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The NEA: Hazardous to your health

xcept for some small granss to several “perfor-
mance artists;” little has been heard about the
National Endowmmnent for the Arts in recent
years. Under President Bush, NEA Chairman John
Frohnmayer’s administration funded such aesthet-
ic expeditions into weirdness as Robert Map-
plethorpe’s “homoervtic” and sado-masochistic pho-
ography and stage performances in which nude
ladies smeared themselves with chocolate sauce
and bean sprouts to protest society’s treatment of
women. Butin the past year or so, the NEA’s incum-
bent chairwoman, Jane Alexander, has succeeded in
keeping her once-beleaguered agency out of the
news.

Now its backin the news, with new details report-
ed this week by The Washington Times’ Rod Dreher
about a performance funded by the NEA under
Miss Alexander that puts Mapplethorpe and bean
sprouts in the shade. This one, performed at the
Walker Art Center in Minneapolis with the help of
an NEA grant of $104,500 matching grant in 1993,

, consisted of “artist” Ron Athey, who, as Mr. Dreher’s
: story reports, ‘““Ib make a statement about AIDS ...
{ pierced his body with needles and cut designs into

the back of another man. Mr. Athey reportedly blot-

; ted the man’s blood with papertowels, which he then

sent over the audience on a clothesline. According
to a local newspaper account, members of the audi-
ence panicked trying to avoid being dripped on by

' the blood-soaked paper towels”” Mr. Athey is HIV-

positive.

This little adventure has now come to the atten-
tion of the gentlemen in the US. Senate who are
responsible for overseeing the funding of the NEA
—namely, Sens. Robert Byrd and Don Nicklesof the

. Subcommittee on Interior and Related Agencies —

and the gentiemen sent a quite stern letter to Miss
Alexander asking most politely just what the hell she
thinks she’s doing providing taxpayers’ money to sup-
port stuff that is not only artistic garbage but also
actually dangerous to public health and the health
of the audience itself.

Miss Alexander, for her part, was conveniently out
of town, though an NEA spokeswoman said the
newspaper account of Mr. Athey’s performance was
“erroneous.” Miss Alexander herself had previous-
ly replied to a smilar inquiry from Rep. Phil Crane
to say that in fact the whole business has been exag-
gerated and that the onginal newspaper accounts of
the incident in the Minneapolis Star Tribune were
inaccurate.

“There was absolutely no risk to the audience, the
performers, or the crew members,” she assured Mr.
Crane. “The Walker Art Center took all heaith pre-
cautions necessary and the Minnesota Health

ntoomcurred. There was no blood dripping

., from towels as erroneously reported in the Min-
i neapolis Star Tribune three weeks after the event
| took place.”

Well, what a relief. Not only is the art funded by
taxpayers now inspected by local health depart-
ments to make sure those who view it don't catch
lethal diseases but also, Miss Alexander blathers,
“Walkerofficials recognized the mature theme of the
performance and advised viewer discretion in all
press materials and calendars which advertised the
performance” After the health deparument assures
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the audience it’s not going to.die use of the gov-
ermment-funded performanca i just watched,
the vice squad and local church®s can perhaps rate
the art as to whether it’s fit for minors and those
whose stomachs are so weak that they may not be
able to endure what their money has subsidized with-
out vomiting. And this is the administration that
wants government health care and the regulation of
tobacco products!

But the storys not over. A few days after Miss
Alexander’s letter, Mary Abbe, the Minneapolis Star
Tribune art critic who originally broke the story of
Mr. Athey's repulsive and (literally) sick perfor-
mance, weighed in with a refutation of —Miss
Alexander.

Her article of March 24, Miss Abbe insisted in a
letter to the NEA chairwoman, was not “erroneous-
ly reported” or a “false report,” as Miss Alexander
had tried to pretend. Walker Art Center officials, Miss
Abbe insisted further, “do not deny that Mr. Athey
cut an abstract design into the flesh of another man,
blotted the man’s blood on papertowels, attached the
towels to a revolving clothesline and suspended the
blood-stained towels over the audience.

“Nor do they dispute the fact that Mr. Athey, who
is HIV-positive, pierced his arm with hypodermic
needles and drew blood when he and his assistants
pierced his scalp with acupuncture needles. . . .

