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verse we are because we share the same val­
ues, then we have to keep in mind two things. 
First of all. we have to give f:Very American 
the capacity to make good choices and be 
rewarded for work; everybody's got to have 
the ability to do it. There's a lot of talk about 
empowerment in Washington. It's a 
buuword today. I love that word. But it 
means more than choice. It means the ability 
to seize the choice you want to make. And 
the second thing we've got to do is to do 
it together. 

We are moving into a new age. 'nle old 
categories in which we divided ourselves do 
not give us easy answers to these new chal­
lenges. As I said before, there's not a country 
in the world that solved the problem of eco­
nomic growth that gives everybody a chance 
to participate in it, that deals with the 
downsizing, the areas that don't get invest­
ment. the stagnation of wages. among people 
that don't have a lot of education. We're try-
ing to come to grips with that. 

But.we cannot do it in the old, highly in­
tensely partisan way. 'niat is doomed to fail­
ure. Because we are m°"ing into a new era. 
we have to break new ground. We have to. 
be willing to give up on some of the things 
that we used to hold on to and grab on to 
each other and work together and solve these 
problems. And we have to be animated by 
the vision we have of what we want America 
to look like. Homeownership has to be a part 
of it. A growing economy has to be a part 
of it. A more unified sense of our ability to 
worlc together through our diversity has to 
be a part of it. But it begins by saying we 
have to put the public interest ahead of short­
term politics. I ask for your support as Ameri­
cans for that goal. 

Thank you. and God bless you all. 

Non:: The President spoke at 3:4.'5 p.m. in the 
ballroom .it the Sher.don Wi1Shington Hotel. In 
his remiitla, he referred to Art Codi, president. 
Michael Cr.ieper. chair, iUld Robert C.Jiano, vice 
chair, Public Polk.y forum, llll<l Ruu Booth. 1996 
president-ded. Nati�ru&l As.�i.tlion of Re.altors. 

Remarks at the 25th Anniversary 
Reception for the John F. ICeonedy 
Center for the Perf onning Arts 

April 27, 1996 

That's the most attracti\"e introduction I've 
ever had. [Laughter) 

Ladies and gentlemen, welcome, welcome 
to the White House and welcome here for 
this occasion. We're delighted to join in the 
25th anniversary celebration, and I want to 
say a special word of welcome to the mem­
bers of the Kennedy family and to thank 
them for remaining tireless in their efforts 
to preserve. promote, and hooor our Nation's 
culture. 

The Kennedy Center for the Performing 
Arts prospers today as our national cultural 
institution. thanks to so many people who are 
committed to that ideal, the ideal that art 
and culture are not so much a pastime as 
a definer, a clarifier, a representation of 
America. 

Recently, the First Lady and I returned 
from a trip to the Far East and to Russia. 
and, as in other visits, we saw how prized 

·an export our culture is. It's not just coinci­
dence that it is embraced and adapted by
a world increasingly sharing our democratic
ideals. Visit almost any part of the world and
there can be no doubt, our art, our music,
our dance and theater are among our greatest
ambassadors.

Here in America the Kennedy Center is
the Nation's stage. It's hard to believe that
just a quarter century ago it was only a goal.
President and Mrs. Kennedy realizl!d the sig­
nificance of a national cultural center. 'They
even held a telethon to raise funds for the
center. Of course, President Kennedy could
not ha\"e known that he would be the center's
greatest inspiration and its namesake. But
there could not be a more fitting li,ing me­
morial, for at the Kennedy Center each night
we enjoy great performances, each year we
honor great perfonning artists. E,·ery day we
work to commission and create new works
and to reach and educate a new generation.



TO THE CONGRESS OF THE UNITED STATES: 

I am pleased to present to you the 1995 Annual Report of 

the National Endowment for the· Humanities (NEH). For 30 years,

this Federal agency has given Americana great opportunities to 

explore and share with each other our country's vibrant and 

diverse cultural heritage. Its work supports an impressive 

array of humanities projects. 

These projects have mined every corner of our tradition, 

unearthing all the distinct and different voices, emotions, 

and ideas that together make up what i� a uniquely American 

culture. In 1995, they ranged from an award-winning television 

documentary on President Franklin Delano Roosevelt, the radio 

production Wade in the Water, to preservation projects that will 

rescue 750,000 important books from obscurity and archive small 

community newspapers from every State in the Union. Pandora's 

Box, a traveling museum exhibit of women and myth in classical 

Greece, drew thousands of people. 

The humanities have long helped Americans bridge 

differences, learn to appreciate one another, shore up the 

foundations of our democracy, and build strong and vital 

institutions across our country'.' At a time when our society 

faces new and profound challenges, when so many Americans feel 

insecure in the face of change, the presence and accessibility 

of the humanities in all our lives can be a powerful source 

of our renewal and our unity as we move forward into the 

21st century. 

THE WHITE HOUSE, 

April 17, 1996. 



TO THE CONGRESS OF THE UNITED STATES: 

It is my special pleasure to transmit herewith the Annual 

Report of the National Endowment for the Arts for the fiscal 

year 1994. 

Over the course of its history, the National Endowment for 

the Arts has awarded grants for arts projects that reach into 

every community in the Nation. The agency's mission is public 

service through the arts, and it fulfills this mandate through 

support of artistic excellence, our cultural heritage and 

traditions, individual creativity, education, and public and 

private partnerships for the arts. Perhaps most importantly, 

the Arts Endowment encourages arts organizations to reach out 

to the American people, to bring in new audiences for the 

performing, literary, and visual arts. 

The results over the past 30 years can be measured by the 

increased presence of the arts in the lives of our fellow 

citizens. More children have contac�,with working artists in 

the classroom, at children's museums and festivals, and in the 

curricula. More older Americans now have access to museums, 

concert halls, and other venues. The arts reach into the 

smallest and most isolated communities, and in our inner cities, 

arts programs are often a haven for the most disadvantaged, a 

place where our youth can rediscover the power of imagination, 

creativity, and hope. 

We can measure this progress as well in our re-designed 

communities, in the buildings and sculpture that grace our 

cities and towns, and in the vitality of the local economy 

whenever the arts arrive. The National Endowment for the Arts 

works the way a Government agency should work -- in partnership 

with the private sector, in cooperation with State and local 
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government, and in service to all Americans. We enjoy a rich 

and diverse culture in the United States, open to every citizen, 

and supported by the Federal Government for our common good and 

benefit. 

THE WHITE HOUSE, 

March 28, 1996. 



I

2198

And in the CaWbmia desert, the bill un-

I

I

«„sen5.lon gnomic

cans.

*

Moreover, the bill would unfairly single outthe next 2 fiscal years.

these tribes financially for
••

-

■

01

Pt

*1

“G

p
st
0» 
w

Vi

unduly restrict our 
ca’s natural resvu*<-'-^ —• 
promote the technology 

term ener~ —

Repretntatives Returning Without

Approval the Department of the

Interior and Related Agencies

Appropriations Act, 19w

<

(

* i

Speaker of the Route Gingrich< 

magazine

pact on events. -------

ThTpriS- Thank you very much.

' ...

returning herewith without my ap- Departinent of Energy’s enerw conservation 
proval H.R. 1977. the “Department of the 7^, is sh°rt-s,ghted and

ca’s natural resources and cultural heritage, maintain sharpen Our competitive edge, 
promote the technology we need for long- notbackofT. __
term energy conservation and economy .iiuiu> -------------
growth, and provide adequate h«lth edu $ toward Nati Amenams. It pro-
cational and other services to Native Amen- inaaMUate funding for the Indian

- ’ ..... Health Service and our Indian boucauon
"First, the bill makes wrong-heaaeo = cuts t geted at key p^
with regard to the management and preset $ .n Bureau of jndum Affairs are
vadoo of some of our » ^peliog^nolodlng pr^mr

the next 2 fiscal years. .. . p .fic Moreover, the bill would unfairly. single out
In the Columbia River basin in th i Pacific self.gOvemance tribes in Washington

Northwest, the bill would im^deimpfom - nt Specifically it

b»>" penii'“’

I
NOTE: The President spoke at 11:40 a.m. in the 

Oval Office at the White House.

Message to the House of

Interior and Related Agencies

Appropriations Act, 19w

December 18,1995

I am 1
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dermines our designation of the Mojave Na-

MX Me^h^^re

^ISTe^Ufsomoone gave IMO mo. tLl

fibre Chrirtmaa. Aci-ihe largest jddjboo to our

in the lower 48 States. It deserves our sup-

Moreover, the bill would impose a mis­
guided moratorium on future listings and 

critical habitat designations under the Ln- 
dangered Species Act. And in the case of one 

endaneeredspecies the marbled 
it would eliminate the normal flexibility for 
both the Departments of the Interior and Ag­
riculture to use new scientific information in 

m^r^bTrlasher funding for die

r

’"Third, this bill fails to honor our historic

--------- And the cuts targeted at key pro-

the bill would impose a mis- 
torium on future listings and 

Jorimatinm under the En­

dangered Species Act. And in the case oi one 
eudLgerejTpeeies. die marbled murretet 

it would eliminate me nviu>~ —v -- 
both die Departments of .he> Intertor and Ag-

First, the bill makes wrong-headed choices

vation of some of our most Pre?°\Si C, crippling—mciuuing p-s*— •- —-
In the Tongass National Fores tinJftfare; adult vocational trammg; law 
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legal remedies in disputes with non­

hundreds of thousands of citizens

in environmental technology, me cuuwic 
change action plan, and other environmental

HR.

RS

SV
*

1 Block Grants, homeless assistance 
and the sale of HUDHJwned properties it 

.the

Administration of William J. Clinton. 1995 I Dec. 18

training. I will not sign any veision of this 

appropriations bill that does not restore

people, and leave veterans seeking medi< 

care with fewer treatment options.
The bill includes no f

islative riders that 
Its iujv — - - n

were tacked onto the bill without any hear­
ings dr adequate public input, including one 
that would prevent EPA from exercising its 

authority under the Clean Water Act to pre­
vent wetlands losses.

I am concerned about the bill s $/62 nrnl- 
lion reduction to my request for funds that 
would go directly to States and needy cities 
for clean water and drinking water needs, 
such as assistance to clean up Boston Harbor. 
I also object to cuts the Congress has made 
in environmental technolo©-, the climate

Message to the House of
Representatives Returning Without 

Approval the Department of 

Veterans Affairs and Housing and 

Urban Development, and

Independent Agencies
Appropriations Act, 1996

December 18,1995

To the House of Representatives:

I am i

funds for this vital program.
This bill includes a 22 percent cut in re­

fer the Environmental Pro- 

ircent 
EPA 

rs. Par-

. 1QQK_ The bill provides no new funding for the
priHT2099 would threaten public health Community Development Financial Institu- 

,bePaJ>r on eolfege for rhous^ o^ b.h.»4

fonaTror the highlv partment of Housing ana Urban Develop- 
Successful National Service program. If sU men, (HUDk induaing.Communtty Devri- 

rnnrtina were eliminated, the bill would cost opment I------- -

P ^e bill would reduce funding for the 

Council for Environmental Quality by more 
than half. Such a reduction would severely

Fz" Finally, tbe bill represents a dramatic de-

ests of our Nation and our citizens.

William J. Clinton

The White House,
December 18,1995.

opment. and Independent Agencies Appro­

priations Act, 1996.
* .an -SZWS

iind.

for several important initiatives of the De-
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I
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benau or me /mwa— r^~r— , ,you again for your several years of fne^P

tod of future guration with your

you to the White House.

the Rolling

I

/
*

drid.
I was esj

.“us 

way in a profound way. And so, espeaally ooy For n.
Xis Chrislmas season. 1 welcome all of the music and the man

you to the White Hoose. synonymous. Like marly ecetyone.ehe
Joseph Jacques dAmhorse *» » "«“ ' j up hstenmg to Three

athlete" and a tough street kid ‘"New York a troubadour

Citv He discovered his true gift one day American road. He spent decades
X he took his sister to /^lass-d or. £ ^nting Tie

discovered the new sport o Janee. E sound®he created became the soul of a new 

since that day he has taken merica music, with Jerry Garcia, Enc Clapton, and
neichborhoods and consciousness of Amenca J (heir music

r—:

i

and our 
change.

a new 
Clapton, and 

' ieir music

At such a time we 

we can to

• •

tions — ------
natural are synonymous.

Remarks at the Kennedy Center
Honors Reception
December 3,1995

...

•V

bScT^ted^alTforhim/He^  ̂

until he was 50, which may be young in some 
careers, but not in ballet; I m
ifs young in others as well.
Today we thank you for sharing your talents

of music and her generous spirit.

behalf ^TAmeri ’̂people. let ■mejtbank

;pecially moved again, as 1 think she rejected from her grade

;. Like nearly everyone else 
listening to Three

•iW

rLi the birds, and converse with the moun- fiIm ..Cannen jones.” She went on to
tains moors, and fems. Today we honor five partnership with Joan Suth-
S Ss. I am delighted to see so forrn a abfe christmas car-

many more in the audience tonight joining of tQ up the opera
us. think all of us know that our Nahon “ f with a spirit as magnifi-

world are in a period of profound nou he b
perhaps the most t0 perform, shf is passing on her sheer love

of nmslc and her generous spot.

spyss.?- ... , .......

- h.ve.o.da^hjng

.IS^herTon^^X

Xfhouii aS. but I went up and crashed, Home made her professional
You saw them all before I did. (Laughter) (he age of four when she sang at
^This is a happy time at the a fundraiser fo? President Roosevelt,-^

and this is an appropriate way ‘^ from Franklin Roosevelt-llaughterj-and Jt ™ 

gr^rfo^lnCermm.y.-a.oM,

SSe power of the art of Ireland. The n howeveri she svas back

and the birds, and converse with the moun fiJm -Carmen Jones. She went on to
tains moors, and fems. Today we honor five a legendary partnership with Joan Suth-

such* artists, and 1 am delighted to S€e erIand to record remarkable Christmas car-
in the audience. tomgM = erlang ?

distinctively American 
- ’ 1

until he w^507which may be young in some

“Stars and Stripes,

when he too* > 
" discovered the

in a way that no other performer has.
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after his. He has traveled the world to rep• 
resent our country. and set hands clapping 
from London to Lagos. He still averages­
listen to this-275 performances a year. 
Music is his life, and yes. the blues is 8.8. 
King. 

Today we meet at the summit of five lives 
of artistic grace and greatness. Jacques 
d'Amboise, Marilyn Home. 8.8. King. Sid­
ney Poitier and Neil Simon. we are pleased 
to honor all of you for your work. But more 
importantly. we honor you for your spirit and 
your heart. 

Thank you, and congratulations. 
When Sidney Poitier left Cat Island in the 

Bwmas for Miami at the age of 15, he was 
stunned at the signs of segregation, signs lhat NOTE: The President spoke at 6:03 ·p.m. in theread Mcolored" and "white ... More than any East Room at the White I-louse. 
other person, he would remove those .signs 
from the world of film. He broke these bar-
riers by sheer force of his powerful presence · Remarks oo Signing the Human
on screen. From the start he was a leading Rights Proclamation
man, and his performances have become December 5 

J 
995 

landmarks in America's consciousness of it• 
self. When he filmed ''Cry, The Beloved Thank you very much. Thank you for being 
Country,N he had to enter South Africa as here. And most important of all. thank you 
an indentured servant to the director. But for your commitment to the people of 
we are all grateful to him and in his ser'\-ice Bosnia, for your care and your courage. 
for the way he has graced the screen with Many of you in this room have worked 
Olms like 10 Sir. With Love," "Guess Who's throughout the war to stop the human rights 
Coming To Dinner," "A Raisin In The Sun," abuses that horrified the world and to ease 
and many. many others. He has captivated · the suffering of the people of Bosnia. Now 
us with his performances and reminded us the Balkan readers have ended the war and 
that excellence comes in all colors. have made a commitment to peace. so that 

Thank you for entertaining and educating now I can say to you, we need your help 
America with dignity. strength, and grace, more than ever to make sure the peace ta.Ices 
Sidney Poitier. · · bold and endures. 

Mazvin Neil Simon's humor distills the es• I have just had a remarkable meeting in 
sence of his life and our lives. sometimes the Ova] Office with a group of Bosnians who 
whether we like it or not. [lAughter) He has just came in and took their seats. They were 
written the lines behind the laughs of Phil forced to flee their country, and they have 
Silvers, Victor Borge, Buddy Hackett. and resettled in ours: the Capin family, the 
Jackie Gleason. He collaborated with Sid Jbisevic family, and Or. Oljaca. They are all 
Caesar on what many people hailed as "the here with me. They bear witness to loved 
best show ever on television." He has written ones lost. homes destroyed, careers shat­
a string of magnificent bit plays unprece- tered. families separated. They can tell us 
dented in the history of the American thea- what it's like to leave the land they love, 
ter. where they were born and went to school 

Audiences found them so funny that at where they married and raised families. 
first, that few people noticed the gentle, where th

ey 
should have been able to enjoy 

deep. and sometimes sharp truths behind the the basic human right to build a good future 
comedy. Felix and Oscar became American in peace. 
archetypes. We saw what it was to grow up These people and so many more like them 
in "Brighton Beach Memoirs" and to grow are the human faces of the war in BosniL 
older in 'The Sunshine Boys:· We saw flaws They are the story behind the unbelie\"able 
and foibles and faults. but always. through numbers of a quarter of a million dead. 2 
them all. the indomitability of the human million people displaced, more than half the 
spirit. Neil Simon takes his work seriously, population of pre-war Bosnia. 
but he challenges us and himself never to Many of you have actually witnessed and 
take ourselves too seriously. documented the war's atrocities firsthand. 

Thank you for the wit and the wisdom. the executions, the ethnic cleansing. the rape 

( 



THE WHIT! HOUSE 

Office of the Pr••• Secretary 

October 5, 1995 

RE>'.A.RJ<S BY TJB PRESIDENT 
AT NATIONAL MEDAL OF ARTS CEREMONY 

The south La•m 

l: 15 P.K. EDT 

THE PRESIDENT: Thank you very auch. It'• an eery 
feeling being introduced by your wife. (Laughter.) You never knov 
what's going to be aaid. (Laughter.) You're steeling yourself tor 
the discipline not to show any adverse reaction. (Laughter,) We're 
having a good time today, Hillary and I are. We love thia day, we 
look ton,ard to it. And we thank all o! you tor coming. We thank 
especially Senator Pell and Senator Simpson, Thank you tor coaing. 
We're glad to see you. (Applause.) 

We thank the member• of�• adainistration who are here, 
I see Secretary Riley, and Deputy Secretary iunin of Education; and 
Roger Johnson, the Director of the General Services Adllinistration. 
There may be other• here. I thank all �f you tor being here, I want 
to say a special word ot thanks tor the service of Jane Alexander and 
Sheldon Hackney tor the great job that t�ey have done. (Applause.) 

I thank my good triend, John Brademas, the Chail"lllan ot

the President'• CollllDittee on the Arts and HW1anitiea1 and Diane 
Frankel, th• Director ot th• Institute tor Kuseua Services. And I 
thank all the member• of the .Arts and HWll&nitiea Council who are here 
tor their villingnesa to serve. 

It's a great honor tor me to be able to present today 
the National Medal of Arts and the Charles Frankel Prize in th• 
Humanities to a distinguished group ot A.Dericans who have lived their 
lives as builders -- bringing people enlightenment, bringing people 
enjoyment, advancing the cause of human xnovledge and human 
understanding and the joy in life. Before I do that, I thinlc I ought 
to say, ve•ve had a couple ot pieces of ;ood news this morning at the 
White House, which at least are not inco�sistent with what so many ot 

these people have given their lives to. 

The President ot Mexico called•• this aorning and told 
me that, after all the difficulties thi• country had faced in recent 
months, that he was making an early repa.raent ot $700 ■illion ot the 
money they borrowed froa the United States to keep their economy 
going. And I thinlc that's a good thing, (Applause.) 

You know, when you loan mo�•Y, you never know whether 
it's a good thing or not until it'• too !ate to do anything about it 
(Laughter,) Some ot you have been in tl:at position. But they're our 
friends, they're our allies, they•r• our partners tor the future. 
They're fighting tor their democracy an1 they're fighting tor the 
quality of their country's economy, They hit a rough spot in the 
road, and they borrowed less fflOney than �• authorized them to, and 
they're paying it back more quickly. Ard we're going to have a 
brighter future as a result of it, and t safer, more secure future, 
and a better partnership. And that'• a good thing. 

And perhaps even more importantly, I learned early this 
morning that in five days froa now, if we can just get a couple of 
things done, the parties in Bosnia have agreed to a coffiplete cease-

HOQ 
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fire ot all ailitary hoatiliti••• (Appl�use,) They have, 
further11ore, agreed to co•• tor what are called "proxiaity peace 
talk•" -- I'll tell you about that in a ainute1 that•• a 9overnaient 
language word -- to th• United State• to actually talk about 
hamaering out a final peace agreement in later October. So this i• a 
good day !or the cause of peace and prosperity in the world and in 
the United Statea. 

Proxiaity peace talks aeana that they'll all co•• to the 
same country, to th• sa•• tovn, to the •am• place, but they'll let us 
talk to the■, and they won't talk to each other until -- (Laughter) 
-- but that's better than it'• been. (Laughter,) And aooner or 
later, we'll all find out ve have aor• in co-on than ve do dividing 
ua. And that'• the lesson that ve hope the Allerican people keep in 
mind as we go througb the next months and years as well. (Applause.) 

I think it's fair to say that no President haa ever 
enjoyed these award ceremonies more thar. I have because every year I 
get a chance to recognize the lifetime achieveMenta of people who 
have been heroes to •• in various ways -- men and women who, 
unbeknownst to thea, have been MY teach6rs, my role models, my 
inspiration, because, as President, I am no different than any other 
American who enjoys literature or music or art and architecture. And 
I have benefitted, as so many of you have, !or the work of the people 
we recognize today. 

These awards call attention to the lives o! 17 
individuals and one organization who have worked to enrich the lives 
of millions and millions of Americans, �illiona of people around th• 
world, and have aade this country a stronger, better, richer place. 
They are genuine examples of the American ideal and their work aa a 
whole is a national treasure. 

The arts and hWDanities have energized the American 
Dream in so many ways. The soul o! our country has literally been 
shaped by th• vision of our artists and the creativity of those whoa 
we honor here today. And aanY, �thera in the past have helped America 
to become and to remain the freest, most democratic nation in the 
world. Through the arts and humanities, we assert both our oneness 
and our diversity, And in celebrating this ideal, we move tor,.,ard 
together. 

Human creativity is clearly the most powerful force on 
Earth. And these awardees bave exercisfj that power to the fullest. 
They have woven tor us a wonderful mosai� of music and dance, art and 
literature to comfort and inspire a trouoled world. 

