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verse we are because we share the same val-
ues, then we have to keep in mind two things.
First of all, we have to give every American
the capacity to make good choices and be
rewarded for work; everybody's got to have
the ability to do it. There's a lot of talk about
empowerment in  Washington. It's a
buzzword today. I love that word. But it
means more than choice. It means the ability
to seize the choice you want to make. And
the second thing we've got to do is to do
it together.

We are moving into a new age. The old
categories in which we divided ourselves do
not give us easy answers to these new chal-
lenges. As I said before, there’s not a country
in the world that solved the problem of eco-
nomic growth that gives everybody a chance
to participate in it, that deals with the
downsizing, the areas that don't get invest-
ment, the stagnation of wages among people
that don't have a lot of education. We're try-
ing to come to grips with that.

But.we cannot do it in the old, highly in-
tensely partisan way. That is doomed to fail-
ure. Because we are moving into a new era,

we have to break new ground. We have to.

be willing to give up on some of the things
that we used to hold on to and grab on to
each other and work together and solve these
problems. And we have to be animated by
the vision we have of what we want America
to look like. Homeownership has to be a part
of it. A growing economy has to be a part
of it. A more unified sense of our ability to
work together through our diversity has to
be a part of it. But it begins by saying we
have to put the public interest ahead of short-
term politics. I ask for your support as Ameri-
cans for that goal.
Thank you, and God bless you all.

Note: The President spoke at 3:45 p.m. in the
balloom at the Sheraton \Vashington Hotel. In
his remarks, he referred to Art Godi, president,

Michael Graeper, chair, and Robert Galiano, vice
chair, Public Policy Forum, and Russ Booth, 1996
president-elect. National Association of Realtors.
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Remarks at the 25th Anniversary
Reception for the John F. Kennedy
Center for the Performing Arts

April 27, 1996

That's the most attractive introduction I've
ever had. (Laughter]

Ladies and gentlemen, welcome, welcome
to the White House and welcome here for
this occasion. We're delighted to join in the
25th anniversary celebration, and I want to
say a srecial word of welcome to the mem-
bers of the Kennedy family and to thank
them for remaining tireless in their efforts
to preserve, promote, and honor our Nation's
culture.

The Kennedy Center for the Performing
Arts prospers today as our national cultural
institution, thanks to so many people who are
committed to that ideal, the ideal that art
and culture are not so much a pastime as
a definer, a clarifier, a representation of
America.

Recently, the First Lady and I retumed
from a trip to the Far East and to Russia,
and, as in other visits, we saw how prized

*an export our culture is. It's not just coinci-

dence that it is embraced and adapted by
a world increasingly sharing our democratic
ideals. Visit almost any part of the world and
there can be no doubt, our art, our music,
our dance and theater are among our greatest
ambassadors.

Here in America the Kennedy Center is
the Nation's stage. It’s hard to believe that
just a quarter century ago it was only a :
JPresidgnt and Mrs. K'enﬁedy reahztdy theg:iagl-
nificance of a national cultural center. They
even held a telethon to raise funds for the
center. Of course, President Kennedy could
not have known that he would be the center’s
greatest inspiration and its namesake. But
there could not be a more fitting living me-
morial, for at the Kennedy Center each night
we enjoy great performances, each year we
honor great perfonning artists. Every day we
work to commission and create new works
and to reach and educate a new generation.
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TO THE CONGRESS OF THE UNITED STATES:

I am pleased to present to you the 1995 Annual Report of
the National Endowment for the Humanities (NEH). For 30 years,
this Federal agency has given Americans great opportunities to
explore and share with each other our country’s vibrant and
diverse cultural heritage. Its work supports an impressive
array of humanities projects.

These projects have mined every corner of our tradition,
unearthing all the distinct and different voices, emotions,
and ideas that together make up what is a uniquely American
culture. In 1995, they ranged from an award-winning television
documentary on President Franklin Delano Roosevelt, the radio
production Wade in the Water, to preservation projects that will
rescue 750,000 important books from obscurity and archive small
community newspapers from every State in the Union. Pandora‘s
Box, a traveling museum exhibit of women and myth in classical
Greece, drew thousands of people.

The humanities have long helped Americans bridge
differences, learn to appreciate one another, shore up the
foundations of our democracy, and build strong and vital
institutions across our countryl' At a time when our society
faces new and profound challenges, when so many Americans feel
insecure in the face of change, the presence and accessibility
of the humanities in all our lives can be a powerful source

of our renewal and our unity as we move forward into the

218t century.

THE WHITE HOUSE,
April 17, 1996.
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TO THE CONGRESS OF THE UNITED STATES:

It is my special pleasure to transmit herewith the Annual
Report of the National Endowment for the Arts for the fiscal
year 1994.

Over the course of its history, the National Endowment for
the Arts has awarded grants for arts projects that reach into
every community in the Nation. The agency’s mission is public
service through the arts, and it fulfills this mandate through
support of artistic excellence, our cultural heritage and —
traditions, individual creativity, education, and public and
private partnerships for the arts. Perhaps most importantly,
the Arts Endowment encourages arts organizations to reach out
to the American people, to bring in new audiences for the
performing, literary, and visual arts.

The results over the past 30 years can be measured by the
increased presence of the arts in the lives of our fellow
citizens. More children have contact with working artists in
the classroom, at children’s museums and festivals, and in the
curricula. More older Americans now have access to museums,
concert halls, and other venues. The arts reach into the
smallest and most isolated communities, and in our inner cities,
arts programs are often a haven for the most disadvantaged, a
place where our youth can rediscover the power of imagination,
creativity, and hope.

We can measure this progress as well in our re-designed
communities, in the buildings and sculpture that grace our
cities and towns, and in the vitality of the local economy
whenever the arts arrive. The National Endowment for the Arts
works the way a Government agency should work -- in partnership

with the private sector, in cooperation with State and local
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government, and in service to all Americans. We enjoy a rich
and diverse culture in the United States, open to every citizen,

and supported by the Federal Government for our common good and

benefit.

THE WHITE HOUSE,

March 28, 1996.
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after his. He has traveled the world to rep-
resent our country, and set hands clapping
from London to Lagos. He still averages—
listen to this—275 performances a year.
Music is his life, and yes, the blues is B.B.
King.

When Sidney Poitier left Cat Island in the
Bahamas for Miami at the age of 15, he was
stunned at the signs of segregation, signs that
read “colored” and “white.” More than any
other person, he would remave those signs
from the world of film. He broke these bar-

riers by sheer force of his powerful presence -

on screen. From the start he was a leading
man, and his performances have become
landmarks in America’s consciousness of it-
self. When he filmed “Cry, The Beloved
Country,” he had to enter South Africa as
an indentured servant to the director. But
we are all grateful to him and in his service
for the way he has graced the screen with
films like “To Sir, With Love,” “Guess Who's
Coming To Dinner,” “A Raisin In The Sun,”
and many, many others. He has captivated
us with his performances and reminded us
that excellence comes in all colors.

Thank you for entertaining and educating
America with dignity, strength, and grace,
Sidney Poitier. ;

Marvin Neil Simon’s humor distills the es-
sence of his life and our lives, sometimes
whether we like it or not. (Laughter] He has
written the lines behind the laughs of Phil
Silvers, Victor Borge, Buddy Hackett, and
Jackie Gleason. He collaborated with Sid
Caesar on what many people hailed as “the
best show ever on television.” He has written
a string of magnificent hit plays unprece-
dented in the history of the American thea-
ter.

Audiences found them so funny that at
first, that few people noticed the gentle,
deep. and sometimes sharp truths behind the
comedy. Felix and Oscar became American
archetypes. We saw what it was to grow up
in “Brighton Beach Memoirs™ and to grow
older in “The Sunshine Boys.” We saw flaws
and foibles and faults, but always, through
them all, the indomitability of the human
spirit. Neil Simon takes his work seriously,
but he challenges us and himself never to
take ourselves too seriously.

Thank you for the wit and the wisdom.

Today we meet at the summit of five lives
of artistic grace and greatness. Jacques
d'Amboise, Marilyn Home, B.B. King, Sid-
ney Poitier and Neil Simon, we are pleased
to honor all of you for your work. But more
importantly, we honor you for your spirit and
your heart.

Thank you, and congratulations.

NoOTE: The President spoke at 603 p.m. in the
East Room at the White House.

Remarks on Signing the Human
Rights Proclamation
December 5, 1995

Thank you very much. Thank you for being
here. And most important of a{lo thank you
for your commitment to the people of
Bosnia, for your care and your courage.
Many of you in this room have worked
throughout the war to stop the human rights
abuses that horrified the world and to ease
the suffering of the people of Bosnia. Now
the Balkan leaders have ended the war and
have made a commitment to peace, so that
now I can say to you, we need your help
more than ever to make sure the peace takes

* hold and endures.

I have just had a remarkable meeting in
the Oval Office with a group of Bosnians who
just came in and took their seats. They were
forced to flee their country, and they have
resettled in ours: the Capin family, the
Ibisevic family, and Dr. Oljaca. They are all
here with me. They bear witness to loved
ones lost, homes destroyed, careers shat-
tered, families separated. They can tell us
what it's like to leave the land they love,
where they were born and went to school,
where they married and raised families,
where they should have been able to enjoy
the basic human right to build a good future
in peace.

These people and so many more like them
are the human faces of the war in Bosnia
They are the story behind the unbelievable
numbers of a quarter of a million dead, 2
million people 3isplaced. more than half the
population of pre-war Bosnia.

Many of you have actually witnessed and
documented the war's atrocities firsthand,
the executions, the ethnic cleansing, the rape
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REMARKS BY THE PRESIDENT
AT NATIONAL MEDAL OF ARTS CEREMONY

The South lLam
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THE PRESIDENT: Thank you very much. 1It's an eery
feeling being introduced by your wife. (Laughter.) You never know
what's going to be said. (Laughter.) You're steeling yourself for
the discipline not to show any adverse reaction. (laughter,) We're
having a good time today, Hillary and I are. We love this day; we
look forward to it. And we thank all of you for coming. We thank
especially Senator Pell and Senator Simpson. Thank you for coming.
We're glad to see you. (Applause.)

We thank the members of the administration who are here.
I see Secretary Riley, and Deputy Secretary Kunin of Education; and
Roger Johnson, the Director of the General Services Administration.
There may be others here. I thank all c¢f you for being here. I want
to say a special word of thanks for the service of Jane Alexander and
Sheldon Hackney for the great job that they have done. (Applause.)

I thank my good friend, John Brademas, the Chairman of
the President's Committee on the Arts and Humanities:; and Diane
Frankel, the Director of the Institute for Museum Services. And I
thank all the members of the Arts and Humanities Council who are here
for their willingness to serve.

It's a great honor for me to be able to present today
the National Medal of Arts and the Charles Frankel Prize in the
Humanities to a distinguished group of Asericans who have lived their
lives as builders -- bringing people enlightenment, bringing people
enjoyment, advancing the cause of human knowledge and human
understanding and the joy in life. Before I do that, I think I ought
to say, we've had a couple of pieces of jood news this morning at the
White House, which at least are not inconsistent with what so many of
these people have given their lives to.

The President of Mexico cailed me this morning and told
me that, after all the difficulties this country had faced in recent
months, that he was making an early repayment of $700 million of the
money they borrowed from the United States to keep their economy
going. And I think that's a good thing. (Applause.)

You know, when you loan mor.ay, you never know whether
it's a good thing or not until it's too late to do anything about it
(Laughter.) Some of you have been in tlrat position. But they're our
friends, they're our allies, they're our partners for the future.
They're fighting for their democracy ana they're fighting for the
quality of their country's economy. They hit a rough spot in the
road, and they borrowed less money than we authorized them to, and
they're paying it back more quickly. And we're going to have a
brighter future as a result of it, and ¢ safer, more secure future,
and a better partnership. And that's a good thing.

And perhaps even more importantly, I learned early this

morning that in five days from now, if we can just get a couple of
things done, the parties in Bosnia have agreed to a complete cease-
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fire of all military hostilities. (Applause.) They have,
furthermore, agreed to come for what are called "proximity peace
talks® -- I'll tell you about that in a minute; that's a government
language word -- to the United States to actually talk about
hammering out a final peace agreement in later October. So this is a
good day for the cause of peace and prosperity in the world and in
the United States.

Proximity peace talks means that they'll all come to the
same country, to the same town, to the same place, but they'll let us
talk to them, and they won't talk to each other until -- (laughter)
-- but that's better than it's been. (Laughter.) And sooner or
later, we'll all find out we have more in common than we do dividing
us. And that's the lesson that we hope the American people keep in
mind as we go through the next months and years as well. (Applause.)

I think it's fair to say that no President has ever
enjoyed these award ceremonies more thar I have because every year I
get a chance to recognize the lifetime achievements of people who
have been heroes to me in various ways -- men and women who,
unbeknownst to them, have been my teachers, my role models, ny
inspiration, because, as President, I am no different than any other
American who enjoys literature or music or art and architecture. And
I have benefitted, as so many of you have, for the work of the people

we recognize today.

These awards call attentjon to the lives of 17
individuals and one organization who have worked to enrich the lives
of millions and millions of Americans, zmillions of people around the
world, and have made this country a stronger, better, richer place.
They are genuine examples of the American ideal and their work as a
whole is a national treasure.

The arts and humanities have energized the American
Dream in so many ways. The soul of our country has literally been
shaped by the vision of our artists and the creativity of those whom
we honor here today. And many others in the past have helped America
to become and to remain the freest, most democratic nation in the
world. Through the arts and humanities, we assert both our oneness
and our diversity. And in celebrating this ideal, we move forward
together.

Human creativity is clearly the most powerful force on
Earth. And these awardees have exercisei that power to the fullest.
They have woven for us a wonderful mosaiz of music and dance, art and
literature to comfort and inspire a trourpled world.

The importance of this work is more important now,
perhaps, than ever before as our countrv and our world go through a
period of unprecedented change -- changes that are both bringing us
together and ripping up the bonds that have united us in the past.
In a nation as diverse as ours, our arts and our humanities are
bridges to help us reach out to one another and understand one
another better. Projects like the NEH's national conversation are
truly helping us to accomplish this.

In the face of those who would divide us, we must remain
steadfast in supporting the arts and humanities as a way of coning
together while we celebrate our diversity. Our support for thea is
not the preservation of some extravagant cultural elite, it's the
preservation of our cultural tradition for all Americans and
especially for those who, unlike me and so many of us, are not part
of anybedy's elite, and they need their country to make sure they
have access to the great heritage of America as well. (Applause.)

For the last 30 years, the Yational Endowment for the
Arts and the National Endownent for the Humanities have made the arts
and humanities accessible to millions of our fellow citizens from
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schoolchildren to people in our inner cities to citizens in our most
isolated rural communities -- many o' whom would never have
experienced these gifts had they not been offered so freely by our
nation's artists and scholars and by their nation's government.

