant Terms and Conditions. The IG recommended publication of a Financial Management 

Guide for Nonprofit Organizations - a recommendation seconded by the Chairman. Publication was later 
delayed by.the IG pending the revision of OMB Circulars A-133 and A-128.

SUBCOMMITTEE ALLEGATION -... the IG’s office has been cut disproportionately.

NEA RESPONSE - In 1995,4 of the 9 staff members in the Office of Inspector General took advantage 

of buy-outs. In the subsequent reduction-in-force, necessitated by the 39 percent budget reduction 

imposed in FY 96, 2 OIG staff members were separated, which was not a disproportional cut agency­

wide. Other programs were cut in similar proportion. The music program was reduced from 10 positions 

to 3, the Design program from 8 to 2, the Challenge program from 8 to 2.

SUBCOMMITTEE ALLEGATION - The NEA has repeatedly failed to fix the problems uncovered by their 
own Inspector General.

NEA RESPONSE - NEA management has strongly supported the IG’s findings, as evidenced in the 

Chairman's Semiannual Report of Final Action - a report required by law to respond to and accompany 

the IG’s Semi-Annual Report to Congress.



through funds block granted to the state arts agencies. By statute, 35 percent of NEA program funds 
must be pa_ssed through to the state arts agencies. 

Furthermore, the beneficiaries of NEA grants are not limned to the grantee's home address. For . 
example, NEA's 1997 grant to the Metropolitan Opera Guild of New York is for a teacher training project 
in the western states. Many grants enable theater troupes, orchestras and dance companies to perform 
in other cities and states. 

Grant recommendations are not made by Washington bureaucrats. They are made by diverse panels of 
citizens representing every part of the country. 

SUBCOMMITTEE ALLEGATION - NEA continues to fund objectionable art - the 'decency standard' 
was ruled unconstttutional and not appealed by the Clinton Administration. 

NEA RESPONSE •• Current NEA Chairman, Jane Alexander, has done more to increase accountability in 
the NEA grant making and review process than any chairman before her. 

NEA is now prohibited from making grants to most individual artists, seasonal support grants or subgrants 
to third party organizations. All applicants apply for specific project support, and all grantees must file 
interim and. final reports. 

With respect to the 'decency standard,• enacted into law in 1990, and rejected as unconstitutional by the 
Ninth Circutt Court of Appeals, the Clinton Administration recently filed a petition of certiorary asking that 
the case be heard by the Supreme Court. 

Irrespective of the litigation, NEA process reforms enacted during the administration of Chairman 
Alexander have accomplished far more in terms of increasing accountability than the 1990 'decency 
standard.' 

SUBCOMMITTEE ALLEGATION - The NEA continues to fund the production, distribution and 
presentation of 'objectionable art.• 

NEA RESPONSE - See supplemental fact sheets on Women Make Movies, FC-2, and Whitney Museum 
of Art. 

updated September 24, 1997 
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1985 

1989 

1990 

AUTIIORIZA TION HEARINGS - National Endowment for the Arts 

House 

Senate 

House 

House 

Joint Hearings of Subcommittee on Select Education and the 

Subcommittee on Postsecondary Education. Ed & Labor 
Committee (Reauthorization of Foundation on the Arts and 

Humanities Act of 1985) 
May 2. 1985 (Washington. D.C.) 
June 3. 1985 (New York. NY) 
June 19. 1985 (Washington. D.C.) 
July 22. 1985 (Philadelphia. PA) 
September 10. 1985 (Washington. D.C.) 

Subcommittee on Education. Ans. and Humanities of the 
Committee on Labor and Human Resources (S. 1264. 
Reauthorization of the Foundation on the Ans and Humanities) 

June 19. 1985 

Subcommittee on Postsecondary Education of the Committee on 
Education and Labor (Reauthorization of NEA. NEH. fMS) 
April 1. I 989 (Bozeman. MT) 

Subcommittee on Postsecondary Education of the Committee on 
Education and Labor (Reauthorization of NEA) 

June 9, 1989 (Charleston. SC) 

Subcommittee on Government Activities and Transportation of the 
Committee on Government Operations (Employment Trends and 
Practices of Cultural Institutions Receiving Federal Funds) 
February 9. 1990 

Subcommmee on Postsecondary Education of the Commmee on 
Education and Labor (Reauthorization of NEA) 
March 5. 1990 (Malibu. CA) 
March 21. 1990 (Washington. D.C.) 
April 4. 1990 (D.C.) 
April 19. 1990 (D.C.) 
May 2. 1990 (D.C.) 
June 6. 1990 (O.C.) 

Subcommittee on Government Activities and Transportation of the 
Committee on Government Operations (Grantmaking Policies and 
Employment Profile of the National Foundation of the Am and 
Humanities) 
June 21. 1990 



1991 

1992 

1993 

1994 

1995 

1996 

Senate 

House 

House 

Senate 

Senate 

Subcommittee on Education. Arts and Humanities of the 
Committee on Labor and Human Resources (Reauthorization of 
Foundation on the Arts and Humanities) 
March 23. 1990 (IMS/NEH/NEA) 
March 29. 1990 (NEA) 
Apnl 27. 1990 (NEA/NEH/IMS) 

Subcommittee on Government Activities and Transportation of the 

Committee on Government Operations (Effect of Last Year's 
Reauthorization Process on Activities of the NEA) 
June 19. 1991 

Subcommittee on Labor-Management Relations of the Committee 
on Education and Labor (Hearing on the Reauthorization or the 
NEA. NEH. IMS) 
June 17. 1993 

Committee on Labor and Human Resources (Examirung the 
Activities of NEA) 
January 26. 1995 

Subcommittee on Education. Arts and Humanities of the Labor and 
Human Resources Committee (Reauthorization of the Nauonal 
Foundauon for the Arts and Humanities) 
February �3. 1995 cNEA) 

Committee on Labor and Human Resources ( Reauthonzation of the 
Foundauon on the Arts and Humanities Act -- Focus on Arts 
Education> 
Apnl 29. 1997 

TOTAL :?.i 

This list does not include subcommittee and committee markups that were held on various pieces 
of reauthonzation legislation since 1985. nor does it list the Independent Commission Report 
( Brademas1Garment Comm1ss1on) Report to Congress on The National Endowment for the Arts 
submmed in September. I 990. 



APPROPRIATIONS HEARINGS - National Endowment for the Arts 

Fiscal Year 1986 Senate: 
House: 

Fiscal Year 1987 Senate: 
House: 

Fiscal Year 1988 Senate: 
House: 

Fiscal Year 1989 Senate: 
House: 

Fiscal Year 1990 Senate: 
House: 

Fiscal Year 1991 Senate: 
House: 

Fiscal Year 1992 Senate: 
House: 

Fiscal Year 1993 Senate: 
House: 

Fiscal Year 1994 Senate: 
House: 

Fiscal Year 1995 Senate: 
House: 

Fiscal Year 1996 Senate: 
House: 

Fiscal Year 1997 Senate: 
House: 

Fiscal Year 1998 Senate: 
House: 

4-18-85 (agency) 
4-24-85 (agency)

6-5-86 (agency)
3-19-86 (agency)

3-19-87 (agency)

3-26-87 (agency)

3-1-88 (agency)
4-20-88 (agency)

2-6-89 (agency)
2-24-89 (agency)

6-6-90 (agency)
4-26-90 (agency)

3-20-91 (agency)
2-21-91 (agency)

none 
5-5-92 (agency)

none 
5-5-93 (agency)

none 
4-20-94 (agency)

3-1-95 (agency)
1-24-95 (downsizing hearing: interior)
4-5-95 (agency)

5-8-96 (agency)
3-13-96 (agency)

4-24-97 (agency)
3-13-97 (agency)

TOTAL APPROPRIATIONS HEARINGS HELD SINCE 1/85 TO PRESENT: 24 
(This does not include public testimony accepted by the Senate committee nor Members of 
Congress testimony to the House committee.) 

�-----....
May 1997 

(2.1i) 



NATIONAL ENDOWMENT FOR THE ARTS

APR I 097
Office ot the (Jiairman

Dear Representative Hoekstra:

meoia

Thank you for coming by my office to talk about the 
Subcommittee on Oversight and Investigation's continuing 
investigation of the National Endowment for the Arts.

The Nancv Hanks Center

1100 Pennsylvania Avenue NW

Washington DC 20506-0001 

202/682-5400

and about women.
for your review.
accordance with your request of January 16, 1997 
determined that WMM complied with the
agreements with respect to each of the five grants in 
question.

As I mentioned to you in our meeting, we are trying to respond 
in a timely way to all of your requests for information and 
agency documentary materials. NEA staff have already devoted 
nearly 1,200 man-hours to the investigation, and have provided 
the Subcommittee approximately 19,000 pages of documents.

The Honorable Pete Hoekstra
Chairman
Subcommittee on Oversight and Investigations
U.S. House of Representatives
Washington, D.C. 20515

As you know from the documentary information, NEA provided 
production support for only three of the seventeen films 
enumerated in your letter of January 16, 1997. Production of
"The Watermelon Woman" was assisted by means of a grant to WMM 
acting as a fiscal agent for filmmaker Cheryl Dunye; "MURDER 
and Murder" by means of a grant to WMM acting as a fiscal 
agent for filmmaker Yvonne Rainer; and "Hide and Seek" by 
means of a direct grant to filmmaker 5u Friedrich. NEA 

In your January 16, 1997 letter, you held NEA responsible for 
the content of each of the several hundred films and videos 
listed in the WMM catalogue. I disagree. NEA's support of 
WMM as an important facilitator of films by and about women 
does not constitute NEA financing or even endorsement of each 
and every film distributed by the organization.

On February 3, 1997, we provided you a fact sheet outlining 
the details of NEA's support of Women Make Movies, Inc. (WMM) 
during the 1994-96 time period. WMM is a highly regarded 

arts organization which facilitates the production, 
promotion, distribution and exhibition of independent films by 

Enclosed is another copy of the fact sheet 
After examining the situation carefully in 

 ~ \ ', I have
terms of the grant
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four books

Je

CHICK-LIT 2;

11 e e J

(XU)

received copies of each of these films, and we provided them 
to the Subcommittee pursuant to your request.

I appreciate your directing the Subcommittee staff to check 
with NEA before going public with findings about NEA grants. 
In this instance, the grantee wa^^caken, and the public was 

NEA did not support the following books: CHICK-LIT 2; or 
BLOOD OF MUGWUMP as alleged in your March 6, 1997 letter. On 
March 17,^1997, NEA's General Counsel sent a letter to Mr. 
White confirming the terms of the grant agreement, and 
directing him to remove all references to the NEA from all 
future publications not supported by an NEA grant. We 
provided a copy of the letter to Mr. Max, and I've attached 
another copy for your perusal.

Mr. White's position is supported by the NEA grant documents, 
which indicate that NEA supported the following books: S&M, by 
Jeffrey DeShell; MEXICO TRILOGY, BY D.M. Studfloten; A SPELL 
FOR THE FULFILLMENT OF DESIRE, by Don Webb; MEMORY WAX, by 
Alan Singer; and AVIARY SLAG, by Jacques Servin.

NEA does not have possession of the other fourteen films you 
requested in your January 16, 1997 letter. They were not 
supported with NEA funds, and we have no control over them. 
They are legally protected by the copyright statutes of the 
United States, 17 U.S.C. 101 et seq., and in order to obtain 
them, we would have to rent or purchase them like any other 
WMM customer. You may wish to obtain the films from WMM 
directly.

In your March 6, 1997 letter, you inquired about a 1996 grant 
awarded to Fiction Collective 2 (FC2), a publisher of 
innovative fiction since 1974. You alleged "based on 
conversations with the director and staff of FC2," that NEA 
supported production of four specific books, and you enclosed 
excerpts from the books in question.

However, you did not mention that the director of FC2, Curtis 
White, had written to Derrick Max earlier on February 23,
1997, correcting his earlier misstatements to Mr. Max about 
the specific books supported by NEA. In his letter, Mr. White 
stated clearly that the NEA grant did not support two of the 
four books in question.

I stand behind NEA's support of these three films. However, 
you should know that NEA no longer makes the types of grants 
that were awarded to assist in production of these films. 
Direct grants to individual filmmakers were abolished by 
statute in 1996, and grants to organizations acting as fiscal 
agents for individuals of any discipline were prohibited in 
the 1997 and 1998 Grants to Organizations Guidelines.
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In addition, the impact of an NEA grant is not necessarily a 
function of the sponsor's home address. The Metropolitan 
Opera Guild of New York's 1997 grant will be used to establish 
their fourth training program (this one in the West) for 
second through eighth grade teachers in developing, producing 
and creating original opera and musical theater as part of the 
elementary and middle school curriculum. It will also support 
an artist residency program for schools in the Midwest.

misinformed when your letter was released to the media before 
we were given an opportunity to provide you the facts.

In your letters of February 25, and February 26, 1997, you 
requested detailed information about NEA grants, operating and 
administrative procedures, and travel of the senior staff. We 
have provided the information in accordance with your request.

I am troubled, however, by your public statement that "one- 
third of all Congressional districts get no direct NEA 
funding, " if your implication is that those districts do not 
benefit from NEA grants. As you know, thirty-five percent of 
NEA program funds are distributed, by statute, directly to the 
designated state arts agencies and their regional 
organizations. Those Federal funds support arts projects in 
nearly every Congressional district, including the Second 
District of Michigan.

You assured me in our meeting that above all, you wanted the 
Subconynittee review to produce accurate data about the NEA. 
Accordingly, I am a little surprised by your public comments 
regarding the reach of NEA support.

I am also troubled by your misstatements of fact about NEA's 
administrative budget. NEA budget documents provided to the 
Subcommittee indicate that administrative expenses will 
consume 17 percent of the agency's FY 97 appropriation, not 19 
percent as you alleged. The only year in which administrative 
expenses exceeded 17 percent was FY 96 when Congress 
authorized a special transfer of $2.5 million to cover the 
cost of reducing the agency's staff by 89 people — fully 45 
percent of the agency's staff.

