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Jane Alexander, Chairman
National Endowment for the Arts
Testimony before the
U.S. Senate Committee on
Labor and Human Resources
Washington, DC
January 24, 1995

Thank you Madame Chairman, Members of the Committee. I am pleased to be able to
speak to you today about the National Endowment for the Arts.

Sixteen months ago, I left my acting career because I thought I might be able to contribute ;ﬂ:}/ft’/’b

to the agency that had given so much to me as a young actor -- and to many others like me

-- through its support of non-profit theaters throughout the country. Theaters that made l,f‘}’/
possible the careers of our major playwrights, actors, directors and filmmakers today. The

handful of theaters in 1965 has grown to 430 because of the National Endowment for the

Arts.

Today the question before you is whether the agency should continue to exist. écome not
to bury the Endowment but to praise it.

When I came into office, 1 was disturbed by the image the public and some members of

Congress had of the agency. I wanted to know just what the Endowment was funding and

how people felt about it, so I journeyed to all 50 states and Puerto Rico and to over 130 ’ﬂ«
towns and cities. I met with thousands of Americans at dozens of town meetings. I visited A’
schools, arts institutions, festivals, media centers. What | learned is that people care very

much about the art that is going on in their communities and were grateful for tbz@ @

involv The most prevalent question was how they could sustain or fund th

In the little town of Wamego, Kansas, I leammed we had helped fund the restoration of the
only extant murals from the 1893 Chicago World’s Fair. They are now at Wamego's
renovated Columbian Theatre, and the people there are so proud to have them.

In Detroit’s inner city, I sat in on a class where an Endowment-supported artist taught
drama to high school kids. They performed an adapted version of "A Midsummer Night's
Dream,” partly in street language, partly in iambic pentameter. These¢ kids had never
experienced Shakespeare before, but they were so rewarded by this experience that next
year they’'ll do Shakespeare straight, because they think he writes better.

In Indianapolis I broke ground on the city’s new Arts Garden an extraordinary piece of
architecture which will serve as a resource center for the arts for anyone coming to visit the
city; in Tennessee, [ thrilled to Irish American fiddlers, Cajun Zydeco and Hawaiian
dancers at the National Folk Festival.
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All these varied projects are made possible through the National Endowment for the Ans.
My journey allowed me 10 see America in the making and it made clear to me that art is
not one thing, but many different and wonderful things. The Arts Endowment isn’t a
subsidy for the elite. It's for the folks I met from Tacoma to Canton to Council Bluffs —
ordinary people trying to make a better life -- people who understand that the arts improve
their schools, renew the spirit of their communities, and that the Endowment speaks to the
soul of who we are as individuals and as a nation.

There are many ways we serve this broad spectrum that is American culture. We support
arts education, community development, arts in underserved areas. And yes, we support
our big institutions —~ our national cultural treasures -- that preserve and promote the best
art and open their doors to young and old. We support individual artists who capture in
paint or in words the essence of our time. I want to disabuse any notion that the arts are
for a limited portion of Americans. The arts are for everyone.

I do not believe that the taxpayers I met in towns and cities large and small begrudge the
64 cents each year that the Endowment costs them. Sixty-four cents: the price of two
postage stamps a year! Our small investment reaps enormous returns.

The Endowment, in fact, more than pays for itself. We operate sort of like venture capital
for the arts. Our fiscal year 1995 appropriation is $167.4 million. For every federal dollar
we award, we leverage $11 in other public and private monies -- that’s a minimum of $11
that arts organizations must raise to complete their projects and sustain their institutions.
That's an investment record even Wall Street would envy.

The non-profit arts industry generates an estimated $3.4 billion in federal tax receipts yearly
-- from all those associated with the organizations we help support.

Over one million Americans make their living as artists or in arts-related activities.

The quality of life is improved in cities where arts institutions exist. Downtown areas are
revitalized. The economic impact of the arts is palpable because businesses and tourists are
attracted, as is the development of hotels, restaurants and transportation services. It’s
happening in big cities like Pittsburgh, Indianapolis and St. Louis and in smaller towns like
Abilene, Texas.

Our basic mission is to fund the best art in the country. For thirty years, the Endowment
has done that -- with very few exceptions. Forty of over 100,000 grants awarded have
caused some people some problems -- that’s .04 percent. Better than Ivory Soap. Again, a
record some might envy.

But how do we improve that record? By and large, our advisory panel system works very
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well. In the past few years, a lay person has been added to each of our 100 panels. We
seek always to expand the search for panelists so that all geographical regions are
addressed, in addition to ethnic and aesthetic diversity.

I have instituted a number of changes in the agency:

FirsL, in response to budget reductions, I have eliminated all the Endowment’s
subgrant programs, except those that are made in conjunction with state and regional
arts organizations. I did not think it was appropriate to continue funding third-party
organizations which in some cases could not meet our panels’ criteria and which had
significant overhead costs.

Second, we have streamlined by clustering five of our discipline-based grant
programs into two groups -- Music, Presenting and Opera-Musical Theater and
Visual Arnts and Museums -- in an effort to reduce our administrative overhead and
respond to the National Performance Review.

Third, I have ensured that interim reports are filed before grantees draw down the
full measure of their grant awards.

Fourth, [ have tightened scope change procedures to ensure that all grantees’ projects
conform to the parameters of their applications.

Finally, I am working with the National Council on the Arts -- our board of
directors -- to strengthen their participation in the grants review process.

[ have undertaken these measures to give the taxpayers a better accounting of their
contribution to the arts.

Even as we tighten our belts and make our reforms, we are encountering some people who
say that the Federal government has no legitimate role in support of art.

All great nations support the arts, because they are vital to a society’s well-being. Future
generations will judge this era by our national commitment to culture. In creating the
Endowment in 1965, the Congress wisely noted, "An advanced civilization must . . . give
full value and support to scholarly and cultural activity in order to achieve a better.
understanding of the past, a better analysis of the oresent, and a better view of the future."
The reason for a National Endowment for the Arts is that government believes that

creativity, imagination and inquiry are essential to a strong and free society.