For a very small contribution, both the NEA and the NEH
have made vital contributions to the life of this nation. Each of
the awardees we recognize here today has been a pioneer. Sometimes
they've made us laugh; sometimes they've helped us cry. Sometines
they've challenged us to see the error of our ways. Sometines
they've helped us to celebrate the strength of our goodness. But
always they have lifted us to higher ground.

I am honored to confer upon this wonderful group of
Americans the National Medal of the Arts and the Charles Frankel
Prize. First, the Medal of the Arts winners. Licia Albanese -- the
beginning of her career came as something of a surprise. When the
lead soprano in the Milan production of Madame Butterfly fell ill
during the performance, this young singer was called upon to finish
the opera. Her performance that evening brought the house down. And
a career that spanned more than 30 years was launched.

She went on to leading roles in operas all around the
world, always creating characters memoraole not only for the arias
they sang, but for their intense vitality. She had the rare ability
to combine her great talent as a singer ~ith equal talent as an
actress. It was once said that Licia Alocanese had the two qualities
which all great artists have -- sinmplicity and sincerity. Most
recently, she and her late husband founded the Puccini Foundation,
and she has worked tirelessly for the benefit of opera and its
survival as an art form.

Please welcome our first honoree, Licia Albanese.
(Applause.)

Gwendolyn Brooks began writing poetry when she was only
11. And at the age of 13, her first poem was published. More than
75 others followed, while she was still a teenager. For four
decades, Gwendolyn Brooks has drawn on the black experience to create
poetry that speaks to all of us in a frank and familiar way. She
served as the poetry consultant to the Library of Congress, and today
is the Poet Laureate of Illinois. 1In 1949, she was awarded the
Pulitzer Prize for poetry. She has kept alive the culture of her
roots through the cultivation of her words.

Gwendolyn Brooks. (Applause.)

Each painter, performer or “hinker here today has in one
way or another served to create a legacy in the halls of American
art. Their contributions shall be forever remembered in their fields
and beyond. But their work might never have seen the light of day
were it not for generous, cooamitted, and visionary citizens like two
of those whom we honor -- Iris and Bernie Cantor.

They have helped literally countless young artists to
succeed. They've introduced countless young people to the joys of
art. The grants and gifts bestowed by tahe Cantor family have built
and filled the galleries and museums across our nation. From the
Rodin sculptures given to New York's Metropolitan Museum of Art, to
the grants for exhibitions at instituticns such as our own Arkansas
Art Center, to the sculpture exhibit here at the White House, the
Cantor's love for art has known no bounds.

They've done much to keep the arts alive in America, and
we owe them our thanks. Bernie could not be with us here today. But
Hillary and I are delighted that our good friend, Iris Cantor, is
here to accept the award on behalf of both of them. Iris and Bernie
cantor. (Applause.)

MORE
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It's a special honor for me today to honor another
husband and wife team that has shown that a commitment to the issues
facing the world around us can be just as important a part of their
lives and our lives as a commitment to the art one creates. Ossie
Davis and Ruby Dee met in 1946, performing in a Broadway version of
Jeb Turner. I want to say that again. They met in 1946, while
performing in a Broadway version of Jeb Turner -- (laughter) -- a
play in which she was violating the child labor laws at the tinme.
(Laughter and applause.) They were married a year later. And they
have performed individually and together now for almost 50 years.

While the stage and screen have kept them busy with such
projects as "A Raisin in the Sun," "The Jackie Robinson Story," and
“Do The Right Thing," they have continued to fight for others'
struggle for equality.

Ossie Davis and Ruby Dee have helped groups such as the
NAACP, the Urban League, the AIDS projects, like Housing Works. 1n
1986 they produced a PBS tribute entitled, "Martin Luther King: The
Dream and the Drum.® Their vision and their talent shine as brightly
today as they did on that first day wher they met on Broadway so long
ago, and our country is very much a better place because of their
life and their work. (Applause.)

Having written no fewer than 100 pieces of music by the
time he graduated from high school, David Diamond was well on his way
to becoming one of America's most accomplished and disciplined
composers very early in his youth. His dedicated and commitment
throughout his distinguished career has made him a ‘master at the
craft of creating music.

He's a proud adherent to the classical tradition, and
has made outstanding contributions to the field for more than 60
years now. An inspiration both to those within his field as well as
those who simply enjoy the music he creates, David Diamond truly
exemplifies the spirit of American creativity. Mr. Diamond.
(Applause.)

Born in Germany, James Ingo Freed came to the United
States as a nine-year-old refugee in 1939. After earning his
architectural degree in 1953, he joined the offices of I.M. Pei{ and
Partners. Widely published and respected within the world of
architecture, he has been the recipient of many major awards, and
most recently, he has been justifiably celebrated for his creation of
the magnificent, for mcst of us, overwhelming United States Holocaust
Memorial Museum -- an extraordinary struacture that houses many
painful memories, but ultimately inspires its visitors to strive for
a better future.

We're honoring him today for that monumental
achievement, but also for his lifelong dedication to his craft which
continues in this city at this moment as the Federal Triangle
Building comes up and moves toward completion. Let's give him a warr
welcome. James Ingo Freed. (Applause.)

Our next awardee obviously needs no introduction. He
was cited by the Guiness Book of Records as the most honored
entertainer in the world. (Laughter.) Maybe we ought not to do
this. (Laughter.) Bob Hope has more tran 1,000 awards and citations
for his humanitarian and professional success. He's been honored
nore than -- I think, five times by the Motion Picture Acadenmy,
including receiving an honorary Oscar andi the Jean Hersholt
Humanitarian Award. But I know somethiny that some of you probably
don't know. He would far rather go dowrn in history as a great
golfer. (Laughter.) This morning when I saw him I said -- Bob said,
well, how's your golf game? I said, it's pretty good; but it's too
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rainy today, we can't play. He said, that's too bad, I'll miss
taking your money. (Laughter.)

Unfortunately, that's not as funny as you think it is.
(Laughter.) Known the world over for his wonderful wit and sense of
humor, Bob Hope has brought laughter and pleasure and a happier
outlook on life to generations of American citizens, and especially
to our troops in uniform all around the world.

He began entertaining American servicemen and women even
before World War II, and he's done it in every conflict since. 1In
1971, Bob Hope took his commitment to the people of Anerica one step
further by applying for a visa to Laos to help negotiate the release
of our prisoners there. When he wasn't performing across oceans, Bob
Hope was making films and making people lau?h here in America. 7 can
honestly say that those films are still making all the members of my
family laugh every time they're shown on the television here.

But even with his busy career, Bob Hope never lost sight
of the truly important things in life -- helping people in need.
He's helped raise more than $1 billion for hospitals, for the
disabled, the Boy Scouts, and numerous cther health and human service
causes. His annual golf tournament ever year, which he still plays
in, directs and manages, is an example cf a man whose comritment to
doing this kind of work truly is a lifetime endeavor.

He is perhaps the finest example of a successful
American entertainer whose greatest performance is in what he does
off stage every day. I am so delighted that Bob Hope and his
wonderful wife, Delores, are both here today. And I'd like to ask
Bob now to come up and receive his award. Mr. Bob Hope. (Applause.)

MR. HOPE: I just want to say a couple of words.
(Laughter.) But last year during our golf tournament, I called the
President and I said, do you think you could get out here and play
with us during our tournament. And he said, I don't know. And I got
a hold of Mr. Bush, George Bush: and I got a hold of President Ford.
And the four of us played, and.we raisec $1,400,000 for the hospital
out there. (Applause.)

And I just wanted to thank him right now in person.
That's it, that's it. (Laughter and applause.)

THE PRESIDENT: American art is not limited to portraits
or landscapes or still lifes. The broad range of subjects reflects
the diversity of American experience. Roy Lichtenstein is one of the
pioneers who challenged convention and cjened our eyes to new styles
of expression. In the early '60s, he was one of just a small group
to experiment with popular icons as subject material. I hope that
doesn't make a comeback. (Laughter.)

His works are well known, and have appeared in numerous
exhibitions all around this country. In addition, Roy was one of
several artists commissioned to work on the New York State Pavilion
for the 1964 World Fair. I hope that the pioneering spirit
exemplified by Roy Lichtenstein will always, always live in the
artists of America. 1It's been a real honor for Hillary and for me to
get to know Roy and his wife and his woil:. And we're very grateful
for it, and glad to honor him here today. Roy Lichtenstein.
(Applause.)

For nearly four decades, Arthur Mitchell has been a
pivotal figure of American dance. The protege of the great George
Balanchine, he was the first African-American dancer to become a
principal artist in the New York City Ballet. After leaving the
company in 1966, he went on to a career on Broadway and as an
artistic director. But always, always, there was the call of his
home, Harlem.

MORE
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Following the death of Martin luther King, Jr., in 1968,
the next year Arthur Kitchell realized a dream by returning to Harlem
as the founder of the Dance Theater of Rarlem. It is now recognized
as one of the world's premiere dance troupes. His dedication to
young people and to dance are truly legendary. wWe are honored by his
presence here today, and by the lifetime of creativity, achievement
he has demonstrated, and most of all, that he found a way to go back
to his roots and lift people up with their God-given talents. Mr.
Arthur Mitchell. (Applause.)

Speaking of roots, this next awardee is one from mine.
Bill Monroe is heralded as the Father of Bluegrass Music, a title
that is a fitting tribute to his truly innovative and inventive
style. Bluegrass is known for its free improvisation, and, in its
way, it embodies the essence of the American spirit. Bill's own
roots stem from rural Kentucky.

When he was just 10 years old, he began to play the
guitar and the mandolin. Along with his two older brothers, Charlie
and Birch, he made music on the front porch of their family homre.
Later, Bill Monroe and his Blue Grass Boys established themselves as
rnore than just a string band by blending different vocal harmonies
with instrumental solos. And over the yzars, the band continued to
gain recognition for its novel combinat¥3n of instruments.

Bill Monroe was inducted . in%o the Country Music Hall of
Fame in 1970 and joined the International Bluegrass Music
Association's Hall of Honor in 1991. For people who follow and love
that music, Bill Mofroe is truly an American legend. He's added so
ruch through is lifetime career to the rich heritage of this great
nation's music. Mr. Bill Monroe. (Applause.)

He said, "I'm younger than Bob Hope, but I'd still like
to say a thing or two." (Laughter.)

MR. MONROE: Bob Hope is a jreat man. I'm glad that
he's here. But what I wanted to tell you folks, I have played for
the last four Presidents of the United States -- President Carter,
President Reagan, President Bush, President Clinton here. And they
all tell me that the music I originated belongs to America. And I'm
really proud of that. 1It's a great honor. Thank you.

THE PRESIDENT: Thank you. God bless you.

Now, it is a great honor fcr me to present the award we
give every year to an arts organization. As the largest and most
comprehensive arts and education prograr in the entire nation, Urban
Gateways has been cited as a model by tre National Endowment for the
Arts. In 1994 alone, Urban Gateways reached over 1 million people
and over 11,000 programs establjshed in Chicago area schools.

Armed with the belief that exposure to the arts is
crucial to personal development, the program helps bridge the gap
between Chicago's vast cultural wealth and the huge number of
children from disadvantaged communities. At a time when so many of
our children are being lost to the horrors of drugs and violence,
Urban Gateways has assumed responsibility for our young people's
youth. The organization gives them guidance and an important outlet
for their creative energies.

Here today to accept the award is Urban Gateways'
Executive Director Sandra Furey. She hcs led Urban Gateways to the
front lines in the campaign to keep the arts alive and the minds of
our children, and in so doing, to keep cur children alive and well
and strong for the future of this great nation. Let's give her a big

hand. (Applause.)
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And nowv it is my honor to introduce the winners of the
199% Charles Frankel prize. The firat winner, Bill Ferris, leads the
sort of life I'd like to lead if I had another one to live. I mean,
he lives in the deep South. He writes funny, wonderful books. And
he's still trying to find out if Elvis is alive. (Applause.) He's
probably done more than anyone else to bring national recognition and
understanding to the field of Southern studies. As many of you know,
he seriously was one of the organizers of the recent, highly-
successful "Elvis" conference at the University of Mississippi at
Oxford.

Since 1979, he has directed the Center for the Study of
Southern Culture at 0ld Miss, where he's built southern studies
curriculum into the most extensive in the nation. He was a
consultant to the movie "The Color Purple," and for nearly a decade
until 1994, as the blues doctor, he hosted "Highway 61," a weekly
blues nusic program that airs on Mississippi public radio. His
scholarship covers the fields of folklore, American literature, music
and photography.

I want to thank him for bringing the culture and music
of my homeland to all Americans. A remarkable person, Mr. Bill
Ferris. (Applause.)

Too often, television overlooks the lives and poignant
stories of ordinary Americans who may not show up on the evening
news, but whose extraordinary lives keep our country going. Charles
Kuralt recognized this problem nearly 30 years ago. In 1967, he
asked his boss to let him wander around the country for three months,
and the critically-acclaimed show, "On the Road," was born.

Through his travels, Charles Kuralt brought hundreds of
courageous Americans into the living rooms of our country. And in so
doing, he helped raise issues of social concern, such as funding for
education, the problems of poverty, the plight of small businesses.
But understanding the needs of others comes naturally to Charles
Ruralt. His father, Wallace, was a North Carolina social worker, who
worked all his life on programs that prcvided day care, substance
abuse counseling, and planned parenthood services. That spirit is
alive and well in his son today.

The numerous awards and 13 Emnys Charles Kuralt holds
are but a small reward for what he has given to all the rest of us.
It's unfortunate that he was unable to attend today. We send him our
wishes for a very speedy recovery from surgery that he had earlier
this week, and we're glad that here to receive his award is his
daughter, Lisa Ruralt White. (Applause.)

David Macaulay has written several books detailing the
insides of complicated machines. He can even explain "the way things
work." (Laughter.) We could use him around here in the next couple
of weeks. (Laughter.) He has devoted ris professional life to the
investigation of architecture and mecharics. His books have helped
children and adults alike to understand the world's rich history of
construction and architecture.

Using detailed illustrations, his books help to unfold
the nysteries of both ran and machine. ©David Macaulay's works serve
as a bridge between humankind's earliest attempts at building and the
most modern techniques of today. His painstaking efforts have made
knowledge and investigation more access:ible to the rest of us who
could never have understood them on our own but who's lives were
richer and more enlightened and who's citizenship more informed as a
result of his work.

Mr. David Macaulay. (Applause.)
All of us know that history well-written and well-

learned can be a great teacher. It can 3Jemonstrate what we are
capable of at our best and what we may do wrong at our worst. In his
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Vice President and Mrs. Gore, we're honored
to have our honorees here in the White
House tonight, and deeply grateful for your
many contributions to America.

l'g like to propose a toast to the winners
of the awards today.

(At this point, the musical entertainment con-
tinued, and then the Presidemt resumed
speaking.]

The President. Thank you so very much.
You were both wonderful. You know, one of
our awardees is over there in the cowboy hat
there, Mr. Monroe, sort of the founder of
bluegrass music. And I could tell by looking
at him that I am authorized on his behalf
to offer you a place in his next bluegrass
band. (Laughter,

We need somebody here who can play
“Blue Moon of Kentucky” in A—is there a
volunteer? (Laughter] Great, Bill, make sure
he does it right.