Your letter of March 12, 1997 requested specific documents 
relating to the ongoing litigation Finley v. National 
Endowment—for the Arts, which we have provided in full.

Your letter of March 17, 1997, requested specific information 
about Canyon Cinema, a film cooperative that provides 
distribution services for independent films to schools, 
libraries, ^media centers, and others interested in film media. 
NEA awarded Film Arts Foundatior^^^an Francisco-based media 
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1997,

Comm
(e. g

f

and
II II

For your convenience, we made an exception to the rule, 6 
permitted overnight loan of the films "MURDER and Murder, 
Hide and Seek," and "Nitrate Kisses” with your staff's 
understanding that they would be returned the following day. 
While the first two films were returned in accordance with the 
overnight agreement, I regret that your staff has not returned 
the third film, and has given us no indication of when they 
will return it.

On December 16, 1996, I announced the preliminary approval of 
172 grants in our Education and Access category, including a 
proposed $15,000 grant to Film Arts Foundation to support 
publication of Canyon Cinema's film/video distribution 
catalogue. However, upon further review of the application 
and supporting materials, I made a determination to reject the 
application. NEA has a longstanding policy precluding grants 
for projects such as vanity presses, staff exhibits, and 
exhibitions of collections owned by individuals, where the 
selection or inclusion of work is based upon criteria other 
than artistic excellence. As a membership cooperative, Canyon 
Cinema's policy is to include material in the catalogue solely 
on the basis of payment of a membership fee, irrespective of 
quality.

Your March 17, 1997, letter indicated that "Canyon Cinema has 
informed this Subcommittee that it provided numerous copies of 
its catalogues to the NEA as they were released.“ NEA has 
never had the space to retain multiple copies of sample work, 
which are routinely returned or discarded. Moreover, NEA's 
space^ was reduced by more than one-third as a result of the 
1996 budget cuts necessitating the disposal of further files 
and materials. The fact is, NEA no longer has any excess 
copies of the Canyon Cinema Film/Video Catalog 7 dated 1992.

has made dear to both the Subcommittee and full
- tee scaff that with respect to proprietary materials 

films and videos, books, CD's etc.) NEA will provide 
access to the material at the NEA at a mutually convenient 
time. When the agency has only one copy of a proprietary 
work, it is important that we maintain access in order to 
provide it to other interested parties, including other 
Members of Congress, who request it. Last year, NEA was 
granted permission by the makers of "The Watermelon Woman" to 
copy the film we had on file for those interested in seeing 
it. That was not the case with respect to the other
Immakers.

arts organization, acting as a fiscal agent for Canyon Cinema 
three grants totalling $25,000 during the three-year, FY 94-96 
timeframe.
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For the record, please note that the film •Nitrate Kisses� was 
supporced through a granc to an individual filmmaker before my

tenure as NEA Chairman, and as you know, NEA by law no longer 
makes such grants. 

Finally, your lecter of March 17, 1997 requested copies of 
correspondence and other documents prepared after January 15, 
1997 relating to Women Make Movies, Inc. My staff will 
respond to the Subcommittee shortly on this matter. 

Should you have any additional questions, please feel free to 
concact me or Richard Woodruff, NEA's Director of 
Congressional Liaison. 

Sincerely, 

Jane Alexander 
Chair.nan 

Enclosures 

cc: The Honorable William C�ay 
The Honorable Pacsy Mink 
The Honorable 8111 Goodling 
T�e Honorable Frank Riggs 
�r. Der:::-:ck :-iax 



WOMEN MAKE MOVIES (WMM} 

. -WMM facllltates the production, promotion, distribution and 
exhibition of Independent fllms by and about women. 

-WMM Is hlghly regarded and the Endowment stands by the
work they do. WMM Is supported by NY State Councll on the
Arts, and the MacArthur, Ford, Gund, and Rockefeller
Foundations.

-NEA awarded WMM 5 grants totalllng $112,500 between 94-
96.

-2 grants were for seasonal support, 2 for production of the
fllms Watermelon Woman and Murder and MURDER, and 1 for
distribution of tllms on Native American Women and women's
health Issues.

-Under restrictions enacted by Congress In 1996, NEA Is no
longer able to make 4 of those 5 grants. Seasonal support Is
now prohibited, as are grants to Individual filmmakers and

. grants to organizations as fiscal agents for lndlvlduals. 

-The Subcommittee's allegatlon that NEA paid for other
specific films In the WMM catalog Is not true.

-Watermelon Woman, opened In New York to rave reviews -
NY Times, NY Post, Newsday, and the New York Press, and
was recently shown at the Washington Fllm Festival.



Whitney Museum of Amertcan Art 

-The Whitney Is one of the most Important museums of
Amertcan art In the wortd.

-In FY 97, NEA awarded the Whitney a $400,000 Planning and
Stablllzatlon grant to support augmentation of the museum's
endowment.

-NEA did not fund the 1997 Blennlal Exhibition, which some
Members of Congress have criticized.

-Nor did NEA fund the 1996 exhibition of photographs by
Nan Goldln.



- I, . 

CANYON CINEMA (CC) 

-Founded In 1966, CC Is an Independent film distribution
cooperative. It Is a membership organization which any
filmmaker may Join by paying a yearly membership fee and
depositing hla or her work.

-The CC catalog la an Important lnformatlonal resource of
Independent fllm In the United States and Is provided to 
llbrartes, universities and other Institutions Interested In fllm
and video.

-NEA awarded CC, via the FIim Arts Foundation, 3 general
support grants totalllng $25,000 between FY 94 and FY 96.

-In FY 97, Chairman Alexander rejected Canyon Cinema's
appllcatlon for funding support to update the fllm catalogue.

-The Chairman determined that CC's policy of accepting fllm
and videos solely on the basis of paying a membership fee,
regardless of quallty, was Inconsistent with NEA's statutory
mission to support only projects of artistic excellence and
merit.

-Canyon Cinema has appealed the Chairman's decision. The
appeal Is currently pending.



RcUon Collectlve (FC2) 

-Founded In 1974, and now on the campus of llllnols State
University, FC2 Is one of the nation's preeminent publishers
of Innovative quality fiction.

-Its books are sold In bookstores throughout the wor1d,
reviewed In America's major newspapers, and studied In
universities.

-Its many champions over the years Include Nobel Laureate
Toni Morrison, Bernard Malamud, Morris Dlckateln, Rachel
Blau du Plessis, Norman Maller, Robert Coover and many
others.

-FC2 has discovered several of our finest mlnortty writers
Including Ricardo Cortez Cru� Melvin Dixon and others.

-NEA awarded FC2 $25,000 In FY 96 to support production of
several specific books described In the NEA grant
documents.

-Unfortunately, FC-2 credited NEA for several other books,
which were not described In the appllcatlon materials. Two

. of these books, Chick-Lit 2. and Blood of Mugwump were 
obtained by the Subcommittee, and attributed to the NEA, 
despite the fact that Subcommittee staff knew that NEA had 
not paid for them. 

-When the Issue was brought to NEA's attention, NEA wrote
to FC-2 directing that references to NEA be removed from
publications not supported by NEA grants.
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l"\lllS the Country Music H 1111 o!Fame. 
Ivey 11t 11'01"'f'il � '" 1-M indue­

u-y • a 11111.iona.l tru,te,e or the. Nation­
al Academy o( Rec:miinr Art.� and Sci­
f l'Ctll. He served w..r; president <•
i-ition D<7W t.1tlled chairman) or lJlat 
orpniz.al.ion from I !'81 to I !33-'I and 
air,aia as clwMl'WI from 19ll9 l£I l!r.11. 

·rm I ru1 fan o( lh, l'll".A.- Ivey
ny,. "I'm a bi,: eupportrr, and l 
bclitvt ill proir:rama play a very 
imponant put in Arneriwi r-ocicly. I 
believe i\ hu acc:ompli�hed t.crrific 
thlnr1. Th1t'1 my po11tinn, and I 
approach the job t.ba\ way.• 

Ivty is well knuwn u a muaic 
..,-it.er, folkloriat. 3nri ardlivi,� com• 
milted to th• pn••crvation ur IJ.S. 
•ound neordinrrs. He hu al,o
emeried u a voi� !or I.he arts a., ;a
member of I.ht Pruident'it Commit-
1.ee on I.Ill AN and Hum:initiea. Ht
WH in•tzwnen� in the writint or
•creati•c Amerfr•. • a rPpe>rt
rtltL� In 1997 ,urvc-yinc tht 11n.•
and humanitiN in I.he U.S.

Out or that rc-i,ort c:.vne tM r'rcs1• 
dent', Milltonium Or!kt "Worthy 
Ancntors" prvcram to bring itt.en­
t.ion lo the pnMrvation o{ U.S. cul­
tural materi•I• from botlt lfVVt'rn• 
mcnt. ind Uie priv:it.e ,eci.oni. 

Sinct lb� "70., I�y ha& aerved on 
NEA pan,Ls :ind II a ,onllultant to 
tbe NEA'a mu,ic, folk am, chal• 
ltrtif, and adv:uamtnl procn,n,a. 

,t U, i l r,.,.,1 

Industry Lauds 
Ivey Nomination 

For NEA Chair 
• BY eru HOUANO

WASHINGTON, D.C.-Countr)' 
MUM Y1111ndation (CMF1 dinctor Bill 
Ivey, PMidie:nt Clin1cn'1 nominee far 
diainn.a.n o/ the National Endowment 
forthcAlta(NEA). 
ill txpeC1a:I to dnw 
on hia ,ruJUi o! 
experience wi\h 
mu11c 1ndu,Lr1 
ad•ocacy groupt, 
hey facts Senat.t 
conJlrmation hear• 
ing, .il\a-Congresa IVIT 
�turns in late Jan-
uary. 

Pnmdem Clinton n<lrtJWted Ivey to 
rrp1acz outioing NEA ch:linmn JaDe 
Alc:gndcr. 

Ivey, 63, whose nomination was 
UDounctd Dec. 18, bu been CMF 
dirmorliul:a 1"71. Th:�� 

c,mpai� t.o niM $16 nullion lo mC1Yc 
I.ht Country Muiic Hall of Jl'amt­
whicb the CMJI' .idntiniaten-ud 
t:Mf offkn in 1999 to :i new 3�<:R 
f.11.e in downtoW?I Nuhv,lle, next \.o 
the nt"t" PJuhvi.11, ArenL The CMJI' 
al&0 includ� I.he t,�t.onc H:itch Show 
Print �hop in duwntown N111hv11lc. 
RCA'a Studio B, the CMF Media 
Center, CMF K.cc:01,b, and the CMF 
Press. He would be the firs\ NEA 
chairman who h.s developt"d aod 
uirect.cd a nonprofit cultural organi­
,�tion. 

Ivey joins already �lrT!led fellow 
Southern folklorist William Ferrie . 
whom u,e president recently picked to 
hearl the companion National Er,dow,. 
ment for the Humanities. 

y1'hc NEA it I hot buU.u11, a bot 
topic," 11111 Warncr/Reprite Nash· 
ville pneident Jim Ed Norman, a11 
:ictiv, uaclter of arc. groups and 
d1� -We mustD't (Ofi't Uw he hu 
to eo through I.he proc:9" of tvn/Irm• 
tio/\. we'U all k�our � aw.Md. 
wt I think .,.11 IIM> anderl.alce to our 
beat ability lo do all we can to mue 
.1ure that all ol BW-1 contributions are 
rttoeniud to the fuJJeat pl.enl poem·

ble ill that pr-ocai,. Jl JeCmS like he•s 
pnf to b3Y1! er-eat &Up-port politally 
frum people ill I.ht system. There·• 
nobody more ■Mulatc tir putiona� 
Ulan Bill when ,t c:omea to i$$un of 
..rt.a. education, and e:,pecwly lhc � 
nac:ulu arts. But he hu an ander­
st&Jtding of Uie crut world o! &rt.. 

Norman aaye Ivey's Domination is 
a lipufie&r,l mark of respect (or the i-­
country music commun1ly. "Bill'1i 
worlt, th�h. and bia e:xperti�and 
int.trots to.tend far outside country 
mu&.ic," he adds. "We've beto lucky 
to have aomeone with hia pl8Slon and 
W>den �nd ing." 

Bnact Hinton, chairman of MCA 
Naeh.-ille and chairman o( Ult CMF. 
echoes Norman',: endorn1T1ent of.·' 
Ive7, 11:rinr Ivey "undcntands our 
cullun, history, and t.be importance 
of the arw in the development o( our 
childnn.· 

The CldF ii upec\e<i to appoint a 
� commil.tce to det.enmnc & '&UC• 
ceNOr Cor Ivc7. 

A11i,tci>1eo '11 pNpo""O thu 3101'y 
wcu pro1,,d1cJ bf Chee Flippo'" 
,V rl.,A rriJII:. . '· 



Chicago :Suneiltmes 
-------Dave Hoekstra -

Ivey heads for NEA, but legacy still visible in 
Nashville 

January 4, 1998 

BY DA VE HOEKSTRA SUN-TC\1£5 REPORTER 

Thomas Hart Benton's brawny · Sources of Country �1us1c' mural hangs in the.Country Music Hall of 
Fame and Museum in Nashville, Tenn. The 1975 pictonal narrative, celebrating the folk roots of country, 
was funded in part by the National Endowment for the Arts. 

It was brought to Nashville by Bill Ivev, director of the Country Music Foundation, which operates the 
hall of fame and museum. Late last month, President Clinton nominated Ivey as chairman of the ans 
organization. 

··Sources of Country Music" was Benton's final work.

The heartland painter's American Reg1onalisuc mural iilustr:nes what can happen when the NEA is in 
harmony with a passion for art . 

.. Actually, the idea to commission Beman to do the painting was brought to our board by ( country singer] 
Tex Ritter," Ivey told me in a recent phone interview from his foundation offices. Ritter is the father of 
actor John. "Tex was a member or· our board of trustees. Tex even went to Benton's home in Kansas City 
[\10.] and talked him out of reuremem to do the painting." 