Some argue that the private sector would replace lost funds. In fact, corporate support for
the arts has been in decline this past decade. Many high quality arts organizations, despite
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the fact of greater levels of earned income, are running deficits. They work tirelessly at
fundraising. exploring every possible option. Taking away the Federal "sced" money will
not encourage private funding to grow, but just the opposite as private funders seek to
address even broader social needs.

Another myth is that the states are better suited to support the arts. Endowment grants are

a matter of national prestige. for aurs is a national competition based on excellence and W
merit. The prestige of getting a grant from the Endowment is often cnitical in leveraging

additional resources from the private sector. Our grants to the states encoUrage State ‘-"6“
legisTatures to provide additional funding. By the way, the National Assembly of State Arts
Agencies, which represents the state arts agencies, is on record as opposing any change in

their current percentage share.

The Endowment is uniquely positioned to support projects that benefit the country as a
whole and to help Americans share their diverse cultures with one another. We are a leader
in arts education, international exchange, accessibility for those with disabilities, research,
arts and technology. We provide the model for programs like folk arts apprenticeships, and
our grants to individual artists provide national recognition that often sends their careers in
motion. Our Literature Program, for example, has awarded fellowships to writers who have
gone on to win in the past five years, 18 of the 20 National Book Awards, National Book
Critics Circle Awards, and Pulitzer Prizes in fiction and poetry.

Only a strong Endowment can help other federal agencies use the arts for national purposes
such as education reform, crime prevention, and economic development. The states realize
that we have created a delicate balance in the partnership among local, state, regional and
federal arts agencies. When one brick in the building is pulled, very often the whole
structure will fall.

What would be lost if the Endowment ceased to exist? ‘/&)/5

The world would question our country’s commitment to culture. Many state legislators -~ J..a (9@"\
would find it easy to shut down state arts agencies and cities may do the same with local

arts agencies. Private funders might furn their attention and resources to other concerns.

Many community arts crganizations which don’t have access to private funds would cease

to exist. Ars education programs could wither on the vine.

Some individual artists would never make it. One has to wonder whether Oscar Hijuelos
would have won the Pulitzer Prize for his novel The Mambo Kings Play Songs of Love
were it not for his fellowship from the Endowment. Or if Rita Dove would now be U.S.
Poet Laureate without the start she received from us and our support of the small presses in
which she is published.
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But if the Endowment were not reauthorized. the biggest losers would be the American
people.

Madame Chairman and Members of the Committee, when 1 talk about my priorities for the
Endowment in the coming year and beyond, | always begin with the children. I think of
the children | have met in New Mexico, in North Dakota, in West Virginia whose
imaginations have blossomed through the arts. These children are not the so-called elite.
They are our best hope.

Arts education is a priority. The restoration of learning the arts in our schools is critical.
Beyond the intrinsic value of arts education which defines who we are, where he have
been, and where we'll go, countless studies that show that the arts make happier and better

students. The latest study from the College Entrance Examination Board showed that those
who studied the arts scored 311050 points higher than the national average education—than

the national average for the math and verbal sections. Arts education that begins in pre-
school like Head Start should not end upon graduation, but continue throughout life.

Another priority is increasing public-private partnerships to maximize the value of our
investment, particularly partnerships with great national organizations like the YMCA.

Another goal is promoting good design in industry, in housing, in U.S. products to increase

America’s competitive edge. W
A o7

We want to help arts organizations harness the power of the new technologies and provide
access for all Americans to the cultural content of the NII.

And another basic goal of ours is to connect people with the culture in their communities.

In that regard, one of the most important and exciting projects we wish to pursue is what [ ?/‘”}'
call "The Millennium Project." As you know, the rurn of the millennium in the year 2000
will be celebrated all over the world, and the U.S. should take the lead.

How do we celebrate the year 2000? More football games on TV? Two-thousand balloons
for every household? A giant birthday cake in every town?

The way we acclaim the occasion is through a celebration of who we are, as a nation and
as a union of states. In other words, through the arts and humanities.

The Millennium Project will award the best of the visual, literary and performing arts in
each state and invite these artists to come to our Nation’s Capital in 1999 and 2000 to
perform and exhibit their work, so that all may see the best of art in America. We want to
document and boast of the heritage of all of our states.

TOTAL P.06
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Thank you Mr. Chairman. Members of the Committee. [ am pleased to be able to speak to
you today about the National Endowment for the Arts. We request $172.4 million for the
agency for Fiscal Year 1996. This investment includes modest support for existing
Endowment programs while making limited funding available for new national leadership
initiatives.

An appropriation of $172.4 miliion works out to about 66 cents per American per year, or
about two cents more than our current investment of 64 cents. We want America to be the
best in the arts. Recently, our counterparts in Australia sent me their new publication
Creative Nation which outlines the directions of their arts endowment. The Australian
government invests billions of dollars in the arts, particularly film, television and new
technology. They are forward-looking, ready to meet the challenges of the 21st century,
and realize a national investment in Australian culture is crucial to competing in the global
economy. The result is that the Australian film industry is capturing a greater share of the
world market, and they are poised to be world leaders in art and the new technologies. The
lesson is simple: the arts are a smart investment.

The second leading balance of trade item for the United States of America is in the
commercial arts: film, television, videos, and music. People all around the world are also
reading our books. American dance is internationally renowned, and American-made jazz
can be heard from nightclubs in Berlin to festivals in Sydney. Our art, our culture, our
ideas are our greatest national resource. and our non-profit sector is the feeder system for
the commercial sector.