(Bill Monroe sang “Blue Moon of Kentucky,”
and dinner participants sang “God B
America."”)

The President. Can I ask you all to give
Mr. Zuckerman, and our wonderful pianist
a big hand? Weren't they terrific? Thank you.
You were wonderful. [Applouse] Let's give
them a wonderful hand. They were tertific.
Please come back. Come on up. Now, there
is only one way we can end this magnificent
evening. Come on up. You were wonderful.
Thank you for being g:ere. Thank you, Tues-
day, for being here.

I think we should end—I think Bob Hope
should sing “Thanks For The Memories.” It's
the only way you can end.

(Bob Hope sang “Thanks For The Memo-

nes.

The President. We want you all to join
us out there for dancing and more music,
and maybe you can get the rest of them to
sing, if we're lucky. (Laughter] Come on.
Let's go out—everybody. Thanks, again, to
everyone, and especially to our wonderful
musicians.

Thank you, and good night.

NoOTE: The President spoke at 8:31 p.m. in the
State Dining Room at the White House.

Remarks at a Freedom House
Breakfast
October 6, 1995

Thank you very much. I'm honored to be
introduced by someone who writes so power-
fully about the past and is working so effec-
tively to shape the future. The Secretary of
State and I have tried to encourage both
those activities by keeping Win Lord busy
at the State Department.

I'm honored to 'be here with all of you and
to be here at Freedom House. For more than
50 years, Freedom House has been a voice
for tolerance for human dignity. People all
over the world are better oft because of your
work. And I'm very grateful that Freedom
House has rallied this diverse and dynamic
group. It's not every day that the Carnegie
Endowment, the Progressive Policy Institute,
the Heritage Foundation, and the American
Foreign Po%icy Council share the same mast-
head. 1 feel that I should try out a whole
list of issues and try to get check-off here—
[hlaughter]—before the meeting goes any fur-
ther.

It does prove that there is a strong, dy-
namic center in our country that supports
America’s continued leadership in the world.
We have all worked for that. And I want to
publicly thank the Secretary of State and
Tony Lake, the others in our foreign policy
team, my Counselor, Mr. McLarty, up here
who's been ially active on our behalf
in Latin America. And I want to thank all
of gou who have supported that continued
endeavor.

You know, in 1991 I sought the Presidency
because I believed it was essential to restore
the American dream for all Americans and
to reassert America's leadership in the post-
cold-war world. As we move from the indus-
trial to the information age, from the cold
war world to the global village, we have an
extraordinary opportunity to advance our val-
ues at home ansoamun the world. But we
face some stiff challenges in doing so as well.

We know that at home we have the re-
sponsibility to create opportunity for all of
our citizens to make the most of their own
lives, to strengthen their families and their
communities. We know that abroad we have
the responsibility to advance freedom and
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THE WHITE HOUSE

WASHINOTON

NATIONAL ARTS AND HUMANITIES MONTH

October 1995

The month of October is the time we traditionally set aside
to contemplate the place of the arts and humanities in our national
experience. They are our map and our compass; they tell us who we
are and where we come from -- and, most important, they show us who
we can become.

Too often we define our nation in terms of technological
genius and our prodigious capacities for production and marketing.
We forget that America was born of the human mind and spirit. The
individuals who founded our nation were students of history and
philosophy, thinkers as well as doers. The Constitution they
devised for us, the blueprint for a form of government the world
had never known, was fashioned from their knowledge of the past
and their vision for the future.

The arts, too, have an invaluable place in our lives. 1In a
nation as diverse as ours, the arts remind 'us of the common values
that bind us together as one people. They challenge us with new
ideas and summon us to become more than'we are. Through song,
painting, sculpture, prose, poetry, and every other artistic
endeavor, Americans rejoice in our rich cultural heritage and
share the beauty and complexity of the world around us.

America has flourished for over 200 years because of our
willingness to cultivate the human spirit. 1In these challenging
times, when some are questioning the value of public support for
the arts and humanities, we must remember that these pursuits are
not a luxury that we can live without -- they are a vital part of
our national character, the motivating force that makes us who we
are.

As we observe National Arts and Humanities Month this year,
let us reflect on what the arts and humanities have meant to us as
a people, and let us rededicate ourselves to preserving and nurturing
them for the generations yet to come.
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REMARKS BY THE FIRST LADY HILLARY RODHAM CLINTON
AT PBS PANEL DISCUSSION
THE WHITE HOUSE

MRS. CLINTON: Good morning. And welcome, everyone, to
the White House for this very important meeting. I am delighted that
you could all be with us, and I want particularly to recognize a few
people who were able to join us this morning. We have Representative
Jim Moran from across the river in Virginia, and Representative
Eleanor Holmes Norton from here in the District of Columbia.

We are also delighted that Richard Carlson, the
President of the Corporation for Public Broadcasting; Ervin
Duggan,the President of the Public Broadcasting Service; Delano
Lewis, the President of National Public Radio; and Larry Irving, the
Secretary for Communications in the Department of Commerce are also
all here with us.

This is a meeting about a very important subject. It is
about the role that television plays in the lives of our children
and, particularly, the role of public broadcasting. I think that it
is very important in our country today to acknowledge and admit that
television is a pervasive influence in our lives and has a
particularly significant impact on the development of our children.

There are some who have engaged in a long discussion --
even an argument -- over the last decades about what television means"
in our lives, what the role of violence, for example, in television
is. But I would like to focus today on an issue that we are now
finding more about, and that I hope will influence the debate about
the role of public broadcasting and its contribution to children’s
development as we struggle with and argue over the proper role of
government.

MORE



Public broadcasting is for many, many children the only
channel available that has consistently effective educational
programming. Probably about 40 percent of our families in America do
not have access to cable television. And because of the demographics
and incomes of those 40 percent of our families, we know that they
have a disproportionate number of our children. More than 40 percent
of our children reside in those 40 percent of our families.

If you were to look, as I have done, at the daily
television schedule of our three major networks and our public
broadcasting channel, you would see what is available for those
children in those homes. Now, certainly, there are other options on
cable, but they are often far outnumbered by channels that provide
information and programming that is not always suitable for our
children.

But looking only at the four available channels that
those 40 percent of our families have access to, it is clear that
what is available to children with respect to their educational and
developmental needs is not usually found on commercial television.
It is found during the day on public broadcasting.

And there are those who think that the educational
programming of public broadcasting is a luxury. But to them I would
ask: What is the necessity that can be substituted for that luxury?
Where are the outlets for the kind of helpful, productive, learning
opportunities that children have access to on public broadcasting day
in and day out?

But you don’t have to take my word for it. You don’t
have to take anybody’s word for it. We actually have research. We
have evidence about the impact of television and the impact, in
particular, of public broadcasting.

One of my great hopes from a meeting such as this is
that our decision makers will not just engage in ideological
discussions, but will make decisions based on the evidence that we
have available to us. If one disagrees with the evidence -- fine.
Provide counterevidence. But it is difficult to engage in a
conversation about what is in the best interests of our children if
the people engaging in it are merely taking ideological positions.

And so, today, I have asked some people who have a great
deal of experience and knowledge about the impact of television and,
particularly, the impact of public broadcasting on children, and
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especially on low-income children who often do not have the
educational opportunities, the intellectual stimulation, the academic
preparation that many of us try to provide for our own children.

I am sure anyone who has followed our national
discussion about television knows of the woman I am about to
introduce. She is someone who, for many years, has been, in effect,
sounding the alarm about the impact of television. I wish that alarm
were heard in every family more loudly than it sometimes is, as well
as in the board rooms and legislative chambers of our country because
she has pointed out, time and time again, that children are shaped by
what they see, by what they hear, by what they are taught.

And the constant, pervasive presence of television in
most of our homes is a challenge for parents who will have to learn
and be willing to accept responsibility for monitoring more closely
the television-watching of their children. But it is also a
challenge for the larger society.

And so it gives me great pleasure to introduce Peggy
Charren. She is the founder of Action for Children’s Television and
is currently serving as a visiting scholar at Harvard, continuing to
examine and accumulate and analyze evidence about the impact of
television on our children’s lives.

* * * * *

MS. CHARREN: There’s time for a few questions, and I
though that, given that we have the First Lady with us, we would let
the First Lady ask the questions today instead of the audience. :

MRS. CLINTON: Well, the one thought that kept running
through my mind after what we’ve heard is, can you imagine any child
rushing home from the first day of school and trying to tell the
Power Rangers that she’d gone to school? (Laughter and applause.)
You know, there’s just sort of a disconnect there.

Well, I really find everything that each of you has said
to be born out in our common experience. Really, it is common sense.
But let’s see if we can maybe take it one step further for people who
are still saying to themselves, well, if this is so important,
commercial television will pick up the slack; if this is so
significant in the lives of our children, there will be a market for
it, so all of what you are saying can be understood and accepted, but
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doesn’t necessarily lead to the conclusion that you have to have a
public television presence with designated programming for children
in order to make the point that each of you has supported.

So let me ask both Peggy and John and then everyone else
to comment. Why isn’t it likely that if the worst were to happen,
and the programming that we’ve already talked about and the
significance of it that the research has demonstrated were to
disappear, that that vacuum wouldn’t be filled by the existing
marketplace?

MS. CHARREN: I think that if there’s anything that my
27 years of activism on behalf of choices for children on television
has proved, it is that even with a lot of conferences, even with
articles in the paper, even with the people who make that kind of
television having children, they will not provide the kind of
programming that children need that really enhances education. They
are more comfortable with the other kind of programming.

And the problem is that when you talk to 2- to 15-year-
olds in a voice that you want to tell them something important, you
speak in a different language to preschoolers, to elementary-age kids
and to older kids. And if you want to get the most eyeballs watching
the commercials, you tend to say things that all children will listen
to. And maybe all children do read comic books at one point. But
when you talk to them about how wonderful literature is, you do it
the way the book business does. And Public Broadcasting handles that
screen the way the book business handles children’s books.

MR. WRIGHT: I think the most important thing to think
about with respect to the private sector is not that it’s unwise, not
that it’s entirely vicious, not that it’s a handicapping condition to
the entertainment and education of children, but that they are
focused entirely on the bottom line. They exploit children. They
gather eyeballs glued to TV sets which they then sell to ad agencies
and advertisers who then re-exploit the children to sell them
products they don’t need, food that’s not good for them, and toys
that enhance their fantasy and their willingness to attend the
programs which gather their eyeballs for sale. I think I’1l1 stop on
that line. (Laughter.)

But the research that they do -- I spoke to the
executive producer of Mighty Morphin Power Rangers, and I asked her,
what kind of research do you do? How do you know what messages you
are getting across to children? And she said to me -- and this is a
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quote -- "After every rap we sit around and we ask each other, what
questions have we answered; what ideas would children take away from
this episode that we have just made?" And in the research community
-- this was at a Children Now conference and some of you were there
-- in fact, you were there by television =-- everybody said, you asked
who? They said, we asked ourselves.

Until we start asking the children, until we start doing
the research, something other than market research, until we leave a
program like "My So-Called Life," -- one of the few decent programs
for young people that the commercial ever made that was cancelled.
Not enough eyeballs to sell. Not a wide enough range of children
watching it. And every network has done that. I can remember "Hot
Hero Sandwich" on NBC -- a wonderful, wonderful program. What
happened to "Big Blue Marble" on ABC? And many, many, many more.

It is incompatible. The system is incompatible. You’ve
got to do it because air waves belong to the people, the children
belong to the people. And you’ve got to have something for kids that
is theirs.

MS. MANZANO: Well, I’d just like to say, the private
sector won’t pick up the slack because I’m always amazed that "Sesame
Street" hasn’t been imitated in the private sector. We’ve been on
the air so long, and everybody agrees that we’re great. But nobody
cares to sort of -- to imitate us. And like you said, there were all
these wonderful shows for children that got cancelled right away.

I was asked once to write for a children’s show on
commercial television. And I asked, what age group is this show
aimed at? And they said, oh, you know, kids. (Laughter.) Well, how
could -- you don’t write for a three-year-old the same way you write
for a five-year-old, and certainly not a seven-year-old. So I knew
immediately that they hadn’t even examined themselves and they didn’t
even know what they were going to say to these children. It was
bottom line. And they started out with the result of what they
wanted their show to do which was sell a certain product -- not what
the show was about.

MS. CHARREN: And one of the worst problems that
happened in the last few years is that the show itself has become a
product too often on children’s television on commercial
broadcasting. And that’s unfortunate because it -- that line between
editorial and commercial speech so you don’t know who’s talking to
you.
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And it means that we’re telling our children, one in
four of whom lives below the poverty line, what they should spend
money on to feel good, to have friends. And that’s really very sad.
They can do what they do as long as we have the part of that
broadcasting service that is saved for public broadcasting which
cares first about the public and first about our children. And I’'m
not sure they care about anything else at all.

MRS. CLINTON: Joan, do you want to add anything?

MS. DYKSTRA: No. I think everyone has stated it very
clearly. I think the bottom line is that we want quality programming
for children. They have an opportunity. They can give us quality
programming. I fail to see where it is. I do know that PBS brings
me quality programming for children.

MRS. CLINTON: You know, I think it’s an important point
that the economy that we all rely on is driven by a need to create
aspirations and expectations and, really, unfilled wants. I mean,
that’s how people continue to buy goods and services. So that’s
really the reason -- for a market economy in a way that is going to
continue to grow and provide more prosperity for people, it has to be
rooted, in a funny kind of way, in people’s insecurity. I mean, if
all of us today said to ourselves, we have more than enough stuff, we
are not buying anything else, and we really meant it, you know, that
would not be good for the economy. (Laughter.)

So there is a need on the part of the economy, and
particularly one like ours, to continue to try to create in our minds
the desire for more and different things. And there’s absolutely
nothing wrong with that. That is the way the system works.

But I do think there is a dark side that we don’t pay
attention to. And it’s something that was just alluded to =-- that
when we turn our children and think of our children as miniature
adults, and really see them primarily as consumers, as little
shoppers who we want to turn into grown-up buyers of as many goods
and services as we possibly can sell them, that has a very different
perspective than if we see them as individuals with certain
potentials who it is our responsibility as parents, as citizens to
nurture.

And so there is an inherent conflict as the Professor
pointed out. And it is very difficult, I think, to be fair to
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commercial television, for them to fulfill a nurturing developmental
responsibility when that is not, as they clearly understand, their
bottom 1line.

So part of what we have to do as a society is to assign
different roles and responsibilities to different sectors of our
society. And commercial television has a different role and
responsibility, particularly as it pertains to children, than public
broadcasting.

And I think without that kind of choice, it is very
difficult for parents, even those trying hard to be conscientious
ones, Joan, to do what they believe they should do. I mean, teaching
values to children in between commercials on Saturday morning
cartoons is a lot harder, believe me, than watching "Sesame Street"
or "Mr. Rogers" or "Barney" or something like that with your child.