Ivey, 53, has been Country Music Foundation director since 1971. The foundation provided funding for 
the painting. The Tennessee Arts Comrrussion joined in. And Norman Worrell. who was executive 
director of the Tennessee Arts Commission, approached the NEA about a grant. 

"The grant was from the· . ..\rt in Public Places' program that doesn't exist now," Ivey said. Such programs 
are now under local jurisdiction. ··So Wlth all of the resources (the arts organization, the country music 
group and the Tennessee arts panel] combined, we were able to pay Benton's commission. which was very 
modest at the time: $55,000. I talked to him on the phone. He said he charged S600 a square foot. He was 
a very crusty, neat guy." 

The son of a Missouri congressman, Benton was named after his uncle. Thomas Han Benton, who was a 
U.S. senator from Missouri for JO years. Benton st e Art Institute of Chicago in 1907-08, but 

(C:o� 1) 
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HIC.\GO sc::-i"I:'.ES

got his first pro1ess1ona.1 an cxpe:ience :!S a r.cwspaper c::-toonJSC -:-:-:e .::ourccs or" C0umry � 1us1c · :egan 
as a black ano white cmoon. 

Benton was regarded as amst Jackson Pclloo: s :nos1 1r.:iue:1t1Ji 1e:?c::er r:1 1965 1he feisty, 5-foot-4-inch 
Benton told an interviewer. · It's obvious 1hJt PcllocK was a oom amst. The oruy thing! taught him was 
how to drink a rifth a day.·• 

Pollock biographers Steven Naifeth and Gregory \\ lute Sm.11n maae 11 c:e:ir that Benton had shared a 
rugged soul with country artists like \1erle Haggard. George Jones and Haruc \Villiams--all of whom we 
here at the Coumry Club love so much. 

Na.ifeth and Smith wrote, · · . .\n entire generauon or' mists \\as shapea by Benton's archetypal machismo. 
What Hemingway was to a generation or' ,,..rners. Benton ,vas to a generation of American painters. the 
ideal against which, consciously or unconsciously, they measured themseives--as drinkers, as fighters. as 
rebels, as provocateurs, as womanizers. ls debunkers. as outsiders. as Americans and as artists." 

Benton began his muscular American ·�ources ocCoumry \fusic'' ::-iural in 1974, and the project took 
him into January, 1975. The o-by-10-foot p:unting re:uures about 1 � figures. including a barn dancer.
church singer, dulcimer player, black ban10 player. .:owooy s:nger IT ex R.iuer ?), and a nverboat and 
locomotive, which imply how country music traveled :icross Amenca. 

Benton did several torso drawings from live models in his Kansas City studio and traveled to the Ozark 
Mountains in ½ssouri to fine-tune his facial sketches. He said these figures celebrated the free spirit of the 
sources, a more humble time before performers became stars. 

"One morning the chairman of my board called me," [vey said. "He told me to tum on the television, that 
Tom Benton had just died. We didn't know what the status of the painting was." 

According to Ivey, Benton had told his wife. Rita. Tm going to waik ouL behind the house to my srudio 
to sit and look at the painting for a while. \\'hen I think tt's finished. I':n going to sign tt '" 

.-\ few hours passed a.no Benton hadn't :-etumea to 1he house 

Rita checked the studio and found her husbano de:id on 1he tloor. ·.•. nere he apparently h:id fallen from a 
chair. He never signed the painting Benton ,vas 85 years oid. 

'The mural is a really nice exampie of the \\ay an :--..'EA grant has just resonated through th.is orgaruzauon 
and through Nashville," [vey said. "We took the vision of that An in Public Pl:ices program very 
seriously . 

.. In the mid-I 980s. we actually had that painting hanging in the caietena of the Nissan plant in Smyrna.
Tenn., so that workers could enjoy the painting during their shift breaks. We actually booked live old-time 
country music to be played in the cafeteria while they were eating, to complement the painting. We had 
banjo players and fiddlers in there at 4 in the morning." 

Benton would have liked that. 

He believed that art should be shown in places like barrooms and roadhouses. In 1935, Benton told 
reponers that museums were run by ··a pack of recious ninnies who walk wtth a hip swing in their gaits 
.... " And in I 94 t he made th.is addendum s !ntemauonal reporter: .

. 
Besides, in museums 

'C::::>,,,v-;-1 
'- / 



your feet get t:rea." 

Ivey stands tall as a tan or" abstract 1mpress1on.:st painters l !is :-<ashv:iit! home is filled wnh the work or" 
dozens of NashV11le visual an1sts. Ivey plans 10 pacK 11 .lli up and r.:O\ e :o Washington. D.C.. pending 
Senate confirmauon or" his nonunauon. 

He will leave behind his biggest project. 1!':e bu1iding or· a S3 5 m11iion C oumry Music Hall or" Fame and 
�useum and library complex in downtown :\asimile. Grouna 1s �c:ieculed to be broken on Apnl l. 

The 105,000-square-foot museum and library ,\'Ill be adjacent to the new Nashville Arena and across from 
the Ryman Auditorium, the home or" the onginal Grand Ole Opry Together, the hall and the Country 
�usic foundation library have more than I nuilion items in their permanent collections. 

"The transition will work fine, ' Ivey said. "Our construction dra\vings are currently being completed for 
the building design. I hope I'll be nussed. but the staff is so up-to-speed on different aspects of the project, 
things will move ahead just great. If the timing or" this appointment moves smoothly, I won't be leaving 
until March, so I'll still have time to work on it.' 

FARM AID FUNDS: l:1 the spirit of the holiday season. ilte i:is1 momh F:um Aid distnbuted $512,000 in 
grants to more than 50 local organizations in 23 states. The rundmg comes as a-result of the hit Farm Aid 
'97 concert at the New World Music Theatre in Tinley P:u-k. Locally, the Illinois Stewardship Alliance. 
based in Downstate Rochester, received $20,000 in education grants for Anti-Factory Farm Outreach and 
$5,000 for emergency funding. 

WATCHFUL OBSERVER: When Country Music Association female vocalist of the year Trisha 
Yearwood recently spoke at the Chicago Academy for the Arts. no one noticed her manager, Ken Kragen, 
sitting cross-legged on the floor among the private high school students. Kragen, most noted for staging 
··we Are the World," �as also guided the careers of Lionel Ridue. TraVls Tritt, Kenny Rogers and Burt
Reynolds. Cross-marketing Yearwood in music. film and other ,·enues t her long-range goal is Broadway)
is Kragen's key strategy.

· I want to reach peopie in mui1iple d1rec�1ons.' Kragen said aner Y e:i..rwood's session. which was a
promouon with her Discover Card tour sponsor. 'Trisha JUSt got a \\Onaerful pan that's being written for
her m a  television series called· J . .\G.' where she's going 10 play a rruli1ary officer. It will hit in April. the
same week as the AC�1 (Academy of Country Music] Awards. She II have some role m that [awctrds)
show .

.
. And movies give you every promouon possible. You can go to a radio stauon. or like we did with 'Con 
Air' [Yearwood sang H0w Do I live' for the soundtrack), you can be involved with the movie premiere. 
We're hoping the song gets nominated for an Academv Award so she II have a chance to perform there." 
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Forum 

Bill Ivey, arts educator, precisely what this nation needs 
TIU! Fl NE AJ<T Of POLmCS Thu 

dty ls about lo part with one or its most 
valuable us& Willi.am I�. dire<10r o( 

the Counlr} Music fou11datioo. is 
President Clinton':5 choice to bead tht 
conllovtr..ial Nallonal £n,lowmonl ror 
the Am. 

he(s call ID ruwonal >el'Vlce comes 
1iut LS bis loqtime dreun o( • new 
Country Miuit 1uU or Fame ITIOYes l'rom 
raotasy to reaht.J He bu done oiort for 
this c:omm11111t, lhu OlOSI people cvuld 
lmao,,e. and bt b aboul II> embark upoo 
his p-eatest stl'Vlte to us 

What has be done'? Ris leadtruup hat 
helped build and sustain the lndustr} 
U11t tnade III Music City As a respected 
oxpert oa lht: butor, aad bus1Dess or a 
unique Aanencan art fonn, Ivey d,,fics 
stereotypical nohoos or a mouataio 
musk afic1ooado. He puts • handsome 
andell1i< face 00 cOUJltzy aod weste111 
mu.sic, unusnl rOf the ,enre. 

As be •ps anlo UM: national spoU1&bt. 
Ivey will be tbe best p05:51ble a<hertise­
menl for Nasbnlle as (surprise!) an 
wt>ane cultural center. lie is a cham1uic 
crnUeman wb- social 1lolls have beea 

lllrrH ANN 

WCI 

h()(led 11 couolless 
black-tie evenb and 
iodUS1rJ partie, He 
ba.s cb.atted up some 
or lhe most dlstio 
cv•sbcd personahtie:1 
in the world. He'll 
help shatter COl\'eD• 
lion.I notions about 
our cit:, and its most 
ramous erport. 

Altll<llllb I deeply 
lameot his loss to UJ al 
Olis �ial tame or 

dnelopgient for the Country Music 
fo1111da1Joa IJld Uall or Fame. 111 lea.st 
we're sendiac him off to soldier in an 
imporuot war 

My libertarian leanings come up hard 
apin5t IIIJ' support for arts ruodin1 As a 
society, we owe 11 lo ounelves and our 
dli.ldren to sustam artistic and cu ltunl 
erpres,1on. Should tbe i:o•ermnent sul>-
1idiie the arts! I believe ii is co--ern 
meal's respo11$1b11ity to cive people 
a�ess to the visual aod penonmng aru 
The art, comprise• TiLaJ co111poneo1 of.I 
weU-rouoded education and a c1vilill-d 

510Ciet.y 
Every cluld de.se,- to le1111 about 

UIUIIC, pai.otinc. dance, and �e•ter 
t.hrougti apmt11ce. It wiould be ideal If 
private funding made tbl:1 po11sible, but it 
cun-enlly falls lo lbe pcl'IUl)eat to pro­
vide cuJlural educauo11al opportwuties 
for Uie dtlldreo olpcMl'ty The Natiooal 
Endowment for tbe Arts Ii OQt qy to 
help perpetuate cultunl tradltloPS and 
pass aloog an apprecialcioc, for altural 
ann1ty 10 the oat ceaenli<ltl ol pmate 
donors and payinc patro OJ. 

Bill Ivey is an arts educator. wb.icb is 
Just what this country o,eeds to-malt.e tile 
cue ror tax-,upportecl 11rtiatic eodea¥ors. 
lien:•, hoplDI we don\ loee him rore-.et' 
to lb� bigger st.age oo w lllch be Is sure to 
shine 

A CUP Of' CHRISTMAS CHEER: 
Whal are your cbal>ces IOf eucouatering a 
drunk dmer on tbe roa,1 this boUday se; 
son? So roe safety eX1H!N estimate that 
during the week o{ Chnstow ud New 
Year's celebrations. Oil!? ol t"Yer, two dn· 
vers is under tbe iollu,mc:e or alcohol or 
other drug.,. YI.U5! 

I'd like to sa, a word ai:;ii.n.st drunk 

urivuig 111 lhe bowc. People 1tbo4e drink· 
I.Ill causes family pn,blems are ,rut 1 
call the "dnlok drlver, 011 the road ol 
life " They may lleftl' IEt behiDd lbe 
wheel o( • car, bat they can cause te!Tible 
tragedies DO(letheJesa.. Ea�N drink­
Ing or <iniggin& can lea,l lo burUul worcb 
and p�1cal violence. 

(,1u.ldrc11 sbollldo'I see the ..tults ui 
their tr,n usi.nc -1C1lbol irnspouibty. 
They shouldo1 bear people �ur lhet.r 
worw or sec t1ie111 stnlQle for bal111Ce. 
Cbildreo sbouldo\ be 1111 tbe .-ei'finc 
end oC druite11 ancer, nor ab011ld they 
see �er {UJUly lllallbut&rgeCied. 

Tbe Altobol and 0ru, Cc11u1cil or 
Middle TeDDCSlee a.sled me lo rtawad 
you that tf rou 11eed belp with any prob­
leai in•nlvuia alcohol or dru« abwe dur 
inc lhe holidays, it'• anilable A M--bour 
C01lll5clor-On<:a.ll phooe line pull 7011 la 
toucb "'1th ,omeo11e trained lo offer 
immediate uslNJ>Ce. 

The hoh� are •�lly • &ood time 
to cet belp for dnig and alcohol pn>b­
lein1 That"s becnse holiday Ll111e le 
when drinlinc or dnli use leads to the 
huge family dn.ma cnsi.s scene. These 

lrllllXlatic e-nnu cao be so 1wfu.l for 
mmee iw the addict II trilllaa ·to 
•ccepl belp 110d try lo change, or the rest 
ol lM falb �es I.be oeed lo Ide 
actioa ill t!Mlf OW11 best i.nte� 

U JOme � JOlll IQO$l Tivid holiday 
inca>0r1es loci ude tbe trad 1tioo1I &n11ua.l 
eac� ol drunleA lll$ull:s and openilli 
of old wuuods. l&SUlll1 cuurunatinc In 
,ome assortment or ra111II)' membcn 
natch.aq tileir coab ud stonninc oft 
sa•e tlau oumbcr. 181:i12690029 It could 
be Y1M11 liklille. 

PET PEEVE: By now, you've leamcd 
tbe downside ol tho&e c,berpeu your kid 
was ctrio, ID have rnr Chrlstmn Dyin1 is 
the operilhe word. Cyberpel.S die 'r •I 
mu.es bdi cry. 

EnUrtainmen1 Wukli, says "And. lo, 
the wid ..-u I\Jod wilh the wbJnioc or 
duldren . the sobbin& o( tots comilll to 
pips lfilh tbe mortal.it, o( • blab-tech 
stopwat.cb. • 

Whal ticko thought this would be fun 
for little kids? 

Jh.CJI AM Lt1en 11 • B� V.1111 .. ,,.e, Hrr cc;i. 