But this worldwide ubiquity of American culture was not always so. When we as a people
were precccupied with becoming a nation, there was great and spirited debate over the need
for a national culture -- that would be entirely and uniquely American. In the nascent days
of this Republic, we looked to Europe for our art and culture. John Adams summarized the
need for time to build an American culture. He wrote:

I must study Politicks and War that my son may have liberty to study Mathematicks
and Philosophy. My sons ought to study Mathematicks and Philosophy. . . in order
to give their Children a right to study Painting, Poetry, Musick. Architecture...

We are the grandchildren of John Adams. We have created, and our constantly remaking,
an American culture. In Adams’ day, we were struggling. English critic Sydney Smith
wrote in 1815, "In the four quarters of the globe, who reads an American book?" I have
the answer for him 180 years later: the whole world reads American books. And our
National Endowment for the Arts in these last five years alone has supported with
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It hurts to see the sensationalizing and politicizing of this agency. Are we so woak as a
nation that we cannot support the very tenets on which our Constitution was founded?
Tenets that were wrought from an abiding understanding of what persecution meant? That
the very bedrock of a great nation was its tolerance -- of ideas, of inquiry, of imagination?
A great nation supports and encourages the education of all its people. A great nation
recognizes that the life of the spirit, of the human mind, is what endures through the
passing on from generation to generation a heritage that says: this is who we are, this is
who we were, and this is who we will be in days to come. That heritage is manifested
through the arts, the humanities, and the sciences. That heritage is what we seek to keep
alive at the Endowment for the Arts. We have funded over 100,000 grants, and we do our
job well. [ have been there to your states, | have seen what we have done. You probably
have, too, but you may not realize that much of the arts you see are made possible through
the Endowment.

We need to do more. That is why I request the modest increase in our budget for FY 1996.
With this budget, we will invest in our communities. in economic vitality, in our children,
in partnerships, and in our heritage.

And we look to the future as well. The end of the century and the beginning of the new
millennium will provoke an extraordinary number of responses around the world. Australia
already has plans for the new millennium. How will we in the U.S. mark the occasion?

The approaching 21st century inspires us to represent the past, intimate our future
directions, and enable the American people to witness and experience our achievements as a
nation these past 200 years. The Arts Endowment -- through our Millennium Project --

will facilitate a great national journey into the spirit of America. It will be conducted by
our writers, playwrights, filmmakers, our architects and designers. our dancers, painters,

folk artists, musicians and creative thinkers. The aim? To turn the occasion into a platform
for a national audience wherever people gather in cities and suburbs, in malls, in small
towns, in rural areas, and even bring to our Nation’s Capital in the year 2000 the best art of
all our 50 states. For this, we will need Congressional commitment, both spiritually and
financially.

We want America to continue to produce the best art possible. Our ideals and culture are a
model for the world. The National Endowment for the Arts Endowment will lead

American culture into the next millennium for the world.

Thank you.



JAN-19-199%  14:23 202 682 5668

FRESIDENT'S COMMIT TEE
ON THE ARTS AND THE HUAMAN!ITITY
100 Peansvivania Avenuce N.W. Nurte 320
Washiagton, OC 20506
Tw) 1 202.682-5409  Fux. 202.5682.564K

REMARKS OF DR. JOHN BRADEMAS
PRESIDENT EMERITUS, NEW YORK UNIVERSITY
AND CHAIRMAN, PRESIDENT’S COMMITTEE
ON THE ARTS AND THE HUMANITIES

THE GETTY CENTER FOR EDUCATION IN THE ARTS
FIFTH NATIONAL CONFERENCE

NATIONAL GALLERY OF ART
EAST WING
WASHINGTON, D.C.

7:30 p.m.. THURSDAY, JANUARY 12, 1995

There are several reasons I amn pleased to speak to you tonight. First. that we meet in one
of the most impressive buildings in the Capital City of the nation, amidst one of the greatest
collections of art in the world, is a privilege and we thank Rusty Powell for his hospitality.

Second. we are brought together under the banner of The Getty Trust. Few institutions
in the counoy have done so much to focus attention on the importance of the study of art to
understanding human experience and transmitting cultural values than Getty. For its leadership
in insisting that art is indispensable to the education of every child. we owe much to the
remarkable president and chief executive ofticer of The Getty Trust, Harold Williams, and the
dedicated director of The Getty Center for Education in the Arts. Leilani Lattin Duke.

That present here tonight are representatives of forty-tfour private foundations and public
agencies which in the last few years have given $12 million to match Getty's support of
programs to help teachers across the land do a berter job of teaching the arts symbolizes the
Getty commitment.

And here [ must salute two other persons. More than any other Secretary of Educadon,
he has encouraged inclusion of the arts in the curricula of America’s schoolchildven--Dick Riley

She, working with Secretary Riley, has carried the message across the land that the arts
should be part of Goals 2000--the Chairman of the National Endowment for the Arts, Jane
Alexander.

But there is another. more personal, reason I was glad of the opportunity to address this
group of leaders and patrons of the arts and the humanities from all over the United States.

P.8z
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As you've been told, I come to you wearing several hats.

Just thirty years ago. as a fourth-term Congressman from Indiana. [ took part in wridng
the legislation that created the National Endowments for the Ants and the Humanities, and during
my last ten years in the House of Representatives, I chaired the subcommittee with jurisdiction
over both and co-authored other measures to support institutions of learning and culture. Then
as now both political parties backed Federal support of our nation's cultural life. For example,
I worked closely with Senator Claibome Pell. Democrat of Rhode Island, and Albert Quie,
Republican of Minnesota, to produce the Institute of Museum Services and the Arts and Artfacts
Indemnity Act.

Chairing the Senate Subcommintee in charge of reauthorizing the Endowments today is
a distinguished former House colleague, Senator James Jeffords, Republican of Vermont, who
said only days ago, "There has to be a national investment in the arts and the humanides. It’s
a small investment; but it is a precipitating investment.” The Senator is right!