Th• importance ot this work ia more important nov, 
perhaps, than ever before aa our country and our world go through a

period of unprecedented change -- change� that are both bringing ua 
together and ripping up the bonds that �ave united us in the past. 
In a nation as diverse as ours, our arts and our humanities are 
bridges to help us reach out to one another and understand one 
another better. Projects like the NEH's national conversation are 
truly helping us to accomplish this, 

In the face of those who would divide us, we aust remain 
steadfast in supporting the arts and humanities as a way ot co•ing 
together while we celebrate our diversity. Our support !or them is 
not the preservation ot some extravagant cultural elite, it's the 
preservation of our cultural tradition tor all Americana and 
especially for those who, unlike me and so many of us, are not part 
of anybody's elite, and they need their :ountry to make sure they 
have access to the great heritage of America as well, (Applause.) 

For the last 30 years, the �ational EndoVlllent for the 
Arts and the National Endowment tor the Humanities have made the arts 
and humanities accessible to millions ot our fellow citiiens troa

HORE 
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echoolchildren to people in our inner ci�i•• to citizen• in our aoet 
isolated rural co-unities -- aany o·! who■ would never have 
experienced these gift• had they not been offered ao freely by our 
nation•• arti•t• and scholar• and by their nation•• govern■ent. 

For a very snall contribution, both the NEA and the NEK 
have made vital contribution• to the life of thi• nation. Zach of 
the awarde•• we recognize here today has been a pioneer. Soaeti■•• 
they've aade us laughl soaetime• they•v• helped ue cry. Soaeti••• 
they've challenged us to see the error of our way■• Soaetinea 
they've helped us to celebrate the strength of our goodnese. But 
alway• they have lifted ua to higher ground. 

I a■ honored t o  confer upon this wonderful group of 
Americans the National Medal of the Arts and th• Charle• Frankel 
Prize. First, the Hedal of the Arts winners. Licia Alban••• -- the 
beginning of her career came as sonething of a surprise. When the 
lead soprano in the Hilan production of Madame Butterfly fell ill 
during the perfonnance, this young singer was called upon to finish 
the opera. Her performance that evening brought the house do�. And 
a career that spanned �ore than 30 years was launched. 

She went on to leading rol€s in operas all around the 
world, always creating characters memoraole not only for the arias 
they sang, but for their intense vitality. She had the rare ability 
to combine her great talent as a singer �ith equal talent as an 
actress. It was once said that Licia Aloanese had the two qualities 
which all great artists have -- siaplicity and sincerity. Host 
recently, she and her late husband founded the Puccini Foundation, 
and ehe has worked tirelessly for the benefit of opera and its 
survival as an art for11. 

Please welcome our first honoree, Licia Albanese. 
(Applause.) 

Gwendolyn Brooks »egan writing poetry when she was only 
11. And at the age of 13, her first poe■ was published. Hore than
75 other• followed, while she was still a teenager. For tour
decades, Gwendolyn Brooks has drawn on t�e black experience to create
poetry that speaks to all of us in • frank and familiar way. She
served as the poetry consultant to th• Library of Congress, and today
is the Poet Laureate of Illinoie. In 1949, she was awarded the
Pulitzer Prize for poetry. Sh'e has kept alive the culture of her 
roots through the cultivation ot her wor1s.

Gwendolyn Broob. (Applausa.) 

Each painter, performer or �hinker here today has in on• 
way or another served to create • legaC)' in the halls of Alnerican 
art. Their contributions shall be forever remellbered in their fields 
and beyond, But their work aight never have seen the light of day 
were it not tor generous, coi:uaitted, and visionary citizens like two 
of those who■ we honor -- Iris and Bernie Cantor. 

They have helped literally countless young artists to 
succeed. They've introduced countless y�ung people to the joys of 
art. The grants and gifts bestowed by t�e Cantor family have built 
and tilled the galleries and museums across our nation. From the 
Rodin sculptures given to Nev York'• Metropolitan HuseW1 of Art, to 
the grants for exhibitions at instituticns such as our own Arkansas 
Art Center, to the sculpture exhibit here at the White House, th• 
cantor's love for art has known no bounds. 

They've done much to keep �he arts alive in America, and 
we owe them our thanks. Bernie could not be with us here today. But 
Hillary and I are delighted that our good friend, Iris Cantor, is 
here to accept the award on behalf of both of thea. Iris and Bernie 
cantor. (Applause.) 

HORZ 
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It'• a apecial honor tor me today to honor another 
husband and vite tea■ that ha• ahovn that a co11J11itment to the issues 
tacing the world around ua can be just a� important a part ot their 
live• and our lives •• a co-it■ent to the art one create•. oaaie 
Davia and Ruby De• aet in 1946, pertoniing in a Broadvay version of 
Jeb Turner. I want to aay that again. They met in 1946, vhil• 
pertoraing in a Broadway veraion ot Jeb Turner -- (laughter) -- a 
play in vhich eh• waa violating the child labor lava at the ti••• 
(Laughter and applauae.) They were married a year later. And they 
have pertor111ed individually and together nov tor almost 50 years. 

While the atage and screen have kept thea buay with such 
project• •• "A Raisin in the Sun,� "The Jackie Robinson Story,• and 
"Oo The Right Thing,• they have continued to tight tor othera• 
struggle for equality. 

Ossie Davis and Ruby Dee have helped groups such as the 
NAACP, the Urban League, the AIDS projec�•, like Housing Works. In 
1986 they produced a PBS tribute entitle1, "Martin Luther Xing: The 
Dream and the Drua.• Their vision and their talent shine as brightly 
today as they did on that first day wher they met on Broadway so long 
ago, and our country is very much a bettar place because of their 
lite and their work. (Applause.) 

Having vritten no fever than 100 pieces ot music by the 
time he graduated from high school, O�vid Diamond was well on his vay 
to becoming one of A:aerica's most accomplished and disciplined 
composer• very early in his youth. His dedicated and commitment 
throughout his distinguished career has made him a·aaster at the 
craft ot creating music. 

He's a proud adherent to the classical tradition, and 
has made outstanding contributions to the field tor more than 60 

years nov. An inspiration both to those within his field as well as 
those who simply enjoy the music he creates, David Diamond truly 
exemplifies the spirit of Alller�can creativity. Mr. Diamond. 
(Applause.) 

Born in Germany, James Ingo Freed came to th• United 
States as a nine-year-old refugee in 1939. After earning his 
architectural degree in 1953, he joined the offices of I.M. Pei and 
Partners. Widely published and respecte1 within the vorld ot

architecture, he has been the recipient ot many major awards, and 
most recently, he has been justifiably celebrated tor hi• creation o! 
the magnificent, tor aost of us, ovenihelming United States Holocaust 
Memorial MuseUII -- an extraordinary str�cture that houses aany 
painful memories, but ultiaately inspir�• its visitors to strive tor

a better future. 

We're honoring hi• today tor that monumental 
achievement, but also tor his lifelong dedication to his craft which 
continues in this city at this ■oment ai the Federal Triangle 
Building comes up and aoves tovard completion. Let'• give hi• a van:i 
welcome. James Ingo Freed. (Applause.) 

our next awardee obviously needs no introduction. H• 
was cited by the Guiness Book of Records as the most honored 
entertainer in the vorld. (Laughter.) Maybe we ought not to do 
this. (Laughter.) Bob Hop• has aore U.an l, 000 awards and citations 
tor his humanitarian and professional s�ccess. He's been honored 
ftore than -- I think, !iv• times by the Motion Picture Acadeay, 
including receiving an honorary Oscar an1 the Jean Hersholt 
HUJDanitarian Award. But I ltnov somethir.1 that some ot you probably 
don't knov. He would far rather go dowr. in history as a great 
golfer. (Laughter.) This morning vhen I saw hi■ I said -- Bob said, 
well, how's your golf gaae? I said, it's pretty good; but it's too 

MORE 
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rainy today, we can't play. He said, that'• too bad, I'll ai•• 
taking your aoney. (Laughter.) 

Unfortunately, that'• not a• tunny aa you thinJc it is. 
(Laughter.) Xnovn th• world over for hi• wonderful wit and ••n•• of 
huaor, Bob Hope ha• brought laughter and pleasure and a happier 
outlook on life to generations of Alllerican citizens, and especially 
to our troop• in unifora all around th• world. 

He began entertaining Alllerican servicemen and woaen even 
before World War II, and he'• don• it in every conflict since. In 
1971, Bob Hope took hi• co11U11it.Jlent to the people of Allerica one step 
further by applying tor a visa to Lao• to help negotiate th• release 
ot our priaoner• there. When he wasn't perfot11ing across oceana, Bob 
Hope was aaking fil•• and aaking people laugh here in Aaerica. I can 
honestly say that those filas are still aaking all the aelllbers of ay 
taaily laugh every tilne they're shown on the television here. 

But even with his busy career, Bob Hope never lost sight 
of the truly important things in life -- helping people in need, 
He'• helped raise more than $1 billion !�r hospitals, for th• 
disabled, the Boy Scouts, and numerous ether health and hu�an service 
causes. His annual golf tournament ever year, which he still plays 
in, directs and aanages, is an example ct a man whose co11J1itment to 
doing this kind of work truly is a lifetime endeavor. 

He is perhaps the finest example of a successful 
Alnerican entertainer whose greatest per!onaance is in what he does 
off stage every day. I aa so delighted �hat Bob Hope and his 
wonderful wife, Delores, are both here today. And I'd like to ask 
Bo� now to come up and receive his award. Mr. Bob Hope. (Applause.) 

MR, HOPE: I just want to say a couple of words. 
(Laughter.) But last year during our golf tournament, I called the 
President and I said, do you think you could get out here and play 
with us during our tournament. And he said, I don't know, And I got 
a hold of Kr. Bush, George Bush: and I got a hold of President Ford. 
And the tour of us played, and.we raisec $1,400,000 for the hospital 
out there. (Applause.) 

And I just wanted to thank him right now in person. 
That's it, that•• it. (Laughter and applause.) 

THE PRESIDENT: Alllerican art is not limited to portraits 
or landscapes or still lites. The broad range of subjects reflects 
the diversity of American experience. Roy Lichtenstein is one of the 
pioneer• who challenged convention and C?ened our eyes to new styles 
of expression. In th• early '60s, he w4a one of just a small group 
to experiment with popular icons as subject material. I hope that 
doesn't make a comeback. (Laughter.) 

Hi• works are well known, and have appeared in numerous 
exhibitions all around this country. In addition, Roy was one ot

several artists collllllissioned to work on the Nev York State Pavilion 
tor th• 1964 World Fair. I hope that the pioneering spirit 
exemplified by Roy Lichtenstein will always, always live in th• 
artists of Alllerica. It's been a real honor for Hillary and tor me to 
get to know Roy and his wife and his wo1l:. And we're very grateful 
tor it, and glad to honor him here today. Roy Lichtenstein. 
(Applause.) 

For nearly tour decades, Arthur Kitchell has been a 
pivotal figure of American dance. The protege of the great George 
Balanchine, he was the first Atrican-AMerican dancer to become a 
principal artist in the New York City Ballet. A!ter leaving the 
company in 1966, he went on to a career �n Broadway and as an 
artistic director. But always, always, there was the call ot his 
home, Harlea. 

MORE 
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Followin9 the death ot Martin LUther Xin9, Jr., in 1961 
the next year Arthur Mitchell realized• dreaa by returnin9 to Karle� 
a• th• founder of the Dance Theater of Harle■, It i• nov recO(Jnized 
as one of the world'• preaiere dance troupe•. Hi• dedication to 
young people and to dance are truly legendary. We are honored by hi• 
presence here today, and by the lifetime of creativity, achieve■ent 
he has demonstrated, and aost of all, that h• found a way to go back 
to hi• root• and lift people up with their God-given talenta. Mr. 
Arthur Mitchell, (Applause.) 

Speaking of root•, this next awardee is one tro■ ■ine. 
Bill Monroe is heralded aa the Father of Bluegrasa Huaic, a title 
that is a fitting tribute to hi• truly innovative and inventive 
style, Bluegrasa ia known for it• free improvisation, and, in tta 
way, it embodies the essence of the American spirit. Bill'• own 
root• stem from rural Kentucky. 

When he was just 10 years old, he began to play the 
guitar and the mandolin, Along with his two older brother•, Charlie 
and Birch, he made music on the front po�ch ot their taaily hoae.
Later, Bill Monroe and his Blue Grass Boys established themselves as 
nore than just a string band by blending different vocal hanioniea 
with instrumental solos. And over the years, the band continued to 
gain recognition tor its novel colllbinati,n of instrUJDenta. 

Bill Monroe was inducted.in�o the Country Music Hall of 
Fame in 1970 and joined the International Bluegrass Music 
Association's Hall of Honor in 1991, For people who follow and love 
that music, Bill Ho�roe is truly an >.merican legend, He'• added so 
�uch through is lifetime career to the rich heritage of thia great 
nation's music. Kr, Bill Monroe, (Applause.) 

He said, "I'• younger tban Bob Hope, but I'd still like 
to say a thing or two.• (Laughter,) 

KR, MONROE: Bob,H�pe is a 1reat man. I'■ glad that 
he's here. But what I wanted to tell you folks, I have played for 
the last four Presidents of the United States -- President carter, 
President Reagan, President &ush, President Clinton here. And they 
all tell•• that the music I originated belongs to Alileriea. And I'a 
really proud of that. It's a great honor. Thank you. 

THE PRESIDENT: Thank you. God bless you, 

Now; it is a great honor !er•• to present the award we 
give every year to an arts organization. As the largest and moat 
comprehensive arts and education progra� in the entire nation, Orb.\n 
Gateways has been cited as a aodel by t�e National EndoW'llent tor the 
Arts. In 1994 alone, Vrban Gateways reached over l million people 
and over 11,000 programs establjshed in Chicago area school•. 

Armed with the belief that exposure to the art■ is 
crucial to personal development, the program helps bridge the gap 
between Chicago's vast cultural wealth &nd th• huge n\aber of 
children from disadvantaged co-unities. At a time when so many of 
our children are being lost to the horrors of drug• and violence, 
Urban Gateways has assumed responsibility !or our young people'• 
youth. The organization gives the■ guidance and an important outlet 
for their creative energies. 

Here today to accept the a-ard is Urban Gateways• 
Executive Director Sandra Furey. She h�s led Urban Gateways to the 
front lines in the campaign to keep the 1rts alive and the minds of 
our children, and in so doing, to keep cur children alive and well 
and strong !or the future of this great nation. Let's give her a big 
hand. (Applause.) 

KORE 
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And nov it is •Y honor to introduce the vinnera ot the 
1995 Charle• Frankel prize. Th• tirat winner, Bill Ferris, ·1eada the 
sort ot lite I'd like to lead it I had another one to live. I aean, 
h• lives in the deep South. He vritea tunny, wondertul books, And 
he'• still trying to find out it Elvia is alive. (Applause,) H•'• 
probably done aore than anyone else to bring national recognition and 
understanding to the field ot Southern studies. A• ■any ot you know, 
he seriously was one ot the organizer• ot the recent, highly­
successful "Elvis" conference at the University ot Mississippi at 
Oxford. 

Since 1979, he has directed the Center tor the Study ot 

Southern Culture at Old Kiss, where he'• built southern studies 
curriculUJD into the most extensive in the nation, He was a 
consultant to the movie "The Color Purple," and for nearly a decade 
until 1994, as the blues doctor, he hosted "Highway 61," a weekly 
blues music progrilll that airs on Mississippi public radio. Hia 
scholarship covers the fields ot folklore, American literature, music 
and photography. 

I want to thank hia for bri�ging the culture and music 
of my homeland to all Alnericana, A remarkable person, Mr, Bill 
Ferris. (Applause.) 

Too often, television overlooks the lives and poignant 
stories of ordinary Americans who may.not show up on the evening 
news, but whose extraordinary lives keep our country going, Charles 
Xuralt recognized this problem nearly 30 years ago. In 1967, he 
asked his boss to let hi• wander around the country for three months, 
and the critically-acclaimed show, "On the Road," was born. 

Through his travels, Charles Xuralt brought hundreds of 
courageous Anericans into the living rooms of our country. And in so 
doing, he helped raise issues of social concern, such as funding for 
education, the problems of poverty, the plight of small businesses. 
But understanding the needs o( pthers come• naturally to Charle• 
Kuralt. Hi• father, Wallace, was a Nort� Carolina social worker, who 
worked all his life on programs that prcvided day care, substance 
abuse counseling, and planned parenthood services. That spirit is 
alive and well in his son today. 

The nUJDerous awards and 13 Eln!lys Charle• Xuralt hold• 
are but a small reward for what he has given to all the rest of us. 
It's untortunate that he was unable to attend today. We send him our 
wishes for a very speedy recovery from surgery that he had earlier 
this week, and we're glad that here to r-.ceive his award is his 
daughter, Lisa Kuralt White. {Applause.) 

David Macaulay has written several books detailing the 
insides of complicated machines. He can even explain "the way things 
work," (Laughter.) We could use him around here in the next couple 
of weeks, (Laughter.) He has devoted his professional lite to the 
investigation of architecture and mechar.ics. His books have helped 
children and adults alike to understand the world's rich history of 
construction and architecture. 

Using detailed illustrations, his books help to unfold 
the mysteries of both �an and machine. David Macaulay's works serve 
as a bridge between humankind's earliest attempts at building and the 
most modern techniques of today, His painstaking efforts have made 
knowledge and investigation more access:ole to the rest of us who 
could never have understood them on our own but who's lives were

richer and more enlightened and who's c�tizenship more informed as a 
result of his work. 

Mr. Dav id Macaulay. (Applause,) 

All of us know that history well-written and well­
learned can be a great teacher. It can jemonstrate what we are 
capable of at our best and what we may do wrong at our worst. In his 
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. of worv David McCullough has shown us the true
remarkable body of worx, ------ heroic figures and many

spirit anu . founded in 1973. Singing an eclectic Diena , a capella q^iHtet sh f d d up carrie<J its 
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Sweet Honey in the Rock, for those of you who havenjt

(Applause.)
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had done, 
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We : 
remember, 
helping us to preserve

Mr. David McCullough.

Bernice Johnson Reagon 
spirit and resonant alto -

Truman to his look at the building of ths 
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niB eroPh®®^e8heh® ends many hours working for the preserva-' —
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Let me

your devotion to the American way of lire. 

Thank you. (Applause.)
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window into the lives of
His work emphasizes the value -

heard it, is I't^ly^nspiring experience, but the work of her life 

is even more inspiring. (Applause.)

Let me thank again.all the honorees and congratulate 
Thank all of you for coming, ^t me thank^l^ _

(Applause.) Thank you all for your contributions and 

devotion to the I-------------

God bless you all.

is truly unlimited.
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And we should never forget his

that memory.

(Applause.)
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Remarks at the Arts and Humanities

tion 3, taking into consideration:
(1) consistency with statutory require- your awards to you.

ments- He,en Hayes once 541(1 rely
(2) consistency with corporate mission: upon the poets, the philosophers, and the
(3) standards of Federal management and pUwrights to articulate what most of us can

efficiency; and on$ feel in joy and in sorrow. They illu-

f •

Sec. 7.
subject to this order shall provide anv infor-, ofyoi 
mation in the manner and form, and at the In

United States, its agencies, its officers, or any 

other person.

time, requested pursuant to this order by the 

Director of OMB.
Sec. 8. This order is intended only to im-

DirectorofOMB.
Sec. 8. This order is intended only to im- are best 

prove the internal management of the execu- tunity i_.

minate the thoughts for which we only grope. 
They give us the strength and bond we can­
not find in ourselves, the wisdom of accept­
ance, the will and resilience to move on."

Those words have special meaning today 
as America and, indeed, our entire world 

work to find their way into a new era, an 
era in which people are dramatically chang-

with the Department of Labor, will review again, to our honorees today hew very much 
the information submitted pursuant to sec- Hillary and I enjoyed having all of you here 

and having the great honor of presenting 
your awards to you.

Sec. 6. Coverage. This order will apply, to era in which people are dramatically chang- 
„ wnersnip and wholly owned cor- ing the wav they work and hve and relate

Oct. 5 I Administration of William J. Clinton, 1995

efficiency; and
(4) equivalent private sector compensation

Sec^TSic Dissenurwtion Requirement, not find in ourselves, j>e wisdom of accept 

Government corporations subject to this
order shall make available through public dis­
semination the information submitted pursu­
ant to section 3 of this order.

all mixed-ownership and wholly

authority to approve
those authorised under sections 4501 
through 4507 of title 5, United Sutes Code.

bonuses in excess of is a great lesson our artists, our thinken, our 
scholars, our supporters and advocates of the 

OI uuc U, --- --------- arts and humanities teach us. We thank you
Administration. All corporations for your lives, your dedreation. We honor all 

infor-, ofyou.
In every period of change and upheaval, 

there is always great new opportunity, and 
there is always a struggle between those who 

‘ st positioned to receive that oppor- 
and those who work but aren’t so well- 

'it, espe- 
the Arts 

enrorceauie at z in a ^Hd where some fear
we’re moving to a winner-take-all society, 
you work so that all people can win in their 
access to the arts and humanities. And that 
is a goal worth pursuing and worth achieving. 

I thank you all for your work, and again, 
I say on behalf of the First Lady and the

structure of such corporation; ------------- ...
(2) base salary levels, annual bonuses, and note: This Executive order was published in the 

other compensation; and
(3) information supporting the senior exec­

utive compensation plan and levels.
(c) The Director of OMB shall issue in-

structions to the coroorations subject to this Awards Dinner 
section specifying when information is to be October 5,1995
submitted, and the content and form of such , T .
information Fresident. Ladies and gentlemen, I
10 Sec. 4. Review, (a) OMB, in consultation want to welcome all of you here, and say.

William J. Clinton

The White House, 

October 5,1995.
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Vice President and Mn. Core, y.,e're honored 
to have our honorees here in the White 
House toni1ht, and deeply grateful for your
ma°J contri utions to America. 

I' like to propose a toast to the winnen 
of the awards today. 
[At this point, the musical enterlainment a>n· 
tlnued, and then the Prestdent resumed 
speaking.] 

The President. Thank you so very much. 
You were both wonderful. You know, one pf 
our awardees Is over there in the cowboy hat 
there, Mr. Monroe, sort of the founder of 
bluegrass music. And I could tell by looki

J-at him that I am authorized on his heh 
to off er you a f lace in his next bluegrass
band. [�hter 

We n somebody here who can play 
"Blue Moon of Kentucky" In A-is there a 
volunteer? [Laughter) Great, Bill, make sure 
he does it right. 
[Bill Monroe sang "Blue Moon of K.entuclcy, .. 
and dinner participanl.s song "God B/e$$ 
America."] 