So it’s not an either/or. And that’s what I think we
have to keep trying to emphasize. It is not an either/or where it’s
only commercial television or it’s only public broadcasting. It is
both. And we have to see the responsibilities, particularly for
child rearing, in a much broader way so that each sector of our
society, starting with parents, but expanding far beyond just the
nuclear family, understands they have a role in determining how well
our children turn out.

And that’s really what your research has shown is that
we know children are going to watch television. What we have to do
is provide the best possible choices. But if we don’t have the
choice, then we’ve already made the decision, haven’t we? And that'’s
what we’re trying to avoid in this discussion about what happens with
the future of public television.

MR. WRIGHT: 1I’d like to add a parenting anecdote
because I think you did bring in parents and you did bring in
teachers, and they are going to be critical in the future of kids’
understanding and use of media.

And I’d just like to tell a very quick story. I have
four grandchildren, two more on the way. And these four kids love to
watch television. They watch lots of television. But none of then,
as yet, know that there is such a thing as commercial broadcast
entertainment television. I’m not even sure about PBS. And the
reason is that television for them is something that you take off the
shelf in a little box and put it in a machine and play it. And on
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that shelf are videocassettes and books. And the videocassettes were
taped off the air; they were bought; they were rented. I blush to
admit, some of them were taped from rented copies. (Laughter.)

But they got there because some parent cared enough to
put them there and to let the children watch over and over again, as
they do with their favorite books, the stories that are dear and near
to them.

MS. CHARREN: And to follow up on that, a lot of the
choices that are available from the new technology, which I mentioned
earlier, are not available to kids who need them the most. They are
expensive. Cable is expensive. Some of the pay channels are money
on top of money, and they provide a number of the choices that cable
does provide for children, and that if we don’t really take care of
the public sector of broadcasting, we are going to have a situation
in this country that will make what’s going on now look nice by
comparison when we don’t reach one, whole, big portion of kids
growing up in America. So I want to take very good care of PBS.

MRS. CLINTON: And I just want to add to that comment,
Peggy, that we haven’t talked this morning about the evidence that I
think is now conclusive about the impact of watching violence on
television and on children’s behavior. We have argued about this
issue ever since the Surgeon General’s report back in 1972 talking
about the impact of television viewing on children’s behavior. There
have been many studies since.

And it is like the old problem we have -- every time
there is another irrefutable piece of evidence about the linkage
between smoking and lung cancer, there will be somebody, well-paid,
who will stand up and say, well, that’s not definitive. And we face
the same problem when we talk about the effects of violence and
children’s behavior.

But Peggy is right. I mean, this is not just a do-
gooder, altruistic, nice thing that people like Peggy and I and the
rest of us here think should be done because we like children’s
television. Certainly, I do. And I believe strongly in it. And
that’s what my daughter watched, and we read the books that went
along with it.

But I am equally concerned about the other side of the
equation that the Professor talked about. And that is, those
children who are not watching the 25 minutes a day of public
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broadcasting but are, instead, watching the 25 minutes of commercial
television without much parental supervision or mediation as to what
they are seeing.

It is absolutely true that not every child who watches
hundreds of hours of violent television becomes violent. But most of
the reason for that rests in the home and the neighborhood that are
structured and coherent enough that the child’s experience of
watching television is mediated. But in the absence of that
mediation, and in the absence of the other factors that help a child
separate reality from fantasy, that help a child learn empathy and
sensitivity, it is absolutely clear that the television-watching
habits of vulnerable children will affect both their own violent
behavior and their response to violence that they see around them.
It has a desensitizing impact.

So this is an issue that we think goes far beyond the
narrow concerns of the group of us who are arguing strongly to
preserve public television and, particularly, educational and
children’s programming. It is also a plea to all programmers of
television, including commercial television, to think about the
impact of your decisions.

The bottom line can be described in many ways. Only one
of those descriptions concerns profitability and the dollars that
come in. There’s a bottom line to society as well. And we think

that bottom line is better served by having better television
programming for our children

Thank you all very much for being with us. (Applause.)
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sissippi and Louisiana. She has been a tireless
advocate of the humanities in American civic
life and has served on the Mississippi Hu-
manities Council, the Federation oF State
Humanities Councils, and the Louisiana En-
dowment for the Humanities. She is my
neighbor, and I know of her work and how
much it has meant to so many of those ordi-
nary citizens who might never have seen
some of the things they saw but for her ef-
forts. Thank you very much.

(The President cungratulated Ms. Whitman
Prenshaw, and Hillary Clinton presented the
prize.]

It is a great personal honor for me to have
the opportunity to present the next award
to our good friend Sharon Percy Rockefeller,
the president and chief executive officer of
WETA from 1989 to 1994. She has led TV
26 in becoming the third largest producer
of national programs for the Public Broad-
casting Senice. During her tenure, the week-
ly viewership of WETA TV 26 grew to an
unprecedented one million viewers and
WETA became a forerunner in the produc-
tion of outstanding programming in the arts
and humanities. Most notable among the
long list of excellent programs is WETA's co-
production of Ken Bumns' magnificent 1990
documentary, “The Civil War,” the highest
rated program in the history of public tele-
vision.

(The Presicdent congratulated Ms. Percy
Rockefeller, and Hillary Clinton presented
the prize.)

You know what she said when I gave it
to her? She said, “Don't forget ‘Baseball’.”
And it was the only baseball we had this year.
(Laughter)

Today, Dorothy Porter Wesley is recog-
nized for her role as a preeminent archivist
of African-Americana. During her 43-year
tenure as the principal compiler of the black
studies collection housed at Howard Univer-
sit. | oorland-Spingarn Research Center,
e ;) national standards for collecting,
pre2t.vthg, ard making accessible thousangs
of books, pamphlets. manuscripts, portraits,
and artifacts relating to blacks in America
and in Africa. She was the visiting senior
scholar at the W.E.B. DuBois Institute for
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Afro-American Research at Harvard Univer-
sity. She also is still in her heart a librarian.
The first thing she asked me when I saw her
today was whether I was using the White
House Library. [Laughter] The second thing
I did was get a reprimand for having four
overdue books. [Laughter] Please welcome
her here today.

(The President congratulated Ms. Porter
Wesley, and Hillary Clinton presented the
pn'::r

The final presentation is of a Presidential
Citizens Medal to an invaluable ally of the
arts and humanities in Congress, the distin-
Fuished Chairman of the Senate Foreign Re-
ations Committee, Claiborne Pell, of Rhode
Island. Senator Pell is one of the founding
fathers of the National Endowment for the
Arts and the National Endowment for the
Humanities. He has tirelessly served this
country through legislative leadership and
unwavering advocacy of the arts and human-
ities. As Chairman of the Senate Subcommit-
tee on Education, Arts and Humanities, he's
been instrumental in providing opportunities
for artists in funding arts programs and pres-
ervation projects and in bringing the experi-
ence and the appreciation of the arts to com-
munities all across this country.

" * Let us give him a warm round of applause.

Senator Pell, congratulations. [Applause]

(The President congratulated Senator Pell,
and Hillary Clinton presented the medal.)

Now, let's end this program with a thanks
to the good Lord for keeping the rain away
and a good round of app?ause to all of our
honorees. [Applause]

Thank you very much.

Note: The President spoke at 2:52 p.m. on the
South Lawn at the \White House.

Message on the Observance of
National Arts and Humanities Month

October 14, 1994

The arts have long been an integral part
of America’s cultural heritage, encouraging
us to gain a deeper understanding of our-
selves and of our society. In a world too often
beset by hatred and incivility, the arts and
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The arts have long been an integral part of America‘’s cultural
heritage, encouraging us to gain a deeper understanding of ourselves
and of our society. In a world too often beset by hatred and inci-
vility, the arts and humanities empower us to celebrate our individual
identities, while reminding us of the values and commitments that unite

us as a country.

Although the rich diversity of our nation would seem to preclude
an official American culture, we have a powerful tradition of artistic
expression and intellectual inquiry that honors every one of us equally.
Through art, music, literature, history, and philosophy, we preserve and
pass along, from generation to generation, our most cherished images,

ideas, and beliefs. :

For more than two centuries, the.arts and humanities have helped
Americans transcend political, religious, racial, and ethnic divisions
by engaging us in the common task of interpreting and expressing the
meaning of human experience. When we read each other’s stories, discuss
each other’s ideas, and feel each other’s emotions through dance,
painting, and song, we come to understand the complexity and texture
of each other’s lives. In so doing, we gain'a greater appreciation and
understanding of the breadth of human thought and emotion. And we gain
a more profound sense of our common purpose as Americans.

But if the arts and humanities are essential to appreciating
and preserving our culture, they are also essential to our growth and
renewal as a people. For it is only by deepening our understanding,
unleashing our imaginations, and enlarging our capacities to see and
to feel that we can envision a better future for ourselves, our
communities, and our nation.

In the new and complicated century that awaits us, we will depend
even more on our artists and humanists to help us discover the roots
of our deepest beliefs and gain a vision of our most promising

possibilities.

The month of October has been designaced National Arts and
Humanities Month, and I urge all Americans to celebrate the artistic
and intellectual freedoms we enjoy and to reflect on the crucial role
they play in reinvigorating and renewing our great nation every day.
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REMARKS BY THE PRESIDENT
AT THE 1994 PRAEMIUM IMPERIALE ARTS AWARD CEREMONY

The East Room

4:00 P.M. EDT

) THE PRESIDENT: Thank you very much. Thank you very
xuch, ladies and gentlemen. Mr. Sejima, thank you for your fine
words and for ?iving us the history of the Japan Art Association and
its relationship to Prerident Grant in his visit to Japan.

I had a sense of the great tradition of the Imperial
Family when the Emperor and Empress were here a couple of nights ago
with the First Lady and I, and the Emperor was taken upstairs to =y
office. And we were talking about Arnerican history, and I said,
"This desk I use in my office was President Grant's Cabinet table."
He said, "Yes, I knov. My great-grandfather welcomed him to Japan,®
I had a desk, he had a family experiencs. (Laughter and applause.)

There are many very distinguished Americans here,
including our great former Ambassador to Japan, Senator Mike
Mansfield and Maestro Rostropovich, who was just here to play for the
Emperor and Empress. I thank you all for coming. .I welcome the
members of the diplomatic community and other distinguished citizens
of the world. I would like to, in particular, recognize the
representatives here of the panel. of international advisors of the
Japan Art Association, a group of truly distinguished citizens of the
world. The Mayor of Paris, Jacques Chirac, who hosted us recently.
Welcome, sir. The former Prime Minister of Italy, Amintore Fanfani:
the former Prime Minister of Japan, Yasuhiro Nakasone. And the
former Prime Minister of Great Britian, Sir Edward Heath. Welcome to
you all. (Applause.) And Mr. David Rockefeller, our representative.
David, thank you. (Applause.)

We have all Seen enriched by the work of the Japan Art
Association, but especially by creating this award for artists who
would not otherwise be recognized internationally for their
outstanding work. Ratherine Anne Porter, once wrote that, "art
outlives governments, creeds, societies, even civilizations.®
"aArt," she vrote, "is what we find again when the ruins are cleared
awvay."

Indeed, in this very room we have an example of art that
survived even the burning of the white House. This wonderful Gilbert
Stuart portrait of George Washington, vhich was rescued by the then-
First lady, Dolley Madison when the Whita House was burned during the
war of 1812. So it endured, and it's just like it was then:; but all
the walls here are nev, just as all the people here are. 1If ve
cultivate art, nurture it and preserve it, then not only art endures,
but a part of all of us endures as well. :

The Praemium Inperiale Prizns were established to mark
the second century of work of the Japan Art Association, recognizing
international excelilence in painting, sculpture, architecture, music,
theatre and film. All the winners are artists of unique
accomplishment. The recor=endations for the prize recipients are
made for the Japan Art Association by the Distinguished Conmittee of
International Advisors, whom I have just recognized. 1 thank those

MORE




wvho are here and those who are not able to come, including the former
West German Chancellor, Helmut Schaidt.

Yesterday, the names of the five award winners were
announced. In October, they will be honored in ceremonies in Tokyo,
but wve wanted to salute them here. And four of the five honorees are

with us today.

For painting, this year's winner is the French artist,
Zao Wou-Ki.

Where is he? Please stand up. (Applause,)

Born in Clina, educated there and in France, his style
brings together East and West in a synthesis of drawing, calligraphy
and traditional Chinese painting that is nothing less than lyrical.

For sculpture, the winner is an American: Richard
Serra. (Applause.) A Californian who literally broke the mold and
shattered ideas about what sculpture is, his work radiates emotional
power on a grand scale and has been an inspiration to an entire new
generation of artists.

The winner for architecture is Charles Correa of India
-- (applause) =-- who has done work of truly historic significance,
showing sensitivity and planning communities in poor countries, for
enuinely civilized living. His pioneering work has sought to
mprove the quality of housing for the urban poor, as well as
providing a more humane way to live.

For music, the winner is the French composer, Henri
Dutilleux. (Applause.) His distinctive compositions put into
beautiful music the notion of diversity within unity, producing froa
novel arrays of instruments what the composer himself has so aptly
called "the joy of sound.”

Finally, in the category of theatre and film, the winner
goes to someone who cou.d not be’with us today -- the wonderful
British actor and director, Sir John Gielgud. His career so far has
spanned a mere eight decades, reaching new heights in roles as
different as Hamlet on the stage and the butler in service to a tipsy
millionaire in the movie, "Arthur.®™ He sends his regrets that he
could not be with us today, and he has our best wishes.

We give our congratulations to all these winners for
many more decades of creative energy. We thank them for stirring our
imaginations and our souls. The world is better for their efforts.
For all of that, we say thank you.

END 4:05 P.M. EDT
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, Expansion. Its groundbreaking re-
Q::‘";."F:nh 0 Blueprint for creat a2l
cud Start and laid the fou for

B ar il
ntun

Lyidinark leglslation that we celebrate todsy.
lth:“Lpsht';?secb to re-energize the Head
Stast pnyql"un bl’ seﬂem to come. mou
(s hegislation. strong new efforts will be m
o unprne the quality of Head Start programs,

W an important new initistive will be launched
:, wide Head Start services to families with
.|,£]"wn under uge three. Services will be tal-
i to meet the needs of today's families, and
qealne patnerships will be forged with other
I eruyrams at the State and local level.

Head Stast reminds us that our country can-

wt afford to waste its young or Ignoce their

families. We must value every child and help
every purent suxeed Head Start creates the
sense of community that all of us need In our
lives. The dedaation of thousands of volunteers,
stafl, and perents helps create the spectal rels-
tionship that defines the Head Start program
Head Start is (ndeed & celebration orhumm
divensity and creativity.

Wiruam . CUNTON

The White House,
May 18, 194.