As most of you know, the IMS makes grants for general operating expenses to museums
of every kind-art, history, science and technology--and to zoos and botanical gardens. The
Indemnity Act enables museums in the United States to mount exhibitions of art or other artifacts
borrowed from other countries without the burden of expensive insurance. Later this month, for
example, an exhibition protected by the Indemnity program, “The Glory of Venice: Art in the
18th Century," will open here at the National Gallery.

In the summer of 1990, [ was called back to public service as co-chairman, with my
friend. Leonard Garment, of the Independent Commission established by Congress to review the
Nadonal Endowment for the Arts.

Composed of six Democrats and six Republicans, appointed by President Bush and the
Democratic and Republican leaders of Congress, the Commission unanimously agreed on
recommendations for reforming and strengthening the NEA, most of which have since been
implemented.

Last fall, as you know, President Clinton did me the honor of appointing me chairmaan
of the President’s Committee on the Arts and the Humanites.

This Committee, established by President Reagan in 1981 to encourage more private
sector support of the arts and the humanities and bolster public-private partnerships to assist
them, is today composed of thirty-four private citzens. including, I'm very glad to say, Haruld
Williams, and eleven heads of Federal agencies with cultural programs among whom are the
Chairmen of the NEA, Jane Alexander, and NEH, Sheldon Hackney; Director of the Institute of
Museum Services, Diane Frankel; and. I'm also pleased to note, Director of the National Gallery
of Art, Rusty Powell.
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I believe that President Clinton decided to revitalize the President’s Committee for a
straightforward reason--his genuine appreciation of the cencal role that the arts and the
humanities play in the United States in defining who we are as a people and as individual men
and women.

Now what will the President’s Committee try to accomplish?
Our goals are ambitious. They are:

¥ To increase public understanding of the arts and the humanities and build grass
roots support for them.

* To identify new sources of funds for the arts and the humanities. especially from
individuals. foundations and corporations.

& To use public meetings and publications to address urgent issues in the nation’s
cultural life.

Here are a few more specific assignments the President has given us.

The President has charged the Committee to deliver to him a year from now a "report on
the progress we're making in furthering America’s cultral life.”

The President has also urged us "to promote international cultural exchange and
underssanding” and to give attention to "what we are trying to do in out schools to improve our
children’s education” through the arts and the humanities. This particular concern is very much
on the mind of the First Lady who, I am delighted to say, has agreed to serve as Honorary Chair
of the President’s Committee and who has pressed us to develop, through the arts and the
humanities, creative alternatives to destructive behavior for at-risk youth.

Our Committee will also support the parmership of the NEA and Department of Education
to encourage adoption of national standards..voluntary standards..in the arts in every state.

Another item on the Committee’s agenda will be to consider the implications for the arts,
humanities and museums of the National Information Infrastructure. Here 1 again tip my hat
to Getty for the recent pioneering report of its Art History Information Program on how arts and
educational institutions, libraries and museums prepare for the new technologies.

Central to the work of our Committee will be promoting more philanthropic support of
the arts and the humanities. For example, we'll encourage new philanthropists and community
foundations to be sure to include cultural activities and institutions on their giving agendas.

The President’s Committee has a smal! staff and a modest budget but fortunately we have
an outstanding executive director, who's with us tonight, Ellen McCullech-Lovell.
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As we are not a grant-making organization, we must find private funds for whatever
activides we dec¢ide to undertake and clearly, we must forge pannerships with both private and
public organizagions at every level. I think you can see how our work meshes with your own.

Now I certainly could not speak to you tonigat in Washington. D.C. without addressing
the question on all of our minds: "What is the future of government support for the arts, the
humanities and museums in the new Congress?"

The November elections brought a new majority to Congress. pledged to reduce the size
of government and to cur taxes.

In recent weeks and days. we've heard that the National Endowments for the Arts and the
Humanides. Institute of Museum Services, Corporaton for Public Broadcasting, Kennedy Center
and even the National Gallery and the Smithsonian may be subjected either to severe budget cuts
or elimination.

The warning signs appeared guickly. Some commentators wrote of savings 0 be made
if the NEA, NEH and CPB were killed off; they described the arts and hurnanities agencies as
"welfare-check writers for the intellectual classes” and as “beyond redempdon.”

Right after the election, the new Speaker-elect suggested "privatizing” the agencies and
more recently, in a C-Span interview, Mr. Gingrich charged that the NEA had "become a
plaything of pork. It's arts patronage for an elite group and it is funding for avant garde peopls
who are explicitly not accepted by most of the taxpayers who are coerced into paying forit. The
National Endowment for the Humanities.” Speaker Gingrich added, "...has gone off the deep end
on proposing changes that are destructive of American civilization."”

To be fair to the Speaker, he then acknowledged that there are some cultural institutions
that "do a good job...I'm for the Adanta Balle:, I'm for the High Museum of Ar or the
Mewopolitan.... But ['m against self-selected elites using your tax money and my tax money to
pay off their friends...."

Yet as William F. Buckley, Jr. observed only yesterday, "The argument...by Newt
Gingnich, that the arts program is a sandbox for the affluent cultural elite, doesn’t quite home
in.... [Alrt consumers are by no means all affluent...."”

Mr. Buckley's assertion echoes Alfred North Whitehead's observaton that art "is the least
elitist acdvity in which we engage as a people. Art is accessible to everyone...."

Here I hope you will allow me a further observation. I know Newt Gingrich. We served
together in the House of Representatves. The new Speaker is a highly intelligent, obviously
energetic leader and although our views on many maners of public policy differ, I have been
particularly impressed in the last several days by Speaker Gingrich’s willingness. when he judges
that he’s made a mistake, to say so and change his mind. This capacity is the mark of a
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thoughtful, self-confident person. We’ve seen Mr. Gingrich reverse his position on his book
contract, on benefits for legal immigrants and on the appointment of the House Historian.