..,.,. ""'°"" on 1-"t ond � Het •"'"" 
-.... .. ..a....,�a.-.<cm 
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Ivey is grand choice 
to direct arts agency 
I

F members of Congress are looking
tor an ecrecnve ad.m1O1SU":ltor who ap­

preciate5 the trild1tion aoa value of the 
artS. they ·,11on·t !ind anyone better than 
Nashville's Bill Ivey. 

Ivey has been tabb� by the Clinton 
admm1scrauon to head tte �ational En­
dowmenl tor 1he ArtS. He must be con­
armed by the Seo.ate, !O1low1ng hearings 
witb the Senate Labor and Human Re­
sourc!.5 Comm1ctee. 

Ivey 1s currently director of the Coun· 
try MUSlc �ounaation. which llandles sev­
er:il chores ,ncludmg oversight of the 
Counuy Music Hall of Fame and Mu� 
um. [vey, named director of the /oundil· 
lion 26 years ago, has beeo a stalwart in 
<he Nashville music community. 

But he brings a scholarly presence to 
the national scene. Ivey bolds a master's 
de;ree in folklore 3nd etbnomus1colo� 
Crom Indiana Univers1cy. He iS a perfect 
fit tor the Nauonal Endowment for the 
Arts because ol his versattle tlients as an 
e:cecunve, histon3n and one who under· 
sc:inds c�e wor1<mg5 of an organization 
lt.ke the NE.A. 

Despite bis clear quaiificauons. confir­
mation to this post is e.-q>ected 10 be 
rough. Ivey will probably find that the 
scnmny ct bis appointment wdl fall less 
on him than on the �ency itself. The 
NEA bas encounter1?<1 d1tncult times m 

sm Ivey and NEA are an 
exc�Hent match 

�ecenr vears. The combinanon of grantS 
oomg to con1rover51al works and a con· 
ungent in Congress that would like io ao 
away with the NEA altogether have kept 
the NEA in jeopardy. Indeed. the N'EA's 
last leader, actress Jane Ale�ander. quit 
che JOb citing several rrustr.1t1on�-

Ivey-s continnat1on proces.s will doubt· 
\ess become a rorum cor some politicians

co bash the :-{EA over old disagreements. 
But Ivey presencs e:cactly the right voice 
ro respond to those cntics and tile right 
steady hand co direct tl'le NE.A. 

His ties to the sort o! artS more closely 
related to trac1itlonal values are obvtously 
a plus politically. But the a� world 
should rest assured that it's not JUSt get• 
ung someone who knows !oUuore and 
country music. Ivey has a broad under• 
sc:1nding or the aru in g'!ner.il ar:d t�e 
role chat cne artS should and can play in 

all segments ot sociecy. This is a skJlled,
broad-minded pr0Cess10nal. 

!{"15 appoinanent is the c�tc c:ise �f 
the right person at the right ume. Ivey 1s 
precisely the son of leader the agency 
needs. ■
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NEA needs lvey's ability 
Senate should reject temptation t0 hold up confumation 

A ltdtnl arenc7 tll.2t has aamr-1'." 
JUl"fl¥ed CQD�I d[orts LO bl.I It, 
one um bu *" aa::used o{ !Wldulf 

• obcNDe or ob )"CUon:ible pn>Jtt� o�
• ,pee1il ltlDc:i ol luder - lint. W\UI
enou(!I erfd.Jb1lily LO WU! Semtc
�oJirnutum. and ,ecoGd, wlt.h Jk.,.JJ .and
ab1llly to (lllde It.

U lbat lltDeJ ,s Ute Natiol\11
F.ndowm«nt lo� the Arts. JOIN:ODC like
Naahnlle·s 8111 lv1"7. 

Pralden1 C\lnLOa rudullS tNt
conc;lu:,ton. In ll�llng ,....,. ID be
dwrmaa ol w N£A. lie 9tlecud a
_penon Wltb Ua• nre wt oC qnllC\c�tiora
,ottdfd in Wubington.
, lvty is best knoW'II In Nasl!Yillt u
� oC Ult COllllll"f Mmic
,f'owadauoa. a re,urdl and ,d.,oacy
JmlP I.bat o�ta the Ccwlll"f !dll!lC
.llall of Fame here. IA that rota.Irt111.u
.doee mt.ldl Lo adn� country l'lll&Sic. He 
,ha, been tbt C'Jldinl lorce In tll& 
/Ollndalion'J plan LO me us rnillioo 1.o

,bullcl • luttt aDd mart elabonl.t Hall ol
.Fame MU lbt! llfffll �
: BIil Ivey bu been lnl111enual
:Cal.iooally .. well. lie us beta �t.o&
pl U. Nat.ioul Acadftay ol �C
� ua SdeGcsui aforcet\ll V'OICI oa
� � ... f'DCIIINr o( u. �-•�•&lleArmlM 
HamaaJtJa. He iS opecaaiJJ lt.MWII u •
propone11t for I.ha � ot
hls&arlol r� 
; lvt1'• mo1ce won appwa Crum
8na Minton. clwnzlaD of tbe CdF azid
ol MCA Rtcol'ds. "He UIIOUll.lDcis 11111'
�� hln«T aad Iha inq,cln,lDCl ot

]lW-�JfJY 
Country Music Foundation 
director would proV1de 'heart 
of America' leadership 

I.he uu 111 Lbt de,d�me11t oi c,.i, 

cllildrm.. flioLOo cal4. "Ht •owd bnDC 
the tnd,otrmenl ludanlu? from the vffY 
bun of Amcnc:a." 

T11at'1 euctlJ wtlat lllls eoauo,mlal 
JCtf\C)' mut 11,ava. Most NEA money 
uais1.I raainst.reain IN orcaimaiwm 
-=!I u Iha Nuhv\lle Sympbocry. lbt 
NEA alm recoca,iUI tndit.ional a.cu aad 
1rust.s - .run and J- Mcluyuolds 
rece.lved one o( its HcnLlge anrdl 
rfCtJlt.ly. BU\ some rranu ill past yun 
lo Cruice artiat.a. lor proJ«U be7ono 
cldmditle. dcYa.Stat.to Ille NU '1 
rt1)1.1tal.i.oll. altboll«b mot policies�" 
Wl0I be'l!D dWICed. 5ome c't<nel«S 
C'IJQUftd tml. '"" arb&n tmtltlltions Cd 
tnCft moi,e'J' than tnlitt rut.es sudl as 
TenDC:SSM. Olhtr1 arrue tllat 
,�emmct lilow4.o'I tnn De III the 
bllUIISS ol l'Ollsi4imle lilt atU. 

11'1 �I tl,lld ot � 11W IVCJ 
l.lcel iD "� Ha will i. ms...a 
bcn. Bat Ute CMP' 1w ladffllliP !bat 
wt.Ii C'UT7 OIi Wllll UM pro,eda 1111 1W 
i.nitut..t. aad the NEA atedl up111le 
lcademup. The SeMtt sboold contirm 
him nadilY a.Dd re:slSl I.be t�t.lDD to 
bold hit nomiaaCion bosucr. as 11 has 
otMr appoiDtte IA m:e, moedls. 
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ARTS NOMINEE: President Claton bas nominal•

ed Wllllam lvev to chair Ul! NRf Pftl bPQP�GP( 'it me�Ivey, :.,3, is the director of as vu es ounuy us1c 
""'F'ouiidauon and a proponent of music preservation. 
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Ivey Picked To I-lead NEA 

By Christopher Stern 

WASI-ITNGTON (Variety) - The White House has named Country Music Foundation director Bill Ivey to 
head the NationaJ Endowment for the Arts, replacing Jane AJexander who announced in October that she 
was stepping down. 

Ivey is the first veteran of an ans organ1za11on to get the nod for the federal ans agency. The NEA, which 
distributes about $100 rrulli0n annually to local ans agencies, has angered conservatives who say it has 
funded degenerate and immoral works. 

Ivey, who has headed the :\"ashnile-based Country \ 1us1c Foundation since 1971. has been an outspoken 
supponer the pa!)t quaner centur: of the preservation of pc-1Jular ard cl:lssical recordings. 
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Country Music Expert to Head NEA 
W ASHINGTON-Presldenl Clin•

ton has chosen a lead.mg expert on 
country fflUSIC t.o lead lhe lroubled 
NaUonal Endowment for the Art,,. 

Wilham J. Ivey. 53, heads lhe 
Country Music roundallon in 
Nashville. Tenn .. which runs the 
Na.shvtlle studio where Elvis Pres· 
ley used to record.. 

'i'he NEA 1s an agency that I 
care a lot about personally," Ivey 
sa1d Friday. "It's an honor to be a 
candidate for that)Ob." 

tr confirmed by the Senate. Ivey 
would oversee spending S98 rnllllon 
on the aru thlS budget year. a sum 
won m a hard fight with Congress 
by h11 predecessor. actress Jane 
Alexander. The Republican leader­
stup m the House of Representa• 
lives had agreed t.o abohsh the 

agency. shatl)ly cnuc1z.ed � rnern­
ben for subs1dwng some an.work 
they considered pornographic. 

Ivey has headed the NuhnHe 
roundallon for more than 25 yeus 
and has t.aught at both Brooltlyn 
College and Vanderbilt University. 

He 1s known in Washington for 
hLS advocacy of preservmg hist.on• 
cal recordings o{ classical and 
popular mUS1c. 

Ivey 1s a Delr01l naove wilh a 
bachelor's degree in history from 
the Universlly of Michigan and a 
master's degree 10 folklore and 
ethnomus1cology from Indiana 
Universtty. 

An amat.eur gwtarist and song. 
writ.er. he has served on the board 
of the Amencan Fol.kJor-e Society. 

-All0C10Ud Prus
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Vermont senator: Ivey 
could aid embattled NEA 
CMF director bri.ng5 
a 'healthy' perspective 
ly Will PINUTON
SJ4W,_ 

Eye,c in Washineta,D. a town mat
� ur1MIDe Kemi.edy <:em.a- u,
raugll h� BW lYey'S axm­
Q'J music roocs miOl aam.11.y bdp 
his came ID lead dle Natioau Eo­
dowmellt tor tbct � 

Nd. becau,e Vermom Sea. Jaine,
Jetrards. no cbaln � (X1mJmttee 
tlW will ,autmize IVf!1, II ooe of
meSlnglq5enaa,n,meReplbll­
cao quartet that receady reconsecs 
Dne gcspeJ song, m NmviDe. 

But became lvey, d1recmr ot tbe
Cowmy Mme F'ound&t1an. · �
sencs a popw1st Chmce by Presidcm
Olntoa 10 lead tbe �
NEA. The tc:deralJy fUDded ae=cy,
witll a saa m.llUoo � ; mnm­
lY ID'\Jllla m t.eep �
couervat1ves coa'1QC.ed ot its
war1IL 

Jelfords.. a Re-ooblkaD ,upponer
o1 the NEA la>own toe his 90mO'
� Uber&! VtJCml recard. �
d&Y saJd be doem1 kllaw mudl.,about IY'f!f but kloa tonrvd ID, 
IDNdDg tum :!OQD. 1'be L.au' aild 
Buman Re:90Urca Cotaimittu,
,rbJdl Jetrorm c.hlin. cauJd beCID
comidennC lVe1 u me NF.A �
IA Fetnar,. 

WbeD as.ed bow lfff'S back·
grouod a., a <XlUDD'J rnmic e:q,ert
and foWONC COllld beae11t tbe
NEA. Jctrcrm sid: "ll"s cena1n1y a
different pe:aS()&.dvt:.. J't m&J Vf;f'/
wet! be • beallllJ one." 

Tean:sm R�bUcarl Sea. Fred
lbOIDPIIDD conaand. 

Eve\ tbougtl 'Tbompn, doem't
know Ivey pcncmaUy, he said Ivey 
appears to. be ,omcone. uac1er .
Wbom tbe NE.\. wbich 50rDe SIIY is 
too lllool, am d.evdOp -more ot a 
real-wortd paspec;dTe, one that 
� a Jat.more � du tbey

'. 997

Ivey's co,i:6r111ation could help- NEA 
fRO�· PA t..- I,\:;: ·· .. _.. ·. etra!ing his rectum w'IZh a bullwtup

b:av-e iD tbe PIii-" The agency came under fire as 
Tbom;s,n. a movie act0r and recemty as la.st summer !or u:,

lawyer' 171 pro1essioQ. SiUd.he didn't !'Undl.ng ot tiCUODal boolr:s With suc.11
. � � Wb.i1e House was leanmg til:1es a:s S&M and BIDod of M�

iaward a caDdldatz :web as lve, to wump: A Tire.sian Ta.la of lnce.st. 
chair me ap:ncy: "Frankly, I was Lbey'Ve cJearty gw.en off�
surprised t21e ldmtoi.stnuoo "5 in times pest and supported ,ome
lDDY1D&. in tbat dirmloo..''. thlags they should.not bave Sl.lpport•

Adre:91 Jane AleJQder, wtio tw ed." Thomp,oo said. 
voioed her support for Ivey, stepped But NF.A moaey a.I.so bas be.Dem·
doWD rrom the NRA 'J top post in ed a number ot nOD-CDDtrOYenml
Oczober afta' tour yean so sbe 8r1I lniUalives, · mdudlllg tbe Nasb­
a:iwd reaJnl ID the tbeater. Sbe WU vtne SymphoQy &Dd Tenncs,ee � 
quacecs 1n nw w� Po.st u enorv near.er. ne c.oumr, Musk: 
SIJIDC sbe IOV'l!ld me age11ey but . FouoaadoG. "1w:h .bu a u m11llon

' e11cc,11v.ued situatiom that -were· budget, does n.ot receive direct
"oemonJ.mng, discouragmg an.a NE.A sippon. 
fl'U1a'atiac,· 

The NE.\ t, routinely embaaled 1'be bes;>ec13ded Ivey, 5l. a een-
aw:r Chi' flmncial support It gives u, tee! ,on ot 9Cholar, has refU9ed to 
ut tbat 90me polirk:iam am�. di.tom his vtews on the NEA. OOl 

queltiomllie, t1r emi sc.andaJous. Wllmizlg U> pre,enpc uie suate a»
TIie mm famous eample ot de-: ftrmaaon proceis. During bis 26 
moGized � artwarx was · yan as� of the t�datioa..
!bl• 11181 R.obc:n U•-'et!I-•-• ,.. • � · • ....,.,. ... - - ... e 0011p"06t nrpoizarkm tbat nms
:Cc!��:�iod�:.- tkCowmy Music-� ot Fame

._ _. . ~ .... ..,... and M SICered clear

a1 penma 'polJlka.
In 1994, IVP! WU Gamed by (l1I).

ton tD me Pre:sidmn Q:launinee 00
Ille _Ar1! and Humanities. a �
cbarged with •dwndDa public_�
�dq ot thase subjects. The 
cunromee'1 hooorary cha1rwomaD
... Ont 1ady BIDary Rodll&m D.b>
tan. wbam Ivey es:oned ID ahe 
GBmmJ Awards in Fetrnwy. ! 