NOTE: S. 2000, approved May I8, was assigned
Public Law No. 105—252. &

\fessage to the Congress Transmitting the Report of the

(‘orporation for Public Broadcasting
\[ny 18, 1994

[ the Congress of the United Stales:

tn xwordance with the Communications Act
. 19H. 4s amended (47 U.S.C. 39&(i)), 1 trans-
mut herewith the Annual Report of the Corpora-
tvm e Public Broadcasting for Fiscal Year 1993
sl the Inventory of the Federal Funds Distrib-

uted to Public Teleccommunications Entities by
Federal Departments and Agencies: Fiscal Year
1993.

Wituam . CUNTON

The White House,
May 18, 1934.

Message to the Congress Transmitting the Report of the
\ational Endowment for the Humanities

May 18, 1994

T the Cungress of the United States:

It & my pleasure to present to you the twenty-
enshth annual report of National Endowment
tor the Humanities (NEH). In terms of breadth
owd number of projects funded, this agency is
the largest grant-making entity for the human-
itu~ in the country. The Endowment supports
<lolars, teachers, and students in thelr research
uw studies, and provides funds for projects such
o dicumentary films and museum exhibitions
that reach a lurge general audience. These hu-
snties activities strengthen the cultural re-
vanes of the nation and provide insight into

the problems that face our increasingly complex

society.
In addition to direct federal support of the
humanities, NEH programs have stimulated pri-
vite contsibutions, to date almost $1.3 bi
in matching git funds. The Endowment akso
requires grantees in most p to commit
their own funds for of pmﬁd costs.
The NEH su a project is highly re-
spected and often attracts additional funding
rom other sources.
The country can be proud of the role the

Endowment has asaca for the sy
port of exmﬂenl:hi:rlthies hs’g'ohn}ﬂp anp-d

947



May 18 / Adininistration of William J. Clinton, 1994

education in the United States over the past
twenty-eight years.
Witiam ]. CUNTON

The White House,

May 18, 1994.

Statement by the Press Secretary on Draft Registration and the

Selective Service System
May 18, 1994

The President has announced that he has ap-
poved a National Security Councll rec.
ommendation to malntain peacetime draft reg-
istration and the Selective Service System (Sg.

In letters to the House and Senate, the Presi-
dent stated that “. . . it is essential to our na-
tional security to continue draft registration and
the Selective Service System. e tangible
military requirements alone do not currently
make a mass call-up of American young men
likely, there are three reasons I believe we
should maintain both the SSS and the draft reg-
istration requirement.”

First, the President stated that the SSS and
registration provide . . . a hcdgew against un-
foreseen threats and a relative cost ‘Insur-
ance policy’ against our underestimating the
maximum level of threat we expect our Armed
Forces to face.”

Next, ~. . . terminating the SSS and draft
registration now could send the wrong signal

to our potential enemies who are watching for
signs of U.S. resolve.”

And finally, =. . . as fewer and fewer mem-
bers of our soclety have direct military experi-
ence, it Is Increasingly Important to maintain
the link between the All Volunteer Force and
our society at large. The Armed Forces must
also know that the general population stands
behind them, committed to serve, thould the
presenation of our national security so require.”

The NSC review leading to the President’s
decision has been conducted since January and
consisted of representatives from the Office of
the Secretary of Defense, the DOD Inspectoe
Cencral, the Joint Staff, the Corporation for Na-
tonal and Community Service, the OfRce of
Management and Budget, and the Selective
Service System.

The President urged Congress to support the
administration fiscal year 1995 request for $23
million for the Selective Service System.

Exchange With Reporters Prior to a Meeting With Military Leaders

May 19, 1994

Reypresentative Dan Rastenkowski

Q. On Rostenkowski, sir, should the public
be concerned at all that you and he have the
same lawyer? g

The President. No.

China

Q. Mr. President. did you send Michael
Armaast to China to negotiate some kind of
deal?

The President. \Well, we've had a number of
Americans {n China and speaking with the Chi-
nese, and those conversations are ongoing. And
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I think until they are resolved, one way or the
other, 1 shouldn't say more sbout them.

Q. It's being reported that you have made
a dectsion to go ahead and renew MFN.

The President. We are still in discussions with
the Chinese. | don't know that I should all
them negotiations: that's not an accunate charac-
terization. We are having discussians with them
about our differences and about the importance
of our relatonship. And I will have a decision
on the matter in a timely fashion. No decision
has been reached yet; we're still talking with

them.



President William Jefferson Clinton
Video Remarks to Art-21 Conference
April 14, 1994

Welcome to "Art-21: Art Reaches Into the 21st Century."

I'm sorry I can’t join you in Chicago for what is truly an
historic event - the first ever national conference on the arts.

Let me start by thanking Jane Alexander, who organized this
conference, for her extraordinary energy and vision as Chairman
of the National Endowment for the Arts.

For more than six months, Jane has been traveling virtually
non-stop across our country - from North to South, from East to
West, from big cities to rural hamlets to highlight how the arts
are incorporated into our everyday lives and into our
communities. She has an artist’s eye, an artist’s sensibilities,
and an engaging spirit that has already made her a strong and
clear voice for the arts in our Administration.

Under Jane’s leadership - and I assure you she has left a
very positive mark on Capital Hill, as well as with the state
legislators and mayors she has met across this country - the NEA
is once again being viewed as a vibrant force for the arts.

You are gathered at this conference because you know the
power of the arts in our lives. You know that the moral fabric
of our nation depends on the arts to enrich our cultural
awareness and to further our appreciation for the diversity of
experiences that unite us Americans.

The work you do in the next few days is extremely important.
Your deliberations will begin an ongoing dialogue about the role
of the arts in the 21st century.

As you know only too well, budgetary pressures at the
federal, state and local levels in recent years have denied our
cultural institutions the public support the richly deserve. I
wish I could tell you today that our deficit was so low, so
small, that funding throughout the government was going to
increase dramatically this year. Unfortunately, the reality is
that, although we are making great progress and our economy is
clearly on the upswing, we must still work hard to reduce the
deficit even more. And nearly every federal agency is feeling
the pinch.

The good news is that, even with the budget constraints we
face, constraints which have forced the elimination of over 100



government programs, we made a commitment to maintain the NEA’s
funding in the current budget cycle.

What we can do now is renew our committment to strengthening
the arts as a vital force in American life.

To that end, are re-invigorating the President’s Committee
on the Arts and Humanities. We are confident through its new
leadership, which comes from the public, corporate and non-profit
sectors, it will further enhance the financial support for
cultural life.

I don’t view the arts as an isolated cause. The arts are
fundamental to our history and our culture. And in this
Administration, support of the arts is part of a broader social
agenda that speaks to our very essence as Americans.

As we become increasingly diverse in our society - and an
increasingly complex society - the arts can help us understand
each other, honor our differences, to appreciate the experience
and beliefs we share as Americans.

Each of us is born into a society that passes along its
values through its culture. And that’s why the National
Endowment foe the Arts was established three decades ago. To
enliven creative expression, and in so doing, to foster a
collective sense of our common community and to make the arts
more accessible to Americans of all walks of life.

Since 1965, the National Endowment for the Arts has awarded
over 100,000 grants for arts projects that touch every community
in our nation. Through its grants, the agency has helped
communicate the creative expressions of an entire generation to a
broader public. The Arts Endowment also has helped to energize
community arts center, preserve our folk heritage, and advance
the arts od design, literature, theater, opera, music and the
visual and media arts.

Still, it’s not enough. We want to do more to ensure that
American has the opportunity to fully develop his or her creative
spirit - and to make sure that every American is enlivened by the
emotions, expressions, and attitudes that the arts convey.

That’s why exposure to the arts must be apart of every
child’s schooling. Whether a youngster grows up in a ghetto, on a
farm, in a city or a suburb, the arts are a vehicle for self-
expression and for building self-esteem. The arts enable
children from all backgrounds to develop their individuality and
to contribute positively to the larger mosaic of American
culture.

As a part of our GOALS 2000 legislation, the arts will
become a core subject in the school curriculum, along with



English, math, science, history, civic, geography and foreign
language.

And just last month, Education Secretary Richard Riley
accepted guidelines for school districts to set new standards for
high school graduation that would require student to have a
working knowledge of dance, music, theater, and the visual arts,
and to develop some proficiency in at least one art fornm.

If we plan wisely today, our children will enjoy a life-long
connection to the arts, to our collective spirit, and to the
never-ending process of learning.

Throughout our history, the arts have mattered. And our
dedication to the arts today will shape our civilization
tomorrow.

With our continued efforts, and with enhanced public and
private partnerships, we can maintain our great artistic
institutions - our museums, theaters, opera companies, dance
companies, and performing arts centers - and we can also
encourage emerging artists and organizations who bring energy and
fresh ideas to our artistic traditions

I assure you of the ongoing commitment and support of this
administration.

Your participation in the ART-21 conference is an historic
first step in making sure that the arts continue to blossom and
flourish freely across our great nation.

Thank you so much for giving your time and energy to such an
important cause - and one that holds so much promise for our
citizens and our nation. '
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National Arts and Humanities Month
October 1993

The moral strength of our great nation is rooted in our rich
cultural traditions and in a profound appreciation for the diversity
of the people, values, and beliefs that make us Americans. For more
than 200 years, the quality of our civic life has flowed not only from
our industrial, agricultural, and technological ingenuity, but also
from the creative vision of our artists and the wisdom of our
humanists. .

Through the arts and humanities we gain a deeper understanding
of ourselves as individuals and as a society. The arts and humanities
remind us that whatever our differences, we share a common heritage
that binds us together as a nation.

Music, painting, sculpture, architecture, dance, theater, film,
and the folk arts all awaken our minds and our .senses. They allow us
to express our emotions, impressions, and attitudes about the human
condition and the human experience.

History, literature, and philosophy allow us to explore and
understand ourselves and others through collective reflection and
learning.

The arts and humanities enable Americans from every walk of life
to respond to both their individuality and their shared experiences
in ways that make the human spirit soar.

We are a nation called to artistic and intellectual responsibility
at a critical time in the history of the world. Our major authors are
read in every language, our films are shown in every capital, and our
music never lacks listeners. Our traditions of free inquiry and
expression help to shape political attitudes and cultural values
around the globe.

As we become an increasingly diverse society, the arts and
humanities will help us deepen our understanding of one another,
honor our differences, and celebrate our shared experiences and
values as Americans.
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REMARKS BY THE PRESIDENT
IN WHITE HOUSE PRESIDENTIAL ARTS MEDAL CEREMONY

The South Lawn

2:26 P.M. EDT

THE PRESIDENT: Thank you very much. To our
distinguished honorees and all of you in the audience. I want to s
a special word of thanks to Jane Alexander and to Dr. Sheldon Kackn
for their leadership of our administration's efforts in the arts an
humanities. (Applause.)

As a person who at various times in his life has been
frustrated writer and a frustrated musician, this is an extremely
humbling event for me today. (Laughter.) But I've been getting a
lot of training in humility lately. (Laughter.) I have a Vice
President who humbles me all the time by all the things he teaches
about things great and insignificant -- (laughter) =-- and who unlik
me actually got to go on David lLetterman to prove how funny he was.
(Laughter.)

And I have a wife who swept the television ratings la
week talking about the arcana of health care with a passion and ar
eloquence -- (applause). As if that weren't bad enough, USA Today
had the bad grace to go out and poll the American people, and 40
percent of them said she was smarter than I am. (Laughter.) To
which I reply, of course, what kind of dummy do you think I am.
(Laughter.) How else would I have gotten elected President.

And just to drive this humility home -- this is the
actual true part of this wonderful story -- I went to southern
California last week, or the first of this week, and I was lookin:
forward to staying in the Beverly Hilton -- it seemed like an exot
sort of place. And I showed up, and Merv Griffin, who owns it, s}
hands with me, and took me up to the floor where I was staying --
there is only one person who is a permanent resident of the floor
where I stayed in the Beverly Hilton =-- Rodney Dangerfield --
(laughter) =-- who said they had put me there because we seem to
belong together. (Laughter.) And gave me 12 roses with a little
respect on a gift card. (laughter.)

MORE
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I am delighted to be here to honor this year's winner
of the Nationa)l Medal of the Arts and the Charles Frankel Prize --
men and women whose achievements represent the enduring power of t
arts and humanities and, in a larger sense, of the creative spirit

all of our lives.

the cultural signature of this great nation They have enabled
Americans of all backgrounds and walks of Yife to gain a deeper
appreciation of who they are as individuals and who we all are as :
_society, stirring our minds and our senses, stimulating learning ar

collective discourse, the arts and humanities teach us in ways that
nothing else can about the vastness and the depth of human
experience. They are our great equalizers. We'inherit them, and
can all participate in them.

<;hroughout history,<;he arts :E? humanities have been

Whether or not one plays an instrument, reads poetry,
learns to pirouette, or spends hours alone in a local art gallery,
all have the capacity to be moved by a song, a poem, a story, a
dance, a painting. We can feel our spirit soar when we see an
intriguing film, or the sudden illumination of a new idea, or an ol

idea put in a new way.’

At a time when our society faces new and profound
challenges, at a time when we are losing so many of our children, a
a time when so many of our people feel insecure in the face of
change, the arts and humanities must remain a vital part of our liv
-- as individuals and as a nation.

For 200 years, the freedom of our artistic and
intellectual imagination has contributed to the quality of our civ
life. It has helped to shape American ideas of democracy, of
pluralism, of tolerance. Three decades ago, President Kennedy sai
this: "There's a connection, hard to explain logically but easy t
feel, between achievement and public life, and progress in the art
The Jeffersonian era gave birth not only to the Declaration of
Independence, but also to beautiful Monticello. The age of Linco:
produced the Emancipation Proclamation, along with the Hudson Rive
School of Painting and the writings of Ralph Waldo Emerson, Henry
David Thoreau and Harriet Beecher Stowe.

The first half of this century gave us universal
suffrage and the empowerment of American workers, as well as Char
Chaplin, Frank Lloyd Wright, William Faulkner, Marian Anderson an

Duke Ellington.

The same unbridled energy and potent imagination the
took Americans to the moon inspired rock and roll, Motown, moderr
dance and a new emphasis on civil and human rights.

HORE
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Those of you gathered with us today are reminders that
the human imagination is still the most powerful tool we have in
moving forward as a civilization. You provoke our minds, you enliv
our senses, endow our souls, help us to give our lives meaning.
That's why public support for the arts and humanities remains
essential today and for generations to come. (Applause.)

Today, we are indeed fortunate to have inspiring new
leaders working in government to expand our artistic and humanistic
endeavors, to carry on our heritage to future generations. I'm ven
proud of the work and the life that Sheldon Hackney and that Jane
Alexander have lived before they came to this work. I thank them fc
their work here. And I tell you that we welcome all of you to give
us your ideas, your suggestions and your energy as we try to move
forward together.

Now it is a privilege to call forward the following
recipients of the National Medal of Arts.

First, the contributions of walter and Leonore Annenber:
to American culture can literally not be overstated. The Annenbergs
have enriched our appreciation of the arts through public service,
publishing, and as board members of major arts institutions. They
have given generously of their time and their money. And they
provided among other things the magnificent portrait of Benjamin
Franklin, which hangs in the Green Room at the White House =-=- one of
the most prized possessions of this, your American home. (Applause.

