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TO THE CONGRESS OF THE UNITED STATES:

It is my special pleasure to transmit herewith the Annual
Report of the National Endowment for the Arts for the fiscal
year 1994.

Over the course of its history, the National Endowment for
the Arts has awarded grants for arts projects that reach into
every community in the Nation. The agency’s mission is public
service through the arts, and it fulfills this mandate through
support of artistic excellence, our cultural heritage and
traditions, individual creativity, education, and public and
private partnerships for the arts. Perhaps most importantly,
the Arts Endowment encourages arts organizations to reach out
to the American people, to bring in new audiences for the
performing, literary, and visual arts.

The results over the past 30 years can be measured by the
increased presence of the arts in the lives of our fellow
citizens. More children have contact with working artists in
the classroom, at children’s museums and festivals, and in the
curricula. More older Americans now have access to museums,
concert halls, and other venues. The arts reach into the
smallest and most isolated communities, and in our inner cities,
arts programs are often a haven for the most disadvantaged, a
place where our youth can rediscover the power of imagination,
creativity, and hope.

We can measure this progress as well in our re-designed
communities, in the buildings and sculpture that grace our
cities and towns, and in the vitality of the local economy
whenever the arts arrive. The National Endowment for the Arts
works the way a Government agency should work -- in partnership

with the private sector, in cooperation with State and local
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government, and in service to all Americans. We enjoy a rich
and diverse culture in the United States, open to every citizen,
and supported by the Federal Government for our common good and

benefit.

THE WHITE HOUSE,

March 28, 1996.















THE WHITE HOUSE

Office of the Press Secretary

For Immediate Release October %, 1995

REMARKS BY THE PRESIDENT
AT NATIONAL MEDAL OF ARTS CEREMONY

The South La'm
1:15 P.M. EDT

THE PRESIDENT: Thank you very much. 1It's an eery
feeling being introduced by your wife. (Laughter.) You never know
what's going to be said. (Laughter.) You're steeling yourself for
the discipline not to show any adverse reaction. (Laughter.) We're
having a good time today, Hillary and I are. We love this day; we
look forward to it. And we thank all of you for coming. We thank
especially Senator Pell and Senator Simpson. Thank you for coming.
We're glad to see you. (Applause.)

We thank the members of the administration who are here.
I see Secretary Riley, and Deputy Secretary Kunin of Education; and
Roger Johnson, the Director of the General Services Administration.
There may be others here. I thank all c¢f you for being here. I want
to say a special word of thanks for the service of Jane Alexander and
Sheldon Hackney for the great job that tahey have done. (Applause.)

I thank my good friend, John Brademas, the Chairman of
the President's Committee on the Arts and Humanities; and Diane
Frankel, the Director of the Institute for Museum Services. And I
thank all the members of the Axts and Humanities Council who are here
for their willingness to serve.

It's a great honor for me to be able to present today
the National Medal of Arts and the Charles Frankel Prize in the
Humanities to a distinguished group of Anericans who have lived their
lives as builders -- bringing people enlightenment, bringing people
enjoyment, advancing the cause of human xnowledge and human
understanding and the joy in life. Before I do that, I think I ought
to say, we've had a couple of pieces of jood news this morning at the
White House, which at least are not incoasistent with what so many of
these people have given their lives to.

The President of Mexico cailed me this morning and told
me that, after all the difficulties this country had faced in recent
months, that he was making an early repayment of $700 million of the
money they borrowed from the United States to keep their economy
going. And I think that's a good thing. (Applause.)

You know, when you loan mor.ay, you never know whether
it's a good thing or not until it's too late to do anything about it
(Laughter.) Some of you have been in trat position. But they're our
friends, they're our allies, they're our partners for the future.
They're fighting for their democracy anid they're fighting for the
quality of their country's economy. They hit a rough spot in the
road, and they borrowed less money than we authorized them to, and
they're paying it back more quickly. Ani we're going to have a
brighter future as a result of it, and ¢ safer, more secure future,
and a better partnership. And that's a good thing.

And perhaps even more importantly, I learned early this
morning that in five days from now, if we can just get a couple of
things done, the parties in Bosnia have agreed to a complete cease~
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fire of all military hostilities. (Applause.) They have,
furthermore, agreed to come for what are called "proximity peace
talks®™ -~ I'll tell you about that in a minute; that's a government
language word -~ to the United States to actually talk about
hammering out a final peace agreement in later October. So this is a
good day for the cause of peace and prosperity in the world and in
the United States.

Proximity peace talks means that they'll all come to the
same country, to the same town, to the same place, but they'll let us
talk to them, and they won't talk to each other until -- (laughter)
-- but that's better than it's been. (laughter.) And sooner or
later, we'll all find out we have more in common than we do dividing
us. And that's the lesson that we hope the American people keep in
mind as we go through the next months and years as well. (Applause.)

I think it's fair to say that no President has ever
enjoyed these award ceremonies more thar. I have because every year I
get a chance to recognize the lifetime achievements of people who
have been heroes to me in various ways -- men and women who,
unbeknownst to them, have been my teachers, my role models, my
inspiration, because, as President, I am no different than any other
American who enjoys literature or music or art and architecture. And
I have benefitted, as so many of you have, for the work of the people
we recognize today.

These awards call attentjon to the lives of 17
individuals and one organization who have worked to enrich the lives
of millions and millions of Americans, millions of people around the
world, and have made this country a stronger, better, richer place.
They are genuine examples of the American ideal and their work as a
whole is a national treasure.