I remember as Majority Whip of the House how difficult it was to have to say, "Well,
perhaps I was wrong. Let me take another look at that matter."

Mr. Speaker, if you can change your mind about the House Historian, you can change
your mind about the arts and the humanities.

So I ask you, Mr. Speaker, to examine more closely the facts about the record of the
National Endowment for the Ans, the National Endowment for the Humanities and the Insttute
of Museum Services.

For one of the fundamental facts about all three is that since the NEA and NEH were
established nearly a generation ago and the IMS in 1976, support for them has never been a
partisan issue.

Both Republicans and Democrats in Congress helped create them.

Every President, Republican and Democrat. since John F. Kennedy, has strongly supported
the arts and the humanities and. indeed, the Endowments enjoyed their largest budget increases
under President Nixon.

The Task Force appointed by President Reagan in 1981 reaffirmed the importance of both
Endowments and urged their continuation. That Task Force was co-chaired by Charlton Heston,
Hanna Gray and Daniel Terra and included other outstanding Americans, both Republicans and
Democrats, such as Nancy Hanks, Daniel Boorstin and Beverly Sills. And remember that it was
President Reagan’s Task Force that urged the creation of what became the President’s Committee
on the Arts and the Humanites.

So the President’s Commuttee [ chair today is a successor to an initiative of a Republican
President. The Committee’s first chairman. appointed by President Reagan, was the distinguished
American, Andrew Heiskell, whose 1988 Report to the President declared:

The complex system of public and private funding that sustains the amts and the
humanities in the United States must be preserved.

Three decades ago, both Democrats and Republicans in Congress joined to write the
legislation that established the Endowments.

And I remind you o@nt Nixon’s words in 1968:

Through the National Endowments for the Arts and the
Humanities we should seek to encourage and develop
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individual artistic talent and new concepts in arts.

just as we do in science and technology. I will suppont
that institution as the instrumentaiity of the Federal
government t0 nourish individual talent and contribute
to the support of our museums, of the performing arts
and a flourishing of all the ans....

And my predecessor as chainman of the President’s Committee. by appointment of
President Bush, Donald Hall, a prominent Kansas City, Missouri businessman, continued the
tradidon of bipartisan support.

My point here is in that championing the Endowments and the IMS, today's Comumurtee
is following the lead of the President's Committees of both Presidents Reagan and Bush.

So I would hope that Speaker Gingrich and his new House leadership team, as well as
our friends in the Senate. would acknowledge this history of bipartisan support. And I hope. too,
that he will examine more carefully the historical record of the contributions made by the two
Endowments and the IMS to enriching the quality of life in every part of our country.

The NEH is now the major funder of the humanities in the United States. In a time when
we long for greater civility and reason in our public debate, when we worry about the decline
of citizen participation in our democracy, what better way to understand ourselves and our society
than through the disciplines of the humanites? NEH promotes discussions. readings, interpretive
exhibits and informative radio and television. It helps wain scholars, yes; it also reaches millions
of ordinary Americans. With the NEH's leadership, all kinds of valuable cultural material, such
as the Dead Sea Scrolls Project or Cornell University's Making of America Project. is being
prepared the for the Information Highway. Without NEH, the papers of the Founding Fathers
would never have been published. I myself recall that an NEH grant to New York University
made possible summer insttutes for high school teachers preparing to mark the Bicentennial of
the American Constitution.

NEA brings thousands of perforinances. exhibits, public art and design, and classes to
children and communities, large and small, all over America. It has placed 14,000 artists-in-
residence ip classrooms. The NEA's high standards of excellence and its equitable fiiiding mean
that peo people in inner ciges and rural areas can share our cultural riches. Because of NEA many
Americans, especially children, have seen a nlay or heard chamber music or attended a folk arts
festival for the first dme™ Far from funding avant-garde art which tew people understand, the
NRATeads our national celebrations and commemorates our national life. An NEA grant to
Maya Ying Lin led to the Vietnam War Memorial and we appreciate our national inheritance
through NEA acdvities such as the National Heritage Awards and the Jazz Masters.

After all, among America’s greatest conwibutions to the world are our culture and our
ideas. Indeed. the genius, the ideals, of the American people are best reflected in the
achievements of our culture.
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Now I'm well aware that the case for the arts and humanities goes beyond the
instrumnental. I realize full well that their fundamemtal value lies in the intangibles, in qualities
not confined to measures of economic impact.

And I'm aware, too, as Paul Goldberger wrote in yesterday's New York Timies ("To Eam
Subsidies, Must Art Be Useful? Must It Be Sweet?"), that art can be challenging. provocative,
disturbing. This is nothing new.

Yet as members of the Independent Commission unanimously concluded in 1990,
"Maintaining the principle of an open society requires all of us, at times, to put with much we
do not like but the bargain has proved in the long run a good one.”

Beyond these bed-rock reasons for supporting the three agencies, however, the record is
clear that the modest inveswments they represent produce sclid and substandal economic
dividends.

For the arts, humanities and museums are vital to the economy of every state and every
local community. Non-profit arts insdtutions alone generate $36 billion in economic actvity
annually. They support 1.3 million jobs and generate $3.4 billion in Federal tax reveaues.
Investment in the ants and the humanities is good business.

Support for these three Federal agencies is so small--only 5.64 per person--for each
Endowment--yet it is indispensable seed money. Every Federal dollar leverages an average of
$11 more from private, state and local sectors.

Without Federal support, I think it itnperative to observe, there is no serious prospect that
private funds will fill the resulting gap or that state and Jocal governments will be able to do so.

Now I have spoken to you tonight as a supporter of the Getty Trust, as a former President
of New York University, and as Chairman of the President’s Committee. Now [ want to speak
to you for myself, as a concerned citizen.

For all these reasons then, [ hope that Republicans, Democrats and Independernits across
the nation, all those who believe in a vigorous and vibrant American culture, will join to press
their Representatives and Senators in Congress to maintain the modest but significant support
with which the NEA, NEH and IMS aid the arts, humanities and museurs of our counrry. 1
hope we will listen to their concemns as well.