(Medal is presented.)

The legendary vocalist and bandleader Cab Calloway has
had indeed a remarkable career -- one of the originators of Americar
jazz. An enduring figure in popular music, Cab Calloway added "Hi-
dee-ho" and the "scat" sound to our musical vocabulary.

And for those of us who have lived a while, we can enjc
seeing the brightness of his smile in our memories going back for
decades. He is an American original, and I am deeply honored that
he's here with us today. (Applause.)

(Medal is presented.)

MR. CALLOWAY: Hi-dee-ho! (Applause.) Thank you very
very much. This comes on a very, very beautiful day for me. This
my 45th wedding anniversary. (Applause.) My wife is here -=-,
(Applause.)

Literally for decades, Ray Charles has been one of
America's favorite singers. From his roots in Georgia, he became o
of the first great truly American singers, one of the first to
combine the dynamic energy of gospel music with rhythm and blues.
His songs are indelibly etched in the hearts of millions of
Americans.
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I can tell you that it's a particular honor for me to
give him this award today, because I suppose no singer ever had a
bigger impact on my musical life than Ray Charles. I still renenbe
over there in Constitution Hall a concert I attended on June the
24th, 1967. I was notable for being one of a few members of my race
in the audience. And Ray Charles electrified that crowd so much th:
that night, I literally could not go to sleep until 5 a.m. in the
morning =-- I went out and ran three miles to get the energy out. Ar
I still remember to this day the date of the concert. That is
testament to the enduring impact of this phenomenal American
original. (Applause.) _

(Medal is presented.)

our next honoree, I believe, is part of the only
brother-sister team ever to receive this great award. Bess lomax
Hawes has played a major role in the American folk movement since th
1940s as a singer, a teacher, a composer, an author of articles and
books that help bring the folk arts into the lives of countless
Americans. At a time when our native folk arts are largely lost to
millions of our younger people, she has performed an invaiuable
service to our nation in helping us to remember who we are and how w

got here. (Applause.)
(Medal is presented.)

' You know what she said? She said, I wish all the
beautiful artists I've recorded and seen across the years in this
country were here to receive this award for me. They were the
inspiration for what I did. Thank you. (Applause.)

Poet and educator, Stanley Kunitz has spent a life
opening America's eyes and ears to poetry. He makes the ordinary
become extraordinary, the everyday become timeless and significant.
He was awarded the Pulitzer Prize for Poetry in 1959, and his works

grace us still,
Welcome, Stanley Kunitz. (Applause.)

Robert Merrill has been acclaimed by critics as one of
the great natural baritones of the century. He's appeared in 787
performances at the Metropolitan Opera over a 3l-year operatic
career. He's also sung on Broadway and many solo recitals and on
“television. And all of us who have ever heard him sing wish, as I
tried to persuade him to do today, that this would be the 787th
performance. (lLaughter.) He turned me down, but I still think we
should give him the medal.
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Mr. Robert Merrill. (Applause.)
(Medal is presented.)

Arthur Miller has given our nation some of the finest
plays of this century. His character, Willy Loman in "Death of a
Salesman," caught the public's imagination by conveying the tension
and drama of a common man's life. 1In "The Crucible," he focused on
issues of conscience by probing the Salem witch trials of the late
17th century. He won the Pulitzer Prize for Drama in 1949. The
thing that has always impressed me about him was the continuing
energy he has brought to his work over such a long period of time
seeming forever young with something always new to say. Please
welcome Arthur Miller. (Applause.)

(Medal is presented.)

Robert Rauschenberg is one of America's most innovative
artists whose remarkable works have been displayed in museums and
galleries around the world, and who has really helped to transform
our notions of contemporary art. Modern art is often inaccessible t
a lot of people who don't go to art galleries and often don't
understand it. I have personally been impressed by how many people
know who don't count themselves as connoisseurs, who have seen and
been moved by the works of our next honoree, Robert Rauschenberg.

(Applause.)
(Medal is presented.)

He's also a pretty good comic. I said it's great to se
you here today. He said, oh, I'll show up for this anytime.

(Laughter.)

Lloyd Richards has devoted his career to promoting
theater in America. As Dean of the Yale School of Drama and Artist.
Director of the Yale Repertory Theater, he has trained some our
nation's finest young talents, many of whom have turned into our
finest, not so young talents, helping to make for him a remarkable
legacy for which we are all grateful, Lloyd Richards. (Applause.)

(Medal is presented.)

Well, I got another little lesson in humility back
there. He said, you both have said some nice things today; and the
he looked at me and he said, and you did something for stand-up
comedy also. (Laughter.) And then he said, well, at least you
didn't set it back. (Laughter.)

William Styron's haunting works, including "lLie Down :
Darkness," "The Confessions of Nat Turner," and "Sophie's Choice"
capture our history and character with a passion and insight few
others have ever achieved. His compelling prose as a fiction writ
and essayist has won him readers around the world -- those of us w.
anxiously await each new word.
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I can tell you that as a young southerner, the impact o
"The Confessions of Nat Turner” on me was truly stunning. aAnd I can
say that for a whole generation of us who had never quite found word
to give expression to many of the things we had imagined until we
read the works of William Styron. (Applause.)

(Medal is presented.)

Paul Taylor has been one of our nation's preeminent
dancers and choreographers for more than three decades. And I might
say, he looks as if he could outdance most of us in this country
still today. His more than 80 works explore the richness, the
complexity of the American character, and graphically demonstrate. the
deep undercurrents of human relations in a way few other
choreographers have ever been able to do. Please join me in
welcoming Paul Taylor. (Applause.)

(Medal is presented.)

Since coming to this country in the 1930s, Billy Wilder
has helped to transform the American notion picture industry. As a
writer, director and producer, his name attached to many classics of
American film. He's won six Academy Awards and millions of fans.
And, perhaps most important, he's given us a lot of moving movie
moments. If you've never laughed at a funny Billy Wilder picture,
you have never laughed. (Laughter.) Mr. Billy wWilder. (Applause.)

(Medal is presented.)

Now, it is my great honor. to introduce the winners of
the Charles Frankel Prize. Ricardo E. Alegria is-an historian and
anthropologist who has dedicated his career to the study and public
appreciation of Caribbean culture. I'm glad to see so many of his
supporters from his native Puerto Rico today, and I thank him for
coming this long way to be with us. Mr. Alegria. (Applause.)

(Award is presented.)

In a 50-year career as a writer and a teacher, historian
John Hope Franklin has been a leading scholar of African-American
studies and an active voice in the social transformation of America.
He's won nearly 100 honorary degrees. He's served on the National
Council of Humanities. His writings have illuminated his subject for
a whole generation after generation of young readers. I was once one
of them -- a reader, and young -- reading John Hope Franklin.

And I'd like to say that one of the great moments of our
1992 campaign was when John Hope Franklin came on one of our bus
trips with us; and Al Gore and Tipper and Hillary and I sat and had a
chance to visit with him, and really learn something from a man who
has mastered the mystery of America. John Hope Franklin.
(Applause.)

(Award is presented.)
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Hanna Holborn Gray has had a truly remarkable career.
She served for 15 years as President of the Uriversity of Chicago,
where she became a highly visible and widely acclaimed advocate . for
higher education. She has been honored for her scholarship, her
words and her work in many ways, especially in receiving the
Presidential Medal of Freedom, our country's highest civilian award
She deserves greatly the award she receives today. Hanna Gray.

(Applause.)
(Award is presented.)

After a distinguished career as Chairman and Chief
Executive Officer of Time Incorporated, Andrew Heiskell was appointe
founding chairman of the President's Committee on Arts and Humanitie
in 1982. As a leader in promoting the Arts and Humanities, he
energetically, and I echo energetically, persuaded cultural leaders
and business executives to support cultural activities and
institutions. He filled a void in American life at a time when we
need him. And today we thank him for that. Andrew Heiskell.
(Applause.)

(Award is presented.)

There are a lot of funny people. He said, all this and
dinner, too? (Laughter.)

Historian Laurel T. Ulrich has introduced both scholarl
and public audiences to the lives of ordinary people in New England'
past. Her recent book "A Midwife's Tale: The Life of Martha
Ballard, Based on Her Diary," won the 1991 Pulitzer Prize for

History, among other honors.

Now that I have become President, perhaps I can say th:
with greater authority than would otherwise be the case -- we often
times tend to see our history too much through the lives and works
the famous and not enough through the remarkable lives of the peopl
who are not famous. She has made a truly significant contribution -
our understanding of our roots. And for that we thank her.

(Applause.)
(Award is presented.)

And now I have one last special honor, and that is to
present to Congressman Sidney Yates the Presidential Citizens Medal
for his exemplary deeds of service in the area of arts and
humanities. The last time Congressman Yates was here for an occasi
at the White House, it happened to be on the day he and his wife we
celebrating their 58th wedding anniversary. And today, we honor hi
for that many years, and more, of dedication to our common cause.

Congressman Yates, please come forward. (Applause.)
(Medal is awarded.)

Again, let me thank the honorees for being here today
thank all of you in the audience who have come to support them and

support the arts.
MORE
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Aug. 7 / Administration of William ). Clinton, 1993

District of Arkansas.

“There are few things that | will do that will
have more lasting effect than the appointment
of Federal judges.” said the President. “Along
with Ruth Bader Cinsburg on the Supreme
Court and the many other judges yet to be

named, this outstandingegmu of jurists will
change the face of the Federal courts and help
move our country forward.”

NOTE: Biographies of the nominees were made
available by the Office of the Press Secretary.

Nomination for Chair of the National Endowment for the Arts

August 7, 1993

The President today announced his nomina-
tion of award-winning actress. producer, and au-
thor Jane Alexander as Chair of the National
Endowment for the Arts. National Foundation
on the Arts and the Humanities.

“The arts play an essential role in educatin
and enriching the lives of all Americans, an
the National Endowment is integral to helping
arts thrive throughout the country. The NEA
helps enhance our children's leamning, serves as
an economic catalyst for local communities. and
makes the arts a more accessible and vita) part
of people’s everyday lives,” said the President.

“The Endowment's mission of fostering and
preserving our Nation's cultural heritage is too
important to remain mired in the problems of
the past. It is time to move forward, and Jane
Alexander is superbly qualified to lead the En-

dowment into a new era of excellence. Just as
she has brought the power of performance to
regional theaters throughout the country, she
wiﬁobe a tireless and articulate spokesperson
for the value of bringing art into the lives of
all Americans.

“More than 30 years ago, President John F.
Kennedy said, ' see little of more importance
to the future of our country and our civilization
than full recognition of the place of the artist.’
With those words as her challenge, 1 am con-
fident Jane Alexander will work tirelessly and
courageously to make the arts a full and produc-
tive partner in our Nation's future,” the Presi-
dent said.

NOTE: A biography of the nominee was made
available by the Office of the Press Secretary.

Remarks to the Community in Charleston, West Virginia

August 9, 1993

Thank you very much, and hello, West Vir-
ginia It's good to be back again.

I want to thank my longtime friend, Senator
Jay Rockefeller, for that wonderful introduction.
And I want to thank Jay and Sharon for the
work they have done for the people of West
Virginia and the people of our country. I thank
my friend Covernor Caperton for being here
and Mayor Hall and Congressman Rahall and
Congressman Wise. I'd like to thank Congress-
man Mollohan and your fine Senator Robert
Byrd in their absence for their support of our
program.

I learned something about West Virginia that
I already knew, but I saw it writ large in the

1350

last few days of the debate in the Congress
when we really had to make tough decisions,
when people who talked tough and they talked
about talking tough, and they talked about talk-
ing about talking tough, finally had to act tough.
\West Virginia was there. And there was no wig-
gle or wobble or wallle or wonder. They were
just there. They said. “This is good for America
I Joow it's tough. I know we'l be criticized.
I now there are people who will find fault,
but we're going to do what is right for the
people of \West Virginia, right for the people
of America. Sign us up. We're moving toward
the future.” And I appreciate that.

I want to thank all the people who made

Py
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COMMENCEMENT ADDRESS BY THE FIRST LADY
AT DUKE ELLINGTON SCHOOL FOR THE PERFORMING ARTS
WASHINGTON, D.C.

MRS. CLINTON: Well, I don’t know about all of you,
but I think we can just quit right now. I feel like I’ve had
one of the best evenings in a very long time.

I want to thank Eli and Naisha (phonetic) for the
best introduction done ensemble that I have ever had and ever
will have. I am grateful for you for that. I want to thank
Mrs. Cafritz and her (inaudible), Mr. Malone (phonetic), for
realizing their dream and yours through this marvelous school
and all that it represents.

Principal Wilson and representatives of the school
board and board members and all of you who are gathered for
this special evening, I know that you join me in a feeling of
pride and even of teary eyes as I watched all of the graduates
coming in, and I was privileged to get here early enough to
see your performance, and I could not help but be moved by all
of it, but particularly the finale. This indeed is your
night. Tonight is yours, and I hope every other night from
now into the future gives you the same joy that you gave all
of us.

on behalf of the President, I want to extend my
congratulations on 20 remarkable years, and I hope that
today’s editorial in the Washington Post will galvanize this
community so that this school continues to be a symbol of
excellence of public schools and will flourish and thrive for
many years to come. All of us who have seen the results of
Ellington’s work should join with the supporters of Ellington
to make sure that work not only continues but grows in
strength.

As you probably know, I live with a President who
has an abiding interest and love of the arts. It was given to
him as a young child by teachers such as the ones that you
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have enjoyed here at this school. He loves music. We love
together painting and museums. We love theater. We know that
in a very deep way the arts represents the very soul of our
nation.

And what Ellington has done is to represent young
people who are fulfilling their dreams as artists and
performers, and I was particularly proud that you had a role
to play in the festivities honoring the Emperor and Empress of
Japan, and they personally spoke to me about how impressed
they were by your choir, and, after hearing you tonight, I
certainly can understand that.

By now, most of you have discovered the power of
human hope and imagination. Where there is imagination, there
is always hope. Where there is potential for creative
expression, there is always the possibility for human
progress. I believe, as I know you do, that all forms of art
-~ music, dance, literature, painting, sculpture, poetry
-~ all of it has an enormous capacity to affect not only your
individual lives but the lives of your larger community.

Art is not beyond. It moves people. It encourages
people. It puzzles people. It provokes people. You have at
your fingertips, because of your talent and your dedication
and your hard work, the opportunity to not only explore your
own potential but to influence people far beyond.

I was very moved to receiving the painting. It will
come with me back to the White House, where it will hang in a
place of honor. And I was very touched to receive the
sculpture. Those two pieces of artistic work, standing on
their own, carry meaning. You know, because of what you have
given your lives to, that you’ve had to have a lot of
discipline to get where you are. You’ve made a lot of risks
and sacrifices and taken on a lot of responsibilities.

Now the question is, what will you do with all that
you have been given and all that you have taken? As you look
to the future, I hope you will remember there are many things
that distinguish artists and performers from the rest of us,
but there are at least three I would like to mention.