The arts and humanities have energized the American
Dream in so many ways. The soul of our country has literally been
shaped by the vision of our artists and the creativity of those whom
we honor here today. And many others in the past have helped America
to become and to remain the freest, most democratic nation in the
world. Through the arts and humanities, we assert both our oneness
and our diversity. And in celebrating this ideal, we move forward
together.

Human creativity is clearly the most powerful force on
Earth. And these awardees have exercised that power to the fullest.
They have woven for us a wonderful mosaiz of music and dance, art and
literature to comfort and inspire a troumled world.

The importance of this work is more important now,
perhaps, than ever before as our countrv and our world go through a
period of unprecedented change -- changes that are both bringing us
together and ripping up the bonds that have united us in the past.
In a nation as diverse as ours, our arts and our humanities are
bridges to help us reach out to one another and understand one
another better. Projects like the NEH's national conversation are
truly helping us to accomplish this.

In the face of those who would divide us, we must remain
steadfast in supporting the arts and humanities as a way of coming
together while we celebrate our diversity. Our support for them is
not the preservation of some extravagant cultural elite, it's the
preservation of our cultural tradition tor all Americans and
especially for those who, unlike me and so many of us, are not part
of anybody's elite, and they need their zountry to make sure they
have access to the great heritage of America as well. (Applause.)

For the last 30 years, the National Endowment for the

Arts and the National Endowment for the Humanities have made the arts
and humanities accessible to millions of our fellow citizens from
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important. If you look at Northern Ireland

or South Africa or the Middle East, the les--

sonofthhtimeistbuleit'lverydifﬁoﬂtto
enforce on that want to kee
fighting ﬁom me.r. but what you hs
to do is to keep it within some bounds of
humanity, keep working on diplomacy until
they spend their destructive energia and
start trying to build again.

And once in a while the risk becomes ap-
parent, as it was in the case of this brave

ilot. And for 6 days he held out against a
ﬁ)t of attempts to find him and to shoot him
and capture him. And he represented the

" best in our country. He told me t when

we visited on the phone—I talked to his par-
ents last night at 1:30 a.m., and they asked
me if I was going to call him. I said, ~No,
you call him. I'm going to bed. I just want-
ed—[laughter]—I wanted you to know he
was home safe.”

But he told me today that he was on the
§roundmb;tweenlthreedand ﬁw}el minute;. be-
ore ar e made it to his ute.
He had threze::?ﬁve minutes to ﬁg?i!:cplwe
to hide and begin this incredible odyssey that
I'm sure some day will be a very great movie
that all of us will think is suitable for every-
one to see. [Laughter)

Let me say on behalf of all of our adminis-
tration, and especially the people who work
in America’s diplomatic eflorts, we are pro-
foundly gratefurfor what you do. By putting
American art in our embassies around the
world, you are part of our public diplomacy,
you expose an important part of the essence
of America to people all around the world.
And it couldn't happen without you.

I also want to thank you because you have
put, I think oow, over 2,200 works of Amer-
ican art in more than 170 countries, raised
over $7 million to fund projects at Embassy
residencies in Beijing and Cairo and Rome
and London, Singapore, Tokyo, and Warsaw.
And I've been to a lot of those places, so
I am one of the chief beneficiaries of your
efforts. And I thank you for that.

You couldn't do it alone. The State De-
partment couldnt do it alone. This rep-
resents one of those remarkable partnerships
between the public and the private sector in
America that almost nobody knows about,

Administration of Willlam ]. Clirdon, 1985 / June § ' 1001

but everyone takes for gnn.ted when they

“benefit from it.

We're having such a raging debate in this
country todsy about whether public is bad
and private is good, whether all of our efforts
shonSd be directed at correcting personal
conduct or at changing economic or political
dlrection. I think these debates make for very
interesting print and maybe news coverage
at night, but they doa’t conform to the real-
world experience of most le.

Most of us, I think, olP our lives, have
felt that when people get together in some
sort of constructive partnership, that’s what
works best. And I think one of the most frus-
trating things to me about going to work
every day, in this otherwise exﬁilarating envi-
ronment, is koowing that what comes across
to the American people are these polarized
choices and conm and rhetorical battles
which don't reflect the way any sensible per-
son would run bis or her family or business
or charitable organization or hospital or
church or you name it.

You have done what I think is best about
America. You have taken the world as you
find it, worked together in a real spirit of
partnership, recognized that there is a per-
sonal responsibility and opportunity and also
a public responsibility in this area. I wish we
had more of it, and I'm glad we've got you.

Thank you very much.

I have a lot to be grateful to Lee
Annenberg and her fine husband, Walter,
for, but not so long ago we were here to an-
nounce that the Annenbergs had decided to
donate a staggering sum for the purpose of
trying to improve public education in this
country. [ think there is no more noble cause.
And because of what they have done, all
across America people are doing things dif-
ferently, striviog for global standards of ex-
cellence in grassroots community schools.
And for that and for this and for so much
else, the country owes a great debt of grati-
tude to Lee Annenberg, and I am very
pleased to introduce her now. -

Thank you.

NOTE: The President spoke at 6:17 p.m. in the
East Room at the \White House. In his remaris,
he referred to Leonore Annenberg, chairperson,
and Ann Gund, vice chairperson, Friends of Art
and Preservation in Embassies.




TO THE CONGRESS OF THE UNITED STATES:

It is my special pleasure to transmit herewith the
Annual Report of the National Endowment for the Arts for
the fiscal year 1993.

The National Endowment for the Arte has awarded over
100,000 grants since 1965 for arts projects that touch every
community in the Nation. Through its grants to individual
artiste, the agency has helped to launch and sustain the
voice and grace of a generagion -- such as the brilliance of
Rita Dove, now the U.S. Poet Laureate, or the daring of dancer
Arthur Mitchell. Through its grants to art organizations, it
has helped invigorate community arts centers and museums,
preserve our folk heritage, and advance the performing,
literary, and visual arts.

