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THE WHITE HOUSE

WAS HIN GTON

September 7, 1994

MEMORANDUM

TO:

FROM: BETTY C. MONKMA: SSOCIATE CURATOR

MELANNE VERVEER, DEPUTY ASSISTANT TO THE PRESIDENT AND
DEPUTY.,CHIEF OF STAFF TO THE FIRST LADY

Enclosed is a photograph of the sculpture that was exhibited in 
the Jacqueline Kennedy Garden. Other pieces were installed on 
the south lawn. If there is interest in seeing more photographs, 
I can forward them to you. We would like the photograph returned 
when you have no further need for it.

......
When Mrs. Clinton was being interviewed by Mary Lynn Kotz for the 
article in Art News, the subject of the 1965 Festival of the Arts 
came up. Mrs. Clinton expressed an interest in seeing
photographs of the art exhibited at the White House during the 
Festival.
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ARTnews

Clintons’ ChoiceThe

^rt in the

White House
Bill and Hillary’s first date included a stop 

at a Rothko show. Two decades later, they live

amid an outstanding art collection built over

200 years. On a private tour of the works

the couple chose for the family residence,

the first lady spoke exuberantly about

the role of art in

their lives — and

the nation’s

KN
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“I like it because of the composition and 

the emotion,” says Hillary Rodham Clinton of 

George P. A. Healy’s 1859 study of John Tyler. 

"And of course my husband likes it because 

Tyler is crumpling up the newspapers!"

BY MARY LYNN KOTZ

'—i /yHEN Bill and Hillary Clinton 
\\l / A// moved into the White House, they 

asked for easels. And more easels. 
They set them up in the Map Room and had the 
curatorial staff bring in all the paintings from the 
White House basement. One by one, on the dozen or so easels, 
they looked at the American Impressionists, 19th-century land­
scapes, Cezanne and Glackens still lifes, Robert Henri's por­
trait of a gypsy girl, and many other paintings in the White 
House collection that hadn’t seen the light of day in years.

In an exclusive interview with ARTnews, Mrs. Clinton spoke 
with great feeling about the 450-work White House art collec­
tion. “When we first got here, my husband and I looked 
through the book on the collection [William Kloss’s A Nation's 
Pride: Art in the White House ] and tried to find everything in 
it,” explains Mrs. Clinton. “What we couldn’t find on the 
walls, we brought in here to study. I think we’ve pulled out 
every painting that’s been in storage,” she continues. 
“We’ve tried to find a place for everything, but the only one 
I despair of is Whistler's Nocturne (ca. 1870-77). There 
doesn’t seem to be a wall where it gets enough light.”
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The first lady with one of her favorites—Mary Cassatt’s Young Mother and Two Children, 1908.
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Mrs. Clinton. Mrs. Kennedy’s pri- 
® mary project was to restore the i

.V.

>-

I
I

Seated on a red brocade sofa in the newly redecorated 
Map Room, the first lady is both relaxed and animated talk­
ing about art. Many of her favorites in the White House col­
lection are paintings by women, or those that feature women 
as subjects, such as Lilia Cabot Perry’s Boy Fishing (1929) 
in the West Sitting Hall and Mary Cassatt’s Young Mother 
and Two Children (1908). The president, she says, responds 
more to paintings that have historic meaning for him, such 
as William Tolman Carlton’s Watch Meeting—Dec. 31st, 
1862—Waiting for the Hour (1863), a scene of slaves gath­
ered around a table studying a large pocket watch on the eve 
of the Emancipation Proclamation’s enactment. “Look at 
them,” President Clinton exclaims to visitors at every oppor­
tunity, “just waiting for that moment of freedom.”

The president’s favorite White House painting, which he 
has hung prominently in the Oval Office, is The Avenue in

(

I

s
2

L.
st
V,

W'

Claude Monet’s Morning on the Seine, Good Weather, 1897, which the 

president always stares at when he’s on the phone in the West Sitting Hall.

L'*

Ni 
c;

terms for the Civil War. On another wall hangs Theobald 
Chartran’s The Signing of the Peace Protocol Between Spain 
and the United States, August 12, 1898 (1899). It commemo­
rates the agreement signed by President McKinley in the 
Treaty Room that ended the Spanish-American War.

Mrs. Clinton says that her husband is also particularly 
fond of Morning on the Seine, Good Weather (1897)-by 
Claude Monet in the West Sitting Hall. “It is such a peaceful, 
beautiful scene. He’ll just sit and look at it as he talks on the 
phone. And,” she adds, “I think the fact that it was given to 
the White House in memory of President Kennedy has extra 
meaning for him.” During the Johnson Administration, the 
painting, a gift of the Kennedy family, was given a place of 
honor on the State Floor. During the Nixon Administration, 
however, it was sent down to the ground floor, to hang in rel­
ative obscurity in the dim light of the Vermeil Room, where 

it stayed for nearly 20 years until 
Barbara Bush brought it upstairs to 
prominence in the family quarters. 

Moved by the Clintons to more 
visible positions on the State Floor 
were the portraits of Franklin D. 
Roosevelt by Frank Salisbury and 
Harry Truman by Greta Kempton. 
Each president places more promi­
nently the portraits that are person­
ally or politically attractive to him. 
And the White House collection, 
which has grown through 43 ad­
ministrations, offers plenty to 
choose from. The art is cared for 

o by the Office of the Curator, estab- 
I lished by Jacqueline Kennedy, who 
| also began the White House His- 
3 torical Association.

“So many touches to the house.Q . . .

| so much of the art was either 
5 brought to the White House or in- 
g spired by the Kennedys,” reflects

I
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White House to its early-19th-cen­
tury grandeur by inviting donations 

. The collec­
tion, therefore, became a repository 

■ ® for 19th-century art.
The curators and Mrs. Clinton, 

though, are painfully aware that as 
the 21st century approaches, the 

the Rain (1917), one of Childe Hassam’s patriotic American White House collection is lacking in 20th-century art. The 
flag paintings. “Our first real excitement was hanging the “youngest” painting is a 1952 John Marin oil. The Circus 
Hassam in the Oval Office,” says Mrs. Clinton. This presi- No. 1, which Mrs. Clinton has placed in her office in the 
dent’s taste for history can be seen in the other works of art West Wing, but there is nothing from the 1930s or ’40s. 
he chose for that space: Rembrandt Peale’s George Wash- “We would love to have some modem American artists 
ington (1823), the City of Washington from Beyond the Navy represented,” says Mrs. Clinton. “We’re really the benefi- 
Yard (1833) by George Cooke, and The Three Tetons (1895) ciary of other people’s generosity. We would be honored to 
by Thomas Moran. The sculpture includes a Frederic Rem- have in the White House paintings by 20th-century artists 
ington bronze. The Bronco Buster (1895), and a small early- such as Georgia O’Keeffe or Thomas Hart Benton, for exam- 
20th-century cast of Rodin’s 1880 The Thinker, on loan to pie. So if there’s anyone out there reading this who would 
the president from Mr. and Mrs. B. Gerald Cantor. like to make a contribution...,” she laughs.