The Pruidenl. Can I ask you all to give 
Mr. Zuckerman. and our wonderful pianist 
a big hand? Weren't they terrine? Thank you. 
You were wonderful. [Applause] Let's give 
them a wonderful hand. They were terrific. 
Please come back. Come on up. Now, there 
is only one way we can end this magni.ficent 
evening. Come on u\ You were wonderful.
Thank you for being ere. Thank you, Tues• 
day, for being here. 

I think we should end-I think Bob Hope 
should sing 'Thanks For The Memories." It's 
the only way you can end. 
[Bob Hape sang i1ianh For The Memt>-
nu. "J 

The P� We want ru all to join
us out there for dancing an more music, 
and maybe you can get the rest of them to 
sing, if we're lucky. [Laughter] Come on. 
Let's go out�erybody. Thanks, again, to 
everyone, and especially to our wonderful 
musicians. 

Thank you. and good night 

NOTE: The President spoke at 8:31 p.m. in the 
State Dining Room at the White House. 

Remarks at a Freedom House 
Brealcrast 
October 6, 1995 

Thank you very much. I'm honored to be 
introduced i someone who writes so power-
fully about e past and is working so elTec-
tively to shape the future. The Secretary of 
State and I have tried to encourage both 
those activities by keeping Win Lord busy 
at the State Depa,:tmenl 

I'm honored to 'be here with all of you and 
to be here at Freedom House. For more than 
50 yean, Freedom House has been a YOloe 
for tolerance for human 7hity. People all 
over the world are better o because of your 
work. And I'm very grateful that Freedom 
House has rallied this diverse and dynamic 
group. It's not every day that the Carnegie 
Endowment, the Progressive Policy Institute, 
the Herita� Foundation, and the American
Foreign Po 'cy Council share the same mast• 
head. I feel that I should try out a whole 
list of issues and by to get chedc�ff here-
[laughter}-before the meeting goes any fur-
ther. . 

It does prove that there is a strong. dy-
namic center in our country that sup}X>rts 
America's continued leadenhip in the world. 
We have all worked for that. And I want to 
publicly thank the Se<:retary of State and 
Tony Lalce; the others in our foreign JX>licy 
team, my Counselor, Mr. Mclarty, ui;:ere 
who's been especially active on our half 
in Latin America. And I want to thank all 
of fe:u who have sup}X>rted that continued
en eavor. 

You know, in 1991 I sought the Presidency 
because I believed it was essential to restore 
the American dream for all Americans and 
to reassert America's leadership in the post· 
cold-war world. As we move from the indus--
trial to the information �• from the cold
war world to the global · age, we have an 
extraordinary opr.rtun.ij to advance our vaJ.
ues at home an aroun the world. But we 
face some stiff challenges in doing so as well 

We know that at home we have the re-
SJX>nsibility to create op}X>rtunity for all of 
our citizens to make the most of their own 
lives, to strengthen their families and their 
communities. We know that abroad we have 
the responsibility to advance freedom and 
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THE WHITE HOUSE 

WASHINOTON 

NATIONAL ARTS AND HUMANITIES MONTH 

October 1995 

The month of October is the time we traditionally set aside 
to contemplate the place of the arts and humanities in our national 
experience. They are our map and our compass; they tell us who we 
are and where we come from -- and, most important, they show us who 
we can become. 

Too often we define our nation in terms of technological 
genius and our prodigious capacities for production and marketing. 
We forget that America was born of the human mind and spirit. The 
individuals who founded our nation were students of history and 
philosophy, thinkers as well as doers. The Constitution they 
devised for us, the blueprint for a form of government the world 
had never known, was fashioned from their knowledge of the past 
and their vision for the future. 

The arts, too, have an invaluable place in our lives. In a 
nation as diverse as ours, the arts remind·us of the common values 
that bind us together as one people. They challenge us with new 
ideas and summon us to become more than·we are. Through song, 
painting, sculpture, prose, poetry, and every other artistic 
endeavor, Americans rejoice in our rich cultural heritage and 
share the beauty and complexity of the world around us. 

America has flourished for over 200 years because of our 
willingness to cultivate the human spirit. In these challenging 
times, when some are questioning the value of public support for 
the arts and humanities, we must remember that these pursuits are 
not a luxury that we can live without -- they are a vital part of 
our national character, the motivating force that makes us who we 
are. 

As we observe National Arts and Humanities Month this year, 
let us reflect on what the arts and humanities have meant to us as 
a people, and let us rededicate ourselves to preserving and nurturing 
them for the generations yet to come. 
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REMARKS BY THE FIRST LADY HILLARY RODHAM CLINTON 
AT PBS PANEL DISCUSSION 

THE WHITE HOUSE 

MRS. CLINTON: Good morning. And welcome, everyone, to 
the White House for this very important meeting. I am delighted that 
you could all be with us, and I want particularly to recognize a few 
people who were able to join us this morning. We have Representative 
Jim Moran from across the river in Virginia, and Representative 
Eleanor Holmes Norton from here in the District of Columbia. 

We are also delighted that Richard Carlson, the 
President of the Corporation for Public Broadcasting; Ervin 
ouggan,the President of the Public Broadcasting Service; Delano 
Lewis, the President of National Public Radio; and Larry Irving, the 
Secretary for Communications in the Department of Commerce are also 
all here with us. 

This is a meeting about a very important subject. It is 
about the role that television plays in the lives of our children 
and, particularly, the role of public broadcasting. I think that it 
is very important in our country today to acknowledge and admit that 
television is a pervasive influence in our lives and has a 
particularly significant impact on the development of our children. 

There are some who have engaged in a long discussion -­
even an argument -- over the last decades about what television means· 
in our lives, what the role of violence, for example, in television 
is. But I would like to focus today on an issue that we are now 
finding more about, and that I hope will influence the debate about 
the role of public broadcasting and its contribution to children's 
development as we struggle with and argue over the proper role of 
government. 

MORE 
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Public broadcasting is for many, many children the only 
channel available that has consistently effective educational 
programming. Probably about 40 percent of our families in America do 
not have access to cable television. And because of the demographics 
and incomes of those 40 percent of our families, we know that they 
have a disproportionate number of our children. More than 40 percent 
of our children reside in those 40 percent of our families. 

If you were to look, as I have done, at the daily 
television schedule of our three major networks and our public 
broadcasting channel, you would see what is available for those 
children in those homes. Now, certainly, there are other options on 
cable, but they are often far outnumbered by channels that provide 
information and programming that is not always suitable for our 
children. 

But looking only at the four available channels that 
those 40 percent of our families have access to, it is clear that 
what is available to children with respect to their educational and 
developmental needs is not usually found on commercial television. 
It is found during the day on public broadcasting. 

And there are those who think that the educational 
programming of public broadcasting is a luxury. But to them I would 
ask: What is the necessity that can be substituted for that luxury? 
Where are the outlets for the kind of helpful, productive, learning 
opportunities that children have access to on public broadcasting day 
in and day out? 

But you don't have to take my word for it. You don't 
have to take anybody's word for it. We actually have research. We 
have evidence about the impact of television and the impact, in 
particular, of public broadcasting. 

One of my great hopes from a meeting such as this is 
that our decision makers will not just engage in ideological 
discussions, but will make decisions based on the evidence that we 
have available to us. If one disagrees with the evidence -- fine. 
Provide counterevidence. But it is difficult to engage in a 
conversation about what is in the best interests of our children if 
the people engaging in it are merely taking ideological positions. 

And so, today, I have asked some people who have a great 
deal of experience and knowledge about the impact of television and, 
particularly, the impact of public broadcasting on children, and 

MORE 
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especially on low-income children who often do not have the 
educational opportunities, the intellectual stimulation, the academic 
preparation that many of us try to provide for our own children. 

I am sure anyone who has followed our national 
discussion about television knows of the woman I am about to 
introduce. She is someone who, for many years, has been, in effect, 
sounding the alarm about the impact of television. I wish that alarm 
were heard in every family more loudly than it sometimes is, as well 
as in the board rooms and legislative chambers of our country because 
she has pointed out, time and time again, that children are shaped by 
what they see, by what they hear, by what they are taught. 

And the constant, pervasive presence of television in 
most of our homes is a challenge for parents who will have to learn 
and be willing to accept responsibility for monitoring more closely 
the television-watching of their children. But it is also a 
challenge for the larger society. 

And so it gives me great pleasure to introduce Peggy 
Charren. She is the founder of Action for Children's Television and 
is currently serving as a visiting scholar at Harvard, continuing to 
examine and accumulate and analyze evidence about the impact of 
television on our children's lives. 

* * * * * 

MS. CHARREN: There's time for a few questions, and I 
though that, given that we have the First Lady with us, we would let 
the First Lady ask the questions today instead of the audience. 

MRS. CLINTON: Well, the one thought that kept running 
through my mind after what we've heard is, can you imagine any child 
rushing home from the first day of school and trying to tell the 
Power Rangers that she'd gone to school? (Laughter and applause.) 
You know, there's just sort of a disconnect there. 

Well, I really find everything that each of you has said 
to be born out in our common experience. Really, it is common sense. 
But let's see if we can maybe take it one step further for people who 
are still saying to themselves, well, if this is so important, 
commercial television will pick up the slack; if this is so 
significant in the lives of our children, there will be a market for 
it, so all of what you are saying can be understood and accepted, but 
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doesn't necessarily lead to the conclusion that you have to have a 
public television presence with designated programming for children 
in order to make the point that each of you has supported. 

So let me ask both Peggy and John and then everyone else 
to comment. Why isn't it likely that if the worst were to happen, 
and the programming that we've already talked about and the 
significance of it that the research has demonstrated were to 
disappear, that that vacuum wouldn't be filled by the existing 
marketplace? 

MS. CHARREN: I think that if there's anything that my 
27 years of activism on behalf of choices for children on television 
has proved, it is that even with a lot of conferences, even with 
articles in the paper, even with the people who make that kind of 
television having children, they will not provide the kind of 
programming that children need that really enhances education. They 
are more comfortable with the other kind of programming. 

And the problem is that when you talk to 2- to 15-year­
olds in a voice that you want to tell them something important, you 
speak in a different language to preschoolers, to elementary-age kids 
and to older kids. And if you want to get the most eyeballs watching 
the commercials, you tend to say things that all children will listen 
to. And maybe all children do read comic books at one point. But 
when you talk to them about how wonderful literature is, you do it 
the way the book business does. And Public Broadcasting handles that 
screen the way the book business handles children's books. 

MR. WRIGHT: I think the most important thing to think 
about with respect to the private sector is not that it's unwise, not 
that it's entirely vicious, not that it's a handicapping condition to 
the entertainment and education of children, but that they are 
focused entirely on the bottom line. They exploit children. They 
gather eyeballs glued to TV sets which they then sell to ad agencies 
and advertisers who then re-exploit the children to sell them 
products they don't need, food that's not good for them, and toys 
that enhance their fantasy and their willingness to attend the 
programs which gather their eyeballs for sale. I think I'll stop on 
that line. (Laughter.) 

But the research that they do -- I spoke to the 
executive producer of Mighty Morphin Power Rangers, and I asked her, 
what kind of research do you do? How do you know what messages you 
are getting across to children? And she said to me -- and this is a 

MORE 



- 5 -

quote -- "After every rap we sit around and we ask each other, what 
questions have we answered; what ideas would children take away from 
this episode that we have just made?" And in the research community 
-- this was at a Children Now conference and some of you were there 
-- in fact, you were there by television everybody said, you asked 
who? They said, we asked ourselves. 

Until we start asking the children, until we start doing 
the research, something other than market research, until we leave a 
program like "My So-Called Life," -- one of the few decent programs 
for young people that the commercial ever made that was cancelled. 
Not enough eyeballs to sell. Not a wide enough range of children 
watching it. And every network has done that. I can remember "Hot 
Hero Sandwich" on NBC -- a wonderful, wonderful program. What 
happened to "Big Blue Marble" on ABC? And many, many, many more. 

It is incompatible. The system is incompatible. You've 
got to do it because air waves belong to the people, the children 
belong to the people. And you've got to have something for kids that 
is theirs. 

MS. MANZANO: Well, I'd just like to say, the private 
sector won't pick up the slack because I'm always amazed that "Sesame 
Street" hasn't been imitated in the private sector. We've been on 
the air so long, and everybody agrees that we're great. But nobody 
cares to sort of -- to imitate us. And like you said, there were all 
these wonderful shows for children that got cancelled right away. 

I was asked once to write for a children's show on 
commercial television. And I asked, what age group is this show 
aimed at? And they said, oh, you know, kids. (Laughter.) Well, how 
could -- you don't write for a three-year-old the same way you write 
for a five-year-old, and certainly not a seven-year-old. So I knew 
immediately that they hadn't even examined themselves and they didn't 
even know what they were going to say to these children. It was 
bottom line. And they started out with the result of what they 
wanted their show to do which was sell a certain product -- not what 
the show was about. 

MS. CHARREN: And one of the worst problems that 
happened in the last few years is that the show itself has become a 
product too often on children's television on commercial 
broadcasting. And that's unfortunate because it -- that line between 
editorial and commercial speech so you don't know who's talking to 
you. 

MORE 
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And it means that we're telling our children, one in 
four of whom lives below the poverty line, what they should spend 
money on to feel good, to have friends. And that's really very sad. 
They can do what they do as long as we have the part of that 
broadcasting service that is saved for public broadcasting which 
cares first about the public and first about our children. And I'm 
not sure they care about anything else at all. 

MRS. CLINTON: Joan, do you want to add anything? 

MS. DYKSTRA: No. I think everyone has stated it very 
clearly. I think the bottom line is that we want quality programming 
for children. They have an opportunity. They can give us quality 
programming. I fail to see where it is. I do know that PBS brings 
me quality programming for children. 

MRS. CLINTON: You know, I think it's an important point 
that the economy that we all rely on is driven by a need to create 
aspirations and expectations and, really, unfilled wants. I mean, 
that's how people continue to buy goods and services. So that's 
really the reason -- for a market economy in a way that is going to 
continue to grow and provide more prosperity for people, it has to be 
rooted, in a funny kind of way, in people's insecurity. I mean, if 
all of us today said to ourselves, we have more than enough stuff, we 
are not buying anything else, and we really meant it, you know, that 
would not be good for the economy. (Laughter.) 

So there is a need on the part of the economy, and 
particularly one like ours, to continue to try to create in our minds 
the desire for more and different things. And there's absolutely 
nothing wrong with that. That is the way the system works. 

But I do think there is a dark side that we don't pay 
attention to. And it's something that was just alluded to -- that 
when we turn our children and think of our children as miniature 
adults, and really see them primarily as consumers, as little 
shoppers who we want to turn into grown-up buyers of as many goods 
and services as we possibly can sell them, that has a very different 
perspective than if we see them as individuals with certain 
potentials who it is our responsibility as parents, as citizens to 
nurture. 

And so there is an inherent conflict as the Professor 
pointed out. And it is very difficult, I think, to be fair to 
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commercial television, for them to fulfill a nurturing developmental 
responsibility when that is not, as they clearly understand, their 
bottom line. 

So part of what we have to do as a society is to assign 
different roles and responsibilities to different sectors of our 
society. And commercial television has a different role and 
responsibility, particularly as it pertains to children, than public 
broadcasting. 

And I think without that kind of choice, it is very 
difficult for parents, even those trying hard to be conscientious 
ones, Joan, to do what they believe they should do. I mean, teaching 
values to children in between commercials on Saturday morning 
cartoons is a lot harder, believe me, than watching "Sesame Street" 
or "Mr. Rogers" or "Barney" or something like that with your child. 

So it's not an either/or. And that's what I think we 
have to keep trying to emphasize. It is not an either/or where it's 
only commercial television or it's only public broadcasting. It is 
both. And we have to see the responsibilities, particularly for 
child rearing, in a much broader way so that each sector of our 
society, starting with parents, but expanding far beyond just the 
nuclear family, understands they have a role in determining how well 
our children turn out. 

And that's really what your research has shown is that 
we know children are going to watch television. What we have to do 
is provide the best possible choices. But if we don't have the 
choice, then we've already made the decision, haven't we? And that's 
what we're trying to avoid in this discussion about what happens with 
the future of public television. 

MR. WRIGHT: I'd like to add a parenting anecdote 
because I think you did bring in parents and you did bring in 
teachers, and they are going to be critical in the future of kids' 
understanding and use of media. 

And I'd just like to tell a very quick story. I have 
four grandchildren, two more on the way. And these four kids love to 
watch television. They watch lots of television. But none of them, 
as yet, know that there is such a thing as commercial broadcast 
entertainment television. I'm not even sure about PBS. And the 
reason is that television for them is something that you take off the 
shelf in a little box and put it in a machine and play it. And on 
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that shelf are videocassettes and books. And the videocassettes were 
taped off the air; they were bought; they were rented. I blush to 
admit, some of them were taped from rented copies. (Laughter.) 

But they got there because some parent cared enough to 
put them there and to let the children watch over and over again, as 
they do with their favorite books, the stories that are dear and near 
to them. 

MS. CHARREN: And to follow up on that, a lot of the 
choices that are available from the new technology, which I mentioned 
earlier, are not available to kids who need them the most. They are 
expensive. Cable is expensive. Some of the pay channels are money . 
on top of money, and they provide a number of the choices that cable 
does provide for children, and that if we don't really take care of 
the public sector of broadcasting, we are going to have a situation 
in this country that will make what's going on now look nice by 
comparison when we don't reach one, whole, big portion of kids 
growing up in America. So I want to take very good care of PBS. 

MRS. CLINTON: And I just want to add to that comment, 
Peggy, that we haven't talked this morning about the evidence that I 
think is now conclusive about the impact of watching violence on 
television and on children's behavior. We have argued about this 
issue ever since the Surgeon General's report back in 1972 talking 
about the impact of television viewing on children's behavior. There 
have been many studies since. 

And it is like the old problem we have -- every time 
there is another irrefutable piece of evidence about the linkage 
between smoking and lung cancer, there will be somebody, well-paid, 
who will stand up and say, well, that's not definitive. And we face 
the same problem when we talk about the effects of violence and 
children's behavior. 

But Peggy is right. I mean, this is not just a do­
gooder, altruistic, nice thing that people like Peggy and I and the 
rest of us here think should be done because we like children's 
television. Certainly, I do. And I believe strongly in it. And 
that's what my daughter watched, and we read the books that went 
along with it. 

But I am equally concerned about the other side of the 
equation that the Professor talked about. And that is, those 
children who are not watching the 25 minutes a day of public 

MORE 



- 9 -

broadcasting but are, instead, watching the 25 minutes of commercial 
television without much parental supervision or mediation as to what 
they are seeing. 

It is absolutely true that not every child who watches 
hundreds of hours of violent television becomes violent. But most of 
the reason for that rests in the home and the neighborhood that are 
structured and coherent enough that the child's experience of 
watching television is mediated. But in the absence of that 
mediation, and in the absence of the other factors that help a child 
separate reality from fantasy, that help a child learn empathy and 
sensitivity, it is absolutely clear that the television-watching 
habits of vulnerable children will affect both their own violent 
behavior and their response to violence that they see around them. 
It has a desensitizing impact. 

So this is an issue that we think goes far beyond the 
narrow concerns of the group of us who are arguing strongly to 
preserve public television and, particularly, educational and 
children's programming. It is also a plea to all programmers of 
television, including commercial television, to think about the 
impact of your decisions. 

The bottom line can be described in many ways. Only one 
of those descriptions concerns profitability and the dollars that 
come in. There's a bottom line to society as well. And we think 
that bottom line is better served by having better television 
programming for our children 

Thank you all very much for being with us. (Applause.) 

### 
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Arthur Mitchell.

preserve

that

arts

agency.

help cities revive downtown centers, and to support opera and

jazz, literature and music.

Endowment invests in

People in communities small and large in every State have

arts.

incalculable.

THE WHITE HOUSE,

April 6, 1995.

I

success story of this small

In my home State of Arkansas, the National Endowment 

for the Arts worked in partnership'with the State 

and the private sector to bring artists into

greater opportunities to participate and enjoy the 

benefit from this increased arts

just 65 cents per American, 

always been several-fold.

It is my special pleasure to transmit herewith the 

Annual Report of the National Endowment for the Arts for 

the fiscal year 1993.

arts agency 

our schools, to

All across the United States, the 

our cultural institutions and artists.

TO THE CONGRESS OF THE UNITED STATES:

We all 

presence, and yet the cost is 

The payback in economic terms has

The payback in human benefit is

The National Endowment for the Arts has awarded over

100,000 grants since 1965 for arts projects that touch every 

community in the Nation. Through its grants to individual 

artists, the agency has helped to launch and sustain the 

voice and grace of a generation -- such as the brilliance of 

Rita Dove, now the U.S. Poet Laureate, or the daring of dancer 

Through its grants to art organizations, it

has helped invigorate community arts centers and museums, 

our folk heritage, and advance the performing, 

literary, and visual arts.

Since its inception, the Arts Endowment has believed 

all children should have an education in the arte. Over the 

past few years, the agency has worked hard to include the 

in our national education reform movement. Today, the arte are 

helping to lead the way in renewing American schools.

I have seen first-hand the



CONGRESS OF THE UNITED STATES:TO THE

I am

Report of

the 28

cultural institutions.

of the Nation have been touched by the Endowment'sin all parts

THE WHITE HOUSE,

February 9, 1995.

(

... z .

<■ 

*

the National Endowment fo: the Humanitiee (NEH),

charged with fostering scholarship and imparting

Its work supports an impressive

pleased to present to you the Twenty-ninth Annual

the

Federal agency

knowledge in the humanities.

range of humanities projects.

These projects can reach an audience as general as 

million who watched the documentary Baseball, or as 

the 50 scholars who this past fall examined

Small local historical societies

activities.

As we approach the 21st century, the world is growing 

smaller and its problems seemingly bigger. Societies are 

becoming more complex and fractious. The knowledge and wisdom, 

the insight and perspective, imparted by history, philosophy, 

literature, and other humanities disciplines enable us to meet 

the challenges of contemporary life.

have received NEH support,

Students from kindergarten through

graduate school, professors and teachers, and the general public

specialized as 

current research on Dante.

as have some of the Nation's largest
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1

12917.

October 4,

ikiated. Today, pursuant to the above au- 
1 . L-.._ mv statutory au-termi I have exercised my statutory

I have determined to issue the new Exeew
proceeding ba
to the efiecti'

(Haiti

(

declared in Executive Order No.

202 of the NEA (50

Od. 14 I Administration of WlUlamJ. Cllnl.m, 1994

Dear Mr. Speaker: ',r r?" men Hillary and 1 are delighted to nave au
On OctoUr 4.1991. pursuant to the Inter mem d

national Emergency I’Uhad the pleasure of honoring the winners

“f “ of ,he

S' and 12922 and terminate the nation^ 

. 12775 with respect to Harb.