First, artists are willing to make sacrifices.
That’s something you already know because many of you have
already done that. Peggy mentioned the VPIs award and
Children’s Defense Fund. I know from my own experience that
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many of you have already overcome great odds and have been
willing to make sacrifices for your education and your art.

Second, artists are willing to take risks. They are
willing to expose their ideas, their visions, their emotions
to outside scrutiny in ways that other people are not. It
takes courage and it takes guts to be an artist. And I hope
that you will always celebrate your willingness to take risks
on behalf of your art.

Robin Smith (phonetic), the president of the student
body, talked recently about the hard lessons she had learned
here. She said, "I have learned to accept criticism, and if
you don’t learn that you shouldn’t go on with your career." 1
might add that being open to criticism means being open to
learning and growing. As someone who gets more than, I think,
my fair share of criticism, I have to echo Ms. Smith’s words.
You have to learn to accept criticism. But I would add to
what she said, learn to accept it seriously but not
personally. Do not let anyone else’s opinion of you or your
work (inaudible).

The third point of distinction I would like to share
with you is that perhaps because the work of artists and
performers reflects, in the words of the painter Romer Beardon
(phonetic), "the soul of the people," you do have an added
responsibility to make a positive difference in society. This
is always the subject of commencement speeches, but in your
case it is more dramatic and perhaps even more immediate than
it is for the usual graduates.

For your generation, the future holds great promise
and great peril, great peril because we only have to look
around us to see that the world still has too much poverty,
too much racism, too much violence, too much indifference, too
many of the things we have struggled with since the very
beginning of time.

But there are great promises embodied in the lives
of every one of us, and particularly in your lives. You have
what I hope you will always hold onto, what someone once
called "a hard-earned optimism." I know that many of you sit
here often thinking in the past four years that you might not
be able to stay the course. I know that there were times when
it didn’t seem worth it, when you didn’t feel you had the
support that you needed or thought you deserved from family
and friends. But it was your optimism, your willingness to
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keep going that really at the root is what will make your
promise ripple out into a great promise for the larger
society.

That means you must have a vision of life that does
not ignore the tough realities but is based on those tough
realities but is infused with hope. You know, an attitude
about one’s ability to take responsibility and contribute to
society can be yours no matter what your personal
circumstances might be. And I would only say to you what I
believe with all my heart, what I see my husband doing every
day, and that is, never, never give up, no matter how many
obstacles are thrown in your way.

Giving up, especially when you have the talent that
you all have, is an indulgence. And you only have to look at
the events of the last month to realize why it is never
appropriate to give up. Think for a minute about the
inauguration of Nelson Mandela.

If there were ever a man who had reason to give up,
it certainly was he. Twenty-seven years, longer than you have
been alive, he spent in prison. I had the extraordinary
privilege of attending his inauguration. I hope you saw much
of the television coverage of that historic event. But I want
to tell you what personally made the single biggest impression
on me.

Yes, I was overwhelmed by the inaugural ceremonies,
by the sight of Nelson Mandela mounting the stairs, surrounded
by the military leaders of South Africa who were now part of a
new constitutional government. But what really moved me and
what said more to me about his greatness than anything else
was what he said at a function after the inaugural, when he
stood before a very large crowd of visiting dignitaries and
other people from around the world and told us that he had
invited to his inaugural three of his former jailers.

Stop and think about that for a minute. I felt a
rush of emotion like I have never experienced. I sat there
thinking, this man is great because he has learned the basic
lessons of what it is to be a human being filled with hope,
who continues to forgive, never to forget, but always to
forgive, because a hopeful heart has no room for bitterness,
has no room for vengeance, has no room for (inaudible).

And I thought to myself, if this man in this
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extraordinary act of humanity could overcome bitterness and
invite his three jailers to his inaugural, certainly every one
of us could change our own hearts and our own minds and begin
to live with that same level of hopefulness.

And then, last week, the President and I were in
Europe to celebrate the lives and sacrifices of many of your
grandparents and uncles and others who lived and fought and
maybe even died during World War Two. We saw many there who
had survived that particular conflict, but I want to tell you
about one particular gentleman.

He’s not a famous person, but he is a very important
man. His name is Woodrow Profitt (phonetic). He was a member
of a very significant group called the Tuskegee Airmen, young
African American men who believed they were as good as anybody
else. Who believed in the promise of democracy and freedom
and decided they wanted to make their contribution, and they
formed themselves into the Tuskegee Airmen.

And if you followed any of the TV coverage of the
invasion of Europe, you may have heard that in the two months
before D-Day, 2,000 planes, 12,000 men were shot down over
Europe by the Germans. The Tuskegee Airmen, who flew fighter
planes that were to protect bombers making those bombing runs,
never lost a single bomber. And I asked Mr. Profitt, how, in
the face of the extraordinary attacks that were going on, did
the Tuskeegee Airmen never lose a single bomber? And he said,
"That’s because we knew our job, we stayed in formation, and
we took care of each other." Pretty good words to live by
(inaudible).

And those words echoed for me when I heard these
words from someone who not only plays beautiful music, but has
a lot to tell us, namely, Wynton Marsalis. Wynton Marsalis
says, "Life is like playing the blues." So, in ending, let me
pass on his advice. And it is as follows: "Always bring your
horn. Know the tune. Learn to listen with empathy.
Understand your role in the ensemble. And, most of all, enjoy
playing."

Think about your own lives in that light, and go
forth from this celebration with optimism and hope, courage
and confidence to chart your own courses. Many people have
invested in you, and I think it’s an investment that has been
very well made. God bless you, and good luck, everyone.
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(End of speech.)
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definition of who we are as a people.

They offer us a vision of ourselves as Americans
and our richness as a democratic people who are strengthened
by the multitude of people with (inaudible) and have brought
their own traditions to America.

The President wasn’t able to join us this morning,
but he has written each of the awardees a letter expressing
his congratulations for their achievements, but also adds
this paragraph:

"One of the greatest strengths of our nation is its
rich and diverse cultural heritage. As a (inaudible)
traditional artists, you have met (inaudible) standards of
excellence in your craft. Your extraordinary skills are
helping to ensure that the splendid legacies of our past are
preserved and carried forward for generations of Americans to
come."

The President and I are grateful for each of the
contributions that our honorees have made and will continue
to make, and I’m hopeful that their contributions will be not
only honored (inaudible) today, not only recognized in this
wonderful booklet that’s been put together by NEA, but will
really be appreciated for what they represent -- a way of
demonstrating the diversity in art and culture but, even
beyond that, the diversity of human experience, human
aspiration, that is really at the core of the American
experience.

We are grateful and appreciative and thankful that
they have brought these gifts to all of us. Thank you
(inaudible). (Applause.)

(End of tape.)
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REMARKS BY HILLARY RODHAM CLINTON
AT THE NATIONAL DESIGN AWARDS

Thank you. Thank you very much. Thank you. Thank you very
much. I am grateful to Roger Johnson for this opportunity to be
with all of you and also with his wife Janice. I am delighted
that I had the opportunity to share this platform with Jane
Alexander, who is doing a superb job of pointing out the
relationship between the arts and the quality of our society.

And I am particularly honored that I had the chance to share this
platform with Senator Hatfield, and I think, by the reception you
gave him this afternoon, you too were honored by his presence.

It is a particular pleasure to be with those of you who work
day in and day out with the GSA and those of you who were
involved in helping to choose amongst the many designs that were
presented to you as members of the jury, and particularly to all
of the honorees.

I am especially glad that we are holding this honorary
ceremony here, in this building, which is one of my personal
favorites in Washington, but I am usually inside of this building
at night, at some event or another, so to be here during the day,
especially with the sun shining, is a particular pleasure.

The work that we are honoring today, certainly goes far
beyond any recognition that we can give you this afternoon.
Because each day, what those of you who are being honored do,
affects tens of thousands and even millions of Americans, who
over the course of the lifetime of the buildings-- they too feel
what you have attempted to impart to them in the way of your
vision, your idea of what a public building should look like.
Too often public buildings do not represent the best in any
society. They do not reflect the work that goes on in them or do
they in any way represent anyone’s vision. They are strictly
utilitarian and oftentimes not even effectively that.

But today we honor work that will stand the test of time.
Sometimes that is not immediately apparent to the people of a
building’s or a design’s time. You heard Senator Hatfield talk
somewhat of the history of our Captiol. Well, both the Capitol
and the White House were the results of a competition sponsored
by President Washington. Many, many people complained about the
results for both designs. Often the President’s House, as the
White House was called then, was referred to as undistinguished,
disproportionate. And yet today it is, as is our Capitol, a



signal and a symbol of our democracy and what we as a nation
stand for that is immediately recognized and appreciated around
the world. Each of your designs are making a mark in the cities
in which you worked. From the energy efficient border station in
International Falls to the new technology which will strengthen
the structure of the US Court of Appeals in San Francisco to
resist future earthquakes, to a program which asked New York
school children to interpret through art the significance of an
African burial ground discovered during construction of the
Federal Office Building.

All of these awards that are being honored today span a wide
range of designs. And the fact that we are all affected means
that each of us has a stake in the work that is done. Each of us
has to in some way recognize that those buildings are us. They
represent who we are, who we intend to become. The GSA, in
partnership with the NEA, deserves great credit for encouraging
creative design in our nation’s infrastructure. Together they
have encouraged preeminent national designers to participate in
this process. These kinds of public/private partnerships are
essential to bringing out the best, not only in government, but
also in the private sector. As the world’s leading purchaser of
design services, the federal government should be the leader in
fostering design excellence. Good design can affect our lives by
beautifying our surroundings, improving our productivity and
helping to affect positive social change. Too often we take our
surroundings for granted. Too often we forget that the spaces we
work in influence the way we live and do our jobs, the way we
interact with each other, how we enjoy our days. I am lucky
enough to be spending my days in very beautiful federal
buildings-- The 0l1d Executive Office Building, The West Wing, The
White House. They say to me every day as I walk through the
doors, this is a very special country, because the people who
came before cared enough to think about the designs of the
buildings they lived and worked in. And they wanted their
vision, whether it was the Oval Office President Franklin
Roosevelt put in, or the Truman Balcony, to say something about
the kind of nation we were.

Federal buildings tell us a lot about our history, our
culture and how we see ourselves as a people. The designs that
are commissioned should reflect not only the best execution, but,
as Senator Hatfield pointed out, the wise use of taxpayer’s
money. This year’s 14 winners reflect both criteria, and it is a
great pleasure for me to be part of saying thank you and
congratulations.

End
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Remarks by FPirst Lady Hillary Rodham Clinton
at Sculpture Garden Opening

MRS. CLINTON: Good morning. Good morning. Oh please be
seated. We’re so pleased to have you on this glorious day here
at the White House. It is always a pleasure to have guests and
particularly those who have come from other parts of the country
to be in Washington. And today it is especially a pleasure to
have so many friends and lovers of art as we celebrate the second
exhibition of contemporary American sculpture in the First Lady’s
Garden.

At a time of great debate about the role of art in society,
I am particularly pleased that we can showcase American Art and
artists at the White House. The president and I have always
believed that art is not a marginal part of our culture nor a
luxury that should only be accessible to those who can afford it.
Art evokes our emotions and provokes our ideas. It enlarges our
understanding of the world around us. It tells us who we are and
what we can be and it ought to be experienced and shared by all
Americans.

The twelve pieces assembled for this exhibition represent
American sculpture since 1965. Like the sculptures in the first
exhibit which some of you saw while they were on display in the
fall, these sculptures embody the rich diversity of American
artistic tradition and reflect the power of creative expression
in our culture. T hope that you and the tens of thousands of
visitors and guests who pass through here over the next few
months will feel the same sensations of joy, excitement,
inspiration, and intrigue, and challenge as I do looking at these
particular sculptures.

I often come here at twilight after I try to do my daily
exercise and sit and look at these sculptures as I did at the
first ones that were here and find myself constantly being
motivated and enjoying greatly the gifts that all of you have
helped make possible. I hope that in seeing this exhibit all
Americans will be reminded of the vital role that art plays in
strengthening the democratic ideals upon which our nation is
founded. '

As some of you know, the idea for this exhibition was
inspired in part by First Lady Jacqueline Kennedy Onassis. My
all too brief friendship with her left a lasting impression on me
as it did on so many others. It is a fitting tribute to her and



the extraordinary contribution she made to the White House to
keep alive her appreciation of the arts through this ongoing
exhibition of contemporary American sculpture.

Many people have helped us realize this dream. And I am so
pleased that today we are able to again thank some of you who
have worked hard over the last years to take an idea and
translate it into reality. Once again, I want to thank the Iris
and B. Gerald Cantor Foundation for their extraordinary support
of this exhibition and for sculpture in general. Thank you.
Iris, stand up. I also want to thank the Committee for the
Preservation of the White House and the White House Historical
Association some of whose members I see in the audience and I’d
like to ask all the members of these important organizations to
please stand and be recognized.

I owe a special debt of thanks to J. Carter Brown who has
helped to shepherd this idea and to Rex Scouten, curator of the
White House, both of whom have been extraordinarily helpful. I
am so personally pleased to welcome back George Newburt, the
director of the Sheldon Memorial Art Gallery and Sculpture Garden
at the University of Nebraska who curated the first exhibit and
got us off to such a great start when we began with sculptures
from the midwest.

Today it is a special honor and pleasure for me to thank the
curator of this exhibit, someone whom I have known for a long
time, admired and appreciated, and had nothing to do with his
selection. The Association of Art Museum Directors, in its
wisdom, chose Townsend Wolfe, the director and chief curator of
the Arkansas Arts Center in Little Rock, to be the curator of
this exhibit and we are very excited about that, Townsend. Thank
you so much.

I would also like to thank Betsy Braun, the director of the
National Museum of American Art, and Larry Rieger for their
efforts to save and preserve our nation’s outdoor sculptures
through the Save Outdoor Sculpture Program which they have helped
to implement.

The twelve sculptures behind me are from the southeast and
they focus on American Sculpture from 1965. I am very grateful
to the institutions which have lent their sculptures to this
exhibit. It is not an easy decision to make.

I know that there are many of you here in this audience who
are devoted benefactors and enjoy greatly the works in the
institutions who are participating and we are so pleased that you
would be willing to do this.

I’'m also delighted that we have some of the artists with us
who created these sculptures and, in fact, I think we have eight
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of the eleven living artists with us and we thank them for adding
beauty to our daily surroundings, for preventing us from becoming
complacent about the lives we lead and the world we live in, and
I would like all the artists who are with us to please stand for
a moment.

This is a very exciting time for us in our country as we
confront very challenging decisions about the kind of people we
are, the kind of society we wish to have, the country that we
will live in as we move into the 21st century and I am grateful
that so many of you here for this ceremony are people who have
supported the arts in your local communities and throughout the
country. It is a major contribution that you make, not only to
the arts but to the quality of our life together. And I would
like now to invite you to again walk through the garden and then
join me in the Blue Room upstairs for a reception, then in the
State Dining Room. Thank you all very much. (Applause)
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MRS. CLINTON: Thank you. Thank you. Thank you, very much.
It is such a great honor and pleasure for me to join you this
evening. I am someone who is a great fan of this Museum and a
great fan of the Cantors.