Locaily, the oQ!y recent camn,.
VfffY lD Wb.icll IVP! bu been ea>
broiled was tbe. Country M�c
FoundatioD's 19t4 J)la tor S2 ina.
lioa J:rom Metro to help ill fbe BaD 
of Fame reloc:al:ioo project. Fo!Jowr.
iDg comm1.1Dlty outcry over 1he
mooey, tbe pn,jecl WIii pilc.ediOD 
bold. 11 ftl lal2s" re'li'red. WC pu�
tic help ccaw:ic tn tile term til a
gilt TIie tand OD •bicb the Bal! of
Fame sits was deeded owr ro �
fOUDdadoa. whidl ,rill sell It f(f' a
prom. .. 

C 

Ivey is om, shepberdmg the Hall
ot Fame� plam-�� ID new '35
mWkX' tacf!'!1N� Che doW�o
Nas1i"1lle1 Attaa,m .2000. ■· 
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Michigan native picked to 
head National Endo,vment 
for the A.rts 

December JO. 1997 

BY :'ttEL.-\NIE EVERSLEY 
Free Press Washington Staff 

WASHINGTON -- A Detroit native reared in 
the Upper Peninsula was nominated Friday by 
President Bill Clinton to chair the National 
Endowme:it for the Arts. 

William lvev director of the Country Music 
Foundation in Nashville, Tenn., expressed no 
reticence about confinnation hearings, which 
are likely to be bumpy. 

Republican have attacked NEA-funded projects 
for years. accusing the agency of wasting tax 
dollars and suppomng pornographic material. 

Ivey, .:3. said in a telephone interview from his 
�ashville home that he's looking forward to 
meeting \\ tth members of Congress to discuss 
1he N'EA's future. 

"While I know there are going to be challenges. 
I know 1t's going to be a great opponunity, ' 
Ivey said. 

Ivey is an appointee to the President's 
Committee on Arts and the Humanities and 
was a chief contributor to "Creative America," 
a White House repon released this year about 
cultural !if e in America. 

If con.finned, Ivey would succeed actress Jane 
Alexander, who announced in October she 
would not seek to extend her four-year tenn. 

In nominating Ivey, Clinton "was looking for 
someone who would be well qualified. who 
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was :'arruiiar wnh the t'edera1 ans-endowmem. ' 
White House press secretary \ like ?-. fcCurry 
told reponers Friday 

Ivey was born in Womens Hospnal in 0l!tro1t 
in 1944 and lived 1n tne cnv um1! 1946. That s 
when his parents -- \.Villiam Sr . J social 
worker. and Grace. a htgh scnool teacher -­
moved back nonh to Calumet. \vhere they'd 
been raised. Ivey's father 1s deceased; his 
mother sull lives in Calumet. His sister. fane, is 
an enV1ronmental specialist for the State of 
New York and lives in Schenectady. 

Ivey earned a bachelor s  degree in history from 
the Cniversuy oO,1ich.igan and a master's in 
folk.Jore ana ethnomus1coiogy from Indiana 
l.Jniversny He's taugnt at Brooklyn College 
and \'anderbdt t..:niversny 

Since 1971, he has directed the Country Music 
Foundation, which operates the Country Music 
Hall of Fame and Museum as well as the studio 
where Elvis Presley recorded. 

He is an amateur guitar player and songwriter. 
He's also studied piano for the last cwo years 
and is working hard co master Bach. 

leaders in che ans \vorid expressed conndence 
in Ivev 

'Ivey s abilities are admirable -- ;us experience. 
solid." Robert Lynch. president of Americans 
for the Arts. said in a statement Friday 

His group raises money for the arts and 
promotes an education. 

"Ivey's combined knowledge of the commercial 
and not-for-profit ans worlds, along with an 
understanding of how federal policy is 
developed and implemented, makes him a 
natural to lead the charge," Lynch said. 

Ivey is in che middle or plans co break ground 
next year on a new Country Music Hall of 
Fame. But he said h 

· 
iced about his new 

opportunity. 
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'Aren't any other Bill Iveys out there� 
� WfU. '"IICSTON 
" ,..,._ 

nt �llQ'Y !.CIUIC FCNDO&Uoo •Ill 
111C11 a ort»O � !Of' :l nt• uea« ll 
.1 l'¥eY " amllrmeo oy Ille senai:a ID lm4 

.;e � £11Clown\c'Ot for ll!e Al1S. Ult 
� �n SIIIG ycstt'dly. 

·011a - IIJIOW &et cannnneG. - •ill 
::,e lorm1:114 , -.rcn C:OINNClft. • ::&14 
Bn,o: RllllllG. wbO s � "' cll:I.Lnnl ti of 
',fCA R.talnll ,._v,11._ 'I :.llllll '11"11 WOUid 
'l&Tt &JI l.!NUlN; uny Of �Ji;l\ly (luawle4 
.3nclldala troni �no Nnma cunu•o� 
':Mil pauGOQ.. 
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Eve:o i1 BW Ivey 11/'Cft boots. ttey 
IVOUldn't bt qulllllg dunng Sellate lle.ar• 
int5 on l11S nonune.t1on tD llt.ao !be emoat• 
tlcd National Eildowmeut for tbe Art5. 

lo fa.ct. uie Nash villian w110 dlreas t.lle 
Cou.crry Music Foundation said yesura.ay 
be upectS an ··in1eresung 0:.3.lorJc · 00 
Cal)ilOI Hill this spnog. 

"It ,ounc1S uituru� tM. psycboto,p­
cally, I dont Uunlt I'll bt aiaoe. I l'JlO• tbe 
admlniszrauon will prvnde some gu1d­
iux:e. some beJp, and tbere an member!i 
ol the � ano tllCll' staff w110 w\11 do 
tbe same.� 

Tbat tone ot canfuleat uodentBtement 
rdeaca lvey·s mood the day atter caaon­
al dl!cJoslJre th:11 I.be 5J.year-old tolll.lore 
!pCICWisl Is Pre!ldent C'l:nll)n's c.':01ce to 
5\lcceed Jane AleJaUIOcr at the 1op ot the 
nat10S1's largc!t ans tl:cdln( ag�ncy Its 
budget Is curreotiy S98 nu.Ui<XI. 

Dunng an in:.erv,ew at Ills otnce. a V\52• 
::,1y rel.U.eG Ivey said ocws or tus ;ieo� 
:iom.1r.zuio0 ended a �e �ni>ttn 
:--las.bvllle l!Jld Wasb.ul,ttOo t!:.:l1 ?':ie:5 �a 
t:g.bt to rune rnootbS. Caugn be"S :::.ld no 
dircia :ilks W1UI Cll.nLou. 

·0ne doc:,n't gu appro&Clled b� tbe
?resident h.imsell. but you do Is� C)llVC(· 
sanoas with V.'llite H� sr:atf r:iernoen. 
1.o tbe J� 30 days, tile C.ODY't1'!:ll!lons nave 
lncre.a.sed. cey-ve bttn co11.1Ncu� Dllcx­
growid checks Vld that kind of t.lllni," 

t'ley sud Jt's !00 early to mscuss l:IS 
specl!le VICM on the l-"� u:oug.o be 
e�r�ed his beJiet the coouov,rnBJ 
a8'C:Ocy - oear t.nulctlotl ociy a :,-= a.go 
- is necc:ssary IUld v,a.ble.

"1'm a la.a of the �eocy Pnd have
know tt well tor a Joag ame. l �lieve rt 
!l&S 8 very dedicated a4d Ct'eatlVC 51BD 
and look for,rard to worlcUlg W\UI tll 
and the Coogren to l\gl.lr'c out ·,;D.SJ...-i.-.. 
� and poliae, are belt. -

t T11111 to PAGE lA. 

• Country Music Foundation expects
broad GaWa'I for new dlrec:1or. on 2A.

• Mrf prcflle, on 2A.
-UlNOIST,. 

Nomtne\lld to heed the N,itional [ndowllWflt tor the Alta. 811 '"7, _,- et h lcOby et the Count 
Muek: Hall of F1me, �,_..�tor both popsu, and tine ll'IL 
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Country music t;:xpert is chosen 
by Clinton to lead arts endowment 

11y Carl llar1man 
,,,onA rr.o 1·11E�, 

\\"ASHINGTON - President Utn· 
·on has chosen a lcadin� expert <>n 
..:ountry music to leaa the troubled 
'lattonal Endowment for the :\rts. 

William J. Ivey, SJ. head 01 rhe 
Country Music Founoauon 1n :-:ash• 
nlle. would succeed actress Jane .\I· 
\.'Xander m the post 

If con11rmed by the Senate. he 
vouto o\·ersee spending �98 m111ton 
n I he arts this budget \·ear. " sum 
",n "Y ,\lexander :n a hard l:iht 
,·11n loneress. 

:-�w Reouol1can lcaoersh10 in the 
• iu:.e ::ad ,·oweo 1 .iool°ish • '.e
,E:\ .• :mcmr.2 11 :or �:.10s101z:;ig 

,�1worK ihat conser\'at1ve 11opo•
·cn1s considered porno�rapn1c

fhe NEA 1s an a�eney that I care
J lot about personallr." (\'e}' said
� esteraay. "It's an honor 10 be a can­
didate tor that tob. ano poss1oly the
.1eae1 01 ·he .:l(ency. ·

I ,·ev ::i:, nccn :: ;:icm ocr ell I he 
l'resJCwnt s C,1mm:!·.:e on 1hc ,\rrs 
Jno ll11man111es. In t!,at 10b. he 1:on• 
·nbutco to a rcoon cartwr this ,·car
c:11led "C�eamie .,mem:a. · wi111:h

,.,.11,ch runs the :.1ud10 where t.lv,�
l'�esl�v ·1sea ti) record. He has ai�o 
· ::ui,:nr at Brooklyn College ana \'an·
1:i:rb1lt 1. nt\·erSIIV.

lie 1:. ,mown ,·n Wash10g1on lor 
recommenced that :,y
�000 the 1ederal �ov­
.:rnment :,peno S2 per 
Llltzcn a \ ear on the 
JrtS and humanttlCS. 

That 1.:ould :imount 
·o Wt!ll over S.500 mt:•
,iOn. ·" .. udrnon · >
JDOUI • iOO ,tl11on

William J. Ivey 
would succeed 

actress Jane 
Alexander as 
the NEA 

advocating the pre:;er• 
vauon of historical re­
cordtngs of class1cal 
and popular music. 

·�1y expenenct! 'l
actually running :,n 
arts orgamza11on ano 
-ny work \\'Ith rr.:in1 
different kinds of ::11:-

... ntc director. 

-,l!enc1L'!> anu J:, :r. ,:c:1 
.s 5-00 ·-:II: n ... "Carl\· 1 '100
.:rouns �:•nnsoreo :r: .m:a1 i::1n �rn• 
ments . .  \ovoc:itcs ui !he arts point 
,1u1 lhat Europ�an .;overnments 
,oend mlll:t1 more. ,�la11ve 10 their 
population. 

For more than 25 years. Ivey has 
!1eatled 1 11c --:ashn!!e lounda11on.

1c - <1 1ull ran{IL 
,vies .ind 0cnrcs -

:io .. �o ·-:·: iraining 1� ... 1olkll :· 
111 alt ,,,morne to serve me we., 
CV �,110. 

1-. ey. a IJ1.?tro11 nauve. holds a bac:,
..tor's degree in history from the Um• 
\'er.ill}' ol �hch1gan and a master s 
degree in tolklore and ethnomusicot• 
, zy 1rom Indiana Umversuy. 
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Countrv music historian 

nominee to head NEA 

By Jacqueiine Tre:'t'l.)tt 
:IIE I\A:-111:-.«;rm. ro-T 

\\"ASHI:--:CTO\. :>.l'. - The 
',\nite Hou:::e h;L..; :-t!l"'t'tt!II \\'ilfiam 
h p1·. 1unl!t1mc 111rel'tC 
'I"� �lus1l' Founuallo
·'"' 1hc new chauma1

• 1he t ·.,un­
:1 .\,i:-lll11lc.

01 the cumro-
,e1�ia1 \ational En•· ,,n11ent 1ur thl;' 
� .. .,emor aum. · "Jllon u1ticiai 
,omirmeti Thursn. · 

h·ey. ,j;J. is t · .10,rn m Wash-
inizton as a pro•••· .. ·.1c for the preser-
1·at10n ,,r hii:� ....... ii recordinirs 111 

both the cl=il·� . ..1n<l popular music 
tic Ids. In ret:ent yea.rs he emen!ed as 
a forceful voice on the broader issues 
,,f arts policy ,L-; a memher of the 
Pre�1dem',; Committee "" the Arts 
and Humamurs. 

II e\'. who faces :--cnate con1im1a­
t1on aner the White Ho11::-e 1urm:tlh­
.111nouncl.'� his nom111at1on. 111lulcl lw 
the tir�t '.'/EA head to 1h!H1lop a1111 
run a nonpro1it cu1wra1 L'roup. 

"This 1:; a "er:,- 1mpo11:mt al!enc\'. 
pamcularly in its role nurtunnl!'. ex­
,ellence 111 all the a.i·ts ... h·ey :<a.id. "I
woui<l welcome the poss1oilit:,· oi be­
iniz aole to work 111 a leadership role. 
and It would be an ulumate Job for 
me. 