For the old Treaty Room, his private study, the president Mrs. Clinton’s Chicago childhood, along with her under­
chose The Peacemakers by George P.A. Healy, an 1868 graduate education at Wellesley College from 1965 to ’69, 
painting of Abraham Lincoln with Generals Sherman and gave her a lot of exposure to modem art. “The most over­
Grant, and Rear Admiral Porter meeting to discuss peace whelming experience I ever had with a piece of modem art

140 ARTnews September 1994
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| of art and furnishings. 

- - ■ ■ <2 » tion, therefore, became
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The President responds most readily to 
the historical subjects in-the collection, while the first

lady is drawn to paintings by or with women
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The president’s favorite White House painting 

is Childe Hassam’s Avenue In the Rain, 1917.

was when I was a sophomore in high school and saw Pi­
casso’s Guernica for the first time,” she recalls. “That was a 
stunning experience! I saw it in the context of a discussion 
about values, and war, and the role that art and artists 
can play in heightening your sensibilities to the human ex­
perience.” At Wellesley, she continues, “I had several 
friends who were art majors, and we spent a lot of time in 
Wellesley’s Jewett Arts Center
and museums in Boston.
There’s that wonderful Gauguin 
in Boston’s Museum of Fine
Arts, Where Do We Come
From? Who Are We? Where Are
We Going? That was a perfect 
piece of art for someone in col­
lege. We’d sit in front of it, 
waiting for it to tell us the an­
swers! There was also a big yel­
low piece by Jules Olitski,
Julius and Friends (1967). I 
loved that painting, and I named 
the first car I owned—which
was a yellow car—for it,
‘Julius,’” she says.

It was abstract art, she re­
ports, that kicked off her ro­
mance with Bill Clinton at Yale
University Law School. “On our 
first date—which was not really 
a date—we stood in line to reg­
ister for classes, and after we 
finished we went out for a
Coke,” she says. “We started 
talking, went for a long walk— 
and we ended up in front of the
Yale University Art Gallery. It
was closed. But my husband had 
been there a week or two before, 
and he wanted to show me the
Mark Rothko exhibition inside
and a Henry Moore exhibition in the sculpture yard. He 
found a worker, who said it had to be closed because of a 
labor dispute. And so my husband said, ‘Well, if we pick up 
the garbage, will you let us in?”’ The future president and 
first lady proceeded to picked up all the trash that had accu­
mulated—and then had a leisurely private viewing of the 
Rothko and Moore exhibitions.

Last spring, when the president spoke at the Andrew W. 
Mellon Dinner at the National Gallery in Washington, he re­
called, “I first came here as a young student at Georgetown. 
Later when I was a governor and came [to Washington] for 
stuffy old meetings, on occasion I would sneak away from 
wherever we were convening and come here—and think I 
would never do anything remotely as important as paint

some of the things that hang on these walls.”
The Clintons still try to work in museum visits when they 

can. Last year, when asked by her husband and daughter 
what she’d like for Mother’s Day, Mrs. Clinton replied, “To 
see the Barnes Collection.” Her wish granted, the first fam­
ily had an impromptu tour of “Great French Paintings from 
the Barnes Foundation" at the National Gallery of Art. Dur­

ing their D-Day commemora­
tion trip to Europe last June, the 
Louvre was held open until 2:30 
a.m. for their visit, arranged by 
Ambassador Pamela Harriman, 
and architect I. M. Pei took 
them on a private tour.

As of this writing, the Clin­
tons are still waiting for an op­
portune moment—“after hours, 
so we won’t disturb the flow of 
people going through”—to see 
“Willem de Kooning: Paintings” 
at the National Gallery. “We 
will go,” she says. “I love that 
de Kooning painting upstairs,” 
she adds, referring to Untitled 
XXXIX. “The colors are in per­
fect harmony with the decor in 
the second-floor center hall.” 

The painting came to the 
White House as a result of a 
conversation between the first 
lady and her designer from Lit­
tle Rock, Kaki Hockersmith, 
who redecorated the family 
quarters, the Lincoln Sitting 
Room, and the Treaty Room. 
“We talked about the policy 
against works of art by living 
artists,” Mrs. Clinton recalls. 
“It’s a very sensible policy, but 
it did seem a shame that we

didn’t have any art by a modem master that we could dis­
play.” Finding that the policy does not exclude a living artist 
from loaning works directly to the president to display in the 
family quarters, Hockersmith made inquiries through a col­
lector friend, Rita Pynoos. Pynoos and Hockersmith then 
went to the de Kooning warehouse in New York to look at 
the stored paintings. Lisa de Kooning, the artist’s daughter, 
offered to lend Untitled XXXIX (1983).

The Mosquito Net (1912), by John Singer Sargent, is an­
other favorite of the Clintons, and it is regarded by art histo­
rians as one of the painter’s finest works. “There’s another 
Sargent I love in the National Gallery—the young woman 
dressed in white, leaning on the couch like this....” Mrs. 
Clinton assumed the pose of Sargent’s model in Nonchaloir
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Using the White House as a “bully pulpit” to focus on

over the years. I’m just grateful to everybody who has lived the first appointment of an artist to that position. Alexan-

i
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For his study, Clinton chose Theobald Chartran’s 

The Signing of the Peace Protocol between Spain 

and the United States, August 12, 1898, 1899.
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Willem de Kooning’s 1983 painting Untitled XXXIX, on loan from the 

artist’s family, hangs upstairs In the Clintons’ private residence.
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(1911). “Sargent usually did full frontal portraiture, but he 
also painted those [reclining pose] pieces, which I think are 
really well done.” Sargent’s White House lady is also reclin­
ing. The portrait of a sensuous, mysterious woman in white, 
veiled in a mosquito net, hangs in the Green Room, in view 
of the 19th-century presidents on the wall.

in this house,” exclaims Mrs. Clinton, noting that she likes 
the way the Bushes arranged the family quarters, and also 
referring to the contributions of previous first ladies who 
worked to preserve and enhance the executive mansion. 
“One of my favorite paintings is the Mary Cassatt, of the 
young mother and child. I've seen pictures of it forever, but I 
never knew where it was. And [here] you find it on the sec­
ond floor of the White House!”

When Lady Bird Johnson, who had accepted the painting 
as a gift to the White House in 1965, came to visit Mrs. 
Clinton recently, she stepped out of the second-floor eleva­
tor and exclaimed, “Ah, there it is!" Mrs. Clinton told Mrs. 
Johnson how much she appreciated the painting and the two 
spent a moment discussing Mary Cassatt.

From the easels in the Map Room, Mrs. Clinton found her 
favorites of the early 20th century and placed them in the 
private family quarters. High on the list is Thomas Eakins’s 
Ruth (1903)—a stunning portrait of a pensive, preadolescent 
child in a white dress, wearing a pink ribbon in her hair— 
which hangs in the second-floor corridor.

When the Clintons moved in on January 20, 1993, they

brought art from their own collection, 
which had been with them in the Gov­
ernor’s Mansion in Arkansas—“our 
idiosyncratic little collection of stuff 
that we have accumulated over the 
years,” laughs Mrs. Clinton, “a pot­
pourri of pieces. We have paintings 
from friends of ours—and a Will Bar- 
net lithograph, Thomas McKnight’s 
Constitution, and a Picasso plate. 

“We've never collected, as such,” 
she explains, “but we have acquired 
things that we've bought or received 
as gifts—or given each other as gifts 
over the years. I gave my husband for 
Christmas a life-size portrait of 
Chelsea when she was four. That 
would be his favorite thing!” That por­

 trait, by Arkansas painter Ovita

Goolsby, is in the family sitting room 
g upstairs. Works by Arkansans Barry 
| Thomas and Doris Mapes, and Mary- 

s land painter Greg Mort are also in their 
J | collection. 