“In the end, Walker Art Center must defend its
decision to stage a performance involving human
blood-letting and mutilation —or ‘ritual scarification’
and ‘erotic torture’ as the institution descnbes it. The
NEA f,nust defend its decision to endorse that pro-

And so it must. Sen. Nickles, in an interview with
The Washington Times, said, “Congress does control
the purse strings, and we can place restictions”

Well, maybe it can and maybe it can’t. When the
NEA controversy first broke under the Bush admin-
istration, efforts were made in Congress to impose
“content restrictions” on the NEA. Those restrichians
were highly controversial in Congress and the arts
world, and in the end only milkish restrictions were
adopted. Neither the sougher ones nor the milkish
ones wourked, and even if they had worked in stop-
ping funding of obscene, blasphemous or (now)
physically dangerous art, it’s not clear they would be
upheld by the courts.

Mr. Athey’s perfornance, however, points to what
needs to be done with the NEA. It’s clear that what-
ever administration is in power and whoever runs the
NEA, the funding of sick art will continue. It will con-
tinue quite simply because the sickness is in the
American arts elite and in a government agency
unable to say no to it. And if the artist can’tsay no to
the sickness and the agency can't say no to the artist,
then the American people need to say no to the NEA
It has been nice % pretend that maybe something
could be done to stop the nonsense in a way that pre-
served a federal role in the preservation and pro-
motion of this nation’s cultural legacy. Time to give
up and acknowledge that the nonsense and the fed-
eral role are entwined in a Gordian knot. Our cultural
legacy will have to survive on its own — or fail to sur-
vive, having been bled to death by “ritual scarifica-
tion.” It’s time to cutthe knotand get rid of the Nation-
al Endowment for the Arts. ;

\ DA



Che Bes Moincs Register ¢ 4194

House STANDARDS

Ethics panel
clears Leach

of violations

Colleagues rufe that the
lowan did nc:thing wrong in
connection with a teaching
chair at a college.

By IANENORMAN

O Taw REGIRT. &S WASHINCTON BIukAL

Waahington, D.C. — The House
ethics committee has cleared Rep.
Jim Leach, R-Ja., of any violatsors of
House standards in connection with

has denjed any  while Eric Tabor, head of the lowa

effect on his work or votes on the npemoeratic Party, has been critical
committee. of Leach for lending his name to the
Gonzalez called the issue of fnd-  engowed chair, one of the state’s top
raming foc endowed chairs “the Ist-  pemocrgis declined Thursday to

est-example-of apracdcethat calls i ooen

into question the istegrity of the  “]4on't aacribe any bad motives to
House.” Thereis* u‘.lewun PPV~ Jim Leach,” said Sen. Tom Harkin,
ance of impropriety when loboyBts 1, 1y who ssid he saw Lesch's in-

and others with an ieret m volvement as “innocent support for
tion ra:se money for an €NdeAVOr oqi gtian on hispart.”
linked with a member, he siid. Laach also issued 3 statement ona

Gurzalez and Leach have been al  oepqrate 1ague dealing with his pes-
0dds ever since Leach began aggres-  ony) financia) disclosure forms. An
sively moving on an imvestigation of  Amocisted Press story had raised
the Whitewater affmir invoiving ayegtions about whether Leach
President Clinton and Hillary Rod-  procer}y disclosed his total income
ham Clinton. Gonzalez strongly e o5 the forms, required of all House
Mbunnaqhum:hwmwd

filed his complaint, said activi- 4] gnd gy part of a trust for the bene-
arrounding the endowed chair mofmsga‘ﬁndrm

tes
of the committee, and Rep. Pred -4, not indicate a violation-of any

Grandy, R-Ia., the panel's senior Re-
publican.
Eartier this week, Rep. Herry Gon-

Jaw, rule or regulation within the
purview of the committee.”

zalez, D-Texas, chairman of the Generally Free

House Banking Conuniuee, Wrote
letter to the panel questioning

m&uww\iorkembnanmm

ammnee

fowa banks and bankers contrib-
utad about $1 million for the chair,

giving $25,000 to $36,000 each.

Leach donated $10,260 of his own

nqumhnzétrlteethhywcde-
brating the endowment. Greenspan
waa invited by the college but came

Members generally are free to per-
mit use of their names by 1
institutions or charitable organiza-

itomanym.aslmgsudqa
not appear that the House is provid-
ing an endorsement, ard contribu-
tions are not made for the purpose of
influencing an official act, McDer-
mott and Grandy said.