The \ EA. 111th a bude:et of S9 
rrnilion. is the sml!le lareest i;ource oi 
fundinl! for arts 111 the country . .  .\ 
year al!o 1t �eemed on the b11nk of 
e:mnct1on. Conser\'at11·e Republicans 
\'Owen to el!mmate the agenc�·. 
chan!llll! that federai fundinl! of the 
ans was a waste oi taxpayer dollars. 
Some uµponents also ielt the :-.; EA 
had made man�· mistakes 111 iunding 
what they considered obscene or ob­

tOUl!ne:-t challent!e Ill Its ;�:!-�·ear m,:­
r ory In attracttnl! :-upµon from 
:no<lerate Republican:; in the Ho.i:-e 
.. no krt!1>1nl! ll:- traciitionat hi,-,a111,,an 
.. 1lecnante:< 111 the . ·enate. The ,:up-
1 ,m1er,: maue tht' art!'Ument that t:ie 
, F..\ ":111 •·prnrmL'tl. :ind t �at : :"" 
,rts 11 Pre an l'tonorrnc ,•ncnnc i , 

·nan.1 1·nmmumue,- ancl a naSJc :•Jl'l 

,t' the Pducauon , 1·:<tt'm.
[\'e_\' 11·a,; dL•sc11bt'<I Thm·;11a.1· m·

\lichaet t;reene. presi<lcm ,if the
:--S alional Academy of Recol'lltnl!
. .\.t'tS and Scienct's. ai; an .. amazml!
j!eneralL�t.·• h·ey has i-erved as prr-1-
dent of the acaclemy, and "he kno11-
.1 tremendous amount about the , 1-
-ual a11s and folklore ... Creene ,:aui.
· He i:e well 1:ons1dereci 11 nen rrt>­
-enunl! ni:: -trateL�', ancl I thinK ·•
_,·nu !t111k ,It hi,: track i"Pcord 111 !<'Im�
,1 a11,: :u1n,<·at.\' he has atwa,,. l!"nr
i,,1111 the n•mcr. HP h;L,11 t •·;mpe·1

.mo .1m· tamp.
fhe 1 · 11mr1· \lus1c F11unuauor.. 

·l'hich has a l>ucll!et 1J1 :)-1 nuilion. t:- :1
research ancl adw>eac�· _ ,·oup t :iat
nms the t"i,umry \hsic (fall ,,:
Fame. It also publishes a tountn·
music Journal and 111ns a small re­
�ord label and two histonc �ites. in­

t:ludinl! a studio in :-Sashnlle wnen'
Elvis Presley recorded hits.

fl·ev 1:; familiar 111th some of the
workines of the endo"menc. hannu
-er\'e<l on sc,·eral of its peer panel�
.,mce I!J7o. An admimstrat1on llliiciai
familiar 111th the �earch proce�� 5-alo.
"He 1- ::omeone 11ith an inumaLC
knowle<.ll!e oi the :--SEA. lfo i,, a lead­
er who undenaands the whole a11s
lield from the amateur to the non­
prorit to the commercial :<ector:·

jecuonaole art. 
But the a11:enc1 

His broad expenence. the oiliciai 

�,,_.._1111111111111 .. 
-;:a.id. ll'ri to nts selection.



Country eKec's 
experience 1{ey 
in NEA choice 

The White House bas selected Bill Ivey, 
longume director of the Country Musi.c Foun­
dation in Nashville, a, the new clwrman of the 
controve.nial National Endowment tor the 
Art.S. a senior administration official con­
firmed. 

Ivey, 53. in recent years bas emerged as a 
forceful voice on th.e broader lSSUes of arts pol­
icy u a member of the President's Commmee 
00 tht Arts aDd Humanities. 

Ivey, who faces Senate coniirmatioo aiter 
the White House formally .....-----... 
announces his nom\nauon, 
would bt the first NEA 

, chair�n who has devel­
oped and run a nonprofit 
cultural group. 

"This is a vexy unportant 
agency, particularly in iu
role nurturing u:cellence 1.n 
all the arts,'' Ivey �d. 

"I would welcome the 
possibility of beiDi able to twe, 
work in a leadership role. 
aDd it would be an ultimate job for me." 

The NEA, with a budget of S98 million, is 
the si.Jlgle lar,est source of funcwig for arts in
the country. 

A y�r ago 1t seemed on the bnnk of extinc­
uoo. Conservative Republicans vc,wed to e.luill· 
aatt tbe agency, charging that federal funding 
of the arts was a waste of tupayer dollars. 
Some opponeots also Celt the NEA had made 
�ny mistaltes in funding what they consid­
ered obscene or objectionable an. 

But the agency survived the toughest chal­
lenge io ilS 32-year history by attracung sui:r 
pon from moderate Republican.s ID the House 

Please see 1VEY. page A2 
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and keeping Its traditional 
b1partis.1n allegiances in the Sen­
ate. 

The supporters made the argu­
ment that tbe NEA bad reformed 
Joa that the arts were an econom­
ic cni;inc to m:iny communities 
• .nd a basic part ol 1he eaucauoo 
system. 

Ivey w:is described Thursday 
liy Mu.:hacl Greene, president ot 
tile National Academy of Record• 
in& Arts and Science.s, as an 
w amazing generalist." 

Ivey h.as served as president of 
NARAS, and. Greene said, "he
knows a tremendous amount 
about the vlSual arts and folklore. 

·tte is well-con,1dered when
presenting his strategy, and I 
:h.Jnk i! you look a.I his track re-

cord 1n terms of arts ad\'ocacy be 
b.a.s always &one down the cent.er. 
He hasn't jumped into any camp." 

The Country Music FOWldatioo. 
which has A budset of St million. 
is a research and advocacy group 
that runs the O)uotry Mu.sic Hall
of Fame.. 

Ivey has been the drivt.Dg force 
bebtnd the Hall of Fame's upcom­
ing move to a new building near 
the Nash ville Arena. 

To finance the building tbe 
Foundation will Wldertake a capi­
tal campaign to raise 115 million 
toward paying for I.be facility, 
with its projected US million 
price tag. 

Ivey has said cround ts e.ipec­
ted lo be brok8ll for the new facili­
ty in 1998 and Ult move cs expec­
ted to take place by 2000. 

The group also publishes tbe 
Journal of Countri, MuJic aod 
runs a smalJ record label. Country 
�usic Foundatioo Reconis. ll 01r 
erate.s two historic sHes. UlCJuding 

RCA's Historic Studio 8 on Music 
Row, wbere Elvis recorded ma.nv 
of his hits. The Foundation also 
operates Hatch Show Print. a vin­
t.age entertainment print shop on 
Lower Broadway. 

To support the mustum with 
research. the Founc1at1on also 
maintains the Country Music 
Foundauon Library and Media 
Center, including a large collec ­
tion o f  sound recordings.. 

Ivey is familiar with some of 
the workings of I.be NEA, having 
served on several of its peer pan­
els since 1976. Thursday an ad­
ministration official familiar with 
the search proce.ss said, "lie 1s 

someone with aa intimate knowJ. 
edge of the NE.A. 

"He is a leader who under­
stand.s the whole arts Cicld from 
the amateur to the nonprofit to 
the commercial secror." 

TI'IIS stcxy was con'(lAed tom 1'100/U 

by J¥Y Off. Nasnwle � lll\.l5IC wl'tlef. 

ano Jaaiueilne T,escoa or r� wun111rcon 
Post. 
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Clinton taps Ivey to lead arts endowment 
IJ IR\'Ht MOlOJSIIY 
• \',., J!.-j ,_,,, .v .... ,\,n-.,# 
.,.,�.-,,......,, 

'1111111:>lft hey, utcutivc .i1rec1oc ul 
lhc C� 1111<>\c Fou111Ja110tl. wilt •c 
nomcd :u clt1l1nu,n el Ille N31io�I 
End.,..mcnt tor lh Ans. • 111111,c 
lfouse otOcl•I salJ lo>l Ail�I. 

l•ty. Who has hudNI the: Counlry 
Mu,lc F .... nllall•" Sill(C 1171. �·" �. 
u-•• le bc&I• lie long p,oo·�n et 
Scnatt cu�llrma1lt1n �••rln,:i •hen 
Cc'W'f"'U ,rconw-tno ,n ,�,u•�•Y. :1n.a 

would s1cp down lrom h1, CMF .,.,,, . 
"II IHII)' II •• llllflOf' to be •PJ>C>IIIC· 

Cd 10 :i Job llllc 1h11 a1>d lt"t A Cttd11 IU 
f\l.lsllvUlc a.d N3shllle', .a,ts comn11• 
nlly. lhnl ,OmNlnC from !his cit)' WOllld 
be rho< .. .,, to lcod lhh occi,cy:· fvey 
'31a �1erd11y. 

ch111m111 of J\ICA Reco,.u. sol4 Ivey 
woul.) k M" '"clCellcAI ctlolcc. � 

!las IKll'J• :i JU ,alllloa Jund-ratsln& 
c:impall'\ '°' the ,clo(aiJN ol llte 
COIIOIII' Musi.- llall •I Form. wl,lc/\ h 
llCllcJulcd ID o...-n 1n :a aew ll) 111llllo• 
bulhlln,i tJOWDIO"'n lo 1!199 

IA& .Jow•10.,•:• lie SI kl 
Sile& lll111on: ·nc c .. 11,111allc>I pt• 

ens b " tone nn« ·- In Ilk f8NnOmc. 
0111 and Im cuc•en1 siafl. llud Wen 
ckll uor-. p1dldca1 of Caylllfd •n� 
Chalraan of lie c.apll�I can'l"'l&,il 
ha1 e orpniled some vu-, \!ton& lc"J. 
cr,hl11 IDf lhe Cllfllp,1111', ��<I sc,e,al 
m1N1•" dOllan arc alln.iy in 1,anJ 

.. 
·1 ,..,11 have 10 mu,, 10 0 C. llul I 

w1Jt mnlnt3in a P''"W'O<'r here In N•sb· 
... 11 ••• 

"'Bill IS bolh ,�rou11cd oad p:ISISIO•· 
ale •-I lhc an,.. nnd llu sc,,-.,cd 1n 
lnipo"a�, ,olc, wlfh n,enr D(" ors;i•l· 
ulioos U11uuw11ou1 Ills nrrer. 

"He u�tJ<UClntls our c�ll11rc. til�ory 
•no 11te 1mpo11,,ncc ol ••e nru ,,. th 
tlcvtlopm,·nl uf u11r chlldren. lie 
would brine Ilic enJuwmtftl leltdushtp 
from lb� ve.-y h�U ot ,\mrrk;a." 

The ca,np,"K"• Ivey salll )'hl<td•r. 
w,11 ftlM llounJrr In ••• ;,b1cace. and 
)lit,1on 3�r<ctJ. 

hey wowl.i ,ucccc4 JIH Alu:iMcr 
8na.c Ulnco• tu,aH1 t.h;iuman nt 

1nr C:utu,uy •1,,uc Found.111on .1n1i Und,r l•cy·, lcN,l<I\Mp. rite CMF 

..The buJr,I �J> l�OU�III about 11\IS 
and hat :, ,,,� I> In pld�e 10 fflOVC ,., 
•ruJ ;o 1� ... 1 llc:re won, t.c orty b1nak 
on ow ,apll�I ump••� ur o•r C>lJllll 

Ivey picl{ecl to head ruis endowment 
FROM PAGE I A ... 

who hn,J lo 1lcal with cut� In 
the endowments budger that wi:re 
Instituted hy memhcrs or Co11grc5.S 
0111rnseil to snmc of Its gr,1111:1. 

lv,!y Is D m11s1c.ologist an1I folk 
lorl51, 11 bockt;round thul Is Slrlkh1g• 
ly sl111ll11r to lhel of Willtum Ferri� 
or the University of Mt:.slsslppl, 
who was named rece11lly to head 
the comp1111lon Nnlionnl E111low­
men1 for 1he llumanllles 

Asked whelher lhe l'rcsl1lenc 
was lnsl11lli11i: 11 klnct of Sm1lhcrn 
folklore ruafiu Inside A111eri ,u '!! 

c11H11rel lnslltulion9, Ivey, laughed 
ancl snld, "I think lhere Is some

l11lcres1 111 lhe Whlle House In the 
experience we've had." 

Ire saM he hed not discussed 
with Ille Whlle llouse Che nolkm 
t 11111 it might be eHler for a nomi­
nee from lhe South co get through 
&he confirmation proces, In lhe 
Senate, where muc• of the opposl­
llon 10 lhe endowment comes from 
Southern members, but he allowed, 
"II would not hurt.'' 

Ivey, !\J, received a bachelor"s 
1h:,Rrcc 111 hlslory from lhe Unlver­
slly or Michigan and a m11r:1er'!I 

Jcgrec ln folklore und elhnornusl­
cology Al lntllonn University. lie' 
was 11r1 associate proressor of mu­
sic at Drooklyn College In 1979 80 
and 1aughl music al the Ololr 
School of Vanderblll Uofverslly In 
1983-84. 

lie also ho, served on panels at 
the N••lonal Endowmenl lor lhc · 
Arts since 1976 and for a time Wli! 
chalcm11n ol ks folk arts penel. A 
Wlllle llouse otncfal said eicpcrl­
ence wllh the endnwmenc was one 
of lhc lhiogs Olnton wa� looking 
for In his n�lne.tl 

IVlY 



'Country' 
expert 
named to 
leadNEA 
Nashville man 
seen as safe pick 
By Julia Duin
Tl<E WASHINGTON TIMES 

William Ivey, a 53-year-old
bachelor who directed the Country
Music Foundation in Nashville un­
til be was named yesterday as the
White House's nominee to chair
the National Endowment for the 

�, 
is comp{lI'llnvely obscure on

p1tol Hill in contrast to former
NEA Chairman and actress Jane
Alexander. 

"No one is going to get terribly
upset about this appointment."
sa1d Alice Goldfarb Marquis, a his­

tonan on the NEA. "'This is an tn·
dicanon by the Clinton administra·
tion that they are not particularly 
interested in high culture but want
to take it into an area that's mucn
more low-key. 