Mrs. Clinton has also introduced 
 American crafts from all over the

country into the White House. These 
works, selected by Michael Monroe of 
the Smithsonian, are currently on dis­

play. “We’ve tried to elevate the role and visibility of 
American artisans,” says Mrs. Clinton, "because there is 
some very fine work being done. We look at some of the 
things that were given to the White House as gifts or were 
purchased during the 19th century—and they were crafts of 

 t^e*r ti1116’” s^e continues, “so I think it’s important that we
Mrs. Clinton remarks that she and the president both think appreciate the artistry of crafts of our time.”

that the George P. A. Healy study of John Tyler (1859), in Using the White House as a “bully pulpit » focus

I L
1

■

the Blue Room, is a “magnificent portrait. I like it because of the arts is a goal of the Clintons. Mrs. Clinton believes that
the composition and the emotion,” says the first lady. “And the attention paid to all the arts from the White House can
of course my husband likes it because Tyler is crumpling up stimulate a rekindling of support throughout the country, 
the newspapers! The president’s appointment of actress Jane Alexander as

“It’s wonderful to live with the art that’s been collected head of the National Endowment for the Arts was hailed as
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Franklin Roosevelt’s top-secret communications center dur-

that students take a semester of art before they graduated.

or to art appreciation—it can be either active or scholarly in­

September 1994 ARTnews 143

-1it

i
I

II

Mrs. Clinton SAYS THAT Picasso's Guernica, 
which she first saw as a sophomore in high'School, had a 

lot to do with pointing her toward social activism

I

i
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i

arts again and provide more funding for training people to be 
arts instructors and to have more traveling scholars or artists 
in residence—the kinds of things that could make a differ­

ence in a child’s life.”
And she points out the difference art has made in her life. 

Guernica had a lot to do with pointing her toward social ac­
tivism. “I am still very moved by visual arts that have some 
social content,” she reflects. She talks about the effect of the 
artist Matushka—photographed nude with a searing scar

more." Then, on her way to her next appointment, she turns

"What happened to Boys Crabbing?' she asks, referring to 
....................— ‘ -------- “t on

i

i

Mary Lynn Kotz, a contributing editor of ARTnews, is author of 
Rauschenberg An and Life.

"That one is in storage,” Monkman replies.
“I want to bring that back out because I like it so much,” 

we want to promote that. I think we’ve really seen a cutback says the first lady. B

i
most! I hope, through the legislative effort that the president

One of them had to do with adding arts to the curriculum— dent’s wife, relaxed and congenial in the Map Room 
and that’s something we feel very strongly about,” she says. Franklin Roosevelt’s top-secret communications center dur-

“Even when my husband was a governor and doing ac- mg World War II and a place Mrs. Clinton likes for holding
creditation standards for schools in our state, we required small meetings—says, “Tins is fun•

that students take a semester of art before they graduated, i------  . ..

terest—you’re really not as well educated as you need to be. William Ranney’s delicate 1855 painting of a morning
And through the new education legislation [by the year 2000, the New Jersey shore with four boys on a pter fishing for
all students will leave grades 4, 8, and 12 having demon- crabs. The painting had hung oyer the mantel, before being 
strated competency over challenging subject matter, includ- replaced by President Roosevelt s wartime maps.

_ . . . . _ i______ _  ic in etnraop Mnnkman reDlies.

-

der’s indefatigable cross-country cheerleading for local sup­
port of the arts is encouraged and applauded by the Clintons. 
Last October, Mr. Clinton awarded a National Medal of Arts 
for visual art to Robert Rauschenberg, and both Clintons 
spoke at the White House ceremony, where a special medal 
was also given to collectors Walter and Leonore Annenberg 
for their contributions to art and education.

"We’ve tried to use the White House more publicly to 
support art and artists this past year,” says Mrs. Clinton, 
“everything from the Arts and Humanities din­
ner, which we hosted, to awarding the American 
Academy of Rome's prizes, to celebrating [as 
host head of state] the Praemium Imperiale—the 
Japanese arts prizes that are equivalent to the 
Nobel Prizes of the arts.”

Despite the Clintons’ honoring the arts and 
artists, some arts organizations and artists are 
disappointed that administration support has not 
taken the form of more dollars for arts funding. 
The National Endowment’s $170.2 million bud­
get has not increased appreciably in a dozen 
years—nowhere near the rate of inflation. In re­
buttal, the White House points out that the en­
dowment budget survived, while 100 other pro­
grams didn’t. That budget, however, was cut by
5 percent by the Se'nate and 2 percent by the 
House last summer. “We don’t have enough 
money to do a lot of what we want to do in many 
of the areas including the arts, but we can use the 
White House as a showcase and as a motivator to 
encourage people to become more supportive of 
the arts,” Mrs. Clinton contends.

Arts support for Mrs. Clinton comes very per- historians 

sonally—in the role of arts in education. “When 
the education legislation—Goals 2000—was passed by the

1994, six original goals were met, and then two were added.

and that’s something we feel very strongly about," she says.
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John Singer Sargent’s Mosquito Net, 1912, regarded by art

■ - - las one of his finest works, hangs in the Green Room,

sonally—in the role of arts in educatjon. “When ,

Congress and signed into law by President Clinton in March epidemic of breast cancer.
lOOd civ nrioinal analc were met. and then two were added. After her time as a White House tour guide, the presi-

•M.- •’■h

ing English, mathematics, science, foreign languages, civics 
and government, arts, history, and geography, the bill states]

in arts courses for children just at the time when we need it

has accomplished, we will be able to elevate the role of the
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Bill and Hillary’s first date included a stop

at a Rothko show. Two decades later, they live

amid an outstanding art collection built over

200 years. On a private tour of the works 

the couple chose for the family residence,

the first lady spoke exuberantly about

the role of art in 

their lives —and 

the nation’s
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“I like it because of the composition and 

the emotion,” says Hillary Rodham Clinton of 

George P. A. Healy’s 1859 study of John Tyler. 

"And of course my husband likes it because 

Tyler is crumpling up the newspapers!"
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BY MARY LYNN KOTZ

c/hen Bill and Hillary Clinton 
/.'A/y moved into the White House, they

_ W asked for easels. And more easels. 
They set them up in the Map Room and had the 
curatorial staff bring in all the paintings from the 
White House basement. One by one, on the dozen or so easels, 
they looked at the American Impressionists, 19th-century land­
scapes, Cezanne and Glackens still lifes, Robert Henri’s por­
trait of a gypsy girl, and many other paintings in the White 
House collection that hadn’t seen the light of day in years.

In an exclusive interview with ARTnews, Mrs. Clinton spoke 
with great feeling about the 450-work White House art collec­
tion. "When we first got here, my husband and I looked 
through the book on the collection [William Kloss’s A Nation's 
Pride: Art in the White House ] and tried to find everything in 
it,” explains Mrs. Clinton. “What we couldn’t find on the 
walls, we brought in here to study. I think we’ve pulled out 
every painting that’s been in storage,” she continues. 
“We’ve tried to find a place for everything, but the only one 
I despair of is Whistler’s Nocturne (ca. 1870-77). There 
doesn’t seem to be a wall where it gets enough light.”
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The first lady with one of her favorites--Mary Cassatt’s Young Mother and Two Children, 1908.
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. ^3 2 for 19th-century art.
The curators and Mrs. Clinton, 

though, are painfully aware that as 
the 21st century approaches, the 

White House collection is lacking in 20th-century art. The 
“youngest” painting is a 1952 John Marin oil, The Circus 
No. 1, which Mrs. Clinton has placed in her office in the 
West Wing, but there is nothing from the 1930s or ’40s.

“We would love to have some modem American artists 
represented,” says Mrs. Clinton. “We’re really the benefi­
ciary of other people’s generosity. We would be honored to 
have in the White House paintings by 20th-century artists 
such as Georgia O’Keeffe or Thomas Hart Benton, for exam­
ple. So if there’s anyone out there reading this who would 
like to make a contribution..." she laughs.