- . of the Federal Register,

14.

Se a^d the adoption of United Nations 
Security’ Council Resolution 944.,which re-

our support.
Sincerely.

William J. Clinton

Note- Identical letters were sent to Thomas S.

notL ™. XS J-
the Faleral Register on October 18.

Letter to Congressional on ““

October 14,1994

p. Mr Speaker (Dear Mr. President:)

this order. ------

eJtemO<Might“me on October 16. 1994.

William J. Clinton

The White House.
October 14.1994.

lFJed with tlw Off«

Remarks on Presenting Arts and

October 14,1994

Thank you very much. Ladies and gentle- 
Hill^ry and I are delighted to have all

United States of America, ^dthat thei res authontieJ as well u

“h-V >h' “*5M2i 1^3.1^. >22N. >»>’•

? rS “n'SS?So'^of £0

tSoberO^M?^"^
2 i X policy, and economy of the Untied

MS-i of 0-nanon- gh .«pe« to Haiti shall not af- eme™ncy decbrdh» g- <

SLVZtion taken or f roeeerhng pend ng No 12ra and revoke the
n^finally concluded or oeterm.neo asof the or(Jen referenced Aore unginng

ffpctive date of this order, or any action or additional sanctions with respect to Haib. 
Z^Xding based on any act committed pnor ^npined to issue the new Execu-
rc-tthe date of this order or any 6veordertenninating-lren>oningrancho» 
Xhts or duties that matured or penalties that, { Hajti in of the retum of Hartis
^re incurred poor to the effective date ^ately

■^er shall take effect a. 1 *01 -
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■erty. To further 
,t Haiti. President for who should receive the pri:

arts

Today we

fare^ur challenges with genuine con^'^ 
fAno/ausel You know, I m glad you clappedirtunities to Ameri-

coherent sentence

individuals identities,

it. Jean-Bertrand 

f United Nations

ma<

they

Arts and
one religion.

V irfo. common herU.ge.TI.ey oon^lAe „
aotinc. and Mercnc wjm. «»»«£• “ ™(h hi. paasion for anmon. wb^h » unfoH-
images that together make up what return of Present Anrt.de

^werfTso  ̂of^r renewal an^ to Haiti. He once said. 'The role of art

poweican

I

have never 
of one ethnic group, <

i 944. which re- 

igainst Haiti pre- 
rity Council with one from another,

our
our

unj. Clinton

ent to Thomas S. 
f Representatives, 
>f the Senate.

dies and gentle- 
;hted to have all 
the second year 

•ring the winners 
he Arts and the

mJ. Clinton. 1994

__ .catutory au- 
□rd No. 12775, 
.>nc> -'d blocking

been the prov- long ’/J Presldent. Hany

“ 'e"8,on- °ne Some. Hany BeMooK once broo^r 

to mv eves of laughter at one of his

they render to the United

ArlmloMrabon./ William/. Cllnlim. 1994 / Oa. H

A Charlo. Frankel W”- ■'"•‘I.-, redly ooo of

f «- lX\nb^^P-k-tie„ fo^JoT acrudly £ tTdeX  ̂bXindded wjb a penod

tions of the committee when the,- sen^t ferment. By
t0 me for who should £unks fue^g °Ur

it enables me to sort ofjeltvelarge chu^ ^^tanding of human expenence. the
of my life as I see the artists who have been humanitles h us
recommended for this esteemed honoJ- t confidence to confront whatever un-
Xday we celebrate the human .magma* greater u$ We

and its power to move us fonvand «a cWldcnce in the face of uncer-
civilization. ^^^FmSX Sb tainty^mse I believe more than I can corn 

humanists, we honor the great Amencancu the 2 century can be
tural traditions of pluralism free exp . jf we |ea^ to relish and
and tolerance. We honor the quahty ot ou ^brate our diversity and to

civic life, which for more than two face our challenges with genuine
has offered hope and opportunities to Arne You *tnoWt rm glad you dapped
cans from all walks of life, even in the m I PP because it wasn’t in the notes; rt s 
of momentous social and political ehang . J tQ [[^yghter] The

The arts and humanities are our bn^ president of my alma mater. Georgetown is
a oeonle. our bridge to one anodier. What- presi« ^7 g|ad j.m well ^jed 
evcT^visions exist among us, the arts enougb to think of one coherent sentence

humanities draw us together. Thp1 en written for me. [LougAter]
to celebrate our own to^iduak identi .s natiQnal human-
while also teaching us about the thl^d iHes ^th, if, an appropriate time.afcoto 

share as Americans. They gwe us ajndw remembcr that public support for the arts 
on the human condition tha • b and humanities, while always a minor portion
from becoming too complacent o ^too financia] backing, remains essentid
or too fearful of the challenges com?’6* And foe so, as far as we can
itiesofthe world oftoday and tomorrow. Therefore, I want to thank especially

Too often we think of art and those who were individually intro-

I „r pxnression, and the world of ideas, Mt tno # few

de by those who would seek to muoe
- from another, to divide those who wn e

- -----------------------J""" °f

listen Siook and feel, •b'y bind us togelhe. whose mu!K , „„
Xd ofgi'ing in to those who would dutde JIM or fu„™« people

'’’sone, dance, painting, d™*^;

and scholarship

a few moments 
voice for arts and 

nines ....................- - * 1

a’nd act in ”nd« w the United

' S1bta». 1 have the honor of »»rennj;jhe 

<M»* «——■ —~~
Frankel Prize on a wonderful group of

awardees. ----- whose music 1 love and

k

authority to issue 
. and 1 acted pur- 
ies as well as the 

>n Act of 1945, as 
. to issue Execu- 
72, 12914. 12917,

n of a democrat- 
. Haiti, and taking 

Nations Security 
f September 29, 
t the unusual and 

national security, 
iy of the United 
the policies and 
ime in Haiti has 

t to the above au- 
my statutory au- 
» order to termi- 
.■ declared in Ex- 
d revoke the Ex- 
above imposing 

1 to Haiti. 
.,e new Execu- 

owning sanctions 
im of Haiti’s

our common unity as we move forward into

of great artistic and intellectual ferment. By 
fueling our own imaginations, by enlarging 

- yf human exper
and humanities have always given



2023
jus> 10 We ? We- Lt

it should be. Well. Hany muSical greats like La Sonora Matancera,
only brought ioy to his au Puente, and Johnny Pacheco. Celia Cruz

transplant Afro-Cuban music to everjj comcomer

[The President congratulated Ms. Cruz, and

(this list whose work ever touched me oe 
it i»ii rXrcrAt the first time whe

rson-

f

ieeTTt wasn't long, field. Erick Hawkins

I
I
I

[At this point,
Mr. Bel,
the medal. ]

The next awardee is the first person

Dave Drubeck.

line rresuiei" ----------- .
and Hillary Clinton presented the medal. J

ally as the Queen of Salsa. Born in Havana, 
she began her vocal career singing, her 

younger siblings to si .

Oct. 14 / Administration of William]. Clinton, 1994 

audi

man said this: miss ueuays 
to the excellence of the arts in this country 
are vast, and her place in the history of classi- 

^hone lead in cal music is secure.” No one could say it bet-

{The President congratulated Ms. 
and Hillary Clinton presented the medal. J

, Through her guidance and encouragement. 
the President congratulated artists such Perlman, Sarah Chang,

his dedication to ------------
humanitarian causes.

hasindustry rstandards with inany ---------...
cesses. His third album. "Calypso, was the clinton presented the medal.]

Drubeck is truly an American jazz egen ■ A e who has ever seen our next award- 
Reaching international stardom m the! . 2^orm knows what great acting is all 
the D„| M jS Ham, b . i Tony Awajd

Charlie Parker, Dizzy Cdlesp'e. Man one of our Nation's most talented
and others. The *y‘me u “, . gi-ssj. and versatile actresses. Her credits include 
first modern jazz .^nnjto go ^liA c!^ and^

cally trained musician. Da e  at$ •• -phe Last of Mrs. Lincoln," and ^he
recognized worldwide for his po Behe of Amherst.” in which she had the star­

that include ballet scores, piano . Dickinson. That 1976 pro­
oratorios. cantatas, and a mass. Me^ng tod» roke box office records here at the

of his interests, he was a pioneer i Kennedy Center as well as in Philadelphia
ing jazz and symphony sounds. Her stage successes her the

I can also tell you that hei uistiH pl g D^a c e
all the time and very wdlIht » F^atje^
sonal honor to present the next ]ent her considerable talents

Da>e Drubeck. tQ ^levision, radio, and film. Miss Julie Har.

[The President congratulated Mr. ris.

producer. Hany Belafonte 

° efon^rrls with many suc­

cesses. nis tnira aiuum, , nuiary ---------------
first ever to sell over a miHiori copies .Were beg^ng her career as a violin
familiar with his work on U.S.A, for Afraau !uilliard School in 1948. Doro-

which produced a a_, u’or|d ” thy DeLay has inspired and instructed doz-
album and video, "We Are The WorM^ thy from
Today he continues to bnng art and a^ of hing a

together to inspire all of us to technique or a tone, her greatest
with passion and wi h concern for others “cChievement to draw out the indi-

Ladies and gentlemen please jo passions of her students,

congratulating Harry Belalonte. Through her guidance and encouragement,
is point, the President congratulated artists such as Itzhak Perlman. Sarah Chang. 
>lafonte'and Hillary Clinton presented Na(Jja Solemo-Sonnenberg, Cho-Liang Lm, 
j-i 1 and Nigel Kennedy have become mter-

on nationals renowned violinists. Itzhak Perl- 
3n. man said this: “Miss DeUy's contributions

alk.Til never forget the first time'^n
a high school musician. I discovered that 1
could actually play the saxophone lead in

F^And^M,. Bmleck. I «n bill ter.

almost do it. ILmgtod , _
A pianist, composer, and bandleader. Da e.

Drubeck is truly an American jazz legend.

[The President congratulated Ms. Harris, and 
Contralto Celia Cruz is known intemation- Hinary Clinton presented the medal.]

Our next honoree is truly a pioneer in his 
>ld Erick Hawkins was the first Americanshe began

dd actually play the saxo]

almost do it. [Laughter]
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rm » Clinton. 1994

i electrifying audi- 

e’» witn Latin
i

sic to every comer 
itulate Celia Cruz. been toHawkins’ unique talent has

[The President a>i^H  ̂ciin.^pn.ent.l the )

her greatest 
out the indi-

ists. Itzhak Perl- 
iy’s contributions 
ts in this country and producer.

if you

ok," “Forty Car- 
Kxdn.” and “The

. Miss Julie Har-j

-*

^uld be perfectly honest about it. 

[Laughter]

us today, we know he’s here 1

she had the star- 
i. That 1976 pro- 
■ords here at the 
; in Philadelphia 
-sses won her the 
irde Award and 
has also, as all 

siderable talents

who is 50 years of age or younger 

who's 75 or 80 or 
an American I

onora Matancera, 
acheco. Celia Cruz 
oice and style to

/ Ms. Harris, and 

• medal.]

a pioneer in his 

e first American

e history of classi- 
• -*>uld say it bet-

>ed Ms. Cruz, and 

he medal. ]

areer as a xiolin 

ool in 1948, Doro­
id instructed doz- 
ert masters from 

of teaching a par-

t ’ Ms. Delay. 
... te medal.] 

n our next award- 
Teat acting is all 
ime Tony Award 
f$ most talented 
r credits include

A. • > t President congratulated Mrs. Kelly, and University of California at D

* SSS...n

Administrationof William J. Clinton. 1994 / Oct- 14

in George Balanchine-, School of American j,
A Ballet and the first maleAme^n legend InLnced by his fa- 

W Graham-scompany. In 195 L he opened ther. Charles Seeger, a famous Amencan
own dance school and founded a dance.co ] believed international fame

• ,f which continue to add vrtality musicoiop . and political ac-
and originality to the dance dvist in the8 fifties ^d sixties. Amonghis

a choreographer, dancer, and teacher. Enk rfonning Woodie

Hawkins unique talent h Guthrie’s band anocomposing If I Had a
dance in a larger cultural anc GuthneU

context. For his boldness andI talent E Cone - many other songs that all of us 

Hawkins commands a p Erf k know by heart. He has also lent his music
American modem dance hentage. E (O $upp^rt the civil right movement the pro­

Hawkins. tection of our environment, and the labor

m. «>«<»««■

me, her greatest 
Iraw out the indi- 
; of her students. 

] encouragement, 
■an, Sarah Chang,

Cho-Liang Lin, 
• become inter-

we should all be grateful for. I wish

pany, both ol

movemeui. > -■- — r • ,banjo, and anyone who is fortunate enough 

' Ou, honcee b Ce„e <» "

here today and had planned to come, but HiUury Clinton presented the medal.] 
at the last moment was Uterall>\5?^^ Catherine Filene Shouse has been a life-
his doctors to do «> So his wife has come C h

“ K^U » a—•

as -For M^and My Cal," "Anchors Awe^, gramsfor j h 

"On the Town, and An American ’ wg had morc Dational parks that were for
it,’, no wonder that he people to ^rk in and team in and live in.

Government. The Wolf Trap Farm

■k dedicated to the

eratons Even though he is unable to join and Hillani Clinton presented the

us today, we know he’s here with us in spint. j
We're glad that Patricia is here to accept tins professor Wayne i^ebaud is not your av- 
award on his behalf. Mr. Gene Kelly. art teaclier A professor at the

Davis, he’s also 
1-artist whose 

--------------- at th® Metropolitan
Museum of Art, the Museum of Modem Art,
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(

of the 1994

and therefore help students well into the notmedal. Thank you.

I

that

ence.

of the Old West, providing us with a more

(

demonstrated in his life an unparalleled col.

Foundation

1

Administreturn of William]. Clinton, 1994

_■ *-f. That is a ter-
rifkT achievement, and I am honored to 

-* the medal to one of our most ctM-

Mr. Ma, and

2030

Fogg Art Museum,
Museum of Art.

today. 
[The President congratulated Mr. ^ibur. 

and Hillary Clinton presented the medal. J

w.’re divine an award to an organization

i

I
I

i
I
1

I

1
I

Were giving an award to anHWdial %lembly important In a

many “« m dance pm- of the Old West provimng m «.m

vear Young Audiences1 professronal artists Clinton presented the pr^e.] .
presented neady SMW ^£5 For lhe past 20 yean. Peggy WhitmJ Q? 

reaching more than 6 million P\ prenshaw hLTbeen a champion o 4he hu-
students. Coordinating ^J^onbe- manities. A distinguished scholar of Southern 

communities to establish literature at Louisiana State Universrty she
half of arts education, Young^^le^ has hie in

of young dozens of public humanities iCm, m M„.

iwon I--------- --
His translations fromthe most celebrated American President congratulated Mr._ Boyer, and

about the West have reached a national audi- 
Helping to establish Western regional 

studies as an academic field, he has taken 
Americans beyond the sentimentalized view

merican
Young Audience W^Mr. William Kittredge.

Young0 Audienc^ professional artists Clinton presented the prize.]

| For the past 20 years, *
I Prenshaw has been a champion of the

„d the san Francisco

...useuni oi ah. , f . present the medal to one oi vu. ...uxh. Udingyoungmos^sAo YO Ma

know about you. but one of «»e thnpthat ( of (h
I’d like to say is we probably ought: <0 h‘ j prize for their work in the j
nue more teachers in this wor 3^3 wlren Charles^ j |

a teacher has this kind o gi , nian who has been a longtime personal J
on his own initiative to keep on teaching, that and of ml wbose
in itself is a contribution worthy of this education will inPuence educators |

medal. Thank you. and therefore help students well into the not

for-i have to plug one of my fa £ » A(}vancenient of Teaching at Pnnce-
for the work he did with Lilhan «e»I"anc“° (on he.s helped lead the nation^ education 

Leonard Bernstein on 1 j ’•« books debate for more than 10 years now. He has
and editor, an author of ch.ldren s books, insistently cited as one of our Nation s fore- 

foremost among his bterary ac ,iev advocates of educational reform. And
have been his gietiy and hstransla having hnn

.«m«1aHrtns from MOliere rtrt.v. . . _ ,
“Racine" are the most celebrated Ameneau [7lje,PresWen/ congratuuaw mr. , —-
translations from the French theater. I thir^ Hillary ciintim presenteel the pnze.] 

. .. f ... l------Richard Wilbur is £ University

among all other things one o. -- — J ^3 accomnlished writer. Wd-
poets of the 20th century, and we honor h,m ^om ^kred the leading
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untr-1. That Is a ter-
1 · honored to 

1e t. • .>ur most out­
'• Yo Yo ML 

lott:d Mr. Ma, arul
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1megie Foundation
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national education 
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•four Nation's fore­
tional reform. And 
J worlced with him

of a decade, deep
ve that all children 
' · a way to teach 

I ,Ir. Bayer, arul 
the prize.] 
, at the University 
plished writer, Wil­
lered the leading 
West. His essays, 

d film screen plays 
,ed a national audi­
, Western regional 
elcl he has talcen 
1timentaliz.ed view 
,g us with a more 
-y of the American 
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red Mr. Kittredge, 
ted the pri::.e. J 
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es forums in Mis-
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sissippi and Louisiana. She has been a tireless 
ad\'ocate of the humanities in American civic 
life- and has served on the Mississippi Hu­
manities Council, the Federation of State 
Humanities Councils, and the Louisiana En­
dowment for the Humanities. She is my 
neighbor, and I lcnow of her work and how 
much it has meant to so many of those ordi­
nary citizens who might never have seen 
some of the things they saw but for her ef­

fortJ. Thank you very much. 

[The Presulent cvngratulate(/ Ms. Whitman 
Prenshaw, and Hillary Clintun presented the 
pri=.e.] 

It is a great personal honor for me to ha,·e
the opportunity to present the next award
to our good friend Sharon Percy Rockefeller.
the president and chief executive officer of
WETA from 1989 to 1994. She has led 1V
26 in becoming the third largest producer
of national programs for the Public Broad­
casting Sef\ice. During her tenure, the week­
ly viewership of WETA 1V 26 grew to an
unprecedented one million ,iewers and 
WETA became a forerunner in the produc­
tion of outstanding programming in the arts 
and humanities. Most notable among the 
long Ii.st of excellent pr<>gTams is WETA"s co­
production of Ken Bums' magnil,cent 1990 
documentary. 'The Ci-.il War," the highest 
rated program in the history of public tele­
,ision. 
( The Presitlent amgrutuluted Ms. Percy 
Rockefeller, arul Hillary Clinton presented 
the prize.] 

You know what she said when I gave it
to her? She said, "Don't forget "Baseball'."
And it was the only baseball we had this year.
[Laughter) 

Today, Dorothy Porter Wesley is recog­
nized for her role as a preeminent archivist 
of African-Americana. During her 43-year 
tenure as the principal compiler of the black

studies collection housed at Howard Univer­
�i� .. l,::1�rlan�-Spingam Research Center. 

, • m. ; � national standards for collecting,
p:!��g. ar:d making acttSsible thousands
of books, pamphlets. manuscripts, portraits,
and artifacts relating to blacks in America
and in Africa. She was the ,isiting senior
scholar at the W.E.B. DuBois Institute for

Afro-American Research at Harvard Univer•
sity. She also is sttll in her heart a librarian.
The first thing she asked me when I saw her 
today was whether I was using the White
House Library. [Laughter] The second thing
I did was get a reprimand for having four
overdue books. (Laughter) Please welcome 

her here today. 
[The President amgratult,ted M,. Porter 
Wes(�. and Hillary Clint,m presented the 
pri:.e. J 

The final presentation is of a Presidential
Citizens Medal to an invaluable ally of the
arts and humanities in Congress, the distin­
guished Chairman of the Senate Foreign Re­
lations Committee, Claiborne Pell, of Rhode 
Island. Senator Pell is one of the founding 
fathers of the National Endowment for the
Arts and the National Endowment for the
Humanities. He has tirelessly served this 
country through legislati\'e leadership and 
unwavering advocacy of the arts and human­
ities. As Chairman of the Senate Subcommit­
tee on Education, Arts and Humanities, he's 
been instrumental in providing opportunities 
for artist.s in funding arts programs and pres­
ervation projects and in bringing the experi­
ence and the appreciation of the arts to com­
munities all across this country. 
· Let us give him a warm round of applause. 

Senator Pell, congratulations. (Applaw,e] 
[The President amgratulated Senator Pell, 
and Hl&ry Clinton presented the medal.] 

Now, lefs end this program with a thanks
to the good Lord for keeping the rain away
and a good round of applause to all of our
honorttS. [Applause I 

Thanlc you very much. 

Non:: The President 5()9lce lit 2:52 p.m. on the
South Liwn lit the White House. 

Message OD the Observance or
National Arts and Humanities Month
October 14, 1994 

The arts have long been an integral part
of America's cultural heritage, encouraging 
us to gain a deeper understanding of our­
seh-es and of our society. In a world too often 
beset by hatred and inci,ility, the arts and 
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The arts have long been an integral part of America's cultural 
heritage, encouraging us to gain a deeper unders�anding of ourselves 
and of our society. In a world too often beset by hatred and inci• 
vility, the arts and humanities empower us to celebrate our individual 
identities, while reminding us of the values and commitments that unite 
us as a country. 

Although the rich diversity of our nation would seem to preclude 
an official American culture, we have a powerful tradition of artistic 
expression and int�llectual inquiry that honors every one of us equally. 
Through art, music, literature, history, and philosophy, we preserve and 
pass along, from generation to generation, our most cherished images, 
ideas, and beliefs. 

For more than two 7enturies, �he.arts an� humanities have helped 
Americans transcend political, religious, racial, and ethnic divisions

by engaging us in the common task of interpreting and expressing the 
meaning of human experience. When we read each other's stories, discuss 
each other's ideas, and feel each other's emotions through dance, 
painting, and song, we come to understand the complexity and texture 
of each other's lives. In so doing, we gain·a greater appreciation and 
understanding of t}�e breadth of human thought and emotion. And we gain 
a more profound sense of our common purpose as Americans. 

But if the arts and humanities are essential to appreciating 
and preserving our culture, they are also essential to our growth and 
renewal as a people. For it is only by deepening our understanding, 
unleashing 9ur imaginations, and enlarging our capacities to see and 
to feel that we can envision a better future for ourselves, our 
communities, and our nation. 

In the new and complicated century that awaits us, we will depend 
even more on our artists and humanists to help us discover the roots 
of our deepest beliefs and gain a vision of our most promising 
possibilities. 