For this Federa! role is essential to encouraging the highest standards of excellence,
assisting institutions and individuals of nadonal importance and upholding the Federal-state.
public-private partnership that affords access by the greatest number of Americans to the finest
in art and scholarship.

Such Federal support. moreover, helps make possible education in the arts and the
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humanities for our children and youth and helps preserve the cultural traditions and rich heritage
of the American people, traditions and heritage in which we should take immense pride.

You in this room have remendous collective clout if you are willing to use it. Many of
you are members of the service organizations representing the arts, humanities and museums.
Over 50 of these organizations are working together to educate Congress. to correct the
misinformation about the Endowments and IMS and tell the compelling story of how these
agencies advance America. We hope to attract many new friends, Republican and Democrat
alike, to this effort.

This is not a political issue. It is a matter of national pride.

So I reiterate my hope that all of you, as leaders in your several states and commuanides,
will speak out, forcefully and immediately.

For a great democracy like ours must neither abandon nor retreat from the world of ideas
and culture.

TOTAL P.@9



COngratula[ions on producing
one of the best Grammy shows in
recent history. The change in for-
mat gave the show new life and |
thought all the performances
were top notch. Both Gloria and
I are proud to be a part of
NARAS and we are happy to
have someone like you at the head
of this great organization. Again,
congratulations on vet another
success!

EMILIO & GLORIA ESTEFAN

Crescent Moon,

Estefan Enterpnses, Inc.

I want w0 express my gratitude
for your impassioned work on
behalf of arts education, includ-
ing the beautiful segment on the
1996 Grammy Awards broad-
cast. Those of us in education
are fortunate to have the articu-
late support of someone in a po-
sition of impact upon the indus-
try and media. As I begin my
tenure as President of the [AJE,
I look forward to working with
vou, NARAS, and other in-
volved organizations toward the
preservation of culturein our so-
ciety. Please feel free toenlist my
help in any way.

SHELTON G. BERG

President-Elect. International

Association of Juzz Educators

I vanted to compliment yvou on
vour poignant speech on this
vear’s Grammy telecast and
thank vour assistant for faxing it
to us. The 1995-96 OBIES and
telecast which will occur on May
20, 1996 focus on ADVOCACY
FOR THE ARTS. We are with
vou at NARAS 100% and ad-
mire your efforts.

GAIL PARENTEAU

The OBIE Awards

COngrntu]ntions on yvet another
fabulous Grammy event. They
get better cach vear. Your re-
marks (as always) were right on

6
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target, and were very much ap-
preciated by me and all of the
people I represent here at
NAMM. Sharing vour stage
with Richard Dreyfuss helped
to underscore the importance
of the efforts of somany people
to preserve the arts in educa-
tion.

LARRY R. LINKIN

President/CEQ, National Association

of Music Merchants

What vou said last night was
right on the money. Congratu-
lations.

BoB Krasnow

Krasnos Entertamment

I have known for vears and ex-
perienced first hand how the
arts have always been expend-
able within the school systems
across the country. Having been
raised in New York Ciry, a prod-
uct of a Mom and Dad both in
the school system and in the
arts —myself having taught art
and music in the New York City
School System — [ know up
close and personal how art, mu-
sic and drama have always been
considered extra curricula and
therefore when funds are cut,
the first to go are the arts. What
a shame —for they allow the
disadvantaged and advantaged
to balance their spirits —and in
many cases to light the flame of
their spirits and allow them to
soar to heights not possible oth-
erwise. We have systematically
over the past 50 vears held the 3
Rs to be more important than
art, music and drama. I guess as
a nation, we deserve what we
have gotten.

The pendulum always
swings — I know that our coun-
try will turn it around —per-
haps, I'm optimistic — I do
know that some wise philoso-
pher once said, and I am para-
phrasing, that when a country no
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longer supports its artists and the
spirit of the arts begins to die, so
does the nation.

Thank you for your words and
for the Grammy In The Schools
program — we need one such
program for the visual arts also.
Can you work on that? I'll be
vour first recruit.

ALICE BILLINGS
Bullings Artworks

I was really pleased to catch the
portion of this vear’s offering in
which vou spoke. I felt a real in-
telligence at work, someone with
areal understanding of what mu-
sic and the other arts mean in the
truest sense of human enrich-
ment, and of the urgent necessity
for all of us to get off our butts
and see to it that such enrichment
is not to be pushed off. You were
direct, lucid, forceful, and really
effective. Many thanks for all
that.

NARAS is damned lucky to
have you at its head, and we are
all lucky to have you as a true om-
budsman for the best of what the
Arts are all about.

NORMAN PELLEGRINI

I am an elementary music
teacher for the DOD in Ger-
many. [ teach army children and
get the Grammy show each year
on the Armed Forces TV Net-
work. For four vears I have
wanted to thank you for vour
support to music teachers. We
have felt the cuts — even work-
ing for the U.S. government. [ am
anxious for the movie, “Mr.
Holland’s Opus”, to come to our
army base theater.

REBECCA INGRAM

Thank vou for vour statement
in support of the arts and cul-
ture, and particularly your ref-
erences to traditional and com-
munity arts, in your Grammy

Awards statement. Although
['m usually cynical about enter-
tainment industry organiza-
tions, I'm acrually proud tobe a
member of an
organization that, through the
remarks of its President and Ri-
chard Dreyfuss — and Bobby
McFerrin! — takes a stand
against the increasingly cultur-
ally threatening policies and atti-
tudes of self-serving politicians
and demagogues.