"Bill Clinton IS a great fan oi 
country music. He thinks it's qune 
an art form. probably!' 

Comparisons are already being
drawn between Mr. Ivey, who's
from Vice President Al Gore's
home state, and another Clinton
appointee from the South, William 
Ferns of the National Endowment
for the Humaruties. 

Mr. Ivey, who has met Mr. Gore.
says his status as a Southerner was
never discussed wtth the White 
House. 

"The talk was only about my ex­
perience and qualificaoons." he
said. "I have worked as a panelist
with the agency since the middle
1970s." 

Snll. ;. :rs. �!arqu1s s;11d. ":'.m
appointment confirms the admm­
iscranon's feehn� H's ume 10 quH
developing contro\'ersy. I can't fie­
ure this man giving grants to some­
one to smear her nude body with 
chocolate" - a reference to Karen
Finley, formerly an NEA-funded
artist. 

An Elvis fan and collector of
thousands of country music rec­
ords, Mr. Ivey said he was in the
running for the Job soon after Miss
Alexander stepped down m Sep­
tember.

see NEA, page Al4 

NEA 
From page Al 

"[ enthusiasucally agreed to be
a candidate," he said yesterday. "lt
was an evolutionary process. The
White House conducted some in­
terviews in October and Novem­
ber . ... It gradually narrowed to
me." 

His resume is starkly different
from his predecessor's. Whereas
Miss Alexander starred in movie�
such as "Kramer vs. Kramer, 
"The Great White Hope," "All the
President's Men," "Testament"
and many TV specials. Mr. Ivey 1s
an acaderruc whose specialty is
Southern folk ballads. 

Educated at the University of
:vtichigan and Indiana University,
Mr. l\'ey has degrees in history,
folklore and ethnomusicology. He
has taught music at Vanderbilt
University and Brooklyn College
in New York. 

He spent 27 years with the
Country Music Foundation. whose
budget is $4 million. He will have
to abandon a $10 million capital­
fund campaign to build a new $26
ITUllion home for the Country Mu•
sic Hall of Fame and Museum. His
foundation. which sits at the top of
Nashvtlle's Music Row, operates
both. 

In return. he gets the NEA's $98

million budget and a low-level war 
with Congress. This summer. the
House of Representatives voted to
zero out the agency's budget be•
cause of previous grants deemed
by some to be obscene or sacrile·
gious. Some in Congress are still
intent on defunding the NEA. 

"We hope that [Mr. Ivey] has an
expertise or a mind for taking a
government charity organizaaon
and privatizing it, because that's
still our intent:• said Jon Brandt.

�pokesrnan for Rep. Pl':er l lud..­
su-a or ;\lich1gan, one or'the RepuC'·
iicans who tried to kill the il!!enc; 

··Toe Senate saved the .\E.\.''
said Patrick "Trueman of the Arn�r·
1can Family Assoc1auon. "!f this
gentleman can read the tea lean•s.
he can avoid the same probiems t,y
funding art rather 1han pornoer:i­
phy and not confusing the two." 

However, Rep. Bob Cl.:ment. a
Tunnessee Democrat from �ash­
viile, praised the country music 
expert. 

·•1 fully support the president's 
nominanon:' said Mr. Clement. " . .\
man oi his word. [:\tr. J\·ey l 1.:= 

widely respected in the mu:,1.:
community and the business corn·
mumty at large in :--:ash\1ile. 
Bill [\'ey 1s a consensus•riu1ldL'r
and is extremely qualified m rerrn�
of his ability and temperament."

If confirmed next month by the
Senate Labor and Human Re­
sources Committee, Mr. l\'ey w1U
be in a political hot seat as NEA
cntics and fans alike watch to see
what sorts of proJects he'll fund. In 
its most recent round of gram an­
nouncements this week. the arts
agency parceled out less money to 
controversial proJects. 

The nauonal broadcast P.O. V.
1 Point of View) only received
S140.000 from the NEA this year.
compared with last year's award of
S-100,000. In 1991. the documen­
tary series aired "Tongues L'n·
ued:' a program about the sex lives
of homosexual black men. 

"This 1s right at the begmmng of 
the process." says �tr. l\'ey. who 
would serve a four-year term. "At
this point. I can't talk about any 
strategy or program."
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William Ivey (right), chairman of the Country Music Foundation, talks with 
songwriter Matraca Berg and Jeff Hanna of the Nitty Gritty Dirt Band.
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lWiteHouse 
Taps New 
Arts Chief 
�ashville· William h-ev Known 

For Music Presen·ation Efforts 

By Jacoue1me Trescon 
'\ .,.n,n�,,n, o .. , �lltl Wri-• •r 

The \Vhite ifous<:.> has se!ected William !,·ev. 
lon�ume d1recior ,JI the Country .\lus1c rounaJ• 
lion m '.\ashnii':'. 3, the new chairman 01 the 
rontro,·ernai :�a1;onal Endowment tor the Arts. a 
"·mor aom1m�t::.:r-n 011ic1al coruirmeo yestcr• 
C,JV 

h·ey. =:. is 'i",t '.-nown 111 \\'ashmi,on ;,s a 
irooonent :\,r ,.-.. � ;.n•:,er\"Jllon 01 h1stonclJ re­
l"0rmni:s 111 001:1 tnc c1ass1ca1 ano popu1ar music 
telds. :n recent ,·eJrs he t'merged as a iorcerul 
,·01ce on tne i:.roaoer issues oi arts policy as a 
memoer 01 the ?�es1cient s Comm.nee on the 
Ans and llumar:mes. 

Ivey, who faces :::t:"na1e coruirmation after the 
\\i"hite House 1orma1ly announces ius nomma• 
t1on. would be the 1irst :--IE.-\ chairman who has 
developed and run a nonprofit cultural group. 

'This 1s a very :rr:ooriam agencv. parocuiarlv 
:n its ro1e nunur.n:: exce1lence m all the arts.· 
lvev �aid. ··: -.,·ou1u we1come the poss1oi!itv oi 
bem� Joie to woric :n a i�adership role and It 

'-l't' \E."1. 04.Coi. I 

William Ivey 
To Head 
TheNEA 

:-lEA.FromDl 

would be an ultimate joo for me.· 
The NEA. with a budget of S98 

million. is the single largest source 
of funding for arts in the country. A 
year ago it seemed on the brink of 
extinction. Conservative Republi­
cans vowed to eliminate the agency, 
charging that federal fundintr of the 
ans was a waste oi taxpayer dollars. 
Some opponents also 1C:it the :-:E.A 
had made many mistakes m tundintt 
what thev cons1derea obscene or 
objectionable art 

But the agencv survwed the 
toughest challenge m its 3� \"Car :-:is• 
tory by attr.1cung sup�crc :rom mod­
erate Republicans in tr.e House and 
keeping its traditionai bioarnsan at.le­
giances m the Senate. �e suopon· 
ers made the argumer.t �nat the ::-; EA 
had reformed and that the arts were 
an economic engine io many com• 
municies and a basic ::iart of the 
education system. 

· 

Ivey was descnbed ,·esterdav bv 
'.\1ichael Greene. pres;denc o( the 
�ationalAcademy oi Recording Arts 
and Sciences, as an ·amazing gener· 
alist" Ivey has served as president oi 
the academy, and. Greene said. "he 
knows a tremendous amount about 
the visual ans and folklorr. He is 
well considered when presenung his 

stratezy, and I think if you look at his 
track rcl'ord in terms 01 arcs advoca• 
c:r he i':as always gone down the 
cer.ter. He hasn t jumped into :i.ny
camp .

. 

The Countrv �1usic Foundation. 
which has a budl.!et 01 ;")4 million. 1s a 
research and advocacy �ouo that 
runs the Countrv �1us:c Hall ot 
Fame. The group· a1so pubiishes a 
country music journal and runs a 
small record label. !t operates two 
histonc sites. includin� a studio in 
:"Jashvtlle where Elvis Presley re­
corded hits. 

Ivey is familiar with some of the 
workings of the endowment having 
served on several of its peer paneis 
since 1976. Yesterday :in admini;;tr:i• 
tion oificial familiar wtth the search 
process said. -He is someone with :m 
intunate b1owledge 01 the NEA Ht! 
is a leader wi,o understands ,�e 
whole arts field from tne amateur to 
the nonprofit to the commerc1ai sec• 
tor.· 

His broad experience. the offici:il 
said. led to his selt'coon. ·•,v,. wan.ea 
-o:r.eone wilo cou1d come m ana run
the a�cncy ri'{ht o!fthe bat."

Ivey was corn in Oe1.ro1C and was 
reared in the Nonnern Peninsull ut 
:V!ichil{an. He i1olds a bachelor s 
degree m history from the Ur.ivers1• 
ty 01 .\lichigan and has a master's m 
folklore and ethnomus1cology from 
Indiana Cniversny. He has tau�ht at 
\'andcrbiit Cnivers1tv. nas served on 
the ooard of the Amencan Folklore 
Soc1ery. ;ind is an amateur guitanst 
and songwriter. as weil as a pilot 

Ivey s fanuliancy wtLl-i both lhe 
prolit-maicing and nonprocit sides oi 
the vaned arts communities could !i� 
a p!us. said Rooeno Bedova. the 
execuo•,e director of the Nauonal 

.�ssoc1ation ot .'1J::�ts· Or�antza­
uor.s. "Given (on�ess s desires. 
where �o oiten �ey re-:iuce the$c­
ar�mcr.ts to U\e trends 1::1 the com• 
rr.crc::il sector. '.1c can rneak to wh=.� 
ncc::rs ms1cie .rnd ou1s:je !he n1ar-
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l\lEA chiei mav be 
coun.try,rnusic man 

President Clinton reponedly 
plans to nominate Countr: :vtus1c 
Foundation director William Ivey 
as the new chairman oi the Na­
tional Endowment for the Aru. 

· ··This 1s a very 1mponant agen­
cy. panicularly in its role nunur­
ing excellence in all the ans:· l\·ey 
rold 1he Washingrnn Pos1. 

The Post said the White House 
llas seuled on l\·ey to replace ,1c-
1ress Jane Alexander at the NEA­
helm. I\·e,. "53. i:: an advoca1e oi 
;,re�erving 111storic ,ecoroinus oi 
, ta_,,,._ Jl anu ;;rou1ar music. 



'"(:l.ir:t.on p1cKs :·,ey =..s :.":a.:!" �f =:.r:2 -=nciC"NTnen�@ 
�ASHINGTON .�euters, - ?res1den: ::!ntcn �ominateci on Friday 

the longtime director of :he :0untry �usic ?oundat!on .:.n 
Nashville, :enn .. William :vey, as c�airman c= :.he Natl.onal
Endowment of Arts. -•····· · 

·-

�= confirmed by :he Senate. the 53-year-old :vey would take 
over a controversial :ecieral agency that �epuolicans in Congress 
tried �arci :o :-::il_ earlier :his year 3.9 a waste of ':axpayer 
money. 

�e wou:j take :he �ob most recen::�· �eld by actress �ane 
Alexander. �ho jec:ieci .:.n 0ctober �ot :o 3eek an �xtension .:>f 
:1er :our-�ear :erm as �eaci :f :he 398 �il:!o� aeenc� whose 
mission _3 :o :aster �nci 2ustain exce::ence :� :�e arts. 

:�e �etroit-�or� :�ey. iirectcr -f :�e .:>uncry �usic 
?ounoat:�n 2::1ce :2�:. =eca�e � =�rceiu: �avccate :�r -�e �rts 
·,1hi:e a memoer i ::1e ?res:cent · 2 ,:0mm1:.t.ee .::1 -�e . .:..rte: ana
:1umanit.:.es.

:-:e :-:as ':)een at ::1e :orerront .:>£ ::aticna.i.. �i:orts ;:;o ;:-reser·:e 
nistor:c recordings :f both popular and classical music. 

'!'he White �ouse said he .:.s the :.:.rst nominee :or NEA 
chairman who is an arts organization professional and who �as 
developed anci run a cul:.ural nonprofit organi=atl.on. 

3 l .. /i 
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Clinton Names Ivey e\v :-JEA Head 

:::tIDAY . •  ECE:!BER .9. :997 

WASHINGTON (AP) -- President Clinton said today he will nominate William J Ivey, director of the 
Country Music Foundation. to head the Nattonal Endowment for the Arts. 

Ivey would replace Jane Alexander, who is returning to her acting career. lvey's nomination is subject to 
Senate confirmation. 

Congress has appropriated S88 m11lion ror the l\'EA this year after an unsuccessful effon by Republicans 
to abolish the agency, which also \\'On the right to seek additional money from private contributions. 

Ivey was a leading comnbutor to a repon to the president this year that proposed government spending 
on the ans and humanities of about S500 m11lion a year. S2 per citizen. by the year 2000. He has served 
on NEA committees since 1976. and is the tirst nominee ror leadership of the agency who has also run a 
private nonprofit agency dealing with the ans. 

He has headed the Country Music Foundation in Nashville, Tenn., for more than 25 years and has taught 
at both Brooklyn College and Vanderbilt University. He has written numerous essays on America's 
musical traditions. 

Ivey, 53. is a member of the Prcsidem's Commiuee on the Arts and Humanities and is known in 
Washington for his advocacy of preserving historical recordings of classical and popular music. 

"This is a very imponam agency, panicularly in its role nunuring excellence in all the ans." Ivey told 
The Washington Post. · I would \\eicome the possibilit�· or being able to \\Ork in a leadership role and it 
\\Ould be an ultimate job for me 

The Country 1\'lusic Foundation is a nonprolit research and advocacy group that nms the Country Music 
Hall of Fame It also publishes a country music journal and has a small record label. The foundation 
operates two hist0ric sites, including the :\'ashville studio where Elvis Presley recorded. 

An amateur guitarist and songwriter. he has served on the board of the American Folklore Society. 

Ap 
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National Report 
<Ehc �c\U fiork lintcs 

Southerner ls Selected to Head Arts Endowment 
By IRVIN MOLOTSKY 

WASHINGTON. Dec. IS - For the 
second 11me tn recenc montns. Prest­
dent Clinton has turned to his na11ve 
South to select the head of a Federal 
cultural agency. 