Mrs. Clinton’s Chicago childhood, along with her under­
graduate education at Wellesley College from 1965 to ’69. 
gave her a lot of exposure to modem art. “The most over­
whelming experience I ever had with a piece of modem art

X
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the Rain (1917), one of Childe Hassam’s patriotic American 
flag paintings. “Our first real excitement was hanging the 
Hassam in the Oval Office,” says Mrs. Clinton. This presi­
dent’s taste for history can be seen in the other works of art 
he chose for that space: Rembrandt Reale’s George Wash­
ington (1823), the City’ of Washington from Beyond the Navy 
Yard (1833) by George Cooke, and The Three Tetons (1895) 
by Thomas Moran. The sculpture includes a Frederic Rem­
ington bronze, The Bronco Buster (1895), and a small early- 
20th-century cast of Rodin’s 1880 The Thinker, on loan to 
the president from Mr. and Mrs. B. Gerald Cantor.

For the old Treaty Room, his private study, the president 
chose The Peacemakers by George P.A. Healy, an 1868 
painting of Abraham Lincoln with Generals Sherman and 
Grant, and Rear Admiral Porter meeting to discuss peace

140 ARTnews September 1994

Seated on a red brocade sofa in the newly redecorated terms for the Civil War. On another wall hangs Theobald 
Map Room, the first lady is both relaxed and animated talk- Chartran’s The Signing of the Peace Protocol Between Spain 
ing about art. Many of her favorites in the White House col- and the United States, August 12,1898 (1899). It commemo­
lection are paintings by women, or those that feature women rates the agreement signed by President McKinley in the 
as subjects, such as Lilia Cabot Perry’s Boy Fishing (1929) Treaty Room that ended the Spanish-American War. 
in the West Sitting Hall and Mary Cassatt’s Young Mother Mrs. Clinton says that her husband is also particularly 
and Two Children (1908). The president, she says, responds fond of Morning on the Seine, Good Weather (1897)-by 
more to paintings that have historic meaning for him, such Claude Monet in the West Sitting Hall. “It is such a peaceful, 
as William Tolman Carlton's Watch Meeting—Dec. 31st, beautiful scene. He’ll just sit and look at it as he talks on the 
1862—Waiting for the Hour (1863), a scene of slaves gath- phone. And," she adds, “I think the fact that it was given to 
ered around a table studying a large pocket watch on the eve the White House in memory of President Kennedy has extra 
of the Emancipation Proclamation’s enactment. “Look at meaning for him." During the Johnson Administration, the 
them,” President Clinton exclaims to visitors at every oppor- painting, a gift of the Kennedy family, was given a place of 
tunity, “just waiting for that moment of freedom.” honor on the State Floor. During the Nixon Administration,

The president’s favorite White House painting, which he however, it was sent down to the ground floor, to hang in rel- 
has hung prominently in the Oval Office, is The Avenue in ative obscurity in the dim light of the Vermeil Room, where 

it stayed for nearly 20 years until 
Barbara Bush brought it upstairs to 
prominence in the family quarters. 

Moved by the Clintons to more 
visible positions on the State Floor 
were the portraits of Franklin D. 
Roosevelt by Frank Salisbury and 
Harry Truman by Greta Kempton. 
Each president places more promi­
nently the portraits that are person­
ally or politically attractive to him. 
And the White House collection, 
which has grown through 43 ad­
ministrations, offers plenty to 
choose from. The art is cared for 

o by the Office of the Curator, estab- 
? lished by Jacqueline Kennedy, who 
| also began the White House His- 
g torical Association.

“So many touches to the house.S - 2_____7 ___ ;____ ;_________
| so much of the art was either 
5 brought to the White House or in­

spired by the Kennedys,” reflects 
Mrs. Clinton. Mrs. Kennedy’s pri­
mary project was to restore the 
White House to its early-19th-cen­
tury grandeur by inviting donations 
of art and furnishings. The collec­
tion, therefore, became a repository
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Claude Monet’s Morning on the Seine, Good Weather, 1897, which the 

president always stares at when he’s on the phone in the West Sitting Hall.
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The President responds most readily to 
the historical subjects in-the collection, while the firstI

lady is drawn to paintings by or with women
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The president's favorite White House painting 

is Childe Hassam's Avenue In the Rain, 1917.
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was when I was a sophomore in high school and saw Pi­
casso’s Guernica for the first time,” she recalls. “That was a 
stunning experience! I saw it in the context of a discussion 
about values, and war, and the role that art and artists 
can play in heightening your sensibilities to the human ex­
perience.” At Wellesley, she continues, “I had several 
friends who were art majors, and we spent a lot of time in 
Wellesley’s Jewett Arts Center
and museums in Boston.
There’s that wonderful Gauguin 
in Boston’s Museum of Fine
Arts, Where Do We Come
From? Who Are We? Where Are
We Going? That was a perfect 
piece of art for someone in col­
lege. We’d sit in front of it, 
waiting for it to tell us the an­
swers! There was also a big yel­
low piece by Jules Olitski,
Julius and Friends (1967). I 
loved that painting, and I named 
the first car I owned—which
was a yellow car—for it, 
‘Julius,’ ” she says.

It was abstract art, she re­
ports, that kicked off her ro­
mance with Bill Clinton at Yale
University Law School. “On our 
first date—which was not really 
a date—we stood in line to reg­
ister for classes, and after we 
finished we went out for a
Coke,” she says. “We started 
talking, went for a long walk— 
and we ended up in front of the
Yale University Art Gallery. It
was closed. But my husband had
been there a week or two before,
and he wanted to show me the
Mark Rothko exhibition inside 
and a Henry Moore exhibition in the sculpture yard. He 
found a worker, who said it had to be closed because of a 
labor dispute. And so my husband said, ‘Well, if we pick up 
the garbage, will you let us in?’” The future president and 
first lady proceeded to picked up all the trash that had accu­
mulated—and then had a leisurely private viewing of the 
Rothko and Moore exhibitions.

Last spring, when the president spoke at the Andrew W. 
Mellon Dinner at the National Gallery in Washington, he re­
called, “I first came here as a young student at Georgetown. 
Later when I was a governor and came [to Washington] for 
stuffy old meetings, on occasion I would sneak away from 
wherever we were convening and come here—and think I 
would never do anything remotely as important as paint 

some of the things that hang on these walls."
The Clintons still try to work in museum visits when they 

can. Last year, when asked by her husband and daughter 
what she’d like for Mother’s Day, Mrs. Clinton replied, “To 
see the Barnes Collection." Her wish granted, the first fam­
ily had an impromptu tour of “Great French Paintings from 
the Barnes Foundation” at the National Gallery of Art. Dur­

ing their D-Day commemora­
tion trip to Europe last June, the 
Louvre was held open until 2:30 
a.m. for their visit, arranged by 
Ambassador Pamela Harriman, 
and architect I. M. Pei took 
them on a private tour.

As of this writing, the Clin­
tons are still waiting for an op­
portune moment—“after hours, 
so we won’t disturb the flow of 
people going through”—to see 
“Willem de Kooning: Paintings” 
at the National Gallery. “We 
will go,” she says. “I love that 
de Kooning painting upstairs,” 
she adds, referring to Untitled 
XXXIX. “The colors are in per­
fect harmony with the decor in 
the second-floor center hall.” 

The painting came to the 
White House as a result of a 

| conversation between the first 
if lady and her designer from Lit- 

| tie Rock, Kaki Hockersmith, 
| who redecorated the family 
II quarters, the Lincoln Sitting 
i Room, and the Treaty Room, 
i “We talked about the policy 

Is against works of art by living 
artists,” Mrs. Clinton recalls. 
“It’s a very sensible policy, but 
it did seem a shame that we

didn’t have any art by a modem master that we could dis­
play.” Finding that the policy does not exclude a living artist 
from loaning works directly to the president to display in the 
family quarters, Hockersmith made inquiries through a col­
lector friend, Rita Pynoos. Pynoos and Hockersmith then 
went to the de Kooning warehouse in New York to look at 
the stored paintings. Lisa de Kooning, the artist’s daughter, 
offered to lend Untitled XXXIX (1983).