Since its inception, the Arts Endowment has believed that
all children should have an education in the arts. Over the
past few years, the agency has worked hard to include the arts
in our national education reform movement. Today, the arts are
helping to lead the way in renewing American schools.

I have seen first-hand the success story of this small
agency. In my home State of Arkansas, the National Endowment
for the Arts worked in partnership'with the State arts agency
and the private sector to bring artists into our schools, to
help cities revive downtown centers, and to support opera and
jazz, literature and music. All across the United States, the
Endowment invests in our cultural institutions and artists.
People in communities small and large in every State have
greater opportunities to participate and enjoy the arts. We all
benefit from this increased arts presence, and yet the cost is
just 65 cents per American. The payback in economic terms has
always been several-fold. The payback in human benefit is

incalculable.

THE WHITE HOUSE,

April 6, 1995.
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pation Act of 1943. as amez3ed (22 U.S.C.
287c), and section 301 <€ =le 3, United
States Code, and taking =co consideration
United Nations Security Coxanail Resolution
944 of September 29, 1994

I, William J. Clinton. President of the
United States of America. ==d that the res-
toration of a democraticallv elected govern-
ment in Haiti has ended the unusual and ex-
traordinary threat to the national security,
foreign policy. and econoany of the United
States previously posed by the policies and
actions of the de facto regime in Haiti and
the need to continue the natonal emergency
declared in Executive Order No. 12775 of
October 4, 1991, to deal with that threat.

I hereby revoke Executive Order Nos.
12775, 12779, 12853, 12872, 12914, 12917,
12920, and 12922 and terminate the national
emergency declared in Executive Order No.
. 12775 with respect to Haiti.

Pursuant to section 202 of the NEA (50
U.S.C. 1622), termination of the national
emergency with respect to Haiti shall not af-
fect any action taken or proceeding pending
not finally concluded or (retermine as of the
effective date of this order, or any action or
proceeding based on any act committed prior
to the eflective date of this order. or any

rights or duties that matured or penalties that .

were incurred prior to the effective date of

this order.
This order shall take effect at 12:01 a.m.

eastern daylight time on October 16, 1994.
William J. Clinton

The White House,

October 14, 1994.

(Filed with the Office of the Federal Register,
3:06 p.m., October 14, 1994)

NoTe: This Executive order will be published in
the Fecleral Register on October 18.

Letter to Congressional Leaders on
Hait

October 14, 1994

Dear Mr. Speaker: (Dear Mr. President:)
On Octoﬁzr 4. 1991, pursuant to the Inter-
national Emergency Economic Powers Act
(50 US.C. 1701 et seq.) and the National
Emergencies Act (50 U.S.C. 1601 et seq.),

Oct. 14 / Administration of Willlam j. Clinton, 1994

President Bush exercised his statutory au-
thority to issue Executive Order No. 12775,
declaring a national emergency and blocking
Haitian government property. To further
tighten the sanctions against Haiti, President
Bush exercised his statutory authority to issue
Executive Order No. 12779, and I acted pur-
suant to the same authorities as well as the
United Nations Participation Act of 1945, as
amended (22 U.S.C. 287c¢), to issue Execu-
tive Order Nos. 12853, 12872, 12914, 12917,
12920, and 12922.

In view of the restoration of a democrat-
ically elected government in Haiti, and taking
into consideration United Nations Security
Council Resolution 944 of September 29,
1994, I have determined that the unusual and
extraordinary threat to the national security,
foreign policy, and economy of the United
States previously posed by the policies and
actions of the de facto regime in Haiti has
terminated. Today, pursuant to the above au-
thorities, 1 have exercised my statutory au-
thority to issue an Executive order to termi-
nate the national emergency declared in Ex-
ecutive Order No. 12775 and revoke the Ex-
ecutive orders referenced above imposing
additional sanctions with respect to Haiti.

I have determined to issue the new Execu-
tive order terminating all remaining sanctions
against Haiti in view of the return of Haiti’s
legitimately elected President, Jean-Bertrand
Aristide, and the adoption of United Nations
Security Council Resolution 944, which re-
scinds mandatory sanctions against Haiti pre-
viously adoptedrgy the Security Council with
our support.

Sincerely,

William J. Clinton

NOTE: Identical letters were sent to Thomas S.
Foley. Speaker of the House of Representutives,
and Albert Core, Jr., President of the Senate.

Remarks on Presenting Arts and
Humanities Awards

October 14, 1994

Thank you very much. Ladies and gentle--
men, Hillary and I are delighted to have all
of you here today. This is the second year
I've had the pleasure of honoring the winners
of the National Medal of the Arts and the



















THE WHITE HHOUSE

WASHINGTON

National Arts and Humanities Month

October 1994

The arts have long been an integral part of America’s cultural
heritage, encouraging us to gain a deeper understanding of ourselves
and of our society. In a world too often beset by hatred and inci-
vility, the arts and humanities empower us to celebrate our individual
identities, while reminding us of the values and commitments that unite

us as a country.

Although the rich diversity of our nation would scem to preclude
an official American culture, we have a powerful tradition of artistic
expression and intellectual inquiry that honors ecevery one of us equally.
Through art, music, literature, history, and philosophy, we preserve and
pass along, from generation to generation, our most cherished images,

ideas, and beliefs.

For more than two centuries, the.arts and humanities have helped
Americans transcend political, religious, racial, and ethnic divisions
by engaging us in the common task of interpreting and expressing the
meaning of human experience. When we rcad each other’s stories, discuss
each other’s ideas, and feel each other’s emotions through dance,
painting, and song, we come to understand the complexity and texture
of each other’s lives. 1In so doing, we gain a greater appreciation and
understanding of the breadth of human thought and emotion. And we gain
a more profound sense of our common purpose as Americans.