And to have an occasion such as this where we celebrate both
is special. I want to add my word of thanks to this Museum and
to all of you who have supported it, nurtured it, loved it,
brought it to where it is today. I have just had an opportunity
to view the proposed new galleries, for the exhibition of the
collection of Greek and Roman art, as I was told, the finest
collection in the Western hemisphere.

And it is very exciting to see the plans for this and to
know what a contribution it will make to the continuing greatness
of the Museum. None of this would be possible without all of you
who have been patrons and supporters of this Museum. And
tonight, we honor two people who have been especially important.

Iris and Bernie have over the years stood behind so many
important causes in health care and education. And tonight, we
celebrate their contribution to the arts. What they have done by
their generosity has not only meant that literally millions of
people have been enhanced by their eye, their passion, their
commitment. But it has also, I believe, served to spur others to
be similarly generous with their own love of art.

For all we celebrate tonight, I must say, though, it is
something of a bittersweet moment, for those of us who care
deeply about the arts in our country. Because, there is, as you
know well, a movement underway to undermine the cultural
traditions that all of you in this room are upholding by your °
presence tonight.



It is sad, that there are those among us who do not
appreciate what this Museum represents - what it stands for. And
who more than that, do not understand that our democracy depends
upon culture. We are witnessing a full-scale assault on public
support of the arts which in many ways is misguided and
misinformed. One of the great accomplishments of the arts in
America, is that it truly has become part of the public domain.

Accessible to all, firing the imaginations of all. I was
told that Bernie saw his first Rodin here in 1945 and look where
it has led. There is a proud tradition in our country of both
private and public support ~ a unique partnership unlike what
exists in many other countries not only in modern times but going
back through history. Where art was either the domain of the
public or of the private. But instead, in America there has been
this marriage.

And that is thanks, in large part, to far-sighted people,
like yourselves in both the public and the private sector. The
NEA has helped to bring art to millions of Americans who would
not have otherwise enjoyed it.

It has supported artists and teachers, students, men, women
and children, whose daily lives have been transformed by their
exposure to great art. And I would like to thank Bill Lures and
the trustees, and the members of the business committee and all
of you who have raised your voices in the last months on behalf
of public support for the arts. I hope you will continue to do
so because we cannot afford to retreat from that commitment.

I would argue strongly, that, contrary to what some say,
"Public support for the arts is a luxury we can no longer
afford," that it is, instead, a necessity for the continuing
strength and vitality of our community of culture in this
country.

It is particularly ironic that those who bemoan the loss of
civility and character and the loss of values in America are the
first to recommend obliterating the federal agencies, in many
ways cutting back on state and local support, responsible for
promoting our cultural traditions.

For example, the Greek and Roman exhibition that is being
worked on now, for those who at one hand, claim they support our
Western traditions and Western civilization but who on the other
hand would not support the kind of exhibition that would bring to
life those very traditions and roots; are living, in my view, a
very ironic way of demanding we do what they say, without
recognizing how important it is to give other people the chance
to have the same experience that they have had.



They fail to appreciate what every generation of Americans
have intuitively known, that our artistic imagination is critical
to our civilization and our democracy. So I hope that, as we
think about this Museum tonight and the contribution of the
Cantors, we will think about ways that each of us can try to
continue the traditions represented. And we will think, too,
about all of the children, two hundred to three hundred thousand
a year, who come to this Museum. The potential artists and
teachers and lovers and patrons of the arts of the future.

To make sure that their potential for appreciating what we
have today, thanks to the partnership between public and private
lovers of the art; will always be there. Yes, we have hard
decisions to make in America; yes, they are challenging. But let
us remember what really lies at the root of greatness as a people
-investing in our future, caring about the best of our
traditions. And let’s not turn our back on that kind of legacy.

With your help, your generosity, your energy and your
commitment, I don’t think we will, but I know this is a
challenging time. I personally wanted to be here this evening to
thank the Cantors, to thank the Museum and to thank all of you
for standing up on behalf of the arts in America. Thank you all.
(Applause)
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MRS. CLINTON: Well, I want to welcome all of you here
to the White House. I am particularly pleased that we could host
this reception. And I know that we have an outgoing President,
Glendonia McKinney, and an incoming President, Lenney Knat, and I
love being able to welcome Presidents to the White House.

I also want to thank Muriel Alper. Not only for her work
with the Women’s Committee over the past twenty years, but also
for the work she has done as a volunteer in my office for more
than two years. I have to tell you that Muriel is something of a
legend in what is called, both to my face and behind my back,
"Hillaryland." There is not a person on my staff who doesn’t
know her, doesn’t love her, doesn’t do whatever Muriel tells her
to do. So I want to thank you, Muriel. I want to thank you for
sharing so much energy, enthusiasm, dedication and humor with me
and my staff, and for making our days brighter, livelier, easier
and, most of all, happier. Thank you so much.

I also want to acknowledge that the White House Social
Secretary, Ann Stock, is a former member of the Washington
Performing Arts Society. Ann, however, has been working so hard
the past two and a half years -- we’ve had more events and more
people in the White House than in any comparable time. 1In fact,
we exceeded most four year terms about six months ago, and that
is because Ann is indefatigable. But the down side is that she
has done so much in such a short period of time, that when
several of you reminded her that she had worked on some of the
events of the Society, she was desperately trying to remember
that far back. 1It’s sort of a sad commentary on life in a
constant activity circle, as we seem to be. And I think Ann, as
she said to me, missed being part of this. She did it when she
used to have a life, is what she said.

I want to take this opportunity to thank all of you for
your strong support of the arts in this community, and
particularly for the work you do on behalf of children and our
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particularly for the work you do on behalf of children and our
schools through the arts programs and the cultural exchange
programs. Your efforts are critical to the people, particularly
the children, that you touch. Many of them would not otherwise
have any really positive exposure to our common culture, or to
the cultures of people from around the world. You know, I was at
one of the events celebrating the 125th Anniversary of the
Metropolitan Museum in New York last week, and I thanked the
people there for their commitment to that institution, as I thank
you for your commitment to this.

And it really is unique in the history of the world that
the arts would be supported by a public-private partnership.
Some countries, in fact, most, that have had any significant
support for the arts have done so publicly over the years. A few
have done so largely privately, through patronage and other ways.
But America is unique because here we have, thankfully, a public-
private commitment to the arts. This partnership has been
critical to sustaining the arts throughout our history. And I
believe that it is short-sighted for some among us to try to
eliminate or severely cut the public commitment to the arts,
which really must go hand in hand with the kind of private
efforts that you are involved in.

I know many of you have already spoken out on behalf of
the National Endowment for the Arts and the National Endowment
for the Humanities and I urge you to continue to make sure your
voices are heard. Others of you have been active in speaking out
on behalf of public broadcasting, which in may parts of our
country is the only vehicle, the only channel that brings great
art and artistic performance to the lives of literally millions
of people.

You know, 40% of the homes in our country do not have
cable television, and those 40% have the majority of children
residing in them. So, without public broadcasting they will not
hear what we are able to hear, perhaps by going to the Kennedy
Center or by going to a performance that you have helped to
arrange.

So I thank you for what you have done in this community,
I thank you for speaking out on behalf of the relatively meager
commitment of public funds we do make to the arts in our country.
But it’s more than just the funds, it is a statement. It is a
real statement of commitment to excellence and to what has stood
the test of time. The commercial marketplace for music or for
art is always new, always looking for something on the cutting
edge, fads come and go. Yet we know that great art often is not
even recognized in its own time, and we often are paying our debt
to those who came years, if not centuries before. And if we do
not support what now has been recognized and accepted as great
art over the centuries, the marketplace will not. That is not
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what it can do. It is not one of its better contributions.

So I urge you to speak out against these efforts to cut
public support and to continue your private support of the arts.
We are all the richer for it and we are grateful to you for what
you have done and will continue to do. And I wanted personally
to say thank you very much.

We’re going to have a receiving line in the Blue Roonm,
which is through the Green Room and on the other side of the Red
Room. And here is Muriel to give me some more orders.

MRS. ALPER: I just wanted to say that last week a
call came in to your office and it was a South American Embassy.
The voice was very heavily accented and the person said she
wanted to speak to the "Prima Dona." So I thought it was another
nut call, because we sometimes get them.

MRS. CLINTON: Just a few, right.

MRS. ALPER: And then I realized that it wasn’t meant
in the pejorative sense at all. It was really said in the
greatest respect for you, because "La Prima Dona" means "The
First Lady." And that’s how you’re called. And I thought to
myself how very fortunate we are that we have a First Lady that
is first in compassion, in empathy and in caring, because you do
care. And only look around at the people who work in her office,
and everybody loves her, and they’re the ones who know her best.
So please accept our little gift...it looks big, but it’s really
small. It’s an American craft by a woman in Kentucky and it’s a
candle holder. 1It’s red, white and blue. And we thought that it
would be good for you.

MRS. CLINTON: It’s beautiful. Thank you so much.
Thank you all. Muriel knows that I really love crafts, and
particularly American crafts. We have this exhibit at the Museum
of American Arts, so that is especially meaningful to me. And
"La Prima Dona" is one of the nicer things I’ve been called, so
I’l1l take it, whatever it means. And I look forward to greeting
each of you individually.
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FIRST LADY HILLARY RODHAM CLINTON
VIDEOTAPE REMARKS FOR
THE 1995 SCHOLASTIC ART AND WRITING AWARDS CEREMONY
JUNE 17, 1995

To all of the recipients of 1995 Scholastic Art and Writing
Awards, their families and their teachers, congratulations and
welcome to our nation’s capital. I am sorry not to be with you
today, but I share the excitement and pride you must feel on this
special occasion.

I am delighted that America’s most promising young artists
and writers are being hosted at two of our nation’s most
important cultural institutions - The Library of Congress and the
Corcoran Gallery of Art. I am also pleased to join in
congratulating the Alliance for Young Artists and Writers -- its
Board of Directors and national sponsors, for their important
efforts to reward and promote a remarkable group of artists and
authors, who will no doubt contribute much to this country’s
cultural heritage.

Through their original works, the 1000 awardees have
distinguished themselves and their schools in their aspirations
and their achievements. The level of talent and technical
facility represented among these young men and women would be
difficult -- if not impossible -- to duplicate anywhere else in
the world. You are a microcosm of America’s diverse creative and
cultural heritage.

Sadly, we live in a time when arts and humanities education
are being devalued. School budgets are being cut and the arts
and humanities are especially vulnerable. While we respect the
need for fiscal responsibility, we need to recognize that art
instruction and writing ability are central to a comprehensive
education. Moreover, arts education is transforming when used to
enliven and illuminate other academic disciplines.

What these young people are doing in their creative pursuits
is vital to the direction of our country. Through discipline and
verve, they have created new standards of excellence that will
help America maintain preeeminence in the arts and in culture
internationally.

This country has always valued imagination and creativity --
in fact, they are part of the legacy of the pioneers and
immigrants who founded our nation. Human imagination -- your
imagination -- is the fuel that will lead us into the next
millennium. That imagination and your creative spirits must be
allowed to guide us on our journey.

Thank you and congratulations to you all.
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MRS. CLINTON: Please be seated and welcome to the White
House. I wish the weather were just a little warmer so we could
be out in the garden, but we are so pleased to have you here in
the East Room. And I am very sorry that because of the prior
government shutdown in November, we were forced to postpone the
original opening, and I deeply regret any inconvenience that this
necessary but regrettable postponement caused any of you. We are,
as you know, in the middle of another partial government
shutdown, but thankfully we were able to hold this ceremony
because the White House Appropriations Bill was one of those that
was passed and the President signed.

But I am happy to report that the exhibit did open in
October in glorious weather, and in time for the Arts and
Humanities Celebration here at the White House. A thousand or
more people saw the exhibit that first day, and thousands and
thousands more have been enjoying it during October, November and
into December. This is the third in a series of exhibitions of
20th century American sculpture that have been installed at the
Jacqueline Kennedy Garden here at the White House. As some of you
know this exhibit was inspired in part by Jackie Kennedy Onassis.
My much too brief friendship with her left an indelible
impression on me, and the garden is a lasting, living tribute to
the extraordinary artistic and cultural contributions she made to
the White House. It became possible because others shared my hope
that the White House could be an exhibition place for modern
American art as well as the extraordinary White House collection
of art that you see around you here in this room with the Gilbert
Stewart and in other rooms throughout the house.

I must say that every time I come into the East Room, and
particularly on an occasion like this, I am always grateful to
another of my predecessors, Dolly Madison. Because it was Dolly
Madison during the War of 1812, when James Madsion, who was the
last of our presidents actually to be Commander in Chief in the
field, was out with the troops in 1814, who was here preparing a
dinner for her husband and all of the officers who had returned
when word came that the British were advancing, had broken
through, were on their way to the house. So she, I think in one
of the great heroic moments in American history, began to gather
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up many of the treasures here in the house and took down the
Gilbert Stewart portrait of George Washington, rolled it up and
escaped right before the British.

I have said this in both Canada, where the commanding
general of the British forces was based, and recently in the
United Kingdom, that we don’t forget -- although we are great
friends. And some of you may notice on the front part of the
White House we’ve actually left some of the stone exposed where
the burn marks show. And the thing that I do find hard to forgive
is that, at least I have been told, the British came into the
house, ate the dinner Dolly Madison had prepared and then burned
it.

Well, we are still here, and we have survived much over our
history. And that is also part of what I had hoped with these
exhibits, because they represent the diverse and rich talents of
this extraordinary country of ours. I am thrilled that some of
the artists whose works are exhibited could be with us today. And
i think one only needs to look, and I hope all of you get a
chance to look, at the intriguing sculptures in this particular
exhibit. They embody the transformations of both 20th century and
society. Among them is an abstract sculpture by Georgia O’Keefe,
who many of us casual art lovers knew only as a painter. In a
house full of wonderful, 200-year-old antiques, it is also a
blessing to live amongst objects that represent the era in which
we live.

Well, the president and I believe strongly that art should
be accessible to everyone, because it has the power to evoke in
each of us a deeper understanding of our lives and of the world
around us. This is a particularly difficult and challenging time
in Washington and in our country, but art can make our spirits
soar and remind us of life’s possibilities and of our human
powers to imagine and to create. And is gives me great
satisfaction that amongst the more than one and a half million
American and foreign visitors who walk through this house, the
only residence of a head of state open to tourists, that they
will be able to share in this artistic exhibition. They walk down
through the colonnade, and on a day like this even when it’s cold
outside where the sun is shining, they can look out and as their
standing in line, begin to think about what it means, what their
own lives mean. And for me that is a great gift that you have
made possible.

This exhibition celebrates the sculptors themselves. Ann
Tucker once said, "All art requires is courage." You could amend
that and say, "All life requires is courage." But sometimes it is
art that displays and embodies that courage for us. So I would
like, on behalf of the President and myself, to thank the artists
who are featured in this exhibit.





