MARK GREENBERG

Co-Drrector, the Dream Project Upstreet

Productions

Your “Triple whammy at the
Grammy’s™ was terrific. What a
wonderful way to get our mes-
sage across. | was lucky enough
to get to serve as chairman of
our Memphis premier for “Mr.
Holland’s Opus.” Never have |
seen so many prominent
Memphians and Tennesseans
take a public stand for music
education. I am still hearing
glowing compliments about the
movie and our premier. One of
my Senators called to say that
his only objection was that the
movie was not long enough. He
wanted to see the Governor re-
instate the music program. Does
that tell vou how very successful
this advocacy campaign is?
Please continue the truly won-
derful support you are giving tor
music ed. I can hardly wait to see
what you dream up next. [ only
hope that whatever it is, [ will be
part of it. You are simply great!
ToMMIE PARDUE

Just wanted o let you know
that the Grammy Awards show
was great. [ have received calls
from NARAS members in all
directions expressing their sup-
port and appreciation for the
speech that you gave.
GwEN KESLER

GRAMMY Mauwrvziesy
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Opposing Interests Brace
For a Culture Clash

As GOP considers spending cuts, horizon looks bleak
for backers of arts, public broadcasting subsidies

atrick A. Trueman has
Pwaited a long time for
this day to come.

Trueman is the director of
government affairs for the
American Family Association, a
group of conservative Chris-
tians founded by the Rev. Don-
ald Wildmon of Tupelo, Miss.
The group has been trying for
five years to stop the National
Endowment for the Arts (NEA)
from funding what it calls filth.

Now the NEA is fighting for
its life, or rather, its lifeblood
— its annual federal subsidy,
which amounted to $167.8 mil-
lion in fiscal 1995. And the new
Republican majorities in the
House and Senate are not giv-
ing it much hope.

“Of the 73 new Republican
freshmen,” Trueman said,
“probably 65 of them oppose
NEA funding aitogether.... I
don’t see [the NEA] surviving.”
Last year an amendment to
eliminate funding for the NEA
fell 105 votes short of passing,
while one to slash its budget by
54 percent fell 86 votes short.
(1994 Weekly Report, p. 1692)

Other conservative groups are
clamoring for Congress to end funding
not only for the NEA, but also for the
National Endowment for the Human-
ities (NEH), the Corporation for Pub-
lic Broadcasting (CPB), the Smithso-
nian Institution and the National
Gallery. For some or all of these ef-
forts, they have allies in the House in
Speaker Newt Gingrich, R-Ga., Major-
ity Leader Dick Armey, R-Texas, Ma-
jority Whip Tom DeLay, R-Texas,
and Appropriations Committee Chair-
man Robert L. Livingston, R-La.

The supporters of these cultural
programs have mounted a heavy pub-
lic lobbying campaign, just as they did

By Jon Healey
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The theme of this year's ef-
forts also has shifted from that of
past debates over the endow-
ments. The forces who once fo-
cused their ire on the product of
the cultural subsidies — the ho-
moerotic exhibitions, the paint-
ings of Christ with a needle in his
arm — now talk first about the__

caTSpendMmE e TInLs.

——Se moderateandrural Re-
publicans still break from the
leadership to support cultural
subsidies, often because they see
the subsidies making the arts
more available to their constitu-
ents. But the need for budget
cuts is pushing more Republi-
cans into the conservatives’ cor-
ner — weakening support for the
NEA, NEH and CPB. House
members such as Republican
John Edward Porter of Illinois,
the new chairman of the Labor,
Health and Human Services
Appropriations Subcommittee,
speak of the value of such institu-

RMCHARDELLS  tions, yet question whether the

At hearings Jan. 26, NEA Director Jane Alexander says the
NEA's yearly cost to each taxpayer is equal to two stamps.

in the face of previous threats to their
funding during the Reagan and Bush
administrations. And the lobbying ap-
pears to be making inroads — witness
Gingrich’s remarks at a Republican
fundraiser Jan. 26. There, Gingrich
said he did not mean to suggest that
public television should be ended, he
simply wanted to find an alternative
to the taxpayer subsidy.

There are at least two differences
in the political landscape this time,
though, that give the critics confi-
dence: Republicans are in control of
both the federal purse strings and key
congressional rules, and the new
brand of GOP leadership counts the
“cultural elite” among its enemies, not
its benefactors.

country can still afford the $630
million they cost in fiscal 1995.

“To me they’re not questions
of culture,” Porter said in a recent inter-
view. “They’re questions of funding.
They’re questions of budgets and defi-
cits.”

The result has been the strongest
challenge to date to the federal gov-
ernment’s fundamental role in cul-
tural programs. Loosely organized, it
is not a systematic campaign against
cultural subsidies so much as a deter-
mined assault on the most prominent
federally funded cultural institutions
and the type of work they produce.

The Broad Reach

The federal government subsidizes
a wide array of cultural pursuits, with
some of the largest beginning as Great
Society programs in the mid-1960s.

budget dBTiCit and the need to
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Government Has a Role
In Supporting the Arts

. “Everything passes. Robust art alone 43
eternal The bust outlasts the citadel”

NYONE who agrees with 18th cen-
tury writer Theophile Gautier and
believes that music, art, poetry and
dance elevate the spirit, connect us as hu-
man beiogs and also define national culture
should be more than alarmed by rumblings

on Capitol Hill that the National Endow- :

ent for the Arts
-and National En-

‘The strength —dowment—for—the-

’ Humanities - are
of America’s o heicting
arts and o;’ the Reg)lublkicm

. ‘chopping block un-
humanitz.es der the imEnscing
is essential gmae of “privatiza- -

on.” .

to the For an unthink-

~ well-being of ing few, govern-
the nation’ et »SUpport . of

the arts is a frivo-
lous waste of
scarce taxpayer
money that subsidizes the elitist cultural
pursuits of the rich. )

Far from it. Grants from the NEA allow
inner<city kids to attend their first opera, to
hear their first symphony, to view their
first Monet. Such an introduction may in-
spire them to become the next Pavarottj or
Casals or Pollack, but more likely it will add
an enriching dimension to their lives at a
time when schools are eliminating art and
music from the curriculum. e

In the Bay Area alone, federal grants
help support San Francisco’s Museum of

Modern Art, the Berkeley Symphony Or-
chestra, Film Arts Foundation, Friends of
the Mission Cultural Center and Asian
American Dance Performances.

he NEA is the federal government's
largest supporter of diverse art actjv}
ties, and the endowment makes its grants
with a budget of a mere $167 million — 64
cents per American. ' )

The dollar amount of an NEA grant is
important, but less 30 than its ability to
generate broader support for the arts. A
dollar of NEA money typically generates
$11 from state or local governments, private
donors, corporations or foundations, be-
cause NEA recognition lends a certain pres-
tige that makes it easier to get other contri-
butions. That “leveraging” would be
eliminated without federal grants.