But if the arts and humanities are essential to appreciating
and preserving our culture, they are also essential to our growth and
renewal as a people. For it is only by deepening our understanding,
unleashing our imaginations, and enlarging our capacities to see and
to feel that we can envision a better future for ourselves, our
communities, and our nation.

In the new and complicated century that awaits us, we will depend
even more on our artists and humanists to help us discover the roots
of our deepest beliefs and gain a vision of our most promising

possibilities.

The month of October has been designaced National Arts and
Humanities Month, and I urge all Americans to celebrate the artistic
and intellectual freedoms we enjoy and to reflect on the crucial role
they play in reinvigorating and renewing our great nation every day.
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Administrotion of William J. Clinton, 1994 / May 18

. und Expansion. Its groundbreaking re-
Q:::h:t“l"odh iwl:lueprint r creatin lg2lst
atun Head Start and laid the foundiﬂon for
S landinark legisltion that we celebrate todsy.
This k-,gslation seeks to re-energize the Head
Sturt program for generations to come. Throu
(e hegislation, strong new efforts will be m
m umprove the quality of Head Start programs,
ad an important new initiattve will be launched
e prnide Head Start services to families with
Juldren under age three. Services will be tai-
bared to meet the needs of today's families, and
(gedne patnerships will be forged with other
Lia programs at the State and local level.
Head Start reminds us that our country can-
nwu afford to waste its young or ignore their

families. We must value every child and help
every parent succeed. Head Start creates the
serse of community that all of us need in our
lives. The ded!orbhn of thousands of volunteec,
staff, and nts helps create the spectal rels-
tionship thp:!deﬂnes !:‘he Head Start program,
Head Start is indeed a celebration of human
diversity and creativity.

WiLuam J. CLINTON
The White House,
May 18, 1994.

NoTe: S. 2000, approved May I8, was assigned
Public Law No. 103-252.

\fessage to the Congress Transmitting the Report of the

((orporation for Public Broadcasting
\lay 18, 1994

Tv» the Congress of the United States:

in accordance with the Communications Act
f 1934, as amended (47 U.S.C. 396(i)), I trans-
mut herewith the Annual Report of the Corpora-
tem for Public Broadcasting for Fiscal Year 1953
ud the Inventory of the Federal Funds Distrib-

uted to Public Telecommunications Entities by
Federal Departments and Agencies: Fiscal Year
1933.

WiLuam J. CunTON

The White House,
May 18, 1994.

Message to the Congress Transmitting the Report of the
\ational Endowment for the Humanities

May 18, 1994

T the Congress of the United States:

It is mv pleasure to present to you the twenty:-
ewhth annud report of National Endowment
tor the Humanities (NEH). In terms of breadth
od number of projects funded. this agency is
the: largest grant-making entity for the human-
tw~ in the country. The Endowment supports
«halars, teachers, and students in their research
and studies, and provides funds for projects such
» documentary films and museum exhibitions
that reach a large general audience. These hu-
wanties activities strengthen the cultural re-
«aines of the nation and provide insight into

the problems that face our increasingly complex
society.

In addition to direct federal support of the
humanities, NEH programs have stimulated pri-
vate contributions, to date almost $1.3 bilgon
in matching git funds. The Endowment also
requires grantees in most p ms to commit
their own funds for part of the pro{lect costs.
The NEH support of a project is highly re-
spected and often attracts additional funding
from other sources.

The country can be proud of the role the
Endowment has played as a catalyst for the sup-
port of excellent humanities scholarship and
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THE WHITE HOUSE

Office of the Press Secretary

For Immediate Release October 7, 1¢

REMARKS BY THE PRESIDENT
IN WHITE HOUSE PRESIDENTIAL ARTS MEDAL CEREMONY

The South Lawn

2:26 P.M. EDT

THE PRESIDENT: Thank you very nmuch. To our
distinguished honorees and all of you in the audience. I want to s.
a special word of thanks to Jane Alexander and to Dr. Sheldon Hackn
for their leadership of our administration's efforts in the arts an

humanities. (Applause.)

As a person who at various times in his life has been .
frustrated writer and a frustrated musician, this is an extremely
humbling event for me today. (Laughter.) But I've been getting a
lot of training in humility lately. (Laughter.) I have a Vice
President who humbles me all the time by all the things he teaches
about things great and insignificant -- (laughter) =-- and who unlik
me actually got to go on David Letterman to prove how funny he was.
(Laughter.)

And I have a wife who swept the television ratings las
week talking about the arcana of health care with a passion and an
eloquence -- (applause). As if that weren't bad enough, USA Today
had the bad grace to go out and poll the American people, and 40
percent of them said she was smarter than I am. (Laughter.) To
which I reply, of course, what kind of dummy do you think I am.
(Laughter.) How else would I have gotten elected President.

And just to drive this humility home -- this is the
actual true part of this wonderful story -- I went to southern
California last week, or the first of this week, and I was looking
forward to staying in the Beverly Hilton -- it seemed like an exot
sort of place. And I showed up, and Merv Griffin, who owns it, sh
hands with me, and took me up to the floor where I was staying --
there is only one person who is a permanent resident of the floor
where I stayed in the Beverly Hilton -- Rodney Dangerfield --
(laughter) -- who said they had put me there because we seem to
belong together. (lLaughter.) And gave me 12 roses with a little
respect on a gift card. (Laughter.)