The Mosquito Net (1912), by John Singer Sargent, is an­
other favorite of the Clintons, and it is regarded by art histo­
rians as one of the painter’s finest works. “There’s another 
Sargent I love in the National Gallery—the young woman 
dressed in white, leaning on the couch like this....” Mrs. 
Clinton assumed the pose of Sargent’s model in Nonchaloir
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Mrs. Clinton remarks that she and the president both think appreciate the artistry of crafts of oMrntime )
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For his study, Clinton chose Theobald Chartran’s 

The Signing of the Peace Protocol between Spain 

and the United States, August 12, 1898, 1899.
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(1911). “Sargent usually did full frontal portraiture, but he 
also painted those [reclining pose] pieces, which I think are 
really well done.” Sargent's White House lady is also reclin­
ing. The portrait of a sensuous, mysterious woman in white, 
veiled in a mosquito net, hangs in the Green Room, in view 
of the 19th-century presidents on the wall.

1_____________ .
that the George P. A. Healy study of John Tyler (1859), in 

the Blue Room, is a ‘ „
the composition and the emotion,” says the first lady. “And 
of course my husband likes it because Tyler is crumpling up 
the newspapers!

“It’s wonderful to live with the art that’s been collected 

in this house,” exclaims Mrs. Clinton, noting that she likes 
the way the Bushes arranged the family quarters, and also 
referring to the contributions of previous first ladies who 
worked to preserve and enhance the executive mansion. 
“One of my favorite paintings is the Mary Cassatt, of the 
young mother and child. I’ve seen pictures of it forever, but I 
never knew where it was. And [here] you find it on the sec­
ond floor of the White House!”

When Lady Bird Johnson, who had accepted the painting 
as a gift to the White House in 1965, came to visit Mrs. 
Clinton recently, she stepped out of the second-floor eleva­
tor and exclaimed, “Ah, there it is!" Mrs. Clinton told Mrs. 
Johnson how much she appreciated the painting and the two 
spent a moment discussing Mary Cassatt.

From the easels in the Map Room, Mrs. Clinton found her 
favorites of the early 20th century and placed them in the 
private family quarters. High on the list is Thomas Eakins’s 
Ruih (1903)—a stunning portrait of a pensive, preadolescent 
child in a white dress, wearing a pink ribbon in her hair— 
which hangs in the second-floor corridor.

When the Clintons moved in on January 20, 1993, they

142 ARTnews September 1994

Using the White House as a "bully pulpit” to focus on 
_ . • a * 1.1’__

the attention paid to all the arts from the White House can 
stimulate a rekindling of support throughout the country. 
The president’s appointment of actress Jane Alexander as 
head of the National Endowment for the Arts was hailed as

4lx

I

brought art from their own collection, 
which had been with them in the Gov­
ernor’s Mansion in Arkansas—“our 
idiosyncratic little collection of stuff 
that we have accumulated over the 
years," laughs Mrs. Clinton, “a pot­
pourri of pieces. We have paintings 
from friends of ours—and a Will Bar- 
net lithograph, Thomas McKnight’s 
Constitution, and a Picasso plate.

“We’ve never collected, as such,” 
she explains, “but we have acquired 
things that we've bought or received 
as gifts—or given each other as gifts 
over the years. 1 gave my husband for 
Christmas a life-size portrait of 
Chelsea when she was four. That 
would be his favorite thing!" That por- 

| trait, by Arkansas painter Ovita 
5 Goolsby, is in the family sitting room 
| upstairs. Works by Arkansans Barry 
5 Thomas and Doris Mapes, and Mary-

p
j,

f.r '

collection.
. . ___ Mrs. Clinton has also introduced

___ : I American crafts from all over the
Willem d. Kooning’. W83 p.inllng UnlMed XXXIX. on lo.n loom Ih. Country into ihc

family, b.ng. op.lair. in in. Clln.on.’ pHv.u roaidonoe. works, selected by Michael Monroe of
the Smithsonian, are currently on dis­

play. “We’ve tried to elevate the role and visibility of 
American artisans,” says Mrs. Clinton, “because there is 
some very fine work being done. We look at some of the 
things that were given to the White House as gifts or were 
purchased during the 19th century—and they were crafts of 
their time,” she continues, “so I think it’s important that we

r-
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der's indene coss-eoum^ cheerleading for ideal ads again andIp-ldemere

for visual art to Robert Rauschenberg, and both Clintons ence in a child s life.

support art and artists this past year,” says Mrs. Clinton, artist Matushka-photographed nude with a searing scar

o
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After her time as a White House tour guide, the presi-

Franklin Roosevelt’s top-secret communications center dur-

I

or to art appreciation—it can be either active or scholarly in­
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more.” Then, on her way to her next appointment, she turns 

•‘What happened to Boys Crabbing?" she asks, referring to

Congress and signed into law by President Clinton in March epidemic of breast cancer

“Even when my husband was a governor and doing ac- ing World War II and a place Mrs. C11"ton *lkes f°r ® 
c^hrvoic in r>nr state we reauired small meetings—says. This is fun. We should talk some

Mrs. Clinton SAYS THAT Picasso’s Guernica, 
which she first saw as a sophomore in high-school, had a 

lot to do with pointing her toward social activism

I
L

i

John Singer Sargent’s Mosquito Net, 1912, regarded by art 

historians as one of his finest works, hangs In the Green Room, 

where her breast had been—on raising awareness about the

i
I
I

crabs. The painting had hung over the mantel, before being 
replaced by President Roosevelt’s wartime maps.

“That one is in storage,” Monkman replies.
“I want to bring that back out because I like it so much,”

/A |i/^i

%i!

strated competency over challenging subject matter, includ­
ing English, mathematics, science, foreign languages, civics 
and government, arts, history, and geography, the bill states] 

we want to p
in arts courses for children just at the time when we need it 
most! I hope, through the legislative effort that the president 
has accomplished, we will be able to elevate the role of the

i
I
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terest-you-rereany not as well educated as you need to be. William Ranney’s delicate 1855 paintmg of a rooming on 
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port of the arts is encouraged and applauded by the Clintons. 
Last October, Mr. Clinton awarded a National Meda£of Arts 

spoke at the White House ceremony, where a special medal 
was also given to collectors Walter and Leonore Annenberg 
for their contributions to art and education.

“We’ve tried to use the White House more publicly to

arts instructors and to have more traveling scholars or artists 
in residence—the kinds of things that could make a differ-

And she points out the difference art has made in her life. 
Guernica had a lot to do with pointing her toward social ac­
tivism. “I am still very moved by visual arts that have some 
social content,” she reflects. She talks about the effect of the

-■ i

“everything from the Arts and Humanities din­
ner, which we hosted, to awarding the American
Academy of Rome’s prizes, to celebrating [as
host head of state] the Praemium Imperiale—the
Japanese arts prizes that are equivalent to the
Nobel Prizes of the arts.”

Despite the Clintons’ honoring the arts and I
artists, some arts organizations and artists are
disappointed that administration support has not
taken the form of more dollars for arts funding.
The National Endowment’s $170.2 million bud­
get has not increased appreciably in a dozen
years—nowhere near the rate of inflation. In re­
buttal, the White House points out that the en­
dowment budget survived, while 100 other pro­
grams didn’t. That budget, however, was cut by
5 percent by the Senate and 2 percent by the
House last summer. “We don't have enough
money to do a lot of what we want to do in many
of the areas including the arts, but we can use the
White House as a showcase and as a motivator to
encourage people to become more supportive of
the arts,” Mrs. Clinton contends.