A Whtte House oihc1al said 1omght 
that Mr. Clinton nad decided t0 name 
Wilham Ivey. the execuuve director 
of 1he Country :vtus1c Foundauon. 
-.vh1ch IS based in Nashvllle. to be 
chairman of the '.'J;111onat F.ndow­
meni tor the .-Hts 

'.\lr. Ivey wou10 succeeo Jane Alex­
Jnder. ·.\·ho hao to deal wnh cuts in 
·he l'noowment s buoget that were
nstiluted bv memoers ot Congress

,lpposed 10 some oi us gr:mts.
:\Ir. Ivey Is a mus1colog1st and

iolklonst. a background th.:it 1s smk-
1ngly s1m1lar to that or W11l1am Fer­
ns of the Un1vers11y oi �I 1sstss1pp1.
who was named recent Iv 10 head the 
companion Nauonai Endowment ror
the Humamues.

Asked whether the President was
,nstalhng .:i kino of Southern iolklore
ma11a inside .-\menca s cultural 111-
,utuuons .. \Ir f\·cv. who was reached

bv te1eohone at his oitice 1n :--lash­
v;lle. l.:iughed ano sa10 ... I thmk there
1s some ,merest m the White House
m the experience we ve had ... 

In Mr. Ferns·s case. the White 
House sought and received the sup­
port of M1ss1ss1pp1's Senators. both 
Republicans . and '.\Ir. Ferns was 
easily coni1rmed. Aides 111 the oifices 
of the Senators from Tennessee. also 
both Republtcans. were not nouf1ed 
ot the 0I.:ins to name :\Ir. Ivey. howev­
er. unul tonight. when the dec1s1on 
had alreaov been maoe. 

When asked tomgnt .:ibout the pros­
pects of Senate hearings to neao an 
.1genc\' m.:it has drawn pouuca1 oro· 
tests over as grams to proieccs that 
some members of Congress h.:ive 
<:.:illed obscene or sacnleg1ous. :\Ir. 
I vev said. "I know I nat It 1s .:i high• 
pro11le. important agency that has 
drawn all ktnds of attention. · 

or those grants. \Ir. Ivey said. 
"They relate co past policy and pro­
cedure. and I couldn't comment on 
them now." :ilthomrn he acknowl­
ed�ed that he woulct° be asked about 
them at his con11rmauon heann�s. 

He said he had not discussed wah 

3 

the White House the nouon that 11 
might be easier ror a nominee from 
the South to get through the conm­
mauon process m the Senate. where 
much of the oppos1t1on to the endow­
ment comes from Southern mem­
bers. but he allowed. "It would not 
hurt." 

Mr. Ivey, 53. received a bachelor s 
degree m history from the Unt\'ers1-
ty of Michigan m 1996 and a master s 
degree in folklore and ethnomus1col­
ogy at Indiana University m 1969. !-le 
was an associate proressor 01 music 
:it BrooKlyn College in 19i9-80 :ino 
1 au�ht music .:it me 81:ur Schoo, 01 
Vanderbilt L.:m\'ersuv 1n 1983-84 

He also has served on oanels at me 
:-lauonal Endowment tor the .->.rts 
smce I 9i6 and for a ume was cna1r­
man or us folk arts panel. A White 
House official said experience w11h 
the endowment was one ot the things 
:-.tr. Clinton was looking ior in ms 
nominee. 

Since 19il. \tr. l\'ey has headed 
the Councrv '.\lus1c Foundauon. a 
,onproi1t agencv that runs che coun­
trv music museum ano researcn 
.:enter 111 Nash\'llle. 
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NATIONAL ENOOWM ENT FOR THE ARTS The Nancy Hanks Cemer 

1100 Pennsylvania Avenue NW 

Washington DC 20506-000 I 

202/682-5400 

-� {lvnt-voi;;��
�� ,t,e/4 µ .

January 13, 1998 

MEMORANDUM �, '}/;t �

�� 
To: William J.Ivey 

From: Dick Woodruff � 

Enclosed are: 

- the briefing book we discussed

- an updated schedule for the briefing in Washington next week

- a copy of the papers you will receive from the Senate Labor and Human Resources
Committee once your nomination is received in the Senate and referred to the Committee.
Despite the likelihood that you've already provided the White House this information, the
Senate requires you to do it over again for their benefit. I'm just sending you these so you
know what to expect, and maybe you can get the jump on putting the information
together.

Please contact me at 202/682-5434 if you have any questions. 



BRIEFING SCHEDULE FOR CONFIRMATION TEAM

WILLIAM J. IVEY NOMINATION

NATIONAL ENDOWMENT FOR THE ARTS

CONFIRMATION TEAM

SCHEDULE — LOCATION - 100 Old Executive Office Building

TUESDAY, JANUARY 20, 1998

1:00 PM — Introduction — all team members attend

3:15 PM — Break

3:30 PM — Discussion of Bill Ivey, background and priorities as Chairman — all team 
members attend

2:15 PM — Discussion of Senate Labor Committee membership and Senate confirmation 
issues — White House Legislative Affairs, Marshall, Woodruff, Kruse, Kessler 
attend

NOTE: Participants are suggested for each meeting so as to accommodate busy schedules. All 
members of the team are welcome at each meeting.

1:30 PM — Discussion of confirmation procedure, timetable, team responsibilities — all 
team members attend

— White House Millennium Initiative
— White House Office of the First Lady
— White House Office of Legislative Affairs
— White House Counsel
— NEA Congressional
— NEA Communications
— NEA Chief of Staff
— NEA General Counsel
— Office of Senator Kennedy
— Former Director, American Arts Alliance

Ellen Lovell 
Melanne Verveer 
Stacy Rubin 
Bill Marshall 
Dick Woodruff 
Cherie Simon 
Sandy Crary 
Karen Christensen 
Kathy Kruse 
Lee Kessler



Tuesday, Janurary 20, 1998 (continued)

4:30 PM — Break

6:00 PM — End

WEDNESDAY, JANUARY 21, 1998

10:30 AM —Break

12:00 PM —Lunch

2:00 PM — Practice Q&A with Bill Ivey — all team members attend as schedules permit

3:30 PM —Break

3:45 PM — Resume practice Q&A

5:30 PM —End

THURSDAY, JANUARY 22, 1998 (ONLY IF DEEMED NECESSARY)

9:00 AM — Resume practice Q&A

4:45 PM — Discussion of NEA organization and major issues — Lovell or Verveer if 
possible, Woodruff, Simon, Crary, Christensen attend

10:45 AM — Discussion of Media issues and possible training session for Bill Ivey — 
Simon, Woodruff attend

9:00 AM — Continuation of discussion of NEA organization and major issues — same 
participants



STATEMENT FOR COMPLETION BY PRESIDENTIAL NOMINEES 

PART I: ALL THE INFORMATION IN THIS PART WILL BE MADE PUBLIC 

Name: ____________ _ 
wn .FlllSn 10THOl 

Pos1t1on to which Date of 
nom1natea: ____________________ _ nomination: __________ _ 

Date ot birth: ___________ Place of b1 rth: _____________________ _ 
OArl WOKTHl TUa1 

Marital status; __________ Full name of spouse: ___________________ _ 

Name and ages 

of children: ___________ _ 

Ecucat1on: 
Dates 

attended 
Degrees 
received 

Dates of 
degrees 

Honors ana awards: List below all scholarships. fellowsh1ps, honorary degrees. military medals. honorary society 

memberships. and any other special recognitions tor outstanding service or achievement. 



Memberships: List below all memoersn1os and offices held in professional. fraternal. business. scholarly. 

c1v1c. charitable and other organizations for the last five years and any other prior mem• 
bersh1ps or offices you consider relevant. 

Organiza.taon 
Office held 

(if any) Oates 

Employment record: List below all positions neld since college, including the title or description of job. name of 

employer. location of work. and d.:ites of 1nclus1ve employment. 

2 
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List all membersnips and offices held in or financial contributions and services rendered to 
all political parties or election committees during the last five years.

Political 
affiliations 
and activities:

Government 
experience:

List the titles, publishers and dates of books, articles, reports or other published materials 

you have written.

Published 

writings:

List any advisory, consultative, honorary or other part-time service or positions with Federal. 
State, or local governments other than those listed above.



3. Has a commitment been made to you for employment after you leave Federal service?

4

Potential conflicts 
of interest:

Future employment 
relationships:

1. Describe any financial arrangements, deferred compensation agreements or other con­
tinuing financial, business or professional dealings with business associates, clients 
or customers who will be affected by policies which you will influence m the position 
to which you have been nominated.

4. Do you intend to serve the full term for which you have been appointed or until the next 
Presidential election, whichever is applicable?

2. State whether you have any plans after completing government service to resume em­
ployment. affiliation or practice with your previous employer, business firm, associa­
tion or organization.

1. Indicate whether you will sever all connections with your present employer, business 
firm, association or organization if you are confirmed by the Senate.

2. List any investments, obligations, liabilities, or other financial relationships wtuch con­

stitute potential conflcts of interest with the position to which you have been 
nominated.
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5. Exolain how you will resolve any potential conflict of interest that may be disclosed by 

your responses to the above items.

4 List any lobbying activity during the past 10 years in which you have engaged for the 
purpose of directly or indirectly influencing the passage, defeat or modification of any 
Federal legislation or of affecting the administration and execution of Federal law or 

policy.

3 Describe any business relationship, dealing or financial transaction which you have had 
during the last five years wnether for yourself, on behalf of a client, or acting as an 
agent, that constitutes a potential conflict of interest with the position to which you 
have been nominated.



FINANCIAL STATEMENT

NET WORTH

Provide a complete.

of your household.

 

ASSETS

i

i

idd

I
I

 I
I

I 

Total assets
I

6

I 
I

I 
•rI

I
I
I

Total liabilities

Net worth

Total liabilities and net worth

I 
i i

'j'

I

I

'i

Cash on hand and in banks

U.S. Government securities—add 
schedule

Listed secunties—add schedule 

Unlisted secunties—add schedule 

Accounts and notes receivable:

Due from relatives and friends 

Due from others

Doubtful

Real estate owned—add schedule 

Real estate mortgages receivable 

Autos and other personal property 

Cash value—life insurance

Other assets—itemize:

i

i
I 

I
I

i

I
I 
I

J
T
T
1

i

Hi

CONTINGENT LIABILITIES

As endorser, comaker or guarantor 

On leases or contracts 

Legal Claims

Provision for Federal Income Tax 

Other special debt

'I
I
!
1
r

GENERAL INFORMATION

Are any assets pledged? (Add sched­
ule.)

Are you defendant in any suits or 
legal actions?

Have you ever taken bankruptcy?

I
i
i

I
 ]'

_ LIABILITIES

______ Notes payable to banks—secured

| Notes payable to banks—unsecured

--------- : Notes payable to relatives 

'------- Notes payable to others

■------- - Accounts and bills due

j Unpaid income tax

, Other unpaid tax and interest

'*--------; estate mortgages payable——a
" schedule

Chattel mortgages and other liens 
payable

Other debts—itemize:

"I



SOURCES OF INCOME LAST 3 YEARS

 

 

 

not required.)

19 19 .... 19 
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2. List sources. <--------
uncompleted contracts and

income received during the last 3 years, including all salaries, fees, dividends.
— — ---- — — —4

to do so. copies of U.S. income tax returns for these years may be substituted here.
and other items exceeding $500 or more. (If you prefer 

-------------------- but their submission is

1. List sources and amounts of all i
interest, gifts, rents, royalties, patents, honoraria.

 

Salary 

Fees, royalties

Dividends

Interest
 

Gifts

Rents
 

Other—exceeding $500 I 

Total
  

J. 
i
i

 T
l'

r

dat85 °f 311 antlcipated receipts from deferred income arrangements, stock options. 
rnnrr,ct£ ,,.d other fufure ^^,{5 whjch yQU expect to der.ive from previous busines5 relation­

ships. professional services and firm memoerships or from former employers, clients, and customers.



Affiliations:

8

List the names of all coroorations. companies, firms, or other business enterprises, partner­
ships. nonprofit organizations, and educational or other institutions:

—with which yod are now connected as an employee, officer, owner, director, trustee, 
partner, advisor, attorney, or consultant. Any listed relationship or affiliation that 
you wish to continue during the term of your appointment should be noted with an 

asterisk.

—in which you have any financial interest through the ownership of stocks, stock 
options, bonos. partnership interests, or other secunties, which you wish to retain 
during your period of government service should be noted with an astensk.



Personal Data: 1. Have your tax returns been the subje<:t of any audit or investigation or inquiry at any time

by Federal. State or local authorities. wnich resulted in a tax lien or other collection 

procedure? 

2. Have you ever been convicted for violation of any Federal. State. county or municipal law.

regulation or ordinance? If so. please give full details (do not include traffic violations 

for which a ftne of S 100 or less was imposed). 

3. Are you currently under Federal. State. or local investigation of you for a possible viola•

t1on of a criminal statute? If so. please provide full details. 

4 Have you ever oeen d1 sc1ol1ned or cited for a breach of ethics or unprofessional conduct 

by. or are you currently the subject of a formal complaint procedure ,n any court. 

administrative agency. orofess1onal association. disciplinary comm,nee. or other pro­

fessional grouo? If so. please give full details. 

-------------------------------- ---

-------------------------------·----

5. Have you ever been involved 1n civil litigation. or administrative. regulatory or 1eg1stat1ve

invest1gat1on of any kind. either as pla1nt1ff. defendant. respondent, w1tn.ns or oarty 

in interest. which may have a material effect on the position for which yOY are being 
considered? 

9 
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AFFIDAVIT 

. be,ng duly sworn. hereby states tnat he/she has read and signed the for�o,ng Financial 

Statement and that the ,nformat,on orov,aea there,n ,s. to tne oest of hrs/her knowledge and belief. current. accurate, ana 

::omp1ete. 

Subscribe ana sworn oetore me tt11s day of . 19 

Notary Pu!)ltC 
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