MORE
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I am delighted to be here to honor this year's winners
of the National Medal of the Arts and the Charles Frankel Prize --
men and women whose achievements represent the enduring power of th
arts and humanities and, in a larger sense, of the creative spirit

all of our lives.,

the cultural signature of this great nation They have enabled
Americans of all backgrounds and walks of fe to gain a deeper
appreciation of who they are as individuals and who we all are as a
society, stirring our minds and our senses, stimulating learning anc
“collective discourse, the arts and humanities teach us in ways that
nothlng else can about the vastness and the depth of human
experience. They are our great equalizers. We'inherit them, and we

can all participate in them.

<;hroughout hlstory,<;he arts :5? humanities have been
i

Whether or not one plays an instrument, reads poetry,
learns to pirouette, or spends hours alone in a local art gallery,
all have the capacity to be moved by a song, a poem, a story, a
dance, a painting. We can feel our spirit soar when we see an
intriguing film, or the sudden illumination of a new idea, or an olc
idea put in a new way.’

At a time when our society faces new and profound
challenges, at a time when we are losing so many of our children, a-
a time when so many of our people feel insecure in the face of
change, the arts and humanities must remain a vital part of our liw:

-~ as individuals and as a nation.

For 200 years, the freedom of our artistic and
intellectual imagination has contributed to the quality of our civi
life. It has helped to shape American ideas of democracy, of
pluralism, of tolerance. Three decades ago, President Rennedy said
this: "There's a connection, hard to explain logically but easy tc
feel, between achievement and public life, and progress in the arts
The Jeffersonian era gave birth not only to the Declaration of
Independence, but also to beautiful Monticello. The age of Lincolr
produced the Emancipation Proclamation, along with the Hudson Rive:
School of Painting and the writings of Ralph Waldo Emerson, Henry
David Thoreau and Harriet Beecher Stowe.

The first half of this century gave us universal
suffrage and the empowerment of American workers, as well as Charl
chaplin, Frank Lloyd Wright, William Faulkner, Marian Anderson and

Duke Ellington.

The same unbridled energy and potent imagination that
took Americans to the moon inspired rock and roll, Motown, modern
dance and a new emphasis on civil and human rights.

MORE
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Those of you gathered with us today are reminders that
the human imagination is still the most powerful tool we have in
moving forward as a civilization. You provoke our minds, you enlive
our senses, endow our souls, help us to give our lives meaning.
That's why public support for the arts and humanities remains
essential today and for generations to come. (Applause.)

Today, we are indeed fortunate to have inspiring new
leaders working in government to expand our artistic and humanistic
endeavors, to carry on our heritage to future generations. 1I'm very
proud of the work and the life that Sheldon Hackney and that Jane
Alexander have lived before they came to this work. I thank them fo
their work here. And I tell you that we welcome all of you to give
us your ideas, your suggestions and your energy as we try to move
forward together.

Now it is a privilege to call forward the following
recipients of the National Medal of Arts.

First, the contributions of walter and Leonore Annenberc
to American culture can literally not be overstated. The Annenbergs
have enriched our appreciation of the arts through public service,
publishing, and as board members of major arts institutions. They
have given generously of their time and their money. And they
provided among other things the magnificent portrait of Benjamin
Franklin, which hangs in the Green Room at the White House =-- one of
the most prized possessions of this, your American home. (Applause.

(Medal is presented.)

The legendary vocalist and bandleader Cab Calloway has
had indeed a remarkable career -- one of the originators of American
jazz. An enduring figure in popular music, Cab Calloway added "Hi-
dee-ho" and the "scat" sound to our musical vocabulary.

And for those of us who have lived a while, we can enjc
seeing the brightness of his smile in our memories going back for
decades. He is an American original, and I am deeply honored that
he's here with us today. (Applause.)

(Medal is presented.)

MR. CALLOWAY: Hi-dee-ho! (Applause.) Thank you very,
very much. This comes on a very, very beautiful day for me. This -
my 49th wedding anniversary. (Applause.) My wife is here --,
(Applause.)

Literally for decades, Ray Charles has been one of
America's favorite singers. From his roots in Georgia, he became o
of the first great truly American singers, one of the first to
combine the dynamic energy of gospel music with rhythm and blues.
His songs are indelibly etched in the hearts of millions of
Americans.

HORE



I can tell you that it's a particular honor for me to
give him this award today, because I suppose no singer ever had a
bigger :impact on my musical life than Ray Charles. I still remember
over there in Constitution Hall a concert I attended on June the
24th, 1967. I was notable for being one of a few members of my race
in the audience. And Ray Charles electrified that crowd so much that
that night, I literally could not go to sleep until 5 a.m. in the
morning -- I went out and ran three miles to get the energy out. Anc
I still remember to this day the date of the concert. That is
testament to the enduring impact of this phenomenal American
original. (Applause.)

(Medal is presented.)

Our next honoree, I believe, is part of the only
brother-sister team ever to receive this great award. Bess Lomax
Hawes has played a major role in the American folk movement since the
1940s as a singer, a teacher, a composer, an author of articles and
books that help bring the folk arts into the lives of countless
Americans. At a time when our native folk arts are largely lost to
millions of our younger people, she has performed an invaiuable
service to our nation in helping us to remember who we are and how we

got here. (Applause.)
(Medal is presented.)

You know what she said? She said, I wish all the
beautiful artists I've recorded and seen across the years in this
country were here to receive this award for me. They were the
inspiration for what I did. Thank you. (Applause.)

Poet and educator, Stanley Kunitz has spent a life
opening America's eyes and ears to poetry. He makes the ordinary
become extraordinary, the everyday become timeless and significant.
He was awarded the Pulitzer Prize for Poetry in 1959, and his works

grace us still.
Welcome, Stanley Kunitz. (Applause.)