The month of October has been designated National Arts and 
Humanities Month, and I urge all Americans to celebrate the artistic 
and intellectual freedoms we enjoy and to reflect on the crucial role 
they play in reinvigorating and renewing our great nation every day. 
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nu: WHITE HOUSE 

Office of th• Pr••• Secretary 

For Iuedlat• Release 

REM>.RJ<S IY THE PJU:SIOEHT 

June 16, 1994 

AT THE 1U4 PAAEKIUK IKPERIALE ARTS AWARD CEREMONY 

The Eaat Rooa 

4:00 P,M, EDT 

THE PRESIDENT: Thank you very auch. Thank you very 
auch, ladies and gentlemen. Kr. Sejiaa, thank you for your tine 
words and for giving us th• history of th• Japan Art Association and 
it• relationship to Prerident Grant in his visit to Japan. 

I bad a sens• of the great tradition of the Iaperial 
Faaily when th• Elllperor and Eapress were here a couple of nights ago 
vith the First Lady and I, and the Ellperor was taken upstairs to ay 
office. And we were talking about Aaerican history, and I said, 
•This desk I use in ay office was President Grant•• Cabinet tabla.•
Be said, •Yes, I Jcnov. My great-grandfather welcoaed hia to Japan.•
I bad a desk, be bad a f&J1ily experienca. (Laughter and applause.)

There are aa.ny vary distinguished Americana here, 
including our great foraer Allbassador to Japan, Senator Hike 
Mansfield and Maestro Rostropovich, who was just here to play for the 
Emperor and Empress. I thank you all for coning • . I welcoae the 
aeJlbers of th• diploaatic co-unity and other distinguished citizens 
of the world, I would like to, in particular, recognize the 
representatives here of the panel. of international advisor• of the 
Japan Art Associetion, a group of tt'\lly distinguished citizens of the 
world. Th• Mayor of. Paris, Jacquss Chirac, who hosted us recently. 
Welcoae, sir. The fonaer Pri•• Minister of Italy, A•intore ranfani: 
the for11er Priae Minister of Japan, Yasuhiro Nakasone. And the 
foni•r Prime Minister of Great Britian, Sir Edward Heath, Welcoae to 
you all. (Applause,) And Mr. David Rockefeller, our representative. 
David, thank you. (Applause.) 

We have all �een enriched by the work of the Japan Art 
Association, but especially by creating this award for artists who 
would not othervise be recognized internationally for their 
outstanding work, Jatherine Anne Porter, once wrote that, •Art 
outlives governments, creeds, societies, even civilizations,• 
•.>.rt,• sbe wrote, •i• what we find again when the ruin• are cleared 
away.• 

Indeed, in thi• very rooa we have an exaaple of art that 
survived even the burnin9 of the White Rouse. Thia wonderful Gilbert 
Stuart portrait of George Washington, which was rescued by the then­
First Lady, Dolley Madlson when the Whit• RouH was burned durin9 the 
War of 1812, So it endured, and it'• just like it was then: but all 
th• wall• here are nev, just aa all the people here are. If ve 
cultivat• art, nurture it and preserve it, then not only art endures, 
but a part of all of us endure• •• well, 

The PraeaiWI Iaperiale Pr11�s were established to mark 
the second century of work ot the Japan Art Association, recoqnizing 
international e-xcellence in painting, sculpture, architecture, ausic, 
theatre and fila. All the winners are artists of unique 
accomplishlnent. Th• reco=.=:endations for the F�i1• recipients are 
made for the Japan Art Association by the Dis�inguished Couittee of 
International Advisors, whoa I have just recognized. I thank those 

. .. . . .... ... . ........ � ..... ·. . ........ ............. -., .......... ... .
.:.....��--- - . _____ ___,._,._ ----t.,...-.--•·�--.--�·--•..-, ....... '"-
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vho are her• and tho•• vho are not able to coae, including th• tonaer 
Weat Geraan Chancellor, Halaut Schaidt. 

Ye•t•rday, th• naae• of the tive award vinnera vera 
announced. In October, they vill be honored in careaoniaa in Tokyo, 
but we wanted to ••lute th•• hare. And four ot the five honor••• are 
vi th u• today. 

zao Wou-JU, 
For painting, thi• year'• winner i• the French artist, 

Where is ha? Pl•••• stand up. (Applause.) 

Born in cUna, educated there and in Franca, hie atyle 
bring• toqethar Ea•t and West in a aynthe•i• of drawing, calligraphy 
and traditional Chine•• painting that i• nothing leaa than lyrical, 

For aculptura, th• winner ia an Aaarican: Richard 
Sarra. (Applau•••> A Californian vho literally broke the aold and 
shattered idea• about what sculpture is, his vork radiates eaotional 
power on a 9rand acal• and has been an i�apiration to an entire nev 
generation of artiste. 

Tb• winner tor architecture i• Charle• Correa ot India 
-- (applause) -- vho has done vork of truly historic significance, 
shoving sensitivity and planning colllJQunitiea in poor countries, for 
genuinely civilized living. Hi• pioneering vork has sought to 
improve the quality ot housing for the·urban poor, as well as 
providing a more bwaane vay to live. 

For au•ic, the winner is the French composer, Henri 
Dutillewc. (Applauaa,) Hi• distinctive compoaition• put into 
beautiful mu•ic th• notion of diversity within unity, producing fro• 
novel array• of instrument• vhat the composer himself ha• so aptly 
called •the joy of •ound.• 

Finally, i'l the category of theatre and Ula, the vinnar 
goe• to someone who cou.d not be>vith us today -- the wonderful 
Britiah actor and director, Sir John Gielgud. Hi• career ao far has 
1paMed a mere eight decade•, reaching nev heights in role• a• 
different as Hamlet on the stage and the butler in service to a tipsy 
aillionair• in the aovie, "Arthur.• H• sends his regrets that he 
could not be vith ua today, and he has our best vishea. 

We give our congratulations to all these winners for 
■any more decades of creative energy. We thank the• for stirring our 
imagination• and our soula. The vorld is better for their efforts.
For all of that, va aay thanlt you.

END 4: 05 P,K, ED? 

.. .  , .... ... . .... ..... ... . . ... ..... • •-•\,- - ·· · ·· 
------�----------�· 
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Mmlnll(,..tlOft of William J. Cllnl4fl. l P94 I 11-, ll 

,u.Jit\· .nJ �uon. IIJ groundbrnlcing rt• 
\"' \C't (otth a bl� b creattn, a lht 
f' CUI\' H� Start and laJd the foundiitton a
'j;, 1.i,;Jinu\ kgblatton that we celebrate today. 
1 T1ii1 lr,Qslation tttb to re�rgtze lhe Hnd 
,,.111 I"'� � senentions to oome. nilOUlh
"" 1,��t..uon. stroog new dTorts wiD be m.3e 

�. 1111rnM the quality o( Head Start program•. 
Kl..,, impor1M'lt new lnltlatM will be lau� 

�. r!'"� Hud St.ut seMOet to fimiJJcs with 
"tuJJtrn undtr age three. Services wiJI be Iii• 
i.n.J to n�d the needs ol today's families. and 
,1'•..ill\l' iwrtnenhlps will be forged with other 
l . ._. rr'-}rr.inu lit the State and local levd. 
'tk.d Start �minds us that out country cm­

"',c .JTo,J to waste Its young or lgn«e thek 

famlfln. We must Yllue CYefY c:fldd and help 
every �t SUCXlffll Hud Start creatn the 
sense o( oonununlty that al ol III need In our 
!Mt. ne dedication of thousand, ol "01unteen. 
st.«, and �nb helps create the speaal ,_. 
tionshlp tNt ddlnes the HNd Swt propa,n.
Head Slut ts indeed a tlClebntion o1 human
dJ�nlty and antMly. 

WtWAW J. CuNTON 

11\e White House, 
May 18, 1994. 

NOTE: S. 2000, approved May rs, was as.signed 
Public: Law No. 103-252. 

�tessage to the Congress Transmitting the Report of the
< :orporation for Public Broadcasting
\lny 18. 1994 

r,, till' C,lflf.rm of the Uniltd Stoia: 
In �'lurJan<..-e with the Communications Act 

,,l l't°M. AS amended (47 U.S.C. 396(1)), 1 trans• 
,..,1 h.-lT\•ith the Annual Report of the Corpora• 
IW•<I r u, Public Broadcasting for f'lsc:al Year 1993 
�.J tht- In,�ntory o( the Federal Funds Oistrib-

uted to Public Ttlecommunications Entities by 
federal Department, and Agendes: F1scal Year 
1993. 

WIWAW J. CUP<rON 
Tbe White House, 
May 18, 1994.. 

\(essage to the Congress Transmitting the Report of the 
\ational Endowment for the Humanities 
.\lolJ 18, 1994 

r,, thr C11�rt# of fM UnUed Slota: 
It 1, m:,- plusutt to present to )'OU the twenty• 

.. i::hth M1nual report of National Endowment 
,.,, tht- Humwlies (NEH). In terms of breadth 
�,J number ol projeds funded. this agency is 
d..- �tst grw-malcing entity for the human• 
,1 .. --. in the country. nt Endowment supports 
... 1.a1.&n, te-«htn. and students in tho research 
.,.J -tuclles. and provides funds for projects such 
.... Jc,"menlary films and museum exhibitions 
tlOJt n-«:h a large general audience. These hu­
'""'"'� at1Mlies strengthen the c:ultural �­
.. """"' o( the nation and provide Insight Into 

the problems that (aoe our incrusingly oompln 
society. 

In addition to direct federal support of the
humanities. N EH programs � stimulated p,t.
Yllte contributions, to date almmt •u bifion 
In matching gift funds. nt Endowment aho 
requires grantees In most programs lo a>mmit 
their own funds b pan of the projed oons. 
nt NEH support ol a project is highly rt• 
spected and often attracts additional funding 
(rom othtr sources. 

'nle country can be proud of the role the 
Endowmnit has played as a catalyst � the sup­
port of eJCdlent humanities scholarship and 

94i 
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educ:ation In the United State, �r the put The White House, 
twenty:-elght yean. 

W1w.oc J. Cwm>N May 18, 1994. 

Statement by the Press Secretary on Draft Registration and the 
Selective Service System 
MatJ 18, 1994 

The President has announced that he has ap­
pl'OYed a National Security Council m:• 
ommendation to maintain peat,-etime dnl't reg• 
btntion and the Selective Service System (SSS). 

In lettcn to the House and Senate, the Presi­
dent stated that • ... It Is essential to our na-
1ional security to continue draf\ �stratlon and 
the Scle-ctWe Scrvk:e Systcin. Mille tangible 
milit.uy requirements alone do not currently 
malce a mass ca.0-up of American young men 
�kcly, there arc three reasons l bclieYC v.ie 

shouJd malntaln both the SSS and the draft reg• 
lstration requlremenL • 

f"tnt. the President stated that the SSS and 
rtgistration provide • •.. a h�e agalnst un• 
foreseen threats and a relatively '1w oost 1nsur­
� policy' against our underestimating the 
mwmum level o( threat we expect our Armed 
fotee1 to race.·

Next, •. . . lcnnlnating the SSS and draft 
registration now could send the wrong s_l�

to OW' potential cnemJes who are watching b 
signs o( U.S. resofYC. • 

And nnaDy, • ... a, (ewer and (ewer mcm­
bcn of our society NYC dire-ct millt.uy experi­
ence, It Is Increasingly Important to mainl&in 
the llnk between the All Volunteer Force and 
our society at large. 11ie Armed Forces must 
also lmow that the general population sunds 
behind them, committed to ser.-e, should the 
p�sen'lllion o( our nalional security to require.· 

The NSC review leading to the Pmiocnfs 
decision has been conductec! slnoe janlUI)' and 
oonsisled o( representatives from the Offioe ol 
the Secretary ol Defense, the DOD Inspector 
CcncraJ, the Joint Staff, the Corporation (or Na­
tional and Community Service, the OIJ'ice o( 
Management and Budget, and the ScleictM 
Service S)'5tem. 

The President urged Congress to support the 
admlnlstnlion flscaJ year 1995 request � 123 
million (or the SdectiYC Service S)'5tcm. 

Exchange With Reporters Prior to a Meeting With Military Leaders 
May 19, 1994 

�o�Don�la 
Q. On &stenkowski. sir, should the public

be concerned at aD that ,ou and he have the 
same lawyer? 

11w tresidenl. No. 

ChiM 

Q. Mr. President. did )'OU send Michael 
Annaoost to China to negotiate some lcind of 
deal? 

11w Prmdent. WeU. we'YC had a number of 
Americans In China and spcalcing with the Chi­
ne,e, and those COOYtnations are ongoing. And 

I think until they are molYCd, one way o, the 
other, I shouldn't say more about them. 

Q. It's being reported that )'OU have made
a dectdon lo go ahead and renew MFN. 

The treritkrtt. We are still In discussions with 
the Chlnete. I don't mow that I should ca.D 
them ncgotiatJons: that's not an accurate charac­
terization. We are having disc:u.ssions with them 
about our dlS'erenoes and about the importance 
of our relationship. And I will haYe a decision 
on the matter In a timely (ashion. No decision 
has been reached yet; we·re still tallcing with 
them. 



President William Jefferson Clinton 
Video Remarks to Art-21 Conference 

April 14, 1994 

Welcome to "Art-21: Art Reaches Into the 21st Century." 

I'm sorry I can't join you in Chicago for what is truly an 
historic event - the first ever national conference on the arts. 

Let me start by thanking Jane Alexander, who organized this 
conference, for her extraordinary energy and vision as Chairman 
of the National Endowment for the Arts. 

For more than six months, Jane has been traveling virtually 
non-stop across our country - from North to South, from East to 
West, from big cities to rural hamlets to highlight how the arts 
are incorporated into our everyday lives and into our 
communities. She has an artist's eye, an artist's sensibilities, 
and an engaging spirit that has already made her a strong and 
clear voice for the arts in our Administration. 

Under Jane's leadership - and I assure you she has left a 
very positive mark on Capital Hill, as well as with the state 
legislators and mayors she has met across this country - the NEA 
is once again being viewed as a vibrant force for the arts. 

You are gathered at this conference because you know the 
power of the arts in our lives. You know that the moral fabric 
of our nation depends on the arts to enrich our cultural 
awareness and to further our appreciation for the diversity of 
experiences that unite us Americans. 

The work you do in the next few days is extremely important. 
Your deliberations will begin an ongoing dialogue about the role 
of the arts in the 21st century. 

As you know only too well, budgetary pressures at the 
federal, state and local levels in recent years have denied our 
cultural institutions the public support the richly deserve. I 
wish I could tell you today that our deficit was so low, so 
small, that funding throughout the government was going to 
increase dramatically this year. Unfortunately, the reality is 
that, although we are making great progress and our economy is 
clearly on the upswing, we must still work hard to reduce the 
deficit even more. And nearly every federal agency is feeling 
the pinch. 

The good news is that, even with the budget constraints we 
face, constraints which have forced the elimination of over 100 



government programs, we made a commitment to maintain the NEA's 
funding in the current budget cycle. 

What we can do now is renew our committment to strengthening 
the arts as a vital force in American life. 

To that end, are re-invigorating the President's Committee 
on the Arts and Humanities. We are confident through its new 
leadership, which comes from the public, corporate and non-profit 
sectors, it will further enhance the financial support for 
cultural life. 

I don't view the arts as an isolated cause. The arts are 
fundamental to our history and our culture. And in this 
Administration, support of the arts is part of a broader social 
agenda that speaks to our very essence as Americans. 

As we become increasingly diverse in our society - and an 
increasingly complex society - the arts can help us understand 
each other, honor our differences, to appreciate the experience 
and beliefs we share as Americans. 

Each of us is born into a society that passes along its 
values through its culture. And that's why the National 
Endowment foe the Arts was established three decades ago. To 
enliven creative expression, and in so doing, to foster a 
collective sense of our common community and to make the arts 
more accessible to Americans of all walks of life. 

Since 1965, the National Endowment for the Arts has awarded 
over 100,000 grants for arts projects that touch every community 
in our nation. Through its grants, the agency has helped 
communicate the creative expressions of an entire generation to a 
broader public. The Arts Endowment also has helped to energize 
community arts center, preserve our folk heritage, and advance 
the arts od design, literature, theater, opera, music and the 
visual and media arts. 

Still, it's not enough. We want to do more to ensure that 
American has the opportunity to fully develop his or her creative 
spirit - and to make sure that every American is enlivened by the 
emotions, expressions, and attitudes that the arts convey. 

That's why exposure to the arts must be apart of every 
child's schooling. Whether a youngster grows up in a ghetto, on a 
farm, in a city or a suburb, the arts are a vehicle for self­
expression and for building self-esteem. The arts enable 
children from all backgrounds to develop their individuality and 
to contribute positively to the larger mosaic of American 
culture. 

As a part of our GOALS 2000 legislation, the arts will 
become a core subject in the school curriculum, along with 
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English, math, science, history, civic, geography and foreign 
language. 

And just last month, Education Secretary Richard Riley 
accepted guidelines for school districts to set new standards for 
high school graduation that would require student to have a 
working knowledge of dance, music, theater, and the visual arts, 
and to develop some proficiency in at least one art form. 

If we plan wisely today, our children will enjoy a life-long 
connection to the arts, to our collective spirit, and to the 
never-ending process of learning. 

Throughout our history, the arts have mattered. And our 
dedication to the arts today will shape our civilization 
tomorrow. 

With our continued efforts, and with enhanced public and 
private partnerships, we can maintain our great artistic 
institutions - our museums, theaters, opera companies, dance 
companies, and performing arts centers - and we can also 
encourage emerging artists and organizations who bring energy and 
fresh ideas to our artistic traditions 

I assure you of the ongoing commitment and support of this 
administration. 

Your participation in the ART-21 conference is an historic 
first step in making sure that the arts continue to blossom and 
flourish freely across our great nation. 

Thank you so much for giving your time and energy to such an 
important cause - and one that holds so much promise for our 
citizens and our nation. 
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The moral strength ot our great nation is rooted in our rich 
cultural traditions and in a profound appreciation for the diversity 
of the people, values, and beliefs that make us Americans. For more

than 200 years, the quality ot our civic lite has !lowed not only trom 
our industrial, agricultural, and technological ingenuity, but also 
from the creative vision of our artists and the wisdom of our 
humanists. 

Through the arts and humanities we gain a deeper understanding 
o� ourselves as individuals and as a society. The arts and humanities 
remind us that whatever our differences, we share a common heritage 
that binds us together as a nation. 

Music, painting, sculpture, architecture, dance, theater, film, 
and the folk arts all awaken our minds and our .,senses. They allow us 
to express our emotions, impressions, and attitudes about the human 
condition and the human experience. 

History, literature, and philosophy allow us to explore and 
understand ourselves and others through collective reflection and 
learning. 

The arts and humanities enable Americans from every walk of life 
to respond to both their individuality and their shared experiences 
in ways that make the human spirit soar. 

We are a nation called to artistic and intellectual responsibility 
at a critical time in the history of the world. Our major authors are 
read in every language, our films are shown in every capital, and our 
music never lacks listeners. our traditions of free inquiry and 
expression help to shape political attitudes and cultural values 
around the globe. 

As we become an increasingly diverse society, the arts and 
humanities will help us deepen our understanding of one another, 
honor our differences, and celebrate our shared experiences and 
values as Americans. 
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THE WHITE HOUSE 

Office ot the Press Secretary 

For Immediate Release October 7, 199 

REMARKS BY THE PRESIDENT 
IN WHITE HOUSE PRESIDENTIAL ARTS MEDAL CEREMONY 

The South Lawn 

2:26 P,M, EDT 

THE PRESIDENT: Thank you very much. To our 
distinguished honorees and all of you in the audience. I want to sc 
a special word of thanks to Jane Alexander and to Dr. Sheldon Hackn( 
for their leadership of our administration's efforts in the arts anc 
humanities. (Applause.) 

As a person who at various times in his life has been 
frustrated writer and a frustrated musician, this is an extremely 
humbling event for me today. (Laughter.) But I've been getting a 
lot of training in humility lately. (Laughter.) I have a Vice

President who humbles me all the ti�� by all the things he teaches 
about things great and insignificant -- (laughter) -- and who unlik 
me actually got to go on David Lettennan to prove how funny he was. 
(Laughter.) 

And I have a wife who swept the television ratings la 
week talking about the arcana of health care with a passion and an 
eloquence -- (applause). As if that weren't bad enough, USA Today 
had the bad grace to go out and poll the American people, and 40 
percent of them said she was smarter than I am. (Laughter.) To 
which I reply, of course, what kind ot dummy do you think I u.

(Laughter.) How else would I have gotten elected President. 

And just to drive this hWllility home -- this is the 
actual true part of this wonderful story -- I went to southern 
California last week, or the first ot this week, and I was lookin� 
forward to staying in the Beverly Hilton -- it seemed like an exot 
sort of place. And I showed up, and Merv Griffin, who owns it, sl 
hands with me, and took me up to the floor where I was staying -­
there is only one person who is a permanent resident of the floor 
where I stayed in the Beverly Hilton -- Rodney Dangerfield -­
(laughter) -- who said they had put me there because we seem to 
belong together. (Laughter.) And gave me 12 roses with a little 
respect on a gift card. (Laughter.) 

KORB 
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I am delighted to be here to honor this year's winners
of the National Medal ot the Arts and the Charles Frankel Prize -­
men and women whose achievements represent the enduring po�er of the 
arts and humanities and, in a larger sense, ot the creative spirit i 
all ot our lives. 

<:;hroughout history, (the arts 
�

d hwuanities have been
the cultural signature of this great nation They have enabled 
Americans of all backgrounds and walks ot ife to gain a deeper 
appreciation of who they are as individuals and who we all are as a
society, stirring our minds and our senses, stimulating learning and 

··collective discourse, the arts and humanities teach us in ways that 
nothing else can about the vastness and the depth of human 
experience. They are our great equalizers. We'inherit them, and we
can all participate in them. 

Whether or not one plays an instrument, reads poetry,
learns to pirouette, or spends hours alone in a local art gallery, � 
all have the capacity to be moved by a song, a poem, a story, a 
dance, a painting. We can feel our spirit soar when we see an 
intriguing film, or the sudden illwuination of a new idea, or an ol
idea put in a new way.· 

At a time when our society faces new and profound 
challenges, at a ti�e when we are losin9 so many of our children, a
a time when so many of our people f�e� insecure in the !ace ot 

change, the arts and humanities must remain a vital part ot our li� 
-- as individuals and as a nation. 

For 200 years, the freedom of our artistic and 
intellectual imagination has contributed to the quality of our civ
life. It has helped to shape American ideas of democracy, ot 

pluralism, of tolerance. Three decades ago, President Kennedy sai
this: "There's a connection, hard to explain logically but easy t
feel, between achievement and public life, and progress in the art
The Jeffersonian era gave birth not only to the Declaration of 
Independence, but also to beautiful Monticello. The age ot Linco:
produced the Emancipation Proclamation, along with the Hudson Riv�
School of Painting and the writings of Ralph Waldo Emerson, Henry 
David Thoreau and Harriet Beecher Stowe. 