“Nothing of the kind is syggestad
in the raterials you submitted,” said

makmg his complaint.
MdD=moR and Grandy also noted
that while Lesch did not take part in
fund-raising, he would have been
free to do 30 provided no official re-
scurces were used, no official House

benefit" to Leach

. : correspondence took place and no
becanse of the Leach connection. . “direct personal

—Commeon-Cause, 3 campaign amrred.
nance watchdag group, has sad en-
dowed chairs offer special interests
3 way (0 \ngretiate themaeives with

|33





































































e

USA TODAY - THURSDAY, FEBRUARY 16, 1995

o

~#

A brighter Blue Room

Hillary Clmton puts her sngnature on makeover

By Katy Kelly
usa TODAY

WASHINGTON — Hillary
Rodham Clinton, architect of
an ambitious plan to redesign’
the nation's healthcare Sys
tem, has been working days
and sometimes nights changing
the look of the Blue Roomin
the White House.

Refurbishing the elegant
oval*room was an inherited
task, assigned by The Commit-
tee for the Preservation of the
White House to the 1992 elec-
tion winner. The room official-
ly reopens Friday. Last done in
1972, this was not a frivolous
face lift “The wear and tear on
the rug and the drapes and the
fading of the paper was geming
- more and more obvious,” Clio-
ton says.

Like most Washington pro-
| jects, decisions were made by
| commitiee and subcomrnitee,
but Clinton bad her own line
itern veto. The room is seen by
1.2 million visitors a year and
two decades will likely pass be-
{fore it's done again The White
House Endowment Fund picks
up the $358,358.80 tab, includ-
ing $112,000 for fabric and
$61,560 for painting and archi-

TANGLEDUPNBLIJE.l-HmyRodwannmspemmMS
redong the Biue Room. The resuit ‘I am really pieased with it

tectural gilding

But some of the best things
in the Blue Room were free.
Or, at least, paid for during past
administrations. Many of the
beuer pieces came directly
from White House storage.

The first lady says she was
anxious during the redo.

“I mean, it's one thing to dec-
orate your own house, but to
have any involvement in help-

ing to take care of the White
House is an enormous opporty-
nity,” she says. “But you have
the respuunsibility, t0o.”

Nowthat the paper is hung
and the parguet polished, Clin-
ton can look at the room some-
what objectively. “I am really
pleased with it It is exactly
what | wanted.”

» White Nouse projects, 8D
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BEAUTIFUL

Hlllary up to the true blue makeover

By Katy Kelly
USA TODAY

WASHINGTON — Hillary
Rodham Clinton has been In a
blue frame of mind for two
years. Specifically, sapphire
blue with gold accents.

The Blue Room makeover
meant the 6rst lady and the
Commiittee for the Preserva-
tion of the White House “spent
a lot of Ume looking at blues,
holding blues up to the light,
looking at blues In the dark,”
the 6rst lady says, laughing.

She speaks from experience,
having wandered downstairs at
odd hours to find out how night
light affected various shades.
“I had a lot of input” In the pro-
Ject, she says. “l was very Inter-
ested In this.”

The final choice was an In-
tense sapphire for the drapes
and upholstery. (The Blue
Room walls haven't been blue
since 1961. It Is now papered
with a pale gold, bordered with
elaborate blue swags.)

“We thought about making
the walls blue but ...we were
afraild blue walls would make
the room too dark at night.”

it is, as it always has been, a
very formal room. The white
enameled woodwork has been
buffed to a’ porcelain patina.
The crown molding (s studded
with hand-glided acanthus
leaves, which complement
Monroe-era chairs.

“We spent a lot of ime. . . re-
searching the wallpaper and

How does the first lady's
garden grow? It has been
snowed under for a while.
But when Hillary Rodham
Clinton peers out on it she Is
pleased indeed.

“It's a favorite space of
mine,” she says. “I have
lunched out there, (held)
meetings ... receptions ...
cocktalls before dinner.
When I try to do my exerclse
(outside) — which Is not
frequent as it should be —
lots of times ... I end up
walking around the garden.”

The garden, originally cre-
ated by Jacqueline Kennedy,
is bordered by 12 sculptures,
all by American artists.