Arts support for Mrs. Clinton comes very per­
sonally—in the role of arts in education. “When
the education legislation—Goals 2000—was passed by the

1994, six original goals were met, and then two were added.

and that's something we feel very strongly about, she says.
4

creditation standards for schools in”our state, we required small meetings—says, 
that students take a semester of art before they graduated, i

w
I

!

i

4
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all students will leave grades 4, 8, and 12 having demon­
strated competency over challenging subject matter, includ­
ing English, mathematics, science, foreign languages, civics

promote that. I think we’ve really seen a cutback says the first lady. ■

Mary Lynn Kotz, a contributing editor of ARTnews, is author of 
Rauschenberg Art and Life.
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Clintons’ ChoiceThe

^rt in the

White House
Bill and Hillary’s first date included a stop 

at a Rothko show. Two decades later, they live 

amid an outstanding art collection built over 

200 years. On a private tour of the works 

the couple chose for the family residence, 

the first lady spoke exuberantly about

the role of art in 

their lives —and 

the nation’s
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“I like It because of the composition and 

the emotion," says Hillary Rodham Clinton of 

George P. A. Healy’s 1859 study of John Tyler. 

“And of course my husband likes it because 

Tyler is crumpling up the newspapers!"

II
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hen Bill and Hillary Clinton 
moved into the White House, they 
asked for easels. And more easels. 

They set them up in the Map Room and had the 
curatorial staff bring in all the paintings from the 
White House basement. One by one, on the dozen or so easels, 
they looked at the American Impressionists, 19th-century land­
scapes, Cezanne and Glackens still lifes, Robert Henri’s por­
trait of a gypsy girl, and many other paintings in the White 
House collection that hadn’t seen the light of day in years.

In an exclusive interview with ARTnews. Mrs. Clinton spoke 
with great feeling about the 450-work White House art collec­
tion. “When we first got here, my husband and 1 looked 
through the book on the collection [William Kloss’s A Nation's 
Pride: Art in the White House ] and tried to find everything in 
it,” explains Mrs. Clinton. “What we couldn’t find on the 
walls, we brought in here to study. I think we’ve pulled out 
every painting that’s been in storage,” she continues. 
“We've tried to find a place for everything, but the only one 
I despair of is Whistler’s Nocturne (ca. 1870-77). There 
doesn’t seem to be a wall where it gets enough light.”
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The first lady with one of her favorites—Mary Cassatt’s Young Mother and Two Children, 1908.
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Claude Monet’s Morning on the Seine, Good Weather, 1897, which the 

president always stares at when he's on the phone in the West Sitting Hall.
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the Rain (1917), one of Childe Hassam’s patriotic American 
flag paintings. “Our first real excitement was hanging the 
Hassam in the Oval Office,” says Mrs. Clinton. This presi­
dent’s taste for history can be seen in the other works of art 
he chose for that space: Rembrandt Peak’s George Wash­
ington (1823), the City of Washington from Beyond the Navy 
Yard(\S33) by George Cooke, and The Three Tetons (1895) 
by Thomas Moran. The sculpture includes a Frederic Rem­
ington bronze. The Bronco Buster (1895), and a small early- 
20th-century cast of Rodin’s 1880 The Thinker, on loan to 
the president from Mr. and Mrs. B. Gerald Cantor.

For the old Treaty Room, his private study, the president 
chose The Peacemakers by George P.A. Healy, an 1868 
painting of Abraham Lincoln with Generals Sherman and 
Grant, and Rear Admiral Porter meeting to discuss peace
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Seated on a red brocade sofa in the newly redecorated terms for the Civil War. On another wall hangs Theobald
Map Room, the first lady is both relaxed and animated talk- Chartran’s The Signing of the Peace Protocol Between Spain
ing about art. Many of her favorites in the White House col- and the United States, August 12,1898 (1899). It commemo­
lection are paintings by women, or those that feature women rates the agreement signed by President McKinley in the
as subjects, such as Lilia Cabot Perry’s Boy Fishing (1929) Treaty Room that ended the Spanish-American War.
in the West Sitting Hall and Mary Cassatt’s Young Mother Mrs. Clinton says that her husband is also particularly 
and Two Children (1908). The president, she says, responds fond of Morning on the Seine, Good Weather (1897)-by
more to paintings that have historic meaning for him, such Claude Monet in the West Sitting Hall. “It is such a peaceful,
as William Tolman Carlton’s Watch Meeting—Dec. 31st, beautiful scene. He’ll just sit and look at it as he talks on the
1862—Waiting for the Hour (1863), a scene of slaves gath- phone. And,” she adds, "I think the fact that it was given to
ered around a table studying a large pocket watch on the eve the White House in memory of President Kennedy has extra 
of the Emancipation Proclamation’s enactment. “Look at meaning for him.” During the Johnson Administration, the 
them,” President Clinton exclaims to visitors at every oppor- painting, a gift of the Kennedy family, was given a place of 
tunity, “just waiting for that moment of freedom.” honor on the State Floor. During the Nixon Administration,

The president’s favorite White House painting, which he however, it was sent down to the ground floor, to hang in rel- 
has hung prominently in the Oval Office, is The Avenue in ative obscurity in the dim light of the Vermeil Room, where 

it stayed for nearly 20 years until 
Barbara Bush brought it upstairs to 
prominence in the family quarters. 

Moved by the Clintons to more 
visible positions on the State Floor 
were the portraits of Franklin D. 
Roosevelt by Frank Salisbury and 
Harry Truman by Greta Kempton. 
Each president places more promi­
nently the portraits that are person­
ally or politically attractive to him. 
And the White House collection, 
which has grown through 43 ad­
ministrations, offers plenty to 
choose from. The art is cared for 

o by the Office of the Curator, estab- 
% lished by Jacqueline Kennedy, who 
a also began the White House His- 
S torical Association.

“So many touches to the house, 
so much of the art was either 

5 brought to the White House or in- 
5 spired by the Kennedys,” reflects 
s Mrs. Clinton. Mrs. Kennedy’s pri- 
£ mary project was to restore the 

White House to its early-19th-cen­
tury grandeur by inviting donations 
of art and furnishings. The collec- 

| tion, therefore, became a repository 
S for 19th-century art.

The curators and Mrs. Clinton, 
though, are painfully aware that as 
the 21st century approaches, the 

White House collection is lacking in 20th-century art. The 
“youngest” painting is a 1952 John Marin oil, The Circus 
No. 1, which Mrs. Clinton has placed in her office in the
West Wing, but there is nothing from the 1930s or ’40s. 

“We would love to have some modem American artists 
represented,” says Mrs. Clinton. “We’re really the benefi­
ciary of other people’s generosity. We would be honored to 
have in the White House paintings by 20th-century artists 
such as Georgia O’Keeffe or Thomas Hart Benton, for exam­
ple. So if there’s anyone out there reading this who would 
like to make a contribution...,” she laughs.

Mrs. Clinton’s Chicago childhood, along with her under­
graduate education at Wellesley College from 1965 to ’69, 
gave her a lot of exposure to modem art. “The most over­
whelming experience I ever had with a piece of modem art
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The President responds most readily to 

the historical subjects in-the collection, while the first 
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The president's favorite White House painting 

is Childe Hassam’s Avenue in the Rain, 1917.

|

I
was when I was a sophomore in high school and saw Pi­
casso’s Guernica for the first time,” she recalls. “That was a 
stunning experience! I saw it in the context of a discussion 
about values, and war, and the role that art and artists 
can play in heightening your sensibilities to the human ex­
perience.” At Wellesley, she continues, “I had several 
friends who were art majors, and we spent a lot of time in 
Wellesley’s Jewett Arts Center
and museums in Boston.
There’s that wonderful Gauguin 
in Boston’s Museum of Fine
Arts, Where Do We Come
From? Who Are We? Where Are
We Going? That was a perfect 
piece of art for someone in col­
lege. We’d sit in front of it, 
waiting for it to tell us the an­
swers! There was also a big yel­
low piece by Jules Olitski,
Julius and Friends (1967). I 
loved that painting, and I named 
the first car I owned—which 
was a yellow car—for it,
‘Julius,’” she says.