The first halt of this century gave us universal 
suffrage and the e11powerment·of American workers, as well as Char·
Chaplin, Frank Lloyd Wright, William Faulkner, Marian Anderson an 
Duke Ellington. 

The same unbridled energy and potent imagination the
took Americans to the moon inspired rock and roll, Motown, moderr 
dance and a new emphasis on civil and human rights. 

HOU 
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Those ot you gathered with us today are reminders that 
the human imagination is still the most powerful tool we have in 
moving forward as a civilization. You provoke our minds, you enliven 
our senses, endow our souls, help us to give our lives meaning. 
That's why public support tor the arts and hwnanities remains 
essenti�l today and for generations to come. (Applause.) 

Today, we are indeed fortunate to have inspiring new 
leaders working in government to expand our artistic and humanistic 
endeavors, to carry on our heritage to future generations. I'm very 
proud of the work and the lite that Sheldon Hackney and that Jane 
Alexander have lived before they came to this work. · I thank them for 
their work here. And I tell you that we welcome all of you to give 
us your ideas, your suggestions and your energy as we try to move 
forward together. 

Now it is a privilege to call fon1ard the following 
recipients of the National Medal of Arts. 

First, the contributions of Walter and Leonore Annenberc 
to American culture can literally not be overstated. The Annenbergs· 
have enriched our appreciation of the arts through public service, 
publishing, and as board members of major arts institutions. They 
have given generously of their time and their money. And they 
provided among other things the magnificent portrait of Benjamin 
Franklin, which hangs in the Green Room at the White House -- one of 
the most prized possessions of this, your American home. (Applause. 

(Medal is presented.) 

The legendary vocalist and bandleader Ca.b Calloway has 
had indeed a remarkable career -- one ot the originators of Americar 
jazz. An enduring figure in popular music, Cab Calloway added "Hi­
dee-ho" and the "scat" sound to our musical vocabulary. 

And for those of us who have lived a while, we can enjc 
seeing the brightness of his smile in our m�mories going back for 
decades. He is an American original, and I am deeply honored that 
he's here with us today. (Applause.) 

(Medal is presented.) 

MR. CALLOWAY: Hi-dee-ho! (Applause.) Thank you very 
very much. This comes on a very, very beautiful day for me. This 
my 49th wedding anniversary. (Applause.) My wife is here 
(Applause.) 

Literally for decades, Ray Charles has been one of 
America's favorite singers. From his roots in Georgia, he became 0

of the first great truly American singers, one of the first to 
combine the dynamic energy of gospel music with rhythm and blues. 
His songs are indelibly etched in the hearts of millions of 
Americans. 

MORB 
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I can tell you that it's a particular honor !or me to 
give him this award today, because I s uppose no singer ever had a 
bigger :mpact on my musical lite than Ray Charles. I still remember 
over there in Constitution Hall a concert I attended on JUJ"le the 
24th, 1967, I was notable for being one ot a tew members of My race 
in the audience, And Ray Charles electrified that crowd so much that 
that �ight, I literally could.not go to sleep until 5 a.m. in the 
morning -- I went out and ran three miles to get the energy out. And 
I still remember to this day the date of the concert. That is 
testament to the enduring impact ot this phenomenal American 
original. (Applause.) 

(Medal is presented.) 

our next honoree, I believe, is part of the only 
brother-sister team ever to receive this great award. Bess Lomax 
Hawes has played a major role in the Alllerican folk movement since the 
1940s as a singer, a teacher, a composer, an author of articles and 
books that help bring the folk arts into the lives of countless 
Alllericans. At ·a time when our native folk arts are largely lost to 
millions ot our younger people, she has performed an invaluable 
service to our nation in helping us to remember who we are and how we 
got here. (Applause.) 

(Medal is presented.) 

You know what she said? . $he said, I wish all the 
beautiful artists I've recorded and seen across the years in this 
country were here to receive this award tor me. They were the 
inspiration for what I did. Thank you. (Applause.) 

Poet and educator, Stanley Kunitz has spent a life 
opening America's eyes and ears to poetry. He makes the ordinary 
become extraordinary, the everyday become timeless and significant. 
He was awarded the PUlitzer Prize for Poetry in 1959, and his works 
grace us still. 

Welcome,· Stanley Kuni tz. (Applause.) 

Robert Merrill has been acclaimed by critics as one of 
the great natural baritones of the century. He's appeared in 787 
performances at the Metropolitan Opera over a 3l�year operatic 
career. He's also sung on Broadway and many solo recitals and on 

-television. And all of us who have ever heard him sing wish; as I"
tried to persuade him to do today, that this would be the 787th
performance. (Laughter.) He turned me down, but I still think we
should give him the medal.

HORB 
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Mr. Robert Merrill. (Applause,} 

(Medal is presented.) 

Arthur Miller has given our nation some ot the finest 
plays of this century. His character, Willy Loman in 11 oeath ot a 
Salesman," caught the public's imagination by conveying the tension 
and drama of a common man's life. In "The Crucible," he focused on 
issues of conscience by probing the Salem witch trials ot the late 
17th century. He won the Pulitzer Prize for Drama in 1949. The 
thing that has always impressed me about him was the continuing 
energy he has brought to his work over such a long period ot time 
seeming forever young with something always new to say. �lease 

'

welcome Arthur Miller. (Applause.) 

(Medal is presented.) 

Robert Rauschenberg is one of 1'.lnerica's most innovative 
artists whose remarkable works have been displayed in museums and 
galleries around the world, and who has really helped to transform 
our notions ot conteroporary art. Modern art is often inaccessible tc 
a lot ot people who don't go to art galleries and often don't 
understand it. I have personally been impressed by how �any people J 

know who don't count themselves as connoisseurs, who have seen and 
been moved by the works of our next honoree, Robert Rauschenberg. 
(Applause.) 

(Medal is presented.) 

He's also a pretty good comic. I said it's great to se 
you here today. He said, ob, I'll show up for this anytime. 
(Laughter.) 

Lloyd Richards has devoted his career to promoting 
theater in 1'.lnerica. As Dean ot the Yale School of Drama and Artist. 
Director of the Yale Repertory Theater, he has trained some our 
nation's finest young talents, many of whom have turned into our 
finest, not so young talents, helping to m_ake for him a remarkable 
legacy for which we are all grateful, Lloyd Richards. (Applause.) 

(Medal is presented.) 

Well, I got another little lesson in humility back 
there. He said, you both have said some nice things today; and the 
he looked at me and he said, and you did something for stand-up 
comedy also. (Laughter.) And then he said, well, at least you 
didn't set it back. (Laughter.) 

William styron's haunting works, including "Lie Down i 
Darkness," "The Confessions of Nat Turner," and "Sophie I s Choice" 
capture our history and character with a passion and insight tew 
others have ever achieved. His compelling prose as a fiction writ 
and essayist has won him readers around the world -- those of us w: 
anxiously await each new word. 

MORB 
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I can tell you that as a young southerner, the impact of
"The Confessions of Nat Turner" on me was truly stunning. And I can
say that tor a whole generation ot us who had never quite found words
to give expression to many of the things we had imagined until we 
read the works of William Styron. (Applause.) 

(Medal is presented.) 

Paul Taylor has been one of our nation's preeminent 
dancers and choreographers for more than three decades. And I might 
say, he looks as it he could outdance most of us in this country 
still today. His more than 80 works explore the richness, the 
complexity ot the American character, and graphically demonstrate.the 
deep undercurrents of human relations in a way few other 
choreographers have ever been able to do. Please join m� in 
welcoming Paul Taylor. (Applause.) 

{Medal is presented.) 

Since coming to this country in the 1930s, Billy Wilder 
has helped to transform the American motion picture industry. As a 
writer, director and producer, his name attached to many classics of 
American film. He's won six Academy Awards and millions of fans. 
And, perhaps most important, he's given us a lot of moving movie 
moments. If you've never laughed at a funny Billy Wilder picture, 
you have never laughed. (Laughter.) Mr. Billy Wilder. {Applause.) 

(Medal is presented.) 

Now, it is my great honor.to introduce the winners of 
the Charles Frankel Prize. Ricardo E. Alegria is-an historian and 
anthropologist who has dedicated his career to the study and public 
appreciation ot Caribbean culture. I'm glad to see so many ot his 
supporters from his native Puerto Rico today, and I thank him for 
coming this long way to be with us. Mr. Alegria. (Applause.) 

(Award is presented.) 

In a so-year career as a writer and a teacher, historian 
John Hope Franklin has been a leading scholar ot Atrican-American 
studies and an active voice in the social transformation ot America. 
He's won nearly 100 honorary degrees. He's served on the National 
Council ot Humanities. His writings have illuminated his subject tor 
a ·whole generation after generation ot young readers. I was once one 
ot them -- a reader, and young -- reading John Hope Franklin. 

And I'd like to say that one of the great moments of our 
1992 campaign was when John Hope Franklin cue on one of our bus 
trips with us; and Al Gore and Tipper and Hillary and I sat and had a 
chance to visit with him, and really learn something from a man who 
has mastered the mystery of America. John Hope Franklin. 
(Applause.) 

(Award is presented.) 

MORB 
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Hanna Holborn Gray has had a truly remarkable career. 
She served for 15 years as President of the Ur.iversity of Chicago, 
where she became a highly visible and widely acclaimed advocate.for 
higher education. She has been honored for her scholarship, her 
words and her work in mar.y ways, especially in receiving the 
Presidential Medal of Freedom, our country's highest civilian award. 
She deserves greatly the award she receives today. Hanna Gray. 
(Applause.) 

(Award is presented.) 

After a distinguished career as Chairnan and Chief 
Executive Officer of Time Incorporated, Andrew Heiskell was appointee 
founding chainnan of the President's Comn,ittee on Arts-and Hu.manitief 
in 1982, As a leader in promoting the Arts and Humanities, he 
energetically, and I echo energetically, persuaded cultural leaders 
and business executives to support cultural activities and 
institutions. He filled a void in Alllerican life at a time when we 
need him. And today we thank him for that. Andrew Heiskell. 
(Applause.) 

---·- --· -

(Award is pres·ented·:j . - . ·-

There are a �ot of funny people, He said, all this and 
dinner, too? (Laughter.) 

Historian Laurel T. Ulrich has introduced both scholarl 
and public audiences to the lives of ordinary people in New England' 
past. Her recent book "A Midwife's Ta·le: The Life of Martha 
Ballard, Based on Her Diary," won the 1991 Pulitzer Prize for 
History, among other honors. 

Now that I have become President, perhaps I can say th: 
with greater authority than would otherwise be the case -- we often 
times tend to see our history too much through the lives and works 
the famous and not enough through the remarkable lives of the· peopl 
who are not famous. She has made a truly significant contribution 
our understanding of our roots. And for that we thank her. 
(Applause.) 

(Award is presented.) 

And now I have one last special honor, and that is to 
present to Congressman Sidney Yates the Presidential Citizens Medal 
for his exemplary deeds of service in the area of arts and 
humanities. The last time Congressman Yates was here for an occasi 
at the White House, it happe�ed to be on the day he and his wife we 
celebrating their 58th wedding anniversary. And today, we honor hi 
for that many years, and more, of dedication to our common cause. 
Congressman Yates, please come forward. (Applause,) 

{Medal is awarded,) 

Again, let me thank the honorees for being here today 
thank all of you in the audience who have come to support them and 
support the arts. 
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night who didn't join us this afternoon, we are 
all very much in your debt. You have, each

many ol you have torgiven my •
might ask you back again next week. [Laughter] 
I may have you tell my daughter I m funny

(
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The Hliite House, 
October 7, 1993.
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Remarks at a White House Dinner Honoring Arts and Humanities Award

Recipients
October 7, 1993

M-v~~

mission from this day forward is to increase 
our strength, do our job. bring our soldiers out, 
and bring them home.

Thank you, and Cod bless America.

Note: The President spoke at 5:02 p.m. from the 
Oval Office at the White House.

after all. ,
I want you to know, that to all of you who 

have been honored and to all of the distin­
guished artists who are here as our guests to-

Ladies and gentlemen, let me welcome you 
all to the White House and thank you for com­
ing and for each of your contributions to the 
ridi cultural life of our great Nation. 1 want 
to say a special word of appreciation again to 
the honorees from this afternoon. I had a won­
derful time with all of you this afternoon. So 
many of you have forgiven my ad-lib jokes, I

by section 201(3XcX2XB) of the Naval Petro­
leum Reserves Production Act of 1976 is at­
tached. Based on the report s findings, I hereby 
certify that continued production from the naval 
petroleum reserves is in the national interest.

William J. Cunton

of my decision to extend the period of maximum 
efficient rate production of the naval petroleum 
reserves for 3 years from April 5, 1994, the 
expiration date of the currently authorized pro­

duction period.
The report investigating the necessity of con­

tinued production of the reserves as required 

■

Message to the Congress on
October 7, 1993

Let me express my thanks and my gratitude 
and my profound sympathy to the families of 
the young Americans who were killed in Soma­
lia. My message to you is. your country is grate­
ful, and so is the rest of the world, and so 
are the vast majority of the Somali people. Our 

in your own way. enriched our lives and helped 
us to learn more and feel more deeply and 
to become more of the people Cod meant for 
us to be. We applaud your work. We honor 
your contributions, and 1 ask you now that all 
of us together raise our glasses in toast to the 
artists, the writen, the humanitarians who have 
made America the place it is today.

NOTE: The President spoke at approximately 8:30 
p.m. in the State Dining Room at the White 

House.

To the Congress of the United States:
In accordance with section 201(3) of the 

Naval Petroleum Reserves Production Act of 
1976 (10 U.S.C. 7422(cX2», I am informing you

•••> ■>- • J;/.
v •: ■ .
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Aug. 7 I Mmlnistration of William J. Clinton, 1993 

District of Arlcansu. 
'There are few things that I wiU do that will

have more Iii.Sting effect than the appointment 
of Feder.Al judges." said the Presi<knt. "Along 
with Ruth Bader Ginsburg on the Supreme 
Court and the m.any oeher judges yet to be 

named, this outstanding group of jurists wiD
change the face of the Federal courts and help 
mo\'e our country forwvd." 

Nor£: Biographies of the nominees were made 
available by the Offtce of the Press Secretary. 

Nomination for Chair of the National Endowment for the Arts 
August 7, 1993 

The President todav announced his nomina• 
tion of ;&ward-winning 

.
actress, producer. and au­

thor J;&ne Alexander as Chair of the �alional 
Endowment for the Arts. �ational Foundation 
on the .'.rts and the Humanities. 

·,he arts play an essential role in educating 
.i.nd enriching the lives of all Americans. and 
the Nlltional Endowment is integr.J to helping 
arts thrive throughout the country. The NEA 
helps enhance our children's luming. serves as 
an economic C-Jtalyst for local communities, and 
makes the arts a �ore accessible and vital part 
of people's e�eryday l�-es.M said the President. 

·-inc Endowment's mission of fostering and
preserving our Nation's cultural heritage is loo 
import;lfll lo rem;&in mired in the problems of 
the past. It is time to move forward. and Jane 
Alexander is superbly qu:&lifie<I to lead the En-

dowment into a new era of exceUence. Just as 
she has brought the power of perfonnance to 
rer· nal theaten throughout the country. she 
wi be a tireless and articulate spokesperson 
for the value of bringing art into the lives of 
all Americans . 

"More than 30 yean ago, President John F. 
Kennedy said. ·t see little of more importance 
to the future of our country and our civilization 
than full recognition of the place of the artist.' 
With those words as her challenge, I am con­
fident Jane Alexander will 'M:lrk tirelessly and 
courageously to make the llrls a full and produc­
tive partner in our Nlllion's future," the Presi­
dent said. 

Non:: A biognphy of the nominee was made
available by the Office of the Press Secretary. 

Remarks to the Community in Charleston, West Virginia 
August 9, 1993 

Thank you very much, and hello. West Vir­
giniL It's good to be back again. 

I want to thank my longtime friend. Senator 
Jay Rockefeller. for that wonderful introduction. 
And I want to thank Jay and Sharon for the 
'M:lrlc they ha"e done for the people of West 
Virginia and the people of our country. I thank
my friend Covemor Caperton for being here 
and Mayor Hall and Congressman Rahall and 
Congressm.an \\-ise. I'd like to thank Congress­
man Mollohan and your fine Senator Robert 
B)l·d in their ;&bsence for their support of our
progr.im.

I le:i.med something about West Virginia that 
I already knew. but I saw it writ large in the 
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last few days of the debate in the Congress 
when we really had to make tough decisions, 
when people who talked tough and they talked 
about talking tough. and they talked about talJc. 
ing about talking tough. finally had to act tough. 
West Virginia was there. And there was no wig· 
gle or wobble or wall1e or wonder. They were 
just there. They said, 11,is is good for America. 
I know it's tough. I know we'll be criticiud. 
I know there are people who will find fault. 
but we're going to do what is right for the 
people of West Virginia, right for the people 
of Amerio. Sign us up. We're moving toward 
the future." And I appreciate that. 

I want to thank aU the people who made 
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Office of the Press Secretary 

For Im.mediate Release June 15,1994 

COMMENCEMENT ADDRESS BY THE FIRST LADY 
AT DUKE ELLINGTON SCHOOL FOR THE PERFORMING ARTS 

WASHINGTON, D.C. 

MRS. CLINTON: Well, I don't know about all of you, 
but I think we can just quit right now. I feel like I've had 
one of the best evenings in. a very long time. 

I want to thank Eli and Naisha (phonetic) for the 
best introduction done ensemble that I have ever had and ever 
will have. I am grateful for you for that. I want to thank 
Mrs. Cafritz and her (inaudible), Mr. Malone (phonetic), for 
realizing their dream and yours through this marvelous school 
and all that it represents. 

1 

Principal Wilson and representatives of the school 
board and board members and all of you who are gathered for 
this special evening, I know that you join me in a feeling of 
pride and even of teary eyes as I watched all of the graduates 
corning in, and I was privileged to get here early enough to 
see your pe�formance, and I could not help but be moved by all 
of it, but particularly the finale. This indeed is your 
night. Tonight is yours, and I hope every other night from 
now into the future gives you the same joy that you gave all 
of us. 

On behalf of the President, I want to extend my 
congratulations on 20 remarkable years, and I hope that 
today's editorial in the Washington Post will galvanize this 
community so that this school continues to be a symbol of 
excellence of public schools and will flourish and thrive for 
many years to come. All of us who have seen the results of 
Ellington's work should join with the supporters of Ellington 
to make sure that work not only continues but grows in 
strength. 

As you probably know, I live with a President who 
has an abiding interest and love of the arts. It was given to 
him as a young child by teachers such as the ones that you 

MORE 
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have enjoyed here at this school. He loves music. We love 
together painting and museums. We love theater. We know that 
in a very deep way the arts represents the very soul of our 
nation. 

And what Ellington has done is to represent young 
people who are fulfilling their dreams as artists and 
performers, and I was particularly proud that you had a role 
to play in the festivities honoring the Emperor and Empress of 
Japan, and they personally spoke to me about how impressed 
they were by your choir, and, after hearing you tonight, I 
certainly can understand that. 

By now, most of you have discovered the power of 
human hope and imagination. Where there is imagination, there 
is always hope. Where there is potential for creative 
expression, there is always the possibility for human 
progress. I believe, as I know you do, that all forms of art 
-- music, dance, literature, painting, sculpture, poetry 
-- all of it has an enormous capacity to affect not only your 
individual lives but the lives of your larger community. 

Art is not beyond. It moves people. It encourages 
people. It puzzles people. It provokes people. You have at 
your fingertips, because of your talent and your dedication 
and your hard work, the opportunity to not only explore your 
own potential but to influence people far beyond. 

I was very moved to receiving the painting. It will 
come with me back to the White House, where it will hang in a 
place of honor. And I was very touched to receive the 
sculpture. Those two pieces of artistic work, standing on 
their own, carry meaning. You know, because of what you have 
given your lives to, that you've had to have a lot of 
discipline to get where you are. You've made a lot of risks 
and sacrifices and taken on a lot of responsibilities. 

Now the question is, what will you do with all that 
you have been given and all that you have taken? As you look 
to the future, I hope you will remember there are many things 
that distinguish artists and performers from the rest of us, 
but there are at least three I would like to mention. 

First, artists are willing to make sacrifices. 
That's something you already know because many of you have 
already done that. Peggy mentioned the VPis award and 
Children's Defense Fund. I know from my own experience that 
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many of you have already overcome great odds and have been 
willing to make sacrifices for your education and your art. 

Second, artists are willing to take risks. They are 
willing to expose their ideas, their visions, their emotions 
to outside scrutiny in ways that other people are not. It 
takes courage and it takes guts to be an artist. And I hope 
that you will always celebrate your willingness to take risks 
on behalf of your art. 

Robin Smith (phonetic), the president of the student 
body, talked recently about the hard lessons she had learned 
here. She said, "I have learned to accept criticism, and if 
you don't learn that you shouldn't go on with your career." I 
might add that being open to criticism means being open to 
learning and growing. As someone who gets more than, I think, 
my fair share of criticism, I have to echo Ms. Smith's words. 
You have to learn to accept criticism. But I would add to 
what she said, learn to accept it seriously but not 
personally. Do not let anyone else's opinion of you or your 
work (inaudible). 

The third point of distinction I would like to share 
with you is that perhaps because the work of artists and 
performers reflects, in the words of the painter Romer Beardon 
(phonetic), ''the soul of the people," you do have an added 
responsibility to make a positive difference in society. This 
is always the subject of commencement speeches, but in your 
case it is more dramatic and perhaps even more immediate than 
it is for the usual graduates. 

For your generation, the future holds great promise 
and great peril, great peril because we only have to look 
around us to see that the world still has too much poverty, 
too much racism, too much violence, too much indifference, too 
many of the things we have struggled with since the very 
beginning of time. 

But there are great promises embodied in the lives 
of every one of us, and particularly in your lives. You have 
what I hope you will always hold onto, what someone once 
called "a hard-earned optimism." I know that many of you sit 
here often thinking in the past four years that you might not 
be able to stay the course. I know that there were times when 
it didn't seem worth it, when you didn't feel you had the 
support that you needed or thought you deserved from family 
and friends. But it was your optimism, your willingness to 
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keep going that really at the root is what will make your 
promise ripple out into a great promise for the larger 
society. 

That means you must have a vision of life that does 
not ignore the tough realities but is based on those tough 
realities but is infused with hope. You know, an attitude 
about one's ability to take responsibility and contribute to 
society can be yours no matter what your personal 
circumstances might be. And I would only say to you what I 
believe with all my heart, what I see my husband doing every 
day, and that is, never, never give up, no matter how many 
obstacles are thrown in your way. 