Robert Merrill has been acclaimed by critics as one of
the great natural baritones of the century. He's appeared in 787
performances at the Metropolitan Opera over a 3l1-year operatic
_career. He's also sung on Broadway and many solo recitals and on
television. And all of us who have ever heard him sing wish, as I
tried to persuade him to do today, that this would be the 787th
performance. (Laughter.) He turned me down, but I still think we
should give him the medal. .
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Mr. Robert Merrill. (Applause.)
(Medal is presented.)

Arthur Miller has given our nation some of the finest
plays of this century. His character, Willy Loman in "Death of a
Salesman," caught the public's imagination by conveying the tension
and drama of a common man's life. In "The Crucible," he focused on
issues of conscience by probing the Salem witch trials of the late
17th century. He won the Pulitzer Prize for Drama in 1949. The
thing that has always impressed me about him was the continuing
energy he has brought to his work over such a long period of time
seeming forever young with something always new to say. Please
welcome Arthur Miller. (Applause.)

(Medal is presented.)

Robert Rauschenberg is one of America's most innovative
artists whose remarkable works have been displayed in museums and
galleries around the world, and who has really helped to transform
our notions of contemporary art. Modern art is often inaccessible to
a lot of people who don't go to art galleries and often don't
understand it. I have personally been impressed by how nany people I
know who don't count themselves as connoisseurs, who have seen and
been moved by the works of our next honoree, Robert Rauschenberg.

(Applause.)
(Medal is presented.)

He's also a pretty good comic. I said it's great to see
you here today. He said, oh, I'll show up for this anytime.

(Laughter.)

Lloyd Richards has devoted his career to promoting
theater in America. As Dean of the Yale School of Drama and Artistic
Director of the Yale Repertory Theater, he has trained some our
nation's finest young talents, many of whom have turned into our
finest, not so young talents, helping to make for him a remarkable
legacy for which we are all grateful, Lloyd Richards. (Applause.)

(Medal is presented.)

Well, I got another little lesson in humility back
there. He said, you both have said some nice things today; and then
he looked at me and he said, and you did something for stand-up
comedy also. (Laughter.) And then he said, well, at least you
didn't set it back. (Laughter.)

William Styron's haunting works, including "Lie Down ir
Darkness," "The Confessions of Nat Turner," and "Sophie's Choice"
capture our history and character with a passion and insight few
others have ever achieved. His compelling prose as a fiction writer:
and essayist has won him readers around the world -- those of us whc
anxiously await each new word.
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I can tell you that as a young southerner, the :impact of
"The Confessions of Nat Turner' on me was truly stunning. And I can
say that for a whole generation of us who had never quite found words
to give expression to many of the things we had imagined until we
read the works of William Styron. (Applause.)

(Medal is presented.)

Paul Taylor has been one of our nation's preeminent
dancers and choreographers for more than three decades. And I might
say, he looks as if he could outdance most of us in this country
still today. His more than 80 works explore the richness, the
complexity of the American character, and graphically demonstrate.the
deep undercurrents of human relations in a way few other
choreographers have ever been able to do. Please join me in
welcoming Paul Taylor. (Applause.)

(Medal is presented.)

Since coming to this country in the 1930s, Billy Wilder
has helped to transform the American notion picture industry. As a
writer, director and producer, his name attached to many classics of
American film. He's won six Academy Awards and millions of fans.
And, perhaps most important, he's given us a lot of moving movie
moments. If you've never laughed at a funny Billy Wilder picture,
you have never laughed. (Laughter.) Mr. Billy Wilder. (Applause.)

(Medal is presented.)

Now, it is my great honor to introduce the winners of
the Charles Frankel Prize. Ricardo E. Alegria is-an historian and
anthropologist who has dedicated his career to the study and public
appreciation of Caribbean culture. I'm glad to see so many of his
supporters from his native Puerto Rico today, and I thank him for
coming this long way to be with us. Mr. Alegria. (Applause.)

(Award is presented.)

In a 50-year career as a writer and a teacher, historian
John Hope Franklin has been a leading scholar of African-American
studies and an active voice in the social transformation of America.
He's won nearly 100 honorary degrees. He's served on the National
Council of Humanities. His writings have illuminated his subject for
a whole generation after generation of young readers. I was once one
of them -- a reader, and young =-- reading John Hope Franklin.

And I'd like to say that one of the great moments of our
1992 campaign was when John Hope Franklin came on one of our bus
trips with us; and Al Gore and Tipper and Hillary and I sat and had a
chance to visit with him, and really learn something from a man who
has mastered the mystery of America. John Hope Franklin.
(Applause.)

(Award is presented.)
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Hanna Holborn Gray has had a truly remarkable career.
She served for 15 years as President of the Uriversity of Chicago,
where she became a highly visible and widely acclaimed advocate for
higher education. She has been honored for her scholarship, her
words and her work in many ways, especially in receiving the
Presidential Medal of Freedom, our country's highest civilian award.
She deserves greatly the award she receives today. Hanna Gray.
(Applause.)

(Award is presented.)

After a distinguished career as Chairman and Chief
Executive Officer of Time Incorporated, Andrew Heiskell was appointec
founding chairman of the President's Committee on Arts and Humanitie:
in 1982. As a leader in promoting the Arts and Humanities, he
energetically, and I echo energetically, persuaded cultural leaders
and business executives to support cultural activities and
institutions. He filled a void in American life at a time when we
need him. And today we thank him for that. Andrew Heiskell.
(Applause.)

(Award is presented.)

There are a ot of funny people. He said, all this and
dinner, too? (Laughter.)

