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THE ARTS IN AMERICA
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Art is a reflection of life, society, and the human condition and is expressed through human creativity.
There are sound economic, social, and human reasons for our country to invest in creativity. In past ages,
art was supported by kings, monarchs, and the patrician members of society; in a democracy, it is fitting that
it be supported by its people through government funding at the federal, state and local levels. Even
though the vast majority of the support of the arts today comes from a combination of earned revenues and
the donations of private individuals, art in America cannot be promoted or effectively supported or make its
vital contribution to community life without government support. Such support is necessary and essential if
the arts are to be viable and vital. Such support must be premised upon an absence of censorship,
particularly in a society as diverse as ours. The glory of our history lies in diversity and the impact different
groups have had upon us. Disagreement as to merit is to be expected and is not surprising in a country
made up of such diverse viewpoints as ours, particularly with respect to artistic products.

Creativity is fundamental to the American character and has, throughout our history, been critical to our
success as a nation. The arts teach creativity: a poet making sense out of chaos with a few inspired stanzas;
a visual artist expressing what others see but cannot organize; an architect confronting use with new forms;
a folk artist making the most commonplace utensil beautiful or fanciful. As we move into a new decade
and toward a new century, creativity will be our currency and can make us more competitive as a nation.
An important beginning to establishing this creative standard is support of arts in education.

Arts in education is a key concern for many communities and their local arts organizations and artists. Arts
organizations across the United States have long developed and supported initiatives that embrace life-long
learning in addition to kindergarten through twelfth grade, that are broad-based involving the spectrum of
arts disciplines along with the public partnership at the state and local levels, and that provide access to
living artists through residencies. Much work is being carried out by arts advocates to ensure that arts in
education monies are creatively applied to broaden community awareness, including issues of cultural
diversity and international relations and involving underserved communities in inner-city and rural areas.

In March 1992, "U.S. News & World Report" featured an article detailing the importance of arts in
education which noted, among other things, that students who took more than four years of study of music
and arts scored 34 points higher on verbal SATs and 18 points higher on math SATs than those who took
music for less than one year. It also cited that, in a school serving children in the nation’s poorest
Congressional district, where single-parent families damaged by drugs, AIDS, or violence are the norm, 95
percent of the students are reading at or above their grade level as a result of a curriculum built around
music, dance, the visual arts, and creative writing. And, at the University of California at Los Angeles, a
study of students served by the Music Center of L.A. County’s Artist-in-Residence program found
improvement in reading, writing, and speaking skills, social studies, science, and math.

Too often, particularly during downturns in the local economy, funding for the arts and for education is
among the first to be targeted as nonessential. Local governments need to recognize that arts in education
is worthwhile and necessary in order to guarantee that this country is producing citizens who are able to live
comfortably and work productively in the global community. Furthermore, if we are looking to achieve
significant social change in this country, then the pursuit of arts in education will help us reach that goal.
The absence of a broad-based education in which the cultural and social context is explained has caused
people to seek their own, often incomplete, definitions and ideas about how their lives relate within the
context of their community. These incomplete definitions too often result in intolerance and misunder-






































