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The Arts Agency in Perspective
On NEA’s 35th Anniversary, Leaders Discuss the Future
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justing the mission of the NBA.
But the panel argued ow? the 

NEA chief ivey: “We have to engage 
the real culture that we live in."

cused on ways to make the arts agen­
cy better and less vulnerable.

Alexander said she wouldn’t bet 
on the agenc/s future.

“I do not think it is a sure thing be­
cause of the tension that exists be­
tween politicians and artists," she 
said. Frohnmayer, who so irritated 
President Bush that he was fired, 
nodded his agreement

But Hodsoll said he wasn’t wor­
ried, because the NEA had weath­
ered so many storms. Biddle said the 
NEA has had to face criticism from 
its very first days. It has survived be­
cause it served an important pur­
pose, he argued: “We have created 
something abiding, with double the 
number of symphonies, 10 times the 
number of resident theaters and 25 
times the amount of private giving," 
he said.

Alexander pressed her point “We 
need better minds in government," 
she said.

Arts organizations have attribut­
ed everything from an increase in 
downtown tourism to higher SAT 
scores to public support for the arts. 
But the panel’s moderator, New 
York Times columnist Frank Rich, 
pointed out that hadn’t quite trans­
lated into widespread support for 
public arts funding.

Ivey described ways artists can 
help restore the central importance 
of the arts, from participating in edu­
cational programs to serving as in­
ternational ambassadors. He also ar­
gued that art is important at societal 
borders where culture, language and 
commerce mix.

No one argued with Ivey’s notion

think we have been defining high 
art and low art," she said. The 
NEA, she pointed out, funds crafts 
people as well as symphonies.

But Ivey persisted. He said he 
had been giving this issue a lot of 
thought as he walked the aisles at 
Kmart, thinking about the lives of 
his fellow shoppers. “How does 
my work engage their lives like 
Secretary of Transportation Rod­
ney Slater’s does?” he wondered.

Frohnmayer said the debate 
over what is high art and what is 
popular culture only creates more 
distractions for the artists and the 
public. He suggested, however, 
that one of the roles of the NEA is 
to support artists who lack com­
mercial support

“We are there to balance out the 
marketplace," he offered, to a 
burst of applause.

Yet, the panelists pointed out, 
the commercial sector of arts and 
entertainment is undergoing its 
own sea change brought on by the 
Internet Hodsoll argued that the 
NEA has to be willing to work 
with Internet companies that are 
open to a range of artists, not just 
repositories for the wares of the 
giant corporations.

“My view is the record industry 
is dead and will be streamed 
through the Internet Hollywood 
deserves to be bashed, but every 
studio has its art house office. Art­
ists can showcase through the 
Internet, and it presents both an 
opportunity and a problem. ... 
Keeping the pipelines open is vi­
tal," said Hodsoll

Frohnmayer said not to worry. 
“We have seen this before—the 
movies were going to kill theater 
and they didn’t. We will get a 
bounce-back."

CAMBRIDGE,
Thursday night, the bitter cultural 
wars of the last dozen years 
morphed into a civil conversation.

To commemorate the 35th an­
niversary of the Natipnaj Biyfow- 
ipent for the Arts, the five surviv- 
ing heads of the agency gathered 
on a plain, brightly lit stage at Har­
vard University.

The group had never appeared 
together before. And the four men 
and one woman, who among them 
have fought scores of bombastic 
politicians, campaigns to scuttle 
the agency and angry insurgent 
artists, all carefully agreed that the 
arts agency still had a role.

For one thing, noted Bill Ivey, 
the NEA’s current chairman, sup­
port for the arts fits a variety of po­
litical agendas.

“In the 1960s rhetoric sur­
rounding the creation of the NEA 
extolled the overarching, univer­
sal value of the arts, while at the 
same time promoting the Amer­
ican artist as a symbol of Amer­
ica’s democratic freedoms,” Ivey 
said.' Politicians of the 1960s saw

definitions of art itself Ivey’ tried 
to suggest that the agency had 
been defining the arts too narrow­
ly, portraying it as something 
apart from popular culture. “We 
have to engage the real culture 
that we live in as we live it,” he of­
fered.

Alexander, who spent a lot of 
her tenure arguing art was not elit­
ist, quickly disagreed. “I don’t

Bdt can the political and mar- 
ke^dace realities of the new centu­
ry Reestablish this status? That 
was something the panelists be­
hind Ivey weren’t quite sure of. 
Joining him were the former 
heads of the endowment Jane Al­
exander (1993-1997), John Frohn­
mayer (1989-1992), Frank Hod- 
soB (1981-1989) and Livingston 
Biddle Jr. (1977-1981). The forum 
was sponsored by the John F. Ken­
nedy School of Government, the 
Office for the Arts at Harvard and 
the NEA. Nearly 400 people 
crammed into a three-story atrium 
to hear the discussion, which fo-

1 promotion as a part of 
___ War strategy, he said.

*What context short of an in­
ternational cultural war could 
have placed pianist Van Clibum’s 
victory in the Moscow Tchaikov­
skyCompetition on the front page 
of virtually every newspaper in the 
natioh? ... It’s no accident that 
the botion of the artist as a unique 
symbol of democracy faded with 
the rail of the Iron Curtain," he
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Arts Budget Promotes Outreach, Repairs

agencies, were targeted for elimin;
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Five years ago the NBA and N; 
tional Endowment for the Humai 
ities, both relatively small feden 

By Jacqueline Tkescott; 
Washington Post Staff Wnter

tion by Republicans in Congress wh 
argued that the NEA had funde 
among other things, art that was coi 
sidered vulgar and anti-religious. ?. 
a result of the clamor, the arts agenc 
received a 40 percent cut in its fede 
al appropriation. The NEH, caught i

mate!

Style

President Clinton is again support­
ing substantial boosts for both cash- 
strapped federal cultural endow­
ments, as well as endorsing congres­
sional wishes for tens of millions of 
dollars in repairs for some of Wash­
ington’s cultural destinations.

In his final budget message yester-

govemment, foundations or commu­
nity groups.

Ivey said: “We welcome President 
Clinton’s strong and unflagging sup­
port for the National Endowment for 
the Arts. Through our Challenge 
America program, the NEA takes a 
national leadership role in creating 
new ways of connecting communities 
with the vitality and creativity of our 
country’s living cultural heritage.”

day, the president asked for approxi- 
:ly $150 million for the bJatigjjgl 
iwmpnt for thp Arts, which in- 

eludes a second request for funding 
Challenge America, an initiative that 
was first proposed last year but 
stalled in Congress. The idea for 
Challenge America came from NEA 
Chairman Bill Ivey, who wanted to 
spread public dollars to regions that 
get little money for the arts from the 
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The largest federal cultural ac­
count is the Smithsonian Institution, 
which receives 75 percent of its fund­
ing from the federal government For 
fiscal 2001, the president is seeking 
$463 million, including $622 million 
for repairs. That includes $35 million 
over two years for the restoration erf 
the Old Patent Office Building.

The White House proposed 
$20 million for repairs at the Kenne­
dy Center, as well as $14 million for 
its operations and regular mainte­
nance. The US. Holocaust Memorial 
Museum, another successful destina­
tion, was slotted for $34.5 million, in­
cluding $321,000 for repairs.

The request for the National Gal­
lery of Art was $65 million, with 
$14.1 million of that earmarked for 
repairs. The Institute of Museum and 
Library Services, which supports a 
wide range of galleries, archives and 
even botanical gardens, was given a 
substantial boost of $9 million for its 
technology access and partnership 
programs, bringing its request to 
$33.3 million.

the general belt-tightening mood, al­
so received a reduction of nearly 40 
percent.

In his fiscal 2001 request, the pres­
ident asked for $97.6 million for the 
NEA’s general coffers—the same 
amount it received this year—plus 
$52 million for the Challenge Amer­
ica program. The president also en­
dorsed an additional $10 million for a 
joint project between the NEA and 
the Education Department and $2.5 
million for an NEA youth training 
program.

The NEH managed to get $1153 
million in the current year. For next 
year, Clinton requested $150 million 
for the agency, which would pay for a 
wide range of educational, preserva­
tion and electronic initiatives.

Last year the funding debate in 
both the House and Senate was fairly 
muted, with an emphasis on tighten­
ing and improving existing pro­
grams. But in the final stages of the 
budget process, a proposed addition­
al $5 million for the NEA was defeat­
ed.
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Arts Agency Plans to

Spread the Money Around
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cance as a budget item, could raise hackles again.
Asked if the President’s budget request was real­

istic, Mr. Ivey said: “It’s hard to tell. Now that we 
seem to be in general agreement about the survival of 
the agency with flat funding, the question is whether 
significant opposition will crop up as we try to move 
forward. There will always be criticism of and opposi­
tion to the endowment,” he continued, “but my sense is 
that the bipartisan center will support an increase.”

The new funds would be distributed in four ways:
9 About 1,000 communities in underserved areas 

of the country would receive grants of between $5,000 
and $10,000 for specific arts projects.

0 About 150 arts institutions would receive grants 
of between $50,000 and $150,000 for programs to ex­
pand their community involvement.

0‘Between 10 and 20 unspecified partnership pro­
grams involving national arts organizations and Fed­
eral agencies would receive funding.

q $20 million would go to state agencies for arts

Guido Cassetta lor The New York Times

William J. Ivey of the National Endowment for the Arts.

1

many conservatives found offensive came at the ex­
pense of improving access to the arts for all Ameri­

cans.
On Tuesday at a luncheon for business leaders 

and arts, administrators at the Chicago Economics 
Club, and that evening at a public address at the 
Museum of Contemporary Art, Mr. Ivey said that 
Challenge America would target money for programs 
in five areas: arts education, youth at risk, access to 
the arts, cultural and heritage preservation and com­
munity arts partnerships.

“It does coincide with the Congressional agenda,” 
Mr. Ivey said in an interview, “but it is also a 
completely legitimate program of activities for the 
agency to take on.”

The request for added funds comes when partisan 
antagonism in Washington is at a peak. Mr. Clinton’s 
proposed budget has already been criticized by some 
Republican lawmakers as a return to what they have 
called big-government liberal spending. A substantial 
increase in arts funding, a sensitive issue in Congress 
since 1989 despite the endowment’s relative insignifi-

•
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CHICAGO, Feb. 17 — President Clinton’s pre 
posed budget, delivered to Congress on Feb. 1, includ­
ed an increase of more than 50 percent in appropria­
tions for the National Endowment for the Arts, and in 
two speeches here this week, the new chairman of the 
agency, William J. Ivey, discussed publicly for the first 
time his plans for spending the extra money. Mr. Ivey 
was appointed to succeed Jane Alexander, whose 
stormy tenure ended in October 1997.

Mr. Clinton’s $150 million request for the endow­
ment represents a $52 million increase over the cur­
rent budget for the agency, which has been embattled 
throughout the 1990’s and was until last year targeted 
for dissolution by Congressional conservatives.

Some $50 million of the added money is ear­
marked for Challenge America, a project addressing 
lawmakers’ concerns that the endowment’s support 
has been unevenly distributed around the nation and 
that its financing for individual artists whose work 

■A

■



Spreading the Arts Money Around
Continued From First Arts Page

The National Endowment’s cur­
rent budget is $98 million, down from 
a high of $176 million in 1992. In 1995, 
when Republicans assumed control 
of the House of Representatives, they 
marshaled their outrage over endow­
ment grants that in the late 1980’s 
supported controversial works, like 

Andres Serrano’s photograph of a 
crucifix immersed in urine, and 
slashed the agency’s budget by 40 
percent for the next year, planning to 
dissolve it entirely. The Senate kept 
it alive.

But last year the political attitude 
toward the agency changed for sev­
eral reasons: Congress had curtailed 
the endowment’s ability to give

The administrators said the en­
dowment, under Ms. Alexander, had 

Supreme Court ruling upheld a 1990 submitted too easily to Congression­
law requiring the endowment to con- al pressure. “I can only hope that the 
sider “general standards of decency last shall be first,” Ms. Brown said, 
and respect for the diverse beliefs
and values of the American public”
in its grant making. In July the
House approved this year’s budget,
ending the threat of dissolution.

In'his sold-out address at the mu­
seum on Tuesday, Mr. Ivey received 
a warm welcome but also a reminder
that his position as the nation’s lead­
ing advocate for the arts is not with-

Carlos Tortolero, executive director 
of the Mexican Fine Arts Museum; 
Nick Rabkin, program officer at the 
John D. and Catherine T. MacArthur 
Foundation, and Robert Fitzpatrick, 
director of the Museum of Contempo- 

grants to individual artists, some ra£¥ Art­

conservatives had been satisfied by 
the budget cuts, and last June a

education, regional touring pro­
grams that bring performing arts to 
underserved communities, after­
school arts programs and organiza­
tions devoted to folk art and cultural 
heritage preservation.

In addition, Mr. Ivey said, next 
year the. agency will ask Congress 
for additional funds to help stabilize 
arts organizations with support for 
their own endowments, technological 
and management consulting and new 
programs for developing individual 
and corporate philanthropy. The de­
tails of that request will depend on a 
study of arts organizations that the 
agency is conducting.

“And the arts have been last for too 
long.”

Mr. Tortolero added: “The arts 
have been playing not to lose, and we 
have to play to win.”

All four said the endowment need­
ed to re-enter the business of making 
grants to individual artists, the senti­
ment that received the loudest ap- 

out political pressure from both plause of the night, 
sides. r' "

Reassuring 
Congress and 
fostering local 
partnerships.

Mr. Ivey said the time was not 
Four leading arts administrators quite at hand for that, but that he had 

in Chicago also spoke at the event — “unwavering” support for the en- 
Abena Joan P. Brown, president of dowment’s eventual return to grants 
the ETA Creative Arts Foundation; for individuals.
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NEA Makes
Grants to
Small Towns

c
By Jacqueline Trescott 
W'ashinpon Post Staff W'nter

tributed in 20 states. Most of 
them are small grants, in-

an the small towns 
around Warsaw, Ind., 

support an arts cen­
ter? Can Spartan­

burg, S.C., afford to host an
arts festival?

In a series of grants that 
Chairman Bill Ivey is an-

major initiative of his and at­
tempts to increase access to
the arts for communities out- Getting the grant helped pull 
side the major arts centers. in corporations and West Vir- 
The program was started ginia University," Cook said.

Elsewhere in West Virgin­
ia, a group of artists in Par-

“Since we are a new entity, 
the grant legitimizes our abili­
ty to present programs, sup­
ports our planning process 
and allows us to partner with 
groups that are well estab­
lished but may not be able to 
afford these programs," Cook 
said. She had worked as the 
executive director of the state 
arts commission and saw how 

nouncing today, the National the federal funds were ap- 
' 1- plied. “Last year a grant was

Jerwriting assessments of the awarded to the Chamber of
Commerce in Morgantown,
West Virginia. They were in­

now in its second year, is a terested in developing an arts 
plan but were intimidated by 
the NEA and the process.

Endowment for the Arts is un- 
de'rwriting assessments' of the 

cultural life of small and medi­
um-size cities. The project.

partly as an answer to con­
gressional criticism that some
states weren’t getting a share kersburg received $5,675 to 
of the federal arts funds. develop a plan to revitalize

The 83 grants, totaling the downtown cultural dis-
nearly $750,000, will be dis- trict. Another group in Thom­

as plans to use a $10,000 
grant to do the same for its 

tended for the planning phase historic district. The West 
of a project and as a catalyst Virginia Arts Initiative for the 
for local support. Millennium plans to use a

“For smaller communities, $10,000 grant to assess arts 
$10,000 goes a long way," education and then shore up 
said Lakin Cook, the educa- its cultural education pro- 
tion manager for the planned grams.
$22 million Clay Center for
the Arts and Sciences in

Among other grants, the
Lakeland Art Association of 

Charleston, W.Va., where Warsaw, Ind., received $8,900
Ivey is scheduled to announce to determine whether to start
the grants package. a local arts center. And the

The center plans to use its Hub City Writers Project in
money to underwrite a state- Spartanburg, S.C., is getting
wide tour of a folk ensemble $10,000 to develop a festival,
and planning for outreach documentary, book and Web
programs. site.
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ftnagiae a world In which 50% of American books 
penned before 19$0 have turned to dust Hemtagway, 
Fanlkner, TWaln. AU gone.

That's wbai ts happening to American ffint And 1ft 
far wvrre for documertary. home movies, avant- 
garde works and newsreWS-

Tb save many of the dfeftrfegraftag films, the 
H«i^HnAwrn^_ofmeArtels giving S500.000 to the 
rTrf!SiaffTfmPn?g»n7nHon'Foiinrlation for a new pro 
gram cdUed Tteaaires of American FOto Archives.

Just a few of the films on the Treasures preserve 
tton fest African-American stager Marian Anderson's 
1S39 concert at the Lincoln Wfemortal; The Seariet 
Letter from 1913, the last Ktoonacoiar process fflrtK 
People of the Tundru, a short film from 1956 on Alas­
kan Inuits' World War H eCorte, and Hackett Col­
lection, a 1934 sUeot documentary <fl a Maine tu- 
berculDste sanafortam-

AQ win be viewable at partlcfpsGng aroMves- (Find 
one near you at www.fflmpreservatiotuwE .) A video 
and DVD collection Is tn the wofte for afle ta ZOOT.
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ON STAGE

Maybe George W. could learn a few things from John G.

resident. George Ws Texas, by comparison, is spending $.26 per capita, which placed it last among the 50

By Frank Rizzo 
Courant Staff Writer

Why Does Rowland Have That Grin On His Face?
News That State Tops Arts Spending Delights Governor

K conservative can be compassionate about the arts, Republican Rowland might say in language dear to 
Ws lips, especially when a relatively modest amount of state arts money can result in urban development, 
a boost in educational and tourist programs and valentines from those who might not have considered you, 
well, cultured.

Connecticut’s leap resulted from a spending increase last year of 140 percent, which Jonathan Katz chief 
executive director of the National Assembly of State Arts Agencies in Washington, called “the larqes't one- 
year increase that I can remember.”

Connecticut Gov. John G. Rowland was beaming recently at the annual Governors Arts Awards. In front of 
a full house of state arts leaders and artists at the Goodspeed Opera House in East Haddam, Rowland 
awarded this year's medals to four distinguished arts figures. But what received the greatest ovation was 
the news from the National Assembly of State Arts Agencies, the organization that collects data on state 
arts commissions, that Connecticut was tops in per-capita arts spending.

And like a quarterback who just nailed the winning touchdown, Rowland declared, “We’re No. 1."

Technically speaking, Rowland should have proclaimed, "We’re No. 1 with an asterisk.”

The asterisk was for being No. 1 among the continental states, excluding the true No. 1 state in per-capita 
arts spending, Hawaii. But heck, Hawaii is practically in Japan. So on with the cheer.

One could forgive the governor for a bit of overstatement because the achievement in such a short time is 
indeed impressive. When Rowland became governor, Connecticut ranked 44th in state support to the arts 
and that was after a long run by politicians supposedly more friendly toward the arts.

Rowland - with the support of the legislature, led by Democratic Rep. William R. Dyson, co-chairman of the 
appropriations committee - boosted state arts funding to where it now leads the continental United States 
in per-capita spending for the state fiscal year ending next June 30.

To achieve that status, Connecticut is devoting $11.3 million in state spending to the arts, or $3.45 per

ml



Connecticut's increase in arts spending is part of a national pattern.

Actually, arts spending increased for most of the ’80s as well.

But it wasn’t easy for some in the culture aristocracy. For years, many arts groups thought it unseemly to 
hustle for bucks; they thought funds should be appropriated on merit and entitlement alone.

“There were many years when leaders in the arts community didn't feel comfortable making the case for 
public dollars," Katz says. “They didn’t think the political case was appropriate for their product."

But Rowland has not hesitated to tell his fellow Republicans that the arts is a good economic issue to run 
on. So far, it appears that the other governor isn't convinced.

Those areas included aligning themselves with educational programs, tourism, economic development 
plans, community-building and youth-at-risk programs.

But many in the '90s, such as Connecticut's Ostrout, learned how to place themselves in the right rooms, 
at the right tables, with the right people, and they also learned how to deal, schmooze and mobilize.

He also sees more arts agencies getting involved in international trade exploration, in developing their own 
version of Connecticut's nationally acclaimed "Hot Schools" arts-in-education programs, and in establishing 
state arts endowments, a program that Connecticut initiated in the late '80s. (Connecticut's endowment, 
managed by the state arts commission, is $12 million and spins off $650,000 annually.)

Katz diplomatically avoids commenting on Texas' last-place position in arts spending and what that may 
say about George Ws cultural priorities for the whole country.

“These are not giveaways," says John Ostrout, executive director of the Connecticut Commission on the 
Arts. “Every taxpayer dollar has been matched with private sector dollars."

This contributed to the image of those in the arts as elitists who spoke to a narrow community when, in 
fact, its reach was broad.

Katz sees more growth in the future, as more states getting “on message” that the arts are pivotal in 
downtown development. (Katz points to Denver, Newark and Philadelphia as leading examples of 
revitalized urban centers based on the arts and entertainment.)

It was the dark arts ages of 1989 to 1992 when things looked bleak, with a raging recession and increased 
demands for state spending on health services and law enforcement. Spending on the arts was severely 
cut. When the economy improved, better organized arts commissions with a different, more political savvy 
strategy, were in a position to take advantage.

“The whole nonprofit arts community became more self-conscious and aware of the ways in which they 
had to operate," Katz says.

The increase is a bit misleading, however. Connecticut decided to devote an extra $6 million for special 
arts projects for 2000 to 2002, but distributed all the money this fiscal year. But Rowland has already gone 
on the record as saying his goal is to maintain the new level of state arts funding beyond 2000.

Katz says total arts spending by states has increased from $211 million in 1993 to $370 million this year, a 
rate higher than the growth rate of states’ overall spending.
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How to Thrive in a Blue-Collar City
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By KEITH BRADSHER

influential supporter in a community

Photographs by Jim West for The New Yortt Times
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A Horn of Plenty
For Opera in Detroit
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“Werther” 

opens 
tomorrow 
with Andrea 
Bocelli and 
Denyce 
Graves.
Jennifer 
Nasser, inset, 
is part of the 
reason it can.

's^

and San Francisco If they travel be­
yond New York at all.

While Government support for the 
DETROIT, Oct. 21 - As an opera arts has ^eo fading, the Michigan 

lover who sees several perform- Opera Theater Is growing because of 
ances a month In Vienna and other 'avish support from three local busl- 
European capitals, Astrid Eywo Is nesses th* als° happen to be the 
used to occasionally sitting elbow to world’s three biggest corporations: 
elbow with American tourists. But on 016 General Motors Corporation, the 
Oct. 29 she will be the tourist, having Motor Company and Daimler-
flown here from Vienna for the open- Chrysler A.G. After two difficult dec- 
ing of the Michigan Opera Theater’s ades during which their support for 
production of Jules Massenet’s the arts sometimes lagged, partlcu- 
“Werther ” larly at th® former Chrysler Corpo-

Mrs. Eywo Is making the trip be- ration, all three auto makers now 
cause she learned on the Internet have record profits. They have been 
that Andrea Bocelli, the blind tenor, sharing some of their new wealth 
would be making his North Amerl- with7

y-r.

V with cultural institutions in south­
can opera stage debut in the title role ®ast Michigan.
here, with the mezzo-soprano De- The Michigan Opera Theater has 
nyce Graves. "You have so many big a'so acquired a powerful and valu- 
artists in Detroit," Mrs. Eywo said. abl® ally: Jennifer Nasser, an enthu- 
"1 am so looking forward to it.” siastic fund-raiser and opera, lover 

Detroit is SUU a blue-collar city who is the wife of Jacques A. Nasser,
better known for cars than culture, Ford’s new chief executive and pres-
much less opera. But the Michigan ‘dent. Her work, both in persuading
Opera Theater here is thriving. Its F<>rd to bankroll big opera events
budget has nearly tripled in the last “nd in organizing her own galas to
five years, It has moved into an enor- ralse money, demonstrates how one
mous opera house and it has begun to 1----------------- r ---------------
attract international stars who usu- can help put an arts group on a sound 

ally appear in places like Chicago Continued on Page 10
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No day Is complete 
without

The New York Times.

financial footing. At the same time, 
she and David DIChiera, the opera’s 
founder and general director, have 
been trying to use the opera to bridge 
the deep racial animosity that di­
vides the mostly black city of Detroit 
from its mostly white suburbs. The 
opera company frequently produces 
works with African-American sing­
ers. It has also renovated a cavern­
ous downtown theater as Its opera 
house and holds charity benefits 
there to encourage wealthy subur­
banites to venture Into the city.

The opera has used the auto mak­
ers’ deep pockets partly to put on 
extravaganzas. The Three Tenors — 
Josd Carreras, Pldcldo Domingo and 
Luciano Pavarotti — made their only 
North American appearance togeth­
er this year at a concert on July 17 at 
Tiger Stadium, sponsored by Ford 
for the opera's benefit.

Some purists view a “Werther” 
with Mr. Bocelli, who is best known 
for singing operatic arias and love 
songs in stadiums with microphones, 
as another potential extravaganza.

"WeTl find out when he gets on­
stage whether he can keep up with 
someone like Graves and whether 
his voice can fill a hall," said Steven 
H. Cornelius, the music critic at The 
Toledo Blade. "Whether or not it was 
a good artistic judgment, it certainly 
was savvy marketing.”

But other opera experts say the six 
coming performances of "Werther” 
demonstrate that the Michigan 
Opera Theater has established its 
artistic importance as well as Its 
financial health. The appearance of 
Mr. Bocelli and Ms. Graves on one 
stage, combined with the decision by 
Steven Mercurio, a prominent con­
ductor, to lead the performances, 
shows that the Michigan Opera 
Theater can do more than just hire a 
famous singer, said F. Paul Driscoll, 
the managing editor of Opera News, 
a New York-based monthly.

“It’s not so much that Bocelli is 
appearing but that the Michigan 
Opera Theater is able to give him 
absolute, blue-chip support, and 
that’s an indication of how far 
they’ve come," Mr. Driscoll said. He 
said he considered It one of the best 
regional operas in the country. Like 
many regional operas, it has no full- 
time orchestra or chorus, though Its 
members regularly perform with the 
company and are paid.

Known more for Motown than Mo­

the stage, tore It down and built an 
enormous opera stage for the hall, 
which was remodeled to seat 2,730 
people with plenty of elbow room.

Renamed the Opera House, the 
building reopened in 1996. But the 
Michigan Opera Theater was run­
ning out of money and could not 
afford to paint the walls or carpet the 
floors backstage. At the first per­
formance, the lights showed a fine 
haze of dust kicked up by the singers. 

Mrs. Nasser, who had just Joined 
the board, was appalled by the dust. 
"It hit the opera singers the worst, 
because they have to take in great 
gulps of air.”

She asked Ford’s huge real estate 
division, Ford Land, which owns 
much of the nearby city of Dearborn, 
Mich., to fix the problem. Crews in­
stalled dry wall, spread 22,000 gal­
lons of paint, carpeted the backstage 
areas and furnished the dressing 
rooms. The dust disappeared.

Mrs. Nasser has thrown herself 
into opera events since then, organ­
izing some without asking Ford’s 
help. She has been successful partly 
by appealing to the strong inferiority 
complex that many Detroit area res­
idents have about their city’s cultur­
al standing.

When the board decided to invite
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zart, Detroit does not have an opera 
tradition. While the “Werther” per­
formances have nearly sold out 
(some box seats, at $250, are left) 
last-minute tickets have often been 
available for other productions

In the late 19th century, Detroit 
had several opera houses that pre­
sented touring groups, and there 
were even a couple of short-lived 
attempts to set up local opera com­
panies. The Michigan Opera Theater 
was started by Mr. DiChiera in 1971. 

That was a difficult time In De­
troit. The nation's worst riots of the 
1960’s took place here in 1967, leaving 
43 dead and hundreds injured, main­
ly blacks shot by white police officers 
and National Guardsmen. The city’s 
tax base was devastated by white 
flight to the suburbs during the 60's 
and 70’s, when the city’s white popu­
lation plunged to 250,000 from 1.6 
million. Foreign competition and 
high oil prices brought the local auto 
makers to the brink of financial col­
lapse by the early 80’s. Art Deco 
skyscrapers buik In the 20’s when 
Detroit was one of the world's 
wealthiest cities were abandoned to 
vandals; some of their broken win­
dows still stare emptily across the 
downtown area, which is only now 
beginning to recover.

Through the 1970’s and 1980’s, the 
Michigan Opera Theater performed 
at a succession of local theaters. Mr. 
DiChiera, who had been a music pro­
fessor at Oakland University in De­
troit’s northern suburbs, made a 
point of basing the opera in the city 
and tried to stage operas that would 
draw blacks, Polish-Americans and 
other large ethnic groups in the city 
and inner suburbs.

In 1989 the company was able to 
buy a magnificent but abandoned 

the Three Tenors for a fund-raising 
concert to pay off part of the Opera 
Hall’s mortgage, Ford sponsored it, 
with all proceeds going to the opera. 

Ford’s contributions to the opera 
here this year total $2.5 million, mak­
ing it one of the biggest corporate 
supporters of opera in the United 
States. The company has several 
reasons for doing this, said David G. 
Ropes, Ford's advertising and mar­
keting director. The company tries to 
support civic causes in cities where 
it has extensive operations, particu­
larly in Its hometown. It also backs 
Its executives’ Involvement in local 
Institutions. And Ford wants to im­
prove Detroit's reputation, to make 
it easier (or the company to hire the 
best and the brightest.

"It has been difficult to recruit into 
Detroit over the years,” Mr. Ropes 
said.

Mrs. Nasser attends the opening 
night of every opera here with her 
husband — they are always in black 
tie In the Ford box — and goes to 
frequent business meetings at the 
Opera House. She makes a point of 
telling other society matrons in the 
suburbs that the city’s crime rate 
has fallen and that the area around 
the Opera House is particularly well 
patrolled by police.

The opera.continues to emphasize 
ethnic diversity in its casting and 
productions. The crowds attending 
the opera are still mainly white, but, 
Mr. DiChiera said, "I look around at 
our audiences, they’re getting young­
er, and with a growing representa­
tion from the African-American 
community, and for me, in Detroit, 
those are two main goals.”

The Michigan Opera Theater still 
faces potential problems. One is its 
heavy reliance on the auto industry, 
which doesn’t weather recessions 
well and might trim charitable giv­
ing during the next one. Mr. DiChiera 
said that with most of the opera 
company’s construction debts now 
paid off, he hoped to build an endow­
ment so the operating budget would 
be less dependent on gifts.

The company also depends heav­
ily on Mr. DiChiera, 64, who manages 
almost every detail. He has not cho­
sen a successor but said he hoped to 
put the opera on a financial footing 
that would make it easier for the 
board to find a replacement some­
day.

Detroit’s downtown is beginning to 
revive, mainly because Dennis Arch­
er, the Mayor since 1994, has tried to 
bring businesses back into the city. A 
new baseball stadium now stands 
almost complete across the street 
from the opera, and a new football 
stadium is about to rise next to the 
baseball stadium.

Noise should not be a problem, Mr. 
DiChiera said, because the opera has 
built itself an office building on the 
side of the facing the stadiums. Still, 
a parking shortage may loom.

Mr. DiChiera said the stadiums 
would help the opera in the long run, 
by persuading more people that it is 
safe to drive into the city again from 
the northern suburbs.

"I’d really rather deal with the 
problems of where people park,” he 
said, “than the problem of getting 
people to come down.”

hall In the city center for just 
$600,000. Opened In 1922 as the 4,250- 
seat Capitol Theater, It was designed 
by C. Howard Crane, an architect 
who also designed Orchestra Hall, 
the home of the Detroit Symphony 
Orchestra. Although the Capitol was 
used for vaudeville and films, Crane 
built It just like a large European 
opera house, with similar acoustics 
and elaborate details.

Its neighborhood had been so dev­
astated by 1989, however, that the 
purchase was widely questioned. 
"Everybody thought we were really 
insane, we had no touch with reality, 
this was such a forsaken area," Mr. 
DiChiera recalled.

To raise money for renovations, he 
turned to the auto makers. Philip E. 
Benton Jr., who was Ford’s presi­
dent, and his wife, Mary Ann, al­
ready on the opera’s board, became 
chairmen of the fund-raising cam­
paign.

Each auto maker made an initial 
gift of $1 million. Ford has become 
the opera’s biggest supporter since 
then, although G.M. sponsors the 
spring season and DaimlerChrysler 
sponsors the separate dance series.

The Capitol Theater’s one short­
coming was its small stage. So in 
1990 the opera company bought a 
derelict commercial building behind

^1

A bridge between 
a black city and its 
white suburbs.
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The 1922 movie house that Michi­
gan Opera Theater made its home.
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What Seattle Can Teach D.C. 
ihoiit Supportfor Culture
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BY PATRICK HAt^ERTY FOR THE WASHINGTON POST

Sound investments from coast to coast: The new Benaroya Hail in Seattle, above, and the recently remodeled Kennedy Center Concert Hall.
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Civics Lesson: The Arts in a Land of Plenty
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SEATPLE
his city hr^sts the Seattle Repcrtorj’Theater. D.C. philanthropists do help support national in- 
a regional company that has a national fol- stitutions like the Smithsonian and the National Gal­
lowing and is the proud owner of a Tony lery of Art. And there is nothing in Seattle to match 
Award. Washington, D.C., has Arena Stage, those showplaces. But if you look at Seattle's support 

which has set the pace for regional theaters for 50 for local arts organizations—repertory theater, the
years and lias its own Tony. symphony, the opera and dance—the District falters.

In the midst of downtown here, there is a new What can we learn from Seattle?
home for the Seattle Symphony, Benaroyn Flail, Interviews with arts leaders in both cities suggest 
which operated at 92 percent capacity its first season, several factors are involved in Seattle's relative 
In the District, the Kennedy Center Concert Hall has strength. The most obvious is that the District's local 
been completely redone and operates at about 90 per- institutions are handicapped by being in the shadow 
cent capacity. of the national establishments. It’s tough for the Ar-

There are many other similarities between the two lington County Cultural Affairs Division or Studio 
communities. Both have flourishing cultural scenes Theatre to compete with the hind-raising muscle of, 
with nationally known institutions. Both are built say, the Kennedy Center. And many D.C. benefactors 
around core cities of a little more than half a million seem to follow the lead of the private foundations and 
people. Both are among the top U.S. cities in per cap- federal policymakers who are concerned with social 
ita support for the arts. Yet there is a major differ- issues like disadvantaged youths.
ence: In many ways, Seattle does a much better job of
raising private money for local arts.
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‘What they are doing is exactlygo somewhere. We are just a going

for the arts that is not an intrinsic CTease their finana*1 311(1 personal

has started some successful pro-

ge’s Arts Council, have been’ey.”
i In fact, corporations gave $8 mil- -Studying that city’s success. T liked

HH
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non Between arts and Dusmess has 
made arts groups better entrepre­
neurs.

Increasingly, Seattle’s experi­
ence could be a profitable lesson for
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Benaroya Hail, home of the Seattle Symphony, operated 

at 92 percent capacity in its first year.

Speight Jenkins, executive director supplemented by J>m million 
of the Seattle Opera “It rains so - — X .-lAik a J

of greater Washington, $12 million, 
_ _ almost matches the two counties in

the Corporate Council for the Arts, 1116 

a private organization that distrib-

Bill Gates’s wallet. Bui the city on 3n economic impact survey paid for 
Puget Sound has other advantages. iVIicrosoftco-founder Paul Allen, 

“We do have a remarkable audi- $96 bullion in earned income, 
ence. And no one knows why,” says mostly from ticket and retail sales,

------------- ^^e ’area. istrators like Al Maitland, the exec- 
There is a terrific infusion of mon- utive director of the Prince Geor-

BA

Seattle also has had the good The largest portion ot money taken 
luck to be the major city closest to in i’X '<x~1 ar^ grouPs- according to

one. can be an opera lover, a base- Jennifer Cover Payne, executive di­
ball, a theater and a basketball lov- rector of the Cultural Aluance of

president ano cmei adn’i -trative 
officer of Boeing Corp., the area’s 
largest employer. The aerospace gi­
ant gave 20 to 25 percent of its $38 
million in charitable dollars direct­
ly to the arts last year. Boeing also 
established a foundation so that 
during lean years for the company, 
the giving doesn’t decline. “The 
worst thing we could do is to be cy­
clical in our giving,” says Warner.

Now arts administrators are try­
ing to tap the younger tycoons. 
“There is an interest in looking at 
the new wealth. We have a number 
of new millionaires who have al­
ready retired and are looking for 
philanthropy causes,” says Wendy 
Ceccherelli, executive director of 
the city’s arts commission.

In addition, corporate leaders 
aren’t afraid to show their political 
muscle. When Sen. Slade Gorton 
(R-Wash.) took over the appropria­
tions committee that manages the 
budget of the National Endowment 
for the Arts, he was perceived as a 
critic of the agency. Speight Jen­
kins and others went to work. They 
succeeded and now Gorton gets 
awards from arts groups for his 

support.
And, perhaps most important. 

Seattle is way ahead in telling its 
story. Because of the survey paid 
for by Microsoft’s Allen, Seattle of­
ficials argue that nonprofit arts 

generate $559 million 
in business activity an­
nually, that there are as 
many as 9,000 people a 
night downtown for 
arts activities, and that 
arts facilities worth 
$600 million are going 
up.

Jenkins, the opera 
director, says even 
though the companies 
have been generous 
with donations, they 
still have to believe in 
the projects. “When 
you are talking, you 
can’t discount the val­
ue of the education 
program. You have to 
tell the corporations 
the reason we are do­
ing education is be­
cause the schools 
aren’t doing it, and we 
can’t do it unless we 
have performances on 
the stage,” he says.

In the District, arts 
leadership is solid, 
working through com­
pany foundations, 
lending support to 
fund-raisers and specif­
ic events. Fannie Mae 
and Washington-

2____1_ ~  T lrom individuals and $14 million 
much in the winter, people want to from county and city governments. 

1 • “Wknfr fhav Oro rlrtinO- 1C PYUCtlv
people and people have a grasp that w^at should happen here, says

bon to arts groups in King and 1116 between the business
Pierce counties, the area that in- community and the government
dudes Seattle, in 1997. A survey believe in business activism
fctmd that the local institutions al- -be says. Mary Toth, president of 
so received $19 million in in-kind Maryland Citizens for the Arts, has

- 1uiou /J ’ 111 the Washington, D C., region,
utes individual and coroorate con- Seattle envy abounds. Axte admm- 
tributions in the Seattle area. 1---------------------—-- .■

for the Arts. The interest in doing 
an economic impact survey for the 
capital region has been there for a 

_ “AlTtold,"ali’the”sectors, public long time. “This is data we don’t 

and private, will have given one- have, Payne says. The government 
half billion dollars toward construe- spending fr om the six jurisdictions 

tion of arts facilities since 1990,”
says Peter F. Donnelly, president of

corporate giants—Boeing and the grams,suchasBusinessVolunteers 

clutch of technology companies, as
well as Safeco, Weyerhauser and
Costco—are on board.

so received $19 million in in-kind Maryland Citizens for the Arts, has 
gifts, such as audits and catering, been promoting the Seattle model 

jind emphasizing that the coopera-

the District as the booming high- 
tech firms of the Virginia and Mary­
land suburbs become an increas­
ingly important sector of the econ­

omy.
Here are some of the things Seat­

tle has done that have no parallel in 
the District:
■ A county hotel-motel tax has 
raised $25 million for arts and heri­
tage organizations in the past nine 
years.
■ The Corporate Council for the 
Arts, a fund set up like United Way, 
has raised $40 million over the past 
30 years, with two-thirds of the 

money coming from corporations. 
It is the largest source of operating 
grants for arts organizations in the 
region. This year it distributed 
nearly $3 million, an increase of 9.3 
percent over the previous year.
■ The city contributed $41 million 
for the cost of the concert hall and 
pays rent in other locations for sev­
eral groups.
■ With support of Boeing, the CCA 
in 1991 established a Building for 
the Arts program, and lobbied the 
Legislature, which now provides 
money for up to 15 percent of the 
cost of local arts projects. Now the 
program is a line item in the state 
budget and has distributed $30 mil­
lion.
■ The symphony and opera, along 
with the Corporate Council, own a 
commercial classical radio station 
that was given to them by a local 
family. It yielded $750,000 for the 
three groups last year.
■ The largest fund-raising auction 
for local arts in the world takes 
place in Seattle and has distributed 
$23 million in 37 years.

There are other public sources. 
The Seattle Arts Commission 
builds upon its $2.2 million budget 
with proceeds from a "One Percent 
for Art” program. The city requires 
that 1 percent of capital costs of 
new construction be set aside for 
public art projects; the program 
has paid for some 1,600 pieces of 
public art in the city.

This support doesn’t mean that 
Seattle’s arts groups haven’t bat­
tled for survival. In the mid-1980s, 
many arts groups were struggling 
and enlisted the help of the Nation­
al Arts Stabilization Fund to over­
haul their finances. It worked.

Yet in Seattle the corporate lead­
ership is organized and out front 
“We are persuaded by the notion 
that a healthy community is what 
our people want We know the arts 
are good for the community,” says 
John D. Warner, the senior vice

er” Greater Washington, D.C. The
And finally, Seattle has built a nonprofit regional group has been 

strong tradition of private giving working with corporations to in-

WLV. CUM IUUL AO llUL Ciil UlUUlQiC
part of the D.C. corporate culture, participation on the arts scene, and 

Many of the Pacific Northwest’s 1-- z~-~. ™
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Some are energetic arts support­
ers. The Washington Post Co. gave 
the arts $560,900 last year. Freddie 
Mac gives $125,000 directly to arts 
groups. Many, like Marriott Corp.. 
take a hands-on approach by serv­
ing on boards and lending exec­
utives to arts groups.

But arts supporters are worried 
that the planned merger of Exxon 

and Mobil might change Fairtax- 
based Mobil’s generosity to local 
causes. It gave $700,000 to the arts 
in the Washington area last year.

So new strategies are emerging.
The Wolf Trap Park for the Per­

forming Arts, only a few miles from 
the high-tech villages of Northern 

Virginia, is inviting younger exec­
utives to its events. “The high-tech 
companies are just getting started 
themselves and these are young 
companies with young CEOS,” 
notes Terrence Jones, president of 
Wolf Trap. The arts center has tried 
things that might appeal to the

-. ...

younger tycoons who are not part 
of the black-tie set a party in con­
junction with a Philip Glass perfor­
mance last year, a golf tournament 
and an auction. The computer elite 
of Northern Virginia, Jones notes, 
make up “one of the fastest grow­
ing elements of the corporate com­
munity. For instance, AOL has 
7,000 employees. That is a lot of 
potential patrons and customers. 
So if it doesn’t become a corporate 
relationship, then they are still con­
sumers.”

1
The word is getting through at 

some companies. Even though the 
majority of their charity dollars go 
to education programs, officials at 
the Lockheed Martin Foundation, 
the charity arm of the Bethesda­
based aeronautics giant, are joining 
more arts boards. Locally they give 
4 percent of their grants, about 
$500,000, to arts programs. “yVe 
try to provide leadership," says 
Buzz Bartlett, director of corporate 
affairs at Lockheed. He’s on two 
business arts boards, and David E. 
Phillips, the manager of corporate 
philanthropy, is associated with 
four arts groups. “We see the arts 
as integral to the quality of life of 
our employees,” Bartlett says.

This wooing of the corporate 
dollars takes hard work and the ser­
endipity of having interested exec­
utives and a good economy. But the 
most basic lesson of Seattle is: Hab­
its can be changed.

hi
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postcom, tor example, 
unuerwrite the free nightly Millen­
nium Stage programs at the Kenne­
dy Center. Target, the Minnesota­
based retailer, backs the Kennedy 
Center annual Open House and is a 
major donor to the restoration of 
the Washington Monument

Washington and its residents 
benefit from an unusual pyramid of 
funding. Since the District does not 
receive state funding. Congress de­
veloped a. special appropriation 
called the National Capital Arts 
and Cultural Affairs Program. In 
fiscal 1999 the fund divided its $7 
million among 20 groups, both na­

tional and local, ranging from the 
Choral Arts Society to the Corco­
ran Gallery.

The local organizations are 
helped by the reconstituted D.C. 
Commission on the Arts and Hu­
manities, which has a budget of 
$3.1 million, plus $750,000 for pub­
lic art. The organization, which 
gives grants to local groups and art­
ists, had a life-threatening cut of 50 
percent in 1995 and is rebuilding. 
Without any tax program, the com­
mission is studying the feasibility 
of a license tag for the arts, with the 
fees going back to the commission.

Other new ideas are being test­
ed. The United Arts Organization 
of Greater Washington, a feder­
ation of 51 organizations, last year 
raised $604,000 through work­
place pledges.

The Cultural Alliance of Greater 
Washington brings together the 

.arts, business, government and 
philanthropic groups for forums, 
technical exchanges, job banks and 
general assessments of the health 
of the arts.

The Washington Regional Asso­
ciation of Grantmakers, a nonprofit 
collection of 110 local and corpo­
rate foundations that gave $300 
million in 1998 for a wide variety of 
causes, makes a point to tell its 
members the arts need a piece of 
the pie. Right now 27 of the associ­
ation’s members give to the arts. 
Recently the group invited Bill 
Ivey, the chairman of the National 
Endowment for the Arts, to have a 
breakfast conversation on the top­
ic

Though not on the Seattle level, 
most major corporations in the re­
gion have giving programs, but 
many are directed to organizations 
that relate to their business. Sallie 
Mae, the country’s largest guaran­
tor of student loans, supports arts 
where education is a strong compo­
nent; recipients have included the 
Levine School of Music and Duke 
Ellington School for the Arts. PEP- 
CO gives $2.6 million locally, but 
its priorities are youth, education, 
seniors, health and environment

'I
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Which is down quite a bit.
Down significantly from its high in the early 1990s, which was a little over $170 million. We give about
1,500 grants a year. They range in size from $5,000 to close to $500,000.

By Franklin S. Prosnitz
PBN Editor

PBN: What do you see as the major role for the National Endowment for the Arts?
IVEY: The endowment is charged with bringing arts to the American people. It’s a citizen’s service 
agency, like every agency of federal government should be. It carries out its mission by convening and 
conducting research, but mostly by giving grants that are matched to arts organizations, community 
organizations all over the country. Its current budget is $98 million.

Of the $98 million, how much is distributed in grants?
About $40 million is allocated for direct grants that we make through our own application review 
process. There’s a significant part of our budget, something in the order of $35 to $38 million that goes 
to the states in what are called partnership grants. Here in Rhode Island, this year, that grant is 
$524,000. Most of those grants are in the half million dollar a year range.

i
*

Basically for what are the grants awarded?

Our work is arranged in four grand categories: creation and presentation; access and education; 
heritage and preservation; planning and stabilization. Probably about 40 percent of our money goes to 
creation and presentation, which is the core of arts work, helping theater companies produce plays, 
symphony orchestras perform works. We also fund organizations to reach out into communities, 
conduct educational programs. We work in access, trying to make sure the arts are all over America, so 
we have special programs that point toward small towns, parts of communities that are not in contact 
with the endowment or have not developed arts infrastructures. We help to stabilize those organizations, 
strengthen them, help build capacity so they can respond to the demands of the community, demands 
of the arts forms.

L

When you look at what the NEA gives to the arts it is a small percentage? 
Yes, and that would be true even if our budget were three times its current size. If you look at the overall 
funding picture for the non-profit arts in the United States, the endowment is in at about $100 million. 
State arts' agencies contribute about $370 million, and then 4,000 or so local arts agencies put in over 
$700 million. And if you look at that combined total it is about $1.1 billion coming from all the 
government. Private giving is about 10 times that, meaning the corporate sponsorship, individual giving

Bill Ivey
Non-profit arts have become a $40 billion business

! 
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BILL IVEY: "In partnership with 
business, the arts can attract new 
business and quality workers to a 
city.
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and foundations - I can't give you the exact breakdown- What that means is the federal part of the 
funding picture is a small one and would be a small one even if our budget were significantly larger.

As we build a case of that kind of evidence, not just how much money went where or how many people 
filled how many seats, but what changed in lives as a result of engagement with artistic experiences for 
young people, old people, entire communities. Then I think we will be able to move to not only make the 
economic case for the arts, but move beyond that and make an even bolder argument for the value of 
an investment in creativity and cultural heritage.

How large an economic generator are the arts?
If you look at the non-profit arts, and that's the sector that I'm most comfortable talking about because 
that is the sector we engage in most directly, you're talking about something close to $40 billion a year 
nationally. Something on the order of a million and a half jobs in that sector.

One of the challenges facing the arts, as we establish value, value of investing in the arts, is to conduct 
the kind of research that demonstrates the real impact of engagement of the arts. We have a lot of 
research that tells us how many people went where, how young or how old they are, what color their 
skin was, how big the organizations are, how much was given, but we have less evidence about is how 
engagement in artistic experiences changes people's lives, or strengthens communities.

If you look at a small state like Rhode Island, you're probably looking at an economic impact in the $250 
million range, with an engaged workforce of around 12,000. Thafs a real impact in a direct and tangible 
way. I think the value of viable arts organizations to a community reaches beyond the size of the 
workforce or the dollars that flow.

We have worked with the Department of Justice over the last four or five years on a program called 
youth arts, which looks at after school programming for kids who are viewed as at risk. Three different 
cities - Portland, San Antonio, and the suburbs of Atlanta - and the Department of Justice in partnering 
with the NEA not only helped develop this arts program, but invested in an evaluation and actually 
compared the outcomes for these kids, compared with those young people in non-arts after school 
programs. The arts kids did better. They had fewer contacts with the criminal justice system, they had 
demonstrable improvement in their communication skills, and in a number of indictors, six or eight 
indicators, they did better. That's just one tiny study, one very small program.

When we have problems with social security, Medicare, the homeless, why shouldn't the 
government money go to those areas, and just let the private sector take care of the arts? 
I think there are a couple of answers to that We're a wealthy society and don't have to make the old 
guns or butter decisions that have been argued about for years. I think we have the capacity to both 
care for citizens and nurture creativity and cultural heritage. The second point is I think we're still at an 
early point in our society's learning curve regarding the value of cultural heritage and creativity to 
community and family life. Virtually every month we acquire some new piece of evidence about the way 
in which engagement in the arts allows young people to enhance their creativity, helps them to perform 
in other parts of their school work, helps them prepare for their tasks as citizens and workers in an 
information age. Every month we learn about the way in which arts in partnership with business can 
attract new business and quality workers to a city or to a state. Every month we leam more about the 
way in which a downtown arts center, or an investment in an arts district can help revitalize a downtown 
that's been abandoned because of the growth of shopping malls. We can both afford as a society to 
nurture creativity and social heritage while we engage in important social services, and every day we 
leam more about the value in the investment of arts in the very real, very tangible quality of life by 
citizens. I think for those two reasons an investment in cultural heritage and creativity is important even 
in the face of pressing social concerns.

What that indicates is the federal agency, unlike some European style ministries of culture, is not the 
sole sponsor of the cultural life of the nation, but is rather an agency that provides a sense of. 
permanence, centrality, continuity, and an agency that can invest strategically to nurture the best 
projects that can be replicated in other settings that don't fit within tie umbrellas of state or local 
funding.

You touched on quality of life and the importance of a good quality of life in attracting good 
employees to an area. Have there been actual studies that demonstrate that? 
I don't know. That's a good question. There are certainly many good anecdotes and it is an argument
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It seems that in the ’60s there was an issue to rally round, the creation of the national 
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that gets made all the time. It seems to me there is a study - and then it is somewhat anecdotal, but 
talks about some specific companies talking about coming to specific communities because of the arts 
environment that existed.

What do you hear from companies that are getting involved in the arts? Why do they get 
involved?
There are a variety of factors. If you look at a company that is heavily engaged in the arts, you often find 
a CEO or a chairman who has a personal commitment to the arts and sees this as a value. I also think 
that you see companies that have a sense of partnership with communities. They are not looking in, 
they are looking out. That’s just an aspect of corporate culture. I think you see some that can align their 
corporate goals to specific arts activities and see that if they invest in a specific exhibition, in a museum, 
or an orchestra it places their name in front of key audiences or potential customers. There is an 
element of business strategy. Finally it’s a way of providing employee satisfaction and engagement if 
there Is art in the workplace, and if there are opportunities for families that are employed by a company 
to visit theater and hear music and engage in a rounded community that is nurturing. I think it helps with 
employer’s recruitment and retention.

Do you think the business community is as involved in the arts as it should be? 
I think there's always more to be done. I would say the quality of engagement is quite high. The quantity 
is spotty. I think what you see are companies that have developed for a variety of reasons a kind of 
corporate passion for the arts. Its not an automatic part of a CEO’s inventory or business or community 
strategies, so the task for those of us who care passionately for music and dance and drama, is to try 
and make the arts an automatic part of a business agenda, positioned high on a list of community 
services that a company might engage in. I think that is still a frontier for us.

Trinity Repertory Company was part of that movement.
It was one of the first. Its at the front end of that I think it was founded in '64 or ’65. It’s probably one of 
the few theater companies that pre-dates the endowment or comes into existence right as the 
endowment comes into existence. You see a terrific growth in theater. The number of symphony 
orchestras has nearly doubled, from 980 in '65 to about 1,800 today. The size of the non-profit arts 
sector has increased dramatically, larger than its been ever. Giving is very substantial, but shows some 
signs of weaknesses. Some studies indicate while charitable giving has grown steadily over the last few 
years, the portion of that giving directed in the arts has flattened in one study and declined in another, 
which is a slightly disturbing trend, which means we haven't established that much value to the extent 
that as these great quantities of charitable dollars become available, the arts haven’t been quite as 
valued as education and social services.

In your perception what are the state of the arts today?
I think we're in a good period that simultaneously exhibits some problems, some areas of weakness. If 
you look back over the years, since the NEA has been in existence, you can observe a geometric 
pattern of growth in all of the non-profit arts. You move from like 56 theater companies in 1965 to 340 
now. A growth in of an entire regional theater movement that we didn’t even know about in the 60s.

Another area of some concern is the aging of the leadership of many arts organizations. Many people 
who manage opera companies or theaters and so on, got involved in that work in the 1960s. It was a 
time when people were not as calculating about the economic arch of their careers as they might be 
today. And I think many arts organizations are finding it hard to attract young professionals into careers 
that don't offer the promise of great economic return that some career paths might. We have built this 
large arts structure on the backs of somewhat undercompensated artists and arts management 
professionals. That’s a sign of concern. We need to look at the careers in the arts and see what can be 
done to strengthen those careers, to make them sufficiently appealing so we don't have a great stumble 
in society as those who came into the field in the '60s exit into retirement.

A final concern is that even though there are many organizations that are producing more work than 
ever in our history, arts organizations are notoriously under capitalized. Too many theater companies, 
dance companies, symphony orchestras are just a few poorly attended performances away from 
financial ruin. For-profit companies are not structured to be in that kind of situation, but not-for-profits 
frequently are. That hand to mouth quality of many of our arts organizations I think is an area of 
concern.
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endowment, the repertory companies, and some folk heroes probably evolved from that It 
appears we don’t have any of those folk heroes leading the charge today. 
That's a good question. A field like regional theater was a tremendous growth industry in the '60s and 
70s. Now it’s a mature industry and it requires a different style of management and has different 
problems than the problems that are there in a kind of start-up era. If s important to find a way to make a 
transition from a growth stage into a stage of maturity, continuity and stability. The endowment is trying 
through a program we began in the Spring to study what really works in facing the challenge of 
strengthening arts organizations. Is it an investment in technology? Is it a series of mentoring internships 
or residencies that allow young professionals to connect with senior management. We’re trying hard to 
find some ways where we can invest some a modest amounts of money we have available to have the 
greatest beneficial effect in things like strengthening the financial structure of arts organizations and 
ensuring continuity of management We’re trying to take them on, looking at solutions and we've 
convened a series of about 10 colloquium.

Just as regional theater was a growth industry in the arts in the 70s and '80s, I think we're seeing a 
tremendous growth in small community based arts organizations. Some are in communities of color or 
communities that can be defined by ethnicity or nationality. Thafs an area we also have to find a way to 
address. We have ethnic populations in the United States, Vietnamese, Hmong tribesman, Persians, 
who are numerically large but geographically scattered. I think there's a special role for the national 
endowment to try to work with the artistic traditions of those communities that don't fit comfortably within 
the geographic boundaries of cities or states, and that yet share a common heritage.

How does Rhode Island’s arts community compare nationally? Is there more concentration 
here?
The simple answer is yes. Rhode Island, Providence, is a rich arts area, with a deeper understanding of 
the value of arts and community than many cities around the country. You do have a kind of - I don't 
know the details of it - but I know you have a kind of tax free zone for artists in Providence. RISD has a 
real commitment to connecting graduates to business, which is important and a little unusual among 
arts schools. The business community seems to have a good understanding of the value of arts in 
economic development and there seems to be a pretty good understanding of the value of art and 
economic development and there seems to be pretty healthy per capita presence of working artists in 
the state. You put all those things together and you put Rhode Island on the front of the wave rather 
than on the back.
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Mozart and the S.A.T.’s

By ELLEN WINNER and LOIS HETLAND

Forums

Since 1997 we have been analyzing the research relevant to the claim that the arts lead 
to academic success. So far we have found no actual scientific evidence on the effect 
of music on infant brain development and subsequent school success.

In other studies, Dr. Rauscher and her colleagues showed that young children who 
learned to play the piano also improved their spatial abilities. But this difference 
appeared on only one of several tests. And it is impossible to say how long the

A different kind 
of fill up

Frances Rauscher, a psychologist at the University of Wisconsin at Oshkosh, has 
shown that when college students listened to a Mozart piano sonata for 10 minutes, 
their scores on spatial reasoning tests improved. But this "Mozart effect" was 
short-lived, lasting only 10 to 15 minutes.

In fact, there is an association between the arts and S.A.T. results. But what's causing 
what? Do the arts lead to academic success, or do achievement-oriented students take 
more arts courses?

At least two states, Georgia and Michigan, have mandated the distribution of classical 
CD's to all families with newborns. Thomas Finneran, the Speaker of the House in the 
Massachusetts Legislature, supports a program to give books and music to all of the 
state's children 4 and younger. Distributing books and music to babies and young 
children is a laudable proposal for many reasons. But will these efforts raise your 
child's I.Q.?
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AMBRIDGE, Mass. -- Almost daily we hear that the arts make kids smarter. Last 
week's issue of Parade magazine, for example, reported that children who studied 

the arts in high school got higher S.A.T. scores. And at the Grammy awards last week, 
Michael Greene, the president of the National Academy of Recording Arts and 
Sciences, said that children who studied the arts scored higher on tests in math and 
science.

The most common claim is that classical music in particular has a magical power to 
improve children's brain development. In the children's music section of Tower 
Records here in Cambridge, for example, a compact disk called "Music for the Mozart 
Effect" is sold with the claim that studies have shown that Mozart can raise a child's 
I.Q.
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improvement lasts. Children were tested within days of their latest piano lesson.
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But there is a long and uncertain chain from a transient effect in the laboratory on a 
few spatial tests to the demonstration of long-term dividends for mastering basic 
academic skills.

We don't justify math in our schools by how well it improves musical ability. So why 
should we require such distant transfer effects in the case of music? Music, like math, 
physics and poetry, is an essential part of our culture. Children improve their future 
lives immeasurably by gaining a deep understanding of its structure and its beauty. 
This is justification enough for music in our schools.

D o these results justify the inference that listening to classical music will lead to 
school success? Alas, they do not. Nor did Dr. Rauscher make such a claim.

Ellen Winner, who teaches psychology at Boston College, and Lois Hetland are 
researchers at Harvard Project Zero, an arts program at the Harvard Graduate 
School of Education.

Don't get us wrong. We think the arts should be a basic component of every child's 
education, and we strongly endorse any proposal to increase arts education for 
children. The importance of listening to and learning to play classical music, or for that 
matter engaging in any of the arts, is beyond dispute - but not because the experience 
will raise academic test scores. People who live by such practical rationalizations for 
the arts are in danger of having their position undermined should science not support 
these claims.
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Fifteen research teams have tried to replicate these results, but only four have clearly 
supported the original findings. Dr. Rauscher's results may hold up in the end.
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Arts Can Help At-Risk Youngsters

spent $93 million on 573 delinquency prevention 
programs over the past few years, Wilson said.

back to BELTWAY NEWS

At the start of the program, he said, fewer than three out 
of 10 of the truants could communicate ehectively with 
one another, but after two years the figure had risen to 
more than eight out of 10.

Wilson also pointed to a pilot arts program in San 
Antonio, Texas, where delinquent behavior dropped by
16 percent among 11- to 13-year-olds. The rate in a 
control group that was not enrolled dropped by just 3 
percent.

Wilson pointed to a pilot arts program in Fulton County, 
Ga., called "Art at Work" that targeted truants aged 14 to 
16 who had been referred to the program by probation 
officers. It included arts instruction and job and literacy 
training. It was financed by his office and the National 
Endowment of the Arts.

"Kids who are able to communicate with their peers and 
adults are much less likely to bottle up anger, which 
leads to the kind of incident we saw very recently in 
Georgia," said John J. Wilson, deputy administrator of 
the Office of Juvenile Justice. "There was a child who 
was unable to express his frustrations."

In Portland, Ore., a group of students 14 to 17 had 
already been before courts for juvenile crimes. Of those 
in who went into an arts program there was a 22 percent 
recidivism rate, compared to a 47 percent rate among 
those not enrolled.

He was referring to 15-year-old T.J. Solomon, who faces 
20 counts of assault, cruelty and weapons offenses after 
shooting and wounding six youngsters at a suburban 
Atlanta school. He reportedly was troubled about a 
breakup with his girlfriend.

Wilson made his presentation at the Congressional Arts 
Caucus, an informal group of lawmakers interested in 
promoting the arts in America. He discussed President 
Clinton's proposed $100 million budget for juvenile justice 
programs for fiscal 2000. The Justice Departmant has
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WASHINGTON (AP) - Arts programs can help 
youngsters in danger of acting out their frustrations 
through violence, a Justice Department expert on young 
offender's told members of Congress Wednesday.
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Who among us doesn’t have a secret 
desire to be a painter or actor or singer, to 
dance or compose or choreograph or 
design? Most of us got a taste of art in ele­
mentary school. That’s when we got to sing 
in the chorus or fingerpaint the sky purple. 
Those of us with a few skills or greater per­
sistence may have gone on to drum for the 
marching band or act in the class play in 
middle or high school, to mature into some­
one who appreciates the arts — perhaps 
even to become an artist.

In many schools today, contact with art 
is a hit-and-run kind of thing. A teacher 
assigned to several schools comes in a day 
or two a week, the children paint, and the 
teacher's gone again until next week. But 
in a few lucky spots, South Carolina 
engaged in a grand experiment in some­
thing far deeper and richer, the Arts in 
Basic Curriculum Project.

The ABC Project began in 1987 with a 
National Endowment for the Arts award of 
5150,000. The ABC Project involves nine 
schools and 11 school districts. It is funded 
and run by the S.C. Arts Commission, the 
state Department of Education and 
Winthrop University. For 18 months, culmi­
nating in a just-released report, a research 
team from USC’s College of Education 
evaluated the project, comparing ABC sites 
to matched schools and school districts that 
were not part of the ABC Project.

The ABC Project's goal is to ensure all 
students, preschool through college, have 
“access to a quality, comprehensive educa­
tion in the arts, including dance, drama, 
music, visual arts and creative writing.” 
This was accomplished through grants, 
developing an arts education network, 
training in an "arts-immersed" curriculum, 
developing a statewide visual and perform­
ing arts framework and lobbying to include 
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the arts in education legislation.

The report lauded a shift in approach 
within ABC schools, from an emphasis on 
performance and product to seeing the arts 
as academic disciplines touching all 
aspects of learning. Teachers and adminis­
trators in arts-immersed schools reported 
improved morale, thanks to the recognition 
the arts programs received. Better student 
behavior and a higher level of involvement 
by parents were found at arts-immersed 
schools, too.

Fears were banished that increased time 
on arts would somehow hamper learning in 
the 3 R’s. Researchers compared standard­
ized test scores — 10 years of BSAP and 
three years of MAT-7 — of arts-immersed 
and matched schools and found no drop in 

test scores.

And the researchers found that the 
grants fostered expectations on parents’ 
parts. “Parents don’t want to lose a pro­
gram once it has been implemented,” 
which meant districts responded by adding 
the arts programs to budgets. That kind of 
result could make a telling difference, 
given that 60 percent of teachers surveyed 
about arts said funding was inadequate, 
regardless of whether the school was 
urban, suburban, small town or rural.

Despite such successes, the report 
warns, the project “falls far short of poten­
tial, primarily because of no plan to expand 
and no funding for such expansion.” What 
to do? The report recommends developing 
a strategic plan for arts education and 
determining funding priorities based on the 
plan. We would add a recommendation to 
increase funding for arts education so 
every child in South Carolina has a com­
plete education, a chance to not only grow, 
but bloom.

The ABCs of teaching art 
changed S.C. schools
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"The task now is to ... restore art to 
its appropriate place in education, 
and do it in a way that will ensure 
that it stays even if the economy 
isn't always as strong as it is now," 
he said.

"We have all but eliminated 
education in music, theater and 
painting in thousands of American 
schools," William Ivey said 
Saturday during the Detroit 
Regional Chamber Leadership 
Policy Conference.

Ivey joined a panel discussion of the 
importance of the arts and culture in 
making Michigan a better place to 
live and work. Participants agreed 
the arts are central to producing 
well-rounded students and 
recruiting the best talent to

But more recently, he said, there 
have been signs of an arts education 
renewal. An improving economy 
has made more funds available in 
some communities, while arts 
organizations have done better at 
forming partnerships with schools.

Testing MEAP scores 
The road to college

MACKINAC ISLAND - Schools 
do students no favor by cutting 
instruction in the arts to leave more 
money for the three Rs, says the 
chairman of the National 
Endowment for the Arts.

Prized Inkster magnet
school dies

BY JOHN FLESHER
ASSOCIATED PRESS WRITER
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The American String Quartet 
participated in another while in 
town to perform with the Detroit 
Symphony.

"We need to have a strong, 
citizen-based, customer-oriented 
agenda," he said.

big-city symphony orchestras to 
neighborhood theaters, Ivey said.

Wayne County is developing a 
series of artistic teleconference 
programs that will be available to 
all 20,000 classrooms in the county, 
Flanagan said. One such program 
last year featured an Egyptian 
cultural exhibit at the Detroit 
Institute of the Arts.

Such cooperation illustrates how 
artists and their advocates have 
become more politically savvy, Ivey 
said - especially in the aftermath of 
efforts in Congress to abolish the 
NEA because of controversy over 
funding of works that some 
considered obscene.

Many of those groups are stepping 
up their outreach to young people 
by performing or conducting classes 
in schools, he said.
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The good 
news is that 
more and 
more schools 
are stepping 
up their music 
and arts 
programs.
The bad 
news is that 
not enough 
are doing so.

In the ’70s and ’80s, many public schools dropped music as a costly “frill.’* 
Now there’s evidence that music courses may actually help kids improve 
reading and math skills—and educators are listening:

Senior Editor Herbert Kupferberg 
writes the "What's Up This Week" 
column of book reviews for PARADE. 
He is also a recognized authority on 
musical subjects and is the author of 10 
books, among them "The Mendelssohns: 
Three Generations of Genius" and 
"The Book of Classical Music Lists." 

We asked him to Surs ey rhe current 
state of music education in the public 

schools, and this is his report.
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At Sleepy Hollow 
Elementary School In 
FairlaM County, Vi, 
Muile Speclaltit 
Judith Humphrey help* 
third-gr»dert <at 
proper tfnlerlnf on 
the recorder— 
the Inetrument th»t 
Introduces many 
beginner* to mudc.

The New Sounds Of 
Success In School

WHAT YOU CAN DO 
Here are five suggestions for 
parents interested In music 
education for their children: 

FIND OUT HOW MUCH—and 
how wall—music is being taught 
In your school. Attend school 
board and PTA meetings to 
advocate improved instruction.

LEARN ABOUT THE ARTS 
EDUCATION STANDARDS and 
then spread the word about 
the Importance of a quality arts 
program in your school.

ENCOURAGE YOUR CHILD'S 
PARTICIPATION In activities 
tike band, orchestra or theater 
projects. If you can. provide your 
child with a musical Instrument. 

ENCOURAGE YOUR DISTRICT 
TO MAKE FUNDING REQUESTS 
to the state or to private groups 
for music programs. A number 
of foundations allocate grants 
for the purchase of instruments 
and other supplies.

IF YOUR COMMUNITY HAS A 
SYMPHONY ORCHESTRA 
or other performing group, 
try to have it participa te in your 
school's artistic activities. 
Or If you have expertise yourself, 
volunteer your services.

provcmeni in U S. musical education
firsthand, when my granddaughter, aged
8. arrived home from school with rhe
announcement that she was being given more parents seem to be realizing that 
"a flute you can blow into from the end." the arts are a part of a well-rounded ed- 
This instrument was, of course, a record- ucation. Music courses may not turn sev­
er. an ancient and honorable musical pipe dents into musicians, but. on the Other 
often used to introduce children to read- hand, chemistry classes don't ncccssari- 
ing notes and making pleasurable sounds ly make them chemists, either. Besides, 
—in other words, the art of making music, arts instruction stands in the tradition of

What makes music in the schools such educational democracy. Nature has a 
a big deal'’ One answer is that more and way of implanting musical or artistic

.,sWHEN THE SPACE VEHICLE
Voyager I! was launched back in 1977.
scientists led by the late Carl Sagan de­
cided to include in its baggage a gold-
coated recording that could greet the 
occupants of any remote world with 
classical music by Bach. Mozart and
Beethoven—just to show them the high 
level of civilization we had reached on 
earth. So far, no response has been re­
ceived from outer space.

Some people wondered at the time 
whether such music would receive much 
of a response if the space capsule some­
how landed in the United States instead
For. back in the late 1970s and '80s, mu­
sical education in American public
schools was at a low ebb. Instruction in old days, whether the kids hated music 

music—indeed, in the arts in general— or not. there it was. Now it is not even 
was discarded in many school districts there to hate."
as a "frill.” unworthy of serious invest- Fortunately, this attitude is now show- 
ment in educational time or money, ing signs of change, with more and more 
Schools dropped their orchestras or schools reviving or stepping up their 
bands, stopped handing out instruments, music and arts programs. That's the 
eliminated classroom singing and nev- good news The bad news is that not 
er exposed their pupils to the pleasures enough are doing so. and that too many 
of hearing music, let alone performing elementary and high schools are still 
it. As Ned Rorem. one of America's lead- turning out cultural illiterates, 
ing composers, wryly remarked: "In the
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WANT TO KNOW MORE? 
Forfilrlher irtfonnation or sug­
gestions, write tvMZNC; The 
National Association for Music 
Education. Dept. P. 1806Rob­
ert Fulton Drive. Reston. Va. 
20191; telephone 1-800-336- 
3768; or visit wu-w mcnc.cnB 
on the Web.

Inset

crave! March 1.3 - June 12. 
1999. Reservations must 
be made 14 days in 
advance of travel. So don't 
wait. 'It ain’t over til it's 
O'er", so Call your travel 
agent or Amtrak today at 
I-BOO-USA-RAIL.

Comments Dr. John 
J. Mahlmann: 
"You teach music 
because it’s 
beautiful. But if 
you can show 
a correlation 
with SAT scores, 
school boards 
sit up and take 
notice.”

i

Take a travel lip from 
Yogi Berra and rake advan­
tage of Amtrak' Spring 

Getaway Fares. Spring is 
the perfect time to visit 
friends and family. Because 
with our low. one-way 
fares, travel on Amtrak has 
never been more afford­
able. Even if just two are 
(raveling together, it s still a 
great deal. With hundreds of 
cities to choose from, we 
can get you where you 

want to go Head 
to the beach, 

grandma's
house.

AMTRAK
SPRING GETAWAY FARES

a haschall park and 
everywhere in between. 
Watch the country spring 
back to life as you relax 
and unwind on Amtrak. 
Like Yogi Berra says. 
"You can observe a lot by 
watching." Amtrak Spring 
Getaway Fares must be

vUn somww •ims reserved by May 15 for 
•AW *•>«

cation, was established in 1994, 
but it remains doubtful how 
many school pupils actually are 
receiving the kind of consistent, 
sequential exposure to music 
that can produce real results. 
Especially disappointing, tn the 
view of some experts, are in­
dications that only one in four 
students nationwide is involved 
in actual performance, such as 
singing or playing an instru­
ment Some of the school boards 
out there still have a lot to do. 

So that's why I was delight­
ed the other day to hear my 
granddaughter, with her music 
in front of her. play “Hot Cross 
Buns" on her recorder. So far, 
it's the only song she knows, 
but a Beethoven symphony 
couldn't have thrilled me more. 
And if it helps her with her spell­
ing, so much the better. tt

Amtrak’

talent in all kinds of people—minorities 
as well as majorities, poor kids as well 
as rich kids. Just as athletic scholarships 
can help an otherwise slow pupil to fu­
ture success, so the schools can help 
musically or artistically gifted children 
and possibly put them on die road to a 
productive life

1 happen to believe that mu­
sic and the arts are worth know­
ing for their own sake. As my 
wife, a high school language 
teacher, puts it "Trigonometry 
is for a term, music is for a life­
time." But I'm increasingly im­
pressed by the evidence that mu­
sic in the schools has a ripple 
effect and actually improves 
many students' performance in 
other subject areas. That doesn't 
necessarily mean that if your kid 
takes up the banjo, he or she will 
get straight A's across the board 
But survey after survey demon­
strates that exposure to music 
can enhance everything from 
reading readiness to math pro­
ficiency. No one is sure why, but 
neurological factors apparently 
are involved.

In 1998, according to the Ed­
ucational Testing Service in 
Princeton. N.J., students with 
four or more years of study in 
the arts outscored students with 
six months or less of arts instruc­
tion by a combined total of 82 
points on the verbal and math­
ematics portions of the Scholas­
tic Apdtude Tests. Comments Dr. 
John J. Mahlmann. executive 
director of MENC. The National 
Association for Music Education, 
which has spearheaded the drive 
for music in the schools: "You 
teach music because it's music, 
beauuful in itself. But if you can 
show a correlation with the SAT 
scores, that's when school 
boards sit up and take notice."

Many school boards are in­
deed impressed. Joan Schmidt, 
a Montanan who is a director of 
the National School Boards As­
sociation. which represents lo­
cal school boards across the 
country, told me that she loo has 
been convinced by the evidence 
that students who participate in 
music earn higher grades and 
score better on standardized tests.

<< ___ __ . __________________ - __________ ______ _____________
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school board, but the question is, do we 
want minimal education for survival, or 
education for a quality life?"

It's a question that educators, school 
boards and parents increasingly will have 
to face up to. A set of voluntary National 
Standards for Arts Education, under­
written by the U.S. Department of Edu-

"Music has a tremendous value as an just that the smarter kids take music, 
academic discipline," says Schmidt. ‘It More schools have to pay attention to 
contributes to the understanding of Oth- the arts, by teaching them and by getting 
er subjects. In school there's a tremen- more community involvement We need 
dous difference between learning about to train more music teachers and make 
and doing. With music, you do both, a greater effort to have staffers who un- 
And now brain research is showing that demand the arts.
music helps everybody leam—it isn't "Funding always is a problem for a

41^
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‘Army for the arts’ signs
its manifesto in Atlanta
By Dan Hulbert
STAFF WVTER

I
I

I

for the agency, "This document 
will be an important tool for me 
as I make the case for the arts."

Atlanta Mayor Bill Campbell 
signed on behalf of the U.S. Con­
ference of Mayors.

The convention began Satur­

day on an unabashedly boosterish 
note, with Hightower welcoming 
delegates to “the greatest city in 
the greatest state in the country” I • 
and exhorting them to "spend lots, 
of money!" The Fulton County. 
Arts Council distributed tote bag> 
emblazoned with, “Atlanta: The 
Heart of Southern Arts." Keynote, 
speeches by Johnnetta B. Cole, 
presidential distinguished profes­
sor at Emory University, and 
Rep. John Lewis (D-Ga.) kept 
delegates buzzing about their, 
passionate eloquence for the arts; 
Hundreds of conventioneers sam­
pled Atlanta theatrical produc- \ 
Gons and bus tours organized by 
the cultural tourism department 
of the Atlanta Convention and 
Visitors Bureau.

Another signature event was 
Monday’s Youth Arts Summit. 
Delegates were given studies 
showing the benefits of the arts to 
economic development, education 
and in controlling juvenile delin­
quency. But no one made the case 
more vividly than panelist Aimee 
Chan, 18, a high school senior.

“In my volunteer work I see 
children from homes so broken 
they don’t know right from 
wrong," said Chan before a ball­
room crowd of several hundred, 
“but when you give them even the 
most basic arts and crafts, you 
see this explosion of creativity.

The Atlanta Arts Accords, a
sort of cultural Magna Carta pro­
claiming support for public fund­
ing of the arts, was signed Mon­
day by members of the national
organizations of mayors, gover­
nors, counties and state arts
agencies.

The signing ceremony at the
Atlanta Hilton was a high point of
the four-day convention of Amer­
icans for the Arts, which ends
today. It is an unprecedented
gathering of the group, an assem­
bly of arts supporters in govern­
ment and business and an advo­
cate for the National Endowment
for the Arts.

"This is an historic joining of a
powerful army for the arts,” said
Fulton County Commission Vice
Chairman Michael Hightower, a
member of the Americans for the
Arts board, who signed on behalf
of the National Association of
Counties.

Adrian King, manager of arts
and education programs for'the
Coca-Cola Foundation, drew up
the single-page document affirm­
ing that "public support for the
arts... has been critical in en­
hancing American civilization."

“I sign this gratefully,” a smil­
ing William Ivey, chairman of the
NEA, said at the luncheon gather- They have an experience that no 
ing of 800 delegates. Although the one else can imagine for them." 
NEA epjoys more support than at Barry Hessenius, president of 
any time in the past decade, Ivey the California Assembly of Local 
has said that, as Congress Arts Assemblies, called the con-
debates President Clinton’s pro- vention "a great way for the arts 
posed 50 percentbudget increase to learn about selling ourselves, 

because in the past we’ve been 
lousy at that. We’ve let others 
define the arts as something elit­
ist. But now we have things like 
[the Accords] to hammer home 
the message: ‘We’re not a frill. 
*We’re as ‘core’ as you can get.’ "



Amcricans for ihc Arts NaUonal Governors Association

Llaj-J

The Congressional Arts Caucus Nation;

/
of Mayors

THEREFORE be it resolved by the signatories of these Atlanta Arts Accords and by all who witness these proceedings that: 

We extend great appreciation to the millions of individuals who contribute to the arts directly through their donations, public service 

and leadership as members of boards of directors and trustees-in every community; and who contribute to the arts indirectly through 

their tax dollars;

National Assembly
of Slate Arts Agencies

WHEREAS the institutions which foster and make accessible the work of artists enhance the ability of our citizens to participate in a 

more civil society, uniting us in understanding and appreciating our diverse cultural heritage, and empowering us to imagine and 

create a shared vision for the future;

WHEREAS public support for the arts at all levels in the United States has been critical in enhancing an American civilization— 

united through the arts and strengthened by diverse cultural expressions—to the point that we, as a nation, are now engaged in 

unprecedented and growing numbers as creators, performers and audience members;

We acknowledge with sincere gratitude the leadership and investment on the part of businesses and foundations who provide the arts 

with human, financial, and material resources; and

WHEREAS public support for the arts has helped to acknowledge, recognize and inspire a growing number of Americans who 

participate in a booming cultural industry, who give voice to our culture, and who generously offer the fruits of their talents to young 

and old alike;

WHEREAS 35 years of public support far the arts at the federal level and through 50 states, six special jurisdictions and in thousands 

of large and small cities and counties throughout the nation, have been an economic generator stimulating a healthy, vibrant, and 

growing nonprofit arts economy employing 1.3 million people in full-time jobs; returning $3.4 billion in federal income taxes, ‘$1.2 

billion in state and $790 million in local government revenue, and has an overall economic impact of $37 billion;

We commit ourselves and encourage all elected and appointed officials at the federal, state and local levels — mayors; county 

commissioners; city and county managers; governors; legislators at the federal, state and local levels; and the President of the United 

States—to strengthen leadership and increase support for a sustainable, cultural economy which unselfishly provides a measure of 

public service defining our ultimate legacy as a as a nation.

National Assoclaflota ol CounUcs

;uc of Cities

I'
IV
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EDITORIALS

Arts program
for our schools
worth funding

early age.

standing of spatial relation-

the concept that kids leant in 
different ways and that they 
either tune in or turn off at an

Studies have consistently 
shown that the fine arts can be 
used as tools to effectively

skills used in advanced math 
o __r  and physics. Statistics also

' The National Endowment tor show that schools with arts- 
the Arts request comes at a

Editorials reflect the opinion ol the Argus Leader’s 
editorial board. Members are:
Arnold Gareon/President and Rublisher/331 -2250 
David Lodtord/Executlve Edltor/331 -2332 
Shlrtey Ragsdalwcuitorial Page Editor/331-2326

time when arts-based educa­
tion is gaining momentum 
among state educators in South

Cody Uken/Associate Editorial Page Editor/331 -2328 
Peter EJUsAianaglng EdltorZ331 -2308
Brian Prlester/Marketing Director/331-2237

What you can do
Contact your congressman. Let 

him know that you support the 
budget Increase the National En­
dowment for the Arts seeks.
■ Sen. Tom Daschle

509 Hart Senate Office Build 
ing
Washington, DC 20510 
E-mail: 
tom_daschle@daschla.son
ate.gov

■ Tim Johnson
502 Hart Senate Office Build 
ing
Washington, DC 20510 
E-mail: 
dm@johnson.sanate.gov

■ Rep. John Thune
1005 Longworth House Ol 
flee Building
Washington, DC 20515
E-mail:
jthune@mail.bouse.gov

writing and arithmetic. One 
study, for example, showed 
that students who listened to 
classical music before taking a 
standardized test scored better 
on the test than those who did 
not.

Janet Brown, executive direc­
tor of the nonprofit group 
South Dakotans for the Arts, 
wants to develop a fine-arts 
program in pilot schools by the 
fall of 2000. Superintendents in 
Sioux Falls and Brandon have 

w  said they would like to partid-
when these qualities are on the pate in the pilot program.^
decline in our society. “ ’ ' '

Furthermore, the aits teach

based curriculum have higher 
test scores and better atten­
dance.

 All students stand to reap the
Dakota/The arts-in-education benefits of having arts educa-
program, commonly referred to tion. Arts, like the basics, 
as A-Plus Schools, is based on * deserve a permanent place in 

the classroom. The fight for 
such must be waged on a local, 
state and national leveL

Congress debates
request for money
to help kids at risk

An effort by the National
Endowment for the Arts paral­
lels efforts by South Dakota
educators who want to use fine 
arts in the classroom to help 
children lezrr. and keep stu­
dents in school.

The National Endowment for 
the Arts is asking Congress for 
a $52 million budget increase 
that indudes projects for
youngsters at risk of trouble 
with the law. The financial 
request is part of the Interior
Appropriations Bill that Con­
gress will consider this sum­
mer. It could be some of the 
best money Congress ever
spends.

The youth-at-risk program 
the national arts organization
seeks financial aid for would
provide children a safe place to teach the basics^- reading, 
go and an opportunity to "
engage In the creative process
away from the peer pressure
that can get them into trouble.

It could be the lifeline some
students need to stay afloat in
the world of academics.

The arts provide a means to 
reach and magnetize students
who might otherwise become
dropouts. Today, with more
students at risk than ever, our
schools need fine arts. They
promote an understanding of 
beauty and dvility at a time

Brain research shows that 
 children who study music at an

an acceptable means of person- early age have a greater under- 
al expression, a means that standing of spatial relation­
may provide an alternative to ships, the kind of thinking
violent behavior for some
young people.
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Latino Study Results Reported
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population, so they can help service stations. Although, she 
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asked the Latinos to leave them

work professionally - like an
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lege, people who came here to Shuttleworth said. cestors are buried. That is im-
It’s important for Latino possible because they live so

Ur

‘ . .*i Parents with older children which Latinos make fun of the church for the Mass of
said. Then there are students at cited a problem with raising death, involves staying all night Guadalupe so much that he 
Iowa Central Community Col- them in a permissive society, at the cemetery where their an

a  r  =  > But in every town she visit-
Senior HighI Proteus Inc.. Do- t'fic visa to work here. But the man who grew up in Los Ange- ed, the people have asked the 
mestic/Sexual Assault Out- majority of Latinos are coming les. He suggested oral histones Catholic priest for a Mass hon-

— Messenger photo by Juston Dybsetter 
JANE SHUTTLEWORTH, ArtsREACH project consultant, discusses the social needs, 
artistic talents and cultural resources of the growing Latino population in north central 
Iowa she found in her six-week study. She presented her final report to the local Art-

and education of all area resi- English have the greatest 
dents. needs, Shuttleworth said.

There are people of Mexican
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ArtsREACH 
project hopes

to connect
Latinos with

services,
programs

By KB IS
HILLMEK PIERSON
Messenger staff writer 

Migrant workers hav>. been
coming to central Iowa for gen­
erations, the ArtsREACH con-
suiiant hired to survey the
growing Latino population in
north central Iowa found during
the six-week project.

Jane Shuttleworth, Okoboji,
who was hired for the
funded by an ArtsR
grant from the National En-
dowment for theXAL I0UI1U IF
Diverse population tn the nine
area counties she surveyed.

People of Latin American
origin have been here for gen­
erations but most Shuttleworth
found have come within the last
10 years, especially the last
year.

She gave an overview of her
written report Monday at the
Bi t tilr-n Memorial Art Muse-
.tiv. to ihe local ArtsREACh 
Steering Committee, which in­
cludes members from the
Blanden Memorial Art Muse­
um, Webster County Human w w 
Rights ^Committee. Iowa,Cen- sREACH Steering Committee at Blanden Memorial Art Museum Monday night. 

HealthPartners at Trinity Re- animal nutritionist from Hon- youth to get in touch with their far away now. 
gional Hospital, Fort Dodge duras who has a special scien- identities, noted one Latino P “ -------- ,

reach Center and Corpus here from Mexico to work in sharing “who you are" and oring Guadalupe, the dark- 
Christi Parish. the meatpacking industry or for “where you came from." skinned Virgin Mary of Mexico

The steering committee had corporate farms. The Iowa Arts Council has a who symbolizes the birth of
asked her to identify social She's also seen a secondary step-by-step guide on the Inter- Mexico. Shuttleworth said.' ' ' I She's also seen a secondary step-by-step guide on the Inter- Mexico. Shuttleworth said,
needs, artistic talents and cul- wave, entrepreneurs opening net about how do oral histories Other Latin American countries 
tural resources of the Latino grocery stores, restaurants or and folk art, Shuttleworth said, have their own dark-skinned 

Her report includes not only Virgin Mary.
connect Latinos with service's said, that's more prevalent in her contacts and resources but Storm Lake's Latino com­
in the community and develop Storm Lake than in Fort Dodge, also information from the Iowa munity has the most elaborate 
programs featuring their talents' ' ' ' ' 3 Those who have arrived Arts Council for those working celebration for Guadalupe In-
and”culture for the enjoyment most recently and don’t know with Southeast Asians. eluding folk dancing, special

Some of their traditions and songs, a certain style of guitar 
celebrations natives of Latin music and making paper flow- 

There are people of Mexican Isolation is most intense for America have not been able to ers, she said.
descent who were born into mi- those in small towns who go bring with them, Shuttleworth In Hampton, the priest liked 
grant farm worker families and home after work and stay there, said. The Day of the Dead, on the paper Bowers decorating 
grew up in Iowa. Shuttleworth .LL . l.LL L..Lr.;2 LI—

I-
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ed what the landlord was saying

help.

Immigration is an emotional people overcome what might be 
issue, she said. cultural barriers as well as serve

It’s heartbreaking that no mat- as translators.
 / > IBP is also training older bilin-

joined in the activities in other here, it’s better than in their home gual youth to be professional 
places, too. country, she said. One man came translators, not only helping oth-

When she went to interview to Iowa from North Carolina ers in the community bui also 
one family, their landlord was where he had planted trees and giving them a chance to earn 
telling them they needed to move Kentucky where he had been a money for college, Shuttleworth 
because he couldn’t afford to fix farm laborer for $5 an hour. Al- said.

She found so many positive

telling them they needed to move Kentucky where he had been

their furnace, but they didn’t un- though less than minimum wage, f 
derstand. Shuttleworth, who it's more than the $1 an hour he things going on in Storm Lake,
speaks Spanish, not only translat- made in Mexico. that community might end up he­
ed what the landlord was saying A lot of businesses said they ing an example for others to fol-
but also helped them find another feel like the Immigration and low, she said.
place to live . Naturalization Service is harass- Anyone may get a copy of

People cited the need for a re- ing them, Shuttleworth said. Shuttleworth’s basic report at the 
source center. Middle management is impor- Blander. Memorial Art Museum.

Shuttieworth found people tant in helping the people, she 920 Third Ave. S., said Diane 
generally go to Proteus, the Do- said. Findlay, Blanden development
mestic/Sexual Assault Outreach For example, in Storm Lake, coordinator who chairs the local 
Center because of its bilingual the human relations department ArtsREACH Steering Commit­
staff and the international student at IBP has encouraged cultural li- tee. The entire report is available 
advisor at Iowa Central Commu- aisons to work with agencies, to read at the Blanden. 
nity College when they need such as the police department and A task force including Findlay 
L • the schools. The liaisons help and steering committee members

Ed O’Leary, Norah Olguin. Patty 
Croonquist and Coleen Haatvedt 
will now review the report and 
then meet to identify the needs 
and strategies for arts program­
ming to prepare to apply for a fol­
low-up ArtsReach grant.

The committee hopes Shuttle- 
worth’s report will stimulate a lot 
of grant proposals, and organiza­
tions will take the initiative from 
here, Findlay said.

up for the regular Mass the next
day.

Shuttleworth joined in the pa­
per flower making there, as she ter how minimal their lifestyle is 

places, too.
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Cities are Fostering the Arts
As a Way to Save Downtown

Continued on Page A24

By BRUCE WEBER

SAN JOSE, Calif. — In this city in 
the heart of Silicon Valley, where the 
rise in property values (and taxes) 
over the last decade has fueled a 
mammoth redevelopment effort, the 
city government has built from 
scratch, among other things, a chil­
dren’s museum, a new wing for the 
art museum, and, opening next 
month, a 525-seat theater that will be 
the new home of the San Jose Reper­
tory Theater. All in a downtown that 
was, a dozen years ago, in the words 
of one city official, “a wasteland, 
chaos everywhere you looked.”

Under construction in the same 
general neighborhood is a technology 
museum, a community paean to the 
industry that has spurred the city’s 
resurgence. The building is sched­
uled to open next fall, and the cost, 
543 million, is being covered by the 
city. Another city-financed project, 
the $9.1 million Mexican Cultural 
Heritage Gardens, with performance

space for local dance and drama 
troupes, is to open in 1999 in another 
rundown district.
“We want our downtown to have 

the support of future generations,” 
said Frank Taylor, since 1979 the 
executive director of the redevelop­
ment agency. “We lost an entire gen­
eration of children, who grew up 
ashamed of their downtown. There is 
no better way to get children ac­
quainted with a city than through 
cultural facilities, through art, 
through music, those experiences 
they can share. So that’s been our 
approach.”

In a report titled “American Can­
vas,” the National Endowment of the 
Arts recently described the arts in 
the United States as being vastly 
undersupported, and the Federal 
Government continues to debate 
withdrawing from its already mod­
est role as bolsterer of the nation’s 
creative artists. But it is one meas­
ure of the complexity of the role of 
the arts in this country that San Jose

-0

BUILDING ON THE ARTS

Special Report



Continued From Page Al
White Elephants?

A Solutionis voting another way, aggressively using 
the arts to fuel its growth.

And though this city's investment in the 
arts is extraordinary, it is hardly unique. 
From Anchorage to Fort Lauderdale, Fla., 
cities have recently built or are in the midst 
of building arts palaces.

One of the most visible examples of big 
arts dollars being pressed into the service of 
local uplift is Newark, where the new $180 
million New Jersey Center for the Perform­
ing Arts opened on Oct. 18 to considerable 
fanfare and great hope that it will turn the 
fortunes of a downtown area stagnant since 
the 1960's; more than $100 million of the cost 
came from the state. In September, just an 
hour's drive north of here, the historic War 
Memorial Opera House in San Francisco 
reopened after a refurbishment costing 
nearly $90 million, more than half of which 
was financed by a city bond issue. The same 
month, Kansas City opened the first Ameri­
can museum devoted entirely to jazz, paid 
for by the city. And earlier this year, Chi­
cago announced its $18.8 million contribu­
tion to a new building for the Goodman 
Theater, a prominent nonprofit venue.

Philadelphia is in the midst of a $330 
million project, the Avenue of the Arts. And 
Miami awaits ground-breaking on a mam­
moth performance center that would pro­
vide a home for its symphony and its opera. 
“You could easily say there has been $4 

billion to $5 billion in arts capital building in 
the last decade alone,” said Steve Wolff, the 
president of AMS Planning and Research, a 
consulting concern in Fairfield, Conn., that 
specializes in capital building projects in the 
arts. "I can add up the first $3 billion in 30 
seconds without even thinking.”

Beyond the big-ticket building projects 
are myriad other efforts in which cities 
have imposed designated taxes on hotel 
rooms and amusements, offered incentives 
to developers and aggressively leveraged 
property tax revenue to raise money. They 
have created arts districts, financed arts 
festivals and promoted regularly scheduled 
cultural events. Often they have invested 
large amounts of public money in museums, 
concert halls and theaters to create tourist 
destinations, burnish regional reputations 
and stimulate blighted neighborhoods.

Hard Lessons
From the Past

Cities have long been known for following 
the modish urban redevelopment concept of 
the day, only to find their tomorrows beset 
by the flaws in those ideas. Urban renewal 
left vast empty tracts. New highways wound 
up speeding the flow out of cities rather than 
traffic into them. Downtown office develop­
ment bred design sterility and nighttime 
ghost towns. Whether reliance on the arts 
will have a similar legacy in many locales is 
an open question.

Many fear that without solid indigenous 
programming, an interested audience to 
build on, and links between the projects and 
the fabric of the city, the grandest of the arts 
projects can turn into white elephants. In­
deed, since Lincoln Center opened in New 
York City in 1962, more than one city intent 
on replicating its success has built an arts 
complex that remains underused and cut off 
from the city.

"We have a tendency in America, if we 
have a success in one place, we want to 
replicate it,” said James W. Hughes, dean of 
the Edward Bloustein School of Planning 
and Public Policy at Rutgers University. 
"But there is no panacea. Arts centers are 
not necessarily sufficient in and of them­
selves to cause revitalization.”

Such projects can also raise political is­
sues that can be dangerously volatile. Is it 
right to spend taxpayer money on a risky 
capital venture that many citizens may see 
as elitist when hospitals, schools and roads 
also cry out for attention?

Supporters of the new initiatives maintain 
that they apply lessons learned from both 
the successes and failures of the past. 
“I don’t know if it's that people are be­

coming more sophisticated,” Mr. Wolff said. 
But in many cities, he said, arts groups have 
led the effort to weave a new center into the 
fabric of the city. It was the arts people, he 
noted, for ekample, who initiated an elabo­
rate sign system to help visitors find their 
way through downtown Newark.

In any case, the presumption that art is 
good for everybody seems to be carrying the 
day.

Local Governments
Into the Breach

Congress has cut Federal financing I 
the National Endowment for the Arts frc 
$176 million in 1992 to just under $100 milli 
today, raising questions about the surviv 
of many theater, dance and performar 
troupes. Still, a survey of the involvement 
municipalities presents an optimistic p 
ture of support for the arts.

According to figures compiled by Amc 
cans for the Arts, which serves as a kind 
trade association for community a 
groups, local government support to grot 
in the nation’s 50 largest cities has 
creased an average of 4.7 percent annua 
since 1991. That does not take into accoi 
much of the spending of local govemmei 
on things like independent festivals and n 
buildings.

Providence, R.I., pushed a law throu 
the state legislature that gives artists v. 
move to a designated downtown district 
exemption from state income tax sales 
their work; landlords in the district v. 
convert commercial space to living sp; 
get breaks on property taxes.

In Tucson, Ariz., a partnership of the ci 
artists and building owners has createc 
"phantom gallery,” placing artworks in i 
occupied storefronts downtown while i 
owners seek tenants. Rock Island, Ill., 1 
made a modest $600,000 arts center an< 
riverboat gambling casino on the Mississ 
pi the twin cornerstones of an arts ; 
entertainment district that has witnessed



Cities are Fostering the Arts as

a Way to Save Downtowns

A Textbook Case

influx of restaurants, nightclubs, design 
firms and galleries.

“Almost every community in this country 
is using the arts in some way as a part of 
revitalization," said Hilary Frost-Kumpf, 
who is writing a book about municipal cul­
tural districts for the Americans for the 
Arts coalition. There are 55 to 60 officially 
designated cultural districts in cities across 
the country, and in many of them, “people 
are coming downtown again,” she said.

The most dramatic municipal ventures 
involve buildings, particularly the rash of 
ambitious theater/exhibition/performance 
complexes that have been constructed all 
over in the last decade as local governments 
followed the lead of private foundations in 
places like Cleveland.

In the 1970’s, three downtown theaters in 
Cleveland were refurbished into Playhouse 
Square, a performing arts center that 
brought about a renaissance just when the 
city was financially desperate. In Pitts­
burgh, during similarly lean times, the old 
Stanley Theater was expanded into the Ben- 
edum Center, home to the opera and the 
ballet: since opening in 1987, it has become 
the building block of an expanding arts 
district.

In the last decade, cities as small as West 
Palm Beach, Fla., and Escondido, Calif., a 
San Diego suburb, have invested millions in 
arts centers. Charleston, W. Va., with less 
than 100,000 people, has an $80 million 
project, a combination concert hall, arts 
museum, interactive science museum and 
planetarium, scheduled to begin construc­
tion in the spring; the state has contributed 
$22 million, and the city has pledged $5.5 
million, with corporations, grants and pri­
vate donors also contributing.

Philadelphia’s ongoing $330 million Ave­
nue of the Arts project, which would line 
Broad Street with cultural sites anchored by 
a $200 million performing arts center that is 
still a twinkle in Mayor Ed Rendell's eye, 
includes $100 million in support from the 
state and the city.

Miami is certainly going through hard 
times now, the World Series notwithstand­
ing. Its coffers are low and its municipal 

local arts marketplace. An arts center in a 
small city, like a Wal-Mart on the outskirts 
of town, can siphon attention and audiences 
from the arts groups already operating. And 
to sustain a major arts venue in a place 
where none existed before, the habit of 
attendance has to be nurtured in the poten­
tial audience. Lincoln Center, after all, not 
only had New York, with its built-in demand 
for the arts, it had world-class performing 
organizations — the Metropolitan Opera 
and the New York Philharmonic — as origi­
nal tenants.
“It wasn't an economic -development 

project, it was an artistic project with devel­
opment overtones,” said Nathan Leventhal, 
the president of Lincoln Center. Although 
this might be disputed by the urban plan­
ners who once derided the project as gus- 
sied-up slum clearance that uprooted a via­
ble neighborhood, its artistic potential 
wouldn't be disputed by anyone. The prob­
lem faced by many of these new centers 
elsewhere, Mr. Leventhal said; is “what 
they call product.”
“What do they actually put in these build­

ings?” he asked.

government has been buffeted by a massive 
corruption scandal. But that has not extin­
guished hope for the future, based in large 
part on the arts. Optimism endures even 
though a plan to build two performance 
halls totaling 4,700 seats on a seedy tract 
just north of downtown is now well over 
budget and the city is seeking $48 million in 
private money to start the project.
“We have aspirations to be one of the 

great cities of the 21st century," said Mi­
chael Spring, director of the Metro-Dade 
Cultural Affairs Council. “Our civic leaders 
believe that great cities have great build­
ings. This will be the jewel in our crown.”

Chicago considered and rejected the con­
struction of a new arts center. But it has the 
Goodman, and it is working with a variety of 
entertainment giants — Disney, Livent of 
Toronto and Fox Theatricals — to refurbish 
other theaters in a part of the city that is 
now dark and dangerous at night. By the 
year 2000, there could be 15,000 seats to fill 
for performances in a radius of just a few 
blocks — an American theater district sec­
ond only to Broadway.
“The downtown already had most of the 

museums,” said Lois Weisberg, the city’s 
cultural affairs commissioner. "It had most 
of the interesting architecture that people 
come here to see. I would say Chicago is 
pinning its hopes on cultural institutions to 
redevelop downtown."

The historical model for these efforts is 
Lincoln Center, which broke ground in 1959 
in what was then a benighted neighborhood 
and is now the anchor of Manhattan's thriv­
ing Upper West Side. But the transforma­
tion took decades, a luxury of waiting that 
many cities may not be able to afford.

"We always felt that in a city like Miami, 
which is already made out of many pieces, it 
was very risky to bet on the success of a 
facility in an isolated area,” said Jean- 
Fran<;ois Lejeune.a professor at the Univer­
sity of Miami's school of architecture. "In 
the case of Lincoln Center, it took a long 
time, maybe 20 years. We are afraid it may 
be the same for Miami.”

The other, and in some ways larger, ques­
tion is whether such an entity is suited to the 

From Arts Showplace
To Bar Mitzvah Venue

Perhaps nowhere have these issues been 
more evident than in Escondido, a city of 
125,000, which spent $81 million in public 
money to build the California Center for the 
Arts. The center — which includes a 1,500- 
seat concert hall, a 400-seat theater, a con­
temporary art museum and a conference 
center on a 12-acre greensward across the 
street from a struggling mall — is a beauti­
ful campus, but it does seem a bit over­
whelming in what is fundamentally a bed­
room community with empty storefronts 
downtown.

It opened in 1994 with a hugely ambitious 
program that was meant to lure audiences 
and performers north from San Diego 
(though the larger hall is too small for 
sizable Broadway productions and big-draw 
concert performers). It was also hoped that, 
in combination with the nearby San Diego 
Wild Animal Park, the arts center would 
help establish Escondido as a destination all 
of its own, even though there is not a single 
hotel downtown.

The operating budget was $3.5 million, but 
the center spent more than $8-million its 
first year. Corporate and private donations 
declined after the hoopla of the grand open­
ing. All of this forced the city to triple its



Escoodxlo to slash its staff, rent out its spa< and start booking New Age perfooncrs.
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Escondido seems to have discovered what 
San Jose foresaw — that, in the words of 
David Resnicow, a museum consultant in 
New York who has worked.with many city 
planners around the country, “the big issue 
is whether a city government makes arts 
building a part of a broader strategy, woven 
into the city's infrastructure, or whether it’s 
supposed to be a quick fix."

San Jose, with a population of 850,000, was 
once the small, thriving capital of the agri­
cultural region below San Francisco. But it 
began losing its center in the 1950’s, when 
City Hall and the newspaper. The San Jose 
Mercury News, moved from downtown and 
a new mall drained away shoppers. Over the 
next three decades, downtown went to seed 
as the population grew on the outskirts.

How a City 
Was Reborn

It was in 1976 that San Jose built its 
performing arts center downtown as a home 
for the San Jose Symphony. Though the 
center thrived on its own, it never catalyzed 
the kind of renaissance that places like 
Newark and Escondido are hoping for. 
“When people used that one lonely cultur­

al facility, they came into town and left right
afterwards," said Carol Beddo, an assistant 
to Mr. Taylor who grew up in San Jose.

But today, a half-dozen major arts sites 
are within walking distance of one another 
downtown, all built with the 2 percent of the 
budget that goes to public art. An arts 
district on South First Street (nicknamed 
SoFa) is beginning to bloom, with coffee­
houses, music clubs, galleries and movie 

houses.
Members of the arts community are de­

lighted by the city's rebirth. But more nota­
ble is their sense of being included — 
“We’re all trying to make this a barn­
raising mentality," said Peter B. Giles, the 
president of the new technology museum.

It is a place where the glass indisputably 
seems half full. “The city gave us the land, 
and they gave us $20 million,” said Timothy 
Near, the artistic director of the San Jose 
Repertory Theater, which is about to move 
into its first permanent home since its in­
ception in 1980. “They said, we want this, but 
you are the professionals, so we had a lot of 
input into making this building. For a city to 
put this much support behind a theater 
company, it’s an extraordinary expression 
of its desire to have a cultural heart."

Granted, San Jose’s resurgence has re­
quired a windfall; the bustle of Silicon Val­
ley has provided property-tax income that 
the city has leveraged in the bond market to 
the tune of more than $1 billion over the last 
dozen years. The money financed a strategy 
of knitting arts building to other civic con­
cerns like creating parks, building a light­
rail system, a convention center and an 
arena (which brought a professional hockey 
franchise, the San Jose Sharks, to town) and 
luring corporations like Adobe Systems, 
which established its headquarters down­
town last year.
“You can redevelop without cultural insti­

tutions,” Mr. Taylor said, “but it’s not going 
to be a happy city, a city you’ll feel proud 

about.” _
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HCKTlHC TO BREAK CVEH Steep deficits led the California Center for the Arts in

"The city we're replacing was a city oi 
50,000 to 75.000,” said Mr. Taylor, the re­
development director, "a city that existed 
from 1900-1950. It was Just a nice place. You 
went downtown, the doctor was there, the 
dentist was there. You bought a hat; you got 
a key made; you went home.' 

annual support, from $500,000 to $1.5 million, 
and bring in a new director, Robert A. 
Freedman, who cut staff and all department 
budgets by 20 percent The city’s Mayor 
faced an unexpectedly close re-election 
campaign, as a result, many felt, of his big 
project

Since then Mr. Freedman has had to cut 
back on the center’s ambitions by allotting 
more events to independent promoters, es­
sentially renting the place out, and to find 
other revenue-producing uses for the build­
ings. The campus is a frequent site of photo 
shoots and, increasingly, television and film 
sets, and the conference center is booking 
bar mitzvahs and weddings.

The center’s programming is sprinkled 
with the kinds of pop performers not ordi­
narily thought to be regulars on the arts 
circuit Country and New Age music in­
creasingly joust with classical performers 
for room on the marquee.
“In a community like this there’s always 

a balancing act," Mr. Freedman said. “We 
have a lot of trailer parks here. Do you bring 
in Yo-Yo Ma for the people who write the 
checks? Or do you bring in Johnny Cash for 
the people who might want to see something 
else? Yo-Yo Ma sold out Johnny Cash sold 
out John Tesh sold out"

After losses totaling $1.5 million two 
years ago, the center had a deficit of just 
$76,000 last year and is expected to break 
even for the 1997-98 season. “We may not be 
drawing for every show, " Mr. Freedman 
said. “But we’re finding out who our audi­
ence is. And it feels good."

Success Story
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INDIANA
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GEORGIA
Sanford Bishop

John Lewis
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Markowski, Frank H. R AK 224-6665 224-5301 SH-322 Carrie Lehmanwebmail 1 ©murkowski. senate. gov

Stevens, Ted R AK 224-3004 224-2354 SH-522 Liz Connell

Sessions, Jeff R AL 224-4124 224-3149 SR-493 Jim Hirni

AL 224-5744 224-3416 SH-110 Mark Oesterle

AR 224-2353 228-3973 SD-245 Mike Holland

Lincoln, Blanche Lambe D AR 224-4843 228-1371 SD-359 

Kyi, Jon L. R AZ 224-4521 224-2207 SH-724

McCain, John R AZ 224-2235 228-2862 SR-241 Brian Roth

Boxer, Barbara D CA 224-3553 228-1338 SH-112 Dana Lewis

Feinstein, Dianne D CA 224-3841 228-3954  Glenda Booth

Allard, Wayne A. R CO 224-5941 224-6471 Andy Colosimosenator_allard@exchange.senate.gov

CO 224-5852 224-1933 SR-380 Vivian Ottemanadministrator@campbell.senate.gov

CT 224-2823 224-1083 SR-444 Ian Davisonsen_dodd@dodd. senate, gov

D CT 224-4041 224-9750 SH-706

D DE 224-5042 224-0139 SR-221

Roth, William V. R DE 224-2441 224-5920 SH-104

Graham. Bob D FL 224-3041 224-2237 SH-524

Mack, Connie R FL 224-5274 224-8022 SH-517 C.K. Leeconnie@mack.senate.gov

Cleland, Max D GA 224-3521 224-0072 SD-461 Scott Bradysenator_cleland@exchange.senate.gov

Coverdell, Paul GAR 224-3643 

Akaka, Daniel K. D HI 224-6361 senator@akaka.senate.gov

D HI 224-3934 224-6747 Marie Blanco

R IA 224-3744 224-6020 Julie Manes

Harkin, Tom D IA 224-3254 224-9369 SH-731

Craig, Larry R ID 224-2752 228-1067 SH-520

Crapo, Michael D. R ID 224-6142 SR-111 Valerie Carlsonwebmail@crapo-iq.senate.gov

Durbin, Richard J. D SR-364 Caleb GibsonIL 224-2152 228-0400 dick@durbin.senate.gov

SD-555Fitzgerald, Peter G. R IL 224-2854 228-1372 senator_fitzgerald@fitzgerald.senate.gov

SH717Bayh, B. Evan D IN 224-5623 228-1377 senator® bayh. senate, gov

SH-306R IN 224-4814 228-0360 senator_lugar@lugar.senate.gov 

KS SH-303R 224-6521 228-1265 sam_brownback@brownback.senate.gov

KS  Heather WilsonRoberts, Pat R 224-4774 224-3514

Mike HaywoodSunning, Jim R KY 224-4343 228-1373 jim_bunning@bunning.senate.gov

J. Rice/S. RaabMcConnell, Mitch R KY 224-2541 224-2499

Breaux, John B. D LA 224-4623 228-2577 S. Leger/M. Mooresenator@breaux.senate.gov

SH-702 Jerald WhiteD LA 224-5824 224-9735 senator@landrieu.senate.gov

224-4543 224-2417 SR-315 Kathy KruseD MA senator@kennedy.senate.gov

SR-421D MA 224-2742 224-8525 john_kerry@kerry.se_na_te.goy_ 

SH-709D MD 224-4654 224-8858 senator@mikulski.senate.gov

SH-309 Kirsten BeronioSarbanes. Paul S. D MD 224-4524 224-1651

SR-172 Julian HaynesCollins, Susan M. R ME 224-2523 224-2693

Tom GeierR ME 224-5344 224-1946

SD-329R Ml 224-4822 224-8834 Racheal Bohlander

Richard Carter224-6221 224-1388 SR-459Levin, Carl D Ml senator@levin.senate.gov
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Wash. DC 20510

 senate_gov 

senator.hutchinson@hutchinson.senate.gov

Dodd, Christopher J. D

tom_harkin@harkin.senate.gov

senator_craig@exchange.senate.gov

Lugar, Richard G.

Brownback, Sam

Lieberman, Joe

Biden, Joseph R.

SR-361A senator@mcconnell.senate.gov

SH-503

inouye.Daniel  ̂K.

Grassley, Charles E.

Snowe, Olympia J. 

Abraham, Spencer

Landrieu, Mary L.

Kennedy, Edward M.

SH-331 senator@feinstein.senate.gov

SH-513

SH-302 pat_roberts@roberts.senate.gov

SH-502

john_mccain@nyxain.senateigoy

senator® boxer, senate.gov

Kerry, John F.

Mikulski, Barbara A.

Greg_Gross_

Lyle Browne

.—
Noah Silverman

Amy.Lh.?ob.a.!14...

Cherie Harder
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sen_ator_fieberman@]iebennan.senate.gov_  

senator@biden.senate.gov Tony Russo

Shelby, Richard C. R 

Hutchinson, Tim R

State
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. SR-200 qmail@coverdell-cms.senate.gov Laura O'Neill

224-2126 SH-720 senator@akaka.senate.gov Melissa Hampe

SR-250 oiymPia@.s_n_°^L5?P®J®L92Y__

michigan@abraham.senate.gov

SH-722 senator@inouye.senate.gov_

SH-135 chuck_grassley@grassley.senate.gov
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Grams, Rod 224-3244 228-0956 SD-257 Don Erickson

D

R

224-5721 224-8149 SR-274

224-5054 224-9450 SR-326

Lott, Trent 224-6253 224-2262 SR-487 Jack Howard

Baucus, Max 224-2651 228-3687 SH-511 Julie Wirkkala

Burns, Conrad 224-2644 224-8594 SD-187 Todd Capser

Edwards, John R. D NC 224-3154 228-1374 SH-825 Maureen Mahon

Helms, Jesse R NC 224-6342 228-1339 SD-403 Joe Lanier

Conrad, Kent D ND 224-2043 224-7776 SH-530 Lisa Linnell

224-2551 224-1193 Curtis Jabs

R NE 224-4224 224-5213 Kent Bonham

 DNE 224-6551 224-7645 SH-141 Sarah Kuehl

R NH 224-3324 224-4952 SR-393 mailbox@gregg.senate.gov

R NH 224-2841 224-1353 SD-307

Lautenberg, Frank R. D NJ 224-4744 224-9707 SH-506

D NJ 224-3224 224-8567 SD-113

224-5521 224-2852 SH-703

Domenici, Pete V. 224-6621 224-7371

Bryan, Richard H. 224-6244 224-1867 senator@bryan.senate.gov

224-3542 224-7327 SH-528 Sue Lawrence

D NY 224-4451 228-0406 SR-464 Gray Maxwell

Schumer, Charles E. D NY 224-6542 228-0525 SD-229 Roger Hollingswerth

DeWine, Mike R OH 224-2315 224-6519 SR-140 Bnan Nienaber

R OH 228-1382

R OK 228-0380 SR-453

Nickles. Don R OK 224-5754

Smith, Gordon H. R OR 224-3753 SD-359

Wyden, Ron D OR 224-5244 228-2717 SH-717 senator® wyden. senate.gov

Santorum, Richard J. R PA 224-6324 228-0604 SR-120

 RPA 224-4254 Jim Twaddell

R Rl 224-2921 Barbara Riehlesenator_chafee@chafee.senate.gov

Reed, John F. D Rl 224-4642 224-4680 SH-320 

D SC 224-6121 224-4293 SR-125

R SC 224-5972 224-1300 SR-217

D SD 224-2321 224-7895 SH-509

Johnson, Tim P. D 228-5765

Frist, Bill R 228-1264 wwf@frist.senate.gov

Thompson, Fred D. R TN 228-3679 SD-523 J.D. Liddell

Gramm, Phil R TX 228-2856 SR-370 Richard Ribbentrop

Hutchison, Kay Bailey R TX 224-5922 224-0776 SR-284 senator@hutchison.senate.gov Mike Garcia
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kjMjondtgbond.senate.gov 
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conradjiumsgbums.senate.gov 

john_edwards@edwards.senate.gov

opinion@smith.senate.gov 

frank_lautenberg@lautenberg.senate.gov

Dominique Etchegeyhen

 Ja.£LY.arJSgu_a_rdt_

Walker Barnett

228;1229_____ SfiZll. 

228-2853 SD-505

,„Jeff Gagne

Jack Moore

Wellstone, Paul

Ashcroft, John D.

Chafee, Lincoln

Mike Murray

Bingaman, Jeff

Steven Eichenauer

Toby Shurt

.?°rs.a!?u-?yron

Hagel, Chuck

.224-6008

228-3997
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Smith, Robert C.

^lat°.'!°*!@L°tl®e.nate'90v

max@baucus.senate.gov

224-3353

224-4721
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SH;133 senator@nickles.senate.gov 

oregon@gsmith.senate.gov

State
Party alpha 

order

Rollings, Ernest F.

Daschle, Thomas A.

Arts Staffer's 
Name

Rejd_._Har7_..............

Moynihan, Daniel Patrick

.„224_-4944__

224-2934

MN 224-5641

MO 224-6154

Inhofe, James M.

senator@thurmond.senate.gov

tom daschle@daschle.senate.gov

SH-502 tim@johnson.senate.gov

SD-567

R NM

R MS

R MO

Jonathan Adelstein

^nator-tomcel t̂omcelli.senate.gov Makeba Huntington

senator_bingaman@bingaman.senate.gov Carmel Martin

.____SH;328_ _senator_domenici@domenicisenate.gov

SR-269

D NM

SD___ 224-5842

TN 224-3344

mail_grams@grams.senate.gov

224-8438 SHJA?. senator@wellstone.senate.gov Sarah Neimeyer 

228-0998 SH-316 john_ashcroft@ashcroft.senate.gov Annie Billings

..?.r?.a-11a-I0.we

Ann Copland

D ND

R MS

R MT

senator@conrad.senate.gov

SH;7_1_3 _s_enator@do_rgan.senate.gov

SR-346 chuck_hagel@hagei.senate.gov

senator@dpm.senate.gov

D MT

R MN

D NV

0 NV
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Corine LarsonBennett, Robert F. R UT 224-5444 228-1168 SD-431 senator@bennett.senate.gov

SR-131 

  

Hatch, Orrin G. R UT 224-5251 224-6331

Robb, Charles S. SR-154D VA 224-4024 224-8689

Warner, John William R VA 224-2023 224-6295

Jeffords, James M. R VT 224-5141 228-5044

Leahy, Patrick J. D VT 224-4242 Jennifer Nieratko

Gorton, Slade R 224-3441 224-9393 Kari VanderstoepWA senator_gorton@gorton.senate.gov

Murray, Patty SR-111 Jessica DeBarrosD WA 224-2621 224-0238

Feingold, Russ D Wl 224-5323 224-2725 SH-716 Mary Ann Richmond

Julie CohenKohl, Herbert H. D Wl 224-5653 224-9787

Elysa SmithByrd, Robert C. D WV 224-3954 228-0002

Rockefeller, John D WV 224-6472 224-7665 SH-531

Enzi, Michael B. R WY 224-3424 228-0359 SR-290

Thomas, Craig R WY 224-6441 224-1724 SH-109 Kirsten Lantrupcraig@thomas.senate.gov

Arts Advocacy Day 2000SH>Hart Bldg SR-Russell Bldg SD=Dirksen Bldg

Fax
Area:(202)

Meredith _Moseley_ 

Jenny Smulson

senator® rockefel ler. senate. goy_ 

senator@enzi.senate.gov

U.S. Senate: 106th Congress, 2nd Session (2000)
(Arts Staffer information is current as of 2/20/00)

Office
Wash, DC 20510

russell_feingold@feingold.senate.gov

senator_hatch@hatch.senate.gov 

senator® robb. senate, gov

U.S. Senator's Name
(alpha state order)

SR-433 senator_leahy@leahy.senate.gov

SH-730

____BeckyShipp._____

Eric Falls

Arts Staffer's
Name

Phone
Area: (202)

State
Party alpha 

order

SH-835 vermont@jeffords.senate.gov

Barbara Pryor

Randi Reid

SH-330 senator_kohl@kohl.senate.gov

SH-311 senator_byrd@byrd.senate.gov
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Party State Dst Email Address

Young, Don R RHOB 2111 don young@mail.house.gov Ann Gibson

Aderholt, Robert R AL 4 225-4876 225-5587 LHOB 1007 Ryan Sassmanrobert.aderholt@mail.house.gov

Bachus, Spencer R AL 6 225-4921 CHOB 442225-2082 Amy Freeman

Callahan, Sonny R AL 1 225-4931 225-0562 RHOB 2466 Michelle Tims

RHOB 2312Everett, Terry R AL 2 225-2901 225-8913 terry.everett@mail.house.gov Jana Ingels

Riley, Bob R AL 3 225-3261 225-5827 CHOB 322 bob.riley@mail.house.gov Kevin Berents

Dickey, Jay R AR 4 225-3772 225-1314 RHOB 2453 Page Currytalk2jay@mail.house.gov

Hutchinson, Asa R AR 3 225-4301 225-5713 LHOB 1535 asa.hutchinson@mail.house.gov Mike Platt

R AZ 6 225-2190 225-3263 LHOB 1023Hayworth, John Bob Holmes

Kolbe, Jim R AZ 5 225-2542 225-0378 RHOB 2266 Kevin Messner

Salmon, Matthew R AZ 1 225-2635 225-3405 CHOB 115 matt.salmon@mail.house.gov Julia Koppias

AZShadegg, John R 4 225-3361 225-3462 CHOB 430 Lance Wengerj.shadegg@mail.house.gov

Stump, Bob R AZ 3 225-4576 225-6328 CHOB 211 Susan Hotsenpillar

Bono, Mary R CA 225-5330 225-2961 CHOB 516 Linda Valter44

CACalvert, Ken R 43 225-1986 225-2004 RHOB 2201 Jolyn Murphy

CA 225-2631 225-6788Campbell, Tom R 15 RHOB 2442 Ed Siebertcampbell@mail.house.gov

Condit, Gary D CA 18 225-6131 225-0819 RHOB 2234 Mike Daytonrep.condit@mail.house.gov

CACox, Christopher R 47 225-5611 225-9177 RHOB 2402 Cheryl Jaegerchristopher.cox@mail.house.gov

R CA 225-5452 225-2558 RHOB 223851 Frank PurcellCunningham, Randy

R CA 225-2511 225-5444 LHOB 1526Doolittle, John 4 Peter Erichdoolittle@mail.house.gov

Dreier, David R CA 28 225-2305 225-7018 CHOB 237 Meghan Boland

Herger, Wally R CA 2 225-3076 RHOB 2433 Steve Thompson

Miller, Gary G R CA 41 225-3201 226-6962 LHOB 1037 Deandra Cheek

Packard, Ron R CA 48 225-3906 225-0134 RHOB 2372 Ashten Wakefieldrep.packard@mail.house.gov

Pombo, Richard R CA 11 225-1947 226-0861 RHOB 2411 John Garciarpombo@mail.house.gov

Rogan, James E. R CA 27 225-4176 225-5828 CHOB 126 Scott Corleyjer@mail.house.gov

R CA 45 225-2415 225-0145 RHOB 2338 Wayne Paughdana@mail.house.govRohrabacher, Dana

LHOB 1133Royce, Ed R CA 39 225-4111 226-0335 Amy Porter

COHefley, Joel R 5 225-4422 225-1942 RHOB 2230 Larry Hojo

COMcInnis, Scott R 3 225-4761 226-0622 CHOB 320 Paul Brayshaw

Schaffer, Bob COR 4 225-4676 225-5870 CHOB 212 Doug Messearrep.schaffer@mail.house.gov

COR 6 225-7882 226-4632 LHOB 1123 James BergeronTancredo, Thomas

Canady, Charles FL 12 225-1252R 225-2279 RHOB 2432 J.T. Delmorerep.charles.canady@mail.house.gov

Scarborough, Joe R FL 225-4136 CHOB 1271 225-3414 Justin Rothfl01@mail.house.gov

Stearns, Cliff R FL 6 225-5744 225-3973 RHOB 2227 Chrissy Ricecstearns@mail. house.gov

Weldon, David J. R FL 15 225-3671 225-3516 CHOB 332 Mary Udovichfla15@mail.house.gov

Barr, Robert L. R GA 7 225-2931 225-2944 LHOB 1270 Sarah Dumontbarr.ga@mail.house.gov

CHOB=Cannon Bldg LHOB=Longworth Bldg RHOB=Rayburn Bldg Arts Advocacy Day 2000

Arts Staffer's
Name

U.S. House
Representative
(alpha state order)

U.S. House of Representatives: 106th Congress, 2nd Session (2000)

(Arts Staffer Information is current as of 2/18/00)

Phone Fax Office
Area: (202) Area: (202) Wash, DC 20515

AK AL 225-5765 225-0425



page 2 of 12
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LHOB 1019 Matt SagelyR GA 8 225-6531 225-3013Chambliss, Saxby saxby.chambliss@maiLhouse.gov

LHOB 1131 Michael SchuttoffelCollins, Michael R GA 3 225-5901 225-2515 mac.collins@mail.house.gov

GA 225-5211 225-8272 RHOB 2437 Elizabeth WhartonDeal, Nathan R 9

David SchwarzGA 225-5831 226-2269 LHOB 1034 jack.kingston@mail.house.govKingston, Jack R 1

Scott HaggardRHOB 2447R GA 11 225-4272 225-4696 john.linder@mail.house.govLinder, John

Dan LepreGA 10 225-4101 225-0279 LHOB 1707RNorwood, Charles

Sean McGrawCHOB 324Latham, Tom R IA 5 225-5476 225-3301 tom.latham@mail.house.gov

Jeremy Miller225-2911 225-9129 CHOB 303R IA 2 nussleia@mail.house.govNussle, Jim

Clive LiewLHOB 1727R ID 225-6611 225-3029 ask.helen@mail.house.gov1Chenoweth, Helen

Michelle TaultonCHOB 233R IL 8 225-3711 225-7830Crane, Philip M.

David ThompsonRHOB 2263Hastert, J. Dennis R IL 225-2976 225-0697 dhastert@mail.house.gov14

Nancy ShortRHOB 2110R IL 6 225-4561 225-1166Hyde, Henry J.

Katy Whitfield225-5284 CHOB 409Manzullo, Donald R IL 16 225-5676

TBA225-3521 CHOB 424Weller, Gerald C. R IL 11 225-3635 jerry.weller@mail.house.gov

RHOB 21856 225-2276 225-0016 Mary Francis ValentinBurton, Dan R IN

CHOB 227 Myrna DuganR IN 5 225-5037Buyer, Steve

Carl Little225-4636 225-3284 LHOB 1507R IN 8 john.hostettler@mail.house.govHostettler, John N

Krista Kafer2 225-3021 225-3382 LHOB 1610McIntosh, David R IN in02@legislators.com

Terri Hasdorff225-3479 CHOB 109R IN 225-4436 souder@mail.house.govSouder, Mark 4

Jan GravesR KS 2 225-6601 225-7986 CHOB 330Ryun, Jim Is02@legislators.com

TBACHOB 428R KS 225-6216 225-3489 tiahrt@mail.house.govTiahrt, Todd 4

Eric Bergren226-2019 CHOB 223R KY 2 225-3501 ky02@legislators.comLewis, Ron

Scheryl Brownell225-0003 LHOB 1237D KY 225-3465 write.kenlucas@mail.house.govLucas, Kenneth 4

Sally Buikema225-8490 225-5639 CHOB 317Cooksey, John R LA 5 congressman cooksey@mail house.gov

RHOB 2183 James White225-4031 225-0563Tauzin, W.J. R LA 3 Ia03@legislators.com

Bob PipkinRHOB 2406R LA 225-3015 225-0739Vitter, David 1 laOl ©legislators.com

RHOB 2412 Nicole HutchisonR MD 6 225-2721 225-2193Bartlett, Roscoe www.house.gov/bartlett

Craig WilliamsCHOB 315Ehrlich, Robert L. R MD 2 225-3061 225-3094 ehrlich@mail.house.gov

Ml 2 225-4401 226-0779 LHOB 1124 Lisa BosHoekstra, Peter R tellhoek@mail.house.gov

Jordan BernsteinR MO 8 225-4404 CHOB 132Emerson, Jo Ann joann.emerson@mail.house.gov

MO 225-2956 225-5712 CHOB 412 Caroline MoodyHulshof, Kenny R 9 rep.hulshof@mail.house.gov

D MO 225-2876 225-2695 RHOB 2206 Mindy RuffSkelton, Ike 4

R MO 2 225-2561 225-2563 LHOB 1022 Shelby NealTalent, Jim rep.talent@mail.house.gov

R MS 3 225-5031 225-5797 CHOB 427 John RounsavillePickering, Charles

Shows, Ronnie D MS 225-5865 225-5886 CHOB 509 Artie Stanberry4

Taylor, Gene D MS 5 225-5772 225-7074 RHOB 2311 Beth Marty

Wicker, Roger F. R MS 1 225-4306 225-3549 CHOB 206 Brad Ayersroger.wicker@mail.house.gov

CHOB=Cannon Bldg LHOB=Longworth Bldg RHOB=Rayburn Bldg Arts Advocacy Day 2000

Arts Staffer’s
Name

U.S. House of Representatives: 106th Congress, 2nd Session (2000)

(Arts Staffer Information is current as of 2/18/00)

U.S. House
Representative
(alpha state order)

Phone Fax Office
Area: (202) Area: (202) Wash, DC 20515
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Hill, Rick LHOB 1609 rick.hill@mail.house.gov Mr. Shawn Gannon

Coble, Howard 225-3065 225-8611 Drew Moretz

Hayes, Robert R NC 8 225-3715 225-4036 Elizabeth Earnhardt

Jones, Walter B. R NC 3 225-3415 225-3286 CHOB 422 congjones@mail.house.gov Katie Podlesack

Myrick, Sue R NC 9 225-1976 225-3389 CHOB 230 myrick@mail.house.gov Ashley Hoy

Taylor, Charles R NC 11 225-6401 CHOB 231 Mr. Sean Daltonrepcharles.taylor@mail.house.gov

Barrett, Bill R NE 3 225-6435 225-0207 RHOB 2458 Erin Duncan

Terry, Lee R. R NE 2 225-4155 226-5452 LHOB 1728 talktolee@mail.house.gov Mark Davis

Sununu, John 1 225-5456 225-5822 CHOB 316 rep.sununu@mail.house.gov Darrin McGreevy

Smith, Christopher R NJ 4 225-3765 225-7768 RHOB 2370 Christian Polking

Wilson, Heather R NM 1 225-6316 225-4975 CHOB 226 ask.heather@mail.house.gov Kristin Astor

Gibbons, James R NV 2 225-6155 225-5679 CHOB 100 Chris Ackersonmail.gibbons@mail.house.gov

R NY 3 225-7896 226-2279 CHOB 403 peter.king@mail.house.gov

R OH 8 225-6205 225-0704 LHOB 1011 john.boehner@mail.house.gov

Chabot, Steven J. R OH 1 225-2216 225-3012 CHOB 129 www.house.gov/chabot Kyi Wilcox

Kasich, John R. R OH 12 225-5355 LHOB 1111 jkasich@mail.house.gov Kelly Weiss

Ney, Robert W. R OH 18 225-6265 225-3394 LHOB 1024 bobney@mail.house.gov Annmarie Mozingo

Portman, Rob R OH 2 225-3164 225-1992 CHOB 238 portmail@mail.house.gov Jan Oliver

Coburn, Thomas R OK 2 225-2701 225-3038 CHOB 429 rep.coburn@mail.house.gov Roland Foster

Istook, Ernest R OK 5 225-2132 226-1463 RHOB 2404 istook@mail.house.gov Tamar Metgian

Largent, Stephen R OK 1 225-2211 225-9187 CHOB 426 okOI .largent@mail.house.gov Wendy Taylor

Lucas, Frank R OK 6 225-5565 225-8698 CHOB 438 replucas@mail.hluse.gov Marina Harris

Watkins, Wes R OK 3 225-4565 225-5966 LHOB 1401 wes.watkins@mail.house.gov Elizabeth Bartheld

Watts, J.C. R OK 4 225-6165 225-3512 LHOB 1210 rep.jcwatts@mail.house.gov Kerri Speight

Goodling, William R PA 19 225-5836 226-1000 RHOB 2107 Kim Strycharz

Peterson, John R PA 5 225-5121 225-5796 CHOB 307 john.peterson@mail.house.gov Troy Tidwell

Pitts, Joseph R. R PA 16 225-2411 225-2013 CHOB 504 pitts. pa 16@mail. house.gov Lauren Noyse

Toomey, Patrick R PA 15 225-6411 226-0778 CHOB 511 Gary Blankrep.toomey.pa15@mail.house.gov

DeMint, James R SC 4 225-6030 226-1177 CHOB 507 www.house.gov/demint Courtney Weise

Graham, Lindsey R SC 3 225-5301 225-3216 LHOB 1429 www.house.gov/graham Jessica Napier

Sanford, Mark R SC 1 225-3176 225-3407 LHOB 1233 sanford@mail.house.gov Michael Royal

Bryant, Edward R TN 7 225-2811 225-2989 CHOB 408 Carrie Dawson

Duncan, John J. R TN 2 225-5435 225-6440 Dawn Walker

Hilleary, Van R TN 4 225-6831 225-3272 Jody Fortzon

Jenkins, William R TN 1 225-6356 225-5714 Megan Caldwell

Wamp, Zachary R TN 3 225-3271 225-3494 Derron McElroy

Armey, Dick R TX 26 225-7772 CHOB 301 Ed Skala

CHOB=Cannon Bldg LHOB-Longworth Bldg RHOB=Rayburn Bldg Arts Advocacy Day 2000

Kerry Ann Hickey

Amy Claire Brusch

U.S. House of Representatives: 106th Congress, 2nd Session (2000)

(Arts Staffer Information is current as of 2/18/00)

Arts Staffer's
Name

U.S. House
Representative
(alpha state order)

King, Peter

Boehner, John A.

Phone Fax Office
Area: (202) Area: (202) Wash, DC 20515

www.house.gov/bryant

RHOB 2400 jjduncan@mail house.gov

CHOB 114 van.hilleary@mail.house.gov

LHOB 1708 repjenkins@mail.house.gov 

CHOB 423

RHOB 2468 howard.coble@mail.house.gov

CHOB 130

R NC 6

R NH

R MT AL 225-3211 225-5687
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R TX 6 225-2002 225-3052 RHOB 2264 Ryan LongBarton, Joe rep.barton@mail.house.gov

Brady, Kevin P. R TX 8 225-4901 225-5524 LHOB 1531 Drake McGrawrep.brady@mail.house.gov

225-9615 LHOB 1026 Lisa TurnerCombest, Larry R TX 19 225-4005

DeLay, Tom R TX 22 225-5951 225-5241 CHOB 341 Deana Funderbunk

225-6673 225-3332 RHOB 2221Hall, Ralph M. D TX 4 RMHall@mail.house.gov Marsha Shasteen

Johnson, Sam R TX 3 225-4201 225-1485 LHOB 1030 Kristan Mack

CHOB 203Paul, Ron E. R 226-4871 rep.paul@mail.house.gov Joe Becker

LHOB 1318 petes@mail.house.gov Elan LiangSessions, Pete R TX

TX 225-4236 225-8628 RHOB 2231 Lisa MeansSmith, Lamar S. R 21

TX 225-3706 225-3486 CHOB 131 Trey BahmR 13 mac@thornberry.house.govThornberry, William

R UT 3 225-7751 225-5629 CHOB 118 Chris McKayCannon, Chris cannon.ut03@mail.house.gov

R UT 1 225-0453 225-5857 CHOB 242 Jeremy KiddHansen, James

RHOB 2211 Joe GreenmanR VA 1 225-4261 225-4382Bateman, Herbert

225-9681 RHOB 2240 talk2bob@mail.house.gov Ben ClineGoodlatte, Bob R

8 225-7761 225-8673 CHOB 432 Lisa LaBracheDunn, Jennifer dunnwa08@mail.house.gov

LHOB 1323 Tiffany TurnerR WA 4 225-5816 225-3251Hastings, Richard

Gregg RichardWA 2 225-2605 225-4420 LHOB 1510Metcalf, Jack R jack.metcalf@mail.house.gov

george.nethercutt.pub@mail.hous Amy FlashbartR WA 5 225-2006 LHOB 1527Nethercutt, George

225-5729 LHOB 1218 Kevin AllexonGreen, Mark R Wl 8 225-5665 mark.greem@mail.house.gov

R Wl 6 225-2476 225-2356 RHOB 2462 TBAPetri, Thomas E. tompetri@mail.house.gov

Trip RadtkeRyan, Paul D. R Wl 1 225-3031 225-3393 LHOB 1217 paul.ryan@mail house gov

R 225-5101 225-3190 RHOB 2332 Krista StarkSensenbrenner, J. Wl 9 sensen09@mail.house.gov

Cubin, Barbara L R WY AL 225-2311 225-3057 LHOB 1114 Jonni McCrannbarbara.cubin@mail.house.gov

Fletcher, Ernest R KY 6 225-4706 225-2122 LHOB 1117 Brad Campbellky06@legislators.com

Cramer, Bud D AL 5 225-4801 225-4392 RHOB 2350 budmail@mail.house.gov Mr Dana Gresham

Hilliard, Earl D AL 225-2665 226-0772 LHOB 1314 Jack Zylman7

Snyder, Vic F. D AR 2 225-2506 225-5903 LHOB 1319 snyder.congress@mail.house.gov Mary Stuart Ross

Pastor, Ed D AZ 2 225-4065 225-1655 RHOB 2465 ed.pastor@mail.house.gov Eric Gudino

D CA 225-6161 225-8671 RHOB 2300 TBABaca, Joe 42

Becerra, Xavier D CA 30 225-6235 225-2202 LHOB 1119 Laura Arciniega

CA 225-4695Berman, Howard D 26 225-3196 RHOB 2330 Carina Armentahoward.berman@mail house.gov

R CA 225-2040 225-2948 LHOB 1530Bilbray, Brian P. 49 Brad Rossinbrian.bilbray@mail.house.gov

Capps, Lois D CA 22 225-3601 225-5632 LHOB 1118 Melissa Swansonlois.capps@mail.house.gov

Dixon, Julian C. D CA 32 225-7084 225-4091 RHOB 2252 Dan Sanchez

CA CHOB 205Eshoo, Anna D 14 225-8104 225-8890 Stacey Rampyannagram@mail.house.gov

Farr, Sam D 225-6791 LHOB 1221 Laura Joshuasamfarr@mail.house.gov

Filner, Bob D RHOB 2463 Sharon Schultze

CHOB=Cannon Bldg LHOB=Longworth Bldg RHOB=Rayburn Bldg Arts Advocacy Day 2000

Arts Staffer's
Name

U.S. House of Representatives: 106th Congress, 2nd Session (2000)

(Arts Staffer Information is current as of 2/18/00)

U.S. House
Representative
(alpha state order)

Phone Fax Office
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CA 50 225-8045 225-9073

VA 6 225-5431

CA 17 225-2861

R WA

TX 14 225-2831

5 225-2231 225-5878
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Horn, Steve R CA 38 225-6676 226-1012 RHOB 2331 steve.horn@mail.house.gov Samantha Van Nuys

R CA 36 225-8220Kuykendall, Steven 225-7119 CHOB 512 Melanie Fountainsteven kuykendall@mail.house.gov

Lantos, Tom D CA 12 225-3531 225-7900 RHOB 2217 talk2tom@mail.house.gov Emily Rawlings

Lee, Barbara D CA 9 225-2661 225-9817 CHOB 414 barbara.lee@mail.house.gov Sharon Goldenberg

Lofgren, Zoe D CA 16 225-3072 225-3336 CHOB 318 zoe@lofgren.house.gov Lily Toten

Martinez, Matthew D CA 31 225-5464 225-5467 RHOB 2269 Suanne Buggy

Matsui, Robert T. D CA 5 225-7163 225-0566 RHOB 2308 robert.matsui@mail.house.gov Julie Adair

D CA 37 225-7924 225-7926 CHOB 419Millender-McD., Juanita Gina Renzellomillender.mcdonald@mail.house.gov

Miller, George D CA 7 225-2095 225-5609 RHOB 2205 george.miller@mail.house.gov Charles Barone

Napolitano, Grace D CA 34 225-5256 225-0027 LHOB 1407 Kate Krause

Pelosi, Nancy D CA 8 225-4965 225-8259 RHOB 2457 sf.nancy@mail.house.gov Laurel Collins

D CA 33 225-1766 226-0350Roybal-Allard, Lucille RHOB 2435 Martin Moreno

Sanchez, Loretta D CA 46 225-2965 225-5859 LHOB 1529 loretta@mail.house.gov Jarrett Rodgers

Sherman, Brad D CA 24 225-5911 225-5879 LHOB 1524 brad.sherman@mail.house.gov Jen Marz

Stark, Pete D CA 13 225-5065 226-3805 CHOB 239 Sean McCluskiepetemail@stark.house.gov

Tauscher, Ellen D CA 10 225-1880 225-5914 LHOB 1239 Ilka Coutoellen.tauscher@mail.house.gov

Thompson, Mike D CA 1 225-3311 225-4335 CHOB 415 Mandy Kenney

Waters, Maxine D CA 35 225-2201 225-7854 RHOB 2344 Donna Crews

Waxman, Henry D CA 29 225-3976 225-4099 RHOB 2204 Becky Claster

Woolsey, Lynn D CA 6 225-5161 225-5163 CHOB 439 lynn.woolsey@mail.house.gov Lynda Theil

DeGette, Diana D CO 1 225-4431 225-5657 LHOB 1339 degette@mail.house.gov Mary Booth

Udall, Mark E. D CO 2 225-2161 226-7840 CHOB 128 Lucy Benoit

DeLauro, Rosa D CT 3 225-3661 225-4890 CHOB 436 delauro@mail.house.gov Brigid O'Brien

Gejdenson, Sam D CT 2 225-2076 225-4977 RHOB 2304 bozrah@mail.house.gov Erica Richardson

Johnson, Nancy R CT 6 225-4476 225-4488 RHOB 2113 Philip Maggi

Larson, John B D CT 1 225-2265 226-0705 LHOB 1419 john.larson@mail.house.gov Shannon Sullivan

Maloney, James D CT 5 225-3822 225-5746 LHOB 1213 Mark Carrie

Shays, Christopher R CT 4 225-5541 225-9629 LHOB 1126 rep.shays@mail.house.gov Paul Pimentel

Castle, Michael R DE AL 225-4165 225-2291 LHOB 1227 Kara Haasdelaware@mail.house.gov

Boyd, F. Allen D FL 2 225-5235 225-5615 CHOB 107 rep.boyd@mail.house.gov Jason Quaranto

Brown, Corrine D FL 3 225-0123 225-2256 RHOB 2444 Gretchen Hitchner

Davis, James D FL 11 225-3376 225-5652 CHOB 418 Duane Wright

Deutsch, Peter D FL 20 225-7931 225-8456 CHOB 204 Elizabeth Asseypdeutsch.pub@mail.house.gov

Foley, Mark A. R FL 16 225-5792 225-3132 CHOB 113 mark.foley@mail.house.gov Elizabeth Nicholson

Fowler, Tillie R FL 4 225-2501 225-9318 CHOB 106 Michelle Presson

Hastings, Alcee D FL 23 225-1313 225-1171 RHOB 2235 alcee.pubhastings@mail.house.gov Sheryl Lewis

McCollum, Bill R 225-2176 225-0999 RHOB 2109 bill.mccollum@mail.house.gov Marissa Barnes

CHOB=Cannon Bldg LHOB=Longworth Bldg RHOB=Rayburn Bldg Arts Advocacy Day 2000

Arts Staffer's
Name
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(alpha state order)
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FL 8
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Meek, Carrie D FL 17 225-4506 226-0777 CHOB 401 Shashrina Thomas

Mica, John R FL 7 225-4035 226-0821 RHOB 2445 john.mica@mail.house.gov Paul Reynolds

Thurman, Karen D FL 5 225-1002 226-0329 CHOB 440 Amanda Newmanthurman@mail.house.gov

D FL Gene WilkWexler, Robert 19 225-3001 225-5974 CHOB 213

Bishop, Sanford D GA 2 225-3631 225-2203 LHOB 1433 Eric Mitchellbishop.email@mail.house.gov

Jane GreavesLewis, John D GA 5 225-3801 225-0351 CHOB 343 john.lewis@mail.house.gov

Jonathan FremontD GA 225-1605 226-0691 CHOB 1244 cynck@mail.house.govMcKinney, Cynthia

Tom WanleyD HI 1 225-2726 225-4580 LHOB 1502Abercrombie, Neil neil.abercrombie@mail.house.gov

Anne StewartMink, Patsy T. D HI 2 225-4906 225-4987 RHOB 2135 patsy@mink.house.gov

Eric WitteD IA 3 225-3806 225-5608 LHOB 1029Boswell, Leonard rep.boswell.ia03@mail.house.gov

Sara MorganLeach, Jim R IA 1 225-6576 226-1278 RHOB 2186 talk2jim@mail.house.gov

Paul BoucettBiggert, Judy R IL 13 225-3515 225-9420 CHOB 508

rob.blagojevich@mail.house.gov Sharon ScribnerD IL 5 225-4061 225-5603 CHOB 331Blagojevich, Rod R

12 225-5661 RHOB 2454 Jennifer PennockCostello, Jerry F. D IL 225-0285 jfc.ill 2@mail.house.gov

Davis, Danny K D IL 7 225-5006 225-5641 LHOB 1222 Brian Simsdanny.davis@mail.house.gov

Evans, Lane D IL 17 225-5905 225-5396 RHOB 2335 TBAlane.evans@mail.house.gov

Gutierrez, Luis 225-8203 225-7810 RHOB 2438 Lisa EsquivelD IL 4 luis.gutierrez@mail.house.gov

Charles DujongD IL 2 225-0773 225-0899 CHOB 313Jackson, Jesse

Jennifer MyersLaHood, Ray R IL 18 225-6201 225-9249 CHOB 329

225-5701 LHOB 1501 Ashley MusselmanLipinski, William D IL 3 225-1012

Katherine FisherPorter, John R IL 10 225-4835 225-0837 RHOB 2373

RHOB 2416 Yardly PollasRush, Bobby D IL 1 225-4372 226-0333 bobby.rush@mail.house.gov

CHOB 515 Kim MuzerollD IL 9 225-2111 226-6890Schakowsky, Janice janschakowsky@mail.house.gov

Erin Kraabel225-5633 LHOB 1541Carson, Julia M. D IN 10 225-4011 rep.carson@mail.house.gov

Maggie McDowRHOB 2352Roemer, Tim D IN 3 225-3915 225-6798 tim.roemer@mail.house.gov

RHOB 2313 Nicole GamacheVisclosky, Peter D IN 1 225-2461 225-2493 inOI ©legislators.com

Moore, Dennis D KS Andy Lewin3 225-2865 225-5897 CHOB 506 ks03@legislators.com

Jefferson, William D LA 2 225-6636 225-1988 CHOB 240 Lionel CollinsIa02@legislators.com

D MA 8 225-5111 225-9322 LHOB 1232 Michelle ManciniCapuano, Michael ma08@legislators com

D MA 10 225-3111 225-5658 LHOB 1317 Mark AgrastDelahunt, William william.delahunt@mail.house.gov

Frank, Barney D MA 225-5931 225-0182 RHOB 2210 Licey Docanto4 ma04@legislators.com

Markey, Edward D MA 7 225-2836 RHOB 2108 ma07@legislators.com Jeff Duncan

McGovern, Jim D MA 3 225-6101 225-5759 CHOB 416 Cindy Buhlma03@legislators com

Meehan, Martin D MA 5 225-3411 226-0771 RHOB 2434 Sara Andrewsma05@legislators.com

Moakley, Joe D MA 9 225-8273 225-3984 CHOB 235 Kathleen Teixeirajmoakley@mail.house.gov

Neal, Richard E. D MA 2 225-5601 225-8112 RHOB 2236 Bridgette Johnsonwww.house.gov/neal/

Olver, John D MA 1 225-5335 226-1224 LHOB 1027 Mike Nolanwww house.gov/olver
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MA 6 225-8020 CHOB 120Tierney, John F D 225-5915 Barbara Weinsteinwww.house.gov/tierney

D MD 3 225-4016 225-9219 CHOB 104 Amy DaigerCardin, Benjamin rep.cardin@mail.house.gov

D MD 7 225-4741 225-3178 LHOB 1632 Aliyah HortonCummings, Elijah www.house.gov/cummings

Hoyer, Steny H. D MD 225-4131 225-4300 LHOB 17055 Bruce Marshwww.house.gov/hoyer

Morelia, Connie R MD 8 225-5341 225-1389 RHOB 2228 Jordie Hannumrep.morella@mail.house.gov

Wynn, Albert D MD 4 225-8699 225-8714 CHOB 407 Paul Begeywww.house.gov/wynn

MEAllen, Thomas H. D 1 225-6116 225-5590 LHOB 1717 Dan Noyesrep.tomallen@mail.house.gov

Baldacci, John E. D ME 2 225-6306 225-2943 LHOB 1740 Ashley Martinagebaldacci@me02.house.gov

D Ml 5 225-8171 225-2168 RHOB 2419 Andy BuczekBarcia, James jim.barcia-pub@mail.house.gov

D Ml 10 225-2106 226-1169 RHOB 2207 david.bonior@mail.house.govBonior, David E. Erich Pfuehler

Conyers, John D Ml 14 225-5126 225-0072 RHOB 2426 Cynthia Martinjohn.conyers@mail.house.gov

Dingell, John D. D Ml 16 225-4071 RHOB 2328 Peter Filonpublic.dingell@mail.house.gov

Ehlers, Vernon J. R Ml 3 225-3831 225-5144 LHOB 1714 rep.ehlers@mail.house.gov Christopher Barbee

Kildee, Dale E. D Ml 9 225-3611 225-6393 RHOB 2187 Emily Hulburtdkildee@mail.house.gov

D Ml 15 225-2261 225-5730 CHOB 503 Gene FisherKilpatrick, Carolyn

Levin, Sander M. D Ml 12 225-4961 226-1033 RHOB 2268 Dan Jordanslevin@mail.house.gov

D Ml 13 225-6261 225-3404 LHOB 1724 Michelle HeikkaRivers, Lynn Nancy

D Ml 8 225-4872 225-5820 LHOB 1039 David GilliesStabenow, Debbie debbie stabenow@mail.house.gov

Stupak, Bart D Ml 225-4735 225-47441 RHOB 2348 Lynne Jensenstupak@mail.house.gov

Luther, William D MN 6 225-2271 225-3368 CHOB 117 tell.bill@mail.house.gov Melani Dawson

Minge, David D MN 2 225-2331 226-0836 LHOB 1415 Shelly Zagaroswww house.gov/writerep

Oberstar, James D MN 8 225-6211 225-0699 RHOB 2365 Mary Kerrwww.house.gov/oberstar

Peterson, Collin RHOB 2159 tocollin.peterson@mail.house.gov Jordan Rapp

Ramstad, Jim R MN 3 225-2871 225-6351 CHOB 103 Darren Bearsonmn03@mail.house.gov

Sabo, Martin Olav D MN 5 225-4755 225-4886 RHOB 2336 Lisa Tomlinsonmartin.sabo@mail.house.gov

Vento, Bruce F. D MN 4 225-6631 225-1968 RHOB 2413 Scott Shrumvento@mail.house.gov

Clay, William 1 225-2406 225-1725 RHOB 2306 Michele Bogdanovich

Danner, Pat 225-8221 RHOB 2262 Amy Perlik

Gephardt, Dick D MO 3 225-2671 LHOB 1226 Matt Davisgephardt@mail.house.gov

McCarthy, Karen D MO 5 225-4535 225-4403 LHOB 1330 Beth Wiedner

MSD 2 225-5876 225-5898Thompson, Bennie LHOB 1408 Edward Jacksonthompsonms2nd@mail.house.gov

Clayton, Eva D NC 1 225-3101 225-3354 RHOB 2440 Susan Kellyeclaytonl @mail.house.gov

Etheridge, Bob D NC 2 225-4531 225-5662 LHOB 1641 bob.etheridge@mail.house.gov Alison Valenti

Price, David E. D NC 225-17844 225-2014 RHOB 2162 david.price@mail.house.gov Derek Newby

Watt, Mel D NC 12 225-1510 225-1512 LHOB 1230 nc12.public@mail.house.gov Joyce Brayboy-Dalton

Andrews, Robert D NJ 1 225-6501 225-6583 RHOB 2439 Christopher Jones

Franks, Bob R NJ 7 225-5361 225-9460 CHOB 225 franksnj@mail.house.gov John Gibson
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rodney.frelinghuysen@mail.house.gov Ed KrenikCHOB 228225-5034 225-3186Frelinghuysen, R. R NJ 11

Chris Garland225-6025 LHOB 1630 rush.holt@mail.house.govD NJ 12 225-5801Holt, Rush D.

Harry StokesCHOB 2222 225-6572 225-3318 lobiondo@mail.house.govLoBiondo, Frank R NJ

Mr. Amit Bose226-0792 CHOB 405 menendez@mail.house.govD NJ 13 225-7919Menendez, Robert

CHOB 420 Ladeene FreimuthNJ 6 225-4671 225-9665 frank.pallone@mail.house.govPallone, Frank D

Rich ThomasLHOB 1722225-5751 225-5782 bill.pascrell@mail.house.govPascrell, William D NJ 8

Kerry McKenneyRHOB 2209NJ 10 225-3436 225-4160 donald.payne@mail.house.govPayne, Donald D

Ben Robertson225-5851 LHOB 1607NJ 9 225-5061Rothman, Steve D steven.rothman@mail.house.gov

Lesli McCollumRHOB 2469 rep.roukema@mail.house.gov225-4465 225-9048RRoukema, Marge

Michelle ReneeCHOB 5023 225-6190 226-1331 tom.udall@mail.house.govD NMUdall, Tom

Katie Herberger225-3119 LHOB 15051 225-5965Berkley, Shelley D NV

Karyn Bove225-1589 RHOB 2243NY 5 225-2601Ackerman, Gary D

Renee LongacreRHOB 2246225-3665 225-1891 rep.boehlert@mail.house.govR NY 23Boehlert, Sherwood

Kevin CaseyLHOB 1517225-3965 225-1909D NY 7Crowley, Joseph

Rachel MillerRHOB 2303NY 17 225-2464Engel, Eliot L. D

Fred DomboCHOB 125225-3826 225-3143 mike.forbes@mail.house.govD NY 1Forbes, Michael

Pam Day225-2541 RHOB 2449 ben.gilman@mail.house.govNY 20 225-3776Gilman, Benjamin R

Denise GiulianoRHOB 2431225-6335 226-0774 mhinchey@mail.house.govD NY 26Hinchey, Maurice

Chet LunnerLHOB 1110225-3161 225-5574R NY 31Houghton, Amo

Rob Toonkel225-3289 LHOB 1122 dearsue@mail.house.govNY 19 225-5441Kelly, Sue R

Katie Bowen225-8693 RHOB 2310 john.lafalce@mail.house.govD NY 29 225-3231LaFalce, John J.

Jennifer Nord225-4669 RHOB 2244 lazio@mail house govR NY 2 225-3335Lazio, Rick

Esten PerezRHOB 2421225-6506 225-0546 nita.lowey@mail.house.govLowey, Nita M D NY 18

Kate SpanglerRHOB 2430NY 225-7944 225-4709Maloney, Carolyn D 14 rep.carolyn.maloney@mail.house.gov

Joanne Rising225-5758 LHOB 1725D NY 225-55164McCarthy, Carolyn

Judy BrewerRHOB 2441225-4611 226-0621R NY 24McHugh,John

Jim GlennRHOB 2161D NY 21 225-5076 225-5077 mike.mcnulty@mail.house.govMcNulty, Michael

Faith Blackburn226-4169 LHOB 1710D NY 6 225-3461 congmeeks@mail.house.govMeeks, Gregory

David GreengrassRHOB 2334NY 8 225-5635 225-6923 jerrold.nadler@mail.house.govNadler, Jerrold D

Beverly GallimoreRHOB 2305Owens, Major R D NY 11 225-6231 226-0112 major.owens@mail.house.gov

RHOB 2354225-4365 225-0816 rangell 5@mail.house.gov Wendy FeathersonRangel, Charles D NY 15

Nadine Berg225-4361 225-6001 RHOB 2342 jserrano@mail.house.govSerrano, Jose D NY 16

RHOB 2347 louiseny@mail.house.govD NY 28 225-3615 225-7822 Andrew BernsteinSlaughter, Louise

Chanda TuckRHOB 2232D NY 10 225-5936 225-1018Towns, Edolphus

Carol RichardsonRHOB 2241D NY 12 225-2361 226-0327Velazquez, Nydia

Brian Miller226-7253 CHOB 501Weiner, Anthony D NY 9 225-6616

Dave SavolaineOH 225-3401 225-2266 CHOB 201Brown, Sherrod D 13 sherrod@mail.house.gov
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Hall, Tony P. D OH 3 225-6465 LHOB 1436 www, house.gov/tonyhall Mark Dedrick

D OHJones, Stephanie T. 11 225-7032 225-1339 LHOB 1516 Patrice WilloughbyStephanie tubbs jones@mail house.gov

Kaptur, Marcy D OH 9 225-4146 225-7711 RHOB 2366 rep.kaptur@mail.house.gov TBA

Kucinich, Dennis D OH 10 225-5871 225-5745 LHOB 1730 Soeheila Al-Jadda

Sawyer, Thomas D OH 14 225-5231 225-5278 LHOB 1414 Derrick Owens

Strickland, Ted OHD 6 225-5705 225-5907 CHOB 336 ted.strickland@mail. house.gov Carol Steele

Blumenauer, Earl D OR 3 225-4811 225-8941 LHOB 1406 write.earl@mail.house.gov Jessica Ginsburg

DeFazio, Peter A. D OR 4 225-6416 225-0032 RHOB 2134 peter. def azio@ m a i I. house, gov Aaron Deas

Hooley, Darlene D OR 5 225-5711 225-5699 LHOB 1130 darlene@mail.house.gov Jennifer Nelson

Wu, David D OR 1 225-0855 225-9497 CHOB 510 david wu@mail.house.gov Laura Geer

Borski, Robert A. D PA 3 225-8251 225-4628 RHOB 2267 robert.borski@mail.house.gov

Brady, Robert A D PA 1 225-4731 225-0088 CHOB 216 robert.a.brady@mail.house.gov

Coyne, William J. D PA 14 225-2301 225-1844 RHOB 2455 TBA

Doyle, Michael F. D PA 18 225-2135 225-3084 CHOB 133 Sharon Grantrep.doyle@mail. house, gov

Fattah, Chaka D PA 2 225-4001 225-5392 LHOB 1205 fattah@mail.house.gov TBA

Greenwood, Jim R PA 8 225-4276 225-9511 RHOB 2436 pawizard@mail.house.gov Judy Borger

Hoeffel, Joseph D PA 13 225-6111 226-0611 LHOB 1229 Don Grace

Kanjorski, Paul D PA 11 225-6511 RHOB 2353 paul.kanjorski@mail.house.gov Mike Harmanos

Klink, Ron D PA 225-25654 226-2274 RHOB 2448 Emmett O’Keefecongressman.klink@house.mail.gov

Mascara, Frank D PA 20 225-4665 225-3377 CHOB 314 www.house.gov/mascara Sandy Fussman

Kennedy, Patrick D Rl 1 225-4911 225-3290 CHOB 312 Brian Viguepatrick.kennedy@mail.house.gov

Weygand, Robert D Rl 2 225-2735 225-5976 CHOB 215 robert.weygand@mail.house.gov Kevin Wilson

Clyburn, James SCD 6 225-3315 225-2313 CHOB 319 jclyburn@mail.house.gov Lindy Birch

Spratt, John M. D SC 5 225-5501 225-0464 LHOB 1536 www.house.gov/spratt Jonathan Orr

Clement, Bob D TN 5 225-4311 226-1035 RHOB 2229 bob.clement@mail.house.gov Christina West

Ford, Harold D TN 9 225-3265 225-5663 CHOB 325 Hilary Belitskyrep.harold.ford.jr@mail.house.gov

Bentsen, Ken D TX 25 225-7508 225-2947 CHOB 326 ken.bentsen@mail.house.gov Patrick Woehrle

Doggett, Lloyd D TX 10 225-4865 225-3073 CHOB 328 lloyd.doggett@mail.house.gov Leah Davis

Frost, Martin D. D TX 24 225-3605 225-4951 RHOB 2256 martin.frost@mail.house.gov Nando Gomez

Hinojosa, Ruben D TX 15 225-2531 225-5688 LHOB 1032 rep.hinojosa@mail.house.gov David Gruber

Jackson-Lee, Sheila D TX 18 225-3816 225-3317 CHOB 410 tx18@lee.house.gov Afrika Bell

D TXJohnson, Eddie Ber. 30 225-8885 226-1477 LHOB 1511 Forest Hayesrep.e.b.johnson@mail.house.gov

Lampson, Nick D TX 9 225-6565 225-5547 CHOB 417 nick.lampson@mail.house.gov Stanley Allen

Ortiz, Solomon P. D TX 27 225-7742 226-1134 RHOB 2136 Cathy Travis

Reyes, Silvestre D TX 16 225-4831 225-2016 CHOB 514 Carla Bucknersilvestre.reyes@mail.house.gov

Rodriguez, Giro D TX 28 225-1640 225-1641 CHOB 323 Gabriella Gomez

Cook, Merrill R UT 2 225-3011 225-5638 LHOB 1431 Connie Humphrey

CHOB=Cannon Bldg LHOB=Longworth Bldg RHOB=Rayburn Bldg Arts Advocacy Day 2000

Arts Staffer's
Name

U.S. House 
Representative
(alpha state order)

U.S. House of Representatives: 106th Congress, 2nd Session (2000)

(Arts Staffer Information is current as of 2/18/00)

Phone Fax Office
Area: (202) Area: (202) Wash, DC 20515

Kelly Fitzgerald

Adam Witkonis



page 10 of 12

Email AddressParty State Ost

Boucher, Rick D VA 9 225-3861 225-0442 RHOB 2329 Tammy Trimbleninthnet@mail.house.gov

Davis, Thomas R VA 11 225-1492 225-3071 CHOB 224 Barnaby Harkinstom.davis@mail.house.gov

D 225-4376 225-0017 RHOB 2239 Tim AikenMoran, James VA 8 jim.moran@mail.house.gov

Scott, Bobby D VA 3 225-8351 225-8354 RHOB 2464 Theresa Thompson

RHOB 2202 Evan ParkerSanders, Bernard VT AL 225-4115 225-6790 bernie@mail.house.gov

Ryan Hedgepeth225-3536 225-3478 LHOB 1721Baird, Brian D WA 3

Lesley TurnerD WA 6 225-5916 226-1176 RHOB 2467Dicks, Norman

D WA 225-6311 226-1606 CHOB 308 Nate Potter1Inslee, Jay Robert

Chris DummLHOB 1035D WA 7 225-3106 225-6197McDermott, James

TBA225-8901 225-5893 CHOB 116Smith, Adam D WA 9 adam.smith@mail.house.gov

Kris Pratt225-2906 225-6942 LHOB 1020 tammy.baldwin@mail.house.govBaldwin, Tammy D Wl 2

Karen NeunerD Wl 5 225-3571 225-2185 LHOB 1214Barrett, Tom telltom@mail.house.gov

Stacey Stordahl225-5739 LHOB 1713Kind, Ron J. D Wl 3 225-5506 ron.kind@mail.house.gov

Stephan CraneD 225-4572 225-8135 RHOB 2301Kleczka, Gerald Wl 4 jerry4wi@mail.house.gov

D Wl 7 225-3365 RHOB 2314 Christina HamiltonObey, David R.

RHOB 2307 Birdie KyleRahall, Nick Joe D WV 3 225-3452 225-9061 nrahall@mail.house.gov

Debbie Miller225-2711 225-7856 RHOB 2367Wise, Robert E. D WV 2 bobwise@mail.house gov

donna.christensen@mail.house g Steven SteeleD VI DL 225-1790 225-5517 LHOB 1711Christensen, Donna

faleomavaega@mail.house.gov Vili LeiFaleomavaega, Eni D AS DL 225-8577 225-8757 RHOB 2422

Cheryl WilliamsLHOB 1424Norton, Eleanor D DC DL 225-8050 225-3002 dcOO wyr@mail.house.gov

David BregPR 225-2615 225-2154 RHOB 2443Romero-Barcelo, C. D DL

TBAD GU DL 225-1188 226-0341 RHOB 2418 guamtodc@mail.house.govUnderwood, Robert

225-5602 LHOB 1113 Jeb JoyceD AR 1 225-4076Berry, Marion

Gabe Camarillo225-9308 LHOB 1201Dooley, Cal D CA 20 225-3341 cal.dooley@mail.house.gov

Brian CliffordCA 225-5811 225-1100 RHOB 2427Gallegly, Elton R 23

Lorrissa BoundsR CA 52 225-5672 225-0235 RHOB 2265Hunter, Duncan

RHOB 2112 David LesStrangR CA 40 225-5861 225-6498Lewis, Jerry

CA RHOB 2242 Karen WeissMcKeon, Howard R 25 225-1956 226-0683 tellbuck@mail.house.gov

R CA 3 225-5716 226-1298 LHOB 1508 Shannon WaggonnerOse, Douglas A. doug.ose@mail.house.gov

CHOB 123 Allan DoudR CA 19 225-4540 225-3402Radanovich, George george.radanovich@mail.house.gov

R CA 21 225-2915 225-8798 RHOB 2208Thomas, William David Cavenaugh

Sarah OwenR FL 9 225-5755 225-4085 RHOB 2369Bilirakis, Michael fl09@mail.house.gov

R FL 21 225-4211 225-8576 CHOB 404 Elizabeth HumphreyDiaz-Balart, Lincoln

Goss, Porter J. R FL 14 225-2536 225-6820 CHOB 108 Allison Beachporter.goss@mail.house.gov

CHOB 102 Paul PesanoMiller, Dan R FL 13 225-5015 226-0828 millerl 3@mail.house.gov

RHOB 2160 Jesse TorresR 225-5620Ros-Lehtinen,lleana

RHOB 2408Shaw, E Clay R Michael Harrington
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Young, C.W. R FL 10 225-5961 225-9764 RHOB 2407 Mike Bolinder

Isakson, Johnny R GA 6 225-4501 225-4656 RHOB 2428 Tillie Fowler

Ganske, John R IA 4 225-4426 225-3193 LHOB 1108 rep.ganske@mail.house.gov Heather Eilers

Simpson, Michael R ID 2 225-5531 225-8216 LHOB 1440 Brad Sabalamike.simpson@mail.house.gov

R IL 15 225-2371Ewing, Thomas W. 225-8071 RHOB 2417 Jeremy Stumpthomas.ewing@mail.house.gov

Phelps, David D. D IL 19 225-5201 225-1541 LHOB 1523 Anne Steckel

Shimkus, John M. R IL 20 225-5271 225-5880 CHOB513 Dan Blankenbergshimkus@mail.house.gov

Hill, Baron P. D IN 9 225-5315 225-1101 LHOB 1208 Martin Kifer

Pease, Edward R IN 225-58057 CHOB 119 pease@mail.house.gov Alan Wildman

Moran, Jerry R KS 1 225-2715 225-5124 LHOB 1519 Cady Summersjerry.moran@mail.house.gov

Northup, Anne R KY 3 225-5401 225-5776 LHOB 1004 Kristi Craigky03@legislators.com

Rogers, Harold R KY 5 225-4601 225-0940 RHOB 2470 Shannon Bolesky05@legislators.com

Whitfield, Edward R KY 1 225-3115 225-3547 CHOB 236 kyOI ©legislators.com Jason Van Pelt

Baker, Richard R LA 6 225-3901 225-7313 CHOB 434 Ia06@legislators.com Thomas Wilson

John, Chris D LA 7 225-2031 225-5724 LHOB 1504 Vera LeBrunchristopher.john@mail.house.gov

McCrery, Jim R LA 4 225-2777 225-8039 RHOB 2104 Paul Greenejim.mccrery@mail.house.gov

Gilchrest, Wayne R MD 225-53111 225-0254 RHOB 2245 Erika Feller

Camp, Dave R Ml 4 225-3561 225-9679 CHOB 137 davecamp@mail.house.gov Dena Plummer

Knollenberg, Joe R Ml 11 225-5802 226-2356 RHOB 2349 rep.knollenberg@mail.house.gov Aloysius Hogan

Smith, Nick R Ml 7 225-6276 225-6281 CHOB 306 rep.smith@mail.house.gov Alec Rogers

Upton, Frederick R Ml 6 225-3761 225-4986 RHOB 2333 talk2.fsu@mail.house.gov Tiffany Moore

R MNGutknecht, Gilbert 1 225-2472 225-3246 CHOB 425 gil@mail.house.gov Sam Diehl

Blunt, Roy R MO 7 225-6536 225-5604 CHOB 217 blunt@mail.house.gov Trevor Blackman

Ballenger, Cass R NC 10 225-2576 225-0316 RHOB 2182 Greg Naurercass.ballenger@mail.house.gov

Burr, Richard M. R NC 5 225-2071 225-2995 LHOB 1513 Kimberly Reinhardtrichard.burrnc05@mail.house.gov

McIntyre, Mike D NC 7 225-2731 225-5773 LHOB 1605 congmcintyre@mail.house.gov Carrie Barbee

Pomeroy, Earl D ND AL 225-2611 226-0893 LHOB 1533 rep.earl.pomeroy@mail.house.go Karen Miller

Bereuter, Doug R NE 1 225-4806 225-5686 RHOB 2184 Lisa Meyer

Bass, Charles R NH 2 225-5206 225-2946 CHOB 218 cbass@mail.house.gov Tad Furtado

Saxton, Jim R NJ 3 225-4765 225-0778 CHOB 339 jec_chairman@jec.senate.gov Elise Kenderian

Skeen, Joe R NM 2 225-2365 225-9599 RHOB 2302 joe.skeen@mail.house.gov Jim Hughes

Fossella, Vito R NY 13 225-3371 226-1272 CHOB 431 vito.fossella@mail.house.gov Travers Garvin

Quinn, Jack R NY 30 225-3306 226-0347 CHOB 229 Seth Gelber

RReynolds, Thomas NY 27 225-5265 225-5910 CHOB 413 Dan Doylewww.house.gov/reynolds

Sweeney, John R NY 22 225-5614 225-6234 CHOB 437 www.house.gov/sweeney Beth Thompson

Walsh, James T R NY 25 225-3701 225-4042 RHOB 2351 Ron Andersonrep.james.walsh@mail.house.gov

Gillmor, Paul E. R OH 5 225-6405 225-1985 LHOB 1203 www.house.gov/gilmor Todd Lawson
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Hobson, David L. R OH 225-1984 LHOB 15147 225-4324 www.house.gov/hobson Stacy Rastauskas

R OH 19 225-5731 225-3307 LHOB 1224 Paula SteinerLaTourette, Steven www.house.gov/latourette

Oxley, Michael G. R OH 225-2676 RHOB 2233 Tim Johnson4 mike.oxley@mail.house.gov

OH CHOB 221 Mr. Chris FreehPryce, Deborah R 15 225-2015 225-3529 pryce.oh15@mail.house.gov

R OH 16 225-3876 225-3059 RHOB 2309 Lori RowleyRegula, Ralph

Traficant, James D OH 17 225-5261 225-3719 RHOB 2446 telljim@mail.house.gov Devonne Richburg

OR 225-6730 225-5774 LHOB 1404 Dallas BoydWalden, Gregory R 2 greg.walden@mail.house.gov

English, Philip S. R PA 21 225-5406 225-3103 LHOB 1410 TBA

Gekas, George R PA 17 225-4315 225-8440 RHOB 2410 Joe Rubingwgwebsite @mail.house.gov

Holden, Tim D PA 6 225-5546 226-0996 LHOB 1421 TBAwww.house.gov/holden

RHOB 2423Murtha, John P. D PA 12 225-2065 225-5709 Debbie Tekavecmurtha@mail.house.gov

LHOB 1223 Teresa BakerR PA 10 225-3731 225-9594Sherwood, Donald www.house.gov/sherwood

PA 225-2431 225-2486 RHOB 2188Shuster, Bud R 9 www.house.gov/shuster Tom Leidenspergel

Weldon, Curt R PA 7 225-2011 225-8137 RHOB 2452 Saralyn Tuckercurtpa07@mail.house.gov

RHOB 2405 Laurin GrooverSpence, Floyd R SC 2 225-2452 225-2455 www.house.gov/spence

SD 225-5823 LHOB 1005 Jennifer BellThune, John R. R AL 225-2801 jthune@mail house.gov

Louis FinkelGordon, Bart D TN 6 225-4231 225-6887 RHOB 2368 bart.gordon@mail.house.gov

225-1765 LHOB 1127 Doug ThompsonTanner, John S. D TN 8 225-4714 john.tanner@mail.house.gov

Archer, Bill R TX 7 225-2571 225-4381 LHOB 1236 Mellissa Bonicelli

Bonilla, Henry R TX 23 225-4511 225-2237 LHOB 1427 Elizabeth Humphrey

D TX 225-6105 225-0350 RHOB 2459Edwards, Chet 11 Amanda McPherson

D TX 20 225-3236 225-1915 CHOB 327 Terry RanjalGonzalez, Charles

Granger, Kay R TX 12 225-5071 225-5683 CHOB 435 Ms. Barrett Karrtexas.granger@mail.house.gov

Green, Gene D TX 29 225-1688 225-9903 RHOB 2429 Walter Gonzalesask.gene@mail.house.gov

Sandlin, Max A. D TX 1 225-3035 225-5866 CHOB 214 Carissa Simon

Stenholm, Charles D TX 17 225-6605 225-2234 LHOB 1211 Jane Schoonmakertexasl 7@mail.house.gov

Turner, Jim D TX 2 225-2401 225-5955 CHOB 208 Ashley Newelltx02wyr@mail.house.gov

Bliley, Thomas R VA 7 225-2815 225-0011 RHOB 2409 tom.bliley@mail.house.gov Christina Aberg

Goode, Virgil H. I VA 5 225-4711 225-5681 LHOB 1520 rep.goode@mail.house.gov Judy Epperly

Pickett, Owen D VA RHOB 2133 Jeffrey Geigerowen.pickett@mail.house.gov

Sisisky, Norman D VA RHOB 2371 Lee Footer

Wolf, Frank R. R CHOB 241 Stacey Neal

Mollohan, Alan B. 1 225-4172 225-7564 RHOB 2346 Lee Alman

CHOB=Cannon Bldg LHOB=Longworth Bldg RHOB=Rayburn Bldg Arts Advocacy Day 2000
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VA 10 225-5136 225-0437

4 225-6365 226-1170
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THE WHITE HOUSE

WASHINGTON

NATIONAL ARTS AND HUMANITIES MONTH 
October 1996

Defying definition and touching us in ways we cannot always 
explain, the arts and humanities reflect the depth and beauty 
of the human condition and exalt both our common bonds and our 
diversity. As we observe National Arts and Humanities Month, let 
us pay tribute to America's rich cultural heritage and honor our 
own unique cultural contributions to our society.

Each year we set aside the month of October to honor the arts 
and the humanities and to celebrate the cultural life of America. 
The arts are the fundamental expression of the human spirit; the 
humanities are a testament to our shared aspirations. Together, 
they restore and renew us, delight and instruct, console and 
entertain. They are our legacy, defining us as individuals, 
as families, as communities, and as a nation.

While we so often look to technological gains alone as the 
measure of our success, creativity is the real key to unlocking 
human potential. When we foster artistic excellence and critical 
inquiry, we expand our ability to achieve academically, intel­
lectually, socially, and economically. While the arts challenge 
and develop our imagination, the humanities allow us to better 
understand ourselves and others through collective reflection and 
learning. The arts and humanities help to lay the groundwork for 
accomplishment. We have seen it in our schools, where test scores 
are up and drop-out rates are down as a result of arts education. 
We have seen it in our cities, where cultural districts are 
breathing new life into once-stagnant neighborhoods. And we have 
seen it in ourselves, each of us -- Americans of all backgrounds 
and ages -- as we share our experiences through songs, poems, folk 
arts, literature, history, and other expressions of the soul.
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PRESIDENT WILLIAM JEFFERSON CLINTON
REMARKS AT PRESENTATION OF NATIONAL MEDAL 

OF ARTS/HUMANITIES CEREMONY
THE WHITE HOUSE
OCTOBER 5, 1995

I am pleased to have the opportunity today to present the 
National Medal of Arts and the Charles Frankel Prize in the 
Humanities to a distinguished group of Americans. One of the best 
things about being President is the chance to meet so many of my 
own personal heroes -- men and women who, unbeknownst to them, 
have been my teachers, role models, and inspiration. These awards 
call attention to the lives of seventeen individuals and one 
organization, each of whom has truly enriched not only my life, 
but the life of this country. They are genuine examples of the 
American ideal, and their work as a whole is nothing less than a 
national treasure.

The arts and humanities have energized the American Dream in no 
small measure. The soul of America has literally been shaped by 
the visions of our artists. The creativity of those we honor here 
today -- and of many other artists and humanists in the past -- 
has helped to make America the freest, most democratic country in 
the world. Through the arts and humanities, we are able to assert 
both our oneness and our diversity as a people. And in 
celebrating this ideal we move forward together, as a nation. 
Human creativity is the most powerful force on earth, and these 
awardees have exercised that power its fullest. They have woven 
for us a wonderful mosaic of music, dance, art, and literature to 
comfort and inspire our troubled world.

In the face of those who would divide us, we must remain 
steadfast in our support for the arts and humanities. They are a 
vital part of our common ground. Our support for them is not the 
preservation of an extravagant "cultural elite;" it is the 
preservation of our cultural tradition.

[Acknowledgements: Hillary for introduction; Jane Alexander;
Sheldon Hackney; John Brademas, Chairman of the President's 
Committee on the Arts and Humanities; Diane Frankel, Director of 
the Institute of Museum Services; and members of the Arts and 
Humanities Councils]

The importance of the arts and humanities is more crucial now 
than ever before, as this country experiences a time of 
unprecedented change. In a nation as diverse as ours, the arts 
and humanities are a bridge that helps us.understand each other. 
Projects like NEH's "National Conversation" are helping us 
accomplish this.

This year marks the 30th anniversary of the founding of the
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Licia Albanese [Lee-Cha Al-Ba-Nay-Zee]

Gwendolyn Brooks
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Gwendolyn Brooks began writing poetry wheh she was eleven, and at 
the age of thirteen, her first poem was published. More than 75 
others followed while she was still a teenager. For four decades, 
Gwendolyn Brooks has drawn on the Black experience (note: Ms. 
Brooks does not like the word African-American) to create poetry 
that speaks to all of us in a frank, familiar way. Ms. Brooks has 
served as the Poetry Consultant to the Library of Congress and 
today is the Poet Laureate of Illinois. In 1949 she was awarded 
the Pulitzer Prize for poetry. Gwendolyn Brooks has kept alive 
the culture of her roots through the cultivation of her words.

Each of these awardees has been a pioneer. Sometimes they have 
made us laugh. Sometimes they have helped us cry. Sometimes they 
have challenged us to see the error of our ways. But always, they 
have lifted us to higher ground. I am honored to confer upon this 
wonderful group of Americans the National Medal of the Arts and 
the Charles Frankel Prize. First, the Medal of Arts winners:

The beginning of Licia Albanese's career came as something of a 
surprise. When the lead soprano in a Milan production of Madame 
Butterfly fell ill during the performance, the young singer was 
called upon to finish the opera. Her performance that evening 
brought down the house, and a career that spanned more than 
thirty years was launched. Licia Albanese went on to leading 
roles in operas all around the world, always creating characters 
memorable not only for the arias they sang but for their 
vitality. She had the rare ability to combine her great talent as 
a singer with equal talent as an actress. It was once said that 
Licia Albanese had the two qualities which all great artists 
have: simplicity and sincerity. Most recently, she and her late 
husband founded the Puccini Foundation, and she has worked 
tirelessly for the benefit of opera and its survival as an art 
form.

National Endowment for the Arts and the National Endowment for 
the Humanities. Since 1965, these organizations have made the 
arts and humanities accessible to millions of Americans -- from 
school children to people in our inner cities to citizens in our 
smallest communities -- many of whom would never have experienced 
the wonderful gifts that have been offered so freely by our 
nation's artists and scholars, including the awardees here today. 
For a very small public contribution, both NEA and NEH are vital 
additions to the life of our nation. They have not simply 
celebrated and furthered the arts and humanities in America; they 
have helped the American ideal to flourish all around the world. 
We cannot afford to lose these vital resources.



Iris and Bernie Cantor

Ossie Davis and Ruby Dee

David Diamond
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artists to succeed. They have introduced countless young people 
to the joys of art. The.grants and gifts bestowed by the Cantor 
family have built and filled galleries and museums across the 
country. From Rodin sculptures given to New York's Metropolitan 
Museum of Art to grants for exhibitions at institutions such as 
the Arkansas Arts Center and to the sculpture exhibit here at the 
White House, the Cantors' love for art has no bounds. They have 
done much to keep the arts alive in America -- and we owe them 
our thanks. Bernie could not be with us today, but Iris is here 
to accept the award on behalf of them both.

We honor another husband and wife team today that has shown that 
a commitment to the issues facing the world around us is just as 
important as a commitment to the art one creates. Ossie Davis and 
Ruby Dee met in 1946 while performing in a Broadway version of 
Jeb Turner. They were married a year later and have performed 
individually and together for almost 50 years. While the stage 
and screen have kept them busy with such projects as A Raisin in 
the Sun, The Jackie Robinson Story, and Do The Right Thing, they 
have not forgotten those who continue to struggle for equality. 
Mr. Davis and Ms. Dee have helped groups such as the N.A.A.C.P. 
The Urban League, and AIDS projects like Housing Works. In 1986 
they produced a P.B.S. tribute entitled Martin Luther King: The 
Dream and the Drum. Their vision and talent shine as brightly 
today as they did on their first day on Broadway.

another served to create a legacy in the halls of American art. 
Their contributions shall forever be remembered in their field 
and beyond. But without people like Iris and Bernie Cantor, their

fn^hfi^l^Performer, or^ thinker here today has in one way or

i art.

Having written no fewer than 100 pieces of music by the time he 
graduated high school, David Diamond was well on his way to 
becoming one of America's most accompli she'd and disciplined 
composers early in his youth. His dedication and commitment 
throughout his distinguished career has made him a master at the 
craft.of creating music. Mr. Diamond is a proud adherent to the 
Classical tradition, and has made outstanding contributions in 
the field for over sixty years. An inspiration both to those 
within his field as well as to those who simply enjoy the art he 
creates, David Diamond exemplifies the spirit of American 
creativity.

• <

work might never see the light of day. They are being recognized' 
today for the art of generosity. They have helped countless young

> young people
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Roy Lichtenstein [Lick-Ten-Stine]
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We honor 
-- 1 for

American art is not limited to portraits, landscapes, and still- 
lifes. The broad range of subjects reflects the diversity of the 
American experience. Roy Lichtenstein is one of the pioneers who 
challenged convention and opened our eyes to new styles of 
expression. In the early sixties, he was one of a small group to

Known the world over for his quick wit and sense of humor Bob 
Hope has brought pleasure to generations of American .citizens and 
troops. He began entertaining American servicemen and women even 
before World War II, and he's done it in every war since. In
1971, Bob Hope took his commitment to the people of America one 
step further by applying for a visa to Laos to help negotiate the 
release of United States prisoners. When he wasn't performing 
across the oceans, Bob Hope was making films and making people 
laugh here in America. But, even with his busy career, Bob Hope 
has never lost sight of what is truly important in life --helping 
those m need. He's helped raise more than one billion dollars 
for hospitals, the disabled, the Boy Scouts, and numerous other 
health and human service causes. Bob Hope is the finest example 
of an American entertainer whose greatest performance is as a 
human being. I am pleased that Bob Hope and his lovely wife, 
Dolores, are here with us today.

Born in Germany, James Ingo Freed came to the United States as a
9-year-old-refugee in 1939. After earning his architectural 
degree m 1953, Mr. Freed joined the office of I.M. Pei and 
Partners. Widely published and respected within the world of 
architecture, Mr. Freed has been the recipient of many major 
awards. Most recently, he has been celebrated for his creation of 
The United States Holocaust Memorial Museum -- an extraordinarv 
pt riirt-n-rn 4- In 4- In i _______ _ . , _ .
inspires its visitors to strive for a better future. h
James Ingo Freed today for that monumental achievement ’Ind 
his lifelong dedication to his craft.

Our next awardee needs no introduction. He is a true American 
legend.Cited by the Guiness Book of Records as the most honored 
entertainer in the world, Bob Hope has more than 1000 awards and 
citations for humanitarian and professional efforts. He's been 
honored five times by the Motion Picture Academy of Arts and 
Sciences, including receiving an honorary Oscar and the Jean 
Hersholt Humanitarian Award. But, with all these honors, I know 
personally that Bob Hope would rather be known as a famous 
golfer.
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As the largest and most comprehensive arts - in-education program 
in the country, Urban Gateways has been cited as a model 
organization by the National Endowment for the Arts. In 1994 
alone, Urban Gateways reached over one million people in over
11,000 programs established in Chicago-area s*chools. Armed with

For nearly four decades, Arthur Mitchell has been a pivotal 
figure in American dance. A protege of the great George
Balanchine, he was the first African American dancer to become a 
principal artist in the New York City Ballet. After leaving the 
Company in 1966, he went on to a career on Broadway and as an 
artistic director. But, always there was the call of home -- 
Harlem. Following the death of Martin Luther King in 1969, 
Arthur Mitchell realized a dream by returning to Harlem as'the 
founder of the Dance Theater of Harlem, which is now recognized 
as one of the world's premier dance troupes. His dedication to 
young people and to dance are legendary, and we are honored by 
his presence here today.

use or popular icons as subject material. His 
works are well known and have appeared in numerous exhibitions 
nationwide. In addition, Roy Lichtenstein was one of several 
artists commissioned to work on the New York State Pavilion for 
the 1964 World's Fair. I hope that the pioneering spirit 
exemplified by Roy Lichtenstein will always live in the artists 
of America.

Bill Monroe is heralded as the "Father of Bluegrass Music," a 
tit-i-e that is a fitting tribute to his truly innovative and 
inventive style. Bluegrass music is known for its free 
improvisation and in this way, it embodies the essence of the 
American experience. Bill Monroe's own roots stem from rural 
Kentucky. When he was just ten years old, he began to play the 
guitar and the mandolin; along with his two older brothers, 
Charlie and Birch, he made music on the front porch of their 
family home. Later, Bill Monroe and his Blue Grass Boys 
established themselves as more than "just a string band" by 
blending different vocal harmonies with instrumental solos. C  
the years, the band continued to gain recognition for its novel 
combination of instruments. Bill Monroe was inducted into the 
Country Music Hall of Fame in 1970 and joined the International 
Bluegrass Music Association's Hall of Honor in 1991. Bill Monroe 
is truly an American legend, and has added' so much throughout his 
lifetime career to the rich musical heritage of our great nation.

Urban Gateways
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Now, :
Charles Frankel Prize.

today to accept the award is Urban Gateway's executive director, 
Sandra Furey. She has led Urban Gateways to the front lines in 
the campaign to keep the arts alive in the minds of our children.

As a fellow southerner and Elvis fan, I am especially pleased to 
honor Bill Ferris, who has probably done more than anyone to 
bring national recognition and understanding to the field of 
southern studies. As many of you may know, Bill was one of the 
organizers of the recent highly successful "Elvis" conference at 
Ole Miss. Since 1979, he has directed the Center for the Study 
of Southern Culture at Ole Miss, where he has built the southern 
studies curriculum into the most extensive in the nation. He was 
a consultant to the movie, "The Color Purple." And for nearly a 
decade, until 1994, as the "Blues Doctor," he hosted "Highway 
61," a weekly blues music program that airs on Mississippi Public 
Radio. His scholarship covers the fields of folklore, American 
literature, music and photography. I want to thank him for 
sharing the culture and music of the South with all Americans.

development, the program helps to bridge the gap between
Chicago's vast cultural wealth and children from disadvantaged 
communities. In a time when so many children are being lost to 
the horrors of drugs and violence, Urban Gateways has assumed 
responsibility for our nation's youth. The organization provides 
them guidance and an outlet for their creative energies. Here 
today to accept the award is Urban Gateway's executive director 
Sandra Furey. She has led Urban Gateways to the front lines in'

Too often, television overlooks the lives and poignant stories of 
ordinary Americans who don't show up on the 7 o'clock news. 
Charles Kuralt recognized this problem nearly 30 years ago. In 
1967 he asked his boss to let him wander the country for three 
months -- and the critically acclaimed show On The Road was born 
Through his travels Kuralt brought hundreds of courageous
Americans into the living rooms of the this country. In so doing 
he helped raise issues of social concern such as funding for 
education, poverty, and the plight of small businesses. But 
understanding the needs of others comes naturally to Charles 
Kuralt. His father, Wallace Kuralt, was a North Carolina social 
worker who worked all his life on programs that provided day­
care, substance abuse counselling, and planned parenthood 
services. That spirit is alive and well in Charles Kuralt today. 
The numerous awards and 13 Emmys that he holds are but a small 
reward for what he has given all of us. It is unfortunate that he
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And we send him our wishes for a
But here to receive his

was unable to attend today.
speedy recovery from surgery this week, 
award is his daughter, Lisa Kuralt White.

For nearly 35 years, she has helped preserve, celebrate and 
illuminate the rich heritage of African American music as a civil 

David Macaulay has devoted his professional life to the 
investigation of architecture and mechanics. His books have 
helped children and adults alike understand the world's rich 
history of architecture and construction. Using detailed 
illustrations, his books help unfold the mysteries of man and 
machine. David Macaulay's works serve as a bridge between 
humankind's earliest attempts at building and the techniques of 
today. His painstaking efforts have made knowledge and 
investigation more accessible to all those who read his books.

Bernice Johnson Reagon is perhaps best known as the guiding 
spirit and resonant alto voice of "Sweet ftoney in the Rock," the 
famous a capella quintet she founded in 1973. Singing an 
eclectic blend of gospel, jazz, folk, and rhythm and blues, the 
group has carried its message of world peace, women's rights and 
racial harmony on tours throughout the nation and the world. If 
that were all she did, Professor Reagon would be worthy of this 
award. But, her creative energy is truly unlimited.

History has always served as one of our best teachers. It 
demonstrates what we, as a people, are capable of. In his work, 
David McCullough, has shown us the true character of many of our 
country's heroic figures. From his biography on President Truman 
to his look at the building of the Brooklyn Bridge to his work as 
the voice of the highly regarded PBS series, "The American 
Experience," McCullough has given us a window into the lives of 
outstanding Americans. His work emphasizes the value of history 
and our place in it. Along with his research, he spends many 
hours working for the preservation of historic sites, public 
libraries and other institutions across America. May we never 
forget what David McCullough has asked us to remember.

Joke: David Macaulay has written several books detailing the 
insides of complicated machines. He can even explain "The Way 
Things Work". I wonder if he'd be willing to give me a hand next
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Thank you and God bless you all.
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In closing, let me again thank all of the honorees for being here 
today. Your contribution to the life of the arts and humanities 
in this country has been extraordinary.

rights activist, as a singer-composer, as an author, as a 
historian, and as a museum curator. Since 1993 she has been 
Distinguished Professor of History at American University here in 
Washington. Her latest contribution to public understanding of
African American music is the 26-part radio documentary, "Wade in 
the Water: African American Sacred Music Traditions," which aired 
beginning in 1994 on National Public Radio stations nationwide. 
She is a messenger of peace, and I am deeply honored that she is 
here with us today.
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YEAR OF HUMANITIES AND ARTS (YoHA)

AND THE ARTS OF CITIZENSHIP PROGRAM

’ APRIL 28, 1998

ZOO p.m.

HILL AUDITORIUM

INTRODUCTION

PRESIDENT LEE C. BOLLINGER

r
PUBLIC ADDRESS

FIRST LADY HILLARY RODHAM CLINTON

This is an unedited transcript produced from the audio tape of the event on April 28,
1998.

WARNING: Misspellings of proper names and other words may appear in this 
document 

THE UNIVERSITY OF MICHIGAN CELEBRATES THE
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,-- (Standing ovation} 

L 

PRESIDENT BOLLINGER: This afternoo� we mark the conclusion of the University's 
Year of Humanities and Arts, fondly referred to as YoHA. 

It is a sign of just how enormously successful this series of programs has been for the 
University and for our community that our final lecture will be delivered by First Lady 
Hil1aty Rodham Cinron. 

(Cheers and applause) 

Before introducing Mrs. Clinton, I would like to acknowledge the presence of several 
individuals and groups with us here today. 

First, the people on the stage. Nancy Cantor is our esteemed Provost and Vice President 
for Academic Affairs, Chief Academic Officer of the University. Provost Cantor is a 
distinguished member of our faculty in the psychology departxnent 

(Applause) 

Julie Ellison is Professor of English in LS&A, noted for her s cholarship in 19th Century 
American and English lirerature, and has served as Associate Vice President for 
Research., and the Director of YoHA, although as anyone who knows Professor Ellison 
will affirm, she is somewhat retiring and laconic-

(Laughter) 

- by nature, but with YoHA, Professor Ellison has herself been transformed -

(Laughter) 

- into a contagiously enthusiastic leader.

YoHA has touched many parts of the University through its course community speaker 
series and through events ranging from student readings of their creative works in the 
Cafe Shapiro of the undergraduate library to the I<en Burns film series sponsored by 
the library last December to a host of performances, projects, and events made possible 
by mini grants. 

David Scobey is Assistant -

(Applause) 

David Scobey is Assistant Professor of History and American Culture whose scholarly 
work hM focused on urban social history. 
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.-- It was Professor Scobey who originally conceived of the idea of the Arts of Citizenship 
component ofYoHA. 

He has directed this program designed to examine public culture and to bring the 
University's Arts and Humanities activities into closer collaboration with the City of 
Ann Arbor. 

The Arts of Otizenship have included work on the Broadway Bridge Project and the 
Talldng Bridges Lecture series with sponsored lectures by Lawrence Levine, Ken Bums, 
and on now to Hillary Rodham Clinton. First Lady of the United States. 

David. 

(Applause) 

My wife, Jean, who has served as co-<hair of YoHA along with Mayor Ingrid Sheldon, 
both of whom are present here today. And I will not soon forget the many evenings 
Jean would come back from meetings or events with Julie and David and express 
wonder at the energy, the unusual imagination and the dedication they have brought to 
enhancing and energizing our academic life and community. 

Now is an appropriate time to express our collective thanks to them for their service. 

'Dlankyou. 

(Applause) 

I am pleased to say that the creativity of YoHA will have an ongoing life. Provost 
Nancy Cantor has announced that there will be mini grants or grants for innovative 
courses that enable students to engage in direct research and creative projects affecting 
the community. 

These grants will be doubled and applied to all courses throughout the University. 

We have also made the Arts of Citiz.enship project a continuing one with David Scobey 
as Director. 

It will undertake a series of pilot projects involving site specific collaborations with 
community partners. 

There are a number of other individuals that I would like to recognize. We have several 
Regents with us today: Regent Rebecca McGow� Ubby Maynard, and Philip Power. 
We have former Regent Veronica Latta Smith, Representatives Liz Brater and Jim 
Berryman, Attorney General Frank Kelley, Mayors Ingrid Sheldon of Ann Arbor and 
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Oteryl Farmer of Ypsilanti., Fonner Interim President Homer Neal, and music proVided 
by the jazz ensemble from the Jazz Studies Program of the School of Music, and 
Amazln' Blue, the University's oldest coed a capella singing group. 

I would also like to recognize Miss Ellen McCulloch-Lovell, who is the Director of the 
White House Millennium Program. 

I would like to ext.end also a special welcome to our local school teachers and students 
and to representatives from our local community organizations who have joined us 
today. 

And finally just to recognize Mr. Walt.er � who is one of our ushers today, is 
completing 53 years of service to the University. 

Thank you. 

(Applause) 

Hillary Rodham Clinton has a long association and a deep association with the 
University of Michigan. Indeed, she is a degree holder having received an honorary 
degree in 1994 and delivered the commencement address. 

She also spoke at the Law School in 1992 prior to the election. And at that time, dazzled 
ill of us with her ability to express ideas in a very, very coherent and incisive way. 

(Laughter) 

That is not exactly what I wanted to say. 

(Laughter) 

So returning to my text -

(Laughter) 

By now we are all familiar with Mrs. Clinton's background. A native of Oucago, 
growing up in Park Ridge, Illinois; a young student serving in student government, 
organizing food drives and a member of the National Honors Society. She attends 
Wellesley College and is the first student ever asked to deliver the school's 
commencement address. 

On to Yale Law SchooL graduating in 1973, not only an attorney and author as well as a 
Director on many boards, Mn. Clinton is also the First Lady of Arkansas for 12 years. 

L 



She chairs the Arkansas Education Standards Committee, found.a the Arkansu
f Advocates for Ouldren and Families, and serves on the board of the Arkan.su 
•. · Children's Hospital

She was named Arkansas Woman of the Year in 1984.
In 199Z the world changed for her and for us. As the nation's First Lady, Mrs. Clintonchaired the Task Force on National Health Care Reform and widely pursued -
(Applause) ---

And widely pursued her interests in ensuring adequate health care for all citizens aswell as access to education, jobs and credit, protection from violence, and a general 
principle of inclusion in our political life .. 
Mrs. Clinton's deeply personal commitment to human rights has led her to travel around the world, always insisting on showing up in places where her presence couldmake the greatest difference, not only where officials would like to show off their 
accomplishments.
Mrs. Ointon is also one of the foremost advocates for women's issues, not only in the
United States but throughout the world, and especially in the third world.
(Applause) 

Finally, Mrs. Clinton has staunchly supported the arts and humanities and recognized the need for public funding of these
activities.
(Applause) 

Most recently, as part of the White House's Millennium Program, which was announced at the National Archives in August of 1997, a program •to celebrate the
accomplishments of America in this century, to recognize and initiate projects, and toengage f!Very sector of society in conveying our rich heritage to future generations." 
Mrs. Ointon has sponsored a sculpture garden of 20th century sculpture at the WhiteHouse. A collection of American crafts now tours throughout the country. And the Millennium Program Lecture Series brings some of our most creative artists and 
intellectuals to lecture at the White House. 
Mrs. Clinton has been the leading advocate in Washington for public support of the arts
and humanities.

(_ (Applause)



.--- Yet all I have said to this point conveys but the skeleton of the importance of Mrs. 
( ::linton as a social and political actor in 

our world. 

In any era, a few individuals become part of our individual and collective 
consciousness. There they reside affecting our daily commerce with life and the world. 
And what they say and do a.nd stand for matters enormously in creating the sense of 
who we feel we are u a society and as part of a larger world. 

Hilluy Rodham Clinton is one of those individuals� Ifwill -be years, even decades 
before we will know and appreciate the full impact of how she has shaped our world, 
our sense of ourselves. 

But at this stage, there is one very notable way in which she has fulfilled the 
responsibilities of this privileged and very special role. Hillary Rodham Ointon has 
m.ade more vivid than almost anyone else in our society the critical importance and the
real meaning of the idea of community and of the ways in which arts are needed to
aeate community.

In a world of proliferating, so-called gated communities, her being exudes the point 
that this is an oxymoron. Community means encounters with the unfamiliar and the 
different as well u with the congenial and the like-minded. 

";ven families are paracligmatic communities. In many ways are people tossed and 
chrown together, and they create themselves and their strongest bonds as much out of 
difference as out of similarity. 

What child has not wished - and certainly Jean's and my children undoubtedly did -­
having become frustrated with the incompetence of adults, to forge his or her own 
gated community, only to be taught that maturation means even unwanted 
involvement with others. 

Today there are fore-es at work in the societf that would extend and live out the concept 
of the gated community to many other and perhaps even all parts of our social life, to 
the shaping of higher education, and to the arts generally. 

Forget the interesb of creating a public character, they say, and leave it to the 
individual to decide. 

In this strange and dangerous world, 
it is of inestimable importance to have a Hillary Rodham Clinton so powerfully present 
in our collective consciousness say�ng again and again that there are public values at 
stake here, that a public character is being constantly formed, and that it is not only, but 

. nevertheless importantly, through our public interactions and encounters that our e_�· values and character are formed well.



r--· She stands, therefott, for the ungating of American society. 

· It is my great honor to introduce the First Lady of the United States, Hillary Rodham
Clinton.

(Standing ovation)

FIRST LADY HILLARY RODHAM CLINTON: Thank you. 

Thank you very much, President Bollinger and Provost Cantor, administrators, faculty, 
students, alumni of this great university, members of the Ann Arbor community, 
elected officials, distinguished guests and friends. 

It is a pleasure to be back here in Ann Arbor and back on this campus, back in this 
concert hall Not only have many great American 
artists performed on this stage, the building is a monument to the creative expression of 
one of our nation's finest architects, Albert Kahn. 

So I am very pleased that not only am I a degree holder from this university, but that I 
feel a part of this community. 

We gather today for the continuation of an important discussion that was started here 
last year about the humanities and the arts and what they mean to us, what they should 
mean to us, what they must mean to us and to our country. 

I was thinking, as I listened to President Bollinger speak, that this year-long series that 
you have had going on the campus is particularly apt because certainly, as we move 
toward the end of this century, and indeed toward a new millennium, we are going to 
be thinking more often and more deeply about who we are, where we are going, what 
we mean to one another, what our lives mean to ourselves. 

I want to thank the leadership of this university for helping all of us to begin that 
discussion. 

I would like to thank Lee Bollinger for his many contributions: As a legal scholar, as the 
President of this University, and perhaps even more importantly as an advocate for the 
principles and traditions of American public higher education. 



Through his dedication —
/

• (Applause) 

— this university continues to stand for what is best in the history of our country.

(Laughter and applause)

But staying true to his values, you did not hear that from him.

(Laughter)

And I was — 

(Applause)

The classrooms and laboratories on this campus remind us of the value of a diverse 
student body and faculty and the benefits they 
bring to a university community.

I commend it to everyone on this campus, and indeed on every campus, because it talks 
about, in a very clear way, the challenges that we face as we attempt to bring our 
university systems into the future with our values and ideals intact

I want to thank Provost Cantor for your advocacy on behalf of the arts and humanities, 
and for the time and energy you have committed to helping Congress explore the role 
of women in our nation's military.

And I know that President Bollinger, among his many academic accomplishments, is 
something of a First Amendment scholar. And I, too, am a great supporter of the First 
Amendment; but I can't help but think that it might have just passed even through his 
mind that censorship would be in order given the recent UPI college ratings as opposed 
to those by the AP.

I was very impressed and moved by the opinion piece that was written by President 
Bollinger and Provost Cantor that appeared today in the Washington Post entitled The 
Educational Importance of Race.

(Applause)

And I would also like to thank as well Associate Vice Provost Julie Ellison, Director of 
the Year of the Humanities and Arts, and David Scobey, Director of the Arts of 
Citizenship Program, for sharing with students, faculty and the Ann Arbor community 
their vision of the dynamic relationship between the arts and humanities and a 
democratic society.
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When one thinks about the title of this series, Arts of Citizenship, it could be just as 
well stated arts and citizenship because, to my mind, they are very closely related. The 
arts play an integral role in determining what we mean by citizenship. And certainly 
when I use the word arts, I am including arts and humanities.

And they also tell us something about how we practice the art of citizenship, what it 
means to be part of a large, diverse, pluralistic democracy, particularly at this point in 
history.

So this conversation does come at a propitious time. And as I was thinking back on the 
last 1,000 years, as we are about to end this millennium, I was reminded of all of the 
dire predictions that were occurring around that time.

I don't know if you have ever heard of a prolific and rather controversial monk by the 
name of Raoul Glaber, who lived in the 10th cenhuy, who consistently warned his local 
citizenry of impending doom.

Now, perhaps because of his checkered career - he was expelled from several 
monasteries - he didn't attract much of a following. The earth did not implode as he 
predicted. And, in fact, we have a lot of progress that we can look to over the next ten 
centuries, even though we still can mark those last 1,000 years as well by plagues and 
genocides and other unbearable human suffering.

But Raoul Glaber comes from a long line of doomsayers and pessimists about the 
human condition. The kind of people who are always looking for what is wrong with 
the advancements that occur, who are always pointing fingers at one another and 
predicting the end of civilization as we know it

And yet despite the doomsayers and despite all of our own follies and missteps and 
tragedies, we have a lot to look back on with pride because time's passage also allowed 
for the discoveries of Galileo and Newton, the art of an El Greco or Rubens or Picasso, 
the writings of a Murasaki, a Shakespeare, Tagore, Neruda, the ideas of Locke and 
Gandhi, and so many more.

We can also look at those who were political actors who helped move the idea of 
human progress forward. We can look at those who built a strong economy, created 
inventions and scientific discoveries, all of which unleashed human potential and 
energy.

We know that for the last thousand years, from Islamic communities spreading north 
across Africa to Native American Indian tribes right here in the upper Midwest people 
created new forms of art, built cities, designed new systems of cultivation, remapped 
their worlds and thought up new ideas.



Now, fueling all of these scientific, intellectual and arti&tic advances was, of course, the
( human imagination. An imagination rooted not only in the knowledge and 
, . · understanding of the pas� but in the ability to dream and envision a future; an 

imagination that allowed men and women throughout time to say no to the archetypal
doomsday monks and yes to their own ideas of the possibility of a more positive and
more possible tomorrow.

Today we find ourselves at the end. of another century and even another millennium.
And there is a lot that will occur in the next several years, all kinds of retrospectives,
people talking about the pas� worrying about the future.
But what I hope is that conversations like the one taking place here, about the 
humanities and the arts, will help us think more clearly about what is at stake as we
plan our own individual futures and as we think about that larger, public, common
good.
There are many unanswered questions about what will happen in the 21st century. Will
this century finally yield a cure for cancer? Will we find another Mozart? Will we end

poverty, or perhaps even aim and come near to lasting world peace?
Maybe some of that, but certainly not all of it because we will continue as human
beings having to strive to overcome the age old problems that have beset us.
Yet we also have a darker view of what might occur. Will the next 100 years give rise to
more ethnic and racial hatred? A wider chasm between the rich and the poor? The 
spread of biological or chemical warfare? Or even a brave new world of genetically
engineered people who look and act the same?
Now, when I think about the future, I come down. as you might guess, on a more
optimistic note than a pessimistic one.
I am congenitally, I suppose, optimistic, but I have also seen enough progress in my 
own lifetime to believe that we can continue to overcome the challenges that divide us
and make progress together.
But I have to confess that I am worded about certain trends that I see around me every
day; trends that could, without being checked by our knowledge of our history, our 
understanding of ourselves, and a willingness to work together to create a consensus
about what we wish for our future; trends that could undermine our conceptions of 
ourselves as human beings and make it more difficult for us to have a common future.
Now, those trends are self-evident



WMt does it mean that we have such instantaneous communication and such rapid 
,,,,.---. technological advancement? 
I 

Well, of course, in many ways it m_eans gre.at opportunities. It means that we can be in 
touch with people around the world. It means that we can have more information than 
we ever dreamed possible. And yet it also means that we can retreat into anonymity, 
that we can be less personal in our dealings with one another, that we can hide behind 
a computer keyboard and communicate with the world only at a distance. 

It means that we can be so glutt2d by information that we can't make any sense out of 
it; that we have no context for it that we are bombarded day in and day out by factoids 
that don't add up to knowledge and wisdom but threaten to drown us in irrelevancy. 

I worry, too, about the need that so many people have to hang on to their own identity 
as they most narrowly define it How do they reach out into the wider world when the 
wider world seems so confusing and so threatening? 

And, in fact., one of the most frightening developments that I have personally been 
studying and thinking about is the way mass comm\ll\ications has played a role in the 
genocides of Rwanda and Bosnia, where people who before had lived at least 
peacefully with one another were whipped into frenzies of hatred md fear because of 
the messages that were coming across the television, the radio, and even the computer. 
People who didn't know how to make sense of those messages, but were pushed into 
action because of what they were being told. 

I also wonder about how we will survive as a democracy, and how we will retain a 
sense of citizenship when there is so much pressure on a daily basis to move us toward 
a society of consumers and away from a democracy of citi7.ens. 

The emphasis on our consumer culture distorts our sense of self. It threatens the essence 
of our pluralistic society, and yet it seems beyond our control to stop. More and more 
messages pour out more and more qtlickly influencing particularly the minds and lives 
of young people. 

Why are more young American teenagers smoking? Well, there is overwhelming 
evidence that they are enticed to do so; that it seems like a very grown up, rebellious 
thing to do; that the messages they receive, either directly or indirectly through the 
wider culture, create an atmosphere in which they think it's a choice that will enhance 
their sense of self-being. 

Why are more American children driven to violence? We are seeing more and more 
evidence that it does matter what is in the popular culture. It really does count how 
numy hours of television you watch with how many violent episodes, how many 
murders, how many killers who are not remorseful at the end of the plot That 

C 
-specially If you are a child from • situation that i5 not as stable u one would like, you
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,,,- are particularly pray to those messages, to that image of reality that comes directly at 
. you through that small machine in your living room or your bedroom. 

Why do so many American children judge their worth by the logo on their sneakers 
instead of the good deeds that they might do or the homework that they finish at night?

Well, you know as well as I that the consumer culture driven by our free market 
economy demands more and more buying on the part 
of more and more consumers. So messages are aimed now not just at thirteen and 
fourteen year olds, but at eight and nine years olds because in order to keep this gre�t 
engine going, we have to create a lot of unmet wants, a lot of frustration in the minds of 
people. 

Now, this is not in and of itself any great cause for worry. We have certainly overcome 
a lot of challenges in the past But combining all of these trends together I think should 
cause all of us to stop and think, am I being seduced? What am I giving up in my
thinking and in my spirit to the consumer culture, to the machine of technology? 

How do I keep some distance? How am I sure that I have the right balance in my life? 
How do l rem.in the most precious possession I have, my role as citizen, and enjoy the 
blessings that I am given because those who came before w understood the importance 
that democracy placed on the role of citizen? 

( And if one steps back and thinks about the images we have of the future, that is also a 
little disquieting. 

I dJd a survey about how we think about what might happen in the cenh.try or 
millennium to come. And the overwhelming popular images are of movies in which 
desolation has occurred because of war, where road warriors are fighting one against 
the other, where there are people living under great glass bubbles or in very sterile 
atmospheres because we have polluted and degraded. our envirorunent 

We don't have a picture in our heads of the kind of society that we want and expect to
live in in the future. And in part that is because change has been so fa.st in the last 
decades, faster than at any point in human history, and we are only now being able to
digest it 

I have often heard it said that, you know, human evolution proceeded over tens of 
thousands and millions of years, �t within this last century we have been stretched, 
physically and emotionally and mentally and spiritually, unlike any - any of our 
ancestors ever have before. 

So how do we take all of these trends, and how do we begin to understand what they 
are doing to us so that we can assert control over them, and what do the arts and 
humanities have to do with all of that anyway?



,,-- WelL I would argue that the arts and hwnanities still give us the best guide we will 
ever have to thinking through the problems of today and tomonow. 

It is not a luxury to read the great poetry of the past, to ponder Shakespeare's plays, to 
think about the Greek philosophers, to wonder in our own minds what modem poetry 
and literature and film are saying to us. 

Instead, I think it is a responsibility because as we think hard about these challenging 
ideas that come to us from those who are our scholars and our artists, we will be better 
equipped in our own lives and in our public life to go on . .-=-. 

One of the people who has been most astute in looking at the consumer culture and 
what we have done in modem days that undermines our sense of well•being with one 
another, our obligation toward each other, is the Czech President and playwright, 
Vaclav Havel 

He has written and spoken at great length about how in the pressure of modem 
culture we are homogenizing our desires and tastes. 

Now, one would think that if everybody in the world wore blue jeans and a certain 
kind of sneaker, as they do on every continent I have visited, if everybody listened to 
the same kind of music and watched Baywatch around the world -

(Laughter) 

- that that would bring us closer together as a people. That., you know, gee, somebody
watching Baywatch in Bangladesh would feel really close with somebody watching
Baywatch in Bolivia, for example.

(Laughter) 

But what Havel points out, which I think is right, that almost in an unconscious way, jf 
you will, there is a rebellion against this homogenization. There is a rejection of it even 
while people take more and more of it in.

One reads about horrific evenb in India where people are burning brides because the 
dowry didn't bring a color television but only a black and white one. One reads about 
people in Africa, who are living in terribly distressed situations, who a.re spending 
every dollar they have to try to put on the accoutrements of what they think of as the 
modem American pop culture. 

And yet beneath that superficial homogenization,, we are seeing a great striving for 
identity and a great need to separate ourselves from one another because human beings 
have to feel as though they have some identity that is of importance i.n their eyes, in the 
eyes of those whom they look to for validation. 



If we stop and think about the trends that are sweeping the worl� then I think it is fair 
to say that we are moVing in a direction where all of the haves, which include us in this 
room, people of education and affluence and particularly people fortunate enough to 
live in strong, stable, functioning democracies, will be more and more caught up in the 
world of materialism as we work harder and harder and longer and longer how-s to 
deal with the machines that are taking greater control over our lives. 

It is hard to escape. We have 24 hour television chaMels. We have 24 hour fax 
machines. You are never out of touch._-You never have a moment to stop and think. 
Decisions are demanded from you all the time. The e-mail messages come over and 
people expect responses to them. 

It is hard for the arts and humanities to flourish when there is very little space left in 
the popular culture. And that is why we have to do all we can to support them, and to 
make it clear that they are not a luxury, but they are essential to the refueling of the 
human imagination. 

(Applause) 

If one thinks about our earliest human ancestors, they did not first invent money. They

first drew on the walls of caves. They first created figurines that had religious and other 
significance to them. 

What were they trying to say? What were they doing? They were finding that special 
human trait, that attribute of imagination and using it 

I can just imagine scenarios of some kind of young man or woman wandering around 
not paying attention to the mammoth hunt 

(Laughter) 

And all of the relatives are saying, "You know, he just isn't with it! He is going to get us 
all killed!" 

(Laughter) 

And then back in the cave that night with the flickering fire, everyone else asleep, he is 
taking the charcoal and he is drawing a mammoth. 

So all of a sudden out of his imagination comes an opportunity to share an experience 
that maybe someone who had never seen one before could now understand. 

We created the arts so that we could advance as human beings, so that our imagination 
could have an outlet 
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We saw it as a way to communicate in ways that we couldn't, just by doing and being. 

It is one of our earliest ways of defining ourselves as human. 

It is through history and philosophy -

(Applause) 

- literature and painting, J!lUSic, sculpture, poetry, photography, dance, architecture,
design_ all of it that we can reclaim the popular imagination, that we ca� rekindle our
spirit of citizenship and exercise the power of our ideas, experiences and feelings to
promote a brighter Vision of the future.

In our country, there is t:oo often an assumption that the arts and humanities are an 
exclusive preserve of the rich or the best educated or some cultural elite. Yet from our 
own personal experiences, we know otherwise. 

How many of us have felt our hearts stir at a favorite song or a painting or a haunting 
passage in a novel or a dancer's elegant leap? 

About a week or so ago, I read a very provocative opinion editorial in the New York 
Times where a classics professor talked about what Thucydides meant to his 
community college students. 

He said, •1 have taught at some of the great colleges in America, but in these 
community colleges, in these state universities where young people and not so young 
ones are enrolled and often working full time, they come to Thucydides with their own 
personal experience. And all of a sudden, the world of ideas and history opens up to 
them." 

How many of us have had an experience like that? 

I remember very well when I was probably in junior high coming across a print of 
Guemica. Looking at that provocative painting that Picasso had done after the fascist 
bombing of Guemica, I finally realized that art was more than aesthetic. It was a way of 
communicating, a way of taking people beyond the boundaries of their own experience 
and giving them a greab!r understanding of the world around them. 

Guernica taught me about the human condition. I had never seen anything like that in 
my own life. I was born in Chicago. I grew up in a very safe suburb in the outskirts of 
Chicago. I had never even heard of such a thing like the Spanish Civil War. And yet 
here it was, a painting which said to me, this is what people can do to each other. 
People thousands of miles from where I lived, but who I in some way felt connected to. 



Art and culture have always been a part of my life. Not in any practicing way. I have 
absolub!ly no talent whatsoever -

(Laughter) 

- but as an observer, as someone who tries to appreciate what I see and hear.

In fact I really attribute my long-time marriage and relationship with my husband to 
art. 

Now, that is a headline! 

(Laughb!r and applause) 

I was standing in line at the Yale Law School to register for classes the following year 
and struck up a conversation with this young man I had seen wandering around the 
law school. 

{Laughter) 

He likes to say that we noticed each other because we each did not attend a certain class 
velY often. so when we showed up it was rather noticeable. 

But whatever the story, we began talking and didn't finish talking after we signed up 
for classes. We began to walk around the Yale campus. He suggested that we go to the 
University museum to see a wonderful exhibit of Rothko paintings and to show me one 
of his favorite Heruy Moore sculptures. 

We arrived at the door of the museum only to find that it was closed. And my husband, 
being the person he is, convinced the janitor to let us into the museum. 

(Laughter and applause) 

And the bargain we struck was that we could go into the museum if first we collected. 
the trash that had filled the c_ourtyard of the museum. 

And so in we went where we spent a memorable afternoon looking at the Rothkos and 
loo�g at the sculptures. 

Now, that was my first dat.e with Bill Ointon, but it also my first dat.e with Rothko and 
Henry Moore. And all three of them have stayed a part of my life ever since. 

(Laughter and applause} 
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I hope that every one of you either has had or will have an experience like that with 
some aspect of the arts or humanities. And it ts why I believe it i& so important th.at we 
do illl we can to make sure that the arts and humanities are available in every school in 
Auterica, in every community in the entire nation. 

(Cheers and applause) 

I have to confess that I find it disheartening when members of Congress or local school 
boards or state governments decree that public support for the arts and humanities is a 
luxury that we cannot afford. 

I believe it is a necessity that we must afford. 

(Applause) 

And I have seen what it does in the lives of young people who we don't ordinarily 
think of as season ticket holders to the symphony or the opera. 

Just last week I visited a junior high school in an inner city Washington neighborhood 
whose students are drawn mostly from housing projects nearby. 

I brought With me our three most recent Poets Laureate. And I was delighted to have 
them with me to see in action a program that is funded by the National Endowment for 
the Arts through the Writer Core where writers and poets are assigned to work with 
these young people. 

And the students we saw were engaged in what is called a poetry slam. Now, I did not 
know what th.at was. 

(Laughter) 

If you have never seen a poetry slam, it is a high speed, high-spirited competition in 
which students face off against one another by reading their own poems and then being 
scored like ice skating at the Olympics from a group of judges. 

These students, all of them African-American, all of them from poor homes, recited 
poems that just made my heart leap. 

Some of them �d poems about their own names, or about the plight of a homeless man 
in their neighborhood, or the contributions of Duke Ellington. They talked of their 
pride, their joys, their pain. 

They also talked about how poetry and learning how t.o write poetry and express 
themselves enabled them to put their anger and pain on paper instead of acting it out 
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11\e')' ttlked about how writing poetry had given them confidence, a sense of purpose 
, and accomplishmenl 

One boy recited a poem with wonderful lines like this: 

"I am so musical that when I write songs, you sing them for the rest of your life.• 

(Laughter) 

Later that everuni at the White House, the President and I hosted the Poets Lau.reate in 
a celebration of American poetry. Robert Pinsky and Robert Haas and Rita Dove read 
American poets like Emily Dickinson and Wallace Stevens and William Carlos 
Williams and so many others. 

We had this broadcast, cybercast over the Internet, and I think it is archived if any of 
you are interested. 

But in the audience in the East Room that night we also asked some non-poets to read 
their favorite poem. A disabled veteran from a veteran's home, in a wheelchair, read 
with a wonderful, gravelly voice Robert Frost's Stopping By Woods On A Snowy 
Evening. He said it kept him going because he, too, despite his serious injuries, had 
miles to go. 

A minister from Boston told about how, as a young, rebellious man in high school, he 
had been taken under the wing of a teacher who introduced him to poetry a.nd 
li12rature, took him off the streets. And he read a poem that had made a.n impression on 
him as a young man and which he still read, Henry Wadsworth Longfellow's Psalm of 
Llfe. 

A high school teacher from Virginia, flanked by several of his students, brought many 
in the audience to tears when he recited Dudley Randall's Ballad of Birmingham. 

And a little seventh grader, who wa.s part of the poetry slam competition from the 
District of Columbia, stole the show when she offered a spirited and touching relding 
of Langston Hughes' Life J.s Fine. 

Now, whether you watched in the audience or on your computer screen or C�pan or at 
one of the satellite downlink sites, you had to come away from that evening with a 
much greater sense of the richness of our nation's tradition of poetry, but also how that 
poetry has influenced us as a nation and recorded what we have done during our 
passage these last more than 200 years. 

It is essential that we continue to celebrate the arts and humanities. And you are 
showing us here at this university how to do il 
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It i& also essential that we take the arts and humanities into places where they are not so 
commonly discussed or understood. 

We have seen how the arts can transform the lives of children at risk. We need to do 
more of that 

And I am concerned that, at a time when we need the arts more than ever, music and 
art in our schools are being cut back. So many young people no longer have access to 
music lessons or art lessons during the school day. 

And one of my hopes for the millennium is that all of us who care about the arts and 
music, particularly in our schools, will do what we can to put them back into all schools 
so that all students have access to them. 

(Applause) 

There is another very essential role of the arts and humanities today. At a time when 
our nation is still dogged by racial insensitivities and unfounded stereotypes, what 
better way to come to terms with our multiethnic, multiracial way of life than to share 
in each other's ideas, emotions, tastes and attitudes. 

Reading of Langston Hughes' poem helps us understand what an experience different 
from our own might be. 

I think it is very important that this university pursue the particular goal that it has had 
of having a diverse campus. And I want to thank again President Bollinger and Provost 
Cantor for their words because in this op ed piece they write: "Institutions of higher 
education have pursued a conception of education that emphasizes the joys, the variety 
and the benefits of emerging with different experiences and perspectives. This means 
we ask of every applicant, what will you contribute to the whole, not where do you 
stand in splendid, isolated comparison with everyone else." 

(Applause) 

When I read that today, I thought back to an experience I had in 1965 that I have not 
thought of very much since then. 

When I grew up in my suburb, it was all whit.e. I attended all white schools from 
kindergarten through high school. I never had any real contact with Black or Hispanic 
or Asian youngsters my age. 

I was very lucky that when I was in high school, I had a minister at my church who 
said very forthrightly to all of us middle class, white suburban kids, there is a big 
world out th.ere, and you are not even going to understand how to deal with it unless 
you get beyond the boundaries of your own experience. 



And he took us down to the City of Chicago where we .would have evenings with black 
. youngsters at churches and Hispanic youngsters at churches. We didn't become friends, 

... · but you know what we did in those evenings? We talked about poetry and paintings. 

I will never forget a discussion with a group of Hispanic youngsters where we talked 
about a wonderful e e cum.mings poem in which it starts: Dying is fine, but, oh, baby, 
death is not Something like that Don't hold me to it 

(Laughb!r) 

But death, oh., baby - oh., I know what it is. 

•Dying is fine, but death, oh, baby, I
wouldn't like death if death were good."

And we talked about that And the experience of the Hispanic kids was very different 
because every one of them had seen somebody die. 

People in our families died in hospitals. They died a long way from where we were. 
They didn't die at home, and they didn't die on the streets. 

And all of a sudden I realized that there were very different experiences that I did not 
have a clue about 

( When I did go to Wellesley, I was, for the first time, attending school with women who 
were different from me; They were black. They were brown. They came from other 
places, had other experiences. And I remember going to church one Sunday with a 
young African-American woman who became a friend of mine. 

I had never gone anywhere with an African-American before. 

And we went off campus, and we went to this church. And I can remember talking 
with people later about what an amazing experience that was for me. 

She and I became great friends, but I never would have had that opportunity if I had 
gone to school at a place where everybody looked like me and everybody had the same 
background as I did. 

It opened my eyes in a number of ways. And that is why it is so important that, if we 
believe in the message of the arts and humanities, we take it to its conclusion., which is 
that we all have much to learn from each other and each other's rich cultural traditions 
and histories. 



You are doing that in a very practical way here in Ann Arbor in one of the oldest 

\, 
. historic neighborhoods. The Broadway bridge reconstruction effort will unite people 

,._,, young and old from throughout Ann Arbor. 

You will be exploring local culture through history and writing, photography, design 
and other disciplines. 

It is a wonderful exaxnple of how the arts and humanities can provoke imaginations of 
people in an entire community and how you.gm literally build a bridge to the future. 

You know, my husband and I are very partial to bridge metaphors -

(Laughter) 

- because we think that they happen to very well display to us, in a lot of different
ways, what it is we are trying to do. How we imagine, how we envision what comes
next.

To that end, we have chosen in the White House to use the millennium as a way to 
honor the pa.st and imagine the future. 

Again, that word, imagine. 

t' 
Because we do believe in the iinportance of imagination. 

The founding fathers imagined America. Who could have dreamed what they 
imagined only a few years before? 

Imagination has fueled the American dream in the lives of countless men and women. 

Imagination is what keeps us going day in and day out. 

And time and time again, here in America, we have supported the arts because we 
have understood that they are the fuel for imagination. 

In 1962, ·when President Kennedy asked for public support of the arts, he reminded. 
Americans that Abraham Lincoln ordered work to go forward on the capitol dome 
during the Gvil War. 

And I would add that one of the great sources of solace that President Lincoln had 
during the Civil War_ was poetry he read and wrote, plays that he saw, people who 
inspired him to keep imagining. 

Franklin Roosevelt, in the midst of World War IL dedicated the National Gallery of Art 
in Washington. 



And President l<Mnedy said about them, "These leaders understood that the life of the 
arts, far from being an interruption, a distraction in the life of the nation, is very close to 
the center of a nation's purpose and is a test of the quality of a nation's civilization." 

We a.re now facing that te.st ourselves. 

That is why in the White House we are sponsoring a millennium program that invites 
speakers to come, like the Poets Laureate, to lecture about topics ranging from 
America's foWlding ideas to creativify and science. That is why we are going to 
showcase American art. so that we can see what we have contributed to this great 
march of human civilization. 

It is why we are launching a project to save America's treasures because so many of our 
nation's cultural treasures, from precious documents like the Bill of Rights and the 
Constitution to artifacts like the Star Spangled Banner which inspired our national 
anthem, are in danger of destruction. 

Universities have a special role to play in making sure we are all conscious of the 
importance of the arts and humanities because it is a university that provides a safe 
haven for unconventional ideas and thoughts, that gives space for people to exercise
their imaginations, that are incubators of culture. 

These a.re the places where we can test our ideas, our emotions, our experiences, and 
attitudes, which is why we do not need to do it in front of a mirror. We need to do it in 
a larger community that reflects back to us new ideas, new emotions, and new 
experiences. And by doing so, we are, therefore, able to mab choices for ourself as to 
what kind of people we wish to be and what sorts of citizens we intend 
to be. 

As the Year of the Humanities and Arts of Citizenship program here have shown, you 
can provoke thought You can create collective discourse. And you need to continue 
doing that 

The arts and humanities really are such great equalizers for all of us. 

In front of a painting like Guernica or a beautiful piece of poetry, we are all in awe. 
And we all have to reach deep down inside. 

So, together, let us honor the past and let us imagine the future. And by doing so, let us 
live up tn the ideals of our democratic way of life by placing the arts and humanities 
front and center in the ongoing effort to make America a more perfect union. 

Thank you very much. 

(Standing ovation) 
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