Giving up, especially when you have the talent that 
you all have, is an indulgence. And you only have to look at 
the events of the last month to realize why it is never 
appropriate to give up. Think for a minute about the 
inauguration of Nelson Mandela. 

If there were ever a man who had reason to give up, 
it certainly was he. Twenty-seven years, longer than you have 
been alive, he spent in prison. I had the extraordinary 
privilege of attending his inauguration. I hope you saw much 
of the television coverage of that historic event. But I want 
to tell you what personally made the single biggest impression 
on me. 

Yes, I was overwhelmed by the inaugural ceremonies, 
by the sight of Nelson Mandela mounting the stairs, surrounded 
by the military leaders of South Africa who were now part of a 
new constitutional government. But what really moved me and 
what said more to me about his greatness than anything else 
was what he said at a function after the inaugural, when he 
stood before a very large crowd of visiting dignitaries and 
other people from around the world and told us that he had 
invited to his inaugural three of his former jailers. 

Stop and think about that for a minute. I felt a 
rush of emotion like I have never experienced. I sat there 
thinking, this man is great because he has learned the basic 
lessons of what it is to be a human being filled with hope, 
who continues to forgive, never to forget, but always to 
forgive, because a hopeful heart has no room for bitterness, 
has no room for vengeance, has no room for (inaudible). 

And I thought to myself, if this man in this 
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extraordinary act of humanity could overcome bitterness and 
invite his three jailers to his inaugural, certainly every one 
of us could change our own hearts and our own minds and begin 
to live with that same level of hopefulness. 

And then, last week, the President and I were in 
Europe to celebrate the lives and sacrifices of many of your 
grandparents and uncles and others who lived and fought and 
maybe even died during World War Two. We saw many there who 
had survived that particular conflict, but I want to tell you 
about one particular gentleman. 

He's not a famous person, but he is a very important 
man. His name is Woodrow Profitt (phonetic). He was a member 
of a very significant group called the Tuskegee Airmen, young 
African .American men who believed they were as good as anybody 
else. Who believed in the promise of democracy and freedom 
and decided they wanted to make their contribution, and they 
formed themselves into the Tuskegee Airmen. 

And if you followed any of the TV coverage of the 
invasion of Europe, you may have heard that in the two months 
before D-Day, 2,000 planes, 12,000 men were shot down over 
Europe by the Germans. The Tuskegee Airmen, who flew fighter 
planes that were to protect bombers making those bombing runs, 
never lost a single bomber. And I asked Mr. Profitt, how, in 
the face of the extraordinary attacks that were going on, did 
the Tuskeegee Airmen never lose a single bomber? And he said, 
"That's because we knew our job, we stayed in formation, and 
we took care of each other." Pretty good words to live by 
(inaudible). 

And those words echoed for me when I heard these 
words from someone who not only plays beautiful music, but has 
a lot to tell us, namely, Wynton Marsalis. Wynton Marsalis 
says, "Life is like playing the blues." So, in ending, let me 
pass on his advice. And it is as follows: "Always bring your 
horn. Know the tune. Learn to listen with empathy. 
Understand your role in the ensemble. And, most of all, enjoy 
playing." 

Think about your own lives in that light, and go 
forth from this celebration with optimism and hope, courage 
and confidence to chart your own courses. Many people have 
invested in you, and I think it's an investment that has been 
very well made. God bless you, and good luck, everyone. 
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(End of speech.) 

* * * * * 
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definition of who we are as a people. 

They offer us a vision ot ourselves as Americans 
and our richness as a democratic people who are strengthened 
by the multitude of people with (inaudible) and have brought 
their own traditions to America. 

The President wasn't able to join us this morning, 
but he has written each of the awardees a letter expressing 
his congratulations for their achievements, but also adds 
this paragraph: 

"One of the greatest strengths of our nation is its 
rich and diverse cultural heritage. As a (inaudible) 
traditional artists, you have met (inaudible) standards of 
excellence in your craft. Your extraordinary skills are 
helping to ensure that the splendid legacies of our past are 
preserved and carried forward for generations of Americans to 
come." 

The President and I are grateful for each of the 
contributions that our honorees have made and will continue 
to make, and I'm hopeful that their contributions will be not 
only honored (inaudible) today, not only recognized in this 
wonderful booklet that's been put together by NEA, but will 
really be appreciated for what they represent -- a way of 
demonstrating the diversity in art and culture but, even 
beyond that, the diversity of human experience, human 
aspiration, that is really at the core of the American 
experience. 

We are grateful and appreciative and thankful that 
they have brought these gifts to all of us. Thank you 
(inaudible). (Applause.) 

(End of tape.) 

Diversified Reporting Services, Inc. 
918 16TH STREET, N.W. SUITE 803 

WASHINGTON, D.C. 20006 

(202) 29�2929 



THE WHITE HOUSE 

Office of the Press Secretary 

For Immediate Resease 

REMARKS BY HILLARY RODHAM CLINTON 
AT THE NATIONAL DESIGN AWARDS

March 9, 1995 

Thank you. Thank you very much. Thank you. Thank you very 
much. I am grateful to Roger Johnson for this opportunity to be 
with all of you and also with his wife Janice. I am delighted 
that I had the opportunity to share this platform with Jane 
Alexander, who is doing a superb job of pointing out the 
relationship between the arts and the quality of our society. 
And I am particularly honored that I had the chance to share this 
platform with Senator Hatfield, and I think, by the reception you 
gave him this afternoon, you too were honored by his presence. 

It is a particular pleasure to be with those of you who work 
day in and day out with the GSA and those of you who were 
involved in helping to choose amongst the many designs that were 
presented to you as members of the jury, and particularly to all 
of the honorees. 

I am especially glad that we are holding this honorary 
ceremony here, in this building, which is one of my personal 
favorites in Washington, but I am usually inside of this building 
at night, at some event or another, so to be here during the day, 
especially with the sun shining, is a particular pleasure. 

The work that we are honoring today, certainly goes far 
beyond any recognition that we can give you this afternoon. 
Because each day, what those of you who are being honored do, 
affects tens of thousands and even millions of Americans, who 
over the course of the lifetime of the buildings-- they too feel 
what you have attempted to impart to them in the way of your 
vision, your idea of what a public building should look like. 
Too often public buildings do not represent the best in any 
society. They do not reflect the work that goes on in them or do 
they in any way represent anyone's vision. They are strictly 
utilitarian and oftentimes not even effectively that. 

But today we honor work that will stand the test of time. 
Sometimes that is not immediately apparent to the people of a 
building's or a design's time. You heard Senator Hatfield talk 
somewhat of the history of our Captiol. Well, both the Capitol 
and the White House were the results of a competition sponsored 
by President Washington. Many, many people complained about the 
results for both designs. Often the President's House, as the 
White House was called then, was referred to as undistinguished, 
disproportionate. And yet today it is, as is our Capitol, a 



signal and a symbol of our democracy and what we as a nation 
stand for that is immediately recognized and appreciated around 
the world. Each of your designs are making a mark in the cities 
in which you worked. From the energy efficient border station in 
International Falls to the new technology which will strengthen 
the structure of the US Court of Appeals in San Francisco to 
resist future earthquakes, to a program which asked New York 
school children to interpret through art the significance of an 
African burial ground discovered during construction of the 
Federal Office Building. 

All of these awards that are being honored today span a wide 
range of designs. And the fact that we are all affected means 
that each of us has a stake in the work that is done. Each of us 
has to in some way recognize that those buildings are us. They 
represent who we are, who we intend to become. The GSA, in 
partnership with the NEA, deserves great credit for encouraging 
creative design in our nation's infrastructure. Together they 
have encouraged preeminent national designers to participate in 
this process. These kinds of public/private partnerships are 
essential to bringing out the best, not only in government, but 
also in the private sector. As the world's leading purchaser of 
design services, the federal government should be the leader in 
fostering design excellence. Good design can affect our lives by 
beautifying our surroundings, improving our productivity and 
helping to affect positive social change. Too often we take our 
surroundings for granted. Too often we forget that the spaces we 
work in influence the way we live and do our jobs, the way we 
interact with each other, how we enjoy our days. I am lucky 
enough to be spending my days in very beautiful federal 
buildings-- The Old Executive Office Building, The West Wing, The 
White House. They say to me every day as I walk through the 
doors, this is a very special country, because the people who 
came before cared enough to think about the designs of the 
buildings they lived and worked in. And they wanted their 
vision, whether it was the oval Office President Franklin 
Roosevelt put in, or the Truman Balcony, to say something about 
the kind of nation we were. 

Federal buildings tell us a lot about our history, our 
culture and how we see ourselves as a people. The designs that 
are commissioned should reflect not only the best execution, but, 
as Senator Hatfield pointed out, the wise use of taxpayer's 
money. This year's 14 winners reflect both criteria, and it is a 
great pleasure for me to be part of saying thank you and 
congratulations. 

End 
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MRS. CLINTON: Good morning. Good morning. Oh please be 
seated. We're so pleased to have you on this glorious day here 
at the White House. It is always a pleasure to have guests and 
particularly those who have come from other parts of the country 
to be in Washington. And today it is especially a pleasure to 
have so many friends and lovers of art as we celebrate the second 
exhibition of contemporary American sculpture in the First Lady's 
Garden. 

At a time of great debate about the role of art in society, 
I am particularly pleased that we can showcase American Art and 
artists at the White House. The president and I have always 
believed that art is not a marginal part of our culture nor a 
luxury that should only be accessible to those who can afford it. 
Art evokes our emotions and provokes our ideas. It enlarges our 
understanding of the world around us. It tells us who we are and 
what we can be and it ought to be experienced and shared by all 
Americans. 

The twelve pieces assembled for this exhibition represent 
American sculpture since 1965. Like the sculptures in the first 
exhibit which some of you saw while they were on display in the 
fall, these sculptures embody the rich diversity of American 
artistic tradition and reflect the power of creative expression 
in our culture. � hope that you and the tens of thousands of 
visitors and guests who pass through here over the next few 
months will feel the same sensations of joy, excitement, 
inspiration, and intrigue, and challenge as I do looking at these 
particular sculptures. 

I often come here at twilight after I try to do my daily 
exercise and sit and look at these sculptures as I did at the 
first ones that were here and find myself constantly being 
motivated and enjoying greatly the gifts that all of you have 
helped make possible. I hope that in seeing this exhibit all 
Americans will be reminded of the vital role that art plays in 
strengthening the democratic ideals upon which our nation is 
founded. 

As some of you know, the idea for this exhibition was 
inspired in part by First Lady Jacqueline Kennedy Onassis. My 
all too brief friendship with her left a lasting impression on me 
as it did on so many others. It is a fitting tribute to her and 



the extraordinary contribution she made.to the White House to 
keep alive her appreciation of the arts through this ongoing 
exhibition ot contemporary American sculpture. 

Many people have helped us realize this dream. And I a.m so

pleased that today we are able to again thank some of you who 
have worked hard over the last years to take an idea and 
translate it into reality. Once again, I want to thank the Iris

and B. Gerald Cantor Foundation for their extraordinary support 
of this exhibition and for sculpture in general. Thank you. 
Iris, stand up. I also want to thank the Committee for the 
Preservation of the White House and the White House Historical 
Association some of whose members I see in the audience and I'd 
like to ask all the members of these important organizations to 
please stand and be recognized. 

I owe a special debt of thanks to J. Carter Brown who has 
helped to shepherd this idea and to Rex Scouten, curator of the 
White House, both of whom have been extraordinarily helpful. I 
am so personally pleased to welcome back George Newburt, the 
director of the Sheldon Memorial Art Gallery and Sculpture Garden 
at the University of Nebraska who curated the first exhibit and 
got us off to such a great start when we began with sculptures 
from the midwest. 

Today it is a special honor and pleasure for me to thank the 
curator of this exhibit, someone whom I have known for a long 
time, admired and appreciated, and had nothing to do with his 
selection. The Association of Art Museum Directors, in its 
wisdom, chose Townsend Wolfe, the director and chief curator of 
the Arkansas Arts center in Little Rock, to be the curator of 
this exhibit and we are very excited about that, Townsend. Thank 
you so much. 

I would also like to thank Betsy Braun, the director of the

National Museum of American Art, and Larry Rieger for their 
efforts to save and preserve our nation's outdoor sculptures 
through the Save Outdoor Sculpture Program which they have helped 
to implement. 

The twelve sculptures behind me are from the southeast and 
they focus on American Sculpture from 1965. I am very grateful 
to the institutions which have lent their sculptures to this 
exhibit. It is not an easy decision to make. 

I know that there are many of you here in this audience who 
are devoted benefactors and enjoy greatly the works in the 
institutions who are participating and we are so pleased that you 
would be willing to do this. 

I'm also delighted that we have some of the artists with us 
, who created these sculptures and, in fact, I think we have eight 
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of the eleven living artists with us and we thank them for adding 
beauty to our daily surroundings, fo� preventing us from becoming 
complacent about the lives we lead and the world we live in, and 
I would like all the artists who are with us to please stand for 
a moment. 

This is a very exciting time for us in our country as we 
confront very challenging decisions about the kind of people we 
are, the kind of society we wish to have, the country that we 
will live in as we move into the 21st century and I am grateful 
that so many of you here for this ceremony are people who have 
supported the arts in your local communities and throughout the 
country. It is a major contribution that you make, not only to 
the arts but to the quality of our life together. And I would 
like now to invite you to again walk through the garden and then 
join me in the Blue Room upstairs for a reception, then in the 
state Dining Room. Thank you all very much. (Applause) 

Ill 
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MRS. CLINTON: Thank you. Thank you. Thank you, very much. 
It is such a great honor and pleasure for me to join you this 
evening. I am someone who is a great fan of this Museum and a 
great fan of the Cantors. 

And to have· an occasion such as this where we celebrate both 
is special. I want to add my word of thanks to this Museum and 
to all of you who have supported it, nurtured it, loved it, 
brought it to where it is today. I have just had an opportunity 
to view the proposed new galleries, for the exhibition of the· 
collection of Greek and Roman art, as I was told, the finest 
collection in the Western hemisphere. 

And it is very exciting to see the plans for this and to 
know what a contribution it will make to the continuing greatness 
of the Museum. None of this would be possible without all of you 
who have been patrons and supporters of this Museum. And 
tonight, we honor two people who have been especially important. 

Iris and Bernie have over the years stood behind so many 
important causes in health care and education. And tonight, we 
celebrate their contribution to the arts. What they have done by 
their generosity has not only meant that literally millions of 
people have been enhanced by their eye, their passion, their 
commitment. But it has also,.I believe, served to spur others to 
be similarly generous with their own love of art. 

For all we celebrate tonight, I must say, though, it is 
something of a bittersweet moment, for those of us who care 
deeply about the arts in our country. Because, there is, as you 
know well, a movement underway to undermine the cultural 
traditions that all of you in this room are upholding by your · 
presence tonight. 
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It is sad, that there are those among us who do not 
appreciate what this Museum represents - what it stands for. And 
who more than that, do not understand that our democracy depends 
upon culture. We are witnessing a full-scale assault on public 
support of the arts which in many ways is misguided and 
misinformed. One of the great accomplishments of the arts in 
America, is that it truly has become part of the public domain. 

Accessible to all, firing the imaginations of all. I was 
told that Bernie saw his first Rodin here in 1945 and look where 
it has led. There is a proud tradition in our country of both 
private and public support - a unique partnership unlike what 
exists in many other countries not only in modern times but going 
back through history. Where art was either the domain of the 
public or of the private. But instead, in America there has been 
this marriage. 

And that is thanks, in large part, to far-sighted people, 
like yourselves in both the public and the private sector. The 
NEA has helped to bring art to millions of Americans who would 
not have otherwise enjoyed it. 

It has supported artists and teachers, students, men, women 
and children, whose daily lives have been transformed by their 
exposure to great art. And I would like to thank Bill Lures and 
the trustees, and the members of the business committee and all 
of you who have raised your voices in the last months on behalf 
of public support for the arts. I hope you will continue to do 
so because we cannot afford to retreat from that commitment. 

I would argue strongly, that, contrary to what some say, 
"Public support for the arts is a luxury we can no longer 
afford," that it is, instead, a necessity for the continuing 
strength and vitality of our community of culture in this 
country. 

It is particularly ironic that those who bemoan the loss of 
civility and character and the loss of values in America are the 
first to recommend obliterating the federal agencies, in many 
ways cutting back on state and local support, responsible for 
promoting our cultural traditions. 

For example, the Greek and Roman exhibition that is being 
worked on now, for those who at one hand, claim they support our 
Western traditions and Western civilization but who on the other 
hand would not support the kind of exhibition that would bring to 
life those very traditions and roots; are living, in my view, a 
very ironic way of demanding we do what they say, without 
recognizing how important it is to give other people the chance 
to have the same experience that they have had. 
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They fail to appreciate what every generation of Americans 
have intuitively known, that our artistic imagination is critical 
to our civilization and our democracy. So I hope that, as we 
think about this Museum tonight and the contribution of the 
Cantors, we will think about ways that each of us can try to 
continue the traditions represented. And we will think, too, 
about all of the children, two hundred to three hundred thousand 
a year, who come to this Museum. The potential artists and 
teachers and lovers and patrons of the arts of the future. 

To make sure that their potential for appreciating what we 
have today, thanks to the partnership between public and private 
lovers of the art; will always be there. Yes, we have hard 
decisions to make in America; yes, they are challenging. But let 
us remember what really lies at the root of greatness as a people 
-investing in our future, caring about the best of our
traditions. And let's not turn our back on that kind of legacy. 

With your help, your generosity, your energy and your 
commitment, I don't think we will, but I know this is a

challenging time. I personally wanted to be here this evening to 
thank the Cantors, to thank the Museum and to thank all of you 
for standing up on behalf of the arts in America. Thank you all. 
(Applause) 
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MRS. CLINTON: Well, I want to welcome all of you here 
to the White House. I am particularly pleased that we could host 
this reception. And I know that we have an outgoing President, 
Glendonia McKinney, and an incoming President, Lenney Knat, and I 
love being able to welcome Presidents to the White House. 

I also want to thank Muriel Alper. Not only for her work 
with the Women's Committee over the past twenty years, but also 
for the work she has done as a volunteer in my office for more 
than two years. I have to tell you that Muriel is something of a 
legend in what is called, both to my face and behind my back, 
''Hillaryland." There is not a person on my staff who doesn't 
know her, doesn't love her, doesn't do whatever Muriel tells her 
to do. So I want to thank you, Muriel. I want to thank you for 
sharing so much energy, enthusiasm, dedication and humor with me 
and my staff, and for making our days brighter, livelier, easier 
and, most of all, happier. Thank you so much. 

I also want to acknowledge that the White House Social 
Secretary, Ann Stock, is a former member of the Washington 
Performing Arts Society. Ann, however, has been working so hard 
the past two and a half years -- we've had more events and more 
people in the White House than in any comparable time. In fact, 
we exceeded most four year terms about six months ago, and that 
is because Ann is indefatigable. But the down side is that she 
has done so much in such a short period of time, that when 
several of you reminded her that she had worked on some of the 
events of the Society, she was desperately trying to remember 
that far back. It's sort of a sad commentary on life in a 
constant activity circle, as we seem to be. And I think Ann, as 
she said to me, missed being part of this. She did it when she 
used to have a life, is what she said. 

I want to take this opportunity to thank all of you for 
your strong support of the arts in this community, and 
particularly for the work you do on behalf of children and our 
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particularly for the work you do on behalf of children and our 
schools through the arts programs and the cultural exchange 
programs. Your efforts are critical to the people, particularly 
the children, that you touch. Many of them would not otherwise 
have any really positive exposure to our common culture, or to 
the cultures of people from around the world. You know, I was at 
one of the events celebrating the 125th Anniversary of the 
Metropolitan Museum in New York last week, and I thanked the 
people there for their commitment to that institution, as I thank 
you for your commitment to this. 

And it really is unique in the history of the world that 
the arts would be supported by a public-private partnership. 
Some countries, in fact, most, that have had any significant 
support for the arts have done so publicly over the years. A few 
have done so largely privately, through patronage and other ways. 
But America is unique because here we have, thankfully, a public­
private commitment to the arts. This partnership has been 
critical to sustaining the arts throughout our history. And I 
believe that it is short-sighted for some among us to try to 
eliminate or severely cut the public commitment to the arts, 
which really must go hand in hand with the kind of private 
efforts that you are involved in. 

I know many of you have already spoken out on behalf of 
the National Endowment for the Arts and the National Endowment 
for the Humanities and I urge you to continue to make sure your 
voices are heard. Others of you have been active in speaking out 
on behalf of public broadcasting, which in may parts of our 
country is the only vehicle, the only channel that brings great 
art and artistic performance to the lives of literally millions 
of people. 

You know, 40% of the homes in our country do not have 
cable television, and those 40% have the majority of children 
residing in them. so, without public broadcasting they will not 
hear what we are able to hear, perhaps by going to the Kennedy 
Center or by going to a performance that you have helped to 
arrange. 

So I thank you for what you have done in this community, 
I thank you for speaking out on behalf of the relatively meager 
commitment of public funds we do make to the arts in our country. 
But it's more than just the funds, it is a statement. It is a 
real statement of commitment to excellence and to what has stood 
the test of time. The commercial marketplace for music or for 
art is always new, always looking for something on the cutting 
edge, fads come and go. Yet we know that great art often is not 
even recognized in its own time, and we often are paying our debt 
to those who came years, if not centuries before. And if we do 
not support what now has been recognized and accepted as great 
art over the centuries, the marketplace will not. That is not 
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what it can do. It is not one of its better contributions. 

so I urge you to speak out against these efforts to cut 
public support and to continue your private support of the arts. 
We are all the richer for it and we are grateful to you for what 
you have done and will continue to do. And I wanted personally 
to say thank you very much. 

We're going to have a receiving line in the Blue Room, 
which is through the Green Room and on the other side of the Red 
Room. And here is Muriel to give me some more orders. 

MRS. ALPER: I just wanted to say that last week a 
call came in to your office and it was a South American Embassy. 
The voice was very heavily accented and the person said she 
wanted to speak to the "Prima Dona." So I thought it was another 
nut call, because we sometimes get them. 

MRS. CLINTON: Just a few, right. 

MRS. ALPER: And then I realized that it wasn't meant 
in the pejorative sense at all. It was really said in the 
greatest respect for you, because "La Prima Dona" means "The 
First Lady." And that's how you're called. And I thought to 
myself how very fortunate we are that we have a First Lady that 
is first in compassion, in empathy and in caring, because you do 
care. And only look around at the people who work in her office, 
and everybody loves her, and they're the ones who know her best. 
So please accept our little gift ••. it looks big, but it's really 
small. It's an American craft by a woman in Kentucky and it's a 
candle holder. It's red, white and blue. And we thought that it 
would be good for you. 