Historian Laurel T. Ulrich has introduced both scholarl
and public audiences to the lives of ordinary people in New England’
past. Her recent book "A Midwife's Tale: The Life of Martha
Ballard, Based on Her Diary," won the 1991 Pulitzer Prize for
History, among other honors.

Now that I have become President, perhaps I can say thi
with greater authority than would otherwise be the case -- we often
times tend to see our history too much through the lives and works c
the famous and not enough through the remarkable lives of the people
who are not famous. She has made a truly significant contribution t
our understanding of our roots. And for that we thank her.

(Applause.)
(Award is presented.)

And now I have one last special honor, and that is to
present to Congressman Sidney Yates the Presidential Citizens Medal
for his exemplary deeds of service in the area of arts and
humanities. The last time Congressman Yates was here for an occasic
at the white House, it happened to be on the day he and his wife wex
celebrating their 58th wedding anniversary. And today, we honor hir
for that many years, and more, of dedication to our common cause.
Congressman Yates, please come forward. (Applause.)

(Medal is awarded.)

Again, let me thank the honorees for being here today,
thank all of you in the audience who have come to support them and ‘
support the arts.
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First Lady Hillary Rodham Clinton
at the 125th Anniversary Celebration of the
Metropolitan Museum of Art
New York, New York

MRS. CLINTON: Thank you. Thank you. Thank you, very much.
It is such a great honor and pleasure for me to join you this
evening. I am someone who is a great fan of this Museum and a
great fan of the Cantors.

And to have an occasion such as this where we celebrate both
is special. I want to add my word of thanks to this Museum and
to all of you who have supported it, nurtured it, loved it,
brought it to where it is today. I have just had an opportunity
to view the proposed new galleries, for the exhibition of the
collection of Greek and Roman art, as I was told, the finest
collection in the Western hemisphere. ;

And it is very exciting to see the plans for this and to
know what a contribution it will make to the continuing greatness
of the Museum. None of this would be possible without all of you
who have been patrons and supporters of this Museum. And
tonight, we honor two people who have been especially important.

Iris and Bernie have over the years stood behind so many
important causes in health care and education. And tonight, we
celebrate their contribution to the arts. What they have done by
their generosity has not only meant that literally millions of
people have been enhanced by their eye, their passion, their
commitment. But it has also, I believe, served to spur others to
be similarly generous with their own love of art.

For all we celebrate tonight, I must say, though, it is
something of a bittersweet moment, for those of us who care
deeply about the arts in our country. Because, there is, as you
know well, a movement underway to undermine the cultural
traditions that all of you in this room are upholding by your
presence tonight.



It is sad, that there are those among us who do not
appreciate what this Museum represents - what it stands for. And
who more than that, do not understand that our democracy depends
upon culture. We are witnessing a full-scale assault on public
support of the arts which in many ways is misguided and
misinformed. One of the great accomplishments of the arts in
America, is that it truly has become part of the public domain.

Accessible to all, firing the imaginations of all. I was
told that Bernie saw his first Rodin here in 1945 and look where
it has led. There is a proud tradition in our country of both
private and public support - a unique partnership unlike what
exists in many other countries not only in modern times but going
back through history. Where art was either the domain of the
public or of the private. But instead, in America there has been
this marriage.

And that is thanks, in large part, to far-sighted people,
like yourselves in both the public and the private sector. The
NEA has helped to bring art to millions of Americans who would
not have otherwise enjoyed it.

It has supported artists and teachers, students, men, women
and children, whose daily lives have been transformed by their
exposure to great art. And I would like to thank Bill Lures and
the trustees, and the members of the business committee and all
of you who have raised your voices in the last months on behalf
of public support for the arts. I hope you will continue to do
so because we cannot afford to retreat from that commitment.

I would arque strongly, that, contrary to what some say,
"Public support for the arts is a luxury we can no longer
afford," that it is, indtead, a necessity for the continuing
strength and vitality of our community of culture in this
country.

It is particularly ironic that those who bemoan the loss of
civility and character and the loss of values in America are the
first to recommend obliterating the federal agencies, in many
ways cutting back on state and local support, responsible for
promoting our cultural traditions.

For example, the Greek and Roman exhibition that is being
worked on now, for those who at one hand, claim they support our
Western traditions and Western civilization but who on the other
hand would not support the kind of exhibition that would bring to
life those very traditions and roots; are living, in my view, a
very ironic way of demanding we do what they say, without
recognizing how important it is to give other people the chance
to have the same experience that they have had.



They fail to appreciate what every generation of Americans
have intuitively known, that our artistic imagination is critical
to our civilization and our democracy. So I hope that, as we
think about this Museum tonight. and the contribution of the
Cantors, we will think about ways that each of us can try to
continue the traditions represented. And we will think, too,
about all of the children, two hundred to three hundred thousand
a year, who come to this Museum. The potential artists and
teachers and lovers and patrons of the arts of the future.

To make sure that their potential for appreciating what we
have today, thanks to the partnership between public and private
lovers of the art; will always be there. Yes, we have hard
decisions to make in America; yes, they are challenging. But let
us remember what really lies at the root of greatness as a people
-investing in our future, caring about the best of our
traditions. And let’s not turn our back on that kind of legacy.

With your help, your generosity, your energy and your
commitment, I don’t think we will, but I know this is a
challenging time. I personally wanted to be here this evening to
thank the Cantors, to thank the Museum'and to thank all of you
for standing up on behalf of the arts in America. Thank you all.
(Applause)
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his is an omlnous time
for those of us who
care deeply about the
arts in America A
misguided, mistin-
. formed effort to eliml-
oate public support for the arts not
Saly threatens irrevocable damage
3t our cultural tnstutions but also to
spur sense of ourselves and what we
wetand for as a people.
- Omne of the great successes of the
ans in America Is that they are not
-he preserve of any ‘‘cultural elite.”
« Through museums, librarles,
schools, dance companles and con-l
certs, the arts are truly part of the

Cutting support
- for the N.E.A.
~will hurt children.