It was abstract art, she re­
ports, that kicked off her ro­
mance with Bill Clinton at Yale
University Law School. “On our 
first date—which was not really 
a date—we stood in line to reg­
ister for classes, and after we 
finished we went out for a
Coke,” she says. “We started 
talking, went for a long walk—
and we ended up in front of the
Yale University Art Gallery. It 
was closed. But my husband had
been there a week or two before,
and he wanted to show me the
Mark Rothko exhibition inside 
and a Henry Moore exhibition in the sculpture yard. He 
found a worker, who said it had to be closed because of a 
labor dispute. And so my husband said, ‘Well, if we pick up 
the garbage, will you let us in?”’ The future president and 
first lady proceeded to picked up all the trash that had accu­
mulated—and then had a leisurely private viewing of the 
Rothko and Moore exhibitions.

Last spring, when the president spoke at the Andrew W. 
Mellon Dinner at the National Gallery in Washington, he re­
called, “I first came here as a young student at Georgetown. 
Later when I was a governor and came [to Washington] for 
stuffy old meetings, on occasion I would sneak away from 
wherever we were convening and come here—and think I 
would never do anything remotely as important as paint 

1

i

some of the things that hang on these walls.”
The Clintons still try to work in museum visits when they 

can. Last year, when asked by her husband and daughter 
what she’d like for Mother’s Day, Mrs. Clinton replied, “To 
see the Barnes Collection.” Her wish granted, the first fam­
ily had an impromptu tour of “Great French Paintings from 
the Barnes Foundation” at the National Gallery of Art. Dur­

ing their D-Day commemora­
tion trip to Europe last June, the 
Louvre was held open until 2:30 
a.m. for their visit, arranged by 
Ambassador Pamela Harriman, 
and architect I. M. Pei took 
them on a private tour.

As of this writing, the Clin­
tons are still waiting for an op­
portune moment—“after hours, 

I so we won’t disturb the flow of 
people going through”—to see 

: “Willem de Kooning: Paintings” 
at the National Gallery. “We 
will go,” she says. “I love that 

I de Kooning painting upstairs,” 
she adds, referring to Untitled 
XXXIX. “The colors are in per­
fect harmony with the decor in 
the second-floor center hall.”

The painting came to the 
White House as a result of a 

|| conversation between the first 

I j lady and her designer from Lit­
is tie Rock, Kaki Hockersmith, 
|| who redecorated the family 

Is quarters, the Lincoln Sitting 
l| Room, and the Treaty Room, 
p “We talked about the policy 
Is against works of art by living 

artists,” Mrs. Clinton recalls. 
“It’s a very sensible policy, but 
it did seem a shame that we 

didn’t have any art by a modem master that we could dis­
play.” Finding that the policy does not exclude a living artist 
from loaning works directly to the president to display in the 
family quarters, Hockersmith made inquiries through a col­
lector friend, Rita Pynoos. Pynoos and Hockersmith then 
went to the de Kooning warehouse in New York to look at 
the stored paintings. Lisa de Kooning, the artist’s daughter, 
offered to lend Untitled XXXIX (1983).

The Mosquito Net (1912), by John Singer Sargent, is an­
other favorite of the Clintons, and it is regarded by art histo­
rians as one of the painter’s finest works. “There’s another 
Sargent I love in the National Gallery—the young woman 
dressed in white, leaning on the couch like this....” Mrs. 
Clinton assumed the pose of Sargent’s model in Nonchaloir
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in this house," exclaims Mrs. Clinton, noting that she likes 
the way the Bushes arranged the family quarters, and also 
referring to the contributions of previous first ladies who 
worked to preserve and enhance the executive mansion. 
“One of my favorite paintings is the Mary Cassatt, of the 
young mother and child. I’ve seen pictures of it forever, but I 
never knew where it was. And [here] you find it on the sec­
ond floor of the White House!”

When Lady Bird Johnson, who had accepted the painting 
as a gift to the White House in 1965, came to visit Mrs. 
Clinton recently, she stepped out of the second-floor eleva­
tor and exclaimed, “Ah, there it is!” Mrs. Clinton told Mrs. 
Johnson how much she appreciated the painting and the two 
spent a moment discussing Mary Cassatt.

From the easels in the Map Room, Mrs. Clinton found her 
favorites of the early 20th century and placed them in the 
private family quarters. High on the list is Thomas Eakins s 
Ruth (1903)—a stunning portrait of a pensive, preadolescent 
child in a white dress, wearing a pink ribbon in her hair— 
which hangs in the second-floor corridor.

When the Clintons moved in on January 20, 1993, they
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The president’s appointment of actress Jane Alexander as
„ s wunuenu. m ...c ------ -- ------ ---- ------------------- hai.led “

over the years. I’m just grateful to everybody who has lived the first appointment of an artist to that position----------

Willem de Kooning’s 1983 painting Untitled XXXIX, on loan from the 

artist’s family, hangs upstairs in the Clintons' private residence.

(1911). “Sargent usually did full frontal portraiture, but he 
also painted those [reclining pose] pieces, which I think are 
really well done.” Sargent’s White House lady is also reclin­
ing. The portrait of a sensuous, mysterious woman in white, 
veiled in a mosquito net, hangs in the Green Room, in view 
of the 19th-century presidents on the wall.

1  .
that the George P. A. Healy study of John Tyler (1859), in 

l
the composition and the emotion,” says the first lady. “And 
of course my husband likes it because Tyler is crumpling up 

the newspapers!
“It’s wonderful to live with the art that’s been collected

For his study, Clinton chose Theobald Chartran’s 

The Signing of the Peace Protocol between Spain 

and the United States, August 12, 1898, 1899.
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brought art from their own collection, 
which had been with them in the Gov­
ernor’s Mansion in Arkansas—“our 
idiosyncratic little collection of stuff 
that we have accumulated over the 
years,” laughs Mrs. Clinton, “a pot- 

• pourri of pieces. We have paintings 
from friends of ours—and a Will Bar- 
net lithograph, Thomas Mcknight’s 
Constitution, and a Picasso plate. 

“We’ve never collected, as such," 
she explains, “but we have acquired 
things that we’ve bought or received 
as gifts—or given each other as gifts 
over the years. I gave my husband for 
Christmas a life-size portrait of 
Chelsea when she was four. That 
would be his favorite thing!" That por- 

| trait, by Arkansas painter Ovita 
I Goolsby, is in the family sitting room 
| upstairs. Works by Arkansans Barry 
| Thomas and Doris Mapes, and Mary- 
" land painter Greg Mort are also in their 

collection.
Mrs. Clinton has also introduced 

  jS American crafts from all over the
country into the White House. These 
works, selected by Michael Monroe of 
the Smithsonian, are currently on dis­

play. “We’ve tried to elevate the role and visibility of 
American artisans,” says Mrs. Clinton, “because there is 
some very fine work being done. We look at some of the 
things that were given to the White House as gifts or were 
purchased during the 19th century—and they were crafts of 
their time,” she continues, “so I think it’s important that we

Using the White House as a “bully pulpit” to focus on

the attention paid to all the arts from the White House — 
stimulate a rekindling of support throughout the country.