MRS. CLINTON: It's beautiful. Thank you so much. 
Thank you all. Muriel knows that I really love crafts, and 
particularly American crafts. We have this exhibit at the Museum 
of American Arts, so that is especially meaningful to me. And 
"La Prima Dona" is one of the nicer things I've been called, so 
I'll take it, whatever it means. And I look forward to greeting 
each of you individually. 

Ill 
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FIRST LADY HILLARY RODHAM CLINTON 

VIDEOTAPE REMARKS FOR 

THE 1995 SCHOLASTIC ART AND WRITING AWARDS CEREMONY 

JUNE 17, 1995 

To all of the recipients of 1995 Scholastic Art and Writing 
Awards, their families and their teachers, congratulations and 
welcome to our nation's capital. I am sorry not to be with you 
today, but I share the excitement and pride you must feel on this 
special occasion. 

I am delighted that America's most promising young artists 
and writers are being hosted at two of our nation's most 
important cultural institutions - The Library of Congress and the 
Corcoran Gallery of Art. I am also pleased to join in 
congratulating the Alliance for Young Artists and Writers -- its 
Board of Directors and national sponsors, for their important 
efforts to reward and promote a remarkable group of artists and 
authors, who will no doubt contribute much to this country's 
cultural heritage. 

Through their original works, the 1000 awardees have 
distinguished themselves and their schools in their aspirations 
and their achievements. The level of talent and technical 
facility represented among these young men and women would be 
difficult -- if not impossible -- to duplicate anywhere else in 
the world. You are a microcosm of America's diverse creative and 
cultural heritage. 

Sadly, we live in a time when arts and humanities education 
are being devalued. School budgets are being cut and the arts 
and humanities are especially vulnerable. While we respect the 
need for fiscal responsibility, we need to recognize that art 
instruction and writing ability are central to a comprehensive 
education. Moreover, arts education is transforming when used to 
enliven and illuminate other academic disciplines. 

What these young people are doing in 
is vital to the direction of our country. 
verve, they have created new standards of 
help America maintain preeeminence in the 
internationally. 

their creative pursuits 
Through discipline and 

excellence that will 
arts and in culture 

This country has always valued imagination and creativity 
in fact, they are part of the legacy of the pioneers and 
immigrants who founded our nation. Human imagination -- your 
imagination -- is the fuel that will lead us into the next 
millennium. That imagination and your creative spirits must be 
allowed to guide us on our journey. 

Thank you and congratulations to you all. 
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MRS. CLINTON: Please be seated and welcome to the White 
House. I wish the weather were just a little warmer so we could 
be out in the garden, but we are so pleased to have you here in 
the East Room. And I am very sorry that because of the prior 
government shutdown in November, we were forced to postpone the 
original opening, and I deeply regret any inconvenience that this 
necessary but regrettable postponement caused any of you. We are, 
as you know, in the middle of another partial government 
shutdown, but thankfully we were able to hold this ceremony 
because the White House Appropriations Bill was one of those that 
was passed and the President signed. 

But I am happy to report that the exhibit did open in 
October in glorious weather, and in time for the Arts and 
Humanities Celebration here at the White House. A thousand or 
more people saw the exhibit that first day, and thousands and 
thousands more have been enjoying it during October, November and 
into December. This is the third in a series of exhibitions of 
20th century American sculpture that have been installed at the 
Jacqueline Kennedy Garden here at the White House. As some of you 
know this exhibit was inspired in part by Jackie Kennedy Onassis. 
Hy much too brief friendship with her left an indelible 
impression on me, and the garden is a lasting, living tribute to 
the extraordinary artistic and cultural contributions she made to 
the White House. It became possible because others shared my hope 
that the White House could be an exhibition place for modern 
American art as well as the extraordinary White House collection 
of art that you see around you here in this room with the Gilbert 
Stewart and in other rooms throughout the house. 

I must say that every time I come into the East Room, and 
particularly on an occasion like this, I am always grateful to 
another of my predecessors, Dolly Madison. Because it was Dolly 
Madison during the War of 1812, when James Hadsion, who was the 
last of our presidents actually to be Commander in Chief in the 
field, was out with the troops in 1814, who was here preparing a 
dinner for her husband and all of the officers who had returned 
when word came that the British were advancing, had broken 
th.rough, were on their way to the house. So she, I think in one 
of the great heroic moments in American history, began to gather 
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up many of the treasures here in the house and took down the 
Gilbert Stewart portrait of George Washington, rolled it up and 
escaped right before the British. 

I have said this in both Canada, where the commanding 
general of the British forces was based, and recently in the 
United Kingdom, that we don't forget -- although we are great 
friends. And some of you may notice on the front part of the 
White House we've actually left some of the stone exposed where 
the burn marks show. And the thing that I do find hard to forgive 
is that, at least I have been told, the British came into the 
house, ate the dinner Dolly Madison had prepared and then burned 
it. 

Well, we are still here, and we have survived much over our 
history. And that is also part of what I had hoped with these 
exhibits, because they represent the diverse and rich talents of 
this extraordinary country of ours. I am thrilled that some of 
the artists whose works are exhibited could be with us today. And 
i think one only needs to look, and I hope all of you get a 
chance to look, at the intriguing sculptures in this particular 
exhibit. They embody the transformations of both 20th century and 
society. Among them is an abstract sculpture by Georgia O'Keefe, 
who many of us casual art lovers knew only as a painter. In a 
house full of wonderful, 200-year-old antiques, it is also a 
blessing to live amongst objects that represent the era in which 
we live. 

Well, the president and I believe strongly that art should 
be accessible to everyone, because it has the power to evoke in 
each of us a deeper understanding of our lives and of the world 
around us. This is a particularly difficult and challenging time 
in Washington and in our country, but art can make our spirits 
soar and remind us of life's possibilities and of our human 
powers to imagine and to create. And is gives me great 
satisfaction that a.mongst the more than one and a half million 
American and foreign visitors who walk through this house, the 
only residence of a head of state open to tourists, that they 
will be able to share in this artistic exhibition. They walk down 
through the colonnade, and on a day like this even when it's cold 
outside where the sun is shining, they can look out and as their 
standing in line, begin to think about what it means, what their 
own lives mean. And for me that is a great gift that you have 
made possible. 

This exhibition celebrates the sculptors themselves: Ann 
Tucker once said, "All art requires is courage." You could amend 
that and say, "All life requires is courage." But sometimes it is 
art that displays and embodies that courage for us. So I would 
like, on behalf of the President and myself, to thank the artists 
who are featured in this exhibit. 
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promote the arts and particularly sculpture. The White House is 
such a richer, more beautiful place because of their generosity. 
I want also to thank J. Carter Brown, who sheparded this idea 
that was inchoate, to say the best about it, to fruition. I also 
want to thank the lending institutions that are acknowledged in

Historical Association which are such great Partners in

us a sense

IUU AallVJW , X1J -- ----------------------- ----------------

approach not only a new century, but a

you

I

3

and dedicated assistants, the Association of Art Museum Director 
and its president, Sylvia Williams. All of them deserve 
certainly, my thanks, but far beyond my thanks, you deserve the 
thanks of every American whether they see the exhibit or not 
because of what you are doing to keep inspiring us, keep giving

State Dining Room. Thank you all very much.

///

?hatPpossibleefo?eanrofmus? S^no^ ’

individually in the Blue Room and on to the reception in the

I also want to thank and recognize the people who have made 
this exhibit and our prior ones possible. It took enormous 
generosity, dedication, wisdom, planning and ]ust plain hard work 
yeiiexwou. J, . ___ ___ Dcl-or Mar7in. the director

say a special word of gratitude to the Iris and B. 
orX^^her^wo^Licans^o'havrdone^orrto6  ̂

to make this happen. Special thanks to Peter^Marzio^the director

I also want to
Gerald Canter 

I don't know

elements. We are a long way in time from those days, but we have 
the same needs to understand ourselves and to appreciate what 
stays human despite the changes around us.

And so in this time of change and very difficult adjustments

want to thank the lending institutions mat are

and dedicated assistants, the Association of Art Museum Director 
and its president, Sylvia Williams. All of them deserve 
certainly, my thanks, but far beyond my thanks, you deserve the 
thanks of'evLy American whether they s-Jh^exhibit^or not<-- 

of human possibility.

You know, in this time of great global change and as we 
uvu v. j 1 new millennium, with the

pace of technological''change occurring at a rate far beyond the 
capacity for human beings to.comprehend let alone understand or
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MORE

i

To our
I want to say

REMARKS BY THE PRESIDENT
IN WHITE HOUSE PRESIDENTIAL ARTS MEDAL CEREMONY

life has been a 
an extremely 

humbling event for me today. (Laughter.) But I've been getting a 
lot of training in humility lately. (Laughter.) I have a Vice 
President who humbles me all the time by all the things he teaches me 
about things great and insignificant — (laughter) — and who unlike 
me actually got to go on David Letterman to prove how funny he was. 
(Laughter.)

As a person who at various times in his 
frustrated writer and a frustrated musician, this is 

(Laughter.) 
(Laughter.)

And I have a wife who swept the television ratings last 
week talking about the arcana of health care with a passion and an 
eloquence — (applause). As if that weren't bad enough, USA Today 
had the bad grace to go out and poll the American people, and 40 
percent of them said she was smarter than I am. (Laughter.) To 
which I reply, of course, what kind of dummy do you think I am. 
(Laughter.) How else would I have gotten elected President.

And just to drive this humility home — this is the 
actual true part of this wonderful story — I went to southern 
California last week, or the first of this week, and I was looking 
forward to staying in the Beverly Hilton — it seemed like an exotic 
sort of place. And I showed up, and Merv Griffin, who owns it, shook 
hands with me, and took me up to the floor where I was staying — 
there is only one person who is a permanent resident of the floor 
where I stayed in the Beverly Hilton — Rodney Dangerfield — 
(laughter) — who said they had put me there because we seem to 
belong together. (Laughter.) And gave me 12 roses with a little 
respect on a gift card. (Laughter.)

THE PRESIDENT: Thank you very much.
distinguished honorees and all of you in the audience.
a special word of thanks to Jane Alexander and to Dr. Sheldon Hackney 
for their leadership of our administration's efforts
humanities. (Applause.) 
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For 200 years, the freedom of our artistic and 
intellectual imagination has contributed to the quality of our civic 
life. It has helped to shape American ideas of democracy, of 
pluralism, of tolerance. Three decades ago, President Kennedy said 
this: "There's a connection, hard to explain logically but easy to
feel, between achievement and public life, and progress in the arts." 
The Jeffersonian era gave birth not only to the Declaration of 
Independence, but also to beautiful Monticello. The age of Lincoln 
produced the Emancipation Proclamation, along with the Hudson River 
School of Painting and the writings of Ralph Waldo Emerson, Henry 
David Thoreau and Harriet Beecher Stowe.

The first half of this century gave us universal 
suffrage and the empowerment of American workers, as well as Charlie 
Chaplin, Frank Lloyd Wright, William Faulkner, Marian Anderson and 
Duke Ellington.

The same unbridled energy and potent imagination that 
took Americans to the moon inspired rock and roll, Motown, modern 
dance and a new emphasis on civil and human rights.

I am delighted to be here to honor this year's winners 
of the National Medal of the Arts and the Charles Frankel Prize — 

and women whose achievements represent the enduring power of the 
arts and humanities and, in a larger sense, of the creative spirit in 
all of our lives.

throughout history,the arts and humanities have been 

the cultural signature of this great nation/ They have enabled 
Americans of all backgrounds and walks of life to gain a deeper 
appreciation of who they are as individuals and who we all are as a 
society, stirring our minds and our senses, stimulating learning and 
collective discourse, the arts and humanities teach us in ways that 
nothing else can about the vastness and the depth of human 
experience. They are our great equalizers. We inherit them, and we 
can all participate in them.

Whether or not one plays an instrument, reads poetry, 
learns to pirouette, or spends hours alone in a local art gallery, we 
all have the capacity to be moved by a song, a poem, a story, a 
dance, a painting. We can feel our spirit soar when we see an 
intriguing film, or the sudden illumination of a new idea, or an old 
idea put in a new way.

At a time when our society faces new and profound 
challenges, at a time when we are losing so many of our children, at 
a time when so many of our people feel insecure in the face of 
change, the arts and humanities must remain a vital part of our lives 
— as individuals and as a nation.
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(Medal is presented.)

CALLOWAY:

MORE

very much.
my 49th wedding anniversary.
(Applause.)

Literally for decades, Ray Charles has been one of 
America's favorite singers. From his roots in Georgia, he became one 
of the first great truly American singers, one of the first to 
combine the dynamic energy of gospel music with rhytlun and blues. 
His songs are indelibly etched in the hearts of millions of 
Americans.

Today, we are indeed fortunate to have inspiring new 
leaders working in government to expand our artistic and humanistic 
endeavors, to carry on our heritage to future generations. I'm very 
proud of the work and the life that Sheldon Hackney and that Jane 
Alexander have lived before they came to this work. I thank them for 
their work here. And I tell you that we welcome all of you to give 
us your ideas, your suggestions and your energy as we try to move 
forward together.

Now it is a privilege to call forward the following 
recipients of the National Medal of Arts.

First, the contributions of Walter and Leonore Annenberg 
to American culture can literally not be overstated. The Annenbergs 
have enriched our appreciation of the arts through public service, 
publishing, and as board members of major arts institutions. They 
have given generously of their time and their money. And they 
provided among other things the magnificent portrait of Benjamin 
Franklin, which hangs in the Green Room at the White House — one of 
the most prized possessions of this, your American home. (Applause.)

Those of you gathered with us today are reminders that 
the human imagination is still the most powerful tool we have in 
moving forward as a civilization. You provoke our minds, you enliven 
our senses, endow our souls, help us to give our lives meaning. 
That's why public support for the arts and humanities remains 
essential today and for generations to come. (Applause.)

And for those of us who have lived a while, we can enjoy 
seeing the brightness of his smile in our memories going back for 
decades. He is an American original, and I am deeply honored that 
he's here with us today. (Applause.)

(Medal is presented.)

The legendary vocalist and bandleader Cab Calloway has 
had indeed a remarkable career — one of the originators of American 
jazz. An enduring figure in popular music, Cab Calloway added "Hi- 
dee-ho” and the "scat" sound to our musical vocabulary.

MR. CALLOWAY: Hi-dee-ho! (Applause.) Thank you very,
This comes on a very, very beautiful day for me. This is 

(Applause.) My wife is here —.
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(Medal is presented.)

(Medal is presented.)

(Applause.)

MORE

Poet and educator, Stanley Kunitz has spent a life 
opening America's eyes and ears to poetry. He makes the ordinary 
become extraordinary, the everyday become timeless and significant. 
He was awarded the Pulitzer Prize for Poetry in 1959, and his works 
grace us still.

I can tell you that it's a particular honor for me to 
give him this award today, because I suppose no singer ever had a 
bigger impact on my musical life than Ray Charles. I still remember 
over there in Constitution Hall a concert I attended on June the 
24th, 1967. I was notable for being one of a few members of my race 
in the audience. And Ray Charles electrified that crowd so much that 
that night, I literally could not go to sleep until 5 a.m. in the 
morning — I went out and ran three miles to get the energy out.
I still remember to this day the date of the concert. That is 
testament to the enduring impact of this phenomenal American 
original. (Applause.)

Our next honoree, I believe, is part of the only 
brother-sister team ever to receive this great award. Bess Lomax 
Hawes has played a major role in the American folk movement since the 
1940s as a singer, a teacher, a composer, an author of articles and 
books that help bring the folk arts into the lives of countless 
Americans. At a time when our native folk arts are largely lost to 
millions of our younger people, she has performed an invaluable 
service to our nation in helping us to remember who we are and how we 
got here. (Applause.)

Welcome, Stanley Kunitz.

Robert Merrill has been acclaimed by critics as one of 
the great natural baritones of the century. He's appeared in 787 
performances at the Metropolitan Opera over a 31-year operatic 
career. He's also sung on Broadway and many solo recitals and on 

’television. And all of us who have ever heard him sing wish, as I 
tried to persuade him to do today, that this would be the 787th 
performance. (Laughter.) He turned me down, but I still think we 
should give him the medal.

You know what she said? She said, I wish all the 
beautiful artists I've recorded and seen across the years in this 
country were here to receive this award for me. They were the 
inspiration for what I did. Thank you. (Applause.)
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Mr. Robert Merrill. (Applause.)

(Medal is presented.)

(Medal is presented.)

(Medal is presented.)

(Medal is presented.)

MORE

William Styron’s haunting works, including "Lie Down in 
Darkness," "The Confessions of Nat Turner," and "Sophie's Choice" 
capture our history and character with a passion and insight few 
others have ever achieved. His compelling prose as a fiction writer 
and essayist has won him readers around the world — those of us who 
anxiously await each new word.

Well, I got another little lesson in humility back 
there. He said, you both have said some nice things today; and then 
he looked at me and he said, and you did something for stand-up 
comedy also. (Laughter.) And then he said, well, at least you 
didn't set it back. (Laughter.)

Robert Rauschenberg is one of America's most innovative 
artists whose remarkable works have been displayed in museums and 
galleries around the world, and who has really helped to transform 
our notions of contemporary art. Modern art is often inaccessible to 
a lot of people who don't go to art galleries and often don't 
understand it. I have personally been impressed by how many people I 
know who don't count themselves as connoisseurs, who have seen and 
been moved by the works of our next honoree, Robert Rauschenberg. 
(Applause.)

Lloyd Richards has devoted his career to promoting 
theater in America. As Dean of the Yale School of Drama and Artistic 
Director of the Yale Repertory Theater, he has trained some our 
nation's finest young talents, many of whom have turned into our 
finest, not so young talents, helping to make for him a remarkable 
legacy for which we are all grateful, Lloyd Richards. (Applause.)

He's also a pretty good comic. I said it's great to see 
you here today. He said, oh, I'll show up for this anytime. 
(Laughter.)

Arthur Miller has given our nation some of the finest 
plays of this century. His character, Willy Loman in "Death of a 
Salesman," caught the public's imagination by conveying the tension 
and drama of a common man's life. In "The Crucible," he focused on 
issues of conscience by probing the Salem witch trials of the late 
17th century. He won the Pulitzer Prize for Drama in 1949. The 
thing that has always impressed me about him was the continuing 
energy he has brought to his work over such a long period of time, 
seeming forever young with something always new to say. Please 
welcome Arthur Miller. (Applause.)
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(Medal is presented.)

(Medal is presented.)

(Medal is presented.)

(Award is presented.)

our

(Award is presented.)

MORE

Since coming to this country in the 1930s, Billy Wilder 
has helped to transform the American motion picture industry. As a 
writer, director and producer, his name attached to many classics of 
American film. He’s won six Academy Awards and millions of fans. 
And, perhaps most important, he's given us a lot of moving movie 
moments. If you've never laughed at a funny Billy Wilder picture, 
you have never laughed. (Laughter.) Mr. Billy Wilder. (Applause.)

Now, it is my great honor to introduce the winners of 
the Charles Frankel Prize. Ricardo E. Alegria is an historian and 
anthropologist who has dedicated his career to the study and public 
appreciation of Caribbean culture. I'm glad to see so many of his 
supporters from his native Puerto Rico today, and I thank him for 
coming this long way to be with us. Mr. Alegria. (Applause.)

I can tell you that as a young southerner, the impact of 
"The Confessions of Nat Turner" on me was truly stunning. And I can 
say that for a whole generation of us who had never quite found words 
to give expression to many of the things we had imagined until we 
read the works of William Styron. (Applause.)

In a 50-year career as a writer and a teacher, historian 
John Hope Franklin has been a leading scholar of African-American

And I'd like to say that one of the great moments of
1992 campaign was when John Hope Franklin came on one of our bus 
trips with us; and Al Gore and Tipper and Hillary and I sat and had a 
chance to visit with him, and really learn something from a man who 
has mastered the mystery of America. John Hope Franklin. 
(Applause.)

studies and an active voice in the social transformation of America. 
He's won nearly 100 honorary degrees. He's served on the National 
Council of Humanities. His writings have illuminated his subject for 
a whole generation after generation of young readers. I was once one 
of them — a reader, and young — reading John Hope Franklin.

Paul Taylor has been one of our nation's preeminent 
dancers and choreographers for more than three decades. And I might 
say, he looks as if he could outdance most of us in this country 
still today. His more than 80 works explore the richness, the 
complexity of the American character, and graphically demonstrate-the 
deep undercurrents of human relations in a way few other 
choreographers have ever been able to do. Please join me in 
welcoming Paul Taylor. (Applause.)
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Hanna Gray.

(Award is presented.)

(Award is presented.)

He said, all this and

(Award is presented.)

(Medal is awarded.)

MORE

Again, let me thank the honorees for being here today, 
thank all of you in the audience who have come to support them and to 
support the arts.

Hanna Holborn Gray has had a truly remarkable career. 
She served for 15 years as President of the University of Chicago, 
where she became a highly visible and widely acclaimed advocate for 
higher education. She has been honored for her scholarship, her 
words and her work in many ways, especially in receiving the 
Presidential Medal of Freedom, our country's highest civilian award. 
She deserves greatly the award she receives today.
(Applause.)

Now that I have become President, perhaps I can say this 
with greater authority than would otherwise be the case — we often 
times tend to see our history too much through the lives and works of 
the famous and not enough through the remarkable lives of the people 
who are not famous. She has made a truly significant contribution to 
our understanding of our roots. And for that we thank her. 
(Applause.)

And now I have one last special honor, and that is to 
present to Congressman Sidney Yates the Presidential Citizens Medal 
for his exemplary deeds of service in the area of arts and 
humanities. The last time Congressman Yates was here for an occasion 
at the White House, it happened to be on the day he and his wife were 
celebrating their 58th wedding anniversary. And today, we honor him 
for that many years, and more, of dedication to our common cause. 
Congressman Yates, please come forward. (Applause.)

After a distinguished career as Chairman and Chief 
Executive Officer of Time Incorporated, Andrew Heiskell was appointed 
founding chairman of the President's Committee on Arts and Humanities 
in 1982. As a leader in promoting the Arts and Humanities, he 
energetically, and I echo energetically, persuaded cultural leaders 
and business executives to support cultural activities and 
institutions. He filled a void in American life at a time when we 
need him. And today we thank him for that. Andrew Heiskell. 
(Applause.)

There are a lot of funny people.
dinner, too? (Laughter.)

Historian Laurel T. Ulrich has introduced both scholarly 
and public audiences to the lives of ordinary people in New England's 
past. Her recent book "A Midwife's Tale: The Life of Martha
Ballard, Based on Her Diary," won the 1991 Pulitzer Prize for 
History, among other honors.