.

¥ "¢ domain, accessible to all and
le of encouraging every per-
artistic expression and sensi-
“bilsty.

. The National Endowment for the
Ars, in partnership with individuals,
:corporations, foundations nd other
patrons of the arts, has helped trars-

-Hulary Rodham Clinton s honorary
chairwoman of the President’s Com-
wnitiee on the Arts and Humanities.
Jhus article s based on her remarks
ut the Metropolitan Museum of Art
eartier this month.

forto whole communities by bringing
the arts and artsts to mlllions who
otherwise might never have had the
opportunity to explore first-hand our
shared artistic heritage.

The President has shown that we
can balance the budget over the next
10 years without undermining our
commitment to the arts. The NEA
budget accounts for less than 0.02
percent of the Federal budget. Ellral-
nating this small but vital agency
would have grave ansequences for
local economies. Federal support for
the arts helps attract tourists, stimu-
late business, expand the tax base
and improve the quality of life — a
huge return on a small {nvestment.

Despite a 30-year bipartisan com-
mitment to the arts, there are those
wbo argue that public support Is a
luxury we can no longer afford. They
mistakenly suggest that the arts are
enjoyed only by a small, wealthy
minority. But if public support for
the ars disappears, those most af-
fected will pot be the richest Ameri-
cans but the millions of citizens who
rely oo the N.E.A. to bring the arts to
their local schools and communities.

I find 1t ironic that those who talk
the Joudest about America’s loss of
civility, character and values (par-
ticularly those arising from Western
ctvillzation) are often the first to
recommend obliterating the agen-
cles responsible for promoting and
arts programs that make Sophocles,
Shakespeare, Mozart and O'Keefe
available to our children

They fall to appreciate what every
generation of Amernicans has Intu-

mathematics and philosophy. My
sons ought to study mathematics and
phllosophy ... in order to glve their
children a right to study painting,

Itively known — that the artistic poetry, music.”
Imagination is critical to our civilia- The power of the arts is not simply
tforrwxdour-democracy. Ibey forget/ to provide pleasant esthetics but to

help move us forward as a democra-
cy. Human expression, as conveyed

] must study politics and war '.hai
through the arts, enables us to under-

my sons may have liberty to study
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stand better the complexiues of e
and gives us a bridge 10 the world
precading and surrounding us. Most
{mportant, exposure to our cultural
traditions enriches the lives of our
children.

Too often, we see childrea who,
Instead of discovering the joys of
painting, music, sculpting or writng,
express themseives through acts of
frustration and even violence The
arts offer an aternattve to the more
disturblng elements of our popular
culture, and a safe haven that allows
children 0 explore their creative po-
tential, transporting them beyond
the bounds «f their difficult circum-
stancez Thelr exposure (o the roots
and aivese : xchness of human civil-
ration will eahance their understand-
ing of their own heritage and the
world In which they lve.

Clearly our nation faces difficul
choices. But as the rhetoric heats up
over the role of government in our
soctety, | hope we will remember
that public support for the arts is a
down payment oo our futyre. It ls an
Investment in the values we clajim 10
honor and in the cultural traditions (n
which democracy has flourished for
218 years. Now Is no time to turn our
backs on that legacy or its promise O
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Harry Belafonte
Dave Brubeck
Celia Cruz
Dorothy DeLay
Julie Harris

Erick Hawkins
Gene Kelly

Pete Seeger
Catherine Filene Shouse
Wayne Thiebaud
Richard Wilbur
Young Audiences
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Walter and Leonore Annenberg
Cabell "Cab" Calloway
Ray Charles

Bess Lomax Hawes
Stanley Kunitz

Robert Merrill

Arthur Miller

Robert Rauschenberg
Lloyd Richards
William Styron

Paul Taylor

Billy Wilder

-more-

Actor/singer
Musician/Composer
Contralto

Teacher

Actor
Choreographer
Dancer. Choreographer, Actor
Folklorist '
Arts Patron

Painter

Poet

Arts Education

Ars Patrons
Singer/Bandleader
Singer/Musician
Folklorist

- Poet/Editor/Educator

Baritone

Playwright

Artist

Theatrical Director
Author
Dancer/Choreographer
Movie Director/Writer/
Producer
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Marilyn Hormne
Allan Houser
James Earl Jones
Minnie Pearl
Robert Saudek

Earl Scruggs

Robert Shaw

Billy Taylor

Robert Venturi and Denise Scott Brown
Robert Wise

AT&T

Lila Wallace-Reader's Digest Fund

Maurice Abravanel
Roy Acuff

Pietro Belluschi

J. Carter Brown
Charles "Honi" Coles
John O. Crosby

Richard Diebenkom
R Philip Hanes, Jr.
Kitty Carlisle Hart

Pearl Primus

Isaac Stern
Texaco Inc.

-more-

Opera singer

Sculptor

Actor

Performer

Television Producer/
Museum Director
Banjo Player
Conductor/Choral Director
Jazz Musician/Pianist
Architects

Film Director
Corporate Arts Patron
Corporate Arts Patron

Music Director/Conductor
Country Singer/Bandleader
Architect

Museum Director

Tap Dancer

Opera Director/Conductor/
Administrator

Painter

Arts Patron
Actress/Singer/Arts
Administrator/Dancer
Choreographer/
Anthropologist

Violinist

Corporate Arts Patron



