V



Mrs. Clinton SAYS THAT Picasso’s Guernica,

lot to do with pointing her toward social activismI

I

Congress and signed into law by President Clinton in March epidemic of breast canc<^

required small meetings—says. "This is fun. We should talk some

We really believe that if you don’t have some exposure to art to Betty Monk .man assoc.aie cun
or to an appreciation—it can be either active or scholarly in- "What happened to Boys CroWmg? she refernng to 
terest—you’re really not as well educated as you need to be. William Ranney s delicate 1855 painting of a morning on 
And through the new education legislation [by the year 2000, the New Jersey shore with four boys oniaPie^‘n^f^ 
all students will leave grades 4, 8, and 12 having demon- crabs, lite painting had hung oyer the mantel before beingall students will leave grades 4, 8, and 12 having demon-
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arts again and provide more funding for training people to be 
arts instructors and to have more traveling scholars or artists 
in residence—the kinds of things that could make a differ­

ence in a child’s life.”
And she points out the difference art has made in her life. 

Guernica had a lot to do with pointing her toward social ac­
tivism. “I am still very moved by visual arts that have some 
social content.” she reflects. She talks about the effect of the 
artist Matushka—photographed nude with a searing scar

i

I

i

I
i

i

kill
.'K

■■ • ■

"That one is in storage,” Monkman replies.
“I want to bring that back out because I like it so much,”

John Singer Sargent's Mosquito Net. 1912, regarded by art 

historians as one of his finest works, hangs in the Green Room, 

where her breast had been—on raising awareness about the

After her time as a White House tour guide, the presi­
dent’s wife, relaxed and congenial in the Map Room- 
Franklin Roosevelt’s top-secret communications center dur­
ing World War II and a place Mrs. Clinton likes for holding

more.” Then/on her way to her next appointment, she turns 
to Betty Monkman, associate curator of the collection.

11

Ml ■

der’s indefatigable cross-country cheerleading for local sup­
port of the arts is encouraged and applauded by the Clintons. 
Last October, Mr. Clinton awarded a National Medal of Arts 
for visual art to Robert Rauschenberg, and both Clintons 
spoke at the White House ceremony, where a special medal 
was also given to collectors Walter and Leonore Annenberg 
for their contributions to art and education.

"We’ve tried to use the White House more publicly to 
support art and artists this past year,” says Mrs. Clinton, 
“everything from the Arts and Humanities din­
ner, which we hosted, to awarding the American 
Academy of Rome’s prizes, to celebrating [as 
host head of state] the Praemium Imperiale—the 
Japanese arts prizes that are equivalent to the
Nobel Prizes of the arts.”

Despite the Clintons’ honoring the arts and 
artists, some arts organizations and artists are 
disappointed that administration support has not 
taken the form of more dollars for arts funding. 
The National Endowment’s $170.2 million bud­
get has not increased appreciably in a dozen 
years—nowhere near the rate of inflation. In re­
buttal, the White House points out that the en­
dowment budget survived, while 100 other pro­
grams didn’t. That budget, however, was cut by
5 percent by the Senate and 2 percent by the 
House last summer. “We don’t have enough 
money to do a lot of what we want to do in many 
of the areas including the arts, but we can use the 
White House as a showcase and as a motivator to 
encourage people to become more supportive of 
the arts,” Mrs. Clinton contends.

Arts support for Mrs. Clinton comes very per­
sonally—in the role of arts in education. “When 
the education legislation—Goals 2000—was passed by the

X-Z< « a aw* ***!»>■ - —  

1994, six original goals were met, and then two were added. 
One of them had to do with adding arts to the curriculum— 
and that’s something we feel very strongly about, she says.

“Even when my husband was a governor and doing ac­
creditation standards for schools in our state, we i . 
that students take a semester of art before they graduated.

i
< ’-

which she first saw as a sophomore in high-school, had a

ing English, mathematics, science, foreign languages, civics
and government, arts, history, and geography, the bill states]
we want to promote that. 1 think we’ve really seen a cutback says the first lady.

in arts courses for children just at the time wher> we it a gditor o/ ARTnews. is aulhor of
most! I hope, through the legislative effort that the president and Life
has accomplished, we will be able to elevate the role ot the
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Jules Olitski, Julius and Friends, 1967.
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“we don’t have a Julius, but we do have a Tin 
Lizzie Green, painted in 1964.”

Weber persisted, finally discovering Julius 
and Friends (1967) in the out-of-print Jules 
Olitski by Kenworth Moffett (Harry N. 
Abrams, 1981). She contacted Olitski’s New 
York gallery, Salander-O’Reilly, and learned 
that the picture’s owner had indeed loaned the 
work to the Boston Museum in the late 1960s.

Then Harry Rand, senior curator of 20th- 
century painting and sculpture at the National 
Museum of American Art, explained that the 
late Clement Greenberg had dropped by Olit- 
ski’s studio while he was painting the picture. 
Says Olitski, “I had just completed the paint-

r
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Body, Sole, 
and a Good Cigar
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Accustomed to pointing 
the camera away from

Berenice Abbott, Portrait of the Author as a 

Young Woman, taken ca. 1930, printed ca. 1951.
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T WAS A LARGE YELLOW CANVAS BY JULES 

Olitski, Hillary Rodham Clinton remi- 
.nisced last spring, as she made her way 

through the White House family quarters, 
talking about paintings from her past and pre­
sent. (See ARTnews September 1994.) “We 
called it ‘Julius and His Friends.’ I just loled 

it,” she said. In fact, she named her first car, a 
yellow one, Julius, after the painting.

Catherine Weber, public-relations manager 
of Davis Art Center at Wellesley College, 
Mrs. Clinton’s alma mater, volunteered to 
track down the painting. Weber first checked 
out the museum’s own Olitski, Green Hands 
(1969). But Mrs. Clinton was sure she’d seen 
it at Boston’s Museum of Fine Arts. “No,” 
said Bob Mitchell, director of public relations.

T

■_____

HILLARY, JULES & “JULIUS”

I

ing in my studio in Shafts- tripped to her under­
bury, Vermont. It was a big ^^pants, Diane Arbus 
two-story building with a bal- kJ pictures herself with a

cony upstairs where the sculp- bulging belly in a photo- 
tor Isaac Witkin was working. graph taken to notify her 

“I now had begun doing soldier husband that she is
g drawings along the outer pregnant. A nude Judy
2 edges of my paintings, which Dater takes a lusty view of
< Clem Greenberg said were her place in the universe by
S like selvage [binding] on draping herself across a
| cloth. I asked Clem what he parched landscape that re­

thought of the painting, sembles an immense human
‘Well,’ he said, ‘I think it needs a little selvage body. Meanwhile, Robert
on the lower right.’ Mapplethorpe acknowl-

“I handed him a brush. You paint it in,’ I edges his impending death 
said. Clem was taken aback. ‘Do you mean from AIDS as he and a 
it?’ ‘Sure,’ I said, ‘go ahead,’ knowing of miniature human skull face 
course, that I would paint over it. So he took a the camera, 
tentative little stroke with the brush, and I 
painted a line inside it. Isaac thought I was 
compromising my integrity. I laughed and themselves, these photogra- 
showed him I was painting over Clem’s phers seem equally at ease 
‘drawing.’” with self-portraiture, reveal-

Thus, the Friends of the title. ing an astonishing lack of
Concluding the matter. Bill O’Reilly, of Sa- inhibition. Consider the evi- 

lander-O’Reilly, rounded up a copy of the dence in “The Camera I: 
book, got Olitski to autograph it, and sent it Photographic Self-Portraits 
off to a delighted Hillary Rodham Clinton. from the Audrey and SytK~” 

Mary Lynn Kotz ney Irmas Collection” at the
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