A 3year study showed that the nonprofit
arts generated an annual average of $37
million to local created 1.3 mil-
lion jobs and provided $3.4 billion in federal
income tazes.

A task force appointed by President Rea-
gan 14 years ago concluded that the nation-
al endowments played an important role in
promoting the culture of the United States.

“The strength of America’s arts and hu-
manities is essential to the well-being of the
nation,” the task force found. “Our federal
government bears a responsibility for en-

couraging and protecting the arts and the

humanities. The endowinenls snowa em-
phasize the advancement of American cul-

‘ ture through the support of both imstitu-

tional and individual efforts.” That

conclusion still holds.

o G
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Foes of arts funding should turn off their rhetoric and look at the facts

I am amazed and deeply dis-
turbed by the ongoing campaign of
misinformation concerning the
%egg?m Endowmnent for the Arts

, most recently in a column by
Phyllis Schlafly (“NEA furdinig-test
for Republicans,” Commentary, Jan.
3) and in statements by House
Speaker Newt Gingrich (* ‘Cultural
elite’ feel lash of Gingrich,” Jan. 4).

It is clear that Mrs. Schlafly and
Mr. Gingrich have no real knowl-
edge of the NEA's history or of the
grant-review process of the agency.
Prior to the creation of the NEA in
196S, a relatively small number of
cultural organizations served our
citizens, and the majority of those
were located in large cities. Today,
thanks to seed money provided by
the NEA (directly or through state
and local arts councils), there are
thousands of artists and arts insti-
tutions across the country that pro-
duce cultura) experiences for mil-
lions of Americans. The NEA’s
competitive grant-review process
requires approval by review panels
made up of experts in their respec-
tive fields, approval by the biparti-
san National Council on the Arts
and approval by the NEA chair.

Mrs. Schlafly and Mr. Gingrich
appear unaware that the NEA
makes artistic and cultural pro-
grams available to a wide range of
Americans in rural and urban com-
munities across the country. The
agency supports symphony orches-
tras, folk arts festivals, dance com-
panies, operas, theaters, museums,
programs for seniors and families,
arts education programs for young
people and other forms of artistic
expression. Inmost case, NEA funds

account for less than S percent of an
organization’s budget. But NEA sup-
port must be matched by private
contributions in almost every grant.
This means that a small NEA grant
stimulates significant support from
individuals, corporations and foun-
dations. In fact, the NEA has long
been a model for the popular con-
cept of “public-private partner-
ships,” in which a small government
investment leads to a significant
commitment of private funds.

Mrs. Schlafly and Mr. Gingrich
ignore the fact that NEA funds gen-
erate significant economic returns
to communities. Each NEA dollar
awarded generates a 20-fold return
in jobs, services and contracts,
which spurs growth in local busi-
nesses in rural and urban areas.
More than 1.3 million Americans
areemployed by nonprofit arts and
cultural organizations.

Mrs. Schlafly and Mr. Gingrich
disregard the proven positive
impact that the arts and culture
have on young people. Numerous
studies have concluded that the arts
improve overall student learning,
enhance cognitive skills, instill self-
esteem and discipline and provide
creative outlets for self-expression.
We desperately need to develop
these aspects of our young peopleif
we are to compete successfully in
the global economic community.

Most disturbingly, Mrs. Schlafly
and Mr. Gingrich engage in rhetoric
that appears to equate support of the
NEA with being anti-American
through statements such as Mr. Gin-
grich’'s comment, “They are simply
enclaves of the left using your
money to propagandize your chil-

dren against your values.” Further-
more, Mr. Gingrich has repeatedly
stated that free speech is not subsi-
dized, ignoring the fact that through
government support of tax exemp-
tions for organized religions, fund-
ing for libraries and taxpayer financ-
ing for presidential candidates and
Mr. Gingrich’s speech (as well as the
speech of all our elected officials),
Americans support the widest pos-
sible range of free speech.

The arts and culture develop our
humanity. With the help of federal
funding, they contribute to the
development of young people
through educational initiatives;
they are vital to small businesses
that create jobs; and they are a
proven asset to community-build-
ing. Recognizing that the not-for-
profit arts are vital to a society’s
well-being and could not survive
without public patronage. govern-
ments throughout history have
helped nurture and sustain cultur-
al activity. A federal mandate to
support continued funding for the
arts and culture should be a bipar-
tisan priority that is at the heart of
improving the quality of our lives
and our society.

Mrs. Schlafly and Mr. Gingrich
should turn off the rhetoric and
look to the facts.

ROCHE SCHULFER
Chair

American Arts Alliance
Washington

8 Mr. Schulfer is the executive direc-
tor of the Goodman Theatre in
Chicago.

— The Editor

We welcome your opinions on any topic. Letters should be signed originals. Every
letter will be considered for publication. but we prefer those of fewer than 250 words,
typed double-spaced. All letters may be edited for clarity and length. Please include
your name, address and daytime telephone number. Send your opinion to:

Letters to the Editor

The Washington Times
3600 New York Ave. NE
Washington, D.C. 20002
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