The art was the first lady’s
Idea. Her goal is “to display
sculpture from different

In the garden, sculpture in full glory

The 8rst grouping was bor-
rowed from Midwest collec-

MIDWESTERN SCULPTURE: ‘Five Rudders' by Alexander
Calder, front; ‘Standing Woman’ by Gaston Lachalse, right

"'r'vm.,
Vet isn&‘lr <
att ondolaohn USA TODAY

Standing Woman, a striking
bigbottomed nude by Gaston

.chosen not been so high.”

by Alexander Calder. “It was
one of those things that I held
my breath on,” she says. “It
could have been a total bust
(if) the quality of the pleces

While waiting for the next
exhliblit, due this spring Clin-
ton is keeping her eyes on the
ground.

“The Dutch named a tulip
for me,” she says. “It’s beautl-
ful. It's a pink and white stri-
ated tulip.”

Bulbs were planted In the
garden. “I'm walting for
them to come up,” she says.
Staffers are under orders: “If
you see any signs of them ..
let me know.”

Does the president have a
tulip? “Not named after him,
no,” she laughs. “I will give

parts of the country.” tions. Among the works are Lachalse, and Five Rudders him one of my tulips.”
the design and the borders and  Ine the responsibllity.” had family meals,” she says. sea), was to move the kitchen
the swag,” Clinton says. The end Tesult—"This Is a Such grandeur doesn’t al- (table and chairsintoa little up-

Clinton and the committee
sweated the detalls. “Right un-
til the very end we were having
these lony discussions about ex-
actly how the swag drapery
border would be hung. . .. The
workmen were In the room
and we were still debating
about how It should be turned
out. ... It tumed out great and
I'm so relieved. You can Imag-

room | would adore having In
my own house,” she says.
“Now, | really feel very com-
fortable in (the Red, Green
and Blue) rooms.”

Put-up-your-feet comfort- -

able? “We do llke to come
down here. We've entertained
personally In both the Red
Room and the Green Room
and had dessertsin both. We've

ways appeal to a young teen. "'l
think it was a little hard for
(Chelsea). 1 mean, she was not
at all keen about the idea of liv-
ing In a museum,” her mom
says, adding, “We've redone
our private quarters to suit our-
selves and take advantage of
our furniture.

“One thing we did, which
made a big difference (to Chel-

stairs serving kitchen so that
we don’t eat our meals in the
formal upstairs dining room
except on speclal occasions.
We try to have dinner together
every night we can. We sit
around and she tells us about
her day and we talk about our
day. It's just real casual, very
lald back, very family orient-
ed,” she says.

In June 1993, Hillary Rod-
ham Clinton launched the
White House Collection of
American Crafts, asking U.S.
artists to contribute a piece
of their art. In choosing the
artists, “we worked with Mi-
chael Monroe of the Ren-
wick Gallery (of the Nation-
al Museum of American
Art),” Clinton says.

Contributors range from
“established artists like Dale
Chlhuly and young Amerl-
can artists who are not yet
established but who we thirtk
you'll hear of In years to

the complete collection Is

The finest of U.S. crafts
lend notes of elegance

come,” says the frst lady. The Clintons have a small person-
al collection “we care about a lot"”

These are not the cute lop-eared-bunnles-wearing-hats
sort of crafts. They are museum-quality art and are dis-
played throughout the house. A coffee-table book featuring

Abrams, Inc., $35). The first lady Is writing the Introduction.

The White House Colection of American Crafts will be
on exhibit at the National Museum
Washington, D.C. from April 2'8 through Sept. 4, 1995.

By

Blgoiuw Tar lov for the
Netione! Museum of N!mk:an Arl

CRAFTS: 'Cerulean Blue
Macchia With Chartreuse
Up Wrap,” by Dale Chihuly

due out Iin May (Harry N.

American Art in

Upstsirs is “as lald back as
zou can be with ceilings this

gh and beautifully shaped
rooms that you know were In-
habited by the Lincoins, the
Jeflersons and the Roosevelts.

. You're always aware of
how extraordinarily significant
this place Is,” she says.

The first lady throws herself
into a mini-tour of significant
sights. Upstairs, in the officlal
recelving rooms, the first lady

shows off tangjble pleces of his-
tory, Including a “sugar bowl
owned by the Fllimores” and a
jeweled Indonesian dagger.
“Bliland]. .. getall these won-
derful gifts that will eventually
go to (National) Archives, but
we like to display some of
them,” she says, pulling the
wavy knlfe from Its sheath and
+ holding it mid-alr.

“Isn’t that something?" she

asks. indeed it Is.









































